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THE LAND OF EGYPT 

By FBWAHD THOMAS BOGERS E-^Q iaie H M Coy^vl AT Cairo asd 
T ac DXA n oi »\ ceokce £. Sey> oa* 


5 SISTER '5AR\ ELIZA ROGERS 


q * j ' I ■** ' J?T ho$« natnc xias 

^ — made fam 1 w lo us n 

^3 — *• ehldhood as ihe 

™ .^t land eft^c Pharaohs as 
■g. ihe t«nc o( the the Ihog 

I*- _ b stoiy of Joseph as the 

a , ^ ^ place of sen tude of the 

*“**'®'* *'■ ' ' 

**' j ^ Egypt and ' 

of a tier dstaat countras of i>h oh n-e •nere taoght to cad 
n ou b bl cal and class cal lessons D d tie bcl eve tha 
Egypt Jerusalein Joppa and Baniiscus trere jfeces st 11 aha 
b ed and that the manc« * and cus oms of tile e atiab aatt 
had undergone but 1 ttle change du ng Ibpusands of years? 
Probably most of us mu t g ve a negative answer to lb s 
t<ra But our gnotance «as at that t me perfectly escusabc 
The moans of eommun cat on o tHe begtne ng of th s ceotuiy 
veefew t a jl ag c therby land or by sea nas accompan ed 
wth great danger and the number of t avellers who bad s ed 
Egypt and had given any account of-tl e r (ravels m ^ht hate 
been counted Oit out fingc s 

But during the last fifty yea s the adap ation of the mot ve 
poner of steam W na j,af On aod to lasd t arc) ag ) as hroogit 
d slant countries ivitb n such easy and speedy teach that a 
profess onal man n London ca now do ng h s sMnual holiday 
V s t Cai 0 or the Holy Land u tb less fat gue than would have 
been eapCTicnoed by oj fathers n a journey to Pans 
A voyage of tb ee days f om Bnnd s or Of fee days ftem 
Ma se les w | now convey the travel er to Alexandria The 
land s here so fiat that t snot seen un I (he vessel swthna 
very few m les of the shore An AlesandnaQ plot a a well 
t mmed sa iig vessel here meets the steamer and n mbly 
su ngs h nisc f on to the compan on ladder wbeh has heeti 

JAITOXA 1479. 


lowered to recc ve h m He takes h s s aod by tl e cap a a on 
tl e br dge and keeping a careful look out for buoys and land 
ma ks known to h re gu dfs the vessel sk Ifu ly th ough the 
(or uous passage o e the t cache ous bar and betneen the 
1 dden rocks and et oats n h ch hr e h Cherts rendered (he ea 
t aoce to th s batbour so dangerous to ’Cssels of la ge s le 
The p lotagc ulo the ba bout ot Alevandt a « a pnv lege 
g anted to and reta ned exclus cly n one fam ly 1 a for cen 
lur esla ched th spos t an and have been eoafiitned n t by 
pec al firman from every success ve 0 Coman sul an About 



f xteea or e ghteea members of the fam ly now follow th s pro 
fess on and have natural y shown themselves a -erse to an\ 
niprovements whch would render the na ^aton rnoro easy 
and tend to enable capta ns to dispense h the r sen ces 
The new breakwater and moe n cou sc of construct on by 
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Mcv.ri G-v EJelrf Co 11 maV h s one of t>e ‘afest place® 

ofrefu c n the ar" and w‘'en ti'e sunkec rocLs are reirorto 

iVie cr raccc to t. V an eoicd "S' ccmpaW. ta 

diFcu V 

Th* pncc pil oh ■>. fi j, son on approach oj ■%! laudna 
f n-n ikc ca a e oarc'o ^ ndc It. cn the west of the towO 
the wh e dn—cs of mo»Qj s and p bees the mas s of the sh p- 
p nj n h b. ttc I 1 hot. ard he isola td columo called 
r mpe> s Th a The a s \x a t fu > limp d and of a bngW 
eirerald n l>yt i t- d 1 hac 5 ,cs to a ttirb dbto -n colour 


' pnjdaced tj the outflow of the \ le The modem Fghthotisc 
mts not be con'd nded « th the anc ent Phnros ba It by order 
I M Piolenw Ph lidelphtis The new one is on the wes ero end 
I of the present pen n uh whereas the anc ent one was at its 
other eictieiii rc at the entra-ce to the easlero port 

<Un\ingiiilhehaibov.T v.ehaNet>iioiir left hand the\iceKi\ s 

palace of Ras et teen and on our r gh' *1”^ wharfs and ware 
houses whj lo front are the arsenal the landing stage custom 
bouse and pas port oFee 

■No^ooner is these sel moored than a number of •Tnall pa nied 



I 'ti I* ac veCreeLs i clean ainl free lo commun cate » h the shore Th . . , . 1 

- 1 s '“I'T 

fi her The hirer un f-iff h the m enhai a » j ' ‘ touts 

»h«ngP-> , brJn-s , l^^sel Ce 

X t a t! 0 V ^"‘1, ; *'’|tTl‘L‘f **‘1 n « and con 

. ^ '*r who has select h , dragoman ., den con 

a gars, repo- of tw, , d c ed m ooneo'the boa s ami rowed ashore ardhai ng^s^d 
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through the usual formal ties at the passport o&cc aad custoin 
house emerges into a street crouded uith carrages danVey 
boys camels trucks and bullock carts and is soon i^ven in a 
carnage or omnibus to the hotel at nhich he has decided to 
al gilt The streets are narrow and tortuous and are not pro 
vided with footpaths thus the safety of all pedestrians is be ng 
constantly endangered by the trafllc of carriages carts laden 
camels and donkeys The shops are small and open fronted 
and the nates both European and Or ental are exposed (at 
sale by the shopkeeper nlio s either seated cross legged ott the 
counter or on a chair in front of his merchand se 

The carnage suddenly emerges into a fine oblong p azza 
planted with trees uitll a tauntain at each end, and an eques 


Iran statue of Mohammed Aly m the centre Here the traieller 
obsmes European houses that are in remarkable eontrtst 
to those between which he has yiist passed Hotels consular 
lesideoces shipping offices and other important publ c edifices 
sumund this splendid square Looking down from the bal 
cony of the hotel in ihe cool of the afternoon a motlcycrotid 
of loungers is seen stroll ng up and doim under the shade u( 
the trees European merchants are there discussing polit cs 
ot the state of the funds European children under the cate 
of neatly clad Italian or natiie nursemaids arc playing about 
III rather a listless manner for they all seem pale and mtlucncid 
by the beat of the climate 

The principal object of interest m Alexandria is the column 



commonly called Pompc\ s Pilsar of which our artist has made 
a sery graphic sketch It is situaleJ on an <m nence out«de 
the precincts of the modern town m the iionity of Ihe Moham 
medan cemctciy and is a prominent landmark lowering above 
esety cpthcr object in any eatenor new of ttw tit> Its total 
height la nearly too fi-et metud ng base shaft and cap tal 
About thirty years ago some Tnglish si lors by mean* of a kite 
hauled a rope oier the top of the capital and wcn. then drawn 
up and recorded their names there An 1 nghsh lady was so 
veotuTcvjBic as to consent also to bu drawn up and she suU 
boasts of her remarkable kat On ihe lop of the capital were 
found the remains of a statue wh cli has been shatlercd in the 
lap«e of time The column was erected m 1 onourof the Emperor 
V> oclctian as certified by a Creek inscript on on its base 


i The object next in importance and one whch hav lattly 
obtained special notoneiy is Cleopatra s Needle which sUndi 
DO the shore of the eastern harbour near the Hamlch ra Iway 
station Here formerly stood two obcl sks belmging to the 
period ofTVithttics III a lharaoh of the eighieenth djoaity 
1 They were brought from Hel opol s in ibe re gn of Tlaenus an! 
set op in front of the Temple of Cesar One is still eicct an f 
theonewbeh halliin prostrate for cetiiur es has recently been 
tiansponed to Ixpodoti at the expense of Or I rasmus Uitsic 
by the engineet'og skill of Mr John D ion and now adarrs ihe 
Thames embinkment 

The Mahmud yxh Canal IS well worthy ofa visii Ilwnsd g 
n the re^n of Mohammed Aly in i^i^-ao far U e purpose ct 
conaectrag t*"* Rosctu branch of the Nile with the n y of Alci 
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On Its eastern hink ate numurojs \ Ills Mtitniol in i 
pre{(j!yla>ci out flonergarJens Jlic bti idxoaO tn f ant «f these 

Milas IS a farouriic resort of the fishionih! vtrtldui XKsandna 

■hViO ir'se j> nrsA vn. tn the cool ol the 

afternoon On the ni) lo this promenade the iratcllet has to 
passsc'eral squalid naiit > llages where the mud hoeeU pre- 
sent a slratige conuast to the nva^ifictnt coimttj seats of the 
wealthy inhabiiantb Indeed hppl is a countty of MnVitis 
contrasts thraughtut fnarmous wealth and abject potctly 
darthnS fight and sudden shad*. t»chl> tmbJtMdcrtd gatmcnts 
ind ditiy ngs 1 i^hl^ cuintated f rtile fields abuliing abruptly 
on the arid d serf impir'l able bu Idinga of the highest anti 
qu ty and modem construet ons already erumblinj; to dost 
ptrmjttve almurt anhait agreehura) iniplertienfs side by side 
Mih the most rnodtri invintions of sieam (Roughs pumps, and 
threshing ina hine' whiUl cjpress trains run at lull speed 
parallel tvjih the routes followed by ihc tor'ojsf paced camels 


! AlMatidnicofltainj i mixed population of about iiocejoinha- 
bitinis of uhoni about one fourth are foreigners aVmongtt 
the natite popatation aie lia%c the ^ Kma or Karticd men 
Sludentf or profossors of ^^oh■'mmc(iln ihculogy, jurisprudence, 
or rieioric They are (Tcnerally scrupulously clean in tlicir 
I persons and m ihcir habits and are attired in the VumWr 
1 jubbeh anduchitc turban which with but sight modifications, 
ha\e been th«« distingwishmg dress from time tmrnctronal 
I The Xrab sbll wears his woollen cloab which serves as a pro 
I tection both from heal and from cold whether by tiighl or by 
day The peasant is poorly clad m one or al most two gar 
mentsof coarsi. Imen or cotton stuff, and wcan n hit sbull cap 
on his head The Tuth and the modem T gyptnn officials wear 
black surtoafs cut si^uarc and single-breasted somewhat lifce 
an Lnglish clergyman's froeb coal and a red tarbush xnih 
j small blacbsdV tassel 

I The clerical element ts also well represented in Afexandna 




jfti^anJrpi fr^m fiu Sea 


^rmel le monks w*ih tojsi* a*a ibnEt irg cusanes 

Xranciscan friars and Latin priests with their bUck robes and 

bnmmca Rat crow-ned hats are often lacl in the streets 
The Oncntal clergy near long (lowing robcw ©f a dark tolgur 
ana are ch efly d«l ngu shed by thevr head dies* ty,® Greek 
onhodos pnest in his black camlet robe is recognised by h $ 
pccul If eopojsliff black Air KrfA boMdar©u(ircro»„ ' 

11 r c"’ P^t differs 

fnim ihai oC the GwsV. orthodox vn *at the crown instead 
hLcv'"f V, The CopiK pnest » 

tarbush i'^^ ? carefully iwisicd round his dark 

hilod and ihc Armenian covers b s head w«b a Urge black 

a ™ cast of Alcsandna 

Turo^r l»“lt chiefly 

ruropean merchants and officials which foru, a slra^ ng 


''”’5*.!,*'“"’'*^ Kamleh Jfere tl ej enjoy the sea brecies and 
sMbaOnne A TKdway cbnsinicted by a local company, his 
stibonsat com-enient distances along its 1 ne Here iwi. >! 
^u the wonderfal effect of the h.le fa.er 

This distocl was until the last few yeirs simply an and wisto 
"^snteaandphnhd Asfncntfemiuv 
the labo ir ,s ^mply repnd bv ihe flourishing 
of ludmaut trees and pretty flower gardens around thr-wo^? 

cl^ior'TEomieardwell ng" “fa 

™ .. ..... a™" ' 

“aSS" »» 
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THE PHILOSOPHY OF A STATUE.* 

n\ rLRn lITZfit-RAUl MA ISA 


'Ml frit marift of d in ronniMn^a sliiu 

«)iat l)ir fij.urc i< lo bi d iinjj ot kball it bo 
tSnnK ariNlhiti^ ‘ The prcnailmg rectifU i« »o 
ropfosent him a^dnin.; »omethin,; Jhat neon 
mi ltd «ith the caltm;; that made b m fintuii$ 

> Thus the orator haa fiir arm out at m «on)o 
• hortatory jjoature the malhcinaticun «» 
meaauno; »«h a jtait of <Mnpaaat» . ihe Rto^afihtT ba» >»» 
plobe. the painter hii Lniih and palette , the Beaeral i» {.Aini; 
ordera fir an aJiance In this there ii a nort of ml^r ei* 
prissiirnosj raav and obvioui for the iMaain? Rijititude And 
yet tt t» the lent expresaiae moile.l'ecau'e, be n^ w timiliar. jt 
ha* ecaaed to ctmaea, jot aa »heTi out bet a*e do tict 

thissk of the atepi o' ektaiU ol the peoeeu On the tta,;e the 
aul^ar iheorj it that perfect realitm— that h the introduction of 
real ineiden'i an 1 real ••thin?* ' — mui! in trulhfulnet* far cf 
eeed any imitatian Tet it i* a fact that a generahtm ii truer lo 
blc than a mere rephea of i paneuWr ohicea or tncident. and 
ah\» It i* that eaeitea drawaiie In eeutt toe the true dramatitt 
ha» the art of general ration, lu' any indiiJual can Cnd a 
particular injlinee fjr himaelf It *3* lhu« that the"Uaci>p 
and uurer " *ch>al of comedy Ocli^rhird for a time . but >t ha* 
become Rat and nnenduraWe. becauac eatry one »et» that the 
prece** of tcana'i.rran,{ wcil n’* of vailffar Ufe ta the Mace i» 
eaty enough to ly done by himaelf .Sotbutdiar mthcciscof 
a fgurc. IheiC enJenec* cf pro' inoit may be alloncd but 
they m lit be Accompanied with evident inip ration They must 
be aeenJml*. net e*a(M>al* Thu Impfcaiim abould leaJly 
be eonaejed ly the artiif and beeaiheJ ai it ncrc from the 
fjpire, and if the artitt be a genuine one aoJ not » mere 
modeller he mil hate in talunted himielf ttith the ipint of 
the inbjeel. that thia eTtCi * U be con\-e>eJ alm«« iKiihout 
effort It fitll be laid that thi* it a fine theory . and that 
bronre and marble are not liLe »iord» or r>cfO. «<» conaey 
an atiairaciioa, ai in the dory nhieh Chanireyu«ed to tell of 
the Irnh deputation nliich came ta him on the »ubjicc of 
Crattan t »iaiuc A lcadfl„' membiT 6 elated that lhttr»»»h 
X** that the tmall base placed under the feet of e»ciy statue 
should represent //ie rock o/ Ike Censhlutioa which the 
sculptor fuund It impossible to carry out And yet >i might 
hale been poisiMe lo coniey thi* tenlimcn: nilhaat the assist^ 
ante ot • a melt *’ Thin can be ilUssirated by the famous nnj 
impo'ioR statue of the gnat hrcdencl. at B. rim, which has none 
of the strutting inili'ary esscnlnla— the pointing to distant smoke 
with 3 field glasi. or Pourijlimg of a labrc The composition 
speaks as it were and tells the whole history of the man . and 
at the stranger looks he feels he has before bun the great 
soldier he has read of something that rciiie* the chancier i 
Incidents all This mignificent and effective conception, as »S | 
Well known is an cijues nan figure of the King, in his habit 
as he h\cd set on an imposing piece of arcU'tcctutc tatheC ' 
than a base, round which arc grouped the whole senes of dis i 
linguished rntn who rose to end and mil lary renown dunnghis 
hfclime it IS the contrast of this magnificence and state with 
the tjuaiwt simpU figure in the old rusty suit and wcH known 
cocked hat jogging along a* it were, that gives the effect In 
the attitude there is the air of ilmost domestic repose and old 
fashion U c recall Potsdam the flute playing and Che drillmg 
oflhc Ottnadicts I sen thccrowd ignomnl nmaybe ofthose 
panicutars, is arrested by this plam and Quakerish slmphciij 
and learn* the lesson that one so unpretending w air was the 
master of the more conspicuous beings siruitng in gnndy 
irappmgs below It i* the old principle conveyed in the story t>( 
the undccorated great man among all the stars and ribbons. 




and who * is pronounced tr}s dtsliiigiie not, as ilie supcrfitul 
might suppose btcausi. he was without such ornaments while 
they had them but because liis real grtalntss was cmphasiccd 
as ^bcing lodcpeniStmt of such adornment— a prnciplc which 
the Amencans folkiw though no one calls lht\r tninssicr (r,i 
dtittngut rhu Is certainly one of the finest compositions in 
Lurope and exactly expresses what it was intended to express 

Taking this principle with us wc may compare with it the 
monument to Another hero which is wonderfully and mvstcnously 
placed on the lop of the large arch at Hyde Park Comer 
That Itiii Ii an eternal memonal of bad taste and ignorance is 
universalfy conceded, everything that it expresses is wholly 
opposed lo the Duke s character lud crous grotcsqoencss and 
absurdity bevng the first impression, with a theatrical con 
tpicuousnes* and self assertion in ad jiiion For this of course 
the situation is accountable The attention settles on the 
horse and the Duke's arm, indeed, there is a sort of comic 
character and individuality about the animal which almost with 
draws attemvon fiom Iht ruScT One covild fancy an equestrian 
■mage of ih« ilukc during a critical moment at Waterloo 
the responsibility —the anxiety as lo the delay of the Prussians— 
ihe firm purpose— al) which could bo more expressed by con 
centraiion rather than by expansion, re a general in such a 
position does not (lounvti or extend his arm but is ratlvcr 
"drawn together' Indeed the moment of giving an order or 
of pointing with n £,ld gloss is the unimportant and mechanical 
pan of the actioB, and therefore scarcely worthy of repre 
sentaiion It as the moment befote that ts of interctt when the 
mind IS It) council waih itself The present Commissioacr of 
Works might earn rinown cheaply by having this figure taken 
down and placed on a finearrhiteciunl pedestal— nheru it recks 
I not, (or any posiiien would be superior to the one iC noiv 
I occupies As welt might it bt placed on St Martin s steeple 
file arch, (oo. an imposing piece of work, is equally spoiled 

but there is another statue in London in which sentiment and 
' Aeling arc xcrj satisfactorily display ed— that of Sidney Herbert 
in Pali Mall ThoorJinary sculptor would probably have tTealed 
It in the ordinary way Being a Parliament man and statesman 
there should be (he scroll cither in his hand or at bu feet or by 
hik side unrolled on a short column or altar kept in its place 
I by the lip of his finger Then for expression the invariable 
j one aomewbat haughty, and in the act ot pompous refutatton 
" Does the honourable member venture to assert ' Ac But 
would this convey any idea of Sidney Herbert— the patient army 
nfonner the soldier s friend the amiabL and popular states 
man the official •woni lo his grave by anxiety a sense ot duty 
and the gallant effort to repair failure, and assume the respon 
sibibly of errors for which he only was not responsible’ Again it 
will be said that this would be about as Lcund as a certain 
famous shake of the head and impossiblu to convey in metal 
oc maxble \«t those who pass by the sad, pensive imagi. 
in PxH Stall will not find it d fficulc to gather something of this 
from the memorial 

It IS a mistake to think of employing merely the militaiy cos 
tume under the plea that this it is which must speak to the crowd 
and lefl tie story The Iron Duke is the key note to be struck 
IliecouqncixirorKapoleoii— notsomuch bybloody shock of battles 
a$ by resolution reserve and calm foresight The sculptor 
sbeuld fill his ro nd with this andexpress it jn the face, bearing 
and sibtude The Americans have been very successful vit tbcir 
rcprcsentationoftheirhcro tVashinglon and at Boston, 1 think, 
he is^own in the effective and familiar dress of the period 
always welcome lo the sculptor— witness Foley % Goldsmith and 
Burke But he is not set out ir that theatneal mode ot tiding 
which Is supposed to give stale and dignity, such as may be 
seen in ilarocbciti s horseman at the Houses of Parliament . but 
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r I 1 . h.hijn ttiih that SJwrulartv I certam that each ot Ihcse famous men had a special st>Ie ot bis 

I'LfZtcSXr 1 osm.som«f«as pecuhar m gesture and manner .h.ch ga.n^ 

'h " ctff ^ Nott this ba^s far more effect than >f his gifts were ) him inOuenCe as a speaVei, and this should cettaioly ba 

dSwmd^S anuude. And ih«e .ten thfsuiptn* 1 Ken«pcod«ced to gite an indindual.ty in each ms ance.^I^n 

{s7ihc«o>td astonished that so quiet abe.ngcouldhatcbeenso 1 the Roy»\ Eschange at Dublin is a truly temarkablc fi, 
great »hile thi. expeneoced and culaiated knowtbat this com [ 

^sure does aiiend greit gifts and they are gratified to find that 
the hero is no exception to the ruU In short, « comts to ihv, ' 
a true attis om expre-s thu character and effect in lace and 
fi-nire and without any aid from dress or mimitic attitude far 
mo-e xffcciiicly than by the common accidents ol dress and 
poature A 1 rineh sculptor Dubois in his L* Coutagt 
MiUtaire lately uhibited at the OcosiLiior GaOerj, has shoun 
this 10 perfection Purii} of expression tias rarely so «ell iUus> 
tratid as in this sitting ngure Ihe arms and accoutremcoU 
arc mere n-cidcots "hat is requited is the human elements ol 
calm conhdvncc braier) and strength in reserte, and quict 
cxpcLitncy ind deiotion much, m short, of the feeling one I 
his Q the capable captain ol a ship in a crisis, and vihich 
depends no on his attitudes or gestures hut on what is hidden i 
It may be sud of coarse that this ts adopting the xcry | 
highest standard, and that the ordinary scalptor nho reccites \ 
commission to ‘ do ' the 1 teal beBefa>.tor cannot deal uiih his ' 
subject in so purely intellectual a Cishion, and must tell hu story > 
through the simple and vulgar medium cl dress and syrnholic 
aitUuJ<.« or oeeupationr This is, in a cenain degree, true, 
and the ansntr is that under such lo*" conditions no statue is 
needed but still, if his efforts, honcter h-iliing, nerc in the 
d reetion named thire nould be still better f/erf. and the result 
marc saiislaetory Atiylhing would be better than the present 
theory of a statue nhich teems virtuiUy to amount to thu — 

.1 nf/j/ or mari i fipire ef a hum rn bttng iit tame a/ft 
fjtte teiinrelel tiitA the tiifferenf f,rn/esstens or eetufj/ont 
of UJt «*«/ taM’fl fe/uni yeith a frof-ernnme, to frc'eiil 
ntit/jfet In other nurds ne hate plenty of memonst images 
much *ti lombstonM stc memenaU. but not memonsi fiie 
nettet The true likeness is not in bodv, but m mind, not in 
outline or suffice but in action . for a giant ol good mmetic 
poncr mi^ht give a capital and lifelike imitation ol a dwarf, 
though utterly unlike him in any point. 1 urther. an artist who 
works from withm will God abundant yatiety ol original atiitudes 
which, mihoui being pronounced or significant of rhe profes 
son shall yet perfectly Indicate the nature of the sabjcei 
chamtter 

Host intokrable is the conieoiional monotony wath which 
such a type as a great statesman or speaVe: is invariably dealt 
wnh inthiscountryatleast— Pitr, Peel Canning and tlw; rest, 
all s ni'Si-g forward va a mast pnggi^ (asluon (vow It is 


Dubhci It. _ ^ „ 

Dr Luens >a the attitude of speaking, full of \a\acity and hh-i 
his seiy cloihes rcfiecling the animation of the limbs The body 
makesasortof cueve torn the ground, the bead and chest stocpi-d 
fiwward,the arms beot as if "gathering up something," 
short, the whole is as different from the conventional attitude 
assumed to be that of speaking as could wclV be imagined 
This leinaAablc effort is by one Smith, and is in the style of 
Roubilbac, which, cxiraiagant as it is conceiied to he, gives 
some won^rfuj lessons in laiiei), and shows iihat unbounded 
resources arc open to the sculploi, sibettas, from the modem 
pecibrmances, one would think that the field open to him was of 
the most limited kind This individualisation, it may be urged. 
IS hopeless, where the artist has not known the onginal, but 
not so difficult as m-iy be irnagmed tf he have studied lusmati 
character and special tjpes, such as are met with even irt the 
public streets Tiiere is ctenan art in studying photographs 
which me faithful to a certain degree , and it would not be eten 
too faotn«tc to study a person whom the friends considered 
to sugg«t him m shape bearing, and manner Aoylhmg. 
however, would be belter than Ihis Jay figure of the studio, and 
the "property coat” buttoned on it 

Foreign statues are wonderfully successfril, and though often 
eatnvagant, always alone for excess by spmt The French 
provincial towns are full of "dashing” performances The one 
ol Jean Dart at Dieppe is pleasant to look at, from its costume 
and fiery attitude The visitor know* that Ite te in the presence 
of a personage of a romantic sort Wc might wish that a 
hreneh sculptor would favour us in London with a specimen or 
two by way of caample , not however, that ws should have an 
English cetebniy dressed and treated as a Frenchman, which 
would be Out of place 

In many statues it may be noted that one foot is made to 
project a little over the ledge tepresentsog the ground with 
ihc effvct of a certain lightness and freedom, though its 
meaning is rather difficult, for if it be taken as a sort of step 
ot the edge of a platlorm, men would scarcely stand in such 
aposition Xorshould Ihe edge be bevelled” away, as is so 
often done. In imitation of the undulalionsof the ground for the 
onlymeaning of such an arrangement u that the figure >s on 
a liUle hiUocA. Iti the theory that the figure is standii'son 
Me gro /»«/. but at an elevation, the base should be A-e/. ,a 
poiuoo, as it were, of the grewtci sutCace 


ART IN THE COTTAGE. 


\\ fITIl » rvfiJoa fvr a rule « atiding out IVe a monohih in 
•' a ■vanly pLiin »!ii,h rcfu.rs lo sing when •mitten « uti 
•ual Jill an 1 mrfirlv •< l« as a gnomon on Ihe d ai cl Ihe desert 
eoi navK jK hxpv .vn be eipreird Irum a dis,eiut»n on Art 
10 1*10 t^itiacr II “^et in the way ol invtnictioi* fee the wayfarer 
ot «j»,.r»iioa fjr ihc wiie \\ hai can Art have lo do with the 
ei.eya a, a faH vl a pclurp> The attm who can 
px n a « uJ oolil rou can rrpnui up n U wnt* rapture oe ) vu 
m,.i err J, Cy tf «a U » h Ifni r a» (mm a winded »pmc of eail 
IV a brivn t>;.n genmv whom Nature bar laVen by ifie hand 
a*vl r-a <■ hff I lui amh-vlj avchcutgiil arfterectii>)ivt 
ae-.aUcfJtl sjn-aa L-amr,! imty m ihc I >ie of lea papers 
' r 1 ^’A, can p at a ecllage wn h lit .impfc. 

* V. ? ^ -ar ty beauty lv,ev It wot stand fer aTs'idctits as 

Thf a .kiv-lcf \n the p i-t at wh^h Ifvvonv on s m-lit lues 
aMa-,.-., y. tSe t rte el eombi-uiivo bepn. 

bva ep-n vre >.!«»!, „ pvo« i!-fo«ng Undveape,, jy 


cottage IS lo a complete picture what an epigram is to .an e»sa> 
whata^Ushnf eolour on the p.altllc is lo a gorgeous suPset 
what a biuod dive is to the frame of beauty which tnay grow ou 
of It Madonna or Venu, As a fraction of some br^r possi 
twhtj then, u maybe Mid Oiat Art can be fairly connected will 
the Cottage but not otherwise 

Proppwg away from Ihe pictorial aspret, and falling cenll 
more philosophic mood or rising upuard if th 
Art .mJ? ^ k*'',"' “ ‘hL paradox 

it «6'>-mfnt. and largeness of Mcw 

« IS esrenl.ally ansioctatic \uiona of pabces. femples 

*r'‘ “P « «« -P"" ■’ 

anAik,. 1 «ilng no place fat the Viwly cottage, ahe pw 
< , the «rf to toil Ihe tiller of fhe fioUr^ 

^gue in whom Ihc chores of hature U but the chan, of Dabcl 
Art jua say not and cannot be democratic Ji might 
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a kinp to fincy that jf jou tlid not tfach t child but let him countiy broken by the mounttin-. which brm^ peace And 

«!peak his nitutal language Uc would gabble itv Hebren not ra hett snrel) ne shall catch some glimpse of all that is best 

Lnglish btgmwith ihe.first language and scorn thciest but and bnghtest in our Lnglish c iilisation Taku ihnt Riad 
there can be no such K'.ellmg in Art no such descent to thwgs side cottage nrth its preit) garden It was not built yesterdt) 
primordial ind fundamental It is -i grace of culture not an or probably by anybody but a ullage architect Its old frame 
instinct of Nature and to force it down to the Ie\el of the nwV nenty painted black niih the bricknork nhitcnashcd 
Cottage IS to degrade it from its proper plate— the Palact The | giie» Us extenor a quaint appearance The thatch is sugges 
boor may btcome an object of An touched into a fictitious i me of endless chim pings m the early hours of morning There 
splendour by the brush of the painter and by the eunccptions of is a letter ««h a fresh stamp on it stuck m the lead nork of 
the poet but he is a boor a\l the same rough in his mmcnl ' the uindon for the rural postman as he passes to see A red 

rude in liis ideas if he has any, and gating out upon Iifi. nilh I brick footpath leads to the door mih ns jutting porch and a 

the unxvUabled nonder of an ox or at best x»ith the timid and tabby cat sits ©n the nhitcmd sicp blinking m the sun fit lypi- 
tearful ejes of the fawn I ctl ngs he must hue — of joy of of the subdued Nature we see about u$ \\ c haic finished our 


hope atidofsotiow oflovc cihungcr andof yearning for test 
But closed for him arc the gates of the Pared sc where Art reigns 
and creates, and the flaming sword has no terrors bccauscheis 
never touched by the amb lion to enter or by the sense of broken 
or imperfect being in remaining outs de If be ever neats the 
border ground of Art, it is only as plants touch the province of 
bamaTi sensibnlily as birds and beasts come neat the domi n of 
perfect speech To all who consciously apeak or unconsciously 
muse in this fash on the Cottage is the symbol of an Incurable 
d'pmatlon the sign of an impassable barrier the terminus of 
arankotan order of intcllertaih eh soars one way into exalted 
regions where spir fs have wings and grades down the other 
way into a monotonous plateau where animals merely have feet 
to descend still lower to the plain where all that is 1 ving can 
but enwl 

A bold spirit may be forgiven if it rebels against this cruel 
disftanchisemint, against this artificial divistoit of mankind Into 
souls whose rightful home is the Pahre, and souls whose just 
prison IS the Cottage Art *s sorely for the laee not for its 
accidents as speech is for all as sun and showers stars and 
sea ate for all— a splenilnl tleraocncy, not needing institutions ' 
not scorning high birth not recognising the dilTcrence between ' 
the emotion which expitssos itself in a jargon of phrase and j 
the wonder which folds Itself up in a dusky corol of silence The ' 
tree artist works foi what is common to man as a whole and it 
ts small care fur him whether Ills work be cnshrini.d in a cottage 
or ensconced in a palace so that tt bo eeverentty ngatdcd 
teach Its lesson and perpccuito the spine of hts lift «l ich he 
pouted into It Kay lie would rathse have the dun but earnest 
love of the cottager than the patronage of one who follows a 
fashion and grovels in mcanfti.ss amidst the richness of his 
lot Wealth insures possession but it cannot of Itself sanctify 
Use Boverty forbids possession but it don t.s hltlc else it may 
be wore siifilylcd astraj but it can be as caslylcd aright 
The Cottage stands m its barrenness as a symbol of man s first 
abode fashioned by his own hands from the trees of Ihc forest 
and the stones of the hills de The Palace rears itself bribre 
men’s eyes as a more perfect thing as a home of I ght and not 
a mere shelter against the clemciils as a coltciion of the 
spoils of the world of man as will as of Natua— a type of the 
completer conquest which hascomemthe fulness of time But 
we shall err if we make of them permanent divisions repre 
senting (he imposs ble and the possible, the term ni where Art 
miyjusl hopi. to begin and where it is glad to end 
Is It not as well to reverse the ordinary test to d seover 
whether Art be capable of the high things prophesied conceni 
mg It whether it be making that progress amongst us which 
we fincv it IS in our more self satisfied moods or whether it 
bo wan lering astray m obedience to the false ibcoty already set 
forth about its aristocratic sp rit? I ct us leave the Pilaexr and 
all It standi for in men s m nds and lei us come d>wm to the 
terttage SVe w 11 avoid the towns where soot and despair 
prevail where the machine spirit pitilessly grinds owaj mens 
Ives and where even the Uue sky IS a Tinl) unless fierce winda 
arc ilrtnng at the smoke as if they would sweep it awaras an 
abominatvufi \ke will leave the iron track tlie electric wire 
an 1 seek out some idjll c spot in the shadow of mighty woiids 
close to some ancestral home where b rda and beasts s«in tvss 
startle! at the sight of the human f rm lletL are mm hedge 
rows luxunant fields peaceful industries and a wide sweep of 


discourse di»n the Coe familj piciurts at the Hall we have just 
aisitcd and the rare books and the Dutch gardening and the 

I long inicrtacing avenues of elms Are wa. about to enter anotticr 
world alcogvlhif to lose our waxen wings’ U\ the deep fire 
place m the flickering light of a wood fire sits an old man with 
dimeycs os if looking far away bejonJ present things He is 
the father of the occupant of the cottage who remembers the 
Squire t father and is full of ol f tales and fam l> histor) The 
son IS eating and his gool wift is helping the children They 
ate fair specimens of the English peasantry brown and rudilj 
squarely bu It aiuh light eyes and large hands and feCl k\ Hal 
isArttoibcm? Look round tho room and answer Ithasiis 
space, H» power in their lives The furniture is rude solid 
made for hard use Thu walls are yellowed and hung with 
pictures in black frames^not many of them but veiy curious 
a print of the old Squire hncly done but spoticduilh damp 
some German sacred pictures coarsely cploutcd a lampUr 
vecy much faded worked by the wifu of the oil man fn the 
cofwet when she was m her tenth year an old mirror once fort 
of a fine room square In form with its gilded frame palul with 
age,and so fastened to the wall that svident anything human 
but a Sunday hat is reflected in it, a shclfwiih a Awbits of 
oM china and one or two books Uunyatv s lilgrim sl'cogress 
the Lible a hymn book some old magaeines and m ll’O 
comer near th* stair doot mow. prints pasted on the wall cut 
out of a cheap serial and represent ng the siige of Sebastopol 
and the bombardment of Q lesta \U ■ tny ton stuck cm up 
sir,” says the woman nsing from hee cl air • He listc I 
Koihing woiibl do for h m but tcdyetlng He s tn ladta t N 
in the— th Regiment Here then we have three strerm* 
of influence The print of the ^qu re riprcscnts what we call 
feudtlily. the one vivifying bond m so much of our rural lifi. , 
the German prints touch ho vever feebly it may be thi. religious 
scniiment. the pasted piciurvs on the vvall show us romance 
(he true rnglish spirit of adventure It is not often Art can bo 
found so solidly established in a cottage but it always makes 
a pretence of bung present If we were to hazard any rematkv 
about Art in one of them, honeier we should not be unckr 
stood and wc m ght as well quote Itomer or talk Trench tkc 
might howcacr raise a pleasant sm Ic on the ficc of the good 
woman of the house if we drew attention to her wet] pthshed 
side table or her bright candhslicki on tho shelf cicr the fire 
place or hcrwcll scrubbed stairs The floor perhaps, is not 
. at (he present moment as clean aa it will be on Nunctiy inoming 
nor nre the children so lily nor is the housewife herself s"' 

I hoimly Irak ng But we haie thoughts In our mmds and as 
wc leave the cottage we sai to ourselves There is more hopi’ 

' for Art here than in many <f the more famous places of ihi 
earth 

I NShat canwB be thinking off More paradoxes rcples the 
cynic who has in mind perhaps the cottage of a ra ner or » 
con er xvhetc the only thing soggeative of Art is a clock, witH 
gansh pictures on the enamel of the face and a 1 iik can n"" 
on the lon» brass I ingcd door No we are thinking of »imn 
of the countries where Art has reached its highest expression 
where great men fimoui f rail time lived andwrought where 
the master bu I lers the master painters and the master sculp 
t tors founl thiir home and their inspicauon tcaving UlinJ 
(hem not great verse unto a 1 itic clan as Ivcais fnel, 

{ expresses it but great works for all time ‘ treasured up," as 
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Miltoo S3JS, for “ a 1 fe bej-ond bfe Tbe bnVs ol ourlhott^rt 
are not apparent not do the) at fit«t suggest the-a to our 
seJves It may be on!) a freak, of the mind- e pas., fcraard 
to the church . it is cold and poor but ancient No painted 
Siindo-KS are visible no gorgeous altar piece no marble pillars 
to the pulp t, no sense of n>)sterv creeps o'er os All is plain, 
unpretending substantial eien to the few high oaken peas 
looking dusty v.iih age and the remnant of a crusader s tomb 
»lin-h some pioua incumbent has presifsed As we emerge 
again into the green bordered road our thought has complcled 
Itself U IS a contrast which has been troubling us with in 
internal tumult Hall and cottage and church hate earned us 
away to sunnier lands where the f rst and Ihe third would base j 
been more splendid and the «eeond more squalid more utteriy I 
unlike annhmg resembling Home The thought forces itself 
into speech What has Art done for the home ol the Italian 
peasant ’ It has beautiCed his churches U lias gi'en him 
g-and'illas to look at shimmenng m the golden hate of noon 
or Inched out in fantasies in the moonlight When he jtmtnejs 
to the tomo with his produce he beholds splendid buildings, 
pretty fountains, quaint shops perhaps a picturesque proces- 
sion and many fine dresses His e^e is well educated and be 
takes in esetylhing But follow him to his cottage and note 
Its contents The furniture is rude, fit only fot a tillage ale 
house U is scanty and dirty No pictures are vuihle on the 
dingy walls, no antique links with bygone times do books no 
hulls of romance oc of buensn attachment Pcrehaoce jou may 
find a daub of the Virstn many degrees infeiwe to aGenuaa 
coloured pnnt The pottery is coarse the people ore din> (be 
vetygaments suggest unpleasantness T\as tt so in the days 
of the great masters’ A\e fear the answer must be in the 
affimati'e 

But our examination is not ended AN e stand in imagioatioD 
at the doorway— in reality we are leaning o'era gate.watchiag 
the smoke of the cottage we hate left behtod, and n may be 
that It is the saoka which tnahes us dream, with wide opeo 
eyes— andwe look down the road missing the pretty gnrdeus. 
but atruck with the picturesque groups of villagers Their dress 
would be cousideKd dirty and untidy in Eoglaud, but tbe bngbt 
atmosphere beautifies even dirt, and rags become aa embelbsb 
ment The faces are not unpleasant the forms are elegant 
llic motions of neo women, aod childreu ate giacefuk Here 
IS A wonsaa in holiday clothes— a perfect picture in costume 
beating, aod mancets The comely matron ot our English 
cottage would take her for a grand Udy Aod thni the eye 
wanders to the nch tine clad slopes tbe tuzunant trees, the 
deep blue of the sky aud ire begin— by another Iicak— to com- 
pare Euglish rural life with Italian and Greek, as if we were 
musing there, and not lo ■England Is it Nature, after aB, we 
a:,k ourselves who does so much (or Italiaci and Greek, and so 
hillc for the English peisaot ’ N\ here the artist is in raptuies. 
should not the man be saturnine ’ If cJimate can glonf} dirt 


and lags what would it not do for cleanliness am 
our beavy, sqaarcly built peasants, upon whose ; 
settles (be sadness of unfinished combat, whose 1 
without riasiicity whose eyes hate tio fire? Can 
that tbe sense of colour is but in embryo when we 
the paler tints of our landscape, .md the absence o: 
the air’ Are we qnwc fait to the masses when they 
ftenzied mSb some crude work of Art in which stai 
ness and fierce contrasts pin the cultured, whilst 
the untutored eye t The holiday aspect of life care 
ns in England, our pulses are slower, our sobnet^ 
fest, our vciy detotion more maltcr-of fact TJ^ 
thettttprieaTOessed Sysvaw, GseeV, awd UaltaMR 
in tbe beauties about him, whether they be mA 
or of Art He thinks of our smoke gnre^i 
towns , he TMuetnhers that A catdisM saii‘ 
pictnres m Perugia than in all the pronnclal t 
He IS ajoyfiil evile hting his life at the leiel of ii 
kegetfuleftheCotiage contrasting Perugia with I 
perhaps Ibr the moment, preferring the peasant in t. 
peasant m decent fustian or smock It may ncicr t 
him that if Art can do isoihiog lot the people, it hi* I 
mission to (he nch, and hence is lower in its spint than retigti. 
to which It ought lo be allied, and eten more exclusiie (lisu 
politics, which It scorns He may not have put the mattet fo 
bimself ID this simple light, or have asked him<elf. Shall A'f 
alwajsbe a something to the poorwbich tbe) must issue froot 
(heir dens of misery and dirt to behold, m a church, a square, 
or a palace? Is it never to be present with tbe toiler m b‘s 
bone bkssiAg his tunple lot, widening its range, touching hi*” 
with larger feelings, ceasing to be a superstition, and becomitfS 
a coiapaiuoD ? If tbe nch would win Art over to theraselves, aiid 
parcel it out »s they have divided the lands, and someliin^s 
seired the chanties, and would even now make religion som* 
Ihisg which IS to excuse their pleasures and insure the 
tinuance of then pnvileges, it is not the true artist who should 
be seduced by tbe notion There is no law which ordains thAf 
the coDDeciion is just and eternal between miseir and dirt t” 
the Cottage, and a glorified An in the Palace Out enm be»t 
(eacbers do not toy with the temptation to think such a doub^^ 
divpensalion just Hear what RusVm says about romnattc 
tnedtsvaliMW “ Coihic is wot an art fot kwlghta and nobW'i 
it »s an art for the jaeople , it is not an art for churches or 
sauctuancs, it is an an for houses and homes , it is nOt 
an art for England only, but aw an for the world above a^ 
It IS Dot an art of form or tradition onlj, but an in of vit^I 
piactvce and perpetual renewal ” What is true of Gothic «rt 
IS true of all An, or the Art is false, a mere tinsel <cnb 

I meotabsm, or as Jean Raul Richter expresses it, ' the swcct 
maiiaet of pretentious knowledge,” which easily dissolves upon 
the tongue EdW 1> GOADBt. 


ADORATION. 

FRONI A DRAWIhC IN TOE POSSESSION OF THE PDBUSHERS 


'T'lIlS cnguving IS from a sketch drawn w itb pen aod ink in | 
•k a tree and masterlv manner, the effect is laid ui very 
slightly with sep a The engraver has aimed lo imitate the I 
original to far as the in*aos at his command would enable him I 
to to da five composMiow is nolbing more than a study of 
heads in the attirode of adoration a sentiment or feelingwluch 
Justifies the title «e have given to it It is oolj reasonable to I 
surr*^ ihot a pain'er bke Ary Scheffer who in the latter part 
. f his career especially made religious Art the peculiar feature [ 
of his pracucc, should study the humaw face with reference to 1 
such (ubjccts. and we tincj we recognise among this group I 


iDoiviatiai lomis aou jeatures wnicn Hale appeared in some ol 
the artist's finished pictures Be this as it mav. there are hero 
two ot three heads wondeifulW expressive of the fceliog (hev 
ate assumed to represent besides being as m the case of the 
A^es in the centre of the group very beautiful m them 
seJws the old mao behind them is a venerable and veuertt 
oig figure fine in feature and the elderly female m (he fore 
gre^ v^quesltonably an earnest supplicant at least roentall' . 
to the Deitj before whom she bows the knee The grov-p 
W hMd* attrictne as i ,s does not call forany lengUienCd 

remarks each seems to ciptess its own feclin" * 
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THE \YORKS OF JOHN MACWHIRTER A R S A 


excellent landscape pa nte nbo afe vyeais 
ice left the North to set le n London as 
m on the 2^^'a of March >839 He s son 
Mr George MacWh rter paper manolae 
er of Col ntoo Ed nburgh a descendant of 
old Ayrsh re fan y a sk iful draughtsman 
JO an st gcologjst and aa ea has ast c kmer 
of nature H s maternal uncles are orxtere great tiavellem 
the most d s ngu shed be og the late Major Gordon La ng 
who hav ng penetra cd jnlo the ntenor of Africa n an atleatnpl 
to d scover the source of the N ger as murdered by (he 
nat ves So that f om h s fa her M Wac\Vh rter nhented a 
taste for Art and jiatu al objects and on h s mother s s de 3 
lo eoftrasel v.h ch he has ftcquetitly turoed to good account 
It was the ntent on of the elder Mac^Vh rter to put his son 
into bus ness and the Ud was art cled for five years to a pub 
1 sbei tn Ed tiburgb but five rnontbs biought the engagement 
to an end hen the formsc left h s employment and entered 
the Art schools known as those of the Board of Manutreturers 
where so many of the Srott sh artists have stud cd arid to good 
purpose The schools were at that t me^at leasttbe anique 


and Ife schools were— under the super ntendeoce rcspcc 
t ely of Robe t ScoM Lauder R S A and John Ballant>nc 
Among Mr MacWh iter's fel 0 students were Messrs John 
Petbe R A W Q Orehardson R A Peter Graham A R A 
and others From the very first landscape was his fa oun e 
study and he pursued t d I genlly n the ne ghbourhood 0/ 1 
h rthplace awvong tl e Pen land U Us and on the banks of the 
Le th Love of detail led the young art st to make innumerable 
studies of botan cal objects ecds flo ers Ac and the he 
coirt nues to do up to the present t me ha ng v s ed for the 
purpose Norway liclg um Italj the Tyrol and other countr es 
Some of these fiower stud es arc I uoderstand n the possess on 
of ProbssorRush n a complete set hav ng been used bj h m 
as examples of tnmu e foreground deta 5 nhs nstructoMW 
the Art student* at Oxford It may be rematked that when 
Mr MacUh (ter was about the age of fifteen he pa d a v $ t to 
the Isle of Skje V. th the object of mak ng some ske ches there 
btit found the material to be beyond h s you hful po ers 
So rap d however had been h s p ogress n the tic clopment 
of h s ait St c talents and so b gbly bad b s p etutes commended 
themselves 10 the good op n on of h s bre h cn of the pent 1 




that in iSfij when he was only twenty five year* old he was 
elected Assoc ate of (he Royal Scot sh Aradein} the seven 
P ctuies — i t of them be ng \ ews n Rome and its v c n ty— he 
exb b ted in the galtciy that season no doubt contnbnt ng in no 
small measure to the result The mpress on they made at Uie 
time Bpon the An cntic of ths Journal was as feOows- — 
Among the most prom s ng art sts of the Scoteb Kbeol though 
not connected with the leademy — he was elected at the close 
of the e\Vi b t on— % Mr John MscWTi rter Tb s >oowg 
pa nier has drawm h s nsp rat ons not only from the beau fill 
scineiy of h s o m country but also from the w M romant e 
awdalmostwe td scenery of Norway and he has wisely stud ed 
(n Rome where t is impost ble to fa 1 n gett ng ofcmat on 


and impfo ement n the techn cal deta Is of b s art JI s y c 
tutes of He Arch of Titnv and of Th Campagna dc 
semdlyexx te mucha tcniion but tis nhsTimatkablc power 
to del neate woodland and rocky sceneiy that h s talent s most 
oonspewous In a smiU p cture The Batbcna Pne Rome— 
Sonset b s wonderful talent for t ec pa nt ng s unm stakaWy 
shown but not to the same extent at n h s Old M |] m 
Norway wbc e so true are the trees shrubs and flowers that 
they would satisfy the botan st wh U at the same t me they a e 
all that Art can w sh Sfr MacM h rter feels and frp esses th 
gen ns of each tree but he males no efTort to gi e 1 s m era- 
scopedetals ht is essentially an art 1 and not s eopj st 
In 1*63 h s works mad the r f rst appearance n the Royal 
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dog roses and other Id shrubs of spontaneous gro ti n Ibrest 
brake and glade and jungl and among th s mass of uncul 
t \ated product ons of nature arc beaut ful spec mens of butter 
flesd jwrtng Thepcture s fu t of that deta I hch maybe 
des gnated as the artist s ea ly lo e The next rep esents a 
number Of Strayed Sheep ---the name g ven to the compos 
t on — stragghng along a lonely shore t shows much to com 
mend t both m des gn and etecution The last of tl e tl tee 
about scsett feet 't. de—s. cctne nScot 
land — bear eg as tattle 

oC Uw ^ Qts & sAd ttc f 

and fully susta a ng as our engraving test Bes the aptness of 
the quotat on to the character st cs of the matenal of the p c- 
tute At the base of a range of cloud capped mouiita os a 
t er of comparat vely narrows dlh n ts ordnatycond on 


has fy some vast access on of waters n dened tscif 1 11 t has 
overflowed the banks and s no v rush nj, tumul uously and 
foam Dg tself wh te w th rage as t e e over the huge 
boulders wh ch s nve n va n to mpede s progress v.h !e pro 
due ng no other rcsul than to crea e numerous m m c cataracts 
that help to g ve force and p cluresque grandeur to the scene— 
one not of en presented on can as w th such pouer and truth 
As a cont ast to th s compos t on of sound and fury ue 
oppose out utK lusltatou The Lab'i os ’vhe ViOOD^ t, 
the Academy eti b cion of S/d a graceful b ch tree truly 
lady I ke o form and carnage rearing her tender b anches 
laden u th golden leaves aga nst the b ue sky all the back 
ground s pa n ed o beaut ful hartnonj and keep ng — a del 
c ous scene most suggest ve of qu etude and repose w th all ts 
deta la most consc en( ously presen ed It had as s com 
pan on a tie gallery Spndrft sho ngaul e horsed aw ng 



a cart laden w h seaweed along the beach on a stormy day 
when the sp ndrifl s covenng the surface of the sea a s r k 
ng and very attract ve picture fa the year follow ng Mr 
MacWh rter s p ctures n the Academy were Ovbr ihb 
Border and The Sou ce of a R ver the fomer s engraved 
on th 5 page It w U be seen to sho v a wide s retch of almost 
barren rnoorland at sunset w hadurnpofsluntedf eesreflectog 
loogshadowsmapoolotwa er ntheforeg ound Alongtheroad 
way s a ho seman flee ng for h s 1 fe to get over the Border 
n o alacdwhe s n all p obab tyhew 1 find sanctuary the 
scene tself is un nv ng enough but s rende ed interesting by 
poe c t eatmeot Is compan on whch hung n the same 
room presen s- a t ny st earn nea ly h dden by broad ferns 
noddng bluebells and an amount of gieraety of vanoos 
Ji nds almost trop cal n the rvar etyand richness Lastyearthe 
pa otef sent to the Academyooeof the most beaut ful p ctu eshe 
has ever exh b ted he called t The Th ee Graces wbchnere 


three most elegant b eh trees a group arranged whs ngular 
taste and harmony of 1 nes w h a foreground of th ck brush 
ood as the r support tra 1 ng and cluste ng at the r feet a 
most worthy pendant to the Lady of the Woods It s n suci 
sylvan subjects as these that Mr MacWh rter s pene 1 re els 
andamdwheb t does such good ser ce 

We lu*»e already no ced th s art st s lo e of t a el and the 
oses he has occas ona y made of h s ns ts h ch ha e been 
at some t me or other made to near j the vihole of Con nentat 
Europe inthesp ng of 1877 1 e went to Amerca crossed the 
pra nes by the Pac fic Ra 1 ay ns t ng Salt Lake C ty &.c 
and on to San F anc sco sjjend ng cons darable I me n the far 
femed Yusem te Valley and among the gigan c trees of Man 
posa We hea Mr MacWh rter contemplates mak ng a 
sketch og tour somewhere n the tropes and hopes to find 
subjects for stidy among the wonderful egetat on of the South 
Sea Islands James DaffORKe 
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OBITUARY. 


KE^^ET^ M\rLLU’, USA 

jnr .r ,1,,. 

In 1, s<arl> time hc«usmo,i fnonnbh knovin is ■> sk.lM m.ni, 
hi., 1 . fi i» ‘"'I 1 Undsrapc' in bnlh of «hich 

n„c7,,r,r, “I”":’""'"' 

:i:r 'f - 'T' Jr 

Act.™ u, .e: 

DA\ 11) LMSfl. I I.D 

A \oncrabk ana ncll l.ro«n I nire u.ll hA».,. ,, 

1 icnry and aHisnc fiiunt. „f i . v T ° from the 

U.n7 )^ho d,ed m ,h,t c .V on "‘I 

rfvattrf z,jo <.I.«htyt,r " "A 

“?=‘ErE.;!.;r.i,:LXV:':.r 

r«i«uou»ly f,t noirly^fortj vear^ i!ii ,. 5''^.^ 

when 1 valuabU piece of stol.it.on m iWi 

and importmt ecmees Hi* hbciun'A"b n'" 'T *"* 

andKcit emppttli, ‘>‘^'*'<'P«li$l were mar,, 

ilK ScoilAh Lc«i ,1 A."iSi’'‘,'' '5' “'”"’')«Chb , J1 
periods sccretiry, vice ntosidlni i. ' ^ "' ‘ “* »-»nou» 

he did in b blieffrapli) ih-it Dr VamT i,!* ''“’fE****« f°r «hit 


any •tiKkiit •ho*oui;ht hiiai I Ponrii'u 
hH attention, and it was m some dej^rie due 
that ipicturecontiloin;; (ijTuri * presumed in 
ar 1 hittiueen was tnnvferrnl from Uamp- 
House Amon^'anistit »r tk» in v. hich he r 
meDiionetl a volume of ctehinsi I j Wilkie 
ricbiocs b) Shirpe. ,\c Hr I.nn,; was 
IlisUry n die Roys! Seoiii<h Acidemv, 
•Jtlr'ired lcctt.res on llu History of Scut 
nJ and on wh'elj 
ntace 


rc especially cn jaerd 
lohii reprcsefitaiims 
be those ofjAmisIll 
on Court In HoljToiiI 
■as in’crcstcd imybe 
ami Atilrew CedJes, 
rrofi-ssor of Ancient 
and in that capacity 
Ii*h Art, a subject in 
we hivc occasionally 


j CIIARLl S bUMJirRS 

I Tl,„,o.lpt„d,„|o„,h„,u,„,o„«bt,b„ lIc.tnii.Ror., 

f r the purpose of s'tJy, and when there cieeulcd. amon? other 
I ‘he I’rince Consort, and 

I •>’' «’■> of Autfust be Ie^ 

WIv ‘’“''‘^’'^‘‘'"'“■’'“hejoumcanddiedat 

I aid l1™7f AcademyKaiei-d the rvU 

Wmc S>«t-W,IyhewcnttoMcI 

stalls ^ a teulp'er The 

staiuea rcfsiwd to are, we believe, at JlclUumc * 


J\KO«il.U' CCKMVK 

..2ik! i,V,"" '» "» lAI .. la,, UW) 

I 7 '? i"' S' 

procession oTjLgch.Uren ^ 'erj touch.nily a 


l-"r»»«liyav Rom 

T h«e Mr Cnl- 

and pure minded man died m^the ?’’* Pft'd sculptor 

a long and severe Illness A btllif ootme ’*77 after 

cipal works appeared m our Toum-il r* i •”* P™ 

statue of TheUdymCbw^.-Vr ^“’7 following the 

rrpreseott her ut,eL"/"none l“ 

her brothers m the wood and ® when searching for 

passage - suggested by ,he hO^^g 


the lady in “COMUS.' 


SsSnJrNiwbr/ UCsiTMKBu 


“‘Hicrp.A.p,,, 

“IC begins to sing— 

'twiE.hn s««,i,,tNp„j^ ^ 


Ihe Su’^c C^*'''an'idst thf^^'i confidence m 

to giTO. m the WchrieL and amn .,, A 
^«f.ad.spi„.,.a„Uuoughout fTrma^^^^^^ its folds and their 
to the figure ,h3„ j BtatSesque a^d P'oional character 
nm of the sculptor, anrso w been 

“bject The-Udy wasr,i/“,f" 'weeded m h.s 

a fine and dignifie/njotjc; ^ constructed on the Imes ol 
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THE WINTER EXHIBITIONS. 


Tlir FRENCH GALLERY 

'’T'UCR.r are two features in (he present collection of notks by 
J- flriiish and tore>nn Artists nlnchmll make the tnentt 
sitth «ntcr etiiibilion in Mr Wallij's ealler^ mumorable Ihc ' 
first IS A <le Xeutillc s remarkable battle-piece representing the I 
closinff scene in th- taking of ‘Jjb Botirgcl' (58), by the 
Cermansm October jo, iSyo, and the second notable feature 1$ 1 
comprised m the forty-four studies and sketches from nature ) 
B. W. Leader, exhibited on the first floor Those tvho like onr- 
sehes hare lonj been admirers of the genius of this artist will 
see more reason to be satisfied tnth him than ever The scenes 
of these studies he has found in Englaod, Wales, and Snitaer- 
land, and they arc as lancd in character as they are conscien- 
tious and masterly in execution The lanoui aspects of morning, 
noon, and night , the different states of the atmosphere, and of 
the seasons of the year, hate .ill been carefully noted, as mayrbe 
seen la ' Cloudy Weatlier ' tyy), ‘Autumn Morning after Ram’fiy) 
and la ‘Moonlight, Worcestershire’ (at) , and then for variety wc 
base ‘Diningroom at the Brake. Horrabridge, Deion’ {xy). 
‘Study of a Hill-side at Intcrlacken’ (?8). ' TheGbcicr Rosen- 
laui * (jy), and 'A Hood on a Welsh River ’ (?) Mr. Leader 
m short, » a student of nature, ^hosc fidelity equals his enthu. 
siasm and his claim to acadethic honours cannot, we imagine, 
be much longer delayed ^^'hal sort of pielures he makes out 
of his “studies and sketches" nlU bo seen in the noble bud 
Boape, in the gallery below , Teprescniiog a boy and giiV fishing 
from a punt moored by a thatched shed, in a tree shadowed 
and teedy nook, of ' An English Rivfir ’ (4^) 

Ou( of deference to the susceptibilities of their Prussian neigb 
bouts, tho Titnch authenlies ptohibited the hanging of any 
battle pieces, bating to the Franco Prussian war. on the walls 
of the Great Exposition Thu. however, did not prevent the 
.Messrs Ooupil from exhibiting la their own gallery a raagnifieeot 
senes of battle subjects. These attracted immense crowds, but 
of all the pictures there the one which drew (brth the heartiest 
admiration and deepest sympathy was Ue Ncuville’s taking of 
‘ Le Courget ’ The Prussians have taken the village, but eight 
French officers and twenty men defended themselves to the bst 
cxtrchiity m the vUbge church, and it was only 1^ shooting 
them through the windows, and bringing up the arliHery to storni 
their improvised citadel, that the remnant of this brave band 
could be tbreed to surrender Lieutenant Grisey is being famed 
out, sorely wounded in a chair by his men, while the heavy- 
looking Prussians stand back half abashed at the sight of the 
helpless hero Commandont Brasseur and Captain O de Verne 
stand, swordless prisoners, between two Prussians, but they 
look so dignified and intelligent, and bear ihenisclves with so 
noble an air, tliat we feel, however much physically those ■ 
Tentons may for the rnomEWt be the masters o£ the situation, the ' 
moral victors are the gallant genOemen, their prisoners The 
dead Germans la the foreground the shattered church on th® I 
left, the burning street up vvhich advance masses of the ctm, . 
quetors, the cannon, the broken gun stocks, and all the other I 
paraphernalia of war, are made terribly realistic, and we feci as , 
if we stood m the midst of the carnage De NeuviUewasapupil I 
of Picot, who taught our own John Cross , but there is not : 
much of the Picot manner in him In execution he is rougher 
and rdore impetuous, and the pictorial faculty is developed in a 
much higher degree He has in this picture overstepped at 
least Jn one instance, the boundanes of good taste His cha 
raclcnralion of the big, licavy, stolid Prussian is admirable, but | 
the dead Teuton in tlie immediate foreground is niweccssanly 
hideous The picture IS altogether startlingly realistic . and so 
fat as pigments and a brosh under the guidance of a subtle ' 
brain could do it, De Neuvillc has avenged Sedan , 

Opposite this hangs another large picwce which will attract I 
the dttention of all those who have travelled in the East, on . 


account of its local and atmosphonc truth It represents an 
•Encampment 10 the Desert' (ijo), and is by L C Muller, who 

has lately been appointed Director of the Atademy at Vienna 
The pbee of honour m the near end of the gallery is occupied by 
J B Burgess, ARA with an important canvas showing a 
benign looking Spanish pnest catechising some young ladies who 
at before him The little gijl m black and red dress seated on 
the carpet, nursing her knee as she attends to the reverend father, 
15 full of refteshuig naivetf, and the priest himself is admirably 
characterized Otherwise the group is scarcely portrayed with 
the requisite strength At the opposite end hangs a rural 
scene byj Moigan, showing with much individualization two 
sets of school boys trying ‘The Tug of War ’(96) Besides these 
there are two splendidly luminous pictures by Clara Monfalha 
(86 and 109), both Venetian — ^thc latter being perhaps the better 
of the t*o, another, scarcely inferibr m Art merit, is by her 
younger Sister. Hilda Jlontalba, and represents a boat ' Returning 
from the Rialto* (161) Miss L Watt has a pretty liille picture, 

* On the Beach* (140). and Mrs Val Bromley two bright Cornish 
coast subjects (trx and ixj) Mrs B W Leader sends'a well 
painted picture of ‘Asters in a Vase’ (151), and j'-Forbes 
Robcrtson.follows suit with a similar subject (ixt), he contn- 
bules also a cavalier guarding a door aud pomting (0 his written 
•Orders* (ixo) with bis 'naked sword T C Jackson's study, 
‘On the (^rai^ Coast* (itt). is clear, fresh, and faithful, but 
scarcely so good in colour as his Aeademypictureof last season 
I The elder Linncll s ‘WoodeuUers ' (177) is one of fte finest 
I eabioet sized landscapes he ever painted, and Metssonier's 
I ‘ Halbetdiet* (180) belongs to his best penod The marvellous 
I icchoiguc of Gfrbmc makes itself vety palpable in his ' Eastern 
1 Woman* ($6) leaning against a door post Duverger, Seignae, 

I Raubrr, Chevilliard, Israels, Sadee, J Jimener, brother of L 
Jimenez. Pasvni, Spring, and ^tuIlthe ate all here in modest 
' force and la desirable form 

THE MACLEAN GALLERY, HAYMARKCT 
The fifteenth annua! exhibition of British and foreign water 
colour drawings was openedat the Maclean Gallery in November. 
With two hundred and twenty.tlifee choice works 
Following the order of the catalogue, we propose noting here 
andtberewbatevens more than ordinarily attractive especially 
(he works of those whose names are less familiar to the English 
public It will be sufficient, therefore in passing, to record the 
fact that such well established favourites as hits Coleman 
AngelL Mrs AUingham, L hf Wimpens, Carl Haag, and 
Charles Gieea are represented by a few well chosen examples , 
fliat Aug Boimet has addressed himself to 'Pompeian Dcco- 
tatiop*in •Autumn * (9) and ' Spring' (22) a style of Art admit 
ably suited to his pencil that O de Pence in 11, and Basil 
Bradlqr 10 xg and 37, prove to us once more how faithfully 
they can xcpcoduce canine (jpes and habits , and that E Ftere, 

IS ‘Going to School '(4). and iB ‘Making Fishing nets ’ (17), 
has tenderly and sympathetically recorded the incidents of child 
life and the pursuits of those m humble occupation 
This rhnuods os that there are other potent masters m this 
homely field present in the gallefy, and foremost among them 
IS Josef Israels His Old Way Home’ (12) is one of those 
melancholy subjects lo which he sets forth the sorrows of the 
poor It represents a weather-beaten old woman following a 
smallcart heanlyladen, pulled by adog The tone of the picture 
IS of course pitched in the artist's usual low key The technique 
IS equally of course, masterly, and the impression left by such a 
theme is just as depressing But Mr Israels is dually alive to 
thesabs^ehows aswell as the sorrows of humble hfe, only, un- 
fortnnately for the delight of his admirers, he does not express 
this phase so often as he might In this respect he was m one 
of his happier moods when he painted ‘ Helping Mother ’ (210) 
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A little ftllow IS sealed conlentcdlj on the foot tn.r»ing bnbj 
while his wolher in (he farther end of ilic ipartmnt Wi up 
her head etet) now and then from the washing »uh towttth 
wult all a toother s pnde (he mancUous capab hues of her Jrttk 
man m the way of nursing 

One of the mast famous pupil, of IsratU IS P lUommers and 

Ins p-ncil 13 as hibiiually cheirful as his nasier s i» sad On 
the Sands at Schmcningen (5*1 uc see a Iwl*. prt cafO>aiI 
mlh lusty strength her smillcr si.tcr affos. a shallow piece of 
water The incident is simple enough its tntnt consists vn the 
natural way m which ii is npresented 
This school of £ti!re has found a rematVaWe disciple m t 
n5ins50ungEni,lishartisM W Wilson by na ne In mamiMj- 
lation he is as powerful as Dlommcrs. and in the expression 
of human sentiment men of the deep emotional hmd. ht rises 
to a leiel with Israels himself In illuslralioa of this, we nouM 
point to his lilUc children 'Defending the Dndgc' (i6)— a 
humble planV. one— with a mimic cannon and a lisely gun boat, 
m the shape of t sabot, s.hi«h beeps cruising oil and on the 
threatened point and to his 'Widowed and I atheiless ' (44) 
the facect the poot-widow is buried in her atra, ’which lies on 
the table her whole atuiude being that of one ahandoneJ to 
grief her baby is in her lap and a child a yenx older sits on 
the floor and battles snih the tenter dog that in his playfulness 
womes bet doU 


fully the style a’-l class of s ihjfct n which the Italian !> 
Nulls SO fscels. I'ul (lotef c 1 s' ro nears p ns h s fai h ar J 
prictise «i'*rrW on He Sit vs In the p eturc reprcien'ng two 
sixteenth fcntuiy rouih. of high degree in silben ai'ire, prac* 
Using Throning the Dagger' (ot'i »n pTesfuce of thmf riders, 
the artist in co-opent:on 'with h Cuxzcre ihe Iialjn, I at 
taken Its own coun'rynan lortuny fir lit rrvVl. ard hat 
p'nduccd one of il (J»e spaikhng p ctutea to injel Uy associated 
• iththe name ef the deceased muter. A I il- farther on we 
hate a see) pleasing cxairp'e of I)c Nii'ii hi-nself 10 the picture 
ofthejounggertleman pullmg a sVi'I in which arc seated two 
yootiR Udies, of fasbioesble aspect, with piTas< Is Then there 
are pic*u*es by Irhre. Rossi, Vladra/ro, Jaetp-ct, Tisso', ard 
other*, who arc Liirij ma'chetl ly such men as T. Faed R«A , 
MarcusSwnc A R A . I-J Potf.II JUccallutn.andJohnSyer 
The place of honour has been scry properly awarded to the 
'Saints’ Day («*i)of J II Ilurgess. an old hpanish lady lean- 
ing on the am of her handsome grand daughter, who weart a 
blue shawl oser a pink drew* There i* snore character in this 
pictofe than in anything the artist has done lately, and decidedly 
tnote (urce The great waster In this U’ter cJuaVily, however, u 
JcJin rciue, and hn 'I.etder’ (4'.', in mad and man'le, wii-'i 
heavy gold chain across hu cuinsittl breast, ts an example 
of fair ^}^ farce which could bo erjualJctl by only one or two 
I other men sn this country There are pictures also by I'eter 


lathe place of honour on this side the wall hangs one of the j Oraham A R A . Trank llol! A R A , 1’. I*, roolc, R,A . and 


most Cox like pieces of moorland «c have seen for some 
It Is called ' Peat Cathenng' (58), showing a cart with tw** ' 
horses on the left dnviag borne the fufi Ihe artist is T Col- . 
her tehora we congratulate on what we cannot help regarding I 
as a reneival of bis former streagth and vigour Near this 
hang* a couple of drawnogt by James Orroek. who has been 
reared in the same school, but who, on this occasion has intro, 
duced mow deUcacy into Kis dcawiogs than usual, and hat been 
more eSeetiso m the judicious distribution of hia aiher greys 
Ram on the Ltneolnsbiro Coast' (48) vatb sands in the fore* 
ground and a similar subject at ‘ Low Water’ (66). are the 
natses of his pictures 

In the same neighbourhood hangs Sir John Gilbert p ’ tnva. 
Sion by the Danes* (41), a body ot wild looking wamors horse 
and foot, ctossiog a nver, with low hills in the distance, wbrnh 
we regard asoneot (he flaest drawings this imsterhas pr^uecd 
for some time The place of honour 10 the far end 1* occupied 
hyTapiro’s flgnre subject, m the Fortuny school, representing a 
stately warrior examining in presence of an mteecsied negro, 
the lock of a long nSe, while a companion tn-s hi* length on the 
ground and takes deliberate aim at the unseen target The 
pendant to this on one side is one of T S Cooper’s, R A , 
carefully drawn groups of 'Southdowns’ (iny) and on the other 
a masterly greup of ‘Sheep at Fontainebleau’ (joo) beside a 
tree, by Rosa Bonheur The different qualities of tone and 
texture in the two works will he noted by the visitor 
There are also important drawings by E O Dalriel who 
reminds us in h s Stepping Stones (i75)of Fiowcll byH C 
Glindoni R Camck Samuel Carter, George Cattermole, \V C 
T Dobson R A and W S Cfileraan whose refined treat 
ment of children and infusion of classic <cntiment into theic 
action and even their attire becomes more charmiog year by 
year F W Topham s LitUe NeU ’ (75) and J W %Vlut 
taker s Valley of the Llugwy (49) are two very important 
drawings by these deceased masters 

klR TOOTHS GkLLERY, HAYMARKET 
Ur Tooth opens his annual winter cxhihitton with a hnodred 
and ^ e ght cabinet pictures in oil a« of that high class 
which for some years now has chatactervied his galleiy He 
by BO means confines himself to the British school <» the con 
trary, he lay»-linder contnbution Spam, Italy Fiance and Bel 
giura and thus makes his collection as varied as it is excellent 
tot e'tample, ‘The Promenade atNue’ (6s) graapsof&stuon 
n * . ^ promenading a terrace overlooking the sea is by 
t, who has adopted most success 


C. Crofts, A R A Among the men worthy of those Je'iered 
bonoun are I.. J Tott. 11 H* I.oader, C. h. Johnson, If Mac 
ealtum. and J MaeWhir'er , but doubtless their day wtU ceti'e 
The veteran John Linnrll, who i* also here, has with auch 
dignity of tninJ, refused the honour so long withheliL Among 
the younger men are Uenty CatUml. \V U llanlett, J W. 
Nicot, and Trank Dicksee, all of whom are steadily advaoeisg 
towatvis cmvpence in tbtit prefvssion 


B Golofre, the Spanish a 


THE BCLCLV.'; CkLlrRY, NLIV TO.N’D STREET 
The Seventh Winter ] thihiiten of the Oelgiaa Gallery consifts 
o( about 3 hundred cabinet pictures in oil atid water colour, 
and the Directors have very wisely resolved to let Olof UlnUer • 
rcniarkablo p cturo of ' Tvcning m the Moon,’ which we noticed 
when first exhibited to remain on view [another season. In 
cattle pieces aod genre subjects the exhibition is particularly 
strong but we have only spice to notice \ few 

In Frofessor Bossuet's large picture of ' Cordova ’ (1) we have 
a bnght. clear atmosphere, and a highly fioished surface 
C Rodcck, who is not a stranger to out own Royal Academy, 
sends an important Und.capc, showing in a charmingly realisoc 
manner the effect, of the last rays of sunset as they make their 
way through the • New Forest, Shropshire’ (rt). huraishiwg with 
gold the boles of the trees as they pass Another landscape pf 
high inent is Von rovchiager’s • Sunset' (s). with cattle in a 
marshy foreground Victor Weishaupt, of Munich, has adopted 
' the IKlgian tainncr ot landscape with great success, as his 
' Cattle m Pasture on the Banks of the Maas ' (jo) fully testifies 
S Jacobsen sends a cWvet view of a • Dcvonshiro Mill’ ( jS). by 
moonlight. P. Daudouia 'Harvest time in Normandy' (xo). 
full ot daylight, and 1. Muntbc the Norwegian punter, wn- 
tnbutes two of his remarkable winter pieces (rS and t;) one 
^mg some froien boats on the ice touched here and there bj 
the settmg sun and the other also giving a glimpse of closing 
day Another sea piece attracliog by its merit i* Maunci- 
Courant s boats being brought ashore, as it i 3 blowimr ' Some- 
•what Fresh' (09) 

The most prominent figure painter in the ethibition is Pro 
■* represented by two comely lady 
Teiuus (j and 14) the former m a flowered grey 

siMquc and the latierin a dress of flowered green Thereisa 
charming piquancy about these pictures which wiU strike every 
Angler (e,')ofT Cenex is a fashionable 
bycompamonswhoenvyand 
, admrte the address with which she lands from a marble pond a 
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stnll fish JI do Benuliou s ‘Jessies' whom we see 
watering her floivcrsat a balconv is remarkable foe the sjntUiog 
manner in « hich the colour is forced up reminding one a Lttle of 
the si-hool of colour created by Fortuny Stop aihcrc ytm are 
(41)) IS the remark made by a bey to a eat ahich he thinks is 
coming too near the chickens he and his sister are feeding; and 
he gi\es emphasis to his words by shooting out his tongue m 
the most eminently aggraaating way at poor pussy The author 
of this homely bit of humour is C Chierici One of the cha- 


racter beads m the collection is that of the geiflJcman 'Beggar' 
(61) whotn wc sec holding out bis hat anth most msinuatiog 
politeness it is by Professor C Gussow whose powers of obser 
aation are as keen as his touch is v igorous Among the water 
colour drawings will be found some very pleasing works byTns 
train Libs T Pyre J H Dell E R Frantz I.tiss Freeman 
Kenipson and iladame de L Aubin ire Chevalier L J’agani 
the sculptor sends a charming ‘ Ps>che,’ and Professor C Pan 
diani a ‘ and Cifl ’ 


ART AT THE SOCIAL 


T he advance of knowledge during the present cenfniyhas 
been accompamed by the continually mcreasuig division 
of the subjects of study What was formerly dismissed tn a 
paragraph, now reiyiltes acha^ler , where once we had a chapter, 
now we require a book The pnociple of the division of labour 
IS inseparable from the increase of production Thus from the 
old study of physics, chemisliy has first been severed, as a 
separate science , theh electricity, then light, then heat Each 
new aspirant to the rank ot a separate seiesee soon asswrees its 
special form, speaks m its peculiar language, and enrolls its 
special students and evperts The natural philosopher of the 
time of Leonardo da Vmci is gone We have for him, as 
change the experts of to day 

^VhlIe this process in all living and growing science is in- 
se;fiirablc from life, the opposite aetien has been occumog in 
that which ought— if thoroughly understood and cultivated— to 
bo the science of sciences It is now tome a joo years since 
Anstotle sketched out, m the " Politics,” the true lines of study 
as to all that regards (he social orgaoiratioa of maokiod Faiot 
second handstraps of thepractieal wisdom of ^nstode disguised 
m the Summaries and Comments of the schoolmen made the 
darkness of human knowledge visible down almost to our own 
days The study, on the basis of experience and of logic, of ooe 
portion of the rulee of eocial life— those which regard the fccieoce 
of wealth— has surrounded the name of Adam Smith with an en 
dunngfame And Comte, more lucidly ihanany otherwnter, has 
pointed out how, by thorough mastery of science after science, 
we may finally, centuries hence, amve at some knowledge of the j 
laws oi the science of life 

But not only did Comte himself, despising his own wiser pre I 
Mssons, attempt to cross at a leap the gulf which he had been I 
the first to attempt to measure, but his disciples and the dis 
cfples of hisdisciples, and their imitators, admirers and canca I 
tunsts, have all chosen to follow the excepliona] example of re 
liance on their own inspiration rather than the patient plodding 
path which Comte so unfortunately taught them to leave Every 
one that has an invention, every one that has a hobby, eveiy one 
that has an injury, eveiy one (hat has a whim, every one that 
his a craze, is impelled to crowd together, by common consent, 
foe mutual exposition and enl ghtenraent, or the contrary, under 
the bead of the study of Social Science Under that compre 
hensive title the order of scientific progress is reversed , and the 
good old rule of dealing omniius rebus et qiabasdam aha 
flounsbes in immortal youth 

Not that all this would concern us were it not for the recent 
attempt which from out point of view we must regard as any 
thing but satisfactory, to deal with no less a subject than Art as 
a minor branch of " Social Science ’ ‘All roads ” if has been 
said • lead to Rome ” and it is quite possible to drag in any 
subject m the discussion of something to which rt has bttle of 
no relation But fqw things could tend to bring more thoroughly 
into evidence the want of system and of grasp that distinguishes 
the professors of Social Science than this last attempt to m 
vade the realm of Art 

We protest against the idea that Art can be treated as a sub 
orflinata branch of a science of which the foundationa have yet 
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to be dng IVc object to the effort to do this by a side wind, 
such as a lecture on the relation of Fine Art to Social Science 
Wc quite agree with Mr Cambier Party, that it would be difficult 
to find a subject more intricate and speculative thaa the tela 
lion of Fine Aft to the social interests of a nation Sneh being 
the case, the sul^ect, if necessary to approach should be treated 
with all the caution as well as all the intelligence which apper 
lams to the bi^er order of literature What can be more 
wwtse than an attetnpt to populansc an intricate and specula 
live subject before its first outline has been thought out and laid 
down ? What ate uncultured men and women the wiser or the 
better for being told that '' Fine Art is the mirror of ourselves 
Individually it represents its producer Art is an aJier ego ' 
The devotee of Art may feel that there is a troth in such oracular 
utterances, but we are yet far from the time when men will 
generally recognise the utility of such language to science social 
or otherwise . 

Mr Parry has followed the outcry raided some tune ago, with 
more effect on the earthen on the inteihgence by a writer in the 
Quarterly Jteotew, on the abormnatvoas o£ Enghsh aiehitec 
tore He has so stimulated the 7 >mes new-spaper as to have 
been made the theme of a leading article, by a water whose 
I intimate acqnaiotancc with the subject on which ho instructs 
mankind is evinced by his peculiar chronology, that passes 
'• from early Engbsh to perpendicular ” after which '■ tfie traa- 
sitioo to tbe nchaess of the decorated was speedy and inevit 
able ” " The confl cting jargon of the expositors of Art is 
thus unintentionally worse confounded by their cntic No satire 
however, on those who in Alt have hardly attained to the status 
of Byton s governess, of whom he said, 

can be more just than that put into the mouth of Chryses the Art 
patron and cr tic, m the graceful play of P^gmaUen and 
Gaiatea when he speaks of the " scumbling of a statue and 
on beitig Justly reminded that scumbling is a painter's and not a 
<cuIptor s art word rejoins that " the principle is the same ’ 
Tbe pnnciide that tn orfei townte or speak about Art certain 
indispensable requisites are demanded is signally ignored by 
almost every one who criticises when he ought to learti 

The man who would throw some light on the path by which 
the student may advance m the histone study of Art, must adopt 
a widely different method Let us look at the first point noticed 
m the address the decline of architectural ment m our public 
bnldngs Instead of talking about ‘ bleak unsuggestiveness 
commg into rogne ” the student of our national history might 
draw an mstruchve lesson from out atcbitectural monuments 
He would remember how (with all respect for the peculiar 
sequence believed m by the fiwes) when perpendicular archi 
tectnre had been developed to that degree of unhealthy lurun 
ance which blossomed forthm the roofs of the latest Tudor chapels 
—Toofou which stone hung from above instead of nsing from 
below— the wiwk of the ecclesiastical architect was arreMed at 
a blow by the costly rapine of Henry VIII , 3 rapine for which 
England atherpresent day IS payinga fine of eight millons a 
year Kewonld mask how the introduction of fire arms led to 
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the abandonment of the old heeps and ton ers of the noMi^, and 
to the erection of the great chambers, ’ lit by lofty muUioned 
windows of the time of Elizabeth Ilenonld tract thewfluetice 
of foreign counsel and foreign taste in the early Caroline days , 
the matbs of the stem struggle of that storm, at the close of 
which — 

I1i« gloomy breo.mc'j *onl 
Wootiyoie llmsslora 

the increase of matenal comfort umllummcd by cnltivated taste, ^ 
of the days of good Queen Anne the depressing inSuence, on 
Art and on manners of a foreign court, of which the sovereign 
•haled bamimg and hated boctry . and he would point out the 
} et uneffaced marks of the greatest sm that legislation ever >ct 
coromiUcd against architecture in the window tax of Pitt A 
study of this kind would be if ngbtly earned out, at once instruc 
live and interesting It would have a value, even if imperfectly 
pursued To show how the habits and manners of each sue 
ceeding time have been faithfully reflected in its Art, and 
especially in its monumental Art. its architecture sheds light 
on hislor) political as well as ffislhetic When at a distant 
date, the rudiments of a true science of poUueal life shall have 
been intelligently laid down an inquiry of thu nature will fono 


a ebmpter of oo little value w the volume fhat treats of the 
growth and development of modem civilisation To say that 
<wc mttioiial arts flounshed once, but they were wrecked three 
hundred years ago, even if true, is but idle without indicating 
the cause of the catastrophe To say that a few great names 
“cast a flood of glory on their age, but the public was dead 
to It,” IS not to read the fullest lessons of history And wt 
must decidedly oppose those talkers and wniers on Art who 
Ignore the steady and brilliant progress which has been madi- 
in the last quarter of a century, not only in almost every process 
of mdustnat art, but in the application of Fine Art to industnat 
wod., and in its steady cultivation and pursuit for its own sake 
^\e sympatbire in the desire to be "saved from much of tht. 
shame and annoyance we now feel at the vulgar ignorance 
which IS poisoning and misleading public taste," but we can 
hardly feel that a deeper insight into those great principles 
which form the Science of Art has been aided or vindicated at 
Cheltenham As to the knowledge, taste, and authonty of the 
lecturer hunsidf, there is no question But the more eminent 
the man, the more visible is the fact that the subject has not jet 
. been approached by the only true method, that of careful histone 
1 imcstigation 


ART-NOTES FROM THE PROVINCES. 


E Dlb^BUBCTI —At the annual general meeting ol the Kojal | 
Scottish Academicians, held on the ijth of November I 
the foUowmg artists were elected Associates — Mr Robert Gibb. ^ 
portrait painter, hlf Robert Alexander aoimal painter, and 
Mr W B Hole figure painter 

Ljvtrpool —Mr Hubert Herkomef was in Liveipool in the 
early part oE November when he delivered aleclure m the Free 
Library taking as his subject " A philosophical ramble m search 
of Fine Art,' in which he maintained that Art had a most 
direct influence upon human bfe, and it certainly formed one of 
the mam reads towards the final elevation of mankind Nature 
was the temple of Art tlie Art.workcrs were its priests, and 
those who loved Artwere the worshippers Amind, inuatelyan 
Art mind 'jwould, by studying natnie, feel trtesisiibly the desire | 
to imitate it by some moans or other so as to fix it and make it I 


comprehensible to other minds A day or two after the delivery 
of the lecture Mr Herkomcr was enterUmed at dinner by the 
laveipool Art Clob In replying to the toast of the evening he 
said, the ktndoess which had been shown to him filled his heart 
wntb gratitude, for it helped to steady him dunog the most diS* 
cult and most compbeated period of his Lfc In the giddy 
moments of bis imaginaiive youth he never dreamt of having 
bis name connected so prominently with Art, and especially 
with Eogbsh Act At a conversazione subsequently held he 
delivered an address, \n which he said that bis auditors had 
It to theirponer to make Liverpool a great centre of Art. and he 
hoped that some day the student of Art would have to choose 
between London and Liverpool We scarcely think Mr Herko- 
mer will Uve to see such a state of things, if he means by the 
remark. Oiat Liverpool will ever rival London as a great school 
of Art 


LEAVING HOME. 


'^nERE arc few places of public resnt presenting more nume 
loos and a greater variety of matenals for the study of 
mcidint and character tban a great railway station it is at 
certain times of the day a vast field of observation wherein one 
sees much that is manifest to all while imagination suggests to 
the mind even more which may take any form of good or lU 
that thought may prompt or indicate Mr Fnth m his large, 
and now well known picture has made good use of Ibe matenals 
suppi ed by the bustle and excitement of such a scene and 
Mr lIoU acting under mote circumscribed limits has availed 
himsclE of a similar opportunity only he has been conteated 
wilh what appears to ^ the representation of the temporal} 
occupants ol a pUvferm at some country railway statuni mslead 
of fallowing Mr Fnih s example and showing the vast area of 
one of our principal metropolitan terminuses But evco la this 
contracted sphere of cperstion there is much to which fancy 
may give birth . and, Erst the idea at once oecots that of the 
f«r lead ag characters staled on the bench, there » not one 
but l»ki unhappy, far even the old farmer who m all ptoba 
o.Tty Is not •• leaving home ” for ever, certainly does not seem 


c H. JrshS, Espaver ^ ' 

tube 10 a felicitous condition of mipd, the soldier seated next 
to him. whose furlough has expired, and who is compelled to 
tetutw to his quarters, is loth to separate from his wife or sister— 
for she may be either— and he looks very miserable at the pros 
pcct before him And then there is the young and Udvlike 
female, whose dress indicates, m some degree, her lonely con. 
miion she has opened her purse, evidently not too plentifiilly 
tunisbed. and is eounlifig out the money it contains after pay- 
ing the cost of the ticket to her place of destination so that 
whatever value attaches to the picture, it unquestionably is not 
suggestive of lively thoughts In the background, or partially 
so IS the ticket collector examining the passes of a couple of 

troopers making their way to the plafform 

I Our engraving is taken from a small replica of the ori'nnal 
International 

Lxhibitim— which was m the Royal Academy m tSyt Like so 
\ tad 

^1 shadowed side of nature, but. 

I cq^y 1 ke his. it is as true to nature as it is most careful 
\ and to he commended for lU excellent pictonal quaUties 
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OFFICIAL LIST 

OF 

BRITISH ART MANUFACTURERS AND PHOTOGRAPHERS WHO OBTAINED PRIZES AT THE 
PARIS EXHIBITION. 

lyerJts •/ tJtsie ptarttd tAmz * irtn /ar ti£ Ut y^mcL 


Adams i Bromley, Bnmf 
• \dams Thomas A Co , SU^tr 
AitchisOQ John, Silver, and Horn 


Hen 

Aurora Glass Co.. Silm' 
aVutolype Co , Silver 
•Barbour and Miller, Silver 
Barnard, Bishop, and Barnard, 
Sihieani Bnn^ 

Bates, U alker A Co , f/en i/en 
Basdoux, Charles £ , Sron,^ 
Bedford, W illiam 
Bennett, S,uJ, Silver 
Ueljemann, G, and Saa,SiKtr, 
and Hen Hen 
Bonthei, Albert, Beta t 
SrintmeacI John, and Sens Siletr 
•Btinlon, Jolin, Gold 
Bregdea John, GeU 
*Bto« n Bres , Bron^, and llm 
Hen 

*Bteu nhiUi Poltery Co , Brtn e 
bio«nnB«,T M,£re>i.< 

*'Brettn weithesd A Co , Cold 
Cams, Paler, ^/en Hen 
•CanimBrCS , ^n/,/ odd//)? Ven 
Campbell Buck and Tde Co , 
Bron^ 

CapcI, Mi.nr\ I/en Ven 
Cbubb and Sons, £iAer, £rori.e, 
a id //on Ven 

Clarke, C. P , B / vrand Bronte 
•CoUmson an 1 Losk Cold 
•Coastable, W l\,Jlen Hen 
Cook, Sons it Co , Sther 
•Cooper. II and f , Hen Hen 
•Cop«Uad,\\ T Gobi 
Copestake Hughes, and Cramp 
Ion Cel i 

Coriiiine iloor Coveting Co, 

•Cra\7n Jlunnill A Co . Bun e 
Crouch, J M Bronie 
Crouch W A Bran^ 

Dartell.A B.ASoos It n Hen 
•" ' >niCo Grind Prvc.GM, 


Stir 


r» i Bret 


baulkncr llol^ 


•Gardner Jol n and Son* Brvt 
anijl 1 H-n 

Gairctl, Kboda and Agnes, /i 

,Vm 

G b*on M Ibam £m.e 
•C, How i Co i/ers C n eurt 
Godbolc mJ llaacbe ifen Hr 
•Ooialc, Thomas, and Sons, /j 
Sin 

•Green James, and Nepl 

•Green CIistTc , Tj:tS*’rr 
•Grecory A t.1* I eon^ 

•G 1 1 on I I and A l> 5 yr 
•llap lloiiisirT-r- 


•Ilaie Join i Co /■ r-L 


Hedges, David, Eran^ 
Hemingway U Thomas, /But U,n 
•Hems ilany Hon Hen 
•Henderson U Co Sitver 
Henderson, Alcsindec Bemt^ 
Hodd, R., and Sons, Bran e 
•Hod^elUs Hrdtardsbn te Co, 

irolland and Son* Siloer 
•Holme, Geot^^ Bran^^ond Hon 
Hen 

Holt Fnink.//M. Hen 
Hope and Carter. y/iOT It.n 
Howard and Sont Sd er 
•Howell and James, Siker 

•Jackson an I Gnhan* Grand trxx 
jacLson George and Soos, G»U 
•Jaeoby, Jal»,Afo>t Vrn 
•Je^my U Co, GM, and Jton 

J efTreySi Cbirlet Jlon H.n 
enkinson Alesactdcr, Bnn^ 
eontngs I'ayoe, ^//tvr 
obastone, Jeanes & Co Bron e 
OSes isd \Sdii5, Sther and 
Bron^ 

Kulp >1 N . and Son Hon J/.rr 
Ladies M oik Soaely, 5,/a<r 
Lamb, James Coil 
Laacelles W \t,Brone 
Lavers. Carraod and UealLLl.e, 
Sihtr 

Leprtnee, L A A . Hon Ven 
•Lanolcum Co Bron^ 

Lombardi A Co Hon V„n 
London Siereoocop c Co , Bnn e 
Longden A Co Drm^ 

•LoeraA, G S Bmn^ 

hlaelntoih Aleianler./Aui lArv 
Slackly Cunoin^bam 4. Co. 
Slue 

•Mallet Henry and Sons, 

Miliby, W , Hon Ven 
Marlborough, Duche sof, Sl-vr 

•Marsh Jones tad Citbb. B/on e 
•Maw & Co Slier 
•Jlellicr, Charles A Co S/er 
MiUir.JohB &Co Hon Ven 
ilinn* James Oo’d, St er, and 
Hon Ven 

•M nion, Hollins 4 Co.St er 
•Hinton hraidmr 
Aairn Michael A Co C er 
^orma^,Caat 4,Co./Vim.r 

Noltinghim Town of D } Sene 
d-Honneur 

•Ogil 0 Henry St er 
Onocrandlinole hone 
•0,1 r i taiC .OoUetntrnnj 
•Ihnder LoumciCo. Sl-er 
1 liman an ) C iLiberCsoo, fesww 
loole tdna,S,Slrr 
loKell James aolSon Si'-fr 
Kid..c. tVoodeoef, atkl Hardy, 
J/on V n 

R.olm*on U P CM 
•Roger* t.cneee A Brnt^ 
UorhschiU Lais if H n Ven 
•Roial lorerUi, Motlts Mor 
ee ler CM 

Rural S houl of \rt\ccdr«ork, 
Rujal Mirlwr TapeWy Jlam. 


haw and fi*hec Jrn 


•Singer J W , and Soos, S 1 er 
and Bron^ 

Slingsbv Robert, Silver 
Smeo kV A and S , Bmnu 
Smth George John //an Ven 
Smufa, TnrtienJir 4 Sons Silver 
Stmlbwcil, H and M Gold 
•steel and Garland Bron e 
Slcfibens James, Bron^ 

SUebel. Kanfmano 4 Co Sther 
•Siitr, James, and Sons, SdteranS 

•Stoddard A F 4 Co , Bron^ 
Taylor. kV G.Brone 
Templefon. Tame* 4 Co , Cold 
Thom and Lawson Cold 
•Totokioson and Adam 4 her 
•Torquay Terrs-CcHa, Han Hen 
•Iielojv and Sons, Bivij 
•rrollope George, and Sons, Ce/i/ 
Tull 6lan»in£co,/teo-r.w 
Vender AVejde iltni},Brone 
Vtnty Bros , Bnm.e 


M alker, H , an 1 Son* Bran^ 
•Walton, hredenck Sd tr 
Ward 1^ Hughes SJur 
W'llkinr Herbert Han Ven 


•Wedgu-ooJ J andSon Cold 
W bmciip Join\h, Hon Ven 
Wliiibuin and \oung HM 
Ven 

W hums Matihcw, Hon Aten 
W rdncll Henry, 4 Co Sitter 
WiJdcy 4 Co /ton Vrn 
•MjIIu H IC 4Co,4/irr 
W dir John Ootd 
•VVinfclJ, IC W, 4 Co, nre/ 
CM 

Woodward, Crosvenor 4 Co* 
Sil e> 


The Illusinted Catalogue ef the raris Cthibiiion iSyS, >1 
contsnued into the volume t8;9 eb as to include as many as 
posubir. of the cxhibiiors— producer* of articles in Art mmuCic 
tureen all parts of iheuorld The Cdtalsgtie mas commenced 
in April and during each month sivieen pa£cs have been de 
voted te (he purpose— the high purpose— of giving honourable 
publicity to the various Art pro lucers of all rountnes, as tug 
gcstions for improvcmenis, for it is certain that one manufac. 
tvter maynUays give vulualle lessons to anoilier On that 
principle indeed the defence of greit pcrtodica] International 
Lshibiiions mafnljr rests, in ihat uay they bestou iheir chief 
boons J( IS certain that the only uorthy record ot the bxhibiiion 
now passed into the realm of his oty oitl be found m the Arl 
journal Other publications have devoted i Aw ptges to the 
important theme, (he pages that cont-vin engraved illusiraiiens 
in the Ar/yowmaf yiill taiceil ttio huTnSrcd and Cfiy while a 
very large proportion of the best exhibitors will be dulyrepre* 
scnied It IS (he Gfaenlh Lxhibicioa of the kind reported 
[ described and inostrated in this work 

That these Gvcit I xlubilioos of Act and Art industry hav<- 
largety inUuenced progress there can be no doubt the An 
manuCiclurcs of Lngland ire very diTcrcnt in i8*S from *hji 
they were >n l8ai. 'stvi.n vbtir v.eakiiess ard dcfcivticvcs v>tt<. 
alarmingly apparent Compililionsvas then a thing of danger— 
it is now a (nornph, our rnanufacturers come out of ihe (rial 
as crowned conquerors II muLh of this result is ai nbutabli 
I to the competitive exb bilions that hive been witnesved in cearlv 
every country of the Old World— and notably and honourably 
aUo m the New— it has been largvly iiJi.d by the senes cl 
septescn'atioQS each mvv of vhem hav rvctivcd m this Journal 
Tbit IS so certain and evident at to deman 1 no comment 

Of the vorks vhowTi n He several h thibunnv since our Urst 
tUustraled Report m iS^v we have engraved examples lo the 
number of oearfv twenlv thousand ihit fact alone u luJScicnt 
to prove the uti iiy of In email mil I vhibilions to all coun'nci 
for aO (imes 

The Art f ttirth vrl-cre — vs d^dcatcvl to 

II R II (he ITnce of Wales who i, regard* such effors to 
advance and improve I' c Ari of his country ha* fi’owcd the 
cxanple of hist lust inuvanj nivt eslimaUe fj’her There can 
be ro gi henng n any rf the nil om mil ou' accord n" due 
borour la Ihc Ikinec Consort. «li h all who have traced t’-e 
cou-sc of the rcccr* txl ib in n Par i will know how much 
of l‘■e lyie*'cul Tts-'t to I-g'a-iJ i* 1*^6 wi k of H K H tic 
Pf nec W a cf 


THE ART JOURNAL. 


MINOR TOPICS. 


\MnIcr cxhib lion of iho old mAs* 
the Ltsl Mondiy of the new >' 

well ptli-rci m oi! — l(y‘ tl 

mcdiU and pfemiut"* ^erdtci, if « d d not pa f^t <i 

\ tntdiU and I TUere w a^erylanre debt oi*ii 
norlj ta Mr. Ru^Vifi, no ma 
much f r Ana* that tlo-iucnl *: 

friM him on »«ne mte«f po n‘ 


T ec Roxal AcvorTtv 
will open IS usinl o 

It includes water tl lout dniMnj' 

On the loth of December the sil\' 

•what i& called the intcrm'-djale year '.tb. 

schohrships bcinff k'l'cn every second tear) were diMnbuTU .. 
the RoMl Academy Butlnql.n House I numal lUlcreit | 
attached to the proceedings tins being the first occasion on 
which the new V R \ presided Sit I cedenek UiRhton 
was rcceitcJ with the warmest demonstrations of fcsjiccl 
and enthusiasm from the students who filled the lecture- 
room The President d^litercd no set address, but Met a 
touching allusion to themetils and tnCTOoty of S« braweti Grant, 
mwhom they had all lost a fnend ho procec.hd to distribute 
the prizes M the close of the proceedings Sir T Lfighion 
paid a marked compliment to the keeper Mr PieketsgiU The 
following Is the list of subjects and the naincsof the successful 
competitors — Composi ion and design of a figure piciute, 
David reluming m Triumph from the ShoghUrof Cchath.** 
Armltage Pmes— ist, /30, Herbert A Done , and, /ia ^tin 
M Fisher Cartoon of a draped figure ‘^t Paul before 
Agnppa ’ silier medal Arthur Hacker painting of n fgute 1 
from tho life, silver medal George II Maatoa . psmiing of a 
head fcom Ihe Uts, silset medal. Chatlsa K \\ atreo . copy of 
an oil pamtmg silver medal, Fniroa I. TlhcV, dnwings of n 
figure from the life, silver medals— ist, I caneis Darraod, and, 
Sara M Fisher, drawings of a head from (lie hh. siher medal 
IVilliam Montnet, silver medal crlra, WTUiam Walker, 
^re\t>’ie eemsit jenaie Moore, drawing of a statue or group, 
silver medal (Brat), Mary Drew, ditto (second). LIIco Scilson , 
best drawing done m the Life School dunog the }car,;(tc>, C 11 
Leighton best drawing dene la the Antique School dunng the 
year i^tOi Mary Drew, resteratioo of a mutilated antique 
statue. ‘ The llissus ’ silver medal, Atthui G AtVinson . tivodcl 


It «trf I. be ..tsht, ,t tb. p .'al • 
from Iwthe men who would be appoin’fd ti •‘well aid tru > 
There Is ano-hcr reason whv we rejoice that 11 ‘- 
id mt po a, ainvt, .Mr Ru.kii> 
ig by the cou itiy, indeed I > tl 
n, I vnC tr «haJ. has il '■e 

lUr and Icarred cri'ic WemaJ 

and Uved nc so cf rf 
fteelr, set we bear not gnidr-ing but cheerful tci'imonj to 1 ‘ 
meats, and fervently and hcsrtily lliank him in tl c name cf S • 
who apprecu'c Art. dciirc to do so, or arc on the tray aP‘ 
arc Icsminglo do so. fur books that, as guides .md feacbefr^ 
ate classed among the Ust cf the century On that g^ouS* 
wc hope the money now cullccung to pay 1 is cos's will ful ’ 
do so. not that Mr RusVm reeds tl, ut cares a d-it fjr tt“- 
cjpsnics attcndiag the de'tnce cf a great parciplc. but becao** 
the tesule will be an cspreviion cf pubhc sytnpatl y ar J " ijf' 
hoHing” of which he will be tightly and jui'ly proud 

Mr LtJt-s of King Street, Covent Carden, n general ageP'* 
we bel CSC. for the circulation of Ceman Art wo ks in IxndO'’ 
has sent us some Chnstraas cards cf tnucli grace and Kau'J* 
and manifesting thorough artistic knowledge Tic 
are principally floral— emblems eharminglr arranged aPd 
grouped The eaiils are issued in stseral sues, and just'h 
like high place among the Art at'raeticns of the season 
Mr<iSRS Mss-ciaMARj) A Co have Issued ihci’ ChnstrS** 
cards— ascry large tiombctcf them AHarcgoovl, sogooda#*'’ 
sustain llieir lugh tepuie That is saying much, forlhey hS'* 
sccy powerful competitors I'erhsps this year their pnaduclio*'’ 
an. even Utter than they ever have been, considered as wotk#** 
Art.forilM. publishers seem to have bciri more ambitious lom^he 
beautiful pictures than to issue rcmindirs that the season u 
^tvstmas lew of ihtm eemtMmotaie tho grand event 


of a figure from die life, silver medal (first), Arthur C Atkinson, 1 Chnsuans nett to tcmimbLt It would be difSuuIt too. 
ditto silver rakdal (second) not .Twatdvd , desigu m architcc- praise the grace and great Art merits cf these cards, the worVM 
■ ‘ * high class artists Lachonc ul diemis “a lhingolbeau*y " 


tiiie. ‘ A Town hall ' travelling studentship for the year .£130. 
William Scott, architectural drawing 'Gateway of Somerset 
Kouse,' silver medal (first) Robert W Gibson, ditto, stiver 
medal (second), Frank. V Baggally , perspecine drawing and 
icvjgraphy, Focuh of the Temple Chutch ' silver medal. Nkilliam 
H Wood 

The Grosveaor Gallery — Sir Courts Lindsay haswiscly 
decided to devote the water colour portion of the second winter 
exhibition of IheCrosvenor Gallery to the display of the works 
of living masters He adopts this course m order th-it he rasy 
cotfiplete the historical survey commenced by the collection of 
drawings exhibited xn 1R78 lUuslralive of the origio and growth 
of water colonr painting in England Commencing, ihcrefote. 
from the point reached last year the forthcoming eshibition mil 
bang the history of water colour paint ng down to the end of 
the year 18, 3 

TVhistler t RuSKlN — It would be occupying space 
lessly to go into detads concerning a case thqt has been fiiUy 
reported and commented upon in all the newspapers It 
■wflsonthc whole a just verdict , petliapsan tncautious w ord m 
the tnticisin complained 0! justified the damages of one farthing 
It "ns a foolish action to bang no intelligent or upnght luty 
could have hes tated to consider that Mr RusUn had a tight ' 
say what lie did say of Mr Whistler s picture Weagtcewi 
him la coa^viering that S7.0 hundred pence would have been t 
large a pajmentfor spoiling a square of canvas Certainly if 

the plaintiff h.iA n.. u. 

shilhwgs < 
would liai 


iff had obtained the damages hc asked for or forty 
if them the business (so to speak) of an Art criUc 
id, we could have written txnhing m 


being pretty sure th: 


in without perpetual dread of consequences witl 


lat any or every dauber would seek sail, [ among the great achi 


Tilt Carps Issued by Mr Canton, of AUengwte Strecl. 
of the most extensive producirs of Chnslmas Art works, 
very uumcrous, of all sorts and sites, awd tmbncxng a 
number of themes, m most cates, if not in all, appropriate I'’ “ 
season when it becomes imperative duty to be, as far as l'"®* 
siUe. tecrry anil ha^ijh Its. vs.\«Ak vwvAw.w'vS.s kVa twed* 

Mr Canton will rank among the very best of the ycat, wbdo 
"‘I are graceful and elRctivc. and good examples of Art 

ULVRiFd, and works of that order, for the year i''p9 have l>*i*zi 
issued by Messrs Dv la Rue , they an. very vaned as to 
and character, clearly prmlcil. and the several parts 
brought together, while in each case much information is c®"* 
veyed concerning the principal topics rctjuired to be treated m 
a pocket book 

AstovG die number of anists decorated wiih the medal of fht 
Legion of Honour m acknowledgment cf the specisl roept of 
works produced, the name is prominent of M Morel Lodcuil. 
for many jears past the principal ailist m the letiaw-ncd Art 
cstabluhracnt of Messrs Llkington to them aUo a gold nivdal 
was awarded Many of his great works (sod thev are 
great) have been engriicd in the Ar/ yiif//-/ a/— the Md'on , 
Shield tbs rilgrim. Sh dd. and many others The xtiCuclvce 
this accomplished artist has been ctercised much to tin. 
of Bnrtsh Art Though a Frenchman, hc has been so Ion? a 
Tcsident to CagUnd as to be almost an 1 w'-bshman At 
events, we are very sure there will be as many persons itv this 
as thetewillbe m his own country to greet him vvitli congrate- 
I earned and merited His productions are cHSscd 


ivements of the ci 
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ART PUBLICATIONS. 


A ny volume Tionhily lUustrannj the ■worts of our tnedizval 
artists IS most welcome Maoy now Jning ha\e found in 
the monumentsof elder days pure and uieshaustibie fountains and 
have continued to dnok mth increased rest as their early taste 
has been improsed hy years and made teener by varied labours 
Another generation will find itself deprived of touch that has 
charmed the fancy and stirred the spirit of thos* tiho were bom 
at a happy time — 



hlany modum adaptations o! aocieot buildmirs many improve 
ments, many misguided wnrhs of coojeetLral rcstorattoo mvoy 
sad mutilations of precious things that eame to us as heirlooms 
from ages past, have changed the aspect, and taVeo away some 
of the chann. TV hicli wrought upon ns, uhenve were in a sense 
discoverers m neglected pansh churches in uorestored calhe 
drals and masters of the virtues of the fore&tthers who bid 
wntten songs glad, pensive, or devout, in stone, stiU musical 
to those who have eyes and hearts to understand It is wry 
important that retacious records of these things should be 
handed on, so that future getietaUonj may see cteatly. through 
the bhour of skilled hands the noble works chat have been 
done by other cectunes to all their early beauty, undimmed by 
the breath of tune or b> soilucca from the hands of man 
We therefore welcome with especial pleasure tb«. publication 
of the beautiful volume whieh Mr Neale has usued illustrating 
St Alban's Abbey * Frobabty no buildiog m the country so 
well repays careful study as St Alban's One may vi,i( it over 
and over again with ever locreasiag icterest finding in lU bme 
honoured walls a perfect museum of architectural Art The 
volume contains no less (ban fifty seven plates, each pla'c it in 
hy 15 in , two double plates, and a coloured frontispiece The 
geometrical drawings arc all that could be desired and the 
more arti<tie parts such as general sketches, carving, painted 
glass, and decoration, ate treated most happily In thnly sis 
pages of letterpress a short general history of the \bbcy is 
given, and some pithy practical remarks on each successive 
plate hir Neale has acted wisely tn sot ovetloaditig abook. of 
this kind w iih letterpress 

The plates have been produced by photolithography (nun the 
author s onginal drawings, made to a Urge scak wvlh this 
elegant process in view These are some of the largest plates 
ever produced hy photolithography, and the book the largest 
book, both in sue and number of plates The whole ts pnated 
on the best plate paper, and no eipense has b^eu spared m any 
detail hir Neale must be, in a pccuniaty svose, a coosid'rable 
loser by his labour of love 

The hand of the destroyer was once busy in the great church 
Out of one hundred and forty seven mndaws there 1$ hardly old 
glass enough non to fill one of the smallest The best of Ibis 
IS beau'ifully illustrated (Plates 24 and ij) It is luCcres ing to 
compare the drawings on Plate 24 with those on nates35 and 
36 Doth represent (he emblems of St John, the lamb and the 
eagle That an punted glass is about 14 feet from the ground 
those on thewooden vanl.cd ceiling of the S3TictTi3iy63 feet from 
the ground They were evidently eiecutcd about the same period 
yret the treatment of details is very difcrent and full of bints to 
students of nvetbod and of applications of the aits of deugw 
The artistic touch in these drawings has given us pleasure for 
several years past mdrawmgs of old and rno,,firn work in the 
architectural tootn of the Royal Academy crhibiuon 

In his no'es Mr Neali. siys ••Some three hundred years 
ago Jh“ sVnn" of ihe Proto.'VlarTT was sha'lercd into thoasands 
of pecev These p eccs were used, with the commoa rabb'e 


• "TNi AVSrr CV< < h uf V, Viu«s llm <,1,1 JUuiMlrU. F/JaBn 
SmIc- rVjatcI lucSmtaCTiUrb ti ft 


1 mnsonty, for walling op the arches at the casteni end of the 
Saints Chapel when the public passage thtouj,!! tbi. cliwith 
was firmed These arches were opened out recently anil aboui 
I two thousand fragments of Purbtek marble were discovered 
These fragnbots have been ingeniously put ipguthei and wi 
now have on its ongiaal sit^ a large portion of the once famous 
shimc of St Alban Mr Neale on Plate 51 gives o clcVcr 
and artistic drawing of this shrine sketched directly after the 
pieces woreyoined Ue arc pleased In add that the public 
passage has at last been blocked up and a new thoroughfare 
sabsUtuted, laund hy the east end of the Lady Chapel On 
page 12 we learn how by the merest chance— a blunder on the 
pan of one of die workmen— the paintings on the ccilingof the 
choir were exposed to view One of the panels of this ceiling 
reproduced in colours, forms the frontispiece ' 

An nrchiicet must always learn— as Mr hcalc has learnt— 
bis art hy studying patently the works of others . then after 
arduous study, the principles upon which the masters worked 
become pbin and they are acquired m n nay thit allows no 
chance of«(h«ic being forgotten, at the spophthegnvt of a 
lecturer or the discourses of a cniic may readily be The prin- 
ciples have pcmeaicd the artist s being nod trained hand eye 
aadyudgment ^Mvat is perhaps more tmportanl than all deep 
and abiding reverence for all that is excellent, and the power 
to create it afresb, grows with tbe growth of a young man in 
duly contact with the mighty works of true masters n{ bis craft 
\Vc are tony wc cannot follow our author plate by plate, and du 
each one its mead of yusuce 

U c regret to leara that Mr Neale has printed so few cepics 
of the work and that the drawings have been civaned off the 
stones This may have increased tbe value of the book and 
caused some subsenbers to lake a Iitilc additional pride in the 
possession of their copies, butwe cannot express loo strongly 
Our conviction that Art booVh should he spread far and wide, 
and not be the peculiar properly of important hbrams and nch 
collectors Some of the copies remaining m Mr Neafo's hands 
will we hope find tbeirway into the tree publ c libraries, for 
there they may be studied eameslly by riumbcrs who oilicrwue 
long in vain for a privilege which many of our readers, trained 
to the love of Ait and of good and beautiful books, may procure 
for themselves. 

'•Caixoonw described by Scott, Eurns and Ramsay 
cannot foil to be a welcome guest to all Scottish men and 
women at home and abroad , to those who are for sway it wiU 
be an especial boon Here u a book * foil of nch p'leiiy wiili 
a wealth of Art A forge oumber of very beautiful wood 
engravings from drawings by an eminent artist (MacW hirter 
add to the interest dear old Scotland will always have for ihow 
who love ” the mouDtaia asd the food Mr MacW hirer has 
been fortunate in having las drawings admirably engraved, 
no better engraviogs have been I'sued in this country than those 
with which Mr Taterson fills the graceful and beauli'ul vo'umc 
It IS a badlyedited book— indeed it has had no cd ling the 
scIectwiisfnotjadiciouslyRiadel are llirown together ‘ any'ow ' 
wi bout explanatory note or ccramcnt Aveiy Lt fo Uoutcwu.il 
[ havcmaduthcvolume laCniEcIyoiorc attractive andgrcatlyaddcd 

1 10 ibe value It receives from fine pnotog paper andtrdig 

A itrrLC quarto volume has been broeght order our no' ce 
coasis,ingo(pocms and etchings to il uslra*c the twelve nion'hs 

I of tbe jeart— 4 joint F'oduct on prrbatly of rwJvet art 
dacgfalef They are p’easant and gracc'-l compos jons pre'tj/ 


• ^CalnS«,< d— V» Ve<?- 
ja. MscW-luwt norrU fcr K fo-wi. 
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and clc\crly dlustratcii the ctchinijs showing much lectllilyof 
fancy The poiras are timplc outpourings of a gcBcrous and 
s>mp3thctic mmd eager and anaiuus to distribute the happiness | 
to the full self enjoyed Ihcy are graceful louchmg and unpre 
tending— honc> sweet in the le'ssens thej leaeh The iliusira 
lions are all from nature— leases and flowers charmingly com 
bincd Ihcrc will not be many more acceptable season gifts 
to the joung 

PtE^sANT ‘■pals arc abundant around Oxford, nhether Mr 
Rimmerl asdoncihemjustice the reader ofhis volume will judge.* j 
His book is a dry book eonsidering how tery fetide is the 1 
theme It is full of facts and unquestionably iniercsting , it I 
could not fill to be so but I itle is said concerning the *• plea- | 
sant spois A large number of authorities hate bcencoBsulted, j 
ilthough not acknowledged There ate a hundred subjects— 
birds plants and fishes— around Oxfird that might Imc been I 
but are not described hlr Rimmet has been fortunate m | 
Inving his book, most beautifully printed, bound and illus ■ 
ttitcd the engratings arc of great excellence Altogether ' 
therefore the book, is in atiraeiitc one, to which howeter 1 
much may and ought to be added I 

• Child Life :v Jsrw ’t is a booL that makes as ac- 
quainted with a country and people of whose works we sec 
something daily for there are few houses that do not contain 
something made in Japan , and wo know that to possess some 
of Its most original and charming productions itwdi be ncrcs- \ 
sary to expend but a few pence it is a tery pretty book for 
Christmas, or indeed any season not only for its Art, but for 
the mfannation it gives us eoticerning a most interesting nation, 
very far advanced in all that u considered to evidence citilisa 
tion The engravings are from drawings by native artists, and 
show the little hoy and prl Japanese m all their sports avoca* 
lions and crjoymeals It is a very tempting book, for which a 
would be safe to prophesy a large sale The stories ate singu 
laily exciting 

FoxEstosT among the good books of the year we esust place 
those that are ed ted by the Rev Charles Uullaek.! and. as their 
leader, that which is entitled m»a and //car/ raeh is a jear 
book, the garnered produce of £ftj two weeks Ueh contains 
4 neh store of literary wealth Each is admirably and protusely 
i lustratcd by wood engravings Belter books (or thnstmas 
there arc none the joung and old may well look for them 
weekly or monthly, as sources of instruction and pleasure 
The good clergyman who gathers into his stwchoosc so much 
of artistic and literary wealth is among the very best of many 
caterers to whom the publ c owe a large debt Uis publ cations 
f<=^a«whowill not be 

the better and Ihe hippier the more and more he stud cs them 
The Zein,re I/<jur and the Sunday at I/amc works issued 
weekly by the Religious Tract Society are too wcU 
need descnptive comment each has seen Chrisimasoflen andis 
likely to see many mote festival days to which they bnng enjoy- 
A good teaching— good teaching by good literature and 

goodArt Under the direction of Dr Macaulay these adinirabhs 

works prosper advancing the cause of Cod and man All the 
issues of the society arc indeed excellent supplying the best 
material at the cheapest rate, and labouring to p^ota tte 
temporal as weU as the eternal welfare of those who r^ them 
The iPriAr/i Workntan. the Frtcndly f,s,/or. the Thwi/j. 

ZZl "*“=‘o=‘odwork, of Messrs Partndgc.a^ 

as welcome to out table as they will he to the tables ^nyof 
the orders for which they specially cater They are ' 


enough to gratify and satisfy Ihe slerrcst entii. in I tcratwe 
and Art whik. they delight the uid and joung of all classci. 
adorning while initrvicting, homes in baronial hills and in the 
humblest cottages cf Ihc realm Tlus ihcy teach whi’e ihey 
delight, and mike readers happy while conveying to then sound 
rcligioi.s, moral, and sociil mstniciiun , 

"TtMPtKAWCE SlORirs FOR Tilt ToLM. " It Is the title 
of a beautifully illuslrated book • the title shows its purpose. It 
IS the work of an American wn’er , and it suITcrs to say Oie 
reproducer m 1 nghinj is Mr. T. II Smithies * ValuabV 
helpers they will prove to the tnany good women ard roenwho 
arc advocating the temperance cause among all pysaplestf all 
countries, high ard low lake Ihc " Ikwnx and l,.c$*irgi ” tf 
Mrs S C Hill, they wile the reader to praciise tfc virtue by 
produeng proo', of i i joy and wivdim. its pure dcl^ht, its 
prDd<t,i<>ui recompenvc 

A M tv ed tion cl in old Gvounic is wetceme to our table t 
It U an ed lion r/c / ire, full cf excrllcnt engravings there Is 
one by Sir Noel I’lton an impresvu n of which is worth the cost 
of Ihe volume As a Uxk for Chn liras, al hough j'ethap* 
somcwhil loo dolorous fer the "rornie" season it caniol fail 
to miinlain, so this form, tic popularity it long ago secured as 
one of the most sinkii g orig nat, ind touching stones cf the 
p<nod or of any pcnoil 

•Illiit.r Ibograpliies ” 1 Tlic title conveys the idea ihit i 
huge volume cf bund eds of theusamls of pages, wi'l d > juvticc 
to so vast a ihime A small and well il unrated book gives in 
compressed form sierics et the leading heroes and I eroines cf 
the 01 1 Testament | \\ c question, however, whether rt is wise 
and well to seek to augment the ptpUaniycf stones cf Noah 
Abriham offering up his son, ef Jonah ind ihe whi'e, of Jacob 
And bis brother of b.im»on, and seme others here commcmoraled 
by An There are themes mfimtely incite pUaiing and more 
■nstrvciive as Mr Litthwood very well knows, in the s.icfed 
volume, better ealcuhicd In be eiimple leachers, and certainly 
better to lx. perpotualed by An The sul jeets arc. however, by 
nominsallobjectionablv— vrryfar from it, we hive Ihe stones 
of Joseph ind Diniel nnd Ruth and ‘'amvel Assutedlj, how 
evtr, the book is not winled, the cumprehetisive theme has 
been treated far bettor, anil aliheugli niexly - got up." it has 
nothing speeial to recommend n . it is not -ciie ef Marcus 
ward s ’best " 

Wc ye givd to see anoJiec book from the pen of Fiirleigh 
friends, and indeed we our 
^ pleasant memory of her eiiher talcs Intended to 

Him of those who cm enjoy a well rdted storj book quite as 
« « ?r ‘'"''"'’J: It •» "cll to Icini 
without pedmTri.7hrwishes°"o“?mpre« iTo" S 

her story arc lifelike and bis enriched 
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ths course md cated at the head of 
lus paper and aiming at an accurate 
loa of the change T»hch has tahen 
.n sen th s Cathedral as it ttas and as 
utn now to the intenor 
st mode of approach is from the West 
cieie one feature has Teniatncd the sane at Ve 
ID the unrestored Cathedral and the restored though m the 
latter it is more emphat c because the v ew Iron ths potit 
tofv^rds the East is non’ mope £ir reach ng sad tee Tb s 
feature is the descent— by tno success ic fi ghts of four steps 
each— from the l«^el of the street outs da to the floor of the 
l.a»e This IS a most peculiar charactenst c of Chester Cathe 
dtal and pethaps almost without prccedeotia Eogtaod If the 

inamoiy of the smter is correct someth og of the sane kioJ is 
to he seen in that nt««shtig chutch at Clermont in the 
Auvergne where the Frst Crusade was procia med Another 
mslance is to IJU found at Butgoa in Spam No doubt some 
oil er examples of a d scend og cmrance into an Engl sli church 
might be produced but they cannot be very nurocteus Here 
m Chester th s arrangement has been probafi/y caused s nipfy 
by the geological slnictore of the site At the West of the 
Cathedral the rock r ses to the surface whereas towards the 
East It descends falling to a depth of t«cl c or th rieen feet 
below the base of the wall it the estrcmity of the Lady Chapel 
as was observed m Jlie earl er of these papers where the i ork 
of undcrpnnng was ment ored f 

When we reach the general level of the floor and aswebegn 
to nvoTC eastwards along the Nave the sharp contrast of old and 
new IS well before us The change whch has been accom 
pi shed IS most ttmaikable And first the \is tor may be 
invited to look upwards There he w II see n the m ddfe space 
a nch vaulted roof of oaV which cost j£s oto while the aisles 
have been vaulied n stone at an expend tore of ooo each 
It should be added ibal above th * oak vault ng is a new ea 
teraal roof of the strongest oak and newly leaded Eght or 
mnej-ears ago all that was seen nlooXng upVvards from this 
po ot was the senes of outs do rafters in a decayed coodtion 
w th the r king posts and priflc pals and with the spongeis 
wh ch showed what the auc ent arch tccls coatempTalcd as re 
gards lolcnor vault ng but were not aWc to actomplsh An 
exact representation of th s old state of tl ngs may st U be Seen 
in the South Trlnsept to which wo shvU come presently And 
one thing more must be ment oned having reference to the 
whole surface of the walls and p liars wh ch the South Transept 
suit exh b ts In perf ct on Tb s is the dirty aggregate of tb ck 
coats of wh icwash giving a general impress on of squalor and 
obsewrng the fiwc forms of the mould ngs The bstoqr of 

wh tc vash in cur churches has an interest Of its own lodtlicre 

are some cwvwis Tiolcts of the subject here in thcOtfhedtal 


Cj 5f*a} fre® r/^aurt i» Ttmmiu 
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Cl spter books to wl ch ic is qu te worth wh le to refer In il e 
Treasurer's accounts for 164 wc find the folio v ng entries — 
To John Johnson L Thomas Ashton pt of the r monejes 
for wl King ye cl urcl air— -To Hcory Hughes [SextonJ for 
Paper to cover ye top of jc organ wl ik ye church wa* wh led 
Ap *6 ij To John Johnson &. Thomas Ashton more of the r 
wages for wb w ng je church Ap 50 i J h —To John Johnson 
ye remaiodcr of h s xgKemt for wh te ng ye church 'faj 11 
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and cle\er!y illustrated the etch shonins much firuliiyof I 
fancy The poims ate simple ouipounnijs of a generoas and 
sympathetic rnmd easec and anxious to distribute the happiness | 
to the full self enjo)cd They ate {.Taccful touching and unpre* 
tending— honey sweet m the lessons they leach The tflusira 
lions are all from nature — leases and (lowers charmingly rom 
bined There will not be many more acceptable season gift* 
to the joung 

PLEV«\NT spots arc abundant around Oxford whether Mr 
Rimmer has done them justice the reader o( his volume willjudgr * ■ 
Ills book IS a dry book, considering how \cry fertile u the j 
theme It is full of facts and un'jucslionably interesting, i( 1 
could nut fail to be so but little is said concern ng the ** plea I 
sant spots A large number of authorities hire been consulted, i 
although not acknowledged There are a hundred subjects— 
birds plants and Cshcs — around Oxford that might ha\e been I 
but are not described htr Rimmcr Ins been fortunate in ' 
having his book most beautifully printed bound and illus I 
trated the engraeings arc of great excellence oMtogelhcr ' 
therefore the book is an attractiee one, to which, howescr. 
much may and ought to be added 
“ CutiD Lite in Jarw ” t is a hook that makes us ac 
quainted with a country and people of whose works we sec 
something daily for there are few houses that do not contain 
something made in Japan , and we know that to possess some 
of Its most ongtnal and charming production* »t will be neees- i 
sary to expend but a few pence U is axety pretty book for 
Christmas or indeed any season not only for its Art but for 
the information it gives us eenecroing a most interesting nation, 
very far advanced in all that is considered to evidence civslisa. 
tien The engmvings ate from drawings by native artists and 
shew the 1 tile boy and girl Japanese in all their sports avoca- 
tions and enjoyments It is a very tempting book, forwhieh ii 
would be sate to prophesy a large sale The stones arc singu 
Urly exciting 

ro&ntosT among the good hook* of the jear we must place 
those that ate edited by the Rev Charles Dultock t and as their 
leader, that wh eh is eniuled Hand ami lUart. Laeh is a jear 
book, the garnered produce of fitly two weeks Each contains 
a nch store of literary wealth Each is admirably and profusely 
illustrated by wood engravings Better book* tor Chtisiraas 
lueie ate none the joung and old may well look for them 
weeuy or monthly, as sources of instruction and pleasure 
The good clergyman who gathers into his storehouse so much 
of artistic and literary wealth is among the aery best of many 
caterers to whom the public owe a large debt His publications 
"o wadcc who wall „ol U. 

the better and the happier the more and more he studies them 
The Leisure Hour and the Sunday at Home, works issued 
Trace Society are too well known ^ 

goodArt Under the Ireftion of Dr 

matenal at the cheapest rate and lahn,,-,.,™ . ^ ”” 

temporal as well as the eternal welfare of Uiosl who ^^^.e m ' 
British Workman, the Friendly Visitor, the Fam.li 

written and admirablyillustratedworksofMessrs Partndjre ^ 

the orders for which they specially cater They are 


enough to gratify and latitfy the slrmest critic in I teraturc 
and Art. while they delight Hie old and joung of all classes, 
adorning while inttructing, home* in baronul 1 alls and n the 
humblest cottages of the realm Tliui they trach whi'e they 
delight, and mvke readers happy while convejtrg to then lourd 
rebgions, tnonl, and social instruction . 

"TrupERVNCE Stor!E-S roK tiiE Yoiso" It isthetile 
of a beautifully illuviratcd book, the I tie sliow-* Its purpose It 
IS ibe work of an American writer , and it suTces to sar s^e 
reproducer in I ngLind is Mr T. II *-mi’lles* Yalcab'c 
helpers they will jrove to the mny goodwemen and men who 
arc advocating the tempcrarcc cause among all pcop'rs of all 
countnes high and low. Like the •• I.oiin$ and ll’esings” of 
Mrs S C Hill, tleywilc the reader to practise tlrvintc by 
producing proof- of i v joy ard wisJin, 1 s pure delght, its 
prodigious recompense 

A SEvv cdtionof an o'J tivounie Is welcome to our tablet 
It IS an edition de luxe, full of cxccl'ent engraving* . there is 
one bjf S r Novi Paten, ari iirprcisn n of which is worth the cos' 
of the volume As a Ux-k for Cl nstmai, aniou„li j'erhapj 
somewhat too dolorous for the "meme ” sea tin, it earaot fail 
to maintain in this f rm, tie priulintj it long ago iccximl a» 
one of tW mo»t striking cngiral. and tcvcii ng sttnes if the 
period, or of any period 

“llHiLt Biographies"! The title cvnvej* the idr* that i 
huge volume, of hundreds of Ihousnndt of page*, will d » justice 
to so v*sl a theme. A small and well irustralcd Isx k P'e* »b 
coropfrsiod f'lxn stones nf the leading hirov* ami here ires of 
the 01 1 Testament I We question however, wl ether it is wise 
and well to seek to augment the popuUntj of stones cf Noah 
Abraham olTering up his si n, of Jomli ard il e whale of Jacob 
and his bro'hcr.of '■vmson.and some (thets here eommemiiraled 
by Art There ate theme* inl^ni'elj more plraung and more 
tnslruciive as Mr 1 iiilewood very well knows, in the lacted 
volume, better calcuhied to be example texehers, and certainly 
better to U perpetuated by Art The subjects are, I owevef, bj 
no mcmsallobjcciionabli — very fir from it , we hnve the slones 
of Joseph and Darnel and Ruth and Samuel Assuredlv, how- 
ever. the book Is not wanted, the cumprehensne theme ha* 
been treated fsr better, xml although nicely "got up,' it ha* 
nothing spieial to recommend it. it i* not vne cf Jfareus 
v\ ard * " best " 

\\R*rcglail to seu another book from the pen of Faitlcigh 
’I friends, and indvid we our- 

- .a * memory of her carl or talcs InlceJed to 

mleecsl ^ amuse the young there is much to draw the xtlcn- 
Uim of those who can enjoy * well filled storv book quite as 
TZh.V,'" Owen advances 

tmhi and (.iws Kssons without Ivctunng It is well to Ivam 
whC'"'*',' *" '‘''=1 1 — «n-'h .hat, 

without pedantry, she wishes to Impress on .all who enter 

cSL't, ““f V"" 

l>«6tOTr we lifelike, and fniMeW.elnf' r'e'" 

they arc ihev t.-.,. .v * , picturtsof bojs and girls ns 

ttoroughly Engluh-Enrlish f^^iK ' 

fections, one storv w.-j. fviilts and tlicir p 
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One consp cuous feature of the restored Cathedral concern ng 
Tsh ch there is a scnous d fference of op n on must be noted here 
in pass ng Th s is the great chandel er suspended under the 
Toner m the middle of the Cathedral It «as strongly felt that 
some such central feature would be ivanledhere when thenht^ 
interior became open and the corona /ucis m Hereford Cathe 
dral conre^cd a suggestion to th s effect Moredesgns tlan 
one were made with this end 10 view the first hav ng a close 
resemblance to the fine work at H Idcshe rn In the end the 
present elaborate chandel er was constructed 1 tlh some parts 
m detail suggested by metal work in II Ian Cathedral That the 
result IS a superb composit on in metal cannot be doubted But 
it has been remarked that m the place which itoccupes 1 is 
pnmary whereas it ought to be secondary Moreover when 
It is I ghted (and the mere task of 1 ghting is difficu) and 
perilous) Its heat is injurious to the organ and the general 
supply of 1 ght m the Cathedral is quite sufficient w thout U e 
chandelier It would hardly be proper here to pursue th s 
subject further If a senous d fficulty has ansen m connect on 
w th th s part of the restored Cathedral it must be remembered 
that the whole question of the use of gas in ancient buldings 
IS not one of our easiest or least compi cated modem problems 
We just now looked towards the South East The reader 
roust wow imagine h s eyes to be turned towards the h«tttth East 
From the place where we are supposed to be stand ng m the 
Nave a short distance westward from the cross ng an excel 
lent view u obtaned into the Vgrth Transept which as was 
observed in the former paper reta ns the d mensions which 
beloaged to it in Norman times whereas the dimens 00s of the 
Sonth Transept have been irareecsely altered For four reasons 
this view ha$ a peculiar interest In the mosonryof lie lower 
part of the walls and especuUy in the trifonum arcade on the 
East side we have before us unaltered tnasonty cf the t me of 
Anselm on the upper part of the walls we have late perpeo 
deular etonework connected (as would be seen by a closer 
inspection) with lung Henry VIII and with Wolsey by bosses lo 
the toof while on the floor vs that flue nvsuutueut of John 
Pearson * the most celebrated B shop of Chester which is due 
in part to the sympathy and respect of Amencao subscribers 
Before we enter the Cho r atieoiion must be given to the 
organ to the screen upon wh ch the organ stands and to the 
gates of the aisles of the Cho r This screen and these gates 
are gifts of the Duke of Westm nster The latter are Span sh 
and the d stuiguishing features of the former cons st itt s iteeo 
p liars of fine Ital an marhle The harmony which has been 
produced in both cases with the general aspect and arrange 


ment of the interior of the Cathedral is lery remarkable and 
is the mote worthy of attention because it could hardly at first 
sight have been expected As regards the organ it was said 
above that before the restoration began its place was on a 
screen d iding the Nave from the Choir so as to make each 
tnvis ble from the other and that it was once in contemplat on 
so to place it that the « hole of the Great South Transept would 
have been hidden Now both m its pos tion and through the 



extreme beauty and grandeur of its fom tis very etnkiBg as w^ 
approach from th s Transept wh le through the open arches 
on whch It stands t partially reveals the other Transept and 
)et conceals the di^roport on of th s small northern vpacc to 
the rest of the Cathedral 


THE NATIONAL GALLERY 


W ITH the reopen ng of the Nat ooal Gallery in November 
last appeared a new edition of the catalogue of the 
foreign p ctures for wb eh as we remarked some 1 ttle lime 
s nee there bad been a demand on the part of the pnbl c The 
catalogue which is certa nly what it professes to be is valuable 
as a hook of leCeteuce fat ws tots and as a descriptive and 
historical gu de to the h story of paintiag as represented by the 
examples m the Gallery and also as a b ograph cal d ctionaiy 
cf pamters Its reduced s re tenders t far more conven cot as 
a handbook than were its predecessors though the type is 
smaller 

In this new edit on will of course be found an accoont of the 
■paintings n ne m number wh ch have been added lo the col 
led 00 during the past year Of these e ght have been acqu red 




I by purehase and one A Canon and h s Patron Sa nts by 
G David was bequeathed to the nat on by the late hlr IV B 
I Wh te of Btownlow Street In »ome respects the most impot 
I tant of these new acqu s tioas is the St Helena by Paolo 
Veronese bought at the sale of Mr hfunro s collect on last 
year the p cture and the c rcumstances of the purchase were 
repotted 10 our Journal for July Morewelcome perhap' than 
fhie to the man of real testhetic taste is The ^dorat on of the 
Uagi asenbed in the catalogue to FI pp no lapp though 
some entes have attnhuted it to Bott cell It was bought last 
year from the collect on of Mr Fuller JIa tiand M V who 
acquired it from ilr Con ngham It is a circular compos t on 
I ttle more than four feet in d ameter a space intowhch are 
crowdedamulttudeof figures about seventy in number including 
the Holy Fam ly the Magi and a host of attendants with horses 
and other an mais all del neafed with wondcrfiil elaboraf on 
Dr Maagen wnt ng of the p cture when n Mr Matlinds 
p(»sesson calls it a nch compos ton in the h gh Ine of 
honron and 10 the d St nctness and refined artistic fcrl ng of 
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as one of the ocnts of his tpisoopait anlwt ind Its L.td 
shipsMsit t.hen he carnet, see th s tn at .mprutcmcM duly 
honoured Jam Tu ve Km, ers (or m,™ at tnv 

I^rJ s coming to Chester ij j \j rf 1 1. it is n » trace in tht 
nccounts of any Mhilc«ash ng beliveen tlit years it ii snJ i-oo 
It was done sestml iim. c It. ii,. .., 1 .. t • 


, 'OLinien lilt years If and i;oo i 

It was done several limts in the ciRhlecn h tentury Asa.n u 

tvas done in 1805 6 and ajam about t'tto So iitsr t > our own I 
daycontnucdacustomwlichwcnovil nounct isabrrbanfln ' 
This part of the Cathcdnl-the broad aisle a theOcslcr 

chral and likewise useless Now it i-. el an an.! 1 -- 1 

turned to puTvoscs of thoro rIi ul I iv as mav be seen in the 
™ ''> ■■”'1 “ 
of wh eh h! '■ Cathedral 


Western *uic*— and not only »o, but the arche* which form the 
Western ettfemitiei of the aisles of the Choir were closed up 
» ih wood and glass The cccltement was great io Chester 
when at an early penotl of the recent restoraiion these obsfnic- 
t ona were removed and a free Mesr was obtained along the 
aisl s bi ih of Clioif and Nave Hut mofeorer, revering to the 
Uginning of this work we must rcmatlc that the organ was 
then pUced centrally upon a heavy screen of sloncwotk. wh ch 
was piill) ancient parly tnodeni Thus the space under the 
lower (rum which all the sections of the open space of the 
interior ought (0 radiate freely, was blocked up, for it must 
be added that in i«6; the Great South Transept was ca'irtly 
hidden ^ eomplelfly.in f set. had all thought of recovtnng 
10 Hie Cathedral tins p.ir of Its tntenor pissed away from the 
pu c mind, that about lliat time a ttolion was entera ned of 
r cing the organ in the greit ‘voulli arch of the crossing If 
this plin had been ad pled the latisfactoty change which has 
now accomphdied would have been im^ssibk 

n e mentun of the South Transept we have oura”eotJoa 
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intcnor is examined a blank wall wnth i*'* '' *• »f the oM 
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w hTrh t ' ^ honoured on account of S Copleston « whose 

r^etpj® into the Cart," dril « ""P-wement, 


•^•"ffuptheei^^ tf®^®™ crossing, bcsi 

» disUnguished man made Transept Ilct 

dd not realirpmduee This constr 

panshiouers of St 0:.n-.id effect of making 

•"terruphon of the **'"'■ scf'iccs free fror^ 

"WUated the =hd architecturally 

'»>«»« bow Hm^lat er seen fr 

of the interior « fr»'^ wmedied , and all t 

of St Werbwghs cstendpd .v =**hen the Bened.ctii 
« the va,„ tha^^ L aouthwar, 

^tothepresentcond.M^^ be free from parochial inti 
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ID the precedm completed citcnial 

^tjos of the interior waTla.^.r^e'" the reparation a 
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One consp cooui fcaliirc of the restored Cathedral conccnuDS 
«hich there is a sen ^us d (fLrencc of opinion must be noted bere 
in passing This is the great chandelier suspendi-d tinder the 
Tower In the middle of the Calhednl It was strongly Mt that 
some such central feature would be wanted here when the whole 
inferior became open and the corona iuas in Hereford Cathe 
deal contxyed a suggestion to this effect More designs than 
one were made wtih this end in new the frst hating a close 
resemblance to the Cnc work at Ihldeshcim In the end the 
present elaborate ehandelerwas constructed with soric parts 
in d ta I suggested b) metal work in M lanCalhedral Thatthe 
result IS a superb compos lion m tnctal cannot be doubted But 
It has been remarked that In the place wh ch it occupies 1 1* 
primary whereas it ought to be secondary Morcotcr when 
it IS I ghted (and the mere task of I ghting is d Qtcul and 
perilous) IIS heat is injurious to the organ and the general 
supply of 1 ght in the Cathedral is quite suffeient without the 
chandcl er It wtjuIJ hardly bo proper lirre to pursue th s , 
subject further If a lenous d IScuIi) has ansen m connection 
with this part of the restored Cathedral it must be remembered 
that the whole question of the use of gas m ancient bu Id ngs 
IS not one ol our easiest or least eompi eated modern problems 
We just now looked towards (he South Hast The reader 
must now imagine his eyes to be turned towards the North I asl 
From the place where wc are supposed to be stand ng m the 
Nasa; a short d stance westward from the crossing an excel 
lent Slew is obtained into the North Transept which as was 
ebsened in the former paper retains the dimensoos which 
belonged to it m Normas times whereas (he d nensions of the 
South Transept havebecn immensely altered For four reasons 
this Slew has a pceuluir interest In the masonry of the lower 
part of the walls and especially m (he tnforium arcade on the 
Last side we hato before us unaltered masonry of (he time of 
Anselm , on the upper part of the walls we have late peipen ' 
<1 rular stonework connected (as would be seen by a closer 
inspection] with King Henry MU and with Wolscy by bosses id 
the root, while on the floor is that flno monument of John 
Fcarson * the most celebrated B shop of Chester which is due 
in part to the sympathy and respect of Amcncaa subscribers 
Tk.fof« we enter the Cho c altentioA must be given to the 
organ to (he screen upon which (he organ stands and to the 
gales of the aisles of the Cho r This screen and these gates 
are gifts of the Duke of W estminstec The tatter arc Spanish 
and the d siinguishing Matures of the former cons st in sixteen 
p liars of fine llal an marble The hannony, which has been 
produced in both cases with (he general aspect and arrange 


mcot of the interior of the Cathedral is scry remarkable and 
IS the more worthy of attention because it could hardly at first 
sght hive been expected As regards the organ ttwas said 
above that before the restoration bciao its place was on a 
Kteen divi 1 ng the Nave from the Choir so as to make each 
invisible from the other and that it was once m contemplatioa 
so to place it that the wholcof tlic Great South Transept would 
have been hidden Now both in its position and through the 



extreme beauty and grandeur of its form it is v ecy sinking as rve 
approach from this Transept while through the open arches 
on whvciv tl stands it pvcliaUy tcveals the other Transept and 
yet conceals the d sproporlioa of this small northern «pace to 
the rest of the Cathedra] 

tn hmt H.r^\ 


THE NATIONAL GALLERY 


■\T ^ITJI the reopening of the National Calleiy In November 
• > last appeared a new cd tion of the catalogue of the 
foreign p ctures for wh ch as wc remarked some 1 ttle time 
since there had been a demand on the part of the pobl c The 
catalogue which is certainly what it professes to be is valuable 
as a book of ref rcnce for vis tors and is a descriptive and 
historical guide to the history of pa nting as represented by the 
examples in the Gallery and also as a biographical d ttroitaty 
of painters Its reduced s ze renders it far more conven eot as 
a handbook than were its predecessors though the ^pe is 


In th s new edit on wiill of course be found an account of Ibe 
punt ngs nine m number which have been added to the col 
lect on dunngjhe past year Of these c ght have been acqu red 



I by purchase and one A Canon and his Patron Sa nts by 
I G David was bequeathed to t 1 e nat on by the late Mr W D 
' \Vh te of Bcownlow Street In some respects the most rnipor 
tant of these ne v acquisil ons is the St Helena by Paolo 
Veronese bought at the sale of Mr Munro s collection last 
year the picture and the circumstances of the purchase were 
repo rt ed m our Journal for July More welcome perhaps than 
thw to (he roan of real msthet o taste is The Adoration of the 
Magi ascribed m the catalogue to Fil pp no L ppi though 
some critics have attnbuted it to Botticell It was bought last 
year ftum the collect on of Mr Puller Ma tland M P wrlia 
acqu red it from hD Coningham It IS a circular con pos tion 
{ tile more than four feet in d amelcr a space into which arc 
crowdedamultitndcoffigures about seventy m number including 
the Holy Family the Magi and a host of attendants with horses 
and other aa luals all del ncated w th wonderful elaborat on 
Dr ^\aagen wr tmg of the p cture when m Mr Ma Hand 5 
possess on calls it a nch compos ton m the h gh I ne of 
bonzon and 10 the d s! nctness and refined art st c feel ng of 
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the whole arrangement may he recognis».d Un. inflocnic of 
Lorenzo Ghiberti s relief of the \ isii of the Queen of ^hebn to 
Solomon on the celebrated doors of the Baptistery at tlorence 
in which this favourablt. style of arrangement fur large compost I 
tions was first applied Two of the Lings are Lacclrag the 
Infant blessing one of them Ihe tancij in the admirably 
individual heads is v ery astonishing The delicate silvery tones 
of the ruins which are m the taste of the Renaissance anda 1 
considerable degree of afrial perspective in landscape and sly ( 
are evidences of the later time of the master The \ trgin is • 
represented sitting on a raised platform in the centre of a half- 
ruined temple holding the Infant Christ on her left knee, while 
St Joseph stands behind the end of the building behind the 
Holy Firmly is converted into a stable This specimen of cariy 
Florentine Art whoever may hat e been the painter, as anqncstion 
ably a most valuable addition to the Gallery 
Another picture bought of Mr Maitland u also of Ihe early 
Florentine school it is 'The Nativity,' by BotlicclU Dr 
WaagencalUit 'a very spirited and considering the vehement 
character of the master a most remarkable picture * There is 
in us subject enough to invite long descnptian and comment 
ut can only find room for the German cntic s lemarka upon 
'X ~c c ' Saviour eTCifCs among the an«l$ 

the highest joy. twelveof them arc dancing in a Lcte in^thc 

.. .. 1= iVn”" cU'4 “."r' 

this picture ' trodden down as id 

"S” "J ->«»"> ■" 

... tt, ;• 

cup to strengthen Him , in the fott-fo]naltT£i " '"w “ 


beyood nhich arc a town and hills The picture is small cabinet 
size, and la painted with much careful finish. Waagen attributes 
this work to Raffaclle, and says he "saw it formerly in the 
Oabnelli Palace at Rome" He calls it "a beautiful work, 
intense n ftclmg, powerful in colour, and most careful in civcu- 
tion He considers that Raflaclle punted only the pnrcipat 
figures, and mirustcd the ciecution of the subordinate portions 
— sochas Judaswith his troop, and the landscape— to his fellow- 
pupil, Lo bpagm ' 

The portraits are also among the newi acquisitions from Mr 
PuUct Maitland s gallery one of them that of a young min m 
black habit, having on his breast a Maltese cross, and holding 
a book m his hands It ts a small picture by an early ITorcntinc 
painter. Prancia Bigio, an artist little known in this country 
Waagen does not even mention liisname among the •' Treasures 
of ArtmGreat Untam," though the catalogue speaks of pictures 
by him at Windsor Castle and m tlic possession of Lord Yar- 
borough The second portrait is that of a man in nch costume, 
whose light hand grasps the hilt of Ins sword, this is by a 
painter Caihenna Van Hemessen, or Henessen. who lived m 
Antwerp in the early part of the sixteenth century We can 
find no example of her w otk in tngland, but Waagen refers to 
a picture by her father gos6 Van Heemsen, as he wntes the 
na^l 'The Adoration of the King^.’ at Kensington Palace, 
and to another, The Parable of the Unjust Steward ’ then m 
^e now ^speised collection of Sir Culling Eardley at Belvedere 
Kent The third portrait, aUo that of a man. appafcnlly a 
scnoiar whose nghi hand rests upon n skull, while the left holds 
two blooms Of a ^nsy, • » probably by a Flemish master Con- 
tc^raaeous with Holbein, to whom it was formerly asenbed ’’ 

^ The picture bequeathed to the tintion by Mr VV 1 ) White, 
A Canon and his Patron Simts,' was formerly the tight wing 
J®’'" Daptiit and St Mary 
Mag^lene. m thccollegmc church of St Donatian, at Bruges 
.n if!» jv*"’/ (Chfcraert David, of Oudewatcr. 

•‘‘>■'^'> 4 ). who settled It Bruges about 1484, and died Aent n 
Iwt* iwA *'>•"* '"'fated by Dirk 

amonv ... Memlitig Though his works are unknown 

ditiinfin.! ““n't does not appe.r m any of our 

in the Nai.nn.i n " * space to describe the picture 

f^r '* to say that It contains 

O^t “ vestments, painted with 

S".'.,To SS'”d “ 


F™p”:;‘Su‘“m " otbaiT 

Fasiem pictures evidence this m a ^ ‘toncamas Hts 
f no loss to identifyand deieramW^*’’" ^ 

tl'e province of Albann iv— foce of mountameera of 
-r'l t.nt>«n ihat,t,et„„| 'plendid roldici. hutitis 

dru rctMce of any ono aho l a Albaniaa .amo, „ , 


guard-house in CAIRO. 


•™.l, “"B”' “ ' 

“tuig meM Thpna*.„— 1 j ““t simple diet, rat 

especially so is that of tb *^'^®** "^'teraely picturesque, : 

03 may be obserted ?n *'l“’PPed for milit. 
the heavy turban, embroidered wb , ‘"g Pnnt. w 

onumeiHedpistolsshirV , .V “ frock or sutfout and h 
here tenresrov, gay sash or scarf MGir 


«»>»entedp.stoWTtuck - “• 

heretepreseotsaETOunons*" ^ 

•«"« The two !^“®ymorschattingidIyina{ 

“derabte ease and to* foreground are posed witl 

^rtively arranged Cooipos'fon - 

ha pietnre jdaced in ih® h-^j V ‘® f°tunate m bavin 

asM Rajon whose etchings are°m^ 

ofAtl as well here as nn,i; "'^fr repute with all 

*= as on the continent 
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AMERICAN PAINTERS -PETER MORAN 


ETLk MORVNvMsborn n the t07.n of BoUon 
1 Lstica h t 1 on the 4th of 

' 4 A the "e of tl ree he Tias tiken 

to \m nca by h s piren ind s Tteen } 3R 
af PiA ard nas app ent c d b h s father to 
Icirn the art of 1 thograph c pnn ng in UlC 
^ c all hment ui Me sr Hcrl ne and llersef of 
Ph bdelph a Lj 1 0 -^ph c pnni ng s douhUes» a >M> ctccI 
lent and o eful o cupa. on hut Moran d d not admire it he 
notk d at t for a f M n onlhs as ro serable as possWt until 
hesucccid d n p ck ngaiery scnous quancl w th h scmplojere 
and n gett ng his n I nture cancelled He \ as free and se -cn 
teen jcar» old A lad nho nould pot leant so excellent and 
ansttatrad asiViat of 1 ihogtapVi c pnn ng d dnwinettxi ill 
much ci coutagemeat from h s matter of fact relat es nor 
xthen I c told them that he had long chen hed the asp rat on of 
bccom ng a pa ntrr d J the t c t mat of h s sagac ly and 
stab 1 y increase II s fall r 1 ad taken the measure of ] s 
son s capae ty and 1 ad chosen f t h m the lirt of a shilled 
and honest craf sman 11 s fronds to tn crested ll emsehes 
«i h « so far as tn second h s father » plans and W d semjtage 
h s/cffcAur-f for ll pal ttc but to no purpose It chanced 



that 1 1 brothers Tl omas and Edn-ardnerc pleasantly ensconced 

in a stud 0 and id a shotl t me e find Peter in that place as 
the r pup I a orking n th ass du i> in the departments of land 
scape and marine pa nt ng rvl ch ThoraTs and Cdnaid ncre 
SQccessfiilly cult vat ng Thomas pamted landscapes and Peter 
sequestrated all of Tl oroas s I am ng and method that he could 
Ixj hands upon Ildnard pa nted mannes and Mhatc\-er could 
be gotten from h m «as se red and taken possess on of in 1 k« 
manner So Cir so good But one daj Peter see ng a Ian 
scape Iqr Lamb net tias greatly impressed by the presence of 
thespntof liature in that lamented art st snork by the fresh 
I ness de ness transparCncj and p cturesqueness of his repT® 
sentatwa and th s led to a senous study of the winn ng Trench 
jn-m 'WbetCTeT be could gam access to al-amb net it^ash^ 

pleasure and dcs re to go Under the lofiuence of this new first 

lo ehepa ntedaf ttlecanias nh ch soon found a bujer ui w 
Samuel Tal s of Ph ladelpl la and it is that gentleman who"* 
hlr Moran m gbt call h s profess onal godfather 
To be off nth the old lore and on u, th the ren is not aliraP 
a reprehens ble oronprom s ng movement andi henAfr Moran 
began to associate n tb Troyen and Rosa Bonbeur «ho 
not strangers to PJi ladclpl a and to f nd that he cared more wr 



them than for Iamb net h sconsc ence acqu esced wthechangc 
an 1 .heep ihenrcf^nh mn e J h , aticm 00 and secured 
t » sympathy Sgt co*s and sheep alone but also the hnd 
scapes «hch they graced cf erncl ed TrejonJrttnresesnc 
culy InoVholJof h m andhatekep holdcsersncr It is as 
an an mil fJ " er 'hat Morin has gotten hu success and by 
I , I . '”1 In order to studs 

t»r- VK-oe years cU I ut I snlteerand the f nj »hart stun 

iK^ .L .s,.. r P'*"'*'* 6« KTca anm-ilpemerdd 

If MorVn rr> I V “"J *>« «« je>r 

In I III te/u 


If* PartcuIarlyOf 
t°T " '« 3 be pa nted Th" 

Neuark **o" possess on of Mr Hams of 

In the coll n<^ ^og On the Seashore xihicbi* 

mS J Iwr. and Troublesome 

Th. r.i.n. .1 ,1, Ilia .1 ™ 

tennal rsbt, !» . rccei cdamcdal in iheCc" 
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\M(h sir ns: refl cieil i ght the colour of uhich >s «h Ic gradu ' whole isoUe fydcnces of fine ind sensijte observation are 
itin^ lot) jellow nnd blue The sheep ire grey vnd (he general i ibundant m this representation and the sentiment of the tM 
tom of the dark ground against the sky is broil) runnngloa I ght hour is tenderly and lov ugly expressed The otlierp ctureis 
grey gn.cn in the foreground The tone of the painting as t | liii REXbRV OF the Herd dunogtheapproacbafaihaader 



itonn Alitad) the fierce rain has overtaken the group of cattle rare Mr Xforao s a m m th s eanaas and elsewhere it to 
in the distance hut the white cow snd herjcllon sh red calf in g «e the best natural representat on of h a subject id a broad 
the bngbtyelJow gTey/t>rcgrcund are entcloped in Ight The and general manDcr He strives to be correct w thout being 
bull IS dark brow a and blaA and a noble specimen of his photographic 


OBITUARY. 


S UIUEL BOUGK R S A 

T he Royal Scottish Academy has lost an artist who for 
many years has greatly a ded in sustain ng fl e reputation 
of the northern school of landscape painters Death has indeed 
been busy among the ranks of this institution donng tbc past 
year for to the names of those whose decease we have alirady 
recorded — G P Chalmers J Docharty L Macdonald K. 
MacLeay and Professor Davd Laing — we have now to add 
^mucl Bough nho d cd on Aovember sg almost in the pnme 
of h 3 career for he had not qu le reached the age of fifty 
seven Bom at Carl sle in 1823 Mr Bough began 1 ft. m the 
office of the tcpwn cieik of Carl sle where he served two yean 
but the love of painting prevailed over the attractions of the 
Ivw and he qu tied the desk to ga sv what kno ledge of Art 
laym his power to acqu re He seems never to have had the 
advantage of any tegular instruction but ho came to London 
somenhat early in life and made the acqua ntance of the late 
George Lance the famous flower pa nier and most estimable 
man through whom ho got introduced to other art sts From 
some of these ] 0 probably p ckod up a 1 ttle kno vledge of Art 
both tl eorct cal and pract cal 1 is ch ef master was however 
Ivature for he was a constant and d Iigenf 'tudent in the open ^ 
air He commenced pract ce as a scene pa nter as did D Cor 
D Roberts C Stanfield and others who rose to great eim | 


Dcncc as landscape painters being engaged first at a theatre 
at Manchester and afterwards at the Theatre Royal Glasgow 
He also about this period of his life foundgood emplojunent as a 
decorator of latcnors and was successful n des gn ng land 
scapes for book illustrations for the leading publ shers of Glas 
gow After removing about in d fferent localities Mr Bough 
I settled In Cdinbuigh m the year i8o5 fi where he died be had 
long been a valuable contnbutor to tbe Scottish Academy and 
' in 18 ywas elected Associate of that institution and in 1875 
was chosen Academ c an We find the natne of this art sc as 
a fregnenC esh b tor of landscapes and marine views in our 
Royal Academy m the earl er pvrt of h s career In tbe Arf 
journal for 1871 is a most effective engrav ng from a fine and 
V gorous p cture by h m a v evof Borrow dale in the possess on 
of Mr R Gark of Edinburgh 

TREDLRICK FEPYS COClvERELL TIBA. 

The arch techiral profess on has occasion to mourn the loss 
of a most popular member n the person of this gentleman w ho 
died somewhat suddenly in Pans on the 4th of November last 
year He was the son of Professor Charles R Cockerell R A 
tbed stuigu shed arch tect and after serving a term of pupilage 
in the office of another em nent arch tect the late Ph tip Hard 
w ck R A Mr Cockerell went to tbe continent and pursued 
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his studies there e»peciaU) in Pans On his return to I 
he commenced practice and soon found much occupation betn^ 
cn^ged upon a tanctyof edifii.es domestic and eccit.siastic 
a list of which appears m the joumaU especially devoted to the 
profession and which, therefore we need not repeat Mr 
Cockerell was elected Associate of the Roval Institute of British 
Architects in i«6o itida hJlow in t‘!64 In ityt he ms chosen 
Hooorar) Cecretarj when lie secured the good »ill and hi"h 
esteem of the members who as one of his biographers sajs 
will find It difficult, even almost impossible to iinmcdiateh 
obtain anoth"! man combin ng the same qualities ’* He »as 
one of the trustees of the Soane Museum 


THO-\r\S BRIDGrORD, R.nJL 
This artist, long knowai in Ireland as one of the oldest 
members of the Rojal Hibernian Academy, died somewhat 
suddenly m Dubl n on the aist of November last at the age of 
sivQ sir years In his early life Mr Bndgford resided and 
* ud^d and pa nted in London, for we find bun eahibiting at 

RA -.a r\'- ".".rr.h.' 

cii” ','7 ”'“'1 "•« 

'to 

••• 


ROBERT WAlilS 
maintain the repa'ta^tion''ot\hlt ‘at* 


on tbeajidof November bst, at the advanced age of cightv- 
four He was bom m London on November/, 1794, but spent 
the eatlier years of Ins life in the countiy he learned Ins art 
uoder the direction of his father, Thomas W allis, an escclicnt 
figure engraver engaged m the studio of Charles Heath, with 
whom he worked till the illness which tertninaietl in the death 
of his able assistant On the aturn of Mr Robert \\ all s to 
London about 1S18, he soon took a high position m the list of 
landscape engravers and was recognised as a worthy associate 
ofL Goodall W. ililler. Cousins, U illmore, and others Many 
of the best specimens of his burin will be found in Turner's 
• Southern Coast’ and ‘England and Maks," Rogvrs's 
P«ma, and in the expensively illustrated Keepsakes nnd 
other giR books of the period Among his larger plates may 
bt mwiioned his -Lake Ncmi,' after Tumer-an artuts proof 
rf which realised no less than nineh guineas at a «ale by 
hWs anstie about three years since-and the 'Approach 
tokcmcc, alto after Turner, * Dover,' and ‘Hastings,’ a pair 
of prints from fine drawings b) Turner 

frequently employed in the service of 
It • I'C csccutcd for us ‘The Scheldt. Tcsel 

^ Stanfield, R A , in the Vernon 
V vv J'S4<>), ‘The Dutch Ferry, 'from the picture bv Sir 
A M Calcott, RA. m the same collection (1840). ■\al St 
C Warfing(i8j4), ’OntheCulUfkenice ’after 

RoTm V\', °‘'‘'’'^’T’ 3 »c»-’aflcrTumer(t 8 , 4 ). ’The 
R^aMaeht oil Mount St Michael ’ after C StaaftldOSaa). 

CalIow{iSo6), ■ Kilchum Canic!’ 

Mereha^?^an ^ P*er’(iS 60 . and ‘Orange 

Pass?oe S^ 7 ® 7 Turner, ‘A 

” ■' 

''PP'"'!' !• V mice ' Mr W ,11,5 5 
inff Ota otciurr h ” perhaps, the most successful reudem 
Sf.t OtE a t T 7 7 "' *PP“‘'“> tkP iootlt ot 'P' 

SmTm IS o' i P'*" '''"‘"■'I »' 

al' h, L| sl'l’ 1 " ' trlm^utsl'rf 

So auflm SrS nS""'”? “ ot odt™.s 

m quietude a 7 d m 'P'P 1®’^ Pe 

a le" r eclo7 Ir 7 J '"'"P"'”' h„ facutoe., t,]l .iilm 
posoolr .a r, fat f ’"'P' “ 

...Poprep..e.oro,the’;X£eS.V^^ 


ART-NOTES FROM THE CONTINENT. 


CTr'i^^-.^S d" ™ 

rl ng to the traditions of ntcldiiits which 

the past year in drawiBf'to^fr'^ Scully cxpenenced during 

sr'teSei-.'- nr 

■he h 1 ocknf^sto^dml“T‘'' 7 * °t ZnwK a 

-<1 which have b«SCS7cl »^‘^»>enS 

^d Chem cal decompo.mln^toar it" 


the t 


a dawn of khcitoi., timcs_„n,r~. 

‘'—begun to open on our «f «nce 

^ ““'h cherished and 


yet much eicrucuied Art? -ri,. — 

" •OOP a Eeldea glow "IS' ""7 I,' '““l’ ' •«" 

all but a dream at the hp<tt’»' .c ® illusion If it t 
wrhoUydue to thatvast lottervV^V^"7’‘*‘°^ anticipation i 
*8/8 has been led to its by which the EsposiUon i 

recently reorganized Counr-il The members of th 

*on into admuation of lIie vV,i rnpidl 

cA/eof objects from the rvh.h,, 'enture of which a 

of Vrt professors and hI i Th 

no, a I We .„w 5 am™ "“I "■« 

the Official Journal having refUmr f ““tounfements u 

the following o^,„^:Z Z T Sr/o„ evh. 

the dose ot the Saloon 77 om =PP«arancc -"A 

"pm tit. mmie, ,j '•""7 shall be orrtmred 

e„e«.„a„, „ "f ‘’a been brousb, ,.,e„e, 

‘■■''T shall be jr.M r,‘l, " ™- 

1712 ?“"“”" Ik' neeaSm 7 Petebase of nerb. th, 
annually inscribed iii a h ^ "tanner as to permi 
jf^toonof productions of exaltrnl"'^^.’® employed in tiu 

^ omdilabe. « ,ie fte.lS " '>'1' f a theme fo, 
keadeetymbeeq,, •"d Coond of R„,a, 
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namcl) frslly «hc cqu ne cp J mc«hch dc3lro\ed nearly all 
the horses in EjOTt and secondly ihe d pressed slate of th 
Lg^•pI nn finances that obi ged the Khe(i\c la \ thdraw the 
pecuti It) support w th v,h ch he had endo ed tl e rac ngeom 

The atraosph re o£ Wxandna is cvceed ngly damp for ll c 
city IS almost enl rtl) surroun 1 ti byuater— tl e seaon tie nonh 
in 1 1 iVc Mircoi s on the south Ihe heat b nj, moist n 
much more oppress c than that of Ca to thouj^h « n<. irattana 


the d grcc of the max mum heat recorded by thermometers ri 

the latter c t) 

]n ane eat I mes Labe Mtreot s vus a s eet riatcr lake sup 
pi ed f om the h e by means of canal Dur ng the last few 
centimes the canals ere neglected and the t ater in tl e lake 
sobsdd In the )car iSor dur ng the s ege of Alesandna the 
l4igl Sh ^oups cut through 3 neck of land h ch separated the 
dfy bed of il c lake from tl a Med ternnean and thus let n 
tleseaaaicr al ch inundated and lad asic an cr ens ve 



A rot / r -dl •ze d x 


tract of country tl ereby destroy ng a large number of Uges 
Many itlcmpts have been s nee made to dra n I and to render 
the land capable of cull va on but h he to they have been 
unsuccessful Tl e lake abounds v h fial and the salt works 
estabi si cd here return a good revenue to II e Co emiuent 
Bes des I^ke Mareot s there a e three other 1 kes o the 
Delta— namely Ltko Bu los and Menjileh each sepa ated 
f om the Med terrancan by a very narrow stnp of land and as 
they are filled partly by the sea and partly bj the overflovof 
the N le the r^ck stness varies at d ffeventt mesof thejear 
Near the southern shore of Lake Menraleh arc the ru ns of 


the anc ent c y of Tanois hich Bcu^sch Bey has dent fied 
both w h Ramses and Zoan of tl e B ble H s Egyptological 
stud es of gsognphy topograph) and archreology ha e led 
b m to the coDclus on that th s s the e y n v 1 ch the Israel tes 
were oppressed by Ramses II and that hence the r exodus 
occurred under hlenephtah 

Dr Btngsch s luc d arguments n to way affect the Hebrew 
n a rt a t ve nor do they cast any doubt on the B b cal h s oiy of 
tl e Exodus On the contrary he pro es f om Egypt an records 
the m aUte accuracy of the account u th wh ch xvc are all 
fam ar But b s conclus oni tend en re y to subvert our gene 





ICEBERG LAKE ISTERDAL, NORWAY 

FROSt TflE KCTVRE IN IHZ rOSStSSJON Or HIE PETiUSnCRS 


O UR readers v.ho ha c follo’^cd Mr Pntcliett through the 
senes papers nh cb ha e appeared fnnn h s pen dunoff 
the last tuo yea s consccu e y n tb s Jouroal and nb ch had 
also he advaii age of he ng llust ated by h s fac Ic and sk Ifiil 
penc 1 w 1 pe haps remember the rema ks he makes abemt the 
loca y that suppl ed h m n h th s bleak desolate but st 11 
picturesque pas age of tiotwegiaii scenery H s desenpt on s 
necessarily better and more tru hful than any »e can ofler and 
(he efo c nc transc be t C 11 bo found r the s t h chapter 
and runs bu — Utecdal sfulof n c est and character t th 
a w Id nve pep tou mouti a ns on e her s de snot* On the 
hgh peaks above a rush og of «a e s below hardly any track I 
shut □ by a facade of rock at the eod of the a ley Con 
t nu ng the erplora oa of the al ej &.c the artist aod h * 
f lion travel ers w h th t Noreegian gu de push on o e 
rocks bare and betumh ed not a symptom of vegetation bl 
at last (ha nng c mbed up by the s de of a fall da^ ng down 
through bare rocks) came the sumro t and c eep ng round a 


botddcr before us s a lake nlenscly dTp in colour fo" 
cebergs and floes of ulJ ce Where e stood was sne ^ 
traclu of re ndeer in places the snow had melted the lemm ngs 
I ad been there and the re ndeer flo -cts com ng up The 
party sea cd themset es to partake of some refreshenetit but 
could not at once settle down to a snack v-iihout paj fS ® 
trtbu e of tespert to the majesty oC natute then before us 
We began our meal n earnest and n the m dst ct I ne heard 
a nose Ike a roll of ll under Soon v.e knew the drcctoo 
On tbc left s do of the lake the vast snov. eatcni was i en b> a 
gigan c aviOanchc whchpoughed Iswaydowm ^d cow oS 
to the edge of the rocks plunged headlong into the lake ogi at 
ng all the kc and caus og the eebergs to jostle each oth®' 
but mater and ce soon tega tied the t eqml brnim and nature 
lay before ns n solemn s lence and undislu bed majesty 

What roe e need he said by way of inttoduct on to th s beau 
tihit sol tide the only teoaut of w h ch as we see it tepresented 
nthepmre s as ngle re ndeer? 
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• ■\VhiBtaWe • (44), with rough nateron a sandy beach, by G de 
BfcansLi ‘Neat Bouroemouih, Hants (377) a eonscienuous 
a<>d wccessfuJ transcript /rom nature bv Arthur H Davis 
sboningpicturcsque pines against a suramersky, ‘The High 
■B^.Wmchelsca* (71), leading under trees by John W Burton 
Kiught, an artist Rhose merits are somewhat modified by 
hiS slight teadeney to blackness, ‘A Breezy Day on the 
Cpast* fj$) cattle and sheep on a benty height, by T F 
\Vainevmght,'‘AnAspenGreve’(87),byE Ellis, 'TheLanding 
place ' {*50), some boats and punts moored to a pleasant green 
baob.byS Lloyd, ' Dietz aa the Lahn ’ (zai) byj D Barnett, 
and especially G Gray’s'St Monance, Fife (51) which is foil 
of the lumiaasity peculiar to the Scottish school let also be 
Dotedwith marked approval ‘St Pauls, from Cannon Street’ 
by L C Miles, and ‘A Storm Cloud in Cannock Chase 
Cl^JlbyB Evans These are a fen out of the many landscapes 
on the walls of the eihibition which deserve notice for the fulness 
of their inleotioQ, perhaps, guile as much as for absolute Ait 
acbieveneoi 

Coming to subject pictures or figures, w e find also not a fetr 
des«niog of leisurely entlcisra if we had only the space to give 
It A three guarter life sized length of a ’ Poor Old Woman ’ 
(6) byC OauscD.asd the “Kon Mrs Edward Brownlow " (7) 
a haodsotoetadyin pmk aedlace.by A Ossani comeundertiiis 
desiffnatioo Equally amenable to the remark are W H 
Bartlett's two gicis waiting by the rocks for the boatwhiehis to 
take them to ‘ Market at Roundstone from Deer Island, on the 
West Coast of Ireland (zz). a subject treated somewhat in the 
Scotch naoBer of Hamiltoe Maeeallum and his peers , C Catter 
mole's * Lance '(yy) siitmgat an open archway lecturing bis dog 
which turns awayhis head in that deprecating aad truly repentant 
naBoer so peculiar to (hose dogs which come more immediately 
I uoderiodividuat human ififiuenee, L C He&leys ‘Labour of 
' Love ’ (45) a toook carrying a crucifix, 'A Legend ' (6j} by 
, Miss B Mayer, an open space m a village, mth many scattered 
figures, some atouod a stone fountaio, others listening to a monk 
singing to a guiUt, all very powerfully painted in the black 
forcible maaserof the Hungarian Muakaesj, but all curiously 
UBiotelligible Let hearty praise be giien also toJohnMocgsa s 
‘Pets’ (210) R J Cordons ‘Autumn' (88) a comely dark 
lady m black fur, J Hajllat's ‘AH Serene ’ (97) the expression 
of a jolly former after having dined. Major T S Seecombes 
spirited ‘ASairof Outposts Cavalry to the Front’ (itj), H T 
' Schafers classic subject of '8 he Wine bearer' (120) A 
Lndonci s 'Seaside Acrobats* (ijj) some children playing on a 
plank leading to a bathing machine John Burr’s ' Beware of 
|heDog'(iz6) threecbildren passingtimidlya dog kennel , and 
W H Cadsl:^ s TigoTOUsly painted portrait ofa'Gnl in Mob 
Cap’ (tzy) h'or must we omit calling attenUon to a veiy clever 
lOtdnor by A. G Bell, a rising young artist, painted in a low 
Ley. somewhat ra the manner of Frere it is called ‘The 
Kitchni Comer’ (92) and represents a little one attending to 
her mother who is busy at the kitchen dresser while pussy laps 
her saucer fall of milk in the middle of the floor We have space 
only to oame Wjke Bayliss, who is as happy with his pen as be 
js with his pencil — his solitary contnbution is ' Fountain in the 
Ap$c of Fnbouig Cathedral (18S), J L Cloud a clever cha 
rseferpamter, and such old favourites as James Peel Haynes 
Kmg W J UucUey, W Bioialey C Bmitile, and A J 
VVoohner, the ever suggestive and poetical 


SOCIETY OF BRITISH ARTISTS 

£ Winter Exhibition of the Society of Bntish Artists — 
ihose quomium home was Suffolk Street but which is now 
iduit Street — ionsists of three hnndied and mnety eight 
m oil, a hundred and ninety eight water colour drawings, 
veti examples of sculpture, waking in all six bundled and 
ontribuiions Although Ibis number <s much smaller than 
1 to be when the society had full command of the noble 
of rooms in Suffolk Street, it is stQI too large to please 
who wish to see the general standard of excellence raised 
than of being strugghngly maiatained at an exasperating 
f mcdiocnt} lastcad, however, of dwelling painfully on 
tails to come within cnticnl recognition, let ns turn to 
of those works which we can honestly praise WewiU 
« that It is much to be regretted the names of the Dawr> 
10 longer appear on the list of members The society 
ill afford to lose tiro such artists, (he elder of whom is the 
miDcnt man Iivtog in his own special walk, and his name 
add lustre to the roll even of the Royal Academy of 
ad, much more to a society of such limited prestige as 
ttheBnttsh Artists 

9sg the sculptures is a veiy clever posihumeus bust m 
:c»a of a lovely child with crossed ha&d« upon its bosom 
N Ilaclesn, a young sculptor from whom we have yet 
to expect UissG Crockford shows ready plastic capa 
n her statuette portrait of ‘ Miss Claremont ’ (601), aod m 
1 bearded man, 'Bildad the Shuhite' (doo) E R Mullins 1 
pleasing terra cotta group of a gicl and boy ' Looking for 
r'CjgS) the modeling of one of the figures, however, 

I us as having suffered m the firing R. Physick and T 
arc also fairly Rpresested, especially the former, whoso 
r ‘Cnef IS sweet m sentiment and classically elegant in 
1 and nodelbog 

logthe water colour drawings wc note for commendation 
k Watts 8 'Chalky Beach' {477), John Steeple's ‘Rngged 
imOBg the Welsh Mountains' W Kails ‘Rivet 

ly’ by moonlight (423), with high wooded banks. T J 
s quiet soothing scene. ‘On the Aruti’ (458), ’After 
:’(473) hyF SJocombe, ‘Wewnear GreatMarlow'(529) by 
Pj-ne, ‘ Changing Pastures' (564), by L L Pocock.and 
Lge near Cookham ' (544), by T I^e The tiro €Wi 

DOS by W O Ilarliog whose works we have bad occasion 
mire and praise heretofore, are ‘ On the Beach at bor- 
(493), backed by rocky heights which are wood crowned, 

K Farmhouse m Capn’ (534) with a graceful girl resting 
sket under the framed tendrils of a vine theypossessqnali 
Jt often found in combination, and these ate local truth and 
isiOon It IS the harmonious blending of the two which 
1 the true landscape, and the ynsl balance was not always 
aiced even by Turner Among figure subjects are the 
girl contempUting the crab as she stands on the beach, 
he appropriate name of ‘ Cancer et Virgo ' (433) by Teend 
, and H G Gbndoni s 'Smoker' (468), a helmcted mos 
• conceived after the manner of Meissonier, nine hllle 
tes by J Montague, being ‘Sketches taken during the 
' Turkish War’ (405), and J E Goodall s Cavalier lying 
on his back in a deserted apartment, ‘At Break of Day' 
his hand still grasping the naked sword with which he had 
n defended himself The flower drawing in this section 
ces soch forcible and satisfactory woik as we find la 
£ J Jackson's ‘ Mangolds ’(434) and Miss C E Howells 
flowers’ (445) 

ningtotheworksinoi! wefindinho 1 over the door, a 
and forcible landscape representing mossy water rushing 
Jously over boulders m ‘The Doone Valley, Exmoor,’ 
Hodges Then there are ‘Sunset on the Thames’ (40k 
S Walters, wilii hay barges off West Tbnrrock Church, 

79 


the society of painters in WATER COLOURS 

FotR hundred sketches studies and finished drawings con 
stitDte the Winter Exhibition of the Water Colour Society, 
a number snffiaently limited to allow of the Art lover fairly 
satisfying himself at a single visit There w nothing m the 
present coOectioD to lift it aboi e the average , but at the same 
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time It must not be forgotten that the ordinary Ictel of tbi* 
society IS a high one 

Beginning sMth the Associates last elected, \iz \V L LocL- 
hart, RSA, Tom Llojd Norman Tajler, son of 1 rcdentL 
Ta)ler, the ex president, and Henry Wallis, it will be found that 
both 10 attainment and industry they are worthy of the society, 
and, from the earnestness of their work, that they are proud of the 
Associatcship Of Mr Lockharts six conlribulionanc prefer 
■King’s College, Old Aberdeen’ (14), with its imposing stone 
crown, which, if not unique, is certainly the finest example of the 
kind m Uie whole island The foreground of the picture >s a 
little broken up, and the distance is closed by a streak of sea 
‘ Footdeo and Porry (71) loobng across the Dee and some iron 
works to the beautiful Bay of Aberdeen beyond, maybe regarded 
as a companion drawing These and the other contributions of 
Uie artist are vigorously executed, especially his ‘Autumn* 
(248) with masses of bright silvery cumuli tollmg above tlie ' 
golden woods , and he has the knack of selling the local cha- 
racteristics and realising ihe ge»iui hti and, were it not fora * 
certain tendency he has to blackness, we should be altogether I 
pleased wath the work of his hand. 

Tom Lloyd has sent only two pictures. ■ July * (174), and • An 
Autuma Morning' {ill) and of these the latter, perhaps, is the 
more important A comely j oung girl stands and reads to an 
old lady wiho rests on a summer seat, which is backed by bosky 
foliage, yellow with tbe tints of autumn The eelour m this 

drawmgisserycbarming. butwe/earMr Lloyd mattempting 

to realise the infinite variety of nature m this extended mats of 
iMfap.has stepped somewhat beyond the boundanes of his art. 
rf ,h., „ 

o.Iy »,U. ..pemnee , b.t Ur Do,d . p,t„rul « 

are sure, make a sety limited quantum of it suffice 
Norman Tajlet has three pictures, and of these the first in the 
iltn® Pfeasmg. it not technically the best It la 

eMtZtoSo«T'‘\ colounug are veiy 

sss—srsss 

liSISSsSS—SH 

women in bla^^loaU a Si°“P of poor nemish 

bution oris ■ (so^ sfs f ‘ ^ 

In an angle of this part of the gallery han?s Basil Tlnai^ 
two ma^ficent St Bernard dogs ‘On ^Missmn 
and m the other, Arthur H Marsh s SeaCavcofDuiyri ^ 
Antrim (67) which is being shown to tourist, by 
m lb S"'''™!!'™* "< I!" smut o.vc 
m the distant opening 13 no doubt locally true, but it sca^^ 

loVi-n.- ““ and Vigorous drawing of -A Canal 

'rt by ttaiS 

oppositer.,nv„ f * j “* comer diagonally 

‘ The Grand Cantl S’"”* =* gl'SS 

and some stat\"7h;a!i« T .t 

drawing 13 11 ** *’*' ^Sht Tho dayliglit in this 

«« i"'- --s.S: 

sea to be so articulate, and so fidl of colour ks it 


were is to us as much a marvel as her industry; for she has tn 
the present exliibition a tloicn draw mgs, and in none of the other 
galknes now open docs she go unrepresented. 

The pbee of honour m the near end of the gallery Is occupied 
by J U Watson's ’ Rivals ’ {147}, just as the similar place of 
honour in the Dudley is graced by his ‘ Lngagetnents ’ The 
present drawing represents a jes'er bowing to a monkey seated 
composedly to a grand arm chair The drawing and modelling 
of tbe Jc*tcr, and general treatment of the background— which, 
by the way, might liave been a tnlle more varied— equal anything 
Mr Watson has done for some time Tins remark is also 
applicable to the lady lO his Dudley Gallery painting, and we 
rejoice to see that Mr Watson has recovered so cntirelyfrom his 
late illness 

In this imrocdiale neighbourhootl will be found a fine trans 
parent drauing by L A Goodall. called 'On Oie Laguncs. 
Venice' (i|r). a capital ■ Study of Willows near Hurley Lock* 
by Edward Duncan , • Study of a Girl’s llcnd ’ (rj^), by 
r bmallfidd , • Sketches on the Thames.* by Otto Weber, and 

a Venetian ‘Study’ (iti), by Osnald W.Bncrly Round'Tlic ’ 
Night March ' (i6|) of the Ifrcsideof. Sir John Gilbert, who has 
five of his spirited drawings m the present exhibition, and all of 
them up Co his own high level, are gathered admirable examples 
of Mrs AIbngham, R Thoreewaite, Albert Goodwin. C. llran- 
white. George A Fnpp, J Parker. Alfred W, Hunt, L K. 
Johnson, and Arthur Hopkins Walter Duncan’s group of 
iwpcrs round a table listening to ‘ A Story ’ (tjo) is more com 
plcte and satutaetory than anything be has yet done R. W 
Macbetb s ‘Study’ of a pensive fisher-girl (iryy) may be rough, 
and in some ^ns wrong, but it u gloriously unconvealional and 
full of lescrved force 

tocictyare fairly, and m lomo 
r*.i“ and >t ''0 cannot give deUilcd 

ooucc of their works, it is for lack of space, not of will. 


THE INSTITUTE OP PMNTERS IN WATER COLOURS. 

of sketches, studies, and 
1 belonging to the Insuiute is more than 

Ifakomtr. luid Cliulc, Cticrmok-. .nong te 

and Thomas Collier, among landscapists, were never mere 
pleasingly presenlon the waUs of the gallery. 

of the last to the contnbuuons 

fevr i Assoc, ates-Harry H.ne and J Tulley- 

.t Li S a'i"" t'’"" 

This is shJwn .n w freshness of touch all liis own. 

mote finished way ,n his * 

(41). aud‘F,sherLn’s ReWe ■ m hn^h "T' ‘ 

red bnck edifices and a n.e^^'.i showingquamtold 

John FuUnloT*i> ti, ^*bcate sense in reproducing them 
sympathy fo?what is ° " y®“Dff Associate, evidences a like 
wtha^JEiLk. " ‘^“'1 picturesque, 

clearly subservient tot. J aptitude he makes 

for uL w' effect Conspicuous 

(*04). with its^ limbered Durand ' 

‘The Great Hall, Leven«^w„ f pretty flower beds, and 

a fine sense of space 'ir, an intcnor conveying 

scenes nearer home and manages 

be noticed in the grey true T^i^lon public may 

Institute, proveB'h°s°pow°r'’m a wt ‘"’ 7 " 

group of fisherfolk en-^ar-Pd v drawing which shows a 

(«° 4 )-e Prepanngmus?el w r f * Baiting ’ 

berbaght, with a basket of h, t ®‘^PP‘off fisher lass stands 
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Seymour Loc:^s, in ' The Royalist ’ (ig), whom we see standing 
m full armour, and in The Puntan ’ (aSg). who is also standing, 

A««rTaDt oftbo Lord, 

WitS bii B ble osd b s sword, 

shows how masterly a pencil he can wield when dehneaiing the 
full length figure This remark is also applicable to C Green s 
seated coupli. of last century having a Tete i tete (zi), to his 
■ Chasseur of the First Empire ’ (jzzl, and h s * Gentleman of 
the Eighteenth Century ’ Cjafi) The two last named adorn one 
of the screens, and close to them will he found a couple of 
Edward John Gregory s powerful studies— one that of an *ln 
tenor' (j’o), wiiha joung lady reading the news at a window, 
and the other the ‘Head’ (331) of a ted coated soldier Power- 
ful also.ahoveevtTyihingelseiathe eahibitioaareMr Gregoiy's 
two heads (zzS and 245), with the exception perhaps of Hubert 
Ilerkoinor's two life-sued studies — the one the head of a grey- 
bearded old gentleman, and the other that of an old lady(i4S 
and 1^3) This artist, nwieover, has \eatured boldly into the \ 
regions of poetry and romance, and gives us, in addition to the 
drawings we have oamed, a charmingly sjggestoe pictuce of 
‘ Siegfried capturing the Bear ’ (326', as set forth in the “h>iebe- 
lungen Lied '■ 

\n old master in this mythic and poetic lore is Edward Ueniy 
Corhould, and we are glad to see him in such full force Ibis 
season with his four spirited Bntish and Saxon themes, all 
executed m monochrome Another accomphshcdsubject painter 
IS Charles Cattermole, who is represented by 'Hamlet and the 
Fl3jeTs'{iJ4) and'The Seizure of tong Charles I at Uolmby 
House* (164) Both are remarkably clever drawings, but we 
cannot help thinking the artist has missed the likeness of the 
Xing, and we are the more snrprued at this, seeing that the 
triple head Vandyck pamted for the use of Seniai, the Italian 
sculptot, ts by no tneans a acaree engraving 

IV’e are tciy much pleased with J D Lmtoa s * Fisher Gut* 
(37) and bic dark lady to white dress partoktag daintily of * A 
Cup of Tea' (yj) Both are la his silrecy manner, which, as 
managed by Mr Tioton, is much truer to eatnre than that 
golden glow IQ which he was wont to bathe eveiythisg be did 
Nor have we anything but praise for Edwin Bale's ‘Woman of 
Amalfi’ (zdy), for John Tenniel * ‘Sketches tot Punch Town- 
ley Green's ‘Actors m an Ian Yard' (197) , 'The Grace before 
Heat’ (307) by Josef Israels, 'A Dutch Wotaan’ (127), by 
Hugh Carter, 'The Dull Blade ’ (29) by the humorous H B 
Roberts , and ‘The Cave of hlaiamoo,' from SpensePs “ Faene 
Qoeene ” {24S), by P f Poole, RA , who can be either my-sucal 
Or idjUic just as the ipitil moves him We hope, now that he 
IS elected a Member, be will often etuich the walls of the losti 
tute with the ptoductious of his charming peoed Let him 
loN/vi. the. example oC another dlwstxteus brother Academicun — 
viz E M Ward — who is always careful to send something to 
the Institute — on the present occasion, ' The Firstborn ’ (zog) 

Turning to the landscapes, we have nothing veiyspeaal lo^ 
note, unless that James Orrcick has somewhat modified his s^le 
and imparted greater silienness and delicacy to his tones, and a 
subtler gradation to what he always excelled in — vir his receding 
distances Thomas Collier s fishing boats hauled up on a sandy 
beach all m 'A June Morning* (71) is the only drawing of any 
importance he has contributed, but then like Mr Orrock, he 
has imparted to it more than ordinary refinement and delicacy 
H G Hine has been more ifldustnous--that is to say, has been 
more in the humour of working, for he has five drawings in the 
present exhibition, and much more varied in subject than usnnl 
W’e were very much struck with his delicately nnpressive manner 
of treating the boat on the stocks ‘On the Beach Eastbourne' 
(«o> The Vice President {XV L Leitch) sends eleven of his ' 
delightful compositions, and that true marine painter, Edwin 
Maj cs R R A , contnbutes eight Edward Hargitt J Aomo 
met, J G Philp P Mitchell, G Qausen W W May Hauy 
Johnson, and J A Houston, R.S A . are amply represented, 
not most we forget to mention that, in their respectwe walks, 
Mrs WCliam Di^eld, John Shemn Miss Eimly Fanner Miss 
Mary L Gow. Mrs Ohver, and Mrs Ehzabeth Murray sbll 
m ainfjin their claims to Our admiration 


THE DUDLEY GALLERY 

iNCiroiNC eleven examples of sculpture, the number of works 
la the present Wnter Exhibition amounts to four hundred 
and sixty, and nearly three tunes as many were turned 
away, more fiir want of room than on account of any artistic 
sboitcomiogs in the contributions Among the sculptures 
adorning the centre of the room the httle terra cotta studies of 
Alice hi Chaplin are conspicuous for their modelbng—whieli is 
so famle as to suggest French training— and for their truth 
Id nature the ‘Young Calf’ (452) and the two antagonistic 
cats on the hies (436), illustrate the remark C Barbella's 
‘ Refusal (435) — a boor fiying to kiss a maiden who vigorously 
resists — and E Callcott's Our Baby’ (453) — a plaster bust of a 
child clasping ii> hands wvth infantile delight— also indicate 
ready destsnqi with the clay and the power of going straight to 
one’s object Besides these there are pleasing contnbutions by 
F Junck, E R- Mullins, J A Raemackeis, John Lawlor, and 
Gertrude Ccockford 

Turaing to tlw oJ pictures, which ate of the usual level, 
we find the place of honour in the far end of the gallery worthily 
occupied byangorously pamtedfigure subject by J D Watson, 
representing a remarkably handsome young lady, wath nCh 
auburn hair and atbred in white satin, standing beside a young 
gentleman, wnting her 'Engagements’ (169) on her programnie 
of the dance He is simJarly empJojed, and f-oro the earnest- 
ness of bis attitude we can easily see be is proud of having thus 
secured for his partner one who must assuredly be the belle of 
the ball room hlr Watson’s strength and tenderness have oot 
for some tune back been so cbarnUDglybleodcd ^Vhat could 
be not achieve were he only to exercise bis full power more con 
linuously’ This picture is flanked on each side by a strong 
luminous sea piece (tfii and 174) by C Napier Kcny, who 
appears btely as if be would draw towards that seebon of thO 
Scotch sebo^ which » so ably led by Cohn Hunter and Eamikoffl 
Maccallum The man ‘Fishing for Smelts' (t 74)> standing 
behind bis great round net, whose contents he has just shakeii 
into his boat, shows this more perhaps than the lower toneJ 
picture of ‘The Shrimper' (161) Other noticeable pictures u> 
this neighbourhood are Hilda Montalba s ‘Quiet Morning’ 
(16*)— very little behind in artistic sense and bculty, the Venetian 
picture of her more distinguished sister, Clara Montalba, repre 
seoUng ‘The Canal of San Giorgio ’ (141} under a glowing 
effect »t soutbem sunhine, H FiUta-a's ‘Landing place at 
Lanaca' (ifiy). m our new possession of Cyprus, ‘ The Shoes 
of the Faithful* (134), representing a congregation of Turkish 
slippers at the door of a mosgue, reminding us of a similar 
theme by Gerdme, just as G Clausen's man and wife puUinga 
boat along the lowing path of a Dutch canal at 'Nightfall' 
(149} IS suggestive. Id sentiment at least of the French Millet 
On the left wall of the galleiy a hke sympathy with the tods of 
the lowly is made very pleasantly manifest in F hlorgan s 
labourer, with a bundle of sticks on bis shoulder, wending his 
way ‘Home through the Woods ’ (88) 

The place of honour m this part of the gallery has been given 
to C F Watts R A , who sends a Design for a Picture ’ (79) 
lUustiating the old provtib which asserts, with too much truth, 
that "when PoiSftj comes m at the door Love flies out at the 
window *• Thu cornposiUon shows a draped female figime in 
the centre lying onn bed, while a nude, winged Loveoa the lefr 
bestrides the open casement, ready for Sight just as on the 
opposite side Poverty m the guise of a gaunt old man at whose 
side trots 3 gaunter wolf, enters by the door There is the usual 
suggestion of nch Venetian colour m this picture, and no doubt 
the design, when earned out on a larger and more perfect scale, 
wdlbe much more telbngthan in its present embryo state On 
onestdeofthishangsF Morgan s picture, already noticed and 
OB the other a powerfully painted landscape by Frank Walton, 
showing two cows and a calf ‘ Wandering Home ’ (73) as the 
beams of the setting suu impinge strongly <jq the boles of the 
stalely firs Qose by hangs Louisa Starr's portrait of a joung 
lady, wfac^ comely face is towards the spectator, and whose 
wen shaped head is encircled with a wveatb of flowers It is 
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numbered 72 m the catalogue and has for cempanion another 
female head (86) equally isell modelled and painted some 
poetical lines sene for titles to these tuo paintings 
Other pictures of mark on this wall are T Graham's 'Spnnff’ 
(t^) a Lttle girl on a wooded bank, with flowers in her lap, 
‘On a Thames Ait* (97) by hmest Watertow, 'Near the 
lUvre, Gosslin Sark' (100). by Tnstram niis. two «ews of 
Hatfield House’(iu and ijj) by Arthur Difchfield, and'A 
Sunny Bank on the Thames (lat) showing a couple of floaling 
swanytd a punt moored by a flowery meadow overshadowed 
by pollards by Stuart Llojd-a name strange to us. but. judging 
tom this example not likely to remain so long \Vc would 
include also Walter Cranes -Daughter of the Tme' {laj}, 
‘Fratemita’ (nj) a little gitl-whose hands 
and feet, we cannot help thinking, are too small-fceding 
sparrows «d abote all. Robert Macbeth’s splendidly luminous 
ent^Tl * Children* (ni) two jmunggiris intently 

engaged fishing at the waterside on their own account the 
younger of the two m her eagerness, lies prone on thV baJk 
holding her line, while the elder aits near her 
small fish Another admirable'evample of this school han^ 

M..S „„p,„ H s M..K A S°1 

sfillisss 

figure masses on the^sands and h 5 t»°'‘ ‘^* 5 ® **<> dwtinct 

their colours are also different the by diverse means, 

tuige andthetefiecimnen the wet^ »bad<>w. having a Wmsh 


Mem, ARA , F„.k W \V. Toplum, arf J. D L..», 
Itear the door hang several pictures that ought not to be over- 
^Ved. and among them arc ‘The Keeper of the Sacred 
^mms (365), by J R Weguclin, and 'Wallflowers' fiyol 
by David Carr, 'Cupboard Love’ C346). by S E Waller, and 
Alienee Fit, though Few' Q,;). by J C. Dotiman-all works 
lull of earnest tnlcntion and no small achievement. 


THE GUARDI AND CONTINENTAL GALLERY. 


hearty recogniuoa of Art cnties ‘ 5 «scrvmg the 


Tjiu collection of works by contmeot.il masters has been irunde 
with judgment and taste They number m all about ninety 
''O' highest class, and ly 
"* ^ Sreat measure unknown 
to the Enrfish public To the director of this gallery they owe 
« ‘’“‘■''S^.ishcd Spaniard Domingo who 

L "““S'®" b> three small ciamples. which, 

“in'Pulaton.nval those of the French 
utmT h T?*? V* ‘ 5 ' Cartes’ (78) ’Ahl que 

call atleiil^,^*’!’ ’ {*•»)• 

ai>alebWck w pink Ijnng back in 

‘ ^ • U 7 ) This season our 

ams^rrf. """'V *>’' P-'btie to another reaarUble 

an ^ Cbarlemont by name. He was 

«str«L su but could not restst his Art 

“r"’" “"“f bimself under the 

o? & painter of Catbenne of Comara 

srtd.e/,?pr”^T"i b* » W'v purging ht* 

vavire • a sfilwln V b'* fipire of ‘ Le Garde Atnal- 

and hisMn^l'f^^i'^''® f^'^iault’i swarthy eaeeutioner. 

tUmostanyh.ng 'te'rS 


the banquet scene in •• MACBETH 

a:.:, o. ,,, 


sFl£”£ « II r/SS 

will undersUnd what m . *^1 put on the statre '"‘“teoanee, eipression^^ j every 

drama afford, ‘bi, special mc,^t„r,!! ^‘hep,ct„re however moRT.'!'’; “ttihide The tnumph 


■will undersUnd whai .1 . , put on the sta..* «>aileoance, eirjress.nn ^ a " “d'^th every 

drama afford, ottetn If *P«‘al ^^t of ^‘bep,ct„re however I The tnumph 

competent to deal ”® of ‘be human form 1 '^‘ber than actually per 

banquet room with its rova?^® *P^“doqr of the ‘""bic itius shadowed forth, 

there nothing to disturb k ""f’'® ®®®“Paats. even were ^bere foU scope, and Arf hal ^ “distinctness Imagination 
constitute -■rry^rn^cb;e':X?'’w'^'' "f “P-’ing^ene"" moretSthMIy 

stances that attend the Scottuh kmA- f P®“bar ewum- ~ “"d authontativciv sw ‘®°- have 

bln " P®**rfiil interest T>,rk *“''®*“be scene aoonwrJ.J^* usurper to the goblet nf the jewelled 
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THE JAPANESE AND CHINESE COLLECTION. 


T HIS exhibition, at the rooms of the Burlington rmeArts 
Club consists of numerous examples of n hates cr is interest 
mg in lacquer noiV, laory, bronie poreelam enamel textile 
fabrics, and in pictonal Art When (he e>c of the visitor hits 
bccomeocoustomeil to the subjects treated and to ihemeibods of 
their representation, he is scry soon impressed ruth the that 
in certimnnlks these Chinese and Japanese artists are unrivalled 
— the former, for eriropTe in the softness of their turquoise and 
n the gem Uka quality of their Kankm blue, as shovo in their 
pots and tases, and the latter id their flashed eoloars and in the 
surpassing quality of their bronres Although mih both peoples 
there is a disposition tonandcr into the regions of the groicsqqe. 
they are still capable of giiing the most pleasing contours to 
form and there is scarcely any vase shape of Greece or Etruna 
nhich these ingenious Orientals hive not felt out for themscKes 
Norncre the deeper and more solemn themes of life and death, 
on ivhich EuiCppean Art nas vront to di.ell, absent from the 
minds of these Eastern artists, and something like a *T)ance of 
Death* «as familiar to their creative Angers before llolbeio or 
his forerunners nete heard of As examples oC the immens" 
pitieoco and labour bestoned by the Chinese on their oiamage 
cups and vases, which arc often inertisted niih foliage and 
figures m relief, we would point to W H Michael » colleeiion 
of carvings la jade, Mocha stone, cornelian aod rock ciysial, 
and Kimad our teadtrs that these are to the diamood >n hard 
ness as eight to ten Among the contributors will be found the 


well known names of Phene Spiers W H Michael H V Tebs 
J J Stevenson E Ddlon, and Frank Dillon To the pen of 
the last named gentleman, who spent more than a twclvernonth 
in Japan »e are indebted for an admirable introduction to the 
catalogne, full of well digested information From this we learn 
that the Japanese look upon China as their classic land adopt 
ing her systems of philosophy, and accepting her precepts both 
In Art and literature The Art of the Chinese, however is 
monbund, while that of the Japanese is full of vitality and 
if (he people are only true to themselves, will doubtless go on 
flourishing Japan's appearance at the late French Eshibitioft 
was simply magnificent and elicited the admiration of every 
visitor It wmnld further appear, from what Mr Dillon says, 
that the pictorial Art of Japan came originally from the Corea 
la the fifth century, and their own love of nature soon made 
the Japanese adepts in dclincalingwhateverwas before them 
In uH their Art doings, whether in pictorial illustration or iti 
carviogof woodorivoiy, especially the buttons called Netsukes 
chcbumorouschsrscter of the people never falls to express itself, 
and that, too without ever vwlatmg proportioii of parts and 
accuracy of form Landscape they used decorative!/ lon^ 
before this branch of Art was recognised m Europe 7 ho 
Japanese, m short, are a highly artistic people, and the canons 
of decorative Art as applied by them, are at last wears glad 
10 see, being actively appreciated by the nations o! the West 
and by none more heartily than by France and England 


MINOR TOPICS. 


A /f R HSMtv Stacy hfARK-e, A R A , has been elected an 
iVl Academician He was born in London ;n tSrq, aodwas 
admitted as astudent to the Academy iniSji Since i6tj he has 
been a constant exhibitor at the Royal Aeadvmy.ofwbich and of 
the Water Colour Society he was chosen an Assoealc in J871 
The selection of him from several eligible candidates cannot 
fail lobe satisfactory to the public as well as to the profession 
Mr C M ^ard, R-A—Oo the eve of our going to press 
me heaVd— and wnih veiy sincere regret, much enhanced the 
mcHncholy circumstance^ which accompanied the event — of the 
death of this justly popular painter on the tyth of last month 
t\ e must reserve any remarks on him to out next number 
SoAvc Mdsecii — Sit Frederick Leighton, P R A , has been 
named by the Royal Academicians an additional trustee of the 
museum, in succession to the late Sir Francis Grant and the 
life trustees have appointed ilt Alfred Waterhouse A R A , M 
fill the vacancy caused by the death of Mr Frederic P Cockerell. 
Hon Secretary of the Royal Inst tute of Dnlrsh Architects . 

The Cerajiic Avd Crtstal Palace Art UMitrs has had 
Its annual meeting for the allotment of pnxes Seienty of varied 
value were distributed so large a number being justified lythe 
gratifying fact that a cot iwcocsidctable accession of subscirbcr* 
had been obtained during the past year All these prues were 
of much beauty and value The good achieved by the socie^is 
very great it has largely promoted a taste for and apprema 
lion of British ceramic Art, and in classing it among the Art 
insliluliona of the kingdom w e do it bare justice 
CoLLccTtos 0? Etchings at the fine Art SotHsrr s 
Galleries —Since the alterations in this gallery the Ii^tmg 
has been much improved and the spacing and propotUoning 
artistically enhanced The gallery is at once an exhibition and 
a school, for the director seems as anxious to minuter to the 


educational tvants of the public ssthetically as to cater for them 
Id a nore pleasurahte sight seeing sense This was admirably 
illustrated last season by the Turner Ruskm exhibition, m which 
the ■* notes' of the latter were cot the least delightful and to* 
structjie dements Carryicg out the same double object the 
director now submits to us a ' collection of etchings by the old 
niasteis, lent to the society by Mr Seymour Haden, with a view 
to illustrate the art of etching ‘ To this is added a selection 
from Mr Haden s own works which we had. the pleasure of 
noticing with hearty commendation last season when they were 
exhibited at Mr Hogarth s gallery But neither the one nor 
the other would have half the interest for the public but for the 
annotated catalogue with which Mr Haden has furnished them 

Herr Gcissler, of Famngdon Street, the London agent 
of the celebrated firm of Trapp and Munch of Berlin sends to 
us a senes of excellent photographs (cabinet size) from paint 
mgs by Kaufbach and Theo Fixis to illistratc the operas of 
Richaxd Waguet They ate {ram a gallery of the Prussiaw 
c^tal Each of the senes might demand a page of descriptive 
matter, for each tells a sinking and touching story The 
artists are of the high souls of tho epoch, who aim to embody 
in Art lofty conceptions of what is grand and noble HerrGeiss- 
ler forwards, with this most eharmmg coUeclion a card book 
Cprocurable fora few pence) of thirty permanent photographs of 
the Art masterpieces of the world the grand achievements of 
an countries at several epochs Such transmissions from Gee 
many are valuable aids as w ell as great sources of enjoyment 
and vro owe a debt both to the publishers and their agent— 
Herr Geissler 

The Rev F C Jackson s Pictures of Cornish 
Scesert — This artists winter exhibition was held, as for 
medy. m a large, well ht room of the Channg Cross Hotel, and 
consisted of twenty two oil pictures and five water colours The 
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scenery reptesen ed 1 es along the picturesque coast cf the oc ted 
parishes of Grade and St Ruan for whose educatiooaJ wonts 
the sale of these p ctnres enables him to provide so satis&ctvtijy 
Mr Jachson has mod fied his st)le latelj and now works in the 
manner of Mr B ett whose real st c £det ty to nature he follons 
w Ji rare lojalt) Com sh 'cenery h_s thus no lack of debnea 
tors and K ncack Sands kycance Pulpit Rock Mtillioa 
Cose The Comiah Lion and all the other sj king f atuies 
m ih» ne ghbo arhood of the Lizard are made qmte fam 1 ar to 
u and that nc Jer e\ery conceit-able aspect of wind ardweather 
Mr Jaclcsoa mproves rap dJy m his art and the commercial 
valu of h s work IS jearly on the nse 

The ^rt Lvio\ of Lo^Do^ finds itself after about foitj 
twojeaxs labour in such a favourable posi ion pecuniarily that 
the Council 1 enabled to carry on a plan long meditated By 
a tern of the cQns.iiii ion of the 'oc ety as a corpora e body tnr 
rojal charter it wasrequ red to resene a sum of two and a half 
per cen on its aimaal re e pts to form a fund for the purpo c 
of purchas nq or budding a gall rj and f r proMding a per 
canent fuM for ass sting m carrjnng out the objects of the 
sociey This re»cne fund has now with other ind reet (as we 
may term Aem) accumulations reached a snm wb ch losbfied 
the CouncU m erecting a suitable and elegant building f r the 
pur^ses of the lasmution U is situated m the Sirand with i s 
back towards the Chapel Royal Savoy and is quite an oma 

with pUas of the m enor atrangemeat which seems to be all 
that It aecessaty for the cffieicat transact on of everv d^ 

Ml s, fs-U". i, 


him ta ih scharaeterwhen the tragedian was taken ill He is 
in the act of looking upwards and giving utterance to tha 
toiichmg ^Dhloquy — 

*■ r»re»cT, a loag IirCTreT, to a.1 my greataosi 

Oa this occasion Mr J Forbes Robertson s part of Cromwell 
was taken by his yoimger broJier korman The portrait m 
qjesaoo which the artis has since finished hne been pur 
chased ty s veral members of the Camck and will be pre 
sen cd by them to the club on whose waLs it will find an 
hoaourable and fitting resting place 

Mr Stevens of Coieatiy — whose rame it is not too much 
to say has aTam-d a reputat on that is turopean— usues in 
larg-* and very varied numbers his graceful products of a deli 
CMC loom weaving p ctures poems and mottoes upon sHL, and 
nbbons that possess man eUousbeautj Healsocompi.es and 
successfully with the producers of Chnslmas cards some of 
them arc o* great merit while all have the advantage of coiel-y 
A painted by ilr Taverner Knott of Edinburgh 

has a^cted cons derable attention m that ciy where it has 
ateyberaeshh ed The subject represents an incident in the 
histoiy of the Scottish Reformation John Knoi, the Queen s 
\d\i>cate Md the Circular Utter ' For wnuig this letter 
Kaos was tn^ for hgh treason and acquitted. The eircular 
was addres ed to the folding Proiestanu of Edinburgh mni ng 
them at the request cf the whole bod) to be present on the daj 
to be tned for interrupting the pnest 

V ' 5 .* as ta about w 

edebrate the ^mmun on «er.ice with certnm superstitious 
0^.1' ^ /'‘*“‘** a*"^ ibe estabhshmen* 

of n.!.. ^ "py tbe bands 

AaSr/,; J*’’ otCo.* bcMaj-t,. 

coDiont* r J* *a *®arn &um him the 

hrniitU bemg a Protestant 
the arn<t k, **“8 18 the moment 

Pteture-Spens readmg the circular 
local Art el cited most favourable cntiei a fttm 

edocrtfa », r *'P«^'a]ly .s the head of the great Reformer 
for Mr \?,it effort The pictLro was painted 

eibb tioft of ikk P^*P*'®* any profi « ansing from the 
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Moimv has sent to us • a i,nrv »k,. i 

cSU'irs ““ ’Ce" 

wbo« t U }j E ‘ valuable la u, ^f to-day 

and wboe has orr >< becom rg closer and closer 

A.™., 

cd tu-s cf IV n rch ^n er for the 

1 . ef I „u Zrc ul?^ f ' ®'‘* ^‘’“Sh It be 

cun octes and commerts on the ckm 


is domg much to elucidate 


bowm 

» ««ply important suhj eck 

is needed ^nd*Sl' because 1 rk 
hshed with the ceiacut that it is puhL«hcd— puo- 

Sw>d pnat and abundaMi m ““'antages of fine paper and 
Art. aoundautly illustrated bj sound and Curate 

“ybopehewUl find mate^\*„'u“'“* where we 

done so moch to explain wi .H ' ‘bat hove 

‘«esed the Whole wKo, that bus m 

t nues to a .ract 'he Jo™- 
Tbeworfctsof esubl sheTr^pu 

1 K won We can say nothing that 

“ ryc«. 
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maj increase it, except that the present edition has been laigely 
added to as indeed the title indicates and the preface explajiis 
It IS aided by upn-ards of tno hundred wood enjravinff* sof 
ficicRiIy large and clear for the purpose m viea rendenng the 
SDlumes scry useful to the manufacturer as well as the traveller, 
and furnishing abundant suggestions and mformation to the 
historian the antiquar) and ihi. man of letters as neU as the 
artists of all countries 

The mass of information con\eyed by Mr Dennis to the 
reiJi.r li so mterwoien with anecdote that the tolumcs hate 
much of (he atiractiic character of romance nhilc the men 
and Momen nho haic become dust in these ccmetcncs tiho 
nere dust thousand> of years ago, are so iiiidly brought by the 
author before the mind s ej e of the reader, that he almost secs I 
the rnarscllous people nho ncrc the aiihscrs of human nature 
Tong before the Dntids taught and held sway over Bntaih 
Ur Dennis is a graceful as well as a forcible unter, his style 
IS cas}, yet strong, it is learned, yet not overburdened «iib 
scholarship He sicll remarks that some may think he has said 
too much, others that he has said too little, concenung the 
exciting theme of which he wnies He has given us a book of 
incalculable value, and no matter what discoveries may be 
made hereafter, the worth of those for which he may take credit 
will increase and not dimmish w ith time 

Tut wnicr who takes upon himself the task of trseuigout and 
fucording the history ol Turner s ftmooa ' l-iber Studiorum” 
could only expect to address a comparatively timited class ef 
readers hci such a pro‘pc« has inno way daunted Ur RawJm* 
son, who faas rot only entered upon the work, but bas canted It 
thToughwithapersevcTancethattitserfes every success • kSheh 
ui i6ji, the Burlington 1 me Arts Club held as cxhibiiioo of the 
•' Ijbct" engTavings, aeatalogue very goodel«skmd,vtas pub* 
lished, but tlie compiler did not attempt to give any descnpiion 
of the '* alalcs” ©I the plates and it is the obycct of Mr Raw* 
bason s book to fully supply such omission He says " 1 have 
aimed at giving a talalogtu yotswnt of the vanous * states’ 
of the work as a whole , as far as 1 hate been able 1 hate also 
vndieated the preKAt resting place of each of the drawings f 
hate stnten to render my dcsenplions of (he ‘states ’ as clear 
and as accerace as possible, and 1 believe they wiU be found te 
be in the roam (rustrronhy, but every ’’f (he Tiber will 

believe me whea 1 say that this has been no short or easy 
task ’ v^c tVe can quite credit the assertion from the foci 
that impressions of most ol the plates exist m three or four 
states, and (hat each state is here described to the most minute 
particular, even to the slightest alteration id the wniiog ot 
title where this among other things, marks a “ state ’* Mr 
Thornbury says. In. his '• Life of Turner," when coimneotiog, a* 
he does at some length on the "Liber” plates, "Turner’s 
knowledge of engraver's effects were so raancllous that he baS 
been knonm, when dissatisfied with a plate to sit down and 
change a sunrise into a raoonnse It was no unusual thing fof 
bun, when a plate of the ‘ Liber ' began to wear, to take it 
and reverse its whole effect, making all tbat was before light 
now dark and all that was before dark now light ” 

But the whole history of this great work is curious and inter* 
esting from first to last, and it is amply set forth by Mr Raw 
hnsoa in a manner which can scarcely fell to commend itself 
to collectors especially, and also to those who concern tbeni 
selves with anythuig associated with the labours of our great 
landscape painter And yet the “Liber,’ so far as puUiC 
appreciation went, was a failure, as it also was pecuniarily 
Turner himself said, " Everything consp res against ihewotk ' 
When, m 1873, the Court of Chanceiy sanctioned the sale of 
the contents of the artist s studio, no fewer than five thousand 
impressions of the various plates of the ‘Liber Studioium 
were sold at Messrs Christie’s, nearly half of which, may be 
desenhed as 10 a fine state, and roany m the finest state 


Classics of Painting ” it issues photographs of the great Art 

masterpieces of all the kingdoms of Europe Each part of foUo 

sue— coataios two prints In No i are copies of the famous 
‘ Descent from the Cross of Daniel da Volterra and ‘ The 
Triumph of Galatea’ of Raffaellc These are from engravings, 
so exactly Lkc the originals, touch fer touch, that it is difficult 
to bcbetc (hem robe productions by any other process than the 
actual bunn In course of time all the grand Art masters will 
be represented— Michael Angelo Leonardo, Raffaellc Tilian 
Correggio — all in short, to whom the world has far centuries 
given praise that almost amounts to worship From time to 
time we shall have opportunities of noticing this admirable and 
valuable addition to the Art works that are not only sources of 
delight but useful and impressive teachers We copy, however 
a passage from one of the German critics who having seen 
much more of the publication than we have, thus writes of it 
Dr Wustmann says— and his criticism wc endorse fully — A 
number of the most valuable copper plates which are worth 
iheir weight in gold to the collector and which afford a pic 
tonal illustration of the history of Art hitherto only to be found 
in public collections or m (he portfolios of the wcaltliy arc 
bere oDcred m the purest and most delicate Jac similes so 
perfect tbat to the ordinary mortal unafflicled by the collector s 
minia the} mote than replace the onginals Nowhere in our 
Art literature is a work of similar value to be found, and we 
maycoogratuUte those who arc so fortunate as to be able to 
obtain It " 

I TiiE>\EBU.\ lu-rsTTUTro NewspU’ers wound up the 
I pastycar each with a Christmas offenng They mingle good and 
I bad in hteraluro and m Art, but they undoubtedly show how 
I much advantage as to the one if not to the other the present 
I generation has over thepavt Hail a cenluiyago tbc Artwealth 
that may now be bad for a shilling would have been cheap at a 
guinea, if, indeed, it couid be piocuTed by any mosey expend;* 
(ure Our object in (his paragraph is to say a few words 'eon* 
eereing one of these wceMy pwbhcaUons , it i» not directly a& 
Art publication for it is a weekly newspaper fulLob ability, 
often nanvfasung pone: designed and calculated b(/tiwJfiforin 
and amuse It is a well conducted publication tc«pects 
creditable to the tnmd> and hands that produce vt.* But it is to 
Its Art issues we direct the ajte&^^l. our readers with each 
number ts issued a portrait of a l^-e ‘a leader of society ' 

Tbe year, therefore produces fifty two It forms a most valuable 
as well as very tateresting coIUctioa.^d maybe accepted as 
a boon to many by no means limited to the class and order 
to which most of the bevy of fair women belong It is not a 
"Book of Beaut},' such as farmed the staple of a similar senes 
forty years ago when the Countess of Blessisgton opened the 
ball The collection has higher interest it is an assemblage 
of graceful highborn ladies who lead "societj ’ and do 
honour to 39 well as receive honour from tl e lofty position in 
which Prondeocc has placed ‘hem But the prints interest us 
chiefly as works of Art, they are exceedingly good, as draw 
logs remarkably graceful and impressive bearing s'rong evi 
dence that they arc accurate a> well as pleasant likenesses 
They are kthographs on toned paper drawn by a master hand 
W'e cannot say to what artist we are indebted, but he is un* 
doubtedly one to whom any lady would desire to sit 

Tararif Black Board PrcTLRss have been issued as 
teachers m Au T and they avs wtU calculated to be so, although 
diswn by one who is a clergyman and not an artist — at least 
not an acUst by profession, for ho evidently comprehends appre 
ciates and loves Art As teachers he has used them, and 
(bui^ them effiecuve , they may be so in any schools ss well as 
in those of tbe Rev Daniel Elsdale, M A , of Kennington 
The success of the work will be greatly aided by the photo 
grapdier, Mr H B Frankland, of Clapham Road, who largely 


LlESbRS Tri^bner 5. Co are the agents for aveiy lemaik 
able work published at Stuttgart Under the Dtlc of "The 
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shares in the useful and iniercsimg; production, and *ho is one 
of the foremost profissors of tin. art 
A CoiiPAVTON to KiUame) ahho igh it comes before readers 
in midnintcr may bo rccencd and read tMih pleasure, for it 
desenbes the loaeheat of all the localities in tliedcm nionsofthe 
Queen • The liitk book is in s-mc respects a repnrtof one 
published fort) jears ago but with the legcrdaf) tales and fairj 
stones and all the engnted illustrations (or nearly all', omitird 
Those t\ho possess a cop) of the \\ eck at Ki'hmej.” by iSe 
authors ha\e a rare book compared tiuh «hii.h the new and 
cheap edition is a comparaiiiTly poor afair S lU this aolume 
will hase I’s use as a guidi. easily obtainctl and roshag little 
to the all beautiful distrct— the Lakes of Killarne) 

TIIEKE are La cities of tngland more " rceommendatle*" 
than the acnerable and scry interesting city of Hath Its 
uaters nere famed before the Romans were m our island and 
have been so ever since They are as efficacious fur the 
cure of certain ailments as they were twenty cen'anes ago 
whde the shire of Somerset, it less piclure«tjue than the shirts 
ot Devon and Derby has ailneiions essemiall) itsown Amontr 
them ma> be reckoned its ancient and time honoured chnrthes 
from Ac mo<t pnncclj of (hem all the Abbey Church, to the 
miniature stniclurc that adorns some isolated ailhcu raret! 

m" S'slS' ‘li’" ;»'V .t. iKlI „1|, I, „ ,!!, 

of Sabbath The theme has received ararle lustice in 

r. "“, ■■ li 

b» aSil” .’"7 •'"■■'“'"ft. b«i redotrt roroU 

by dLScnptions and anecdotes that cannot fail e« please asuell 
« mstwet any reader t The anther .s Mr IlaroW Usri! .hi 

Tthe f " 

visitors "tthm reach of .i, dwellers or 

s. ?oriirv/,,;'i‘roTh”'v '»•" 

wasdom of aartue Hia ns i ^Ls shown the 

givang fame to ^ principally been occupied m 

men who havaug had self help an S-,a 

nature and whose lives may be accenf'!.'^'"^' 
by the whole human race ^ Surh models 

rude, uneducated and unlettered m i *’“* **ol*.t a 
serene ' whom the eloquent w-nter of Ae 

souls out of the way of hehf h, bmgraphies of high 

prirUege enjoyed by Ae scieotifie h *“ ''"T *•“ 

■• -to Wo p„.w o, ,, «... a™" l-'y 



fnendship of ' pnnccs and lords The bock !s illustra'rd by 
a brge number of excellent wood cnytavirrs. and by a tortrait 
etched by I’aul Rajon 

There are no parts of the I’n'uh dominions that yield arpVr 
nitcful fjT the .artist than the llighUndi of ‘■ccllipd T1 . 
ha new edition of a very popular took.* The book has in !crd 
Ivog taken rank side by tile » th \\liitc’s •'Sclborre* arj 
Uahon s “Angler” It is ore of many ciqui.iir!) wntim 
books that delight while they nilroet— a feavt of rcc'ar swee's 
at which 

•• rrwU Krfr-t rv (wa •*«- 

a fwasl that Is ijppl cd entirely bj raio'c Th- ergravi-?! 
are very numerous and very tcau'iful, they arc all the work 
®| J W WTijmpcr, drawn and d.sigred bs such artists as 
lainson Weir ard CorboulJ There are about sesen-yef Aen 
iJth ^icls th- actual scene of an event described n the 
text , but Ac p cturcs of the paic'er arc pot rnore sink rg cr 
IntercstiogAsn are those of the author Altogether the boot 
IS a delightful one. worth a Jiundrcd of the scs>eal cd put' ca 
lions of “she season "—ephemera that arc hardly worthy to Lve 
the 1 mited bees they lead 

■■“I-"" “■"■■"t 

ure in 1 cfu— illustrated by a hurdred mood eisgrasirgs of 
wiy great loent. is no doubt a boon at Chm'ms t There wiJ 
to Ike It, esrt of those who do net adm rv such 
|m|v>^^, France, and who may thint lhat good p-a-tuig 
worth have been cmpliycd to produce Mter norej s 

oxet IhewedJ-lhc mords may 
Cl4//ei.^«-7T*'iv ^ narrative of a voyage by the 

imnens,^ ^ interesting, if as yet not the ro»t 

1 r?™""'';""""' ‘"‘"""■I' '.■Dr \\J4 

that which *.?** vaned attainracn's, not the least bcusg 
of Ae rrn,i/..ut *■* **’“'*> r «or«l irpreseniaiioes 

raWe sovsf..^ r»** VI- CJ-jUen^r duneg her memo* 

m fL of ,Ti ““^'*‘** scenerj-portra. vre. 

Md on^i Tr mcAnV^Th x-nkng 

ctehitiM".!. ^ Tii'se cngraviDgi he terms • lype- 
to the v^oyager and il ^ artistic— an immense matter 

court puWic favour a't Th thousand of the noAings that 

lood, us“trtr"'‘'“'“'“ 5 

MDieofwhom Imk — -i __ . ' *“ portraitsof foremost men 

w. „ „“,s, ss '.r.EKt.."'" “'r'" " " 

to year, fur they are as5ur-,t'iT" " '""ease from jear 
cannot be oucshou-h -Vu 1 likenesses the ttsiA of which 

^ \Vh,ffi<;14 hold high nlair 

Tbese portraits axe adm.—ui ""looff Uniish pholographers- 
^bte skill nndjudgment to re"'! ' “l® 
tbe great men- AeS^aef ' 7k^" P>rtpetu.d records of 
mark— of the country and Aeage 

♦ lEvKUckCrtw 

t ASAaeSer —fill 
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THE LAND OF EGYPT* 


By EDWARD THOMAS ROGERS 
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BE slsdy oC tt>e exo 
dos of the IstaeUtes 
IS one of deq> in 
tercst but thi. oisny 
(oute> suggested by 
(be lonous students 
of bib) ca) geogra 
fiby render the sub 
ject <omeiNhat pec 
plex Bg Ttie most 
I fuc d and satisfae 
loiy inlerpcetai on 
seems to bv that of 
the fcamed Egjplo 
log s» Bisfcssor H 
Rrujscb He 
the b bl cal naiTt 

t ve t$ he finds It in 

the ongiBtJ Hebrew 
and espla ns ic by 
bierog)>ph cTeeotd> 
on <ton« and bceW 
and ptuses (he truth 
of h s expimation by 
a remarkable papy 
rnsroll prcseri-ed in 
the Jit I sf) Museum 
vih ch m Butcly de 
scnbcs the journey 
of an officer in pur 
suit of tno fupliTcs 
from the city of Ram 
ses ideut 5 S Ihe 
I - - I places at wb ch he 

^ Vetltr in L fptr blm >Ii rested snth the seve 

tat stal one of the 

Israel tes tthen led forth by Jloses A tfanslal oit of this 
Viondcifvil papyrus mKrtifs WKi'arMVx nouU be almost a Iran 
script of the tsoduS and of the first part of the joomej pursued 
by the Israel tes If for fugiii'es %c read Urael les 
and instead of pursuing’ officer reinsert Pharaoh and hii 
host the narratne completely comtides » th the scrptural 
account of the Exodus 

The cause of the d fSeulty in tracing the route of the Israel tes 
IS the m stranslaiioo of the nord I ‘ / sip'll {nhich weans the 
scaofreeds orofseaiecel nh ch the ongiml translators ha>e 
wrongly rendered the Red '■ea The Rtii Sta »as pt^abK 
eighty n> les to the south of the 'pot nher.- the Israel lessen, 
sated and (tic tujit of Ffmraoh was d strojed bat if 

eliminate th s Kcd sea and replace it by the onguial word 
sea of reeds the route is inlcll gihl 

Moses haling obta ned permission from Phanch tolead the 


ell Idrea of Israel into the desert started from Ramses and 
encamped at Succolh On the rjexl day they reached E ham 
00 the edge of the w Idemess Thence thei turned and en 
camped b^rc Pi ha h roth betnecn ^Iigdol and the sea oicr 
against Baal rephon Whilst in Ih s encanpment the) ueri. 
pursued and dscoiered by the Egyptians Thej t! cn pissed 
over the sea of reeds 

Tbe d strict mninch the Israel ics had 1 led isxs s tuated on 
the eastern side of Loner Egypt but to tbe nest of the Pclus tt 
branch of the Nile— a branch u.b ch is now dr cd up and does 
not appear on the modem maps of Egypt Still its direct on is 
■ltd caied by the posit os of the ru ns of miny c es incicntlj 
situated ca its boRfers The sculhemmast totin is tl it of Art 
mentioned in il c Bible by tl e name of On and called by the 
Creeks Hel opelis nhere formerly stood the ino famous obelisks 
erected byThotImes lit and subseguently call d Cleopitri s 
Acedfet fh s is the capital of (be Ifebopol lo ouae Af cr 
that Tell Bast, near 2igaig called by tfe aneents 1 
bast a name rendered in tin. Bible bj (he leij exact (ran 
senpt on 1 1 beset) nh ch the Creeks called ilubasti lie 
capital of II e Bubasi te noise !hirtu ng our im esligit an< to 
the oorthnard xaW runs (tilled Kdi by thn Copts and Eakut 
by the Arabs) settk all duubts as to Uio s te of I tiaeouisa ] lia 
coussa or Iffiaeoussin nhich uas regarxErt by the Creeks as 
the ch cf tonn of the Arab e none It is the same place t 
nbich the munumenta! Ists gi\e the name of C sen a name 
recognised m that of Cu sen of Arabia propondby the Mrs on 
of the Septuag nl as the geographical transht or. of the Und of 
Cosben Due notth of this the monumental luls mentiun a 
place and c the name of I’jtom In the country of Sukot 
IlMc at once ate two places of great importance— Pithom and 
buccoth 

Still fillon ng Bnigsch Uey s guidance we fnd the Tamie 
nome with its c5i ef town Tims bcluecn tl e Tanmc and the 


W.W 1 
K'A'' '■ /• f 


Pelusiac branches cf the Aile It is call d both Tcin and 
Piramses tawti of Ramses Thm«e hate t«o more senptural 


:i giic endent ind incontcs able proo's that 
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mean nj £:o ernor \ e have tiie title ^ u aa AaitA tiy l%araob namely Zaphnatpaneakh very closely correspond 

the governor of the d strict of the abode of h m ^bo Itves ihg* ththe long Egypt an word above analyjed 

nh ch the Greeks nould have translated Isomarclt of the The pla n of Succoih intersected by canals had tio c t es in 
bethco t c nome Bnjgscb Bey here po nts out a remarkable its ntenor The mhab tants 1 ed in tents hke the Bcdou ns of 
CO ncideace n the name or title with wb cb Joseph nas honoured the present day hence its name There were two important 





Fgyp an fortresses one called Khelan s faalcd near P lu 
s um protected the d s nc on th Arab an s de the other 
named Segor or Segol h ndeted strangers from cress ng the 
f ont et on the southetn side In Khetam we receipt se E bam 
and n Segol otherwise call d M gdol (the Egyptian tawdat M 
of whch is'^amout a tower a bulwwiV recoin seXM 


Mgdolof the Lxodus and the M fdot of Trek el IT r to when? 
the north m and sou hem I m ts of Egypt arc descr bed n the 
«ngtn^ as ettend ng from M gdol to Sycne 
The word Pi ha h ro h means J erally the entrance nfo the 
marshes gulfs or bogs and ap ly describes the state and 
(dvaracter of Lake S tbon s wb cb was n ih s spot Accord ng 



44 


THE ART JOURNAL. 


to ih 'vccounts of ihssic wrilLt ihu I ikL tvurd d fxr tno 
1 undred stid a along the bhoro of the Mcdilcrrarcan <t.patated 
from It onh b) a narrow sir p of bn 1 It wan oaer^wn by 
rteds and papj rus plants and ihe surf ici w as often coiered 
sand dnaen there by Ihe south wind Ihc unwary Iraaclkr 
placing lus fiot on these quicksandj was speed Ij Lngtilf d and 
unable to extricate himself Diodorus Siculus states that when 
\ria\eracs King of Persia madi. his exped non against Tgypt 
a great part of h s army was lost n th s take 

Ihc mam route from Egj-pt to Palcslim. nas on the narrow 



A A lit £iat— Voen! ght 


8 rp of land bstween the lake and the sea Tlic Israel tes 

been blow nsailnieht cau ort .i,» 1 . ^ 

-trow b.am"er anSey were u “n-ulf d ’? 

The Israel tes ha. njreachel thf^Vt Vn o^R^^^ 
^ phon (the god of the norlhl thence tumL soutbw^rdsYhllu.Ii 


the d'^ertof Shur in which they marched three days but di 1 
not fnl my water from th-ncC they tame to Marah Ihe biller 
likis ihnnigh which Ihc Suet Canal now passes Still con 
iinuingthi cjoumry southwards tlaj rciched Him a placcon 
the northern side of tlie Gulf of Suec recognised In the tgyptian 
fsc rds under Ihe name of Aa lim or Tent lim , that Is to say, 
• fish town '• 

Urugsch Iky miitilains that the I gyplian monuments contain 



A f (■/ ruit 4tsi^ 






tsrsi. . ’’"“'■''yt'' trace the road tra.erscd b> il 

•irr^l? . . **’ acainwt the Hebrew names of Uicif 

rsnpiian equivalents Cut the rcad.r 
wh ew * ’ * '''f"r''*alion from llic original source to 

1 return to Alexandria 

1 ‘■‘o««crtocotmncni.eourjouraLyto Cairo 


the female school of art, Q.UEEN SQUARE. 


S 'conducted 10^00! o 7 a» d V**’* 

had to bment the lo« b\ d ath of A^. v her pup 
tie most kndly and mdef.i labk , K 

i“«“ ™ 1 -“ 

and mtdl gent pTlton '’a^d^'e’could 

the present exh b tion without imkintr *0 

supenntcndj and instructs in ,11 tu i "‘’''’‘•.cr ticlidywho 
intendent has a tno«t will n" -1 1 ‘ *>nnches the super 

one upon whose should rs “tl 

and writarc of the school * the teehn cal prioress 

With the drawn 

bted thu year w. 

Bensons righting Claafai 


""e^-ire^TSarW «»» 

weu plnased Kathenne 
- ..„u wc are not it nil . et the finest dtawnngswe 

^'“tional Gold Medal against ‘i '“tried off Ow 

Satnst all the hundred and forty fan. 


schools which Competed for it W ..1 j . ... . s» 

Wilson encourages the use of itio f Cbd to see that Miss 
nwasnre the Uborious no of* an'"’’ “"d discards m a great 
for the «l,.,|n,n.,GHd*^ ■ r 'ik«.r Medal also 

Ixational Ooeen s nn». " tst two Kalional Bronre MtJak 
Gold Mmtii .. “'’‘t tlitencc Reason The Oucen s 

•h™, Ilopbrn.™ ..0 .r 

herllajesty and it cur.),, . ^ '°*'^®r ha.ebccn purchased b> 
of Sci^e and Art h u tteu'ioned that tl e Department 

Scbolatsliphas been nlenK.IcJ'’"? 1 -h® Queens 

GI«insts«?cholarshns hv and Kational 

Payne Cathen^V Ha.ell and Harnett A 

Mnbem Scholarships and eieht f ha.egained 'lub 

W passed into the RovoTa past year 

Pnzehidders we should like to mentlo ^ 
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THE PHILOSOPHY OF A STATUE * 

By PERCY FITZGERALD, U A . F S A 


UT new we apppreach a reiy debcate and embar 
rassm^ point, which has distracted artists for 
many a year, nr the question of costume 
Erery day we hear of “ the imsuitabibty td 
modem dress,'* and the hopelessness of deal 
iQ^witb It If the statue be rtpresMited <r /a 
nohk Raman, the mconsyuityis ai^iareDt, as 
such IS not " the habit in which he Uved,” and he might as 
well be arrayed in some fancy dress In fact, toolmg at the 
figure of Canning at ^\estInmster, or of For at Bloomsbuiy, the 
idea ts suggested not of a " noble Roman,” which is scarcely 
fomiliar to the crowd, but of some one arrayed in a sheet, the 
guise in which we leave a hath Therefore, even at starong, 
^ere is a failure la tic intention The object, we ate told, is 
to scento graceful or ” flowing folds,” and to avoid the hideous 
ness of modem costume Sculptors have, howeycr, now agreed 
that the figures roust be arrajed in the clnlhee they were accos- 
tamed to wear, and therefore the only queshon is, bow ate they 
to be treated with effect ’ 

Fitat, It may be stated brcpadly that almost any costume, if 
treated on istellectual pnaeiples, will bare effect , that is. if (be , 
figure Itself be conceived m the spirit of tie ptuciples we bare 
been laying down In teal life we may find ourselves m ptesence ' 
of some remarkable mao of individualised character Asbe talks 
and walks we become impressed with the eje, the play of feature, 
tie dramatic and illustrabve movement ol the limbs U u the 
man that impresses ns— bis life, character, Csce We may 
take a general noboo of his figure, that he is short or call, spare 
or stout, but the dress is quite subsidiary The body asserts 
itaelf the dress, so that we nonce the spareoess of the 

chest under tie shirt, the thinness of the legs under the (roosers, 
though the latter maybe made large, with other points which 
show that, though clothed the body u the first consideratioo, 
and reieals itself as it were through <r ihn of dress It will be 
said that this u obnous , but wbo shall say, when we look at 
an average statue, that it has been kept in mind? nfe it 
is thedotbes that are the important question, lhatisa coat and 
a pair of trousers ” stuffed, ” a loose skin as rtwerc.iiot a core 
such as dress But what pracbcal pnnciplc in (be matter of 
working is to be drawn from this somewhat tntc observation, 
and that vdU be of help to the sculptor ’ This — • 

jst X>ress is stcendary ta ITte fis^re, and sTumld bt dealS 
aiid III subjection to the curves, muscles &c , oflhefgiire 
To deal wilb a surface in this secondary or sutjcct way, it 
must be generalised as much as possible — indicated latbcr than 
erpressed. This, again i» opposed to the prevailing tnatment, 
for we find slift flat collars, padded coats, bionre buttons and 
button holes that one might button But it win be said that 
this idealiration is veiy well on paper, but the sculptor most 
present a coat and other gannents in his metal A coat is a 
coat a door must be open or shut. This theory, however, is 
perfectly capable of being reduced to practice, and so far booi 
beiDg Utopian, caobe shown to he of practical use by our 
and Pnaaple The laruius T'^rhons of Suro^ean dress are 
and ho^e been ^retly much the same in all eras, auS each iuss 
a feed unchanging frtnct^le 

That is, a cloak howeier cut and diffeting m shape, » stilt a 
Bowing garment to wrap round the figure , a coat, a gaiiii«>t 
with sleeves and a collar, whether jacket or doublet bonsers 
a casing for the legs, Ac Or to be more particular one wonld 
think tliat the present stiff collar ol a walking coal betooged 
spcciaDy to our modem day, yet, locking at what is its essence 
a coat collar is no more than the turning dowd of the edge of the 
coal All the variations that come within this flexible defimboo 


* Cm&aswJ froai Hr* ^ 


are therefore open to the sculptor, and lie at the same lime 
dans son drott Indeed in many instances, the clothes of men 
of mark fall into these pnmitively general shapes, either ffom 
abimdiuit movement or from a wash to be at ease The collars 
of their coats for instance, mstead of being board like and stiff 
from the hot iron, fall easily and freely on the back of the neck 
So With the lapel, that extraordinary peaked facing which eve^ 
tailor bolds as sacred For tie sculptor this is no more than the 
turning over of the coat m front, so as to exhibit the chest 5 o 
by keeping to this “root ” principle, it is obvious he can have 
aa clement of grace to u»c without following the hard cctlsDe of 
the existing fashion. By holding these two principles in new, 
VIZ genetalisiDg dress as much as possible, and emphasizing it 
as little as possible, the sculptor will find the problem amazisgly 
simplified The figure of Sidney Heibert, before alluded to, is 
an instance , it is so gracefully clothed that it is hard to say. 
without minute cxainmatioa, what costume it bears It would 
be quite possible to devise a bronze coat aod trousers whicti 
would come nuder the definition of those garments and jet not 
suggest homely and prosaic as'ociatioss Statues thus arrayed 
geaerally suggest our 

.jrdP^ipie Clothes from use aegutre the ehareeler of 
the limbs end fs^re 

That IS to say, the contioued Doicment, either in walking or 
speaking, completely ebaoges the outward character of l(io 
dress throws it backwards, produces hollow folds, and, as 
the case of the trousers, mcUoes to wrap them round the limbs 
so that the casings do sot present the appearance of hollo" 

I tubes correctly falliog on the instep, hut exhibit an tsdication pf 
tbeiro«nshape,rousclcs.aDd even surface If we natch a '‘leg” 
when 10 the act of walking, il will be seen that the trouser does 
Bot move as fast, remaining behind as t( were, while the leg, 
pushing forward, leaves an impression of itself in the cloth 
beoce, the act of the motion, each bmb becomes as it were 
draped, just as the whole figure would be draped in a classical 
toga There is no reason why, in the ■' leg '* of a trouser, iho 
whole outline aud ‘^hape of the limb should not reveal itself 
through thvs disguise The principle cannot be tontroverted 
and yet what do we sec in practice? Sleeve aod trousers fall 
correct and syznmctncal as if inflated, no sign of motion or 
wtahty, and therefore of likeness kVith coat and trousers ideal 
teed ID CIA, and also made to reflect \bcmovcmEmts of the limbs 
the prevailing idea as to the impossibility of trcatiog modem 
dress In a classical manner will disappear 

At the same time, a statue receaily erected and by a vciy 
good artist, though carrying out these pnnciples does not seem 
to have the due effect. This is Mr Woolncr's ‘John Stuart Mill, 

CO the Embankment Here the coat and trousers abound in free 
folds and wrinkles, and seem to enclose a living body, but the 
result IS prosaic These are ganacuts of every day Ufc Tit 
cause of this shortcoming is that the artist has forgotten one of 
the pnnciples we have been exammmg, and has produced a 
literal reodenng of nineteenth century garments, without at 
tempting to idealize them This is often the cause of failure 
where realisoi u attempted. The coat is given m its primitive 
uglmess and faithfulness, and the trousers arc twisted round the 
legs m an equally natural but ungracefij waj This is no 
doubt intenltonal and the effect produced is vivid enough , but 
then the subject fs not lifted into dignity lie coat is straining 
OD the button boles, the trousers are drawn up as if loo short, 
and tightened roond in a very natural way, but viiihout claims 
to beauty Further, the material— bronze— docs not seem to 
lend its^ to the sinuosities aod the square contour of the 
“frock,” otto what Johnson might have stjled "the tightened 
exiguities of the trousers " On the other hand the great blan- 
fcebog folds that may be seen lo some of our more cbssical 
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statues seem to ba\e an extra hea\-’ness from the matena] and 
the subject cames a scrapper of metal This effect is cer I 
tainly produced by treatment of the matenal The front I 
skirt of a frock coat and such square cut corners seem to be I 
leaves of metal and the huge snelled folds la be blobs' of 
metal congealed in easting Now these two failures are entirely I 
ovnng to want of consideration in the treatment of the matenal 
The thm piece of cloth used in the front skirt of a frock coat is ] 
mitselfan exceedingly meagre aid porertj stneten ’ mode of 
garment— It is so thm so poor in extent of matenal To be 
produced fa so nohle a matenal as bronxe bnngs out the defects 
yet more and this square comer would have much the effect of 
some sharp instrument with a razor like edge Nothing should 
be undercut and the projeetjon should be apparent, but not real 
But this only leads ns to yet another most important pnnciDte. 
which i> that 

Bran t only rtaches Us real use an/i ^ignifv ttfiea ex 
fresTtn^ the human form, hmhs, mustles, fre , and sioaU 
represent dress enlyrxhen the latter ts an expression ef the 
former •' 

Thu IS to say, when the limbs their form, power inu«cles 
&c are stdlcndenl through this sort of rough staa orcoatmg’ 

It IS still the human figure, though clothed and its force caused 
the drapery or clothes to take effectixe and significant shapes, 
but wh« a coat IS tightly buttoned, and trousers, in detauU of 
room having to be drawn up and shortened when the knee 
II bent such cletaeats become distomoas and compromises, 
and cannot express the movement or powers of the human 


figure This is the true principle and the true solution, and 
amoimtj to what was before insisted on. that a statue is a human 
figure clothed, not a suit of clothes with a human figure within 
This principle, combined with the others wc haie been con« 
sidenng— vu Ihe aimiog at a generic shape of dress — will cer- 
tainly to an important, if not a very great degree, help us in the 
difiSculty of treating the costume of our day In truth, it is 
no difficulqr at all when genius and not •' hodmatiship ” is con- 
cerned, and so long as lay figures and models are the artist's 
helps and mam stay, so long will he be held in a miserable 
bondage. Let him seize a spinted attitude, retain and re- 
produce It, the ordinary " lay figure” attitudes being at his 
commaad through a sort of instinct, being the A B C of his 


There are many other points to be noted, but what wc have 
been considering are suggestions of principles rather than pnn 
ciptes A study of Roubilluc in \\ estmmster Abbey would be 
wholesome for our sculptors, whose great defect is a lack of 
spirit There wuuld be no fijr of imitating his flamboyant 
exiravagMec Nothing can be more admirable than the free- 
do-n of this artist, who, as the phrase goes, can “do what he 
likes with fas matenal . and though he plays, pranks such as 
e nobility of marble rather indignantly accepts, still such spe- 
cimens as Ihe Argyll and Nightingale tombs are worthy of 
^iration for thetr expression and spirit. Some reform U 
certainly ne^ed, for with the rage for ereetiag statues that now 
pwaiTs, and tbe paucity of good sculptors, tbe public eye is 

bkelyenooghtobecrecUyeSeoded ^ ^ •' 


EXHIBITION OF THE OLD MASTERS AT THE ROYAL ACADEMY. 


TT was Whispered towards the elo«e of last year, aad stated i 

.ud,.pi., ^ S' 

such Utcly deceased men arfo-^*^" inclndiog 

hundred and four less than ai ih » 

nilto's • Iluntit, “scenV- ih, r. . but then Tinto- 

Duke of Newcastle and th^"^uUM w'” **'® 

painted by the late Jame^Vard rT^ n 

»n seventeen cases and omH a miniatures contained 

>0 l..lle-io use aranMr^?l“"! fann^ 

itie first por-fait in C 11 v 


"‘i' ““ "'I' "" p- 

I « Sd jMbua-, -ChiTJe, James Fox’ ti;)and 
■a im bm b' "b yxdster’ (16). Solid and tifoious also 
Ini a^ ''"“"Y* '-Vn laoAxton ■(,.)• 

Hatadt^ It r". “* ‘“SS^P'-ness iho sLemh of 'Lady 

,b f ' tjo) Tho antl.n.«,.i.a pasoior aoi 

SS Ol.sora.a,.o. aad aont 

Thomas r^n wf ^ manner of pleasing characters 

bkes for a keynote, aud^cIiMWiigh' haf'ciM 

oli and young, green or yellow, 
a green coat and ttoii him His own portrait in 

intheoextnmm ^ painted byhimself. wiU be found 


WOIia™ Th “ r atf enbon to 

(50). which enables*^* to u'”* Newcartle 

in this couatrv a centn™ if ^ native portraiture was 
could scarcely be put^ tee°bl ^h appeared. Dob.on 

the eighteenth cenreiy Ifow^i „ Vr®" best roasters of 

than Geor<re Tamesnn r tiholc, a better painter 

are m ju^y proud Besi^s“fR”^°^^'^’ 
tbt™ win hi found in tfa, lx many excellent Sir Joshuas 
Teniers, and a very rolereshnl^”" «tamples of Hogarth David 
of Wilbam Sharp “f •‘The Family 

boat painted by lohaM '"*be stern of a river pleasure 

*»«». apart from the bla^ ^ landscape of the 

wings on each side i« nx . project like theatneal 

{«} The dirtanc^ auT m XMIson's • Tivoli ' 

tta • v„ s, "f,”* P- texnn. Un, n. ,« 

Whole range of landscxx. ^ anything in the 

Ik. '■'‘■“'F -bd bexST 

■»a«eis.w.th a sprinklma ‘o Dutch and Flemi h 

?« «. .a« ““S-I! » r™„ T» 

^Pam and Italy The ulace of the masters of 

« oocupred by Vanarek's 'r?. as one enters 

I oycks KmaldoandArmida'fizfil whfchis 
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flanli.ed by a much restored ‘ iemale Pi^re (127) said to be 
by Aodrea Salaino, and by a ‘ Fortran of a Lady (125) \tf 
I.eonardo da Vinci By far the finest work ofTitian’s »c base 
seen for a long time is his Rape of Proserpine (y6) it is one 
of the three or four pictures of the ethibitioa, and gites a 
very adequate idea of his intention and of the manellous wealth 
and beauty of his colour Another of the choice things is cer 
tamly VandyeVs study of the infant heads of ‘The Princess 
Elizabeth and the Duke of Gloucester’ (131), children of Charles I 

Ja the centre of the long wall hangs a large ‘Hunting Scene* 
(141) by Tintoretto, hating for companions works by Bellini, 
CassatLo, and Panwgiano In the far angles of the room are 
sundry small panels of classic subjects painted by Rubens, 
and m other parts of the room various sketches for the paintings 
iti Whitehall Banqueting room In the opposite place of honour 
to the large Tintoretto hangs the ^onous 'Falls of Sebaff , 
hausen ' {169) by Turner — not quite the same as the engraved 
work , but, for all that , one of the grandest landscapes belonging 
to the Enghsh school It is the perfection of his second, and 
as many people fhinlc, his best manner The picture would 
make an exhibition of itself 

Gallery IV is, as usual, devoted totbepre Raphaebtepenod, 
and to the areharologiat and Art historian it i> as interesting as 
ever The portrait, by the way, called ' Mary Queen of Scots' 
(211) by Peter pourbus. is an cscellent piece of nork, but is 
the portrait of sorne comely blue ejed ricmish dame, nhose 


I armonal bearings we see in the corner of the picture, and fot 
1 tiiat of the bislonc Mary Stuart Authentic presentraenis bi’th 
of her and her first husband will be found in miniature Case I 
lent by the Queen The best picture in this room and one 
trf the few gems in the exhibition, is the Portraits of au C'ld 
Man and Woman’ (zrg^. attnhuted to Quentin Matsj-s hlr 
J C Robinson no mean authority, is rather inclined to call ‘t 
an early nolbein we agree with him,3t all events in rcpudiatif® 
(be idea of its being a hfatsy s 

Gallery No V is notable for its four grand Market Pieces 
(227, 230 24} and 232) by Francis Snj-ders, belonging to the 
Duke of Newcastle and for the coble white Arab horse by the 
Ute Jarocs Ward, R A already referred to This last wofk 
ought to be in the National CalJciy along with the ‘ Great Bui* 
by the same master 

Gallery So VII contains seventeen cases of miniatures hi’ 
Holbein, the Olivers, Hilbard Cooper, Cosuay, Hoskins, Smart* 
and many others, aod these wotks would of themselves, bothfroi'tt 
their histone as well as their artistic interest occupy a Ion? 
summer s daj m examining, comparing and adminng Similar 
Tcmatks are appjicabli, to Galletvcs VIII , IX and X which 
ate exclusively devoted (0 drawings by the Old Masters, and 
nidi such wealth in this special department as is to be foun*! 
both here and at the Grosvcswr, the Cnglish student has little 
occasiort to bmcnt Ihe absence of the treasures of Rome anil 
Florence 


THE GROSVENOR GALLERY. 


O F the eleven hundred aod odd drawings composing the 
present exhibition, sevea hundred and eighty seven arc 
by old masters, or by artists lately deceased and the rcmaioder 
by distmguishod living tnembers of the Bnlisb school This 
latter section to continuation of last jeat's display, bnogs down 
British water colour Art m regular histone sequence toapenod 
within five years of the present date These eaamples and the 
various studies and drawings of the old masters, oalive aod 
foreign, impart quite an educational character to these winter 
exhibitions at the Grosvecor, and Sii Courts Lindsay >» to be 
congratulated on Ihe spirit with which he his cairt^ out his 
idea Indeed, he has been but too successful so far as the 
functions of the cnlic ate contenied and sets forth the hvstoiy 
of Art with a wealth of illustration which is almost cruel If we 
take but a Aw yards anywhere in the cast galleiy we find 
entyogh to detain aod ebann ws for hours , and the exlubitioit it 
mvdc up of hundreds of such yards 

Instead, therefore of affcclitig cnticism in the case of those 
who, by the general verdict of educated opinion, have taken 
their place long ago among the great masters of Art, we pro- 
pose contenting ourselves vvvth indicating their place in Ihe 
gallery, and stating to what extent they are represented 
Entering the East Gallery then, after an admiring glance at 
Michael Angelo’s noble cartoon of ‘Chanty’ which faces the 
visitor at the top of the staircase and followingthe otalogne, 
we find that the old masters are led up to by several nedixval 
illustrations of the early rreoch and Italian schools 
Erom Christ Church College. Oxford, come a full length 
figure of Christ, a pen drawing in bistre on brown paper, attn 
bated to Cimabue, and a quaint, Assyrian looking wither, aLo 
drawn in bistre on brown paper and pertaining to the school 
of Giotto Christ Church College appears to be tfch m draw- 
ings of the eaily Florentine school There are more than a 
doren drawings by Andrea Mantegna, mainly from Ihe eoHec- 
lion of John hfalcolm. Esq , one especially, » Resign for a 
Chalice ’ a highly finished drawing on vellum with arabesques 
and figures beautifully subsement to the general form of the 
cup This pen and bistre drawing lent by R S nolford,Esq, 
was once in the possession of the Lari of Arundel 


Masaccio. Botticelb, Filipp no Lippi, Fcnigino, Siigoorelli, and 
others of tbe early Italian schools, may be leisurely studied as 
one gradually makes one s way towards the for end of the room, 
where the jniercst and gloiy of this seeiioa of the exhibition 
culminate in works by I.eonardo da \’bci, Andrea del V’eroc 
chio, Dartolomineo, cirreggio, Giorgione, and Titian There 
arc eucceeded by islctcsling drawings stodics. and scraps by 
Ihe great men of ihe I-ow Countries— Rubens. Snjders aad 
Vand)ck, Bcrghcm. RuysdacI, and Ostade, Frans Hals, Faul 
Poller, and \an der Velde, and, above all by Rembrandt, 
whose method ofworkmg, and the very germs cfwhose ideas, 
so to speak, ne arc enabled to note and admire m more than a 
score of instructive examples 

The Water Colour Gallery, strictly so call d is mimly filled 
' with drawings by the illustrious Ingres the delicacy and pre 
ctsioa of whose hand ace testified to by more than sevciuy 
cxaiDptcs His pencil portraits arc wonderfully subtle and suiis 
lying lo the sane room will be found examples of Aicolas 
^ossm SebasUan Bourdon Bertin, David and Flindrin 

Eotenng the Grear, or West, Galleiy «e find the drawings 
and studies of lately deceased masters continued on the screens 
which are cbicSy devoted to men of the British school such as 
Flozman Wilson, Gainsborough Rejuolds, Romney Lawrence 
Toraer aad 'Wilkie The walls ihensclies arc occupied by 
finished water-colour drawings, bringing as has already been 
inhmated, ihe histoiy of the art down to the present time 

Among the half dozen drawings representing Mr Foynter’s 
pencil, ‘Venus and zEscubpius (794) u perhaps the most per 
fcet as wen as the most pleasing SmallCcli Marsh H B 
Roberts, Parker, and E J Cregory are all m considerab’e 
force 'The Korse nraies ’ by the last named, in ihe vigour 
both of Its invention and execution, reminds us of the talc 
Davtd Scott. Lady Lindsay of Balcarres has among other 
coatnbations, two veiy successful studies of a foir child s head , 
and Sir Coatts himself a drawing of 'Xlauat Aihos,' sugges' 
me enough In eofour but more of a sketch than a finished 
vorik Mrs AlTnghim, Clara Monufba. f Powell E H 
Coiboold Alma Tademr, and Millais are but sparingly repre- 

seatrd Sam Bough en the other hand, who basso lately been 



48 


Till: ART 


faVen from among us is brought \niJl) baih to h$ by half a- 
dorcn most delightful drinings 

The place of honour at this end of th-- gallery u M-cupiol l>) 
Basil Bradhy S magnificent dra»mg of a four hortr *ag).c<n 
being pulhd up on a wintry rotd that a «om out travrller migH 
get a 'Lin by the \Va> ' Ihn u PanVed on «re »de by 
jamcsOrrocks imposing slclrh cif'tanlriss Moat 
one of the finest bus of dislmce hetsrr patntrd ard in the 
other by Joseph Knight i Menss t simihr subject pa n'esl m 
a loner kc) but nho'C irnpressun nei» is i^nemhat iram I In 
US tendency to woolhness alUlirsi ncMnlal si. arc itmark- 
ably fine, each after us own manner 

Round them .are grouped inportanl drawings by Ham Urn 
MaccaUiim I^w-ird l[a)-cs II S lime and J’liket boMer . at'J, 
as the sisUor conlinues his roundi, he will find himself anesteil 
at almost every s'ep by such fascinating masters as J II 
Watson A II Ilonaldson Arthur ‘^sem. Albert frtwwUtn. 
n Moore, and (. 1'. Boyce •.S’ewcasll- ftrm the Rabbit 
Banks by the last named is one of he mist del ght^al 

studies of old red brick cser teen on ibe wills of an cihibiiiun 
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When «c lor k af the ria.miOrnf i}ra»ingtcf F. W. I’-r'ao. 
»e tegrtf that *o coni-fnrra'e a d'scgHit-jn. so d'! aa 

ailnt, s’mJl rtf ' I *o nrtly. Onwinls. past tie fleas -g 
pridasli ns <f the two tnpps, cf Carl llsig. <«rcfgc UndguTfl. 
J W .Vtr*h, T R lamint. A W. Mont. M rlls, llerVi>e-er. 
IlueVlnats, aol Crane, tiT we irar h the tUher mj of the gil’ery. 
Tins wr fn 1 iiissf adetj atrlr f 'ViJ I y i_f h snliersa] fannjn'es 
as I* » IVkI*. K A . •‘If Join f. ‘>tl. K k. Art! <.r (.W-ie 
Lari Wenier, 1 . A Unolj'l, an 1 I rack !• T •« ; sih 'e il,e eir- 
cu I It cr-rplete J by 11. ( . Whsi'e, J. ‘■k V. I,. jKncan, jehn 
O Contwr, i K Ji'—u-n I>>l>von. K..h . Darby, aed J. D. 
Imfcn, ari all. !••••. ly drswieps wl ch they may be f-ms;! 
loown • 

Oaf irideft w t! see ll al t^e Art wril h t! is d iflljr'^ 
riece.! n/ icrts*. a-1 |es ft sme Is f Af llial iUtS nagrltce-rt 
rsnnoi l»e kep' «P He lnnj,eisce ar«l ftsergy cf Sr C<"u"' 
Ijftdsay, f wcscf, aie cfeat . an i If I e i m sc! fit r nJ tw 
keeping tp these wir’rr etf bflc-i ta the e'araiard be has 
laugbt us I s f»p«et. wr p*jy rrst assured he wiB rot fad to carry 
out h s purpose t<* a sa'iifactory r'sut:. 


OBITUARY. 


IltbRY DAWSON 

A^ANY ef out reader* hive doubtlest «« In the public 
Vr7 ‘’’® annouBCemenl of thu ileceite. on the ttth 

ef December, iSyS, of an artist whose picture* withmihe bst fes> 
ycir* hate been much in retjuesi About six yrat* ago Mr 
L*I*®2*!* and most pilftful rnaUdy, 

fretn whieh, however, be recovered after s coosilerable tco'nh 
or time, « retumed. unfortunaicty. a fesr month* tmcc. wd 

wwklnt r“' J*»»- 

an m ! “** «' the a, me time domg 

aU in hia poster to gam a practical knowledge of the art n’t 
I:* “• hid an .n u u^ 

Rfbert. 1 Kl'T •' rurchascr m M 

. r ^ Liverpool, ssuh the hope of receismc 

busy scf»A bm^hr Art^tron, of tha^ 

sy seaport . but here dissppomtment again awaitnt l>im 
F ... i .,„ h, „..4 1 ” 


sJcBce llrre I r pvmifij some cf fislictt petu**** »fi<h«e*f 
bung at tv I'.rrin.! (>i"'r). the Briiish I"s*iietitn, and ecta* 
siMiatly at the kojal .Vrailcny, Am ng |V work* rjrfs’fsl 
al^f this time arr 'Tie Uo.lrn Walls cf Old » tigU-id * 
•TboRsinbowat Vj'-ihs pui Pt-n Is --5 m tlndge.’ wf f** 
teahsrj at a eaV n i«;b. at Messrs Onvie A, Co** lie 
Urge sum cf 'U m’ m at •«o“*et * Is Antitht‘f fnewotk 
pim'edby Mr Dawson at this jwny| .(h ifarrer. iJtrr on 
ftamelj. to le/y and Ihe two f.fiw ng jrari. he riJii’ Uevl *1 t'-e 
Academy respertisrly •larnh,* •t.rvrfwieh Ilospi-al* and 
Mrmdon fn.n Oremsiich Ilill,’ but. Jud.'ing fnn Ihe places 
assijoed to them by the hanging ceeBmi"ies, Mr. Da»t« » 
picture# ssere held b.i m small es*,iBa*ion5 set they f-srd 
puithaiet* neterhrless JUd they Ven cn a smaller scate- 
arvij the subjert* eften wouM lisse jusli'lcd li. and even Vva 
adraotaged by a rrdurtinn m the sue rf the tanvas-lhcy m'fihi 
Oi^Li .t. "’"'T. at the Af vdrniy. Mr Janm 

Orrock the welt known witet culmr pamter. had tong 
himself a liVml pntron cf his broihcr art.s', and hs possesses, 
we Miesrc. wseral cf hi. V,i *, ,k, ; wo engraved one cf them 

SLoJh I s*,'.'"" ** »• T. Dawnon. who I' 

the fvmdy name in the annals cf Aft; a" 
SV^Jl ivry clever picture by him. ‘Mcn-of-War at 

SVemess. appeared m our volume Ibr i!;i. 


the critic. 


THE versatility of M Meissonier’# pencil ,, seen 

to be foUowmg out theTatur.rr*,'''‘, i^® 
ho pamta such themes as r . ° 'hen 

analogous ,o u. Xh l,!r P‘'‘° ^mesvhat 

mind of any one nVn s, suggest themselves to Ibe 

md h,sM, '»•'“ « ito PTul-B 

'tnown. at least by name ,n i ^ « weU 

>n his own An Art connoiss/u? Oieworid a» 

picturesque costume of a portion *«« 

portion of the seventeentli centuir » 


on Ine easel of a youthful 
^ brushes in hand, anxiously waiting the cntic’s verdict The 

I>wpeTf^clor^h.^* T'* 'Lhe furniture and 

a minuteness of dcm‘,1 i;['''‘l“'‘’'y "'h the figure*, painted with 
a* a writer mi!' ^ Mcissonier ha* made hi* own; an‘'‘ 

lonns too eonsni.m!'’'.'^"'^^^'^ journal remarks— somewhat m 

>>ei«t in compel, tioi^woh .®''''""^™-'‘rehutvctyfcwrwho could 
th.*qnabty_J!o^ '^.'’‘7 '"arvellous finish ! and it i* 
that constitntM In n, * to littleness of manner— 

any minds the great value of his pictures. 
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THE WORKS OF KEELEY HALSWELLE, ARSA 


■ V London Hals elle s known pnne paJljr f 

Dot cQ( rely as a fi^re pa o or but he began 
h 5 Act career as a pa o er of landscapes and 
marine subjects nb cb ncce exb b led oEda 
burgh 'i\bere n fact he ch eSy stud edh s art 
leav\ng England for that putpo e among others 
He was bom at R chmond Surrej n iSja 
Living during h s childhood on the banks of the Thames and 
dalybrought aocoolaetmth tsbeaut fuf scenery he sbowedat 
an early age a great pred lect on for tbe^tudy of Art and most 
of Qie le sure hours of his boyhood were passed n aUemp ng lo 
sketch the scenery of the ti er and adjacent parts H s des re 
to became an artist met with some oppos on at home but c eo 
tually he nas art cled to an arch leet Th s bowe er d d not 
meet the youths aspratons and a few months trial proveiT 
that the drawing of plans and ele a ons -as not a congen ai 
occupatrciQ so after some delay he was placed nndet the gu d 


ance of a skilful orau h sman and cogra er and was also sent 
tostndjrac the British Museum Dunno- the few follow ng jears 
Mr Hals elle was much engaged n sketch ng and da ng 
Dponnoodfbr \ie lUu /rated Londo A<vrr \\h lecoonec ed 
n Ih that paper he pa d a s t to Sco land th s was about 8 j4 
or 1B55— atid when n Ednhurgl he made the acquaotance 
o£ so eral of the lead ng pub shers among 0 hers that of 
Ur \\illiam Ne son uho ga e h m Robert Kemck s quant 
but fane hil poems to ustra e Xh $ comm ss on wh ch was 
folloiied by others corape ed h m to rema n n Ed nburgh some 
t me and at racted by the p cio esque beauty of the Modem 
A hens he was nduced to make t h s resdence takng 
ad •antage of the opportun y thus affo ded h m of pursu ng h s 
stud ea n the schools of the Royal Sco t sh Academy n h 
whose aonuat e\h b ms h s t orks -ere dent tied for ten 
yea s before they made the appearance n any of the London 
gaUenes H s first pictu e tsb b ed n Edinburgh In V no 



\en as was 01857 t was followed n i8y8 bya laigepctnre 
The Badge of S ghs 1 h ch a tracted cons derable atten on 
n that year's eth b on 


\ssoc a e of the Scott sh Academy and tw I convey some dea 
aftfaeversatl y ofb s pend to no c the subjects of the p ctu cs 
he sent to the esh b t on of that Academy the year af er h s 


n nhu ed by Mr Halswele lo the Sccittisb election they were — Summer Moonl ght 


\cademy dunng se -eral subsequent yea s cons sted cb efly of a Rabblement ItTi sUe and I 11 come to you mj Lad A 
senes of p clures lustrat the fisher lif of Newha en and t Mes age from the Sea The Burgomaster and Portra t of 
as w h some of these ho made h s <f M n London n 1S6 a La^ 
but of th s mote w 1 be si d hereafer It may be temaLed Iat86S he paoletwent to Rome aceompan ed byab other 
here howeve that n the Intcmauonal Esh b tlon of i86i a art rt and dunng thlt t s t he produced h s RoPA. Dt Rot A 
raceof honour was given tooneofthgarl St sdrtw ngs en led wheb we have engraved t was eihb ed n the Roal 
V Ch d s P cam In iSfifi Mr Ilalswelle was elected an Academy London a the follow ng year The pnne pal actor- 
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in the scene— one on the P azia Na'oi a Rome — s a Jewish 
pedUr who d spla)s h s wares on a statl n the open street 
before it has stopped a group of pnests one of whom (a broad 
burly ecelesastc) hold tig an eyeglass uses it to readapaper 
or document of some k nd and the pedlar r th fore b)e act on 
gest colates wh le espiLat ng on the goodness or ul I tjr of ' hat 
he has to sell objects apparenilv of tanous k nds— garments 
rosanes eruc fires &c The word roia 1 as a r» de » gnifi 
cal on as appl sil to the stCFCk n tiade of a Roman pedlar 
Ccs de the stout priest is another a younger man look ng fur 
t CI5 at a pleasant faced female pass ng the stall w tb a basket 
n her head and accompan ed by a I ttle g rl carry itg a number 
of flasks or boilles bel nd these is ft man wearing the cloak 
common to the lower classes in Rome and Ighlng a ppc 
Lach of the t o groups s effect tely put together and com 
Uned as we sec them un te into a most aitracuve and fore Me 
whole Tie pclure whennesaw tin the Academy rent nded 
us much of some of the late John Ph 11 ps s orks in broad por 


troiture of character deep yet br II ant colour and vigorous 
eaecobOB tt ts a work, wh ch once seen I* nof f keJy W 
foigotten Mr J T GbsonCragisifsfortunateonncr When 
exh b ted at the Royal Institution Manchester m j«*o the 
Come I awarded to the art st the pruc of fifly gu neas for it a* 
the best p cture contributed to the esh b t on 

In that same year (1870) Mr llalswclle contnbated to the 
Royal Academy a p cture called A Street Scene in Rome but 
wheh appeared to u* to late a more appropnate title in A 
Scene at the Theatre of Marcellos Rome it is another of those 
votkw recall og I h 1 ! ps to mind Among the f gures is a boy 
whom the Spanish Munllo m ght have pi nlcd and a group of 
monks who would do right good senice in a picture of Sctille 
n Is a most successful work Cootadini m St Pulcr s Rome 

was the artist s sol tary contnbut on to the Royal Academy m 
(he follow ag)ear charactenred by us at the t me as the most ^ 
powerful work jet produced by the pa nter who howeier 
seems to have bcea rather unfortunate in h s choceof ifiodels 



wh ch were not of an order so refined as they should hare been 
to afford unm ltd sat sfs« on to the spectator judging f 0*0 
some poet cal 1 nes wh fh atcompan ed the t lie of the p cture 
m the catalogue Mr llalrwelle seems to ha e been more 
Impressed by the majesty power glory strength nid beauty 
of the church than jud c ous m the cho cc of those who are 
prftumtd to have been worsh pp ng there at the t me the pa nter 
sketched It In the autumn of 1871 the pa nter was aga n a 
Rome in search of subjects for h s penc 1 The first ftu t of this 
V s I was ThePlcva on of the Host a work of rarcexceneoce 
esh b ed at the Rojil Academy In iSyr The scene is the 
Interior of one of the churches n Rome where n the adm tatton 
of the spectator 1$ challenged by a group of peasants of hotl 
sexes kneeing n ferrent adoral on of the ceremon oua act 
Rcturesq le as Is the cos uine of the llal an peas-intiy one s 
apt some mes to werry of ( but it 1$ not here paraded bejond 
what Is necessary to esnbi sh the ml onal ty of the worsh ppets 
There 1 » n seriousness of purpose eicn an eleiat on of mol C 
whfh beour creed what it may engages in the ccreraet^ one a 


best feel ngs and here is serxed one of the great ends of Art— 
Innsrn $s on of the loft est In press ons wh eh the pa nied 
dca s capable of produc ng In another room of the gallery 
was hung the art st s carefully pi tiled sketch of the well known 
ch rch Mark s \ en ce 

In 187J there appeared at the Academy Mr Hals ellc s II 
Madonoajo an Image seller of the X ngdom of Naples ngorous 
b«h In concept on and nexecuton yet def ct le in colour espe 
Cillyso^ the hand of one whose wo ks arc usually d stin 
gushedbythatattractvequalt)-and n most nstanccs realh 
e»*en lal ^al tj-of good Art It cannot be sa d that colour is 
wawt og for the e IS abundance of it but it s d stract n- from 
r« harmonious hence the p cture seems fragmenlaty 
figure* are drawn* ih force and unquesi enable truth a^ 
0* ™ „ ot . k nd .nil .n Ind t» th, „.p,„n„,„ .( 

f ^ l*'® bold and froc landlnsiof the group 

™ , T” '1'" bo* .1*1 unnd h „,d! 1 , 

pnnMy .orthp ot nel „ bu, ihn „hn„, „f 

pan of It, numpo. , „ i. nha.jud .,„h„ ..j no a (ni.pt 


r«.tTrf "ti,'!;':'"; "',” j^“""> 
w.-. tod S.';:."”.";:^""' ”'*'™ 

h A rro«.„.n, «f „„ ,d ,h^ ^ 
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or tbc A W?« rH K ^ ’•’^t « 

#SS£S£r 

lo e»tKAr«r .r..tol, pmid. „ .. .11 l,n,t„i,d on 

Alloccifiont amonirilcl ncr cLi<«c« i>f f^» ^ 

fhe ceremony a pciurnqucneijrarel) »e<.n in ou/orn countn* 

«c« m ,he ma. di.incs The pca>,„.o of Italy had W 



•*'c Attention of ^tr HaljucIIe dnd ihcir bnJIont dress 
. *'Shted up by a bright southern sun found manyinterpre 
ions at his hands but none so foreiblc as in ' To Sposal tio ’ 
n the »inter of 1874 5 he cshibitcd at the g^llciy of Wessrs 
* •’'■"'hcrof \ enetian sketched roide (to quote bis o«n 
ords) under the follomng circumstances — The present col 
“tetion of pictures and sketches of Venice is the result of Ihc 
accident of a damp studio Early in the year iS^j I made 
aftangements for a Jong residence in Venice and took the only 
studio to be found unlef with Ihc intention of painting a Isrhe 
"fftire subject of which I had prepared the sketch during a 
summer s sojourn m Venice two years previously Wyeboccof 
a studio was unfortunate, on account of its estremc dampness 
s® finding after some trials that it wouId.be impossible to work. 
■ti It with safety and not being idly d sposed I determined to 
employ my time m the gondola m endeavouring to del oeate 
under a summer aspect some of those beautiful and un que views 
*a fimihar to all who hav« had the happiness of nsiting Ih s 
'wonderful city of the sea \\ hen I began my delightful work it 


was with no idea of do ng more than some desultory painting 
and skclching among II e picturesque 'b ts and with no plan 
or design of making anj senes of nens to illustrate ihepnocipal 
objects of Venice yet now they are gathered together they 
win be found to embrace most of the well known points on the 
Grand Canal and Tagoon Their fide! ly to the places repre 
sented may be relied upon from the fact that all were drawn and 
painted on the spot without any attempt to make pictures or 
to alter or vary any effect or form in nature They hate been 
painted CM «jmrr sifnplyas realistic and faithful delineations 
of everyday effects in Vcnce These sketches must be 
I accepted for neither more nor less than what they profess to be 
th^ show in Iheartist a genuine love of nature as well as a gift 
for landscape painung that only needs cultiiation and practice 
^ ptodnee a perfect result Still we are better pleased that 
Mr Halswelle should persevere in the department he endently 
prefers and in which he seems to be steadily adiancing towards 

d stingu shed success 

Heexhibled nothing at the wVeademy in J8^6 hut la the next 
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bi3 1 hQ«La quihiics ci-nfirmaiory of thf tomarlt* ne haie 
jaot made if ihuaniste poiviri m landicapc and Ihc other 
My JU.1 ft md the tentatk ,h„ I e daea better to rmtt.ooo hi 
for I ,? '“"'f or of fiure. Tlllr p ett.ro htd 

batJd to rtep^r.he to", .'e' 'me" 

rhddma ey„d one day to, lah ,n the oT'S^o’^'n^ 

;Tarip°J';‘:;::"‘'rh*’'” “7 r"' 

Mi‘h d"'" '''-';'lte,,“e.'h,"thr 

•We that h,™^'‘e",'d’'’"';"‘"'5 “f, '> — ''"™' 

eracL «.tlt n n f rot be Cod * 

ZoTn r h «» Wited » 

regard tl,e ,u“e„l! J*" •ho 

• iih admirition a degree of wonder minsfed 

..art, op" .he"tr;rti.7rt“rrh'"’'V ? 

the nude fipire— the Tnnn nmnt deal* with 

fore that to . 1 , eh the rpeetatoe 1 not - 
instead of beinir ahsnriLi .. >s most obsiouslydrawn 

\aricd costume.. )ct tlic painieV ha^/ *®''"«''g©f 
tha cscrcise of ihi\ special chsraiensS ^ 
dress of the woman and child will, hn* , ^ ”* *’'® 

yea, Mr Ha.m.,,. a.temS rSKStpht ,. 


htttmtrl ptintmj than even th.t la.t .otkf and indeed It ... 
autd rru, .eein,; that M.tl.tc . ret.lon at the unm .nh.eet. 
The Itty Seme In J/, 1. ro .Id. I, and p,r„U,l, In^ 

* . ">«re recent compos.im bears no rrsembianee to its 

«^trdyr/»//j frrtoHie «re arranged somewhat 
. M , ^ ■*"' >he background than those 

«e.yri t I * chamber wherein the drama U being 

1 ’ ‘he <if:urcs occupy a more catcoded 

space In the rrar leasing the f regroand comparaliTcly barren 
Ir *' arc •rrUng from 

^moo. having mub.d our notes taken at the time the im 

ture manifested n most sucecisful advance beyond the artm s 
^ mu. production, considering what demand the subject 
;^1d ^es«nly make upon the mind an.l hand of any painter 
Literpool ** "*** r'^scssion of Mr. Andrew Koru, cf 

.h?h 'r”' liih'sr' t. trhen fnttn n p.el.te 

Tuk n,™ .T" "'“Wied , it It In («t, t™ n print, np 

In reM .'.““J I"' ’ ’ ''""'ee hot enleted ond hneel, 

llSin 7 The.ntjert „o 

h.rfd^ltl.’e 'eSSn't’r'’’ "" 

we "I't ** prime of manhood, has >Tf. 

£hrnp5^“'t— 

Jtues DirroKhz. 


T 


the royal SCOTTISH ACADEMY. 


h»..l5r7l‘.“ iL?,' TtoVi;’’* v””"' 

unhappily occupied with comme^^ oS h“"i '* 

members of the Academy whom dc!fh ^ 
MnlhSduringthalastieaf Thereuo^^ * »'» 

L Miedonald and KlbcLuaVv W-l ° 

ss ' f„L“ nfL° iti -- 

.He h„.rd .-.ryt-riSt.*. 


Ihcso'd^ceased memS^?'^ ***! ^ contami notices of all 

cKeted to f.H iheir sa«^ 'T* d'ewherv* la the solume, of tho» 
concludes b> sajiBg that “* «f“fTed The Report 

affected Ml elts^ ft '.itt*,-!"®”® * 

net<luiie reached the hr.„.i','’"i”’u"'*^' Coancciof iS;8 have 
'■OMlIy hS) (»hich were csccp- 

jevrs and lhcsalu.<lhl ►. ^^'°“'^hly wiUi those of presrons 

abroad annoSaced “n ‘"'f' »' 

interest takcp ,n the Acs.i^^'’'’^ V' Crrtifjrng proofs of the 

""(>ortaocQasagreat.NaiionaUn«.'(u,®on •' “* 




'T’HC paiQter of this p cture is one r .v 

foreign artists whom Mr \V=.ii,r s, V'* "“"y «cenent 


-rcdueingto-tr;E:ish ~ 

PallMaJI M Paid Seigrac 

under M Duverger and M p col -...H w “'*** *’’® **udied 

K"'=h‘fS~l~^ 

"ene^u” / character H s subiel.r ‘ 

generally of a simple domes, c kind lb, • A hut 

owner w“h °f the gallere u 

-' hMp n, 


^ ^ the ba^i^ dwA-'n ^'^fhled in what appears 
Bacchus are tnanufactunnir 7f ,1,“'’'^ ''‘•® ^ disciples 
purple grape mto wme "of it^k'°d*' **’* of the 


^wers do not purpose re hold'’.”,.^ ’ ^'’’denlly the jurenile 

henomes mellow ® . ““ “Tipcns and 

consuming rt almost as sn matunly they seem to be 

Queen herself seated .inAy^.v® “t® Pressed out, the 

umbrella setting the evamnU ^.r “”®Py hy an old 

^Uemloawrt of jar wMc ine 

*isreof the brewing inloa VmA f subjects pours out her 
meiy vessel within reach is .of basin, in fact almost 

picture U as amusing m 'mtage purposes Tl e 

^gn and execution Our irfatef.t®,/' thoroughly good m 



TliC ART JOURNAL 


so 


THE MA\OR OF DARWENS BADGE AND CHAIN. 


'T'^^ custom dates a sety lunj «ay baeV. iq Rntish histoiy— fully as they did the r charier of incorporat on There shardly 
dccoralinjj the major of cily lon-n or boreugh n tb badge a borough la tl c k ngdom viithout its bad^e and chain s 1 ere 
and chain mdicatiie of hiJ high and honourable office tih eh suth to honour and inaugurate the major s elect on it is as 

places h m abose all neighbours tntlim the bounds of his needful to h m sitting a judgment as the mg to the judge 

junsd ction It tioulJ occupy more spsec than ®e can spare to nben he passes sentence the seals to the Lord Chancellor the 
trace from their birth up to iheir present palmystaic thcrccords sceptic to tl e Soiereign • 

of those time hsmoutetj decotat ons Some of ihcTo are scry Messrs T and J Bragg bt B rm ngham have made so manj 

beautiful norks of Art designed and executed by sk IM gold of these cha ns and badges as almost to hate a monopoly of 

souths ttho ■Mere artists Tliey tterc talucd not only for their sucli majors ftitn sh ngs —the trappings and s gas of state 

intnn'ic t^o^th — yet in their product on cost 'aas of no mi Tliapagt- cotrtains an engrating of one of them— lh?t made for 
ponancc~but ncre meant to be fine eranipl<.s of norkraanship the toun of Dancn 

intended to ouihst mmy scores of owners and occupiers for The borough of Damcn s tuite map cluresgue ral/ey of 
a year splendid annuals as Thondorc Hook used to term lancash re isa new one A few je rs ago it •was a \ Uage 
the Lord Hlajors of London) and not unfrcguenily the borougl s it is now a rising Wsm and 1 as made good i(s cla m to be 
from nhich tliey emanated preserved them as carefully and faith pres ded over by a mayor and corporal on 



The badge and cha n were designed as otoers ^ ^ 
haiebeen bvMr T W Touks an artist Icarg known and ^y 

esteemed in Brmingharo He is now oae ^ s 

the firm that has for many year* been "^ *** ^„ * * 

To the ch ef 1 nks of the chain are attached shields 
number upon wh ch are to be placed the 
the mayors as they succeed each other T) 
alternated with lesser ones made in 

a.= .mtol ol tht «m« ot the botoesl. ^ 

finely made and bears the monogram ot JiJ -Mtat oos 

tot Ihere e.I» epe. « J™ 

of the mace a« and fasces with the motto w /h 

fidelis The badge "h ch depends fiom 

adm rably ornamenled m BDame! In ° featnees 

of the boroSgh and county (Lancash re) th P 


of Tvh ch are * represent a 

over and its tributary brooks and spngs of the cotton plant 
a fall bloom Interspersed arn the \ar ous nat onal emblems 
—the oak laurel thislle rose and si ainrock and there are 
algo a LaneastCT red rose a tnton and a snake entwined 
around a staff The chain and badge are des gned upon a 

"»s shown to a fow friends in London before being 
I sentto Isdestnaton JVebad thusanopportunityof eaaminiog 
it ^esastajijthe statement of seterallocal auihonties The 
\ oit IS in *11 ways good — good in design and certain!/ as good 
inexecnton It is undoubteaiyafine picceof goldsmith st ork 
ably moulded chased and enamelled h ghiy cred table to the 
' jrcrat captaf of Art manufacture renowned B rmingham from 
wbchrterBanates and to the firm which produced it 
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CHESTER CATHEDRAL: RESTORED AND UNRESTORED’ 

THE DEAN OF CHESTER 

^\TCH HiUSTRATlONS BTi ALFRED RIMJ^R 


II —Tire Interior Pvrt II 


mj noTv proceed to enter the Cho t, xxhere the 
woodwork of the stalls will at once arrest alien 
lion No •■uch wood"Ml- » lo he found wi uny 
nrher Eni.li'b Cathedral The nearest approach 
to rivalry with it on equal terns is in the 
Lhoir o! Lincoln. The sials and stalls aC the 
Choir had in recent years is was said abote, , 
bi n brought bcjotid the Tower to »be Wc'im edge of the 
Nave howtheyhaiebienmcvedLaslwards and are hounded 
by the t prosiet Umit the Ea'tero sidt of the Toner The 
lif!\7 stone barrier has been altogether removed but the 
return Stalls have been retained — form ug a Chotr screen of 
great beaut) wvth rveh carved woik above and light tracery 
below ind presenting no real barrier to the eje or the ear 
either during D vine Service or at any time The stall work 
has not been altered ctecpl by the removal of certavn small 
dividing shifts which were modem but it has been care 
fully and minutely repaired The many coats of paint, of 
eanous colours having been ttraoved hy a chemical process 
It was ascertained where the oak structure and oak carving 
had been mutlaled or imperfectly repaired with deal, and 
rtsloraiion or substiiuuwt was oppl ed according to tbe tequ re 
ments of each part new foliage or figures being added where 
the old were lost f it shouU be added that the rcstorat on of 
each stall with ihecnt ehmcnlsthai beloug to vt was a separate 
gift some statu being in this way associated with separate 
fam I ea or oepanie parishes aod some made to be memorials 
pi those who have been ren ovedfrom this He 
Formerlj there were two rows of pews in the Choir Now (if 
pews thkycin still be ealUd) there is only one A large com 
pcnsation however is ohfomed lor any loss of <pacc caused by 
this change ind by the removing of (he stalls eastward through 
a freer u<v for congreganonal purposes of the iisles beyond 
the ssttviniiits of the stall work And another change in the 
imngemvnt of the Choir ougl t liera to be mentioned The 
breadth of the open pirt generally being greater than before 
vhc Wilts for the Choristers have been Tnadv watViont sense of 
cniumbrancv to project, and the Liy Chrks can be placed 
immediately behind the Boys without being in the stalls as 
was ftMiwv-tly the ease 

Attention mi) now be given to the roof and to the tioorof the 
Ch ir each of which is characteristic, in a very sinct sense of 
Iht. restored Cathedral 

The recent rtsloraiion has as regards thd* Cboir, been a 
cons derable modification of that which took place about thirty 
four years ago and m no part of it is this more observable than 
m the roof Oce portion of that fonnerwork of restoration bad 
indeed consisted id the addition of an interior a aulimg belosr 
fhv frtemal ren fwhich alone there existed the spnngen unly 
showing what the ongmal architects inicndid But tbissaulling 
was incomct in us curves and deprcs'ing in its effect it con 
• sled too only of plaster between the ribs Tbositwas decided i 
to suppl) a new intcnor roof of oak and of the projw form aivd 
a generavis dowoT R n-vti 1 sq , added this construction to bis 
oiher B fis The dicoration of the roof which has been aCcom 
p 1.1 ed • ncc IS a cause of great sal sfaction m ita batmon) 
of Col ur an I in cotnb rung with ennebment great figMut^a and 
chef rf Ine 5» of general cfTccl The subjects in the weslera part 
■ t the thi r mar li the organ and to the seats of tic L»y 
Clerls and Chorivlcrs are Angela with musica! uvstiumeuts 



In the eastern bays arc forger figures of the sixteen Prophets 
eacb lieattog a mown Itoro bis ©wav profAiec) 

The floor of the Choir bid partly in marblt. and parO) in tiles 
contains lound the Ijictcm which lias been added in virtue of a 
recent bequest * heads o! the Twelve AposiUs, and '“'i 
comers of the wide Lastem space, below the steps, the heads of 
two Creek and two Latin Doctors to 8)mbolire that union of 
tie Church tvhiclv mu't be the object of our devout des're— - 
I Cbiysostom as the icptcsentaivve of PreacUiBg AugiisiiOv- 
I Theology, Athanasius of the Creeds and Ambrose of Church 
^ Music On the broad space within the Communion J?aifs ar? 

delineations ID marble of three scenes in the Jewish Passover 

fVTiat has just been described is new So likewise at© the 
Pulpit and tbe Bishop s Throne The former a gift from the 
Freemasons of Cheshire, IS of oak and is carvedwithieptBsi-nla 
uons in rslicf of ibebuiUingof the Jewish Temple the preach 



Choir /ram the tulnmuy ef,a South Juir 


vogofSt John tbe Baptist and the view of the Heavenly City m 
tbe Apocalypse The latter is of woodwork s m for in general 
character to that of the stalls ind contains seats for two chop 
fonw (lankwvg the seat of the Bishop In connection with this 
last subject it should be stated that the former pulp t was 
COTstructed part ally of fragments of St W erburgh s shnni. 
that other fragments of it weri. found during the progress of the 
restoration of the Cathedn! f and that all these portions of t'he 
shrine are now placed together in the wtvtcro nan of the ‘'outh 
aisle of the Choir 

The lIolyTablc i, wade of wood from Palcsiioc and is dico 





„.„,o „r.l,e wtp” 

he Sedilia, which have been restored at the cost of ibe Free 
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i «S*CdtTslJ,p"'" ■’"“'"•■"'•be 

;L-s.rcr/v:L^r.\rLr:.“f? 

of lh^.^o^h aisle and to this pomt «e must cross ov 

to appreciate more cvactiy certain chanp-es 

place in this part of the Cathedral If we moie a 

to Iht Fast wt can easily appreciate the changes which haie^ 

taken place m the aisles of the Choir I ookmg op to he Lof 

final ptn^^tion ^f ihe a.sL about the end of the fifieenth 
c«tii^ The history of thr-sc lateral parts of the Choir has 
thr« distinct periods In the Norman . me thd a sles terminated 
m semictfcular apses In the founcemh centutj they ended in 
semi hctagonal apses and the angle at which the sides went 
off from the mam wall can still be seen at the pp „t where we 
stand ft has been observed id the first of these papers that 
he formwhieh emted at Ihi, period has noiv been rmsiated 
in the south aisle the part which corresponded with ilie still 
temaintnff Eastem and later tcrminaiion of llie North aisle 
bemg denoted bya flagged space in the Cliutchjard 

to a very senou* structural 
change which t»k place comcidcnlly with the last prolongation 
[ of the aisles The c««mal walls of the Udy Chapel becoming 
note internal walls, buttresses were removed, which d minished 
the safety of the building and this safely was st II further 
compromised by the cutting away of the walls below the two 
western windows on each side so as to procure new entrances 
from the aisles into the Lady Chapel On the South side the 
wall has been restored with its buttresses in proper form On 






5& 
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templationof ihis«orIv he stood at this point (nearlherecum' 
bent statue of Bishop Graham) ■ftith the late Sa Gilbert Sc«t, 
who pointed out that tlic first step to be taVen must be ihc 
restoration of some part of the mechanical support which had 
been lost m this endangered part of the building 

Ihe I.ad) Chapel, ttcept as regards lis umdons u not pro 
perl> a part of oivr present sii\?i<.et Its dccotation which is 
\cry beautiful, belongs to a partial restoration of an earlier 
date* Tlic eastern nindon, howeter, on the north side and 
the three nindons on the south side, hate bten reinstated in 
their truL form t and advantage has been taken of this alteration 
for the u of coloured glass in illustration of the Acts of the 
Aposlks Ten scenes from St Peters life are on the north, 
and thirty sccne> ftorn St Paul s life on the south 
l^ctracing our steps now along this aisle to the west, and 
parsing by * the Canons Yesto,” vrhich has been restored, 
and uli'-rc ovidence has been obtained that m the Norman 
times It ended in a semicircular apse, i\c enter iheQoisier by 
adooron lie right Here, for tno reasons, we ought to pause 
a moment In the first place, this door is N’omiaB. and should 
be ukew tWo cons deration along with the Norman work m 
the North Transept as already desenbed and in the north wall 
of the NaNC, as indicated lery clearly in the Cloister In fact, 
though masonry of this date is scanty m Chester Cathedral we 
have abundant citdcncc to show what the fomi and dimensions 


of this chucch were m the reign of Henry I. Uut further, this 
poiDt, when V.C emerge from the Cathedral, has this spcuial 
interest for us that it now affords to us .an unmlerruptcd mC". 
across the part under the Tower, to the very cttreimiy of that 
South Transept which was entirely hid a Lw years ago 

This slight sunej of the changes effected in Cheslir Cathedral 
between tS6S and iSj6 must terminate in the Ooistcr, which 
we cater here, aud which forms the natural connection between 
the wrtetiM ai(d the estenor. One iwatked alteration has been 
iccomplishedwilhin tins enclosure itself b> the restoration of the 
double arcade on the south This part of the Cloister had been 
utterly destroyed and lost, with the crception of some small 
fragments, just sufficienX to show its true form , aod by its resto 
taiwns the mcchamcal support was obtained which was neces- 
sary for the taulting of the North aisle of the Nave And one 
more instance of ihe recovery of what had been lost, in close 
connection with the Cloister, must be mentioned This is the 
restoring of light and complLtion and usefulness to the oW 
Tratryof the ncnediciine Monks, which used to be subdivided 
by bnck. walls, ami filled with rubbish and consigned to darb* 
ness Beyond this, on the North side of the Cloister, is th® 
Refectory, one of tlie most interesting parts of the old monastic 
buildings connected with the Cathedral Church, hut not yet 
restored Like a considerable part of the South Transept, it 
waiu for new coterpnse and new funds * 


ART NOTES FROM THE CONTINENT. 


B LRllN —Sculpture is ibout to gain a footing among tbe 
commercial hiuatt of this city, Lompecitive designs having 
been invited for decoratingwiih statues (be halt in (he Impenal 
Bank wherein the directors a;e accustomed to hold llieirmect 
mgs The following are Ihesubjvctswhicb hive been accepted 
—•place,’ by Albert. Waif, 'Pk-rKy by B«gas, ‘Work' by 
Cciger • A \\ amor returning Home ' by ^icmenng 
Gtso^— The group of sculpture by Montexttde. vii the Pans 
Intenaiioiul Brhibuion representing ’Jennet vaecinaung his 
Sim ' which attracted to mueli atteniion in the building has u 
19 understood been purchased by the Duchess of Catlura for a 
hospital she has founded -ii Genoa 
SvnvEV— Vie arc informed that the Government of New' 


South Wales has requested Mr W illiain rotsier, Afi«nt Gctififal 
for the colony , Professor Liicrsidge.ef the University et^yiln*! • 
aod Mr E Combes M P , C M G , to collect mfortnatioit m 
the Uoited Kingdom and on the cowwnent teUUvo to the wOtk« 
mg of English and foreign technological museums and college*' 
with aview to forming similar mstiiuiions in Sydney. A Wft 
of money has been placed on the estimates by the Govcroiaeot 
of the colony, to enable the committee to purchase suitable SP®* 
cimens Wo have no doubt that the Agent General for ff®* 
South t\alca (3 \\ estminsier Chambers S W )will be extrerody 
glad to receive from such institutions or from any other source, 
reports or anyiafonnation which would assist the committee m 
'l^Us inqwqps 


THE FIRST FLIGHT. 

EBfn>,a»rW KnrfiWaraaeStatiM'I'rA Cnti Jo, 


T his work may be classed with those sculptures which I 
are strictly called picturesque it has all the elements 
of a p cturc m it as regards design ll was eshibiled at the 
'fcadeniy in tSj;, and appiiass W have been suggestcd-.or I 
at least it was accompanied, as a motto, m the catalogue— by 
Tennyson s simple lines — 

tn IBS 6;r sirar 

pie pretty young maiden who has captured and holds n her 
fiaad a nest fall of these littk warhkrs. whose ojieiL beaks tcU 
mote of breakfast lime than 1 bertj has one on ihc top of her 



finger, and is desirous of giving it freedom , but " bitdie ” is fo® 
timid evidently, to quit its foothold, and perches on the girl s 
^fidger. Buttering its wings and happy m the sense of security 
e IS something lety attractive in the upper part of th® 
figure, but the arm of the would be liberator is too attenuated 
for a gir] whose face and body look well nourished and m gn®d 
healthy condition, and her lower 1 mbs are certainly out of 
drawug Tlie attempted foreshortening of the right leg m 
aUogetherwrong. if the foot were placed flat beside the other. 
Ihe koee would not nearly be on a level with its companion, an<f 
the thi^ IS thereby most unduly elongated as the limb n 
presented to us It is a pity these defects and they are very 
prorai^ ««tinwhatisma5lelseaveryattractnc and most 
graccfiii design and most carefully c-tecuted 
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MINOR TOPICS. 


T DE Rotai. ^CAOEiTT — McsaR Fildw MacWhjrter. and 
\ al Pru3«c? ha>e been elec*ed \S30c13les Each bas M»-l 
blished !u$ nghl to the d sticctica, Ihoojh the choic* wiD 
certainly Bvt pa*^. mthoiit qnesuoa opinions niU be divided as 
to thos“ selected and those rejected 


and led the svsy to il — By special permission of her Majestj , 
Mrs Thoniycioft is making for the socictj a rcdaecd copy 
of her fine portrait bust of H R H the late Pnnccas Alice 
A number of copies in porcelain will fonn a part of the pnacs 
in ibe com ng distnbution 


Artistic copyright —The Royal Academy of Arts fcas 
p’^'CEted a tD^nanal to the Goiemin'nt on recununetidalions 
coaisined ra the report cB the Rc^l Coracaiss 00 on Copynghl | 
The fcLowag is a concise summary of the vienscf the Royal 
VeademTon die — t The copyright in paintings and [ 

drawings to belong to the artist, but catrywg no nght to d.sliiib 
the pti*chas»r or owner m kis possession of the p cturt 2 The 
pnrthaser or owner of a picture or drawing to be prti*ec1ed 
against repLcas tha* should so colourably imitate such picturt 
Qi drawiag as to reasonahty allow its identity to he challenged 

3 The commL'ioner of a portrait picture to be protected 
agaiort copies of any sue and in any material Also, to be 
pro'ected again*! the pubUcaticia and sa** of eogiaviogs or 
prtuts of any kind or of phonographs trom the said portrait, 

4 In the eient of bis sale of the copjTight in a picture or 

d'swtsg the artut to be pre!ec*ed against such sale affec'iog 
dettcBnitally bis full rights of pieperty tn all studies and 
sketches connected wiih the work m question t Sculpture, as 
per Roy si Conmissionets' report d Engtaviags asperRoyat 
Connissioners report hot to be protected in all In'creauonal 
CoflventiODB j Registiatioa of pamtiags and drawings not 
to be required enQl the legally defined owner (the arosi) parts 
with his copyright 8 Registration of sculpture to be the same 
as m the ease of paintings and drawings Recommendatjons 
j 4 S> di and 7 arc in accord with those of the Royal Coramis* 
sionen rA« is «n rm/orfj«f o» aA»rAnesAa//Aa-e 

a/rv teerds to say tuxt tnenth 


Ths LexoGRAPit —This new photographic light, lately 
patented by the Luiographic Company, is now being largely 
need hy lIea«TS Lcmhasdi fk Co , the eminent photogTapher> 
of fall hlalt East. It consists of cettam checnical corepound^, 
the company's secret, which ate burned in the centre of a Urge 
glass Uo'em The light produced, being a red fiame, is non 
acunic , and, m ord^r to render it photogeoic, it is made to pass 
through a violet medium m thcsliapeof the glas. vbicb fonrs 
the lanlem Al Jiougb the 1 ght thus becomes white, it renmiDs 
Ntty weaJt. To s rengiiien a, it is aHowed to impiDge oti a 

syraraetrically arranged senes of coocentnc polished surface* 
which may be glass or metal, and the bght, being tnultipbed 
by these su tondred tunes is rrCeCtcd on to a prearranged 
point So strong and searching does the bght now become, 
that It requires to be passed through a thin medium of fafiier 
r/gitaU, 10 order to soften it before it reaches the sitter The 
gradations of tone produced are of the most exqmsitekjnd, and 
wanner and more Lfelike than those edected by the sun itself. 
evTO under the most laTourabte cirromstaoces The operator, 
indeed, can laugh at a London fog, and produce ^ this arti 
Ccial means a better hkeness m dark December than he can by 
the aid of the sun m the brightest day in J uoe 


The Art Umov op Lqmwjs will ^is year give w» s st 
sew^m a book of iHustrations of Byron's poem of -Lan 
w-i h the text The artist who designed the series is the scidpt. 
Mr C n Lirch, who gamed the comroisMOn, we bebn-e 
^mpelilmn . that mode U by no means certara to obtain the be 
Ihe work u here well done, but it would be fcHy to doubt thi 
are artists who would have done it be ter, moreover, Veciu 
tion the wusdam of the selected subject “Lara' 'is bv 
means the best of Byron's poems . it is not a pleasant poem 
5 ’nd icry rarely touching 

\ The Art Union Coonol might hate given to tbewc 
uitraiions at some great work that would have taught vn 


LuiDErH School of Arts — Tlie Cloihworkcrs' Company 
has given to the School ct Arts of Lambeth a sum of nearly 
£(nyo per anacm to be eipended at the discretion of the director 
of the school Probably a portion of this amount will be devoted 
to the institLtioa of a free life class, as this will be a consider* 
able relief to the students wbo now defray tbe expenses 
The Battle of TR.tFAUl.Ut —An Italian artist, the Che- 
Taher Eduardo de Martino, stirred by our island story, has 
addressed himself to the grave task of depicting one of its 
most glonous episodes, and in four distinct pictures be sets 
betore os the Battle of Trafalgar Having himself served as an 
officer ID tbe Italian wavy, and tbe British Admiraliy having 
placed at bis disposal drawings and models of the ships which 
took pan in the battle, the Chevalier has been able to reconstruct 
OB canvas the bulls, and rcprodLCC the spars and nggidg, of all 
the pnocipal vessels, and thus give histone value te his senes 
of representations lie has drawn, moreover, upon the best 
auihonues—EogIi<h, French, ItaliiB, and Spanish— and *e were 
not surprised to bear bun say that in this instance tbe moit 
inpartial narrators of the fight « ere tbo<c of hts own country 
No ] shows Adnwraf Collmgwocd, iB the JCeyof Strerttsn, 
breaking the enemy’s Lse and passiog the stem of the Spanish 
Gag ship Stnta Anna drawing from the bps of bis obsenant 
chief the laudatory etclamation, *' ^ee bow that noble fellow, 
Colhngwood carries hi» ship into action’" LVe see tbe water 
splasl^ up by the dropping shot, but not a breath ef wind 
flutters (he canvas Ko a exhibits the I utary alongside the 
French ship Rrttouh‘able, from tbe nuxxentop of vvbieb Ibe shot 
(hit killed Kelson was fired “They have done for meat last. 
Hardy ' ’ exclaimed the beta when be received the fatal wound. 
No 3 shows the .dcdi/Ze on fire, and the water With its wreckage 
all ruddywilh the blare It was during the turmoil and agita 
tiOD of Ibis supreme time that Nel*on. in the agonies of death, 
put the well reioembered query. *' 'L ed Hardy, how goes the 
I day with os'*" In No 4wc behold disabled ships making 00 
■ jury masts, what sail they maj, under clouds that are llready 
towexvug and Wt«c a 15104 that 'W'iV bj*wwdby vac vj.t<s a gale 
Tbe scuiDg sun looks upon much havoc aud wreck, but the 
battle IS won, and not only Nelson, but every man, has done bis 
dot} These pictures arc full of Iifv and tDCid<.nt, soberly and 
manfully painted, without Ireachmg upon the unnecessarily 
sensational Any one wishing (0 have an adequate idea of 
the doings On that grand day could scarcely do better than 
coosviU tbe autbontauvn canvases of the Chevaber de Martino 
In the same gallery wBl be found the w ell k-oown cbfJ'-J'crir'rr 
of David Coi the noble landscape representing the ‘Vale of 
awjd-* We are glad to hear itwUl be shortly placed m tlic 
engraver’s hand. 

The dcvcoxibe Parc Collection' of Pmntings a\i> 
StATl-ARi, rescued from the fire that occurwd in and entire)/ 
destroyed tbe mansion in January last, are to be placed m the 
■kotk Finn Art and Industna) Exhibition, which opens on the 
istofUay next The coKeertem contains many valuable works 
The peraanent picture galleries for the exhibition are rapidl/ 
approaching completion 

SiriRtiAN Art Exhibi«ons— M r George J Knight, of 
South Hackney, has been trying an c-xpenraent we strongly 
hope wiO answer, so as to ptovean example that other suburbs 
may follow He has opened, in the schoolroom of his father, an 
j tobibitioB of two hundred drawings, tO which any applicant 
I will he admitted free An hour cannot be belter spent tlian 
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w Visiting the collection, jt will hi. a •. 
nund. while cuhuafmo' i , refreshment to (he 
taste ThL ^ u and stimulatmg Art 

1 ‘lveiMse A room may gewrallv E' do 

teachers can be show^ wh i ^^ ^ ’*’*’*" such valuable 

alnajs ha^by a hmd^d ““'.ons of drawings can be 
the small cost of an artenH, °f a neighbourhood, moreover. 


of sculpture Forms a d Exhibition initiates a new phase 

concrete, not m to fix on paper are there made 

the French Tn plaster Wewish, indeed, that 

rarement of tre woTrt suffimentty aware of the 

rearblc. orne mihr , commission the artist to execute it ,o 
however thathroi^ * by no means certain, 

donetoihEfth t mwhich justice could be 

the true^Mh^ ^ ^ Oiydired silver, or electrum. would be 

arrainc. ^ ’ should recommend marble It will be a ■ 

pT„.L"SrTK “ ~»M» ■" 

"1th lonir^pri 1 design is that of a round pilgnra s bottle, 
tesse m^its-^L*'^®^ pedestal The outhne of the 

faceof thl! ^ / But oxer the whole suf 

Ee whmh ^l part) « woven a tangle of 
fiKiw!' le I ./?,** holding ground to some hundred and fifty 
Vmus 9p.,4 ^denus, and attendant satyrs 

dance amA ®'’d "loged Cupids without number, 

the neVu A around the vase Round 

nemfclj "* clambering to thevetywp and they are 

term. • ^ group around the base are ei 

tenamating insects of the wood* . and one of them has seised a 


shrew mouse by the fail The iif. . 

a.e™.d 'na's^rf I “'b-b'i'™ 

•Al>*p.o They.",: m fact ™. 5 ,tTS “ "li" *‘ *" 

ndc of the y,.c , ”” ''bl 

IS aJroostuhoHy detached It is impels, teffarded ahich 
do justice to Uie qaaip, and V„M i 

fmMd"” '"bodi™™". 

wonderful dream of the sculptor The wort i* to tftis 

Illaatoied Catalodae of the Ethibi.i.a (Jaaaai, aeSber p'“ ,”7 

l.a“*S’ii,'7aTf ■"■‘•CdfRoad, 

f tt* ^*t oleograph from a picture by a renowned r^r. m , , 
artist Processor Bleibtreu commemorating the victorv of Tr 
lotte Count von MoItl.e bnng, the new s f f tharv^ !f 1 “' * 
WiHiara, the Emperor of Germany It is unmtA 

of stoat „e„.,„.,0P!ya. a paiati.VU e”™',: 

sir=7S\T.rHpSa:?7“ec7^^^^ 

“ specimw of oleography has not yet been 


Thc BEtciiCv CAitERV, New Bonh Street has been 
Tcamanged with a set of fresh pictures by the most emioeS 
eoniinental masters, mainly of the Belgian school 

ir;,™ ? ri't "»"><»»? 'Eyema)?. 

the Moon, Which has been seen and approved of by our astro 
Domersandwia//*, wsDJi ,n the gallciy apeeially fined up for 

It and will continue on exhibition for a short tune ' 
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^ CVENTY years after the death of a painter is rather a long 
and o ** ** * detailed account of bis life and labours 

iiA. it IS scarcely a question if beyond thecomparaliveljr 

■ ed circle of the Art world, the fame of John Opie. "the 
rnish boy," is not absorbed in that of h s accomplish^ and 
'"indsome wife. AmAt., Op 


s accompli 

t , Amelia Op e, the Quakeress whose blentiy 

placed her m the foremost rank of the wnlers of her 


time However this may be, a biographical sketch of the artist 

'S now given to the public ----- 

Mdition to the Art litera 
.. near Truro, the son of a carpenter, his father wished 

hoy to follow the same trade, but a natural impulse impcDed 
hi forward in the pursuit of Art, in which he was greatly 
encouraged by Dr Wolcot (Peter Pindar) then resident at 
f^^j' amateur artist of some pretensions Wolcot 

ound Opie much employment as a portrait painter among his 
"Ti mends and acquaintances till the young artist had esta 
Wished a very good local renutalmn when "Wok 


• veiy good local reputati 
considered that the ' ' ' 

■1 fortune 


when his pupil might by 
the metropolis ” In the autumn of 1781 the two 
^cbed London together Leslie says, “It was now that 
pie came to London to astonish the, fashionable world os a. 
^^“Sht genius ’ Sir Joshua Reynolds thought very highly 
cf his talent, and contrasted him with;Northeote, who had 
Just then returned torn Italy, telhng the latter that Opie was 


"like Caravaggio but finer* Through the influence of a 
Coraiah Udj Mrs Boscawea wife, or rather widow at that 
time, of Admiral Boscawen, Opie was engaged by George III 
to ^mt a portrait of Mrs Delany, a great ftiounte of 
KO^Ity 3 commission which at once brought the artist into 
public oot.ee and for a time at least ■ he was sought after 
by such crowds of admirers as would have turned a weaker 
ted," «, h,. iaasaapbar Tha aa„a„u. 

•upwards of five hundred — including heads in 

i testify to his popuUnt} and industry There 
inamderofhis seven hundred and sixty p ctures consist chietiv 
I of.histoncal subjects, sacred and secular and ideal compo 

Opre painted six histoncaJ pictures for Eojdell s Shakspcare 
Galley, which were engrared for the alderman s edition of the 
wnhngs of the dramatist The best of these paintings are a 
scene from tte IFifi/et'j Tale. ■ Pnnee Arthur uken I>nsoiier ■ 

‘Hubert and Arthur/ and 'Juliet 111 the Garden ’ Bi 

qmied as much, if not greater, renown from his ‘Assa 
of James I of Scotland,' exhibited a 




' By JoLb Jop* Koe**^ 


But he ac- 
isassmalion 

_ the Royal Academy m 

1786, and piirehased by Boydell. who presented the paintin^ to 
the CoiporabOD of London, and by his 'Death of Rixxio 
painted in tite year immediately following This also is m the 
possession of the Corporation of London Both works mv, Ka 
seenm theCu.MhaU Odier pictures by him which have Lm 
engraved are three painted for -Macklm s •• British Poets " fo..r 
forMackliasBrble.andeleien for Bowjer’s ediiion of Hum ' 
“nrttoiyof ’• Opie delivered a course of lectErei on 

painbog at the Ri^al Institution, which his biographer asserts 
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"were listened to with attention by a fashionable aodicnce. 
they displayed his extensive professional knowledge, set 
the pnnciples of Painting and represented an accomuUUon M 
maiims foiaid^d on histoiy sad obsenatioD " When, « 1805, 
Puseli was elected Keeper of the Royal Academy, Opie was 
chosen to snccced him in the of5ce of Professot of Phinlu^. 
but he gave only four lectures which have received high com- 
menilation ftom competent judges of such compositions they 
were delivered m the spring of the } ear 1807 the last of the four 
on the 9th of ^^arch Cut the effort of preparing these lectures, 
and the ercitemeot consequent upon the reading of them, 
brought on an illness which proved fatal, for he died on the 
Qth of April 1807 Opie was bunedwaih considerable iwinp in 
St Paul s Cathedral, near the grave of Sir Joshua Reynolds, 
nitb whom Sit James JIackintosh compan-s him as a painter, 
pronouncing Opie to be superior W Reynolds in animatioa and 
strength, hut admits Reynolds's supcrionty m elegance and 
mstiuctivcness as a teacher It has been remarked that none 
ofOpie's paintings affect ideal beauty or refined poetical con 

ception but they arc stamped by a peculiar energy of style and 
by a vivui reali^, for, instead of attending to conveotiona) 
beauties, the artist adhered closely to his models, one tortaaate 
consequence of which is the striking and remarVaUe truth of 
his colouring Opie in everything was a thorough oaturahsU 
Judging from the list of authonties bis biographer has coa* 
suited for the volume tn ouc hands, Sfr Rogers has certainly 
spared no trouble to obtaio the information ho required, the 
result IS a compilation which tells as much about the acQst as 
It may he assumed there is to say, while the catalogue of his 
works, With short descriptions and comments, is ample, though 
Mr Rogers considers there ausC ttiU be many pictures m 
esiitence of which he has been unable to acquire aoy lolbnna, 
tioB, "from the aewwant efaelue to their discovery ’* 

COSTuua and dress are aabjects that haie frequeotlybceo 
discussed » the pages of the Art ycurttal at more or less 
length, the laW« being the senes of papers by Mr Retcy RiU« 
gerald 00 The Aft of Dressing " which appeared So 1877 
kin Ohphantnow enteis the arena, m the comesl for what she 
calls a ‘ seieoce ” in a small volume, being one of the ‘ Art at 
flonie" senes «{ usslid pubbcaiions * I>eahng with the past 
ns well as with the present, and with the dress of men equally, 
oc neatly to, with that of women, she Mguss with discretion, 
taste, and good sense , the absurdities of fashtna lo both sesea 
ace pointed out with no unspatmgh&nd, white whatever is good 
bcciimiag and picturesque in modem costume — however circura 
senbed these qualities may he— is duty weighed and recorded 
But It IS much easier to poiot out ugliness, eitravagance, and 
defects of dress than to have them remedird Fasli/on ts a I 
tyrant, and we arc most of us voluntary victims to its insatiable j 
dertiands while Aw persons have the courage of their couvic* I 
tions and care to take the lead in denouncing by persona! 
eximplc what they feel to be absurd and most incomeaumt If 
Mr« Oliphanc s kind and sensible suggestions— and we heartily 
commend them both to ineu andwomett — were camed out we 
should not haic our faculty cf sight outraged by the stiange, 
looking figures one is arrustooicd to meet (odoors and out of 
doors We have beard joong girls throw the onus of theic 
peculiar appearance on the men ‘they like to see u$ dressed 
inlhelaiSion 'iheysay Rerhaps so , but whyoot then.Udics, 
adopt a (asbioo equally becoming and eleganC? Fashmiiis not 
like the laws cf iht iledts and Rcrsians, incapaWe of dsange 
The old house at the west comer of S( Paul s maiotoios its 
supremacy the children s books issued thence areveiyfarsupe- 
tior to those sent forth by other houses, far better in Irfetatme, 
and infinitely so m -\ri We have seen many that must " hide 


diminished heads” in the presence of a fairy book upon out 
uWe beanng the now distinguished names of GnfEih and 
Ramn as pubftisViets.* "the stories are capital, full of point, 
homour, and palJitfs , admirable asercitwg tales, to be read mth 
interest and pleasure , well suiled to the young, ytt not lU 
suited to the old It 1* long since we hate examined a book 
so honey sweet And certainly the Art does not please us less 
than the literature ■ the lUlle bits are especially charming The 
drawing of the figures is so good dial thJy maybe studied as 
lessons the little ones wall be instructed while they are de- 
lighted, and if there be aoy entics among them they mil be at 
least content We should like to know the name of the artist 
Tuts IS one of the most charming children’s books wc have 
met «Ab for a long lime. " Eslhet” t is not, as lU name would 
suggest, one cotitiouous story, but a gathering of various ///f- 
lorttHts bentavh one bMvntr , gtneraWy sborV, s'lf&cienUy 
long to leave a trail of pi'asant mernones — memories laden with 
debghtful fnat— little argosies freighted with pch and tarred 
pleasures, that we are thankful to say wc are not too old to 
enjoy "Esther” might be likcoed to atioble Chnstmas cake, 
into which each invited guest 


P«c la t I thnoifi, 

And palled oul aptam 

playful and childlike dunng the first tales, as the volume ad 
tanees it grow* more earnest, but not bejond the range of 
youthful sympathy, aod valuable because of the actual interest, 
which IS by no means overstrained Marcus Ward, m addition 
to the pretty woodcuts which are sown broadcast ihroueh »« 
pages, has enrichtd this tbarming book with font brvlhawt 
chromognphs. that may perhaps introduce a new stjle of Art 
to the juvenile readers 

A corY of the twelfth edition of the Rev R li Bajmes s 
colleoiioA of hymns and sacred songs widely known as " Lyra 
Anglieana,” ) has reached us One can scarcely wonder that 
upwards of sixty thousand copies of these coUoctcd poems 
should have been sold already, when we find among them some 
of the most beautiful and expressive minor poetical tompoarttons 
our language contains— as for example, Mrs Alexander’s mag- 
swficewt almost subVivne, "‘She Eurvai of Moses,” ‘‘Ktale’a 
"Widow of Nam," Owen Meredith's "The Ten Virgin*,” 
with poems by Miss Roseul. Dr Newman, Dr U Bonat. the 
Rev R H Qaynes, and other well known writers of sacred 
lyncs The present edition has beea entirely reset, occh new 
Ijrpe and new ornamental head and tail pieces ■ it may 
accepted independently of its poetic value, as on excellent 
specimen of the pnntei s art 

•' The Norman Conquest illnstratedby the Bajeux Tapestry” 
IS the subject of a lecture which has been delivered m the hall 
of thw Ediwbur^ Museum of Eciewee and Art. and also before 
the Aberdeen Philosophical Society a printed copy of it has 
reached us 5 The lecture was illustiatcd by a facsimile of the 
ongiQal Upestry now m the Museum of Edinburgh , and it Sets 
forth, with considecahte graphic power and vim 4 descnpVion, the 
nairauveof the Conquest as depicted la this remarJablc speci- 
meo of ancient embroidery, preserved stiU vnwhat vs called the 
• Museum" in the quiet little town of Bayeux The story, with 
Its numerous and diversified associations tt well told 
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CHRrSTlAN ART IN THE EXHIBITION-PAINTING AND SCULPTURE. 


bftiQg tbe lodeT to a nation's min^i the 6fst 
impressions prodoeeij by the Fine Art Depart 
lacnt of Ibe Pans Eibibsittm are nost dis- 
coataging, for they lead to the belief Ibat re 
^ IbeikorM. so fcif 
are the sacred subjects so low the standard of 
nearly all A cuKwy ghoce at the paintiag 
and sculpture brought thither by so many saned nationalities 
sbowa ns, rt w true, a animal adtantt « eaetabon. ttMtbbil 
ness, and sjTjipalbj with nature, but mth nature chiefly la its 
terrestna] cwodr. nandenag rather ro the ioe lands of reabsre 
than scaling the ''eiceUiat" heights of the soul The grand 
conceptions of another world m ohich Germany above all others 
once abnanded, ineideots in iho life of cui Lord dear to eveiy 
Chnrfian heart, the legnndafyorhJsWrTcsl tmits of the countless 
aaiufs honoured by the Catholic Chotch that formerly filled the 
iBinda of all her children, or scenes of the preHOt day illustrated 
in a religious spirit, seem as if by some coomoo eooseot to be 
banished from the {a«iioni.s and affections of manund A 
closer examination no doubt modifies this iiew.especiallyMih , 
regard to Austna and France, nhen one has had iin»« fodis 
entanglewUatCbnstsan Act there is torn the oieipooenog mass 
of secuZar subjects , moreover it nera p<.riMps %mag to cran i 
final cooclussans from an exhibition eien on tl»» targe scale for | 
accidental circuiiistaoces may haie prereoted some nations from 
seadmg all they possess Smuerlaad, for msfanee, does not 

MbibitooereheiOuspamuag and yef she boasts Deschnanden 

a lofty, disinterested media%at character whose painun^ 
abound in the Catholic Cantons, and however deficient non and 
then in drawing-, are full of that true spintaalily which W the 
pnmaiy essential of a Christian artist Jbe Wiraich ^mlen. 
too. stiU belaogins— though in a minor degree-to >U «W 

natural school, ate coospicuousi) absent owing , 

homed wanner m which the German Cotncoission srt 
oalyai the last moment, nbea ginog but sit ^ ^ 

her artists, of whom many of the best cons^wfiy 
nothing The great predommance also of fr esco I ^i^ " j 
Baiana asserted to be another cause of the ab^Cc ^ 

subjects m theGermaoJaJhr, thougbi but forlhc hnrtf/ 

might easily have been sent ,_„i.„»-tBthe 

Ihese dranbaclvs notwilbslandmS w* cao sUll , 

past, form a fair opinion of the tone of mmd which ™ 

the Chnslian Art o[ the present day, and cur lastjr^^ 
lh«_.Uu. O., ,ur S«Ao,., . l..« WoIW" “f 

an absence of that highest ideal W most countneS o 
some thirty or forty years ago, there were so many 
honhere for example, do ae find a “Qin=lus co ^ 

• St Augustme and St Monica” of a new Ary * 

••VisiUt.™” recalling an Overbech tbc *amts of , Fte^. 
the sp rttual iladonnas of a Hess or the t- scaredv 

tvald^en Of deiotion3l Art stnctly ao called 
any, least of all in Italy and Spam once so n cate* 

gorj so deplorable is their poverty of con^t^ 

the number of their sacred subjetts so ,s 

artistic qualities of those few ” ftom their 


saltes especialii if perchance under the uifluence of a recent 
Visit to the not far distant Louvre 
Some couatnes honeter stiil show much of the otJ spinc of 
high Art, wbKh tdealutog all it touches elevates whilst it Utc 
inscpunfies First and chief amongst these ranhs is Austna 
A • Virgin Mother and Child by^temle m water colours isa* 
beautiful and ‘pintua} as that of soy pre JZaphaejKe psmter 
cartoons aJ»o byhia^ for the chapel of Pnncess Louenstem and 
the Uuveuia of Cologne, are of the bigbetc standard A'Fro 
cession ra Venice’ by Passim, and pencil dran-mgs of the 
•prodigal Sob’ aod other holy subjects by Fuhneh— since dead 
—show that 10 Vienca at least, devotional Art is culbvited in 
that Coe spirit which we miss so much elsewhere Sut it it 
^nocipally w hirtoncal paioUtig that the Austrian Hungarian 
school is distiogtashed above all others, and m no branch of ic 
more than in the combmalion of oational with religious 
Here, aloog>ide MaVart's ' Tnumphaul Entry of Charles V ’ 
which IS so splendid m ita colounog, but so offvcsiio to modesty 
and reprehensible in aanypoiats, we find a large painting by 
MaiejLo called ‘The Umon concluded between Poland and 
Liihuania id 1569 * bslonging to the D«t of Gahwi. and Mi« td 
the finest 10 the Eshib doB It commemorates a greit event m 
history, the oeddtag of Hedmgo of Poland nitb lagdon Of 
Lithuania whereby the Iwocounmes became one, and tbe latter 
wasoooverted to Catholicity ]□ every particular it fully mes 
to tbe Kvcl of «s theme The young Queen, a genila but 
/boughtfnJ gjrt of aiateen sJaod.ooeoe side her sfurd/ nobles 
■a front swearing Bdebiy to the treaty on bended Use* their 
right hands on the Gospels, while a crucifir is held aloft, and a 
cardinal cii.es his hands in benediction lagelon a rough 
wamor at hisside, doubtfiiHyflcanoing his future subjects, and 
call DR the Cardinal s attention to one in particular la colour, 
coDtenst, and groeial composiuon it is one of the roost satis 
factoirpi'wl'ns:®***^’'® The same artist 

bas another facture. less artistic because more confused m 
coloul and grouping but still full of IJe and lalerest, the 
•Christening: of the Bell ofSigismund atCracpn —a bishop here 
lAewise holding out his hand m benediction as the bell is hoisted 
up to Its final destination, while the Queen and her son preside 
at (he ceremony, seated on W throne close 
In the neat room— that of Ilung^—is the ‘Baptism of 
St Stephen of Hungary,' by Cyido Bencrur, as rch m colouring 
as the last, as noble m seutiment and fauljess in execution 
The King LneeL la a most devout attitude with bent bead, 
bePsre a fc»t gattanded vmh Cowers his -Carlet roanth ihrouw 
w,./-! from bis bared brenred shoulders donn which Pons his 
raven hair 1 »htly fastened wvth pefrts while the aged bishop, 
in cope ofcfoth of gold pour, the water on h.s hea J. sunnundod 
br semtors holding the crosier and the incense the Empe-or 
beside efoww on head over his red hair, lean ng upon Charlc 
macne « sword Colour f elmg compositioa-noHiing is want- 
mg teJ'Wg with Vatojics picture, the iderj of nhaf 
national bisWncal Art. treated from a Christ, in point of siew. 
tocspabteofawdoashttobe U is theretbre mt suryns eg to 

heartbat this pinning was bought soon af errtc opening of (he 
LsIuhitJOli for the National GaUeiy at Pos b Nor d-e» ijus 
exhanvt (heAnstnao Hungarian contnbctions Thcrearcavciy 
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fine Death of Jacob ’ sairounded bj hia sons, la Irowa, a 
RaphaeUesque ‘ Madonfla * o£ great heau'j, and oaeortwoo^ets 
of estietne tnent. 

Id singular contrast to these rooms is theCennaa rrfiwe ‘Our 
Lord raising the Daughter of Jairus,' by Max ol Muzudi, is 
the first that strikes tlte eje U u an attempt to modernise 
sacred Art and nhollj detoidof spintuaJity, oi-r Lord being so 
uncharactcrisucas more to resemble a doctor bj a giii's bedside ^ 
than the Great Ph^'iciatin-ho IS to hnog her backtobfe Her 
death like sleep is the most successful portion of the nhde, the 
fesh being neither of death nor }et cf Ufe. and the expression 
'hat of calm repose , but the realism of the age portrays itself 
fu^her in the tmiali'y of a fly crauhng up her arm, so true to 
nature that many a lady has mshed to brush it off, had «he not 
been deterred by the • J\,e toi-chet pas” of Exhihioon time A 
Crucifixion and Last Supper ’ by Gcbhardt of Dnsseldorf, 
are even uorse, the heads be ng so commoa, c<»atse, and vulgar, 
with the idea cf making them of ' ' lo» bityi,” that one turns 
ana) hoping never to behold them again. Untrue to human 
nature is it also, for the poorest beggar in the street would not 
sit dsyim to tahV., he lasated. to a hiaquet by a superior, 
with the unkempt locks and unwashed hands which this painter 
has bestowed on the twelie apoatles Hw, too—and one ot 
them b) the great Men**! of Buthu— are seif tal of those cjwcal 
paintings of ilouks in a Dreweiy,' m a 'Content Refuctory/ 
and such like, belonging to that low ecbool nbicb, intending to 
be satirical ta trjtk is only scandalous, and uhieh inundate* 
Germanv Switrerland and Italy wiUi representations injonous 
to ad religious sea'imcat having no leundabon, moreover, save 
In the inimical imaginations of the arbsts themselves That* 
here and there abuses have exuted no one thinia of denying, 
but even Leopold Ranke, the Rroiestant author of Ae "Lives of 
the Popes asserts that the enemies of the monks at the ume 
of the Reformabon tar eftener distorted the eeagg*rated self 
aceusabons o* holy humble sandy men, made in a moment of 
fervour than they grounded their ca'umnies on well ascertained 
tacu Hia remark* remind us of a pKtty picture «een some 
years siaee in the Pans Sd/oji. of t party of monks carving 
gargoyles on the roof of a cathedral, when, full of that in* 
flocent mirih which always pervades religions minds, one 
' btothet ' twuts his bee into ridiculous fiirras as a model Cor 
another n orbing at the stone * Such a gatgojie, honever seen 
b) enemies o! the Meurel type in later cenmnes, would doubt 
less be inlcipreted as a true picture of * monkish phy«K>gootoy " 
To this same school bclonga largcrpainting, ‘The Pi^cipbne 
admiD s ered to St Tlicabeth,' and *St Paul pteacbing in the 
Synagogue in Rome ' which, though technically well painted, is 
also of a low standard Vot so a roost beauUfiil landscapcia the 
Tyrol eaUed ■ \S avting for the Funeral,' a scene at a mountain 
chap,] in njid>t of the Alps, the processional cross appeanag 
round the comer of some rocks, while thepnests, serving boys, 
and fnends are gathered la cxpectaboii rU the church door 
Lvef) pomon is poetical and reverential, true to the character 
both of tbe country and its people 

Passing out cf these Cernian rooms we find the bistoncal 
paiD ng which nnks next in merit to Austria toour surprise m 
Russia and this w« say advisedly for cunsidenpg the «lnrt 
adherence of the Russo Greek Chur^ lo those convcntronal CrmiS 
of sacred Ar“ which nay be called more or less archaeological we 
look for nou..hl bu* ‘ Cikons and • Sfounl \thos Saints ' w 
^ ih 5 coun tj These, however, are ro- be found in another por 
tion cf ihe Rcssian *cciion anA however devoid ol thatli'e and 
vanciy which in her protect yiof the arts as a eivilisuig ^mtnal 
power the Catholic Church has encouraged in all i s blanches, 
they sijl possess a great charm and irvttvcst, and bf Iheir 
universal d fusion all over dluss.a Icsbfy to the strong faith m 
Chnilian sen i-ients of her people hero > Livrog Torches ‘ 


for contemplation, but it is treated so grandly, the character 
€>f the period is so v.eH Teodcicd, and the lesson, tt convnjs so 
deep and impressive, that theoftenerwe behold it the ^a'er 
isouradmirauon It is false sentiment, moreover, which birns 
away from such glonous pages ol Chnstianity, the same which 
cannot bear to look upon a crucifix, although to a pious Td>nd it 
IS suggestive of the deepest gratitude, and, withaJ, repentance 
The name m the catalogue in no way prepared us for the fearful 
sight, bat the grand motto on the frame—" Et lux in tenebns 
iLCet,” above, " Et tenebra: earn non comprehendenmt,” below 
—full) explains tbe story On one side we see a row of high 
stakes festooned with flowers, but bearing on their tops Christians 
of all ages and both sexes, young maidens and old men, bound 
with straw and rope, which brutal menials arc setting en hie, 
while Xero, borne on a gilt palanquin by impassive, coal black 
Xubun slaves, and earned forward from his white marble palace 
bdiind, watches tbe scene with calm fijocity As a composition 
tt IS magnificent, the surrouidmg groups of men and women of 
trueTrastevere type, the contrasts striking, and the story through- 
out powerfully told Moreover, it ii strictly true P^cy, I"* 
“ Evideaces of Chnstianity,” quotes the passage from Taatus 
desenbing it, Suetoruus and Juvenal also allude to it lAis 
painting, then, is the production of a great artist, and though 
far below Austria and Hungary in colounng, it (s well suited for 
engcawtig and undoubtedly i* the prelude ta perhaps greater 
works Solulle however, does it coneepoadwith the letfpet o' 
the tiraes. that it ts passed by with indifference, if not a>ers'®®i 
whSe Fortuny’s low minded subject*, though exqiusite, douhtJess, 
as pamtings and Alfred Stevens's 'Les Mosdaiaes,' and aiimlai 
frivolities, count their Totanes by buidreds, nay, thousands The 
•Last Repast of tbe Martyrs,' byBroonikoff, belorgiag to the 
St P^,ter$burg Academie dcs Beaux Arts, is ^sa a fine cWt»P* 
tioo. full of epintnahty , likewise the ' Obsequies of a Mariyr/ by 
Botime, small and sketchy, but touehieg, poetic, and rebgiott^ ttt 
the highest degree Singular is it that Russian ihen^t ®P* 
parenU) loves to dwell on marryidom, for those are its nest in 
sacred themes with the exception of a mosaic of tbe Entomb* 
ineiit. emioently beautiful A ’Christ « tte Desert' and a 
'Pieta' exhaust their sacred subjects, and are far infottor la 
all the splntual quahnes The same may be said nf the 
statue b, AntokoUkv called • Ecct Homo,' or ' Chnst before the 
People,’ which is so much spoken of splendidly modelled cer* 

taioly, and ongmal but with so ordinary a counteoance that it 

is difficult to bebevn it was intended for any ntbec thad same 
earthly cnmmal 

Belgium, true lo it* oWhistonc element, comes after Austnam 
the Dumber of such subjects connected with religion, yet few ol 
them caa be styled Uuituu^ly saUsCactovy Tbe wvostpTO®.v!ienl 
»* byCluysenaer "Henry IV of Germany before GregoiyTll 
at Canossa ” to every particular save drawing a most disagree- 
able picture The ^pc stands on slightly raised steps, erect, 
stiff and tbin, but not even ascetic, with crosier in hapd, onfi 
totally expressionless Countess Matilda andheraoat beside him, 
resentfol, but roost commonplace . cardinals and priests on eithei 
hand, stout, earthlj, and vulgar, white the Cmperor lo a flionk’a 
hatul.and barefooted, is seen in front in a cringing and awkward 
attitude Some years ago we remember having seen this same 
I scene treated in German) by a Cerman artist (probably none ol 
the present day would venture to paint it there just now}— but 
how different ' It was on a sroaSer scale, which permitted the 
Tope to stand on a high balconj, and concentrated the attcatioo 
on the two chief figures, snow lay on the ground beoealb. yet 
ihe Emperor, la the same habit and barefoot passed along, sdeully 
andwuhouignmaee jet reveabng m every feature the treachery 
which was m bis heart, and the submission which was only 
feigned Here, on the concraij. every single face and atutude 
common and w-ere the painting by any other artist oneraight 


Charles V at Tuste.* 


i •“ and hasstadiedatRome suppose iv miewucd as a cancature Charles V 

« An u s" tof ‘Ke progress | djing. yet admiring a copy of the Transfiguration. 

laAttcsiw mhivpic' iire Th»su b)c ct aifi ret seemstoopaiaM respect superior St nisabeth of IlMsary' — "La fhcre 
TV* r»*cin> k • Uato ) 5?“'* bl,saheth" sung by Montalembett — ‘ dnven fnjm the 
Sr II •» A R-v, *f *Wk ,* *!'«•'« lie ytmnti af i s-astle of artburg ' wvlh her infiini children is of the chi*3 

I yi \ we may call half satisfaciory her expression beUng that lofti- 
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difficult to be maiTiuined As a I tcrar) r«'3uetioD the brown 
paper pamphlet is as poor aegn inconclusive and indc 
•cnbibly vulgar as «e conceive in)thiDg can be It was 
harily the na> to convince the public that Mr Rus4in s opinion 
ct Mr WTiisiler s pamungs was erroneous to bnnj, forth Ih s 
essay in 1 tcrature 

\%c siy loss of time because vie are rcl among those who 

deny the possession ofa certain poncrlQ Mr Whistler Where 

he errs in our op nion is in want of steady toil the only foid 
to true excellence There is an old story of n pain ct who 
having wasted hours in the vain attempt to paint the froth on 
the mouth ot a paning dog in dtspciaiion threw his sponge at 
the Cgu u The desperation was happy, the sponge left the 
very e“ect so Jong sought in vain But we do not heat that 
after that happy accident the painter abandoned his brush for 
the Use of amvssvle sponge \et some such method may. with 
out injustice be attnhuted to Mr Whistler When he fold os 
how long a certain wotL took to produce, he gave some measure 
ot its value unless one could count on such a happy chance as 
that of tht dog But such a chance is as rare as a hundred 
thousand pound prise m a lottery 

■tnd to do justice all round we may h*re confess the effect 
produced on ourselves by one of ^Ir Whistler s pictures (we 


thinJ. It sras) in tic very cv) bition that contained cevf«J 
Other produciionJ as to .he character of which we cor^u'^s W 
agree with Mr Rushm This was a quiet w n*er scene— a 
na-i out in a snow stem in a street a d sunt f tc 1 1 apartmcrt. 
with CLrfalred wndows eonlrasling with tic desolate foM 
wiihotrt When the gallery of the cshiti ion was full, on 
and fcpas«ing this p cture the c"tct was anything but gtf^ 
A hasty wntti would have caled it a smudge But as the 
gallcryemptied. from a particular spot we caught the true aspect 
of thcpvctvite fUnce, quietly looked a', it was not a smudge, 
it was a poem The blinding effuCl of the dnf ing snow 
pctfoclly given from that particular s'aod pcirt, one shivered 
with Ibewayfarer, whose weather beaten discomfort was infea- 
sdedby contrastwith the comfoiti of the home, ind eated to 
the iraaginaiion rather than to the eye T1 is I ttle bit of con'J'd 
praise should convince Mr Whistler that the <evTref the critic 
whose fpiBion he provokes the more 1 kely is the emicisn to 
tend to his own improvement as an atli«t Tor his own sake, 
' let him eschew the use of the pen or at all events of the pi’ll 
! iflg prc*t Nothing rnuld reform such a literary style AlTiy 
I docs he furnish such an esample of his own theory ? He litis 
I not proved the tnab 1 ty of Mr Rt.‘kin to cntieire, but 1 c 
I proved the lOabibC) of Mr his ler to nn e 
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T IIC commi tee of the Royal Tapestry htanufactory at Old ' 
M ladsoe uhteb we eouced at some length <a<t season in i 
the pages of the Art Janrnel have very wisely opened aft 
eabibitioft of their beautiful products in the Town hall of 
Windsor so that the pubi e may have an opportunity of judging 
for Ibemselvcs how far this revival of an industry whch flou 
nshed la the days of the royal Stuarts at Monlake aod else* 
where is worthy of couateoanee and support 
Toi variety e saXe and in order to fonh adequately the 
various tapesciypafleU Mr Heaty the leacagiag director, has 
imported vuto the eshibitiow a collecUOTv of An objects miscella 
Tieous 10 themselves but perfectly m harmony with the tapestried 
walls sumrandmg them For example ihera ate some remark 
ably clever terfa cotta figures by A Chesneau especially h s 
statuette of a Devonshire Cirl several figures m walnut wood 
cantnbuted by Cillow A Co a smaU replica in s her by Lord 
Ronald Gower of his famous Mane Antoinette some refomjl 
brass «CQnceswoikeabyA Chesaeau after designs by Louisa 
Marchioness of Waterford Indian carpets Japanese vases 
several pieces of carving by Gnnling Gibbons lent ky Colonel 
Johan Mall of the Coldstream Guards — old carvings of various 
kinds vn fact a large coUectvon of sewftteerith and eighteenth 
century silver lent by Colonel R W FcDelt not to mention 
cabinets of vanous kinds and most of the decorations in the 
way of curtains and work bclongingto the Iftuice of 

Wales S pavihoQ at the Pans Evbibition and for whicli the 
hlessrs GiIIow were awarded the silver medal 
Among the paintings we noticed portra s Jansen .land 
scapes and other subjects by Berghem Boston Vandl^ Con 
stable and T F Oicksee On the walls also were conspmions 
two famous portiavts by J E Millais R A One that d Lord 
Ronald Gower and the other that of I is mecc the lovely Mar 
cbioness of Ormonde On referring to the catalogne h^evec 
we found that only the formerwas onginaf and that the latter 
was a copy by Robert Tuff= It may grati^ the artist to know 
thai had we not casually looked at the catalogne as we passed 
we should never have dreamt ct challenging the authentici^ of 
tbewcik The same artist s copy cl Mason s lovely picture ot 
the homeward hound reapers is scarcely so satisfaetruy still 
ifi default ct the original one might well be saUsfitd 
Turnmg to the tapestres the «enes of panels whch earned 
off the gold medal at thelrcnch Expo'tton andwhdi when 


there dccoraitd the dining room of the Prince of al'»'» 
pavilion illustrates the ilerry ll'rts f/ U’nJlor, and*"** 
designed by T W May The whole senes is the prepert) of 
Sir A Sassoon. K C S I and has been Lindiv lint by h’>ft 
These pictures are m Cat tones and shaded in only one or l"^ 
colours after Ibc manner of Flemish arras For the old Beau 
vats ornamcatal style, so much m vogue la the Louis Soue 
period we turn to the covering of a so^a ordered by her Miye**}* 
and designed like the preceding by T W Hay A third «t>l^ 
of tapestry work is the Cebel as which is more rounded 
pvtloiwM In tllen and aliogelhcr neber in tone than either M 
the other two I.xainp'''$ of thiv bst named class of woik 'wiU 
be found vnthestewsof panels designed byvhe la‘c E M ViArd. 
R A for C Sykes hsq , M P In the set are included * ITie 
Start f r the Hunt ’ 'The Boar Hunt ’ • The Finish of the Hunt ' 
and The Falconer ’ which are deservmgofpraisc for the thought 
fotness oftheirdcsign and Ihe'pmtcd manner of their eseccKon 
But full of J (e and npprepnate act on as these designs 
doobtcdly are we scarcely think the genius of Mr Ward fou°d 
field eoougb for its eipression in ccmjxisitions of this kind H>» 
habit of mind was almost entirely histone and when we timi to 
liisvfatct coWt sVetcb for a ■ Cartoon to bo woiked m Wndsor 
Tape«tiy twenty four feet by eleven for Henry \ Brasscy, LS . 
M P • we find him entirely at home and filling the whole coift 
position— aslbctieally speaking— mih his faro liar and generous 
presence The reason is t mple enough Ins subject vs hi&woc 
It IS 'The Battle of AjlesfonJ A D 4^5 ' and the more to satisfy 
onrsclves we walked over to the itelier at Old AtTndsor tob3'« 
a look at the fin shed cartoon 

Besides the works already noticed we would before draw- 
ing out remarks to a close call especial attention to the large 
panel of fourteenth centuiy tapestry representing a scene ftum 
ZeifosKtR * U Rost lent along wiib ether valuable objects, 
bv S r Richard k\ allace Bart and to the old p ece cf B.au 
vais tapestry designed by Boucher, which has been sent by 
Its owner Lady Anthony de Rothschild to be repaired One 
entire sde indeed of this pcce is new but wl ere the new 
begins and the old! aves off only an expert in tapesliy weannS 
we should imagine would be ahk to «ay 

AltogMher the tapestry exhibition is a great success and we 
proffer Mr Henry the accoropUshed and enterprising director 
onr heartiest cowgra'nlations 
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II inJjvviJi iiinrJ-av>^ SS m rn 


»r»efill » ropein linsin^!.* anti ire scion iccommoditcd tviih 
«nH in ncM appoinl tl frsl ch t carni^cs The third cla«s 
cimn,es— Ions oyet tiMt-IiS e-ilh roof l>WeEpofl the sun— ate 
rrotdd with ntjitc ptssinstrs «iho pitrcuiise this modern 
means < f lucum if n <j me is much as do ihe I urppcan rcsidenia 
iriritclirs Jnlcl the introduction of slcim locomotion has 
iKcn tit m JOi of pirtiiUj tivotmionu ns tl e oil ideas of p\l 
Siioiise imny alMiicid or 1 biml m nd d Moslems nho 
( •* ull perl jp» not iindirfalt the p rils or li scomforts of a land 
jinm \ on cim 1 bicV cimsent to ita» 1 by railway to Suez 
ani tli<ec« b) jlcarntr it Jeddih whinee lltycan cts Ij ps\ 
llieir obl ftlinry tisit lo (he Iiolyplicis I’ut (ho old Cishioried 
inj onb^ie I Isnm *tin pref r« to so “‘th tht ciratan »h eh 
eoBvejithe Mahmaland the hoI> co>-ct of ihe s*«cd Eton at 
Metcj Ihe return of thojo onhoj’t plsrim i» a season of 
(:rci( rejoicmir rrlaiions ind friends ^o out s dav s joLiite) 

I inio tic dtjcrt lo meet thm ami accompiny them in crowds 
I «i(h music ind » nsins back to the r homes 
^ The frM part of the route is earned oa an eirtbinlmont 
' ihroosh the IjlcMiraotis upon Ihi lurfico efwhieh Coe).» of 
uitrr fowlwiiy be seen dispoftinf; ihcmsshcs I’aiting thence 
ihrmsh a well eolti'-aicd plain where rce coiten maiee and 
miJIei ire groom Ihe imn stop* at the town of Ilaminliour 
nh ih was made memorable in b) a tonllicl between the 
l-rruh undir Aapoli.on and Ihe hfamelou^s who nearly eap 
lurid Ihi trench general This toitn stands on a sight 
eminence and ilihough the eap lal of the wealthy province 
if IRhcita hit an pretensions to being more than a farge 
vill ige 

Asmtilcanil runs ptrallcl with ilcrailna) and on its sue 
face liny bo seen dviting the autumn the floating leaves and 
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donkejs from v lljt.e to 1 he 1 tl U Ujond are Lc 

t Ued w. lU tiloufehs o( most * mp'.. conslroction «ln»n bj »ull n 
loik nirbuflilots meek oxen or sorotlimis ly lull cartel 
Here and there «e see t Icfsnn wheel or circled 

oset 1 well iti'i tume I by one or other of these useful an ual* 
for imgatin^ the land Another pha for im^lwo l» |he 


1 were thewjier fr tin Ibc ranal t> a tfou^hon a h (»hft Wei 

i rm men ttand on the UmV jus abcie the eanal and with a 
tusket or *km whih icn lalum fasli on they »*(n;j Crit down 
into the canal art 1 Ihri op to the iroa^h tuccerd in raising a 
I lirseaioount of ualer t-tme cf the weal hylindjirnen hate 



One of the many Set taiy Cet rie eommoH ihCq n 



llAtrr I>-}i 


•team p ntpj of Fnjl th or p't er hurep*in wanufie'nre on ihe 
banVaofthecanali by raeait* of which they water Iheir field* 
\tab<)gt tiity fte m 1 ^ from Alexandria the Kn»cluh*ancS 
of the N le I* crusted by a ipIenJ J i ort ra Ini) bridje «h eh 
hat bosreicr but one 1 ne of ra It the up an I d "fit I ne» eon 
lerstnt; to paaa over it I art of thii Ind^pe U ao raadi. as lo 



tiaJo tf a bucket suspended to one end of a pole wh eh is 
balaoMdon acpKsbatSxedemUovpitgMirittars andcounter 
po sed by a large lump of mud The peasant d ps the bucket 
into the canal and the weight at the other end ra ses it when 
lull -n, Shout any exertion on his part Another and still more 
pnmiute arrangement for imgal on is that rf scoi^ ng as it 


A hu/yA tch 


TOng round on a p lut to cnibk soiling vesseU to piss 
wsides the large iron cjl ndneal pillars on which the bntge 
issop^rttd thcieaieiwotijhcrsaboie and below It to support 
the ends oflhe tciolvmgpart when open 
Immediately after cross ng this btidgn tiie tram stops at the 
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?iair way sUlion of Kafrcz^ujit nherc it rcmama for twenty 
miouiM to cnabli. the tratcllirs to obtain refreshment at the 
restiurant Kafr ct iij it is an important emporium of the 
cotton traOc, and contains many large ginning factoncs 
The next station at uhich the tram stops is Tastab a bige 
town capital of the proMnee of Charbijch After Car» and 
AUxaadtia, Tanuh is the largest and roost important town ui 


Lgypt ud the population is est mated at 60000 The rail 
way sfai on >5 well bu It and its platform is of great kn^^th 
The Khcd e s palace and the Government offices are impos ng 
cdficis Ihe streets are nider and more regular than those m 
other Egypt an (owns and many of the houses hate a European 
appearance Its ptine pal mosque enclos ng the tomb of the 
titular saint of the place Seyyid Ahmed el Bedawy is a grand 



Btnicture adorned w ih dome soms 

Khed se and the princess h.s mother have lavished large 

of money .mnblous t mes meetings of fh* 

Here have been convoked >n <;„aacisl. and 
representatives of the people to d scuss pal ^ 

agncultural questions 0 the trorld excepting 

fair more numerously altcnded than any o 


that of Novgorod This Rte is in honour of Seyyid Ahmed el 
BedawT a sheiVh who dwd here neatly seven hundred years 
aeo and who w stll held m the greatest reverence by the 
blobsmmedaas Hs a d is m -oked m t mes of (rouble by 
people of aU classes anddeiotees flock h ther in thousands 10 
pcriiOTi their TOWS or to tmplore h s laterveoUon in present or 
fottue ewetfenaes 




63 


THE \RT JOUR^AL 


A] houg-h ih s annual fa r is nom nallv n rel gions uwt to rm jinct Md in ihe town of Tantah tl an in tl c rest of the nbnle 

It IS made the means of much commerct and du n" the T yetr It w qa ic f obabic as I as Ken sugi^csted by scseral 

days oS Its lonhDuanee more debauchery and mmorally are learned Egypirfog sis ihaT ihe erg s eounlcnanccd and en 



napoleon in the prison of nice .704 

FROM T„F „CIURR XR .MX POSSFSS.OR oF .,xs ORROR rrr R-RFLIROIOR 


'T'HIS p eture 9 one of the early exh b led prt tes td the 
■o recently deceased pa nler Mr E M Warf *!osentjtto 

•n the interest of tl e subject as nusmbng an 
!3 !y career of h s great n al atWa erioo a« 
of Ihe no V tself «h ch arc great and espe 
com ng from a m nd and hand then comparat el» 
s briefly record d b> S r M a] cr Sco t and ,t ap 
\ugiist I 9^ nh le slat oned at & ce sntb the 


be presumes froi 
me dent in th 
from the In n 
c aby so as ci 
young It 


t (it/ de Ai/j Hon Buonapa 


superseded and 




rtohrdbeempponK-dtolhearmy n Italy H s confinement 
In«e ec of short duTht on h s freedom foUoMpd mqu ty 
and Then the offi er entered w I il c order for h s release he 
foniri'va^l on busy a b s dungeon study n„ the map of Lom 
oarq the mason of Italy by Ihe French arm es took place 
nas appo nted to Ihe supreme 
nd Who oould nnderlike to -my how far the Icmporar) 
^ ® '' gcograph cal study 

">"tnbutcd to Ihe successes of Ihe French 
tons K the Ital m campaign ? 

tomenne Aapoleon s old schoolfellon suppl cs in h s Life 
^ tl e Emperor more complete par culars concern no the im 

pnsonmeat musl refer our readers to the book 
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Although this annual fair is nom nally n religlois institBHoo pncusod m the loan of Taotah thm 'in the rest of the ahole 
It IS made the means of much commerce and durni^ the fcs jear It is «juu probable is has been suggesttd by seieral 
days of ns eonlinuanee mote debauiheiy and irnmoialty ait leanicd tgyplol'gists that Ihc orgies eoanlmanced an! tn 



napoleon in the prison of nice 1704 

FROM THF P,cre„ n. Me K,SSCES.O^ o, mS OEACE mc i,ek'e Or EEUVETON 


'B R-A Fast. 

'T'HIS peture is ope of the early esbihtcd pictures of the 
tW. iTf u'? ^ »hosMltrtt* 

n the notice of 

the late Duke of W ell ngton «ho purchased it asuell U mav 
V prt uroea feom the interest of the subject as iMostrat ng an 
^mTh ' 1 . ^ * 5 ^“' '■ “* =“ ^\ateItoo as 

c aJJy so as St-at and espc 

TouniT Ir .= V p compaiatncly 

Tears ,h / ^ ^ recorded b> S r W aher Scolt and it an 

of Laportc and the od cr comLls^rner? the *usp.aoa 

SI tommissioners Albitte indSabcete 


J o T. « E.irT»i« 

^ had been appo nt{d »o ibg army Italy His confncmcnl 
bone CT n-M of short durat on fi s freedom folloued inquiD 
and »hen the officer entered i 1), the order for h s release hi 
oim a^leon busy in Vi s dungeon study ing the map of Lom 
The iniasion of Itilj b> tl e trench armies took plan 
notserj long after lnd^apnlcon Mas arpo nted to the supreme 
command. \V 1 n mouW uedertake to siy hon far the temporar 
wcanMamnin tic pnsoiofN cc andVe geographical stud- 
^aof that map contributed ,0 the successes of the rmncl 
arms 10 the Hal an campaign ? 

^ipenne Napoleon s old schoolfclloic supples m 1 is Lif. 
mperor more complete pan culirs concerning the im 
pnsoninent \\ e must refer our readers to the book 
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o( grace, and 'aho. seeking to tend and devout the virpn »«nl, » 
otercome by the Christian girded about with Twth, bating on 
the breastplate of Righteousness, his Ret shod «ith the prepa 
ration of the Cospel of Peace, carrying the shield of Paiih and 
the snord of the 'Spirit, which is thi. Word of G*d and neanog 
the helmet of Sahatton ' In most allegones >a whicb the 
dragon figures he is made to be overcome, as )n the quotattos 
yiwt giico by Chnsuan 
armour and the Sign of the 
Cross , but this was not 
the case '.iih the Dragon 
of U anthy for d»a slil 
wart opponent, * Moore of 
Moore HaM, — 


s easn «( wp>* 


ind enseoocfJ biraself, 
t \n the “ amour of nghteensntss,' but in a btan new 
It of armour, n hich he did 

Si»n<.Utomi. 
w IS ip'Us «II ihnet. 


only their rpiaiDt verses, but stiil quainter woodcuts their study 
Figs 47 and 40 arc pleasing lUusttaiions of costume, and shtpw 
asdoesFig ai(p 2*9 '®l 1878) better than many thesimphcity 
apdcomfiinahlc style of dress worn by the women of the tune 
fn Fig j8 we hate an admirable illustration of the spinning 
wheel as then in common use It stands in the ongioal, side 
Iqr Side With a full length figure of King Charles 11 (Fig jo, 



Tl«i^ WS (ht ssd betirr 




lsrhe« lAsr 
a In IS < em 


ll«« Imt* Ingl 

^etwwuIJbtn UnvftI t a jbr wto 

A« f fTr«“* ( 

R«tnltM]al|.- 
Call dott, as I ID • 

£jck ca« sack k«nt at4 «a<k tsf^ 
rOTfeare,t«M 

Far I5er t«sk b m is &• 

Soa« tifsais ssclaaj it t«4r< bar " 

Cut I must pass on fo rpeak, tery bnelJy, of some of the . 
siRgslar illuitrationi oF costume and manners customs anJ | 
borne appliaaees.whtcb batlaiD present to those who make not ( 



Ag J 9 


p ajt. sot iSyS). St >he head of a ballad entitled ‘ The Spin 
mug 'Vheel, or The Conny Scot and the Yielding Lass 
wsbich begins '• As I sale at my Sptnning-whcel,” and desenhea, 
to some extent. Its venous parts — 

Airarmrban nr Rock and Rail 
Md atOi ibUB;S»i«wins wbMl, 


\nVilJl I Virweinj ip an 



f'S 40. Ftg 4* 



Of clocks as used a couple of centuncs ago two good e* 
amples are shown on Figs 44 and 46 and arc jnoch, m general 
form and design such as are at the present day being re 
introduced by our most enable makers The first of these 
occurs (w.ith Fig 45) at (he head 0/ a ballad. 'Bee Phtient 
in Trouble , or The Patient Man s Counsell wbeiem u showne 
the great goodnes of Cod towards them that beare the Crosses 


.rf A®.*™, .1 !«• W ..14 jUKMly A. ‘ 
„nrTO..» th/lArd 

necessary for V-oiWlmS^ to marke reade, ^ . 

^of The ornamental clock w th its pendent weights the 
globes, the reading stands and mh« apph 




stnbng^ "•foresting illustration Fig 461s 


a figure 
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ART AMONG THE BALLAD-MONGERS.* 

By LLEtt ELLYKN JE\VITT F S A 


■> "» .1 "h. romfr'i '''■' “ -earo.shM 

troadsheet from^hicT^Ep >«*« 

J5entrtled*‘ An excellent H ii carefully copied 

fo''Rht Betw«n SoT^ «f .f 

Wantlej •• 3^“ sceT ^ 

"Waatley- bemj? merelv **’®”®'^^*‘°“'’‘»»d®fSl.rf6eW. 

hy that toxsxi Thr corruption of •; Whamthffe '• nea; 

some extent by exidcoeeTtn E tradition ts supported to 

^^“castthemout of thl ft^oldm 

tJ»eir Village of 

"Beioearaanof f '^‘ convert jt bfo a deer park 
J«» PtQDefi“d r® * *®*“* oMr^nto 

•ey]. only there xvero^A ^ ?' P'ace caUed 'WTut 

ro sense freeholdees xvithin it with yhoni he 


I ‘'“rm «rth,‘°„»"mLe' “d‘’.'ftt'“l ”''" “'* ““ 
i'r“ r s-rjrj 

to to»p d,.,, „d ™ra™4 rrrr" ™ 
tri rrr M"rt*‘hr 

belled like a deer and «T i *'= ^yc‘i be 

".ay be seen oUhe^tn ®t !! ‘•'cre 

Pemstone and Sheffield’ He is saiTto 
toslandmthenaybelaeen h™ and 1 f A 

and for this end to have ^sfHn^E®”^ 

and done other acts that raiind a freeholders, 

neighbours "P®" tbe ire of his 


»<cioB ito 6 lII> yoainUJoJ 

The ballad as I have said typffies fh% Sir Thomas Wortlev 
as a dragoo eatiog up houses and churches, people and cattle^ 
and even contemplating the deveunng of the forest and its 



77/ Ji tf afiBll/j 

roes , or m oth 

“bentances, an^T^A^' villages. selling lands and I with his owne family and would rcmaine there vu weeks or 

■°vIcyChase a “bimafely to fake violently to himself more hnoQmg and making other worthy pasijnies unto his 

cbteinhuntvn ^berwood Forest "He had soe much company ' and in one scene of his sports he is known to 

^'^harncliffe ^ ^ build m the midest in his forest have had engraven, in old English letters on the rock— which 

tfortiienios(p^° bouse, or lodge at which house he did Ije inscription still remains— the word^, "IVay for the sauIe of 
”^'“ne did (h grease time, and the worshjpful of the tboroas Wiyttelay, knyght for the ky-ogys bode to edward the 

**'yme and bim havnng there with him forthe. jyebard therd hare the vij A hare nij hows saules 

“rest of the Pi blany times he would goe into the god peidon wyebe thomas cawwjd a loge to be made hoa 

S'onofvitaJe?^^® se^up there his tent with great pm thysciagne mjdjs cfwancliff for his plesor to her the harles 

’ his company many worshypfulperson^ I bet in Iheyereofowrlonla Ihousaod cccccr 

— ' ^ I The idea of the • knight of ihe king s body’ to the four 


I ini c ti Edvard IV , Richard Ilf , and Henry \ 11. and Vllf , 
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one nay surely be tempted to forgite Sir Thomas the won- 


,ur,n,P . kp™,. .k. '! ”? personage Moore, or More, Hail stdl 

he may hat-e done lo remonn- the ullages csnect\UF aT^hf UT* * fro™ 

T^-as punished by being made to bell Ue^a hart 'h.mserr”^ apocophal 'den” in sihich the 

to ha\e his misdeeds perpetuated m ballad and s‘on to th^^t '' ''esided— and naturally, near 

® "'i *0 »*«: s«e of the destroj ed tillages Here the family of Moore. 



the MM 01 

«n,pl.5 tt. ,„p,, SaT/4'".p^‘rS! 


ate some of the forest trees, 

and the King to wheyn appeal was to be made, loohing on 

\hich there are many all «eem ta their 
irhn p-,— *. *”**,*^ hat-e had one common engw and those 
. t* mahe then a study mil Cod a strong asalogr 

berteen (he national ballad of St George and the Dragon ' 
and others including the ■ Dragon of Waftley ■ There if the 




n. MIMA'S 


' devil, a^ ns^ 'I'^hols of the 

Ceotge and the Dra«n“' m • r ’ '» •’ St 

TVonnofLarabton"anda.Pp^^^'‘^*°^~'‘'''hurn m "The 
and ^ been taken as the incarii^tm'' '’f’’" '^S^nis 

"KHt famous moral writers Thus ,n‘ 4°^ '.,''' hymnnyefour 
theetd serpen, thedetil 
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of "Time ■' and it is here copied from it unique Had letter | 
ballad of the time of Jame« I . entitleJ " Take Time »lu 1 eTine 
n. Being an Eibottation to a« wits of Vsei.cf^hai degree 
sorter, from the highest to the lo»est, old or >-oting, nch or 
poorc ’’ Here “hatherTime ' with ileetes turned up *nd 
unciad legs and fitt, Jicld* the intsfaWc scythe fft hit nghi 
hand and an hour gbss m Ins left he n wingrd la show that 

• timcflies and htbeaTtotihsihcadaclock.wWlefowm are 

on the ground and swallo-^t in the air, the whole being ttsMy 
emblematical and ninous a-'d the allusioni in the balUd itself 
particularly tnie 



J,if ImiIJm tiah>k>rKun, I wr 

AsSu'twiasMi 


Irrl liil M itMl tmty Irna fot. 



SAMSON. 


nt-oii TiTE nenme ik thf i-osstssios of tbf. mu'inERs 


Z, atvnxn tt Jta Tttawr 


tr CitiTtic* Esfifw 


T niS IS an lUostntion of biblical history which tew anisit I 
would perhaps, from the painfulness of (be subject, be | 
tempted to undertrke , and if (hey d d, stilt fewer leould be able 
to carry tt wtwrth sneh power of eoneeption and ntcwtien at 
Mr Armitage has shown The picture was one of the attne. 
tiODS of the Royal Academy ethibitioa of tSjs. when the artist 
was eoRiparatisely aaVnoww among us It assumes to vUustrate 
that passage nhich rcfxn. in the Book of Judges, to Samsenb 
captmty and the crvelcics he tuffered at the hands of his 
enemies —"But the Philistines took him. and put out his eyes, 
and brought him down to Casa and bound him snth fetters of 
brass and he d d gnnd in the prison hea<es'* or. as hlilton. 
in bis " Samson Agonistes/' puts into the iips of the mourning 

" Wtr wu ns twsdas vfSrvcC lAa SmenWS 
Ai ols pmna s.pa.xu id Oe«l 
De* csdI Sir sre^uplall. UlnDitC.D 

IWtrarrU, rspCncvU, snl SmS np rsn rmt ««l 
UaJff Df nr riirriil.r Hid rrm *nd exM 

Tscrind la bnUMi Siltcfis mSrr U»k 

Wiih tKi.Searra giflrU lOvBstlir OS, ftanaas 
Cut ta ISr trSanr cl a bean— icSa.r 4 
Lower then bcei tUn I Pisnue wii. Uut J 


«i tHs tn fcu 

aaSiT IV DibafaS*.'* 


The scene is most dramaticaily pretm'ed to the ipeeti'eT, the 
principal f gure being of course Sanson hwntelf, which, MC 
drawing and powerful expression, fould starcely hare bceri isr- 
passed by Michael Angelo wfh his tiee upturned, and m B 
"holes where eyes d 4 ence Inhabit," he mouTfis hU 
file, as With great strength he pushes forward the pole that 
turns the com mill in front of which a female sUre *rT** 
Tttitl) Is prepared to urge him with » whip to greater ipreo. 
while a I hihitine lerper. on the opposite side of the mill to 
that occupied bj Samson. I» seateiJ on the same pole, direct ng 
wish a pointed wtaff the mosementi of the captive In I* o 
background are ten jcung I’hdistiae prls and a firoal® 
regarding with a kind of compassionate interest Samson at his 
waxtehed taak, aad cunosiiy, it not some nihcr tno'ne has 
attracted a group of the lahab tarts of Cara to the windows of 
the prison house The subject, la all Its parts and varied 
details, has been well thought out and worked out. 


OBITUARY. 


rnWARD MATTHEW WARD, RJi I 

T he sad intettigerice conT*yed in out February D um be r of 
the premature decease of this able aodniostjust^ esteemed ' 
painter, added to the melancholy circumstances wttending his ; 
death has, w-e well know by this time, been recciTCdwith deep 
regret not only m this coitatry, but also on the crmtineat where 
his name and his works have long been highly appreciated 
Fetsonaby our own sorrow at his loss is greak toe We have 
known him almost from his boyhood, and have watched his 
career in the Art world wath much interest, and his progressive 
steady advance ns public favour with gradually mcrasing 
pleasure Mr Ward s name appears as one of the earbest m 
tbe senes ot papers published in the Ar/ yotimel under the 


head of "Dnilsh Artists," where, in the volume for 185c. 1 ® 
sketched, out a brief record of bira and bis woiks up to that 
period, which includes the production of most of his best and 
most popular pictures Bomat BelgriTcWtce, rimlico. in J8i6 
and the son of a gentleman who held a very responsible and 
lucratne post in the banking house of Messrs Coutts, Mr 
Ward entered upon his professional course under more than 
ordioary advantages, for he had Chintrcy and I'llkie to 
encourage him, while the latter stood sponsor for him when 
admitted as a probationer to the schools of the Royal Academj 
whose walls m after years were so -iinlhanlly ormtnented with 
I the tesults of his genius skill, artistic knowledge and patient 
, Indusby It has been too much the fashion ot laic years among 
i some Art critics and assuroedArt’ patrons to decry that sihool 





of painting of fthich Mr Ward nas so rii«f k j 

&»iy « L.„. XVI .. .hrpL“:s*". 1 " •!» s.n,^ .1 .h. ,s.:," 

of rather sraaij thtnensions * 


‘The South Sea Bubhip’ -Tkl'ix ■•"•'-‘'■^““'’''“Wonfrose* 
Family of Louis XVI m th p isgrace of Clanmdon, Xhe 

KeS" r. ie'ifsn 

j=h.oi „ay b.!„„;y p"L“ 7 

spaakmg: an historical painter-^a title some refuse tn ^ 

sive illustrator of b » attractive and impres 


e generally 


CHARLES BAXTER 

of uTou^ “V'’" 

Mr Charles Baxter Hho died on the ,o,h of U ^T°" 
Lewisham nhwhec he had removed a fe^ 

of a £sf ofaXn™'?* commenced h,s c ^ 


from English or frl!lp“ k!.“ compositions, whether talen 
of a hos? of\!t ^ '’■"‘'"y '•‘e suffrages 

full^tudieifr tLT.^re^^ -ere few pictures more 
contnhuted *in tba w i a generally attractive, than those 
enumerate or» Academy by the deceased artist To 

<10 aTthl T 1 ^ -0 could 

M vxT j — ® have just referred 

ts.s^ elected Associate of the Royal Academv m 

1846. and Royal Academician m 185? He w« a In h!jJ U 
Of f»s art. by all who knew him . of 

'“S" ” 

The larim'f O' ready helper where aid was needed 

round ^ *"'1 ‘l^' gathered 

private and social worth , , . 

amce »«* lo"? th® »'gMieth Vear of h« are He wa. tl L*./®"- 

honoured Sn^Tnd^thas'Jlf! Md' **'*'^"« Ws place, aod stud.cd bis art under Casio and B^enrand* aft™r* 

bfcdjci he mikde snva «U* .IAm.a..,. _ . ..* 


miniature pamter, which he* 'swn ^ 

<«Is of these he painted man> Rut he «3s°'^r^h 

•r,./ ;^rs".“' “5 

<ta„n,mrf by„an,n,„. ,( .„a pbn.ySS.? 

J^“rVt •''•>■7"'“ ■“«'»■> l» O'" EblleTom. m?,y 

Of which be was elected a Member la ig4i “ -r = society, 

AMDEIE LAUREIJr DAKTAN 
This FfCTch sculptor, whose works are held in good renu- 
fation tn his own ceuntiy d ed at St Cloud last year 
the eightieth j'ear of hts age He was bom M the ume 


It* I*** left children who show Miev 
oats that will tend^to ophoid it in the interests of Art 

JOSEPH NASH 

fim. ^®'®. ‘® record the death of this geollemao, for a long 
«f m*."’ « admired ahd mo?t eiBcicnt member of the Society 
« Water Colour Pa ntere Mr Nash died at his residence m 
of * 9 '’’ ®f December in the seventy 6rst year 

.1 ®g® "as nearly the oldest surviving member of 

annual exhibitione were adorted with those 
active architectural views— especially those ancient Bira 
oethan and Tar-nh-^,, „,ui. .t. . t v.i,. • 


betlT,. '■ v.ews-especially those ancient Elira Ac In 18*4 M Dantan obtained a medal of the second ch..'' 

"hich ca^ ‘^® r ><nigJ>tly tenants I .en i8js one of the first class, and in 1855 a third class medal' 

t mpA *^^ 7 ^ thoughts of the spectator to mediaival I The decoration of a Chevalier of the Legion of Honour was 

arch.iA,.. "'°®‘ cate/nHy painted, both I confetred on him m 184J He was the elder brother of lean 

"ilh ih figures — the latter generally ^belng in harmony I Pierre Danfan, perhaps the more distinguished eculptor of tJie 


AVVAIV m lero vvniie in toat eit>, and staying at the \illa 
Medici ho made, says the ifintteur dtt Arts, a remarkabL 
copy of the statue ‘L’Ameur,’ attributed to Praxiteles Hi. 
pnocipal Ideal w-erls are -The Bather' 'An Italian Grapo . 
Oatherer, ‘Silenus,* 'Asia,' 'The Tambourine Player' l/u 
more important ponrait statues arc those of ilarthal \ illars 
Dsuis of Bourbon. Lows of France, the Empress jos#phinr* 
Baron'Moimier among his numerous busts are those of Mdmo' 
Paul Dclaroche, Mdlle ' Rachel M Picard. Mdroe Dupevrat 

Ac In 1824 M Dantan obtained a medal of the second class' * 

•« i8js one of the first class, and in 1855 a third class medal' 


, I'asn s TvorKs are most cate/Blly pi , 

u ^>’'1 figures — the latter generally being in harmony 

I the date of the building — and are highly 'finished Among 
IS published works are “Mansions of England in the Olden 
wie, a senes of lithographs which appeared m l8j8 his sub 
" ScoHand Dehnealed, " Architeclore 
the Middle Ages," and ‘Views of Windsor Castle' Mr 
Aasli also made some of the drawings pgjilished 10 Mr S C 
tails “Baronial Mansions,” and transferred to stone Wilkie's 
nental Sketches, published m 1846 His works will be much 
missed from the gallery of the somety m Fall Mall East, where 
eywere seen almost annually for among the members there 
no one except Ifr S Read who attempts a similar class of 
subject, but m a very different manner 

JOHN CHASE. 

IS artist, one of the oldest members of the Institute of 
water Colour Painters, died at his residence in Charlotte Street 
th Square, on the 8th of January havang nearly reached 
,,f ^‘'^y year of his agev being bom Februaiy rblh iSio 
. j!® ® ®hild his love of Art attracted the notice of John Con 
. '|f ^A,,who interested himstlf greatly in his studies 
"tre chiefly of arch tcctural subjects Chase's earliest 
I ®™Pls arid first exhibited pictures were inlenors of an 
aborate character, such as those of Westminster Abbey aod 
Chapel, Windsor Ills later works however, com- 
® ®hiefly architecture and landscape such as terraced gardens 


Pierre Danfan, perhaps the more distinguished sculptor ot uie 
two, whose sudden death at Baden Baden, towards Ihc end of 
September. 1869 1$ recorded m the Ai/-/ 7 tfwrwo 4 for NorcmUif 
of that year __ 

. • GASPARD JEAN LACROIX. 

The French papers announced the death, some time ago 
of this clever landscape painter, who »is born at Tuna, in 
Sardinia, and studed his art under Corot a mister in the 
Fretich school of landscape. In 1842 M Lacroix received a 
medal of the third class for'landscapc painting, and in 
aod again in 1848 medals of.lhe second class .At the Pans 

Jnleinational Exhibition of 185? he exh bited two pictures one 

entitted'An Evening Effect, the other 'A Green Path in the 
~ I of Meaax ’ 


JOSEPH LOUIS DCC. 
The French papers announce i*e death 
Januaiy of this distinguished architi 


the month of 

laiy 01 uus uisuiisviauAu «.vui.vv., «i Ai-ir age of seventy 
lie long filled honouraWy the po»t of architect to the city 
of Fans aod in that capacity was. during many years — - 

on Ihc Palais de Justice When in '•’* 

(he Emperor offered a prire of i2j o 

who shonll (le deemed bv his cole«^ui» me inavj ceservirg 
among them (be choice fell upon M Due In i?,6 the Royal 
Institute of Bntish Arehiteets awarded him I's gold medal 


reign of Napoleon III 
anes for the arshifect 
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AMERICAN PAINTERS— J APPLETON BROWN 



Wh le s 


II? a St «ho has a1 eady acqu red a prom nenl 
place among Amer can landscape pi nters vas 
bom n Nenburyport Massac] scUs July i» 
i 84 j and s consequently no between Ih rty 
founand ih t) fi e years old AtanearKa^e 
he eih b ted a great fondness for Art — a taste 
Mh ch s usually shonn as soon as a lose for 
It least so n-e 1 am f om the b ographj of most art sts 
'‘^)ouns he went to Boston wl ere 1 e stud ed n 
r ° " 'f* ^r Porter s I o is now tab ng a lead nt 

pos t on as a portra t pa nter *■ 

Ne^Fnffl P Cturesque surround ngs ol 

thescene^ h T.f v n ^ "d "gs and ts smalt tnbulancs vary 
h sof h Us and a neh farm og region a noet cal 

Don*ts'rf“’h “P”" ’f*' 'nonwable 

po nts of ^auiy fit e ther for Imely word dcscnot ons or f.ir 
«gions about hewburyport e inso red 
'Vl.».r .»dthcb„«,otPl„„U,„a 


of the blue Memmac laic del ghted Mrs Hamel Prejeott 
•ipofford who has descr bed tl eir charms in some of her best 
serses 

The stamp of these joutl ful surround ngs has impressed itself 
tndcl bty upun the worb of Mr Brown and in a tnp to ! uropf 
in i8f6 he found tn tl e mferpretat ons of nature by I-amb net a 
sp nt most congrn al « th his own The strong rugged forms ol 
h lls and trees the m sfj interiors of woods and the st 11 pools 
nearly hidden b) surround ng sedge grass m the peture^of 
Lamb net were the same tn sp r t as those Mr Brown had con 
lemplated from h s eh Idhood U ill Lamb net he stud ed for a 
year and from h m learned to portray n a fore ble and direct 
maonerl s impress ons of landscape where a more dctaled and 
real « c master would bait ent rely fa led to help h m 

At the end of hs years slay with the- I rench pa ntcr Mr 
Brown s ih \-ery slender resources made a tnp through Esrope 
and n Switzerland pa nted stud es from some of the roost notable 
po ms wh ch arc now possessed by prom nent Boston ans On 
return ng to Amenca he loob a studio in BoStoo and has 
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scant fol age on the t ps of the tn gs that look Ike fingers 
suggest ng il e thought of d^yad transfonnaf ons nbere the 
spmt of some poor soul st 11 1 ngered under ts pa nfullwdy — 

Mr Bro u has a charm ng p cture called Apple Blossoms 
and 5n rt s sliown the same tender love of nature Rotuid 
3 oung frees w th the r outlines melt ng la o a m styatmosphere 
appear the 3’ouDg shoots of branches decked w th the pure £ln^ 
p nk. of the del cate flov.ers The trunks are not yet old nor 
bent nor moss gronn but they are the healthy young Ixeea of 
orchards such as are so of en found in sheltered nooks and o 
the hollow’s of New England pastu e land where the low gran c 
hills M h no tetter growth than jun per and tinn grass p oteci 
the frut trees and the k ichen gardens ib is -cgetahles hum 
the p ere ng and de tract e salt w nds of the sea The ground 
here is soft and often through ts spongy surface 1 tile brooks 
creep along laz ly to find an outlet someulete or they lose 
themsettes in the eartl • 

Other p ctures yet are of the poolysalt meadows near the sea— 
places so remo e from the ocean that the t de never oveifiows 
them eacept at spring and autumn floods but the sma 1 creeks 
ace flooded w the r half h dden courses tw « a day fcom the 


ocean and long coarse marsh grass draggles ts heads n the 
black muck when the creek is empty 
But t s not alone n these nooks and corners about hewbur) 
port that Mr Brown finds h s nsp rat on for two or three large 
canvases are filled by scenes of w Id ocean storms Darkness 

I and clouds and w nd dri e n w th the great green wa es that 
come up and break o er rock and sand Mr Brown has caught 
the cold green colour of the sea but t s not for ts beaut) as 
a p gmedt that h s colour mpresses the mSo na on most power 
I fully floe though the hues be but the t n s a e an exp css on ef 
I the vegtit the dens t) and the mass of the water — of the sea n 
Is great throes offury 

Me Brotra s a true art st n sp o and a h s pa nting s en 
t rely separate f om the wo Idly eons derat ows of what subjects 
» U be popular or w 11 take the ma ket H s p ctures are a 
mat er of consc ence w h h m and though he has a fine and 
tnie^ for colou he uses talw'ays as ntheseawa eswcha e 
described not for ts sensuous chann nor yet as a sho v) palette 
but each t nt of blue or wh to green or scaric s so raportsnt 
on h s can as to cany out h s deas and purposes that even 
here we feel (he richness and hg mony of h s tones the amateur 
cannot fa 1 to recogn se them as used to carryout a thought or a 
sogges on and not as s too of en the case « th pa nters be ng 
ladoofMBvand splay ct f om the fan aal on of the t beau y 



Manneasm is toUUy absent from Hr ^row-n s wo k ind 
whether he draws the deta Is of a tree with pre Rapbaehte care 
or slurs nto shapeless masses the pa nt upon h s canvas te 
always the scene that s jn h s in nd he endea outs to cow 
and not to make a pedant c d spUy of h s own 
pa nting The two p ctures engraved are respect "^*7 *” ^ 

o„ 1 t»l,C «.r lb' “*7*^ 

at fact e local tv verv art si cally treated the other a sc^ 

of w 14 ocetn sTora pitserAed with «o.siderab!e feel »g ft* 

... •» » w* •' i 

.b Ch .ere accepted and parchased / cm the Btiacij 


„„,pl met «t tb . . II be appm a.ed -hen 
a,ttfaa,.h«u.dea. a«..ete.ni«led tom 


Ihes. 


“ wtT Pacown s a ms as a pa nter have been recogn sed by 
nuroeibus persons in h s nc n ty ft s first cons dcrablc com 
m »on was from Mr Thomas C AppletoB author ef ‘ijrian 
_ . sr. n Rninmer 1$ also the owner of a fine 

b ~ .h J Ut. ad .. E„e., W I .. „a ef .be 
possesses one ofh s characters c subjeeis Of the 
«cent promsug anss who are now command ng 
anenton n AmtTVta Ms CmwTi has a place to wheh hv 
f esb aad uBmaanered sty Ic of pa ntui,, ju tly cn Jes h to 
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THE GUITAR-PLAYER. 

Fno an Etcbine br MaUUO Fa>ii it 


15 the work of the 5 ety clever ‘Spanish painter whose 
pretnalure decease, towards the end of tive ^carsRjA.we 
had occasion to record at the time Remarkably tagott«.S. 
pecuiar in hu stjle of pamtiog, fanciful but bnlliant'as a 
colounst widi an extraordinary range of thought and eiecutite 
fatuity he was on the high.road to a fame tliat was ttpidly 
bcconving European, when a fever, contracted at Rome, earned 
him off m a few days in the midst of hia busy labours A 
naiii c of Barcelona a student in the schools of Spain, Rome, and 
Pans he appeared to have adopted a maonerof paiotnig in 
which the modem Eiench vs grafted on that of the Spamsh, as 
mainly seen in the works of the tno brothers FredencLand Louis 


Madnitto.lheridnofwbOTn.thoughbCnimRome.'KasofSpa 

extraction, and practised bis art at Madrid as court painter 
Fortuny acquired great skill as an etchef , many of his n 
of this kind have been compared mth Rembrandt s m the { 
use of the etching needle, and in the powerful effect of c 
oscuiw The elderly guitar player, evidently an enthus 
who IS practising bis tnstrument from' a score resting ag 
'‘the back of a chair in front of him, is the facsimile dopy 
pen and ink drawing, masterly both in design and in c 
two , every stroke shows the hand of a genuine artist aoi 
with a dcdoitc object m the result The drawing of the £ 
IS unexceptionable, and the attitude quire natural 


THE WINTER EXHIBITIONS. 


TRE OLD BO^D STREET GALLERIES 

T W 0 hundred and twenty three water colour drawings make 
up the present qollec^ion and no one will accuse us of ex | 
travaganee in our statement if nc say tJiej have invariably been i 
chosen with wise diserunmation The collection lode^ at | 
illustratiag Eaglish water colour art is a wide and embraciog 
signideation of the ‘t«m, could scarcely be bener All the 
vanoui seetioqs of the school are here, and the poetry and bnl 
pliancy of Turner, the force and significance of James flolland. 
tho life and notion of, David Cor, aad the serene repose of 
E.O«VVlatma.5b« studved oa the, walls of lAvs gallery wwditt 
conditions which will be thoroughly appreciated by the visitor 
. At this tunc of diy it would be what (hose fond of syllables 
long drawn outwoold call a noth of supererogation tocharac 
tense or classify the works of such rnen as } F Lewi>, Copley 
Fielding, F W Topham, E 51 IVard, R A . or any of tho 
other great men we have named , yet, when «e have such a 
eAe/ J'teli-re as we have from the late F \Valket, A R A , « 
IS but natural that »c should call attention to It M'e allude to 1 
‘ rhe Harbour of Refuge ’ (j8’ m which is seen as many of our I 
readers will remember, a tall graceful young girl walkiOg With 
her widovred mother on bet arm, heat wvth age and possibly 
sorrow The daisied grass m the quadrangle of the almshouses I 
IS being cut, and the vigorous action of the Itrober young gar 
detier, as he follows the successive swaths created by his scythe, ' 
has for the two women a subdued, hut scarcclyidiotical interest ■ 
The red bnck almshouses, the old pensioners’* gathered gar . 
nilously round the monument of the founder, the daisied turf, 
the athletic scythesman, the (nounilog widow, and the comfort' 
mg daughter are dll brought into giacefu! harmony, and the 
picture leaves on the mind grateful impressions of repose and 
peace SivU P e cannot help thioking. as we did when die large 
work in oilwas exhibited on (he walls of the Royal Academy, 
that the tone of the picture is too warm, and that the actwn of 
the man with the scythe is not that of one cuHing short light 
grass, but of one addrovsmg himself with Oie fall swmg and 
^ power of his body to a heavyr field of Oats or bar^y After all 
this may be hypercntical, and m spite of anything sard |o the 
coMrarv. Fred Vkalkers llubout of Refuge’ » hkeiytwR 
man a notable picture while the paper on which it » painted 
lasts, 

ItuS vibat gives tipecial character and tuterest to the present 
eihibiaon is the circumrtance that Its wills are adorned wsth a 
doren of the mastcrpieces.or the late Sam Bough, R.S \ In 
the nv«V.ni .hthens thu artist has long been looked upon as a 


roaster, and like respect would bar# been shown him here 
the fact IS Londooers never had a fair epportonity of jud 
«{ bis abilities He never bad at oao time, abore on# « 
UAdscapes of msignvficaBt site hung on thewatta ef the. 
demy, and these were generally passed by London critics wit 
a single reioark Row that they have a proper opportunj 
weighing the man’* ments, and especially when Iheyaaee 
that Saro Bough was regarded by perfectly competent at 
niies as one of the strong ones of bis titnei they will ran tr 
other extreme, and laud him toihe vetyccho Could Ihft re 
genial cynic, with his keen perception lod his supremo 
Wcvpt fiK all SMta cf '* blathex,’ cpciv lv« oics, how he w 
“ look and laugh at a’ that > *' Sam Bough was a Conbei 
man, bom aad bred in Carlisle, and indebted to Scolkmi 
all his technical knowledge and for not a little nlso.posi 
of bis pawky, rasping humour As au artist bs choice of 
jects was wide and various, from 'Porfobcllo Sands’ (yj). 
Its donkey ndiDg ind crowds of people, as at Ramsgate 
TOothroore joyous, to a quiet swrep of the lordly’Cljds' 
‘The Horse Fair’ (vy) being held iti aquaint.old town, u 
I of ch^netMsJichct as toisaa aed beasl, aad, bie 'Porte 
^nds • is replete with lifc and motion 'Sunset on the .Sob 
with % grey lionc and some folks coming across th% s; 
shows the artist under another aspect , and * Ferry on (he A 
(Cq) proves how goldcnJy glowing he cm be, just as ' Dui 
Harbour* (ya) with what surpassing cunning he can blcru 
silvery greys His touch, UkC hiS whole manner, is btUid 
effccUvc, ind he cm be as luminous in quality — see his 
•Oo the Avon’ any artist that cm be named 

Messrs Agnew have our Ihinks for bringing so proijun 
forward one who, to the Londoner at least, was almost a/ 
tgnotas , 

Besides what we have fnenuoned, there arc works by Th' 
Ry(ie„ C K Johosoo E nargitl, G Catterroolc, C J S 
land, Birket Foster, Halter Severn. James Orrock, Sir 
CObett, R A , C D Leslie, R.A , H S hfarks, R A , 
W Small The place of honour on the right wall is 
eRcclivcIy filled by F IV Burton’s noble drawing of ‘ tiiw 
Cathedra!' {107), filled with earnest worshippers ■ and it is 
portedon each side with an important work by A MacCa 
The one represents a splendid 'Surmse on the Danube’ ( 
* and the other a storm of wind on • The Hilc at Thebes ’ ( 

i They arc both of them works of the highest class, and it 13 ' 
regretted that the productions of two men so emment m thei 
should be seen so rarelj 



THE NEW CONTINENTAL GALLERIES, BOND 


These new Conunental Gallenp« an. »i,ai 

tulate on h same gentleman whom we beg to congia 

Honni. f ^ ® Chevalier of the Leewf^f 

BnEshVme Art way m yhich he eupenetended the 

ttat tiev ’ E>«S">a No,; 
jed™ o *■' Everatd, ehow, e„,e,p„se .„d 

juaanient ,n catenoE Rt the puhhc taste m the two pteat 
«Sbh h f aadTaadaa— ot to meota^I - 

?™e ta' = "tpaatear, had ocemtoo .. 

>‘”P'f“"y >""1. '"twatd to . loop setota 
the^®^ eAihihhns of cealioental Att . aod jedgtfg fioo, 

•"P“™<a™ at ■> » 1 Jl*; IstoJ 

from lladnd to Munich, from Stockholm to Rome. ^ ^ 

fed our hopes wilf him out prophecies. 

,n n I consists of two hundred and forty cabinetworks 

dratnnl^.^u" drawings, and twenty s« subject 

in tI -,5 ^ ® Madou, of Brussels, whose death 

How tLT^ ‘ Belgian people as a nauooal loss 

cptKf 1^1 “ earned Flemish ge«re, and how completely sue- 

«»ply tih^* ^ 

na^iRrAT^ thegaUeryone naturaJlywalfcsuptoMarchetli’s 
painting Tepresenting the assembling of the court 
Lm/hS Touraameof (6a) Gentle ladies and doughty 
\ ® tabaidcd hiraWs. gather m 

* «”** "**•' M'S musicians look down from the galleiy The 
»«.***.** animated and imposing, and the idea of 

th? conveyed The colounog has all 

Italian practice, and the piciute, when 
eiuDited m the Italian department of the Universal Etbibition 
attracted much admiration 

This work IS fiahked on each side by a daring and briUiaot 
aecotati^ve figure by Jan Van Beers Ho 6f, • Difficulty Sur- 
TOountea, represents a young page, in a nch yellow fancy dress, 

^ * yellow feather in his white felt hat, coming down a very 

teep stairease on shits .No 63, the pendant to (bis, called The 
uecessful Young Angler,' shows a young girl id a bnlliaot 
Peen dress, similar to the other m design and differing from 
trj ^ * ir*™ wlour, standing on some water steps, and regarding 
S eefuUy the small fish she has just caught, and which she now 
Olds triumphantly aloft Both pictures are panel shaped, and 
drawmg and joyous colouring, reflect great credit 
on their author, who, being stQl a very joung man, has, if he 
chooses, a brilliant future ' 

These pictures face the visitor as he enters, but the places of 
Honour to the nght and left are equally conspicuous for the high 
c aracter of the works oecupying them To the left, for es- 
ample, we have a fine wtirk of the Hunganao, M Munkaesy 
"hose ‘hliltoa dictating Paradise Last to his Daughter’ car 
ned off the very highest honour at the Fans latematioDal 
fcohitition The preseat work is remarkably charactenstic of 
6 master, and represents a woman with her baby in her arms 
^ Sii'l ht her side contemplating a litter of puppes, 
and their mother eating their breakfasts from a dish on the' 

°°f’ f hve the same low, dark key here that is found in 

auil Munkaesy’s work, but then we can see into it and loot 
almost round his figures, so powerfully are they reahsed and so 
charaing is the chiaroscuro On one side of this bangs 
filer's lady in red velvet before the glass at bcc'Toilet' 
and on the other F Roybet’s ‘Septinel’ Xpy). la ihe 
same neighbourhood hangs a beautiful cabinet peture by the 
®Otogenanan Isabey, one of the most powerful painters France 
everpossessed 'Celebrating Mass lu a Chapel in a Suburb of 
(10+) was pamted two years ago when the masterwas 
■Suty years of age , yet there is no falling off in dramatic 
Intensity, or the faintest indication that his nght hand badfoigot 


this anistbeiDcr flip .‘t oa Uy understand 

.uusi oeing tne most successful landacamst in Pnn,p c 

nimarkable powers which plaL him at t^e head of ^ ^ 
vian Art He earned offW first and tly geld 
giTCn to the Swedes, and has well earned by his art thp ,4 
tmn of thd region of Honour Munthe Ts also a Sfnavun 

* F’f "‘U be found m ■ Re" 

turning thraigh the Village ’ 

The place of honour at the right end of the gallery is fiUed 
^ a ‘ Widow ■ Oo), from tS 

hand of Alfred Stevens There are other pictures by the sarnf 
artist, bat this is the most important and characteristic The 
brashwork is more than ordmanly vigorous, and the seDtimcnt 
of widowhood IS touchingly rendered Close by hangs one of 
J J Tissot $ London pictures full of life and bustle in (he 
(totacce, and having m the foreground a girl with her arms full 
Of wraps and funded by trunk, and portmanteaus, called 
Waiting for the Tram at WiUesden ’ (46) ■ Aus Armes de 

^dfts Os) IS equaUy characteristic of the manner of I 
Willems, who t, represented by several other most desirable 
pictures in the present eohibitiOD Nor must we forget to note 
Mth marked coromeadatioa the noble figure and swarthy beauty 
of • DeliUh (S5). painted by Louis Gallait Jn disbevellcd hair 
and loose atUre. the betrayer of Samson, whom we see in Ihe 
distance being earned away captive by the Philistines, sits 
lonely at her casement, but for the unheeded presence of her 
maid a prey to remorse and despair 
^ng other masters of note are A Bomfacc, De Nun,, 
Jules Goupil, Fromentin, Rousseau, Corot, Escosura, and 
Beyle Among the eentnbuiions of the last named will be 
fouodagroupofMountebanks‘(i46)proelaim|ag in aeouatiy 
vJIage (heir forthcoming performance The costumes, tba 
humour, the very personages, have been doubtless studied from 
real hfei for when a boy of only tea years of age the artist ran 
away from home consorted with strolling pUyets for several 
years, and hi, artistic mstmets first found expression la pamt- 
log the huge canvases that act as frontispieces W the booths 
which are seen at country fairs 

We would call special attention to the works of Boldini and 

Domingo The miniature achievements of the latter are, as vse 

have had repeated occasion to point out, equal in power and 
breadth to the works of lleissonier himself 
The gallery op stairs 1, mainly devoted to water colours of the 
Jtaban school, and among the more prominent of these are the 
intenor of 'The Sistine Chapel* (xji), by Cipnani. 'Moorish 
Bngands* (aSa) b/Tapiro, ' Feeding Poultry ’ (^90), bySimoni 
‘Honganan Gipsies.’ by Poitacls, and a couple of Pansiar! 
outdoor scenes by the incomparable De Kittis The exquisite 
pencil drawings by J B Madou, to which we have already 
referred, will also be found in the up stair, gallery ^ 


THE BYRON GALLERY, SWILLE ROW, 


'ts cunuing 
While at this end of the r 
iS?9. 


i-e would draw especial atten> 


THIS gallery in SaviUe Row contains a hundred and forty five 
pictures, mostly of cabinet siac. and of these not the least de 
suable, ras regards either composition or colour are the thr.n 
Cte^stjc sceuM b^V P Fnth, R A . illustrative of the 
Streets of Updon." These are 'The Park at Early Morning’ 
'lUg^t Shwt at Mid.day.’ and 'The Ifoymarket at hight ’ 
and although only sketches they-are perhaps as artist, cran'd 

minted as anything Mr Fnth ever pamtird rfisUc and 

Another important senes of pictures is’ that fr,^m .u. e , 
pened of George Morla'nd. They are leven J 
abhoo^ not of the largest size tbev an. .» u 
a.p«»r. •' 

• I, “b" 
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any collector Nasnijih Constable, and Crcsstick are also 
pleasing') present the last being rcprcscnled by three small 
picluics and a large landscape with mountains ctosiog »n the 
distance, ishich fairly represent the eclectic cliaracicrof t^s- 
nick's genius lliere arc besides some crceneol landscapes 
by R. C «:aiindirs helping to a belter understanding of 
• Titian s Country not to mention choice bits of our own home 
scenery by Old Crome, George Vincent, Iho Danbys, O Connor, 
and James Burnet 

Foreign Art IS ably supported by A Baccani Ilismanncrof 
painting may be objected to by some as being V*** sweet and 
smooth but no one can ignore his technical koowtrdge, the 
correctness of his drawing, or the beauty and tcndenicss *«h 
i\h ch he realises a sentiment The lady m blue, tossing her 
Darling ’ playfully above her head or the * Roman lUeodicant ‘ 
holding up his 1 Ule g«l that she may pluck sn apple trom a ' 
garden wall while the mother sits at us foot nursing her 1 ttle 
baby would substantiate our last remark, and, if lullcr ami 
awplec illustration were needed, we would turn to the n-mark- 
ably impressive and original way in which Signor Baccani treats 
‘ The Evening of the Day of the CtutiCwon ' The spectator is 
TO the TOteiKw of a homely co'tage where two women on the 
floor are preparing unguents The Virgin herself stands lo the 
doorway sad. and thoughtful, and loots out wistfully towards 
Calvary The tone is ef course subdued, and there are asolemmly 
and a tnyslety thrown oaer the whole scene, reminding one of a 
similar subject from the peectl of Paul Dclaroche 
There are heads by Sit Thomas Lawrence and Sir Datad 
Wilkie, anda Duchess of Cleveland by Sit Peter Lely . but the 
portrait tvbicbwdl attract most attsotioo in this gallciy is (bat 


of Lady Deity Fos'er (he beautiful Duchess of Devonshire 
We rrfcired to Oic pedigree of this picture some time ago, and 
can only repeat we areas much as ever impressed with thcwoflc. 


EXniBITIO.V OrWORIvS DY MODCR.V ARTISTS AT 
THE ROYAL ALBERT HALL. 

The CoonciS of the Royal Albert Hall, consisting of Lord 
Clarence Paget, Messrs Warren d« la Rue, George Godwin, 
and Fdnanl ITiomas, have opened in the tipper galicncs sur- 
roaodiDg the great music hall an Art exhibition cumbenug 
more ibaft a thousand works to oil, in water colour, in sculpture, 
engraving, and porcelain It would be vain to attempt any- 
thing like a descriplion, or even analysis, of so extensive a 
coHcctioo. We must content ourselves with the general 
assertion that the works arc all admirably arranged and 
bung, and that rnany of the exhibitors arc artists of renown 
Among such are Kccley Halswelle, Sir David Wilkie, J T 
Lewis, R A , Sir Frcdenck Leighton, P R A , E TV. Cooke,- 
R A , R Awsdcll, R A , R Lchtwano, Hilda Montalba.Tbetcsa 
Thomyerofi, Lady Coutts Lindsay, Alma-Tadema, A R_A , and 
A MacCallum Among the sculptors we have Mrs Thorny- 
croft, Marshall TVood, J Edwards, M Raggi, Count Clcichct), 
J E Dochni, A R A , J Lawlor, J S T\ estmacott, J Rae- 
mackers, and llama Thonvjctoft The other Art »c«ions into 
which the exhibition ii divided are ctjually well reprcscotcd 
Although the exhibition as a whole m-vynot be one of the highest 
class, (here is much m it that is instcucUve and well worth 


MINOR TOPICS. 


E tchings o? c p as.d f swcoutie at trc co-kERv 

ofMesssu* j HoavftTtt iu<P Soas, Mount Street — 
Lastyearwe called attention totlie collection of Mr Haden's 
etchings evhibited in thisgaUeiy and now we have to apprise 
our readers that since the bulk of that collection has been nans 
fcRcd to the Fine An Society s Gallery in Aewr Bond Street, its 
successors are a no less interesting senes by those trained and 
acconphshed artists C P and F Slocombe The etdci of the 
two indeed, since the publication of the Rcffibiaodt bead. has. 
in our opinion, taken the very first rank in Bntish etching He 
seems, however, like hi* younger brother, more wchoed lo land- 
scape than portraiture, if we may judge from the present senes 
of plates. C P Slocovnbcexhihts twenty seven works andhts 
brother F Slocorabc ten ‘Stonehenge at Midday' is re 
markable for the closdj' studied texture of the stones, and, 
without sacnficmg any of the pictorial element there >s* a 
scientific truth about the ‘ Chalk Cliffs and Boulders, Rotting 
dean Sussev whichwould delightthe heaitof themostexacting 
geologist ‘ Moonlght tn the Pine TVoods Sorrey,’ is noticeable I 
for the deeply etched character of thft plaie The impm j 
Sion looks almost as if it had been embossed, so porrcrfuUy 
is every bnehutenin Mr C P Slocomhe is equally snece^fid 
with the dry point Indeed, his ‘ Lyndburst, Aew Forest,’ and 
his ‘Valley barm near Conway,' arc delightful for the depth 
and suggestiveness of the fern, and far the sigrv^cance of ea<y, 
airy hoe IIis vigour m portraiture is represented by two capital 
heads of Cornish fishermen Mr F Slocotnbe gives also aveiy 
grateful taste of his quality in this department by his successful 
study of a Man’s Head ‘ and by a cleverly modelled portrait of 
a ‘ Girl in the Costume of the latterpart of the Sixteenth Centnry ’ 
But Lke his elder brother his leanings are more toward* land 
scape, and how nicely and truthfully he can render a sweep oi 
coast IS seen in lie rocks and wooden jetty of his ‘StcSphlB 
Cm-e UleotTVighl ’ and in his 'Margatejelty,*willillsbeachcd 
schooners Altogether wn have reason to be proud that ore 


possess two lotK accomplvshed tnastcr* nf the etching needle 
Being trained artists, they give us something more than mere 
suggesbon, and at the same time they know when to stay the 
progress of the needle aad Lave on the plate all the fulocss and 
nehnes* ef colour which black and white nay express 
The Prince Leopold— it is very gratifying to find is 
Royal Highness the youngest son of the Queen, treading closely 
m the steps of his illustrious and good father, to whom Great 
BettJua owes a latgo debt of gratitude for very many services 
His Royal Highness has recently delivered an address that 
approaches eloquence and is full o! sound sense and judi- 
cious counsel The occasion was the fifty fifth a-niversarf of 
the Birkbeck Institution, and bis theme was “The AdvantagtSof 
Syslemahc Instruction m Science and Art ” The following vs 
the graceful tribute he paid to the memory of the founder" — 
“ It was wot his pecnniaiy generosity which has caused lus 
name to become the household word it is to day It was be- 
cause he gave to his greatvvork something far more precicnis 
and rarer than money— the mielhgeut and single hearted 
devotioa of a life \Ve honoar him, not so much because 
he helped others fmov 'walhont, as because he touched the 
chords, he evoked the impulses which enabled them to help 
themsehes from within It is not for his endowments tbatwe 
thank him roost, but for his example, as indeed, for any insti- 
tution Its founders high example is the best of endowments, 
and the most endurtng legacy which a man taw leave to h'S 
cormby is the memory which impels the men who come after 
bun to fitreauous efforts and to exalted aims ’’ 
^BEACQ'tsTiELDAVD Gladstone bt Lord Rosaed GowisR 
— 'Tiejoung sculptor to whom we owe ‘Mane Antoinette going 
toEwcutioo.' the djmg'Soldieref the Impenal Guard *ahvad of 
our Saviour, and several other productions of that (houghtfol 
cthaiacter which warrants their being called creations, has just 
finished a couple of statuettes of the two great poUUcal rivals of 
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Eeaconsfield and Mr Gladstone Theyare 
¥'■ of Russell Street, m /hose 

to adm™ , H 'S' olooj. M .o«eila„j ft„h 

Smo, a; 0 ’a";" " to •»! to tWonh 

t " S, ''•'"tWoilce, bot. l,ke » troo b™, m da, ha 

Placed caSl ^"S ' PPP O't ood sat of the head and 

StoSd " " characteristic pose The Premier for eiample 

■ilfd «, *f V i^ress, and shearing the ribbon of the Garter 

left v ^ j V O'"! 

„ t. 's slightly 

nght, the eyeLds droop, and the whole pose, as ■neil as tl 
eatures, indicates reserved power combined with temporarr 
dreaminess, and shows, m short, the man in one of those^a 
rentjy ahstracted moods so characteristic of him when he sat in 
the House of Commons Mr Gladstone, on the other hand has 
fi.« , labonoas air as he sits, open throated m hi 

hut sleeies on the stump of a felled tree, his nght pahn restmj, 

1 ins nght knee, and his left on the end of the haft of his 
, mencan axe, while the eyes in his well poised head, which 
turned slightly to the left look straight on calm and assured 
J-ne mouth perhaps the most remarkable feature in Mr Glad 
s one s face, inasmuch as it betrays with more than ordinary 
rankness the compound nature which he in common wutb 
a inhents fcom our father Adam, shows its more spintoal 
d consequently closed The head is 

of" ^ would impress itself on the mud 

never seen the original These statuettes 
rt about two and a half feet lugh, and wiU doubtless become 
^pular as the sculptor s • JIane Antoinette,' of which reduced 
wpies in silvered bronte are now to be seen in Fans, and at the 
“e Alt Society's Gallciy, New Bond Street Lord Gower him 
self has started for Rome to renew his acquaintance with the 
®*sterpieces of the Renaissance and of the antique world 


Ifiss Eliza Torcic's Drawu,gs —This young lady, whose 
we have frequently had occasion to praise in the pages of 
Journal, has just returned from Bnttaoy with thirty 
hne water colour drawings, the fruits of her sojourn la that highly 
mteresuag and picturesque region The drawings are on wew 
in Maddos Street, at the gallery of Mr Rogers, the famous 
wood carver, and son of a etiU mote famous sire They consist 


‘0 Audieme' (rjl and 
Rocks at Ploumanach (,6) The landscapes are reprLnted 

by such drawings as Mill at Kermano (a) -Chit/” of 
Josselm (ip) and ‘ Roman Road at Camac fal Individual 

^ such drawings as the Old Cross on Mount St M.chei 

Camac {81 the grand old Celtic stone called ‘The Colonel (7) 
atLeMeunec andvanous otherCeltic stones at Kermano Our 

^divison consisting of architectural subjects, is remarkable 
for a judicious choice of view and for the appropnate way in 
which shd peoples her street or village From the Bnd-c 
QuiinperK’(29) for example we see boys fishing in the view 
‘AtLannion (34) we catch a glimpse of a smith’s forge and 
in the 'Rue St Mclaine, Morlaix (26) and m the •'Viaduct at 
Motla v,‘ we see groups of people all charactcnstically cm 
ployed In Nos 2a and 24 Miss Turck shows a slight tendency 
tohUcImess but generaUy speaking her colouring is close to 
nature aodfiillof tender greys especially ui the sky, while her 
touch IS broad free, and Cox like Altogether Miss Turck has 
much impimed her practice by her visit to Brittany 

The portrait of the late Samuel Phelps the tragedian painted 
by ha pupil, Johnston Forbes Robertson, and bought by the 
Gamck Club has been placed in the hands of Mr C P Slo- 


MES«RS G RowHEviCo have published another chrome- 
thograph from a drawing by Birkct Foster Noth ng can issue 
from the Art press so thoroughly welcome It is a work of 
great beauty and of universal interest and is a most successful 
example of the art , so much so, indeed as to be almost as de- 
sirable as would be the costly original Wo hardly envy jls 
possessor for this copy delights us as much The picture is of 
a young girl feeding chickens under the shadow of a group of 
graceful trees— nothing mere but that is enough There is 
no work of (ho admirable master calculated to give greater 
pleasure, it contents tbe many while satisfying the few, for i! 
IS a valuable production of the purest and best Art hlessrs 
Rowoey coutinue with good effect their senes of crayon itudics 
studies of animals have been lately added ItvvouJd bediSeult 
to find so easily attainable a ccllection of teachers , they (each 
all the student ought to leam.can never teach him orherwrong, 
and may be desenbed as profitable pleasures 
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]^R J COJryNSCARRhasforsometimehadahighrepn 

tation in artistic and literary circles as an jutelhgent and 
painstaking wnter upon Art and artists, and our own pages have 
Within the last few years home witness to his sound and jud aons 
criticisms He has now gathered together in a single modest 
sued volume a number of his papers most ofwbich have already 
appeared in various scnal publications * For example, the six 
essays on the Drawings by the OldMaslers m the BntishMuseum 
onginally appeared m the Pall Mall Ga.eHt and a portion of 
the paper on George Cruikshank is repnnted from the Saturday 
Pesuzu The first essay m the volume is devoted to the con- 
sideration of the “Artishc Spirit in Modem English Poeliy, 
and here Keats is brought forward as a prominent example 
“Out of tbe company of poets who gave a voice to lie early 
years of the present century, there is only one who has tooched 
■with any infiuence the chord that keeps poetry la sympathy with 
Art The genius of Keats promised so much, that wc are apt to 
forget that the achievement also was great and, 10 regret for 




what was lost to us, to undervalue the strcnglh and beauty of 
whatwasactuallygiven •• Itwas then, at the beginning of the 
present century that poetry "found itself suddenly confronted 
with new and untried problems, its world became evtended both 
infoctand spirit, and many emotions that as yet had hardly 
found their place in actual life, pressed urgently for (he utterance 
Diverse " These remarks evidently apply (o Art as expressed 
in fonas whether sculpture or figure painting, the poetry of 
nature, as shown in landscapes, finds no voice in Mr Carr's 
comments, and this is scarcely to be wnndcred at, since (he 
works of the leading landscape painters of our early school 
Gainsborough Wilson George Barret and others, evidence but 
httlc poetical feeling however admirable maybe their composi 
turns, and however artistically put on canvas 
There IS an essay of which the subject is the eccentric VVTI lam 
Blake, poet paiuter, ind spintuahst "ft has been said that 
although Bbkc strove (0 raise Art to the idea] level of poeliy, he 
was not forgetful of the particular cond tions that control the 
artist, and that he was never tempted to leave the images of the 
one as Tagwe as those of the other It would be more correct to 
say that in Blake's nature the arlijtie sense was morbid’y- 
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51N0WLEDGE of human nature has not jet beea 
reduced to the form of a catechism Bnt a sort 
of oral lan.nhich at sodw future day may he 
so ctjsfallired into artiBcial form is to be 
picked up from many a pithy fable or proverb 
m uhich the nuc observance of our ancestors 
treasured their stores ofttotldfrxiisdom Not 
the least insfructne amooj these wse sAUs is the apofliegm 
that lookers on often see more of the game than those »ho are 
playing A veiy apt illustration of the truth of this proverb 
has been furnished by a senes of resofutions passed at a meet 
tag of about t»o hundred ladus and genflemcn, desenbed as 
interested in artistic copyright, nliieh was held the Ctosvenor 
GaUety on the ist of February 

It ;» rather to the language of the speakers than to the exact 
form of the rcaofutions passed that v.e must \ook. to sec ■what, 
m the name of the artists of this country these ladies and 
gcntleaicix advocate including as they do, in their number de 
servedJydistinguisned artists The working classes of£ngfan(f, 
as a rule, ha\e been lately induced to set before themsehes 
certain definite objects the attainment of which would P”'* 
most injurious, if not fatal to the industry of the coutifo We 
regret to see painters and sculptors about to follow so Md an 
eeamj^c, and to engage in a cheerftil effort to saw off the branch 

of the tree on which they are perched 

The subject of copyright is wide and compli«ted Compli 
cation is a necessary leawlt of the artificial charsefer of the 
right or property, thus designated, which, like the right abso 
lately to dispose of property by wiU is purely of legal ercaboo 
The first assumption, the moiher idea, that underlies the whole 
Question IS that a man has a right to do as he wiH with the 
work of his own hand As society becomes more involved m 
Its mutual relations, and as intellectual labour assumes its due 
preponderance over labour that is merely or chiefly tnanim' ws 
ciaira of right is extended Co the work of £he brain it 

cannot, of its own nature, be an absolute 
clear, from the reflection that i! it were wo ow« wowld 
1 herty to repeal u joke that fell fmm another man s lips wth^ 
the permission of the joker Certa.idy there a"* 
afloat in the world which maybe regarded as artistic prod 

^'Tnto°lhi3 S^'general question, howxncr '1**“®* 

to enter Of rte likelihood that that phase of *e 

IS of most imporuncc to a very large class of 

10 this country, the piratical copying of their ■works OT th 

side of the Atlantic is likely to receive s^c ” 

are hamiv to see some indicatioBS Now that shark has be^n 

to prey upon shark it li probable tlvat 

the fisLr.es mxy be established bj t^e 

in pure self defince But the quesUon of 

or statue IS someth.ogvery different from UL 

book A book, though clothing (sometimes at 
and representing the outcome of labour is 

Idea clothed with visible form by its onginaW «y 
Mat, iS,9 


, mdeed—aluais it may be said m the case of the highest Art— 
' the picture or the statue is kss satisfactory to the artist himself 

I tban It IS to any other corapetent jud;,c Pceply as it ma> 
strike the imagination of the spectator it ern be but a shadow 
of the idea of the artist, if he bt one worthy of ilie title But 
1 once produced it is an entity an mdividuilitj a matter to be 
deafe with not by abstract proposition,, but as definite matter 
^ offoct 

The picture, lien. IS a property It is in the fiist instance, 
the property of tlie artist , and so IhoToOghly is this the case 
that even if it be painted on tiii- cam as or the panel of another 
man that man has wo right to any wore vVian t\ c of hi» 
canvas of pane! The grave, and eften quaint dignity of the 
lav bas tlius rendered homage of an unmistakable kind to 
the supremacy of the artist s imagination 
Being, then a property a picture is, like other pwretty 
saleable It is to the interest of the artist that it should be as 
freely and readily saleable as possible Anything Out interferes 
with (hat direct freedom of salo (s, in point of fact a tax on thu 
artist Auything that interferes with the prompt exchange by 
handing over bodily, or by transferring by the agency of wnting. 
a picture m exchange for a cheque bank note, or engagement 
to pay a definite sum. is a disadiantago to tha painter " I wi« 
give you /soo for that picture ” sajs a wealthy purchaser m 
the first glowof his admiration "You can take it home in 
your carnage." replies the artist The bargain is struck, it 
on/y temaias to hand ever the money Bet mtetpose some such 
annoying condition *s oorvhere else exists— such for example, 
as a compulsory registration of the sale— henv rmith ioo« docs it 
allow for a slip between the cup and the 1 p 1 The icgistration 
of (he sal* the farmers bouM (hen Cod. « required by lin 
That then, »s the essence of the sale " Mr Cwesus changed 
his mm! before the rtgistmion was cEected Ho did not care 
to take the trauhtc He did cot like the picture so mucli on 
second fboughts. be bad seen ooe be bled bctiersioec He 
retures you your property, and hopes he has caused you no 
ineonveniciice " Free prompt, and ready sale is the great 
requirement of the producer, and he will soon find ibat those arc 
oo Jhends cf bis who would inte/pose even an boms delay in 

the sinking of a bargain 

Kelt, salo must be real It must not be a kind of perpetual 
lease— a traosli-f oI diOC tenths orCve tenths of the ownership 
•prts of course miy be done if both parties require it. just as 
any form of special contract may be passed But it must not 
be left as an open queslwn Ao derogation from the ownership 
of the purcMisec cun be artificially made Inherent m the picture 
without diminishing its selling value ^Dt only is (bis the case 
as matter of abstrectprinciple. hut the slightest attempt to trace 
the woriaag wA Qf S“th a theory » enough to show its imprac 
ticahvlity , , , 

It >s proposed, by those who passed the rcsolulions rtkrred 
to. that unless specially conlnclcJ oaf of the case, (fie ngfit 
to make or to sell copies of every picture shall remain in (he 
artist On the same especially 

beaulifuV house or tor>«W«e'i a specially coromod uus caroai^c. 
a one must cop/ it Bjibout leave! But aprrt from ffi;« bo« 
wOuU the new Uw work » At the end of an exhihuion.lct us 
saj, Mr Cnrsus psiJ the vr>it above menDoned to the studio nt 
the ’artist, and earned home fiis Und>cape or his Lit of 
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Ken flay he «‘art3 foi Geneva or for Kapks, and taeetmg a 
fnenfl going up the Kile, is unespectedly absent for ceai^a 
twehemonth tom England It so chances, however, that the 
news of the sale, ci the cccnnence of some event which the 
picture iHas^rates, turns pubLc attention that t\a> An enter 
pnsmg engtaiTr secs his way to mate a h,t Be offers the 
artist ;£icpO for the ngM to engrave his picture. Whatisthc 
latter to do ^ Is he to enter the gaflerv or the looted up store- 
room of lie purchaser by the aid of the law, and to tate array 
the piciuic for the pi.rposeof engraving^ Or is he to wait till 
the purchaser comes home, and then sue him for the^f loo which 
he has lost by not having the picture engraved when there was 
a demand i Or is the purchaser when he returns to lAndon, to 
CnJ the pii-ture nh-ch he purchased, it maybe, for some special 
mson— some crp-cssion or attitude that recalled a loved lace, 
some gtimpse of scenery that spate a poem m secret to his own 
hi.an— gnuning at him m blact and white in every engraver’s 
VI lodow So inaienally would the selling value of pictures be 
diminished by any such i.nprecedenLed legislatiao, that the law 
would at once become a dead letter Ko purchase rmuld be | 
made escept on erpress terms ol mcluding copyright The 
utrnost that the artist could hope forwmild be to be no worse 
off than he is at present 

e are awwrc that there are many persons who da not feel, or 
who pro'ess not to feel any charm m eselumrc possession 
“Ceginve it as often as ]0u lite ” such a man tnay say, “it 
floesn i hurt my picture Ac better it is Vmowm, the morel shall 
bcplcascd ’ But without offenag any opmios as to which wen 
of the case is preferable it is certain that this is not the opinion 
v>{ everybody, probably not that of the raayenty Domtsuc bfe 
Itself IS sanctified by the doetnne of eielusivc right One of 
the chanos of the home fireside u, that it is not cirpesed behind 
a shop window To many persons Ae uoiquo copy of n booh 
an engraving, a letter, *ti11 more a picture, has a value naialy 
dependent on Aat one quality of bemg ugcopied And when it 
IS renembend ho«r any copy, wheAet in ccUur, in engraving. 


orbypho'ography, differs from Ac onginal, and bow gcnemlJl 
that difictence is in detenoration and not in irproverocnt, th*fn 
can be little doubt that to nine persons cot cf ten the fa'-t th."** 
smae one else would have the right to copy, to engrave, ft* 
{Aotogiapfa, and to vulgarise a picture, would be enough fo 
present Aem &om Dffenng very much for Ac reraamiog shaf® 
of the ownership 

T\TAre«pect to rfp/c^as^the only real difficulty— Ac case ‘s 
simplified by this mode of regarAcg 5t What is a vrp’ ca *' 
Is u a copy or not? If It be, it cannot be madcwiAout useP^ 
Ae onginal The question Aus falls to Ac ground The oiro^t’ 
refuses to lend it. the replica cannot be made Is i' the casC, 
on the othec hand, Alt Ae painivng is hot one rcpresentatiif' 
of a model or ideal everpresent to Ae artist, as m Ae instacfc 
of Lady Hamilton and of Romney ? Who is to limit Ae ran^ 
of Ae pencil* Should Raphael have been prohibited froP* 
paintmg Ae Infint of Ae Sistme hladonna, because he bad 
I bidate painted Ae Diwne Child in the arms of Ae Carva^h 
hladonna * The question answers itstlf It would, indeed, 
open to a purchaser to say, "1 Ake A s on Ae honourable 
understanding Aat you will not rep'oduce It ’’ To Aat A® 
matter is rcduccA The cases would be extremely few in nh.ch 
Acre wimld be even a chance of a replica vnAout the artist weft 
in possession of Ae onginal 

There cannot, we hold, he any real doubt on Ae matter It 
IS A the interest of the artist Aat pictures should net be invested 
law wiA any fecurtous character that might prejuAte ihtW 
ede UTiilefteedom of contract is «p;o io every one, stiipheilT 
of transfer is Ae first con Ation of freedom of sale Those wb^ 
woold attempt to conOovert Ais naturai law are so friends Oi 
Ae artist 

F R C 

[It may be necessary for us to recur to this subyect— oneff 
the vesy deepest isportuee to the fitoK of British Art, to A^ 
allotet the WQtld, and torallume ] 


CHRISTIAN ART IN THE EXHIBITION -PAINTING AND SCULPTURE.* 

PART II. 


E NCLAKD has brought Foynter's well known and grand > 
Israel 111 EgV?t Riviere’s * Darnel la the Ijons’ Dew,' I 
Sir KcpcI PaVow s ■ Good Shvphcrfl.’ belongmg to her Mayesty , 
and last not hast, hlarks' beautiful * St. Francis and Ac B ids.' 
winch wiA one or two others, are as goodly a cootahuboii as 
one might desire , ftwabaveDcsraarkiWhcre a 'Wedding Feast’ 
IS of so mundane an aspect that one often hears passcis-byasli. 
when looking at the figure of our Lord, ‘ Who is Aal Roman 
Senatorr ' ransacking Acir memories to find Ac scene in 
ancient Roman hisioiy lIoILvnd a slave to realism as of old. 
has not scot one religious subject the Lnvled States one large 
but very mediocre Phansco and Ik.bUcan ’ Aoegh its mfv* 
nonty is somewhat redeemed by a little painting entided. 
Sundry \toniing mVTrgioia while Siredcn hasa JcphAahs 
Daughicr and Adam and Cve ’ and Italy one pretty scene, 

■ The Viaticum.’ a pnesl canying the Host through corn ficMs, 
followed byd vou peasants 

Strange as it may seem, remerabenng Ae mass cf pictures 
in the trench SJIUt f ora which every modest eye riust tum 
al•^} and which always remind ns cf Ac Celebrated excuse made 
hy vhcTaje saindy Curi of the MadcLin* since murdered the 
Cceiraunists when on leavirg an evening chnsenjog party 
ab’v.pily, he said Madame, on ra a chassv par Irs ^panics . “ 
s'rangc tberefore as it see-ns it is France, wevrnhetess, which 
Ae largest collection cf religious pamongs, and cscept 


Anstria. almost atone those which can be strictly called devP* 
tuniaL In fiict, la all htanches ntChn.sUaa Art FcancareigOS 
supietne, betraying a •vitality and energy which proflacc Wossor°, 
fruit, ood flowers beyond any oAer nation \t Ae some time it 
requires patience W Ascover Aem, for a holy subject is oft^n 
oveclooVod frora its position, regardless of the commonest laws 
pn^ety, between two subjects so offensivs to modesty, Aat, 
we have said, a refined trend involimtanly turns away Certes, 
as seen in Ais txhibitioo, FreaA Art of Ae present daf. 
though carrying away the palm in drawing and diversity 
uaaginatum, m false to its mission of elcvaling and ponfjiDg^ 
pandering to low tastes, teaching the Joveef blood and brutaht)> 

' andoBcnog poison riAer than wholesome food to Ae crowd® 
which AnmgAose rooms Under Aese ci"CBmstance5, it is * 
pi^ that the sacred ivcte not separated from the pro'anc, as w^* 
ongmally suggested, for Aen Aey could have been eiamincd 
trasquiny. and would have been found numerous and excelling. 
whereas with the present arraagemenu it becomes a matter 
intneate difllculty to discern Acm 
'Massed in one corner, however are Ae best of Ae devotions) 
school— fire by Hougucreao ‘ \“eige ConsoUtnee,’ ' PiCa.' 
•Blessed Mrgin. Divine Infant, arid St John,’ a •Charily.’ and 
'Soul earned to Heaven,’ snggesuv c of ■ Sic. CaAcnne boreefo 
Meowt 5 nai.’ bat most poevic and beaubful The technical per 
tioaoriu5wOTktsopeniohKlecmici<tn nnJess that of over finis’* 
or“ovcr-eIvaii3incss ’’a* some call it, but which beside so much 
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31 1 (• hu in f4cf. finrj f r him the (joIJ tnriilon thi5ocrtsion 
Hu J . m^-uuhnff characicrivii., howe\cr 1« (hitpiity ofscnti 
mcnt in 1 punij of ctprusion of iuhvcK thw art v> fc-*. »pMi 
mni nottj.Uj-j. IJi* * \ itT^c Con»ol4'ficc pcrhapi tic 

jimrwhT itmrc sp n-iul an 1 hnAn^tlico n»iu<. ctillshi iifull 
ofin’-mc'i cf hfnon bom recitation amJ of fjmpathy «icb 
P'or s.T n-1|f humitil’) The puture unhappily cootains vne 
fa’al 11 It »h chaChnifian artut nhoulj ha\e axoiiixl— (he dead 
thi'J fjijjon thepanmrot n>,ht in front and ncedleccly so for 
the vtcty toullhne t>et*l toU tiiutlly»fll had itbcendiRircDl]) 
placed, without tifri.nd ij; the coftimonest Uns of modesty and 
men the simplest f '1 la*''' A stfiLinj nslarvce It is of the 
«lfnr-a1i« n; i'i''oeoee of modem time* »hen the destte to e\ 
hiht* h I sUill in dramn^j can thus blunt the pererptnnsofa reli 
ri’'is paiB’er He hem reprecenti a mother nho inanasmit 
tf tlecpa r It the losi ef her chill, has ihroivn herself across 
the lip cf the Virjpn, »h le she, sympathy eipressed in ncry 
f alum )et knoaini; that »Drdt cannit help, permits the out 
lur«* of j^ef to fiiv unehecLed. timply raising her hands 
silen ty to hcasen as if lodTawdan-ncnthea'IieUd'scinaTiihe 
only conwilation sihiih esn anil Neither in form attitude, nor 
erp-etsiin is there a trace ef Ih" thet'neal, the efVet bcuiff m 
the coeirasi betsreen the pas'ienafc humin pief red s«n>’>cn 
eyes and eahaos'rd form of the one. and the tnmjoil lisute of 
i*'e Li’ier sriled in btacL. an i a modi.lof resljTKStioQ shomn^fn 
every 1*1., nt the same time, that she 1*0 has jn>ne throoRh 
snmw. aid sorrow einn j^eatcr than lliij It i» a pouTrful 
JM n' nif one that impresses Itself m the mimt aid is capableof 
recurrn;; in moment* of smerc trial, shich render* the offsiisisc . 
eb run n of the dtid ch JJ all the more to be recretied Of the 
same type are Ins odier pruOueli ms, his children alss} s beautiful, I 
Inoccnf Icnder.an Iheatcnly , bat as*e have said andprobabty [ 
from some Bficonscious In^ucfiee nf the present I reneh sehoc I I 
tui Madonnas areliss *p nfuat an t metre cirtWy ihsn our idisl j 
an 1 1 a " on* unsatisfied as to their esseniufly spmiual nature | 
A ’Dead Christ’ by ficnner Is also Cne both in fexhos and , 
rcl ;ur I 

Of mo-e ambiiioui sire, but also ef lahy typ*. *» Moncha 
bl m's ‘ hfosetlaid tn a Casern by An^Is,' St Michart piardin,^ 
the rnirance^'i (franf conception, svilli the {Toupinf abosc 
the average Hi* four 1 vancehsts, ihepropcrty of a seminaiy. | 
are Ikeaise fne, arJ fnit hun in the front ranV ef Christian ^ 
an st( In this eateffoiy sic must nUo place Dief, hi* 
ecll known ‘C3ifi»tiin hfarl)fs in the Coliseum' beinff here I 
One of the post poetic and beautiful cf the Frruch school I 


Vot *o fJonnst the ffreat portrait painter, sshose ■ CnicifLtion 
fw the I'jhts dc Justice (in hranct- the Courts of Justice 
have retained tin* old Chnsiian custom) is a masterpiece of 
artistic skill as to anatomy and treatment of the flesh the 
Kommir of \rf as it is Lillcd but is totally devoid of the 
divine chRient— a ruimrl. applicable to t».o other CruciSvions m 
the ssme section llul Donnat was not penetrated tilth tht 
spirit of his subject it clear by comparing it mtli his portrait of 
Thiers n u far off where he seems to haic entered into the mind 
of hi* mod 1 and made it live nay almost speak once more 
This too i» ihu cast ctm with his fcmvic portraits tihichcoter 
these « ills in such aumbtrs proimg therefore that somclhinj, 
hi resuhttc thvnmere Art i» necessary to form i Christian painter 
whetiCL 00 doubt tliuir manellous scare ly Donnat howetcr 
exhibits a bt \ intent de Paul taking the Phec of a Galley 
Sivt »liicli I* not unsonhy of his mmt especially when seen 
beside a HtJthofSt Monica'and BaptismofSt Augustine 
by Slaillard both m every particular txttpt drawing of the 
lowest standard On the other hind imidsl many unsatisfac 
toiy fields of canvas ' devtmed fur hrcntli churches and public 
building* are some beautiful pencil drawings and cartoons by 
Sigml inJ Maillot while Cabanel s targe and long ‘life of 
St t/iuis Is amongst the most noble in i>pt though cold in 
colouring in this collection Cabanel a rival of Douguercaii 
Is also a prolific and spiritual painter but his ‘ Absalom and 
Tamar' makes oee fiar that he loo cannot escape the con 
liminaiion of modern Trench influence 
Ofihis influence hewiver there ire many thadesand degrees 
an I the most pernicious certainly ts that wh eh induce* artists 
to select (cenes the most revolting without the cxeusc of illus 
tntmgao) useful oreKvating lesson m sacred history, such as 

* Nero s Living Torches ' or the like but simply as affordingscopc 
for that display of anatomy and of the nude on which modem 
buiabovcall French, artists set so high a value Ofthisdescnp 
ton there are three most rrpuline paintings in the Freeelt 
section of the Cshibiiien ' Kirpah driving off the Eagles from 
the Itodics of her Dead Sons 'grand in drawing, as nearly all 
french painting* now are and in firocity of expression, but 
paiafulwiihout any corresponding eijuivalcntSi ‘ht Sebastian 
showing his Wounds to the Emperor Maximianus,’ and the 

• Stoning of St Supheti.' by Lthoux, grotesque as much as 
savage, and of thcGtaise Regnault school whivh accustoms the 
public to the sight of horrors, without any moral, and blunts 
their fiocst feeling* 

m h amtuutJ ) 


JAPANESE DECORATIVE ART. 


I T IS scarcely twenty years ago since Japanese Art was first 
recognised by England In l8j^ the first lacquet work 
and china jars were brought over by the Calcul'J Such wares 
vs these were valued from the beginning but for some tune tht 

term ‘Japanese,” as applied to p ctonal Art was one of ridicule, 

cur ideas with regard to it being derive J from figure and land 
scapt punting Then there came the “rue” foreverylhiDgof 
the km I , people Cned to blind themselves to alt defects and 
admirevl any object called Japanese, as they do all those Called 
“ Queen Anne ” bociuie it is the fashion Some ladies even 
prided themselves on having rather a Japanese appearance and 
adaptmglbeichairanddressaccordingly Thc'‘rigc iscoolmg 
down, but our shops md cvbinets are full cf Jvpvnese articles 
The publ c cvnnot discriminUe between what is bcautilvil and 
what IS ludicrous and unnatural M e arc called upon to admire 
wry heed women and swollen old men. to go into ecstasies I 
over rowsof little r;c/r//f/‘r wonderfully caned indeed ana so j 
some mstvnecs of mjihologicil and historical interest, but I 
hardly worthy of being treated and talked of as if they were the j 
watks of a Greek sculptor I 


The exhibition ef Japanese and Chinese works of Art at the 
nucliagton Rue Arts Club has shown howfer Japanese Art is 
really valuable and worthy of careful study The gallery con- 
tained a wonderful colIecDoa of jade china netsukes bronzes, 
and enamel works with which Engl sh people are becoming 
tolerably well acqoamtcfl owing to vanous exhibitions Repre 
sealative* of China and Japin who are now m England may be 
reasonably proud of this collection and we believe that some of 
them assisted in its arrangcinent, and translated the msenp 
tKHis which are in the catalogue 
On the wall* of the gallery and libraiy were hung modem 
decorative drawings, the most interesting having been brought 
ftom Japan, where he resided a year, by Mr E Dillon , and he 
gives them an additional interest by sometimes letting us know 
theoameofthoartistand the date when the picture was drawn 
making us long to know slill more of the In cs and minds of the 
men who Jtwed Nature so well in some of her phases By his 
aUu • Introduction. Jlr Dillon assists the student to a just 
appreciation of the collection 

Nod scnplum can do justice to the clever 


simple treatment 
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THE ROYAL SCOTTISH ACADEMY. 


TX deference to the cornmercial drpression so hidety spread 
L orer the country, and jet more to the loss of distinjpushed 
members of their o»n body sustiined in the past year, the 
Academy did not hold the usual banquet The fitly third eihi 
biuon si’as inao^rated by simply extending the privilege of 
rnrate new to a large number of their supporters and (hends 
and on the following day, hebfuary i, the rooms were opened 
to the pubi c 

Above one thousand works being admitted W the gallcnes, 
eight or nme hundred were Utl out w the cold— an aUrming 
amount of rejections, which must give the thoughtful pause, 
while It IS possible that some of the acceptances may have made 
th" judicious gneie On the first day the sumof j^a.ioi was 
realised by the sale of sixty pictures, aod subsequently a great 
many purchases were made of the smaller works in oils and 
water colours Generally speaking, the Scottish Academicians 
nre adequately represented The two last elected, T Ga\m 
and James Cassie, are liberal in their instalments , the former, 
besides other supenorwork shows St Andrew's Tier m a fresh 
gale, free and forcible, and the latter, loyal to his early proch. 
ssiies, revels once more in swarthy Castera life ‘The Moorish 
Carden * is very lovely with the lender light on its grey walls, 
and Its bright hued flowers flashing among the greenery where 
the maiden Ungers Cut Mr Cana's highest flight is * Frayrt 
in the Desert,' which is senubty a fine coocepuoo The 
thorough aharJ'in of the prostrate Arab figure, the palieot 
camel standing meekly by, the reb tuasec glow dying out tir 
sway 111 the west, the dreary expanse of (he saadywald, the 
perfect solitude and silence, all so suggestive of the spirit of 
deletion, appeal to the heart IiVo sweet aod solemn routic 
Considerable regret is expressed as year afleryeax passes aod 
00 worthy work comes straight from the studio of Sir Aoel Paloo 

Premising that a few of the most ooteworthy cootnhutioos are 
already of London celebrity, we gladly distinguish a fresh tran. 
script from the studio of Alma Tadema, which, in gracefril 
recognition of his election to Honorary Membership in (he Royal 
Scottish Academy, he here submits ptunonly to public inspec 
(ton 'Afier the Audience* is pro^bly loteadcd as a core, 
panion or continuation of the ‘Audience at Agnppas ' Bat 
though, like the former, in respect of technical quality, form, 
tcxterc, and tint, every separate item is a marvel of finish and 
beauty, there is disappointment m the fact that we tad to dis 
cover the Telauxc bearings of each upon each, and that while 
there are so many objects to admire siogly, we miss the per- 
spicuity which should piece them Into one raagnificeot whole 
Mosaic may be a succession of splendid studies, but we look 
for central unity on canvas W Lockart’s ‘Aloaschar’ at 
once arrests the eye The incident of the fable is admirably 
illustrated The china merchant, just awakened from ius high 
flown dream cf spuming the lovely priivctss, behrids with 
honor the rum that one fling of his foot has occasioned to 
the basket on which hung all his hopes And as the superb 
ware falls in glittenng fragments to tbe ground, the sitnatioo 
receives an additional aroma from the look of quiet atnusemeut 
with which a tailor seated on the same bench and plying his 
needle ou a nch Onental stuff, silently regards the disaster 
lu R. Herdman's* Charles Edward in the House rf an Adherent* 
the cottager's family is naturally arranged with sufficient ex 
pression devoid of exaggeration The principal point ts the 
disabled old man raising his bonnet, in lieu of his whole person, 
wMh amazing fervour of deference to his visitor 

Among Associates R Gibb has always been distingmshed 
by large aspirations ‘ The Retreat from hloscow ts the 
boldest, as it is probably the most successful, flight he has jet 
attempted The name suggests a theme demanding^ high 
powers Similar id character with the fweceding is W B 
Hole 8 ‘ Ead of the ’45,’ the figures vn this cast being hnuted 
to a handful of wretched looking men, wearied, wounded tat 


tered who step uneasily along a muddy road beneath a rainy, 
potlenioDS sky R Alexander has caught the nght tone in 
Qiniclculb ’ we mean that peculiar stiff, stereotyped shape 
and mode to which the objects are clipped and squared m 
the ongioal locale It is abundantly Frenchified and fairly 
coloured \V F ValJance, of seascape proclivities gives a 
beanutul impress cf sunny June ID his Day in the Ijiuis Stom 
oway * The long stretch of ii,ater, with the boats scattered far 
and near, is m fine perspective and suggests the perfect repose 
of Sumner m that romantic portion ofauld Caledonia • Autumn 
— on Yarrow ' is a fair specimen of Eeattie Brown s appreciative 
talent Two pieces named respectively Bait Gatherers and 
* Oo a Whinmc Knowe ' an: pleasing represeotations of sea and 
shiflgty beach, readily identified by the many good qualities, 
yet marred by the old maiuiensra of the artist, IV McTaggart, 
R.S A Waller Patou s landscapes malgrf the occasional 
over nvid purple and enmson are always welcome m the 
'Eveaing Sunshine, Black Mount, we are startled at a first 
glance by the flood orange of the heavens on more leisurely 
cxamtnaiion, however, we begin to feel acclimatixed as it were, 
to the atmospheric influence, and look with more favour upon this 
boldflight into a hazardous region Nethingfiner faascoroefrom 
this anist's studio than ‘ The DhulochaQ, Forest of hlamore ’ 

We have a pleasing example of the Cennao school 10 J A 
Master's 'Whisper' An elegant girl loclioes her ear to a 
courtly knight and the bashful light m her face coupled with 
the eager expectancy of his, leaves no doubt of the sigsiSeance 
of tbe secret word George Reid, besides portraits and two 
flower pieces, ‘Marsh Mangolds’ aod 'Marguerites* m bril 
liant bloom, has a charming morctau, 'By the Wayside ' St 
halting place for the pilgnm m revene to breathe the mountain 
air redolent of the yellow gorse The ‘ Leo ' of Ceurlay Sleell 
shows canine prepomons, strength and inteUigenee at then 
ctimax The kingly aniaal reposes on his haunches in lordly 
state 10 a handsome chamber The head is expressive of that 
stolid dignity that seems to say, ' I am monarch of all I 
surv^ " Outside the Academy P W Adam, a young aspi 
rant, takes us somewhat by surprise in ‘The Ballad ' an inte 
(tor of tare beauty Five ladies, in nch variety of attire are 
met in a boudoir, and while one discourses sweet melody at 
the piano, the others listen with look and attitude of more or 
less appxeciation The figures arc happily posed in elegant 
leisuie. and severally present studies of female costutne lightly 
and delicately touched Altogether the bttle scene is tasteful 
aod haroiODKHis, of which we do not woDder that the Royal 
Association for the Promotion of the Fine Arts m Scotland at 
ooce made purchase Of the several transcripts from the town 
ofAmtens we look with favouronj M Reids Latest Scandal ’ 
lo the rendexvous of the Vegetable Market a female customer 
»s xegalrag the vtcbing ears of the shupwomanwvllv some naughty 
story The long narrow street is cmmenlly picturesque the 
rude stooeway and old houses are solid and truthful carefully 
drawn, and mellow of colouring A totally novel episode, hitherto 
unattempted.we believe, by brush pencil or pen, is D Murray s 
• Lily Harvest The mode la which the Uut women float 
about the lochans supporting themselves by resting llieir hands 
on creels while they loosen the Bower roots (used for dye ng)with 
their feet, is an interesting and quite original scene, affording 
excellent scope for this artist s vaned powers The Light of 
the Dwelliug R. Little is more to be admired for the manage 
ment of the "light falling on the banisters of tbe antique 
staircase than for the jSe/if figure that gives its name lo tbe 
picture The girl appearing m strong relief against the dark 
oak wood is insignificant and chalky of tint The details are 
beautifully fioished and the flowering shrub in the foreground is 
exquisitely touched A very young lady M Hope gives true 
pictonal promise m ' The Squire s Daughter ’ It is drawn with 
a steady hand, and the chiaroscuro is nearly perfect 
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aid ® *bc officers of state and of just ce in an craggeralcJ 
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TothegrLaiestof thclhreeinnual furs that held m Au-ust 
people Hock from e.crc part of Cp-pt s<meiim« Iraadhnff hr 
seccral Sleeks b fore reaching' thcirdestmaiion U hole fimilKs 
come togcher jogrpng along (he sultry roads, the »omcn and 
ch ldrcn mounted on cameU others on donkeys nhilst gome are 
rri ^ "itl. them perhaps all ll.eir household good* 

thetr roT : 1'’“ tn process.ons prcced^ 

heir rc.p.auc banner, and one or tuo musical mstnimentV 
lien \iiia.,crs arc in the estremest po\crt\, and deco In 
debt they still fnd the means of \isiting this fair, they all 
‘""e mfirget all their troubles, under 
the shadois ofSeyyid \hmed cl Bcdany 
Dunng the daytime flic, snarm and bur* to an estcat hardly 


exhausted and fall domain 

In another the ’^akshaLadi^peT^l'' 

‘og their long ^air to A Ti, ’’ "kr allots 

e'crytime they bend fortsard to 'n front of rt,^ 

^^“*“'^te^mthe.rTp„it posu^^ Allah ' 

.<he tsell dlum nated "fntl M he tif * '“^SToan 

’ ''’® Mtter class of nllan. 

entertained path pipes and ^ 

«h.rK , sn,3u Charged, a 



lo beconcmed by those siho hate not been present at a place 
of concours. ,n 1 gapt during the summer 1 or this reason the 
etenmg is the best lime for lasting the fair, and, moreoier. the 
tints and shops art then bnllianily illumioatcd iriih Unterns, 
chandeliers and crosseis, and thcnholc place is teeming*, -h 
ianl^'madr* *“ tlo*- progress 

In the iMt of the RafJI denashes a :,ir ts performed b, 
members of the order They near no d.stingu.shiog dress, and 
beltmg mostly to the poor artisan class The) eland m a semi- 
crcic.and ejaculate the name of ••Altahl Allah"' at eieiy 
rnosmentof the bodj. *hich 1* s«a)e.l from sideios.Je One 
seated near tJic sheikh chant* ta a melodious toae, and ocea- 


— .iiu i\eii lUu 

sheit.bs notable luit 
In another for adm, 




the"r m* perform their xrar dance and 

Snath(M>f$n these has hundreds of garellc or 

and. as he«T,ggks 

a ogainst each other ma^ng 

sr.th'f"-';"'" i"*” 

nith ostrich feathTrs n d resembling a lyre ornamented 
their shouts and^^shntl “ curious drum nhile 

txms and panther hkc bou^ gesbcula. 

remarkable chorus to 

irmn.ci abound cverjTshcrc, and arc bbcrally 
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Diinngthisfest\al the nativenomen are atloned a lattudc 
Jn the use of their face veils which would be considered qu te 
indecorous at anj other time of the year Indeed it u asserted 


that t en respectablt women following a custom of immen»r 
antquty abandon ihcmscKcs to sacnCct on the alt-an of 
ancient nij tholo’^cal gods and goddesses whose names a c i o 



OU M.nJm It Ur» 


longer known to them Dane n* girls exl bt themselves in [ each other m obtaining the services of the most attractive 
fheir most licentious gestures and female sngers attract the ' members of these professions and the nights arc dwoted to tl 
profl gate by their voluptuous songs Keepers of cafes v « w ih mostimmoril orpes 



The process on on Friday is composed of n general gathering 
of all the officials and heads of the communit es of (fenashes 
'ho repa c to the mosque and there attend the weekly prayer 


The saint s helmet and other supposed rcl es are esh bited by 
some of his descendants A band vf aiiumed pretenders t> 
the inhenuncc attack those in possess on ard a sham £„ht 



ensues Tlie process on includes a Rnmbcf of masquerstrfrs . 
who m m c the of' cem of s ale and of yusi ce in an esaggeea ^ I 
an I humorous manner » muUtlng bnuery and CJl ta o la the 
great amus ment of she crowd 


Oa leas ngTa^tah the tm n s T passes «h u^h ncl r rc 
la e«! land a"<l nerr • •t'v a* a s „j^e ca r 1 1 Id rt Cj < 
iWe bank ef an jn-r»:"3*t caeil I) "j t'« »s xf sray k r 
1 isanus ngtowa cH tkecTondnf peiun s w ht'e came i 
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donkei-s sacks of produce, furnnurc or olhcr belongings being 
f,.mcd across the cannl m a largo flat boliomcd birgi This 
barge is mo' ed to and fra by simpl) hauling oo a strong rope, 
a hich IS siTctchcd across the canal the cn<i» btii^ sccntclj 
fastened to stakes on each bank 

Here at the station dirt) dusky little ullage children tlanco 
and sing to the occupants rf the carnages \t)Cif<.Tate loudly 
for backsht h 

In about a quarter of an hour the Damiclta branch of tnt Aile 
is ero'sed bj an iron bridge and then the tram soon slops at 
the Benha stauon Here is the junction of the branch 1 oe w 


Sum and lh« station u fixfiuenteil bj coijuciiisli looking pcasvit 
girts «ho offtf cold wa'er in earthenn-are porous jars, fruit— 
espcctany ©ntie.cs v.hen w season— eggs, bread &,C W the 
thirst), dust) irtviIliTs >car to this ullage ire tlic rx-ins of 
the town of AtJmbis, nherc very intcn-siing relics of the I’lok- 
mate ptnod are found la the mounds of crumbling brick 
Sooft after teasang Ilcnha the tram pas-cs through thcKalioub 
district and the scenery m ticry dircciu n increases not only »n 
interest but in beauty The mounUens «hjch inclose the >ile 
seem l« nschtglicr and higher as the tram rushes onmaT Is and 
the (xmdiar outlines of the Pjramidiof Gizeh arc just d sscrruW'. 



tn the south srest The position of Cairo is discosercd by the 
appearance far asayin the distance of the Otadel and the 
great dame and graceful mmarecs of the Mosque of Mohammed 
Aly CTonrnng a rocky promontory ol the jcbcl MoVattam 
ubich may be called the Acropolis of Cairo On the Lft arc 
Milages here and there made picturesque bygnnips of palm 
trees audsaUas and one or tsso McctcgaX palaces, surrounded 
by large gardens beyond ihesc the sandy desert is seen ex 
tend ng to the horuoo Oa tlie right beyond the Nile ibe 
ten lopla n is dotted nith towns and ullages to the toot of the 
Libyan hills while near at hand arc the pteasaot plantalioas 


carefully cultiiaicd gardens and stately trenue of Shoubta 
As the tram gbdes on through this shady suburb, gbmpscs of 
the l^ramids tre occasionally caught between the trees 
Amicd at the important station of Cairo the traveller will soe 
crowds of daakeys donkey boys and hackney carnages f r 
hire wh Isi a motley group of porters interpreters guides md 
hotel touts eagerly press their serwets upon him Qy one 
taeaus or anothcc he proceeds over the cam! bridge ori well 
macrdamised roads across the tastefully arringid gardi-na of 
the Czbckuli Square to one of the scicral hotels 


ART NOTES FROM THE PROVINCES. 


E DI\T 5 URGH — His Highness the ^lal arajah of Johocc 
who lately visited Europe has ordered that portraits of 
their Royal Highnesses the Prince and Princess of Wales he 
printed and sent to him They ure meint to adorn the nails of 
the Istant at Johore where a portra t of her Majesty the Queen 
IS alreadyplaced Mr Taictnor Ivnolt of Edinboij;h painted 
the lattc.r and has received the commission for the others 

flrtL-— MrW’ Diy ICeyworth has just fai&hcd model! nga 
colossal statue of the late Alderman Uaimi^er of Hull wh di 
Will be erected in the Town hall and will form no unworthy 
tompamon to the other celebrities there from the same facile 
chisel The bluff generous aldt-rroan wath his n>as»ve lea 
tures and arnply bearded face has about him an a r of ea^ 


suavitv tningVid wtili firraticss and resolut on as be statwls 
thumb m waistcoat the picture of a Chrstiau Ilerculi-S In 
the same studio will be found a three quarter lowrticf of Iho 
gentb: poetic face of tiw li’t tkci l.*«atdV onnaesAt pa«tov 
Of tie ^IhioB Congregational Chapel, Hull It will form part 
of a monument to be erected to the memory of the gifted and 
eloquent preacher 

IrswncH — The Fine An exhibition has closed the number 
nftisiton hating exceeded that of last year by’ about one thou 
sand The number of p cturcs sold is one hundred and sixty 
two The amount realised is o\er ^600 excccoing that of ani 
pevtons eah bition The money will go this year towards the 
htnldinga gallciy for the future exhibitions 
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THE ROYAL SCOTTISH ACADEMY. 


TN deference lo the commercial depression so nidely sjaead 
over the country, and yet more to the loss of disiingtoished 
members of their own body sustained in the past year, the 
Academy did not hold the usual banquet The fifty thud edu 
bition was inaugurated by simply extending the privilege of 
private view to a large number of their supporters and ftiends, 
and on the following day, Fehruatyi, the rooms were opened 
to the public 

Above one thousand works being admitted to the galleries, 
eight or nine hundred were left out in the cold — an alarming 
amount of rejections, which must give the thou^tfbl pause, 
while It is possible that some of the acceptances may have made 
th“ judicious gneve On the first day the sum of 1^2,101 was 
realised by the sale of sixty pictures, and subsequently a great 
many purchases were made of the smaller vnirhs m mis and 
water colours Generally speaking, the Scottish Academicians 
ire adequately represented The two last elected. T Gavin 
and James Cassie, are liberal m their instalments , the fomer, 
besides other supenor work, shows St Andrew’s Rer m a fresh 
gale, free and forcible, and the latter, loyal to hts early procb> 
vities, revels once more in swarthy Eastern life ‘The Moorish 
Garden' is very lovely with the tender bght oa its grey walls, 
and Its bright hued flowers flashing among the greenery where 
the naiden lingers But Mr Gavin's highest flight is ‘Prayer 
tn the Desert,' which is veritably a fine conception The 
thorough abandon of the prostrate Arab figure, the patient 
camel standing nseUy by, the nch sunset glow dying out far 
away lA the west, the dreary expanse of the sandy wild the 
perfect solitude and silence, all so suggestive of (lie spirit of 
devotion appeal to the heart like sweet and soleran music 
Considerable regret is expressed as year after year passes and 
so worthy work comes straight from the studio of Sir Noel Paton 

Premising that a few of the most noteworthy contributions are 
already of London celebrity, we gladly distinguish a fresh trao* 
script from the studio of AlmaTadema, which, to gracefiil 
recognition of bis election to Hoaoraiy Membership in the Royal 
Scottish Academy, he here submits primarily to public inspec 
tion ‘After the Audience’ is probably intended as a com> 
panion or contmuatieti of the ‘ Audience at Agnppa's ’ But 
though, Lke the former, in respeei of technical quality, form, 
texture, aud tint, every separate item :s a narvel of finish and 
beauty, there is disappointment m the (act that we bil to dis 
covet the relative heanngs of each upon each, and that while 
'ihere ate so many rJt^etVs \t> afrnnse wagVj,s»e 'Rn»^h« pet- 
spicuity which should piece them into one magnificent whole 
Mosaic may be a succession of splendid studies, but we look 
for central unity on canvas W Lcckart's ‘Aloaschar’ at 
once arrests the eye The incident of the fable is admirably 
illustrated The chiaa merchant, just awakened from bis high* 
flown dream of spuming the lovely princess beholds with 
horror the rum that one fUug of his foot has occasioned to 
the basket on which hung all his hopes And as the superb 
ware fills in glittering fragments to the ground, the situation 
receives an additional arotna from the look of qniet amasement 
withwhicK a tailor seated on the same bench, and plying h» 
needle on a nch Oncntal stuff, silently reganis tbe disaster 
In R Herdman’s 'Charles Edward in the House of an Adherent ’ 
the cottager s family is naturally arranged with suScient ex 
ptession devoid of exaggeration The principal point is the 
disabled old man raising his bonnet, in lieu of bis whole person, 
with amaiing fervour of deference to his rasiCor 

Among Associates R Gibb has alsajs been dislinginsbed 
by large aspirations ‘ The Retreat from Moscow ’ rs the 
boldest as it is probably the roost successful, flight be has yet 
attempted The name suggests a theme dvroaoding high 
powers Similar in character with the preceding i« W B 
Ilolc s ■ End of the ’4^,' the figures in this case being limited 
to a handful of wretched looking men, weaned, wounded, tat> 


tered who step uneasily along a muddy road, beneath a rainy, 
portentous sky R Alexander has caught the right tore "t 
Bamcleuth ' we mean that peculiar stiff, stereotyped sh^pe 
and mode to which the objects are cbpped and squared 'tt 
the onginal locale It is abundantly Frenchified and fa'fly 
colouted W F Vallance, of seascape proclivities give# ^ 
beaubfiil impress of sunny June in his Day m the Lewis Slot" 
oway The long stretch of water with the boats scattered fat 
and near is in fine perspective and suggests the perfect repP‘'6 
of summer in that romantic portion of auld Caledonia Autmun 
— on Yanoiv ' is a fair specimen of Beatue Brown s appreciaf'C 
talent Two pieces named respectively ‘Bait Gatherers 
‘ On a Whinnie Rtiowe ' are pleasing representations of sea and 
shingly beach, readily identified by the many good qualituts, 
yet marred by the old mannensm of the artist W lIcTaggatt* 
R S A Waller Baton s landscapes, mature the occasional 
over vivid purple and enmssn, are always welcome id the 
‘ Evening Sunshine, Black Mount, we are startled at a Cl's! 
glance bythc flond orange of the heavens, on more Jeisure^/ 
exammattoii. however we begin to feel aeclimatued as it wcre< 
lo the atmospheric influence, and look with more favour upon th'# 
boldfiight intoa hazardous region Nothingfiner has come froii 
this artist's studio than ‘ The Dhulochao. Forest of Mamore ’ 

We have a pleasing esaisple of the German school in J A 
Master’s ‘WTiisper’ An elegant girl incliaes her eat to a 
courtly knight, and the bashful light in her face, coupled with 
(he eager ejtpectancy of bis, leaves do doubt of the significance 
of the secret word George Reid, besides portraits and tun 
flower pieces, ’Marsh Mangolds' and ‘Marguentea’ m brj 
liaot bloom, has n charming moreeatt 'By the Wayside,' fit 
halting place bt the pilgnra tn reverie to breathe the mountaiA 
air redolent of the yellow gorse Tbe ‘Leo ’ of Courlay Steell 
shows canine proportions, strength and intelligence at theif 
climax Tbe kingly animal reposes on his haunches in lordijt 
scale 10 a handsome chamber The head is expressive of that 
stobd dignity that seems to say, " I am monarch of alt i 
survey ” Outside the Academy P W Adam a young aspi 
rant, takes us somewhat by surprise in ‘ The Ballad ' an into 
not of rate beauty Five ladies, in nch variety of attire, ace 
met in a boudoir, and while one discourses sweet melody at 
the piano, the others bsten with look and attitude of more or 
less appreciation The figures are happily posed m elegant 
leisure, and severally present studies of female costume lightly 
awfr fttVcaWly VOsaAiafi MVcigsWir vcwit vs VasVrlvA 

aod bannoDious, of uhich we do not woodcr that the Royal 
Assoctation for the Promotion of the Fine Arts m Scotland at 
ooce made purchase OC the several tcaascnpts from the toun 
of Amii-ns. we look with (avDuron J M Reids Latest Scandal ' 

In tbe nmdezvous of the Vegetable hlarkct a female customer 
isregabngthe itching ears of the shopwomaowiih some naughty 
story The long uatrow street is emmcQtly picturesque the 
nide stoneway and old houses are solid and tnilf ful, carefully 
drawn, and mellow of colouring A totally novel episode, liilhcno 
uoaueniptcd,we believe, by brush, pencil, or pen is D Murrays 
•Inly Harvest’ The mode m which the Uist women float 
about tbe lecJtanS supporting thcmscl'ics by resting their hands 
on creels while they loosen the flower roots (used for dyciog) wiih 
tbcir feet, IS aa interesting and quite original scene affording 
encelleat scope for this acti.ts varied powers The Li(,ht c( 
the DirelUng,' R Little, is more to be admired for Ihc manage 
nent of the "light” falling oa the banisters of the ani que 
staircase than for the ^hl figure that gives ( s name 10 ihc 
picture The girl appeanog iii strong relief against tl e dark 
oak wood, IS insignificant and chalky of lint The delaiN are 
beautifiiUy fioished, and the flowering shrub m the foreground u 
exquisitely touched A very young ladv M Hope, gisei true 
pictorial promise in 'The Squire s Daughter ' It is drawn with 
a steaify hand, and the chiaroscuro is nearly perfect 
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II Pilleau Tiliotft we I>eg to congratulate on the recovetyotkis 
health after so sercre and protracted an tllness. is represented 
h\ sexecal {avthful transcnpts of Eastern scentry. more espectally 
of ‘Minieh on the Nile' (iro) and ‘The Holy Sepulchre, Jera- 
salew, tnth the Mount of Olives’ (J90} Pormall Williams (40^) 
Charles Rohertson {ii4\ E. S Guinness (421), E M OsJjoni, 


John Varlq, Franz Huard, A. Ragon. with a glimpse of 
evening sky reflected in the Thames ' Oil Tiibuofess ’ (45”'’ 
A. B Donaldson, Frank E Cox, Walter n Faton, A 1- 
Emslie. and Arthur Stocks are all present, and more or Jess 
vnirtluly represented IVhy their works are not pointed ouf to 
detail IS accounted for hy lack of space 


OBITUARY. 


WILLIAM HOWirr 

A GREAT champioti forhoiiouT, virtue temperance, rectitude 
humanit>, truth— a Loo in the way of all Mce — was lost to 
earth when on March 3rd, Wilham HQ\vitt**died, ' if that must 
be called ’death" which infers the removal from one sphere 
toanother Although fourscore and £« years old id physical and 
mental vigour he surpassed many who were half his age, labour 
mg to the last m the service of God. for the good of all humao- 
Und and tbehumhler creahmrs He has made We do not mean 
to write a memoir of this most estimable man . it night not be 
Tightly placed in this JouToal. although he loved Att, and often 
made Art an aid to virtue in the vanous books he edited or 
wrote More than sixty years ago lus name, linked mth that 
of his honoured and belov^ wife, became famous Tbe vntugs 
of ■' William and Mary Howitt " are fimiUar to many who are 
now grandfathers and grandmothers, aod it may be safely said 
there la not one of them who did not profit by their early teach 
mg Theirs— for we will not divide them, aldiougta one jet 
"lives ’’ and the other is "dead "—was a singularly full life 
active, energetic, upnght useful, (nm its comaeneeinent to its 
close— Its very close, indeed, for within a few weeks of his 
departure he wrote for Seetal Notes, a « ork then edited ^ his 
old feiend S C HaU three grand ancles— one concerning the 
accursed principle of " Yinsection," one erposing tbe danger of 
the habit of smoking in the young more especially, and one 
decrying cruelty to animals These articles had all tbe fire of 
his manhood and the enthusiasm of his youth It was difficult 
in rcadiag them to believe they bad emanated from the niud and 
pen of a writer long past fourscore They wfll be read now with 
additional interest aod we hope with aogmented profit No 
doubt they are the last warnings uttered by the great and good 
old man who has gone to his rest 
Thus another link drops from tbe chain that unites (be pre> 
sent wuh the past He is the last of a galaxy of anthois who. 


early 10 the century, glorified the intellectual world — the \Ci7 
last He was tbe acquaintance of all. the ftiend of many, of 
them and nghtly assumed a high place among the best, if 
oot of the loftiest Uis was a mors useful life than that of 
of bis cooteinporanes 

For a period approaching sixty years William and Mary 
Howittnere man and wife They passed their Golden Wedding” 
day oearly fen years ago— eight certainly, they were then 
dwellers in the Eternal City, and in Rome \V ilham died By 1“® 
bedside were his two daughters and his son in law, hir A A 
Watts One maybe sure thetetro«pectof his longlife made hm* 
'happy , that tbe prospect of a longer life—'* even a hfe for d'®* 
and ever”— made him yet happier For the foith of UiUiato 
Howitt was tbe faith of a Chnstian, and his trust was in fho 
Rock of Ages 

Some years have passed since we saw them last , mneb foore 
than half aceotuiy since we knew them first— honoured esteeni^d, 
re<p«cted, from that far oS time to this It is a pnvilsg^ fo 
place a chaplet on his grate in the Protestant cemeteiy to 
Rome It contains all that was mortal of the useful laboitrto 
in a wide and broad field, where the seed he planted will bsu 
fruit for all time 

The "mingled life " of IViJliam and Maty Howitt teaches one 
especial lesson that cannot, in the nature of things, be o^b 
U ngbt It IS that two persons, man and wife, can follow the 
same pursut— and that pursuit the one that is above all olB®to 
supposed most (0 excite jealocsy— not only without dimmislsng 
confidence, respect, esteem, mutual dependence, affection, trust, 
and love, but augmenting each of them — and adl The nam® 
Mr aod Mrs BowiCt will for tune to come be named when^t'er 
question anscs as to "corapatibility of temper" in those ^ho 

labour together IQ the samework. These few words at parting 
from an Old, on honoured, and a bdored friend will sot be 
considered out of place 


PAMPERED MENIALS. 

ntOM THE PICTURE OJ THE FOSSESSHKl OF THE PURLISHZRS 


} E lloDCTC* A Fa aUt 

I F. in tmciQg Mr Hodgson s career as an artist we can dis I 
coier little or no change m manner, except id the way of | 
improvement there has been ample evidence of variety in lus 
subjects In some of his early pictures, such as Elector and 
Caed date — arc vre oot Brothers ' exhibited in 18,7 there ' 
IS a vein of quiet humour, afterwards we find him aincmg flie 
BrUish navy of olden time as in The First Sight of the Armada 
— Lighting the Beacon exhibited in 1863 and in the bllon 
ingjear Queen Hixabeth at Purflect (he Squadron nnder Lord 
Uo-Aanl of Effingham sailing to attack the Annada wiOi ethers 
of a similar character and some genre subjects interspersed 
with them up to about tV6g when the first of (he senes of 
raulem scenes with which his art has been since mote spe 
ciiHy identified made their sppoarance In many Of t]ie<o wc 
recogmselhe old humorous spirit predooiinating in Che 'Pashas 


Black Guards' (1870) 'Army Reorganization in Morocco’ 
(2872) 'Jack Ashore ’ [1873). • Commercial AcUoty m the 
and Relations in Bond ’ both of which with the picture 
engraved were cabibiled at the Academy in 1877 Outside * 1 '® 
mansion of an Eastern Dives are seated on a bench two of I''* 
servants taking their siesta and their easy attitude and carel®*® 
indiffitrence to Uut poor beggar who appeals to then libc»hty 
are qmte worthy of many of the "pampered menials” (O b* 
seen nearer home One holding a cigar listlessly between h"* 
fingers looks rather scrutinismgly at the applicant but cee- 
toinlj oot with the intention of offering him any relief, while the 
other WUhalongpipeinhiA hand, quite overlooks wbatitrfo®* 
not smt his purse or his feelings to see Nothing can be bc“®® 
mtheirwayihantliis pair of idlers The figure of the mcP'l'* 

I cant u the very embodiment of importunity 
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THE WORKS OF HENRY BRITTAN WILLIS 


H''TOT haine erbccn famous for hcrpitrona^e 
of Art inJjel amon" here rens there hi c 
becnmentihoselalcnts erct^ llvothche sh 
and would hate implvr pa <1 an) suj^ort 
g yen lo them A\e scarcely need men on any 
others to protc the assert on than Ti! ard 
n nl R \ \\ II am J htilller and James 

11 Pytie the famous landscape pa nters — m n of whon iny 
school of art sts would be proud but I o onei 1 1 le if anyth of 
to the patronage bestowed on them in the c ty wl ere they dnelt 
Muller and I^tie were nat cs of Bristol but B td a grttre 
pa ntcf was bom atX^ol'ethampioa but remo cd to Bnstal 
where he I ycd many years and conducted in Art school To 
these well Vnown d « shed pa nleti loiy now be add -d ll e 
name of Mr If Bnttan \V 1 s w] o tras bom n Hr stol where 
h s father an art st of no ord nary ab ! ly tusta ntd a good 
reputat onas a pa nteroffrnrr portra lure and an Rials \\ h 
such a* tiaitiiJe before h m and possess ag a suong natntal 


lo e for d aw ng C d d not cost the son much t me o laboi'r to 
acqu re from 1 s father t! e rud men s of Art and to pass s? s 
ft torlj through a ous elcmen ary stud cs til he fcl abe to 
enter on the mo e congen al and a rac e practice of dra t' ng 
from nitu e np nc 1 or crayons mos of the p ctu esguc objcc s 
to be found n the beau ful scenery n the oe ghbouthood of h s 
nat c place to th s p act cc as well as to close obser at on 
no less than to the consc ent ous draw ng of deta 1 and character 
of e cl object sketched howc er tnv al compa at vely h s UlU 
mate success may be t aecd 

Mr IV I s s ea 1 cst p oduc o s n landscipc ve e sefnes 
taken from Le gK Woods t e t\ er Avan S apleton and other 
attmet e local es be ecn Br stol and Ba h the first p c ure 
he sent tothe Royil Academy was a Scene neat Bnstol ef^h 
b ed niSgj II s father sres dence be ngnear fields abound ng 
w hcatttc the jouogart St would bo found early n the mom ''g 
durng the summer mon hs stud; ng the an mats and mak ng 
notes of the effects of 1 gl t on them the landscape and tbe 




sky but the beau y of sunsets at racted h m yet ino e ind some 
of h s first sobjects w^ e tolerably successful rendcfings of such 
stud es H 5 youthful p oduct ons rece ved the r due meed of 
p a sc bysome localconno sscursof A t but that as he extent 
of Bns ol patronage The p ac cal encouragement bes owed 
on h m was so sma that he could not have 1 ved by h s profes 
s on w thout pa ental ass s anee for as we have 1 card him say 
what was en termed pa ronage of A t was ^ a etylow 
ebb n Br s ol so hat he was glad to accept an nv a on 
f om an uncle a me chant n New Yo k to tiy b s fo hnie n 
the New World Th er he acco d ugly proceeded bu 
afterspendng the greater part ofayea npan ngpetoesfor 

iS 9 


a French dealer n New Yo Ic and ske ch ng scenery among the 
Ca sk 1 hloonla ns on the n er Hudson oo the Schuylk 1 
near Philade ph a at 5 a en Is and New Jersey and various 
o herplaces the s a e of h s hea h compe led h m o re um to 
Eng and Once more reach ng Bns ol he found h s chances of 
success t ere had not mproved the c t zens e ll e could not 
ordd not ca e to recogn se the talents of the young pa ntcr 
and so by the advee of an nfJuen al fnead who gave h m 
letersof n odu on to some lead ng men n B rm ngham he 
went the e But good fortune d d no at end the remove he 
s ayed only a short t me n tl e place and returned home once 
more One day meet nganold beggar n ast eet of Bns olnbo 
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had e ndently seen better days Mr !! s rvas so reuch struck 
b> the sad express on of the man s face that he detenn ned 
on tij Dg to take hi portrait n nh ch he succeeded so ell 
that jt changed at least for a t me the current of his Art 
thought and he was induced thereby to pracl se po tnifure h s 
fir t life sire portra being that of a well known merchant in . 
Bnstol The p c urt was placed n the window of a bane 
maker s shop and brought the painter a number of s tiers for 
tnimature and 1 fe sue portra ts omc of wh ch were esh b ted 
n one of the local gall nes w th cons derable comtnendatKm 
Bu success and sail (action so far as tl ey concerned Ibe art st 
bone er h s patrons may ba e felt d d not go hand a hand 
for was not long b fore be discoxe cd that b s temperament 
was b CO means equal to the demands made upon t h} his 
s e s so he lef this branch of Art for what one would 
na urally magine to be a far greater tnal of patience and 
temp r he commenced to teach draw ng and painting in a few 
of the pnnc pal families and schools at Chiton and s suburbs 
and by adopting as an unrarjing rule the practice of not 


placing befo h s pup !s any subject of whatcier k nd but what 
vas fom Jus own hand they made good progre s and the 
master h mselfins leatn ng while he was teach ag others In 
the ntersais between such employment he was at work in h s 
own studio painting landscape subjects w th cattle n o Is for 
the exhib t ons in Bristol and Li cipool In the latter pbce h $ 
works found many purchasers in h s natisc c ty the) met with 
a moderate degree of success only 
It was about the year 1845 that Mr \\ Us came to London 
where we find h m setting up tus easel in Stanhope Street 
Regent s Pari^ and n a comparat ely short t me h s pa ntings 
were not only ndm tted at but found good places on the walls 
of the Royal Academy the Bnt sh Inst tut on and the ^oc ety 
I of Br u h Aril ts They soon attracted the not ce of Messrs 
Rowney of Rathbooe Place wto commiss oned the art st to 
p oduce in 1 thography a senes of nist c figures and animat 

subjects The pubhea on of this work was followed by another 

a senes of views of noted places on the Rh nc and thelveckar 
from sketches he had made 10 those locabties fie also com 



mcnced at the Cl pstoae S reet School pa n ng draped figures 
from he \ le and he sub equenttyjo ned the school attached 
to the Soc ety of Bntish Artists but as th 5 la e school d d 
wol 1 ve longer thaw owe <w two seasons Mi V^TShs who smns 
to ha e been always a dil gent student and eagerly embraced 
e ery opportun ty of self mproiement jo ned the ‘tketchuig 
Club a tanc^ham Chambers wh ch still <z sts u fiiU vigour 
In 1S47 a number of art s dissal sfied wi b the treatment 
the r wo ks recci “ed at the hands of the Royal Academy the 
Bn sh Ini u ou and o her pubi c Art Soc e es then open 
formed themscl es sio an assoc a on (or the exhib t on of (he 
own p ctures on the plan of each art st be n,, a! o rd a certa a 
space on the walls of the gallery on payment of a ceitam stun 
according to the place ass gned to them th s was delemuned 
byVat The project was {a y discussed n ou own Joimal at 
the time »s well as n the publ c papers generally tte balance 
af op n on be ng much aga nst the success of a scheme wh ch 
by iiBpI ca on came before the wo Id as an eih b on of the 
works of a body of men » hose productions were held bnt In I ght 


esteem elsewhere However the first exhTi bon was opened in 
May i$4 at the Egypt an Hall Piccadilly under the title of 
the Free Eihib ( on vis tors be ng adm tted w hout pay 
ment The works gabered together on that occasion ere n 
number rather more than two hundred and among the art sis 
who contributed were many whose talents w ere of no con empt 
ble order and whose names ha e s oce been recognised n the 
annaU of Art as RothweB Peel Mclaa H P Pa kef 
J L Bell 01 -cr C Lucy Insk pp R S Lauder R S A and 
others but twasqiuteei dentthat thesapa ntershad not sent in 
therbestwoLs “^UII the project was so fa succe«sful that by 
the end of the year the soc ety had augmented ts number from 
about forty when t was first started to one hundred and the 
sum of jf8oo was subscribed towards the erection of a su table 
gaUeiy Tb s however was not done for n the next year the 
Exhib t on as the soc ety was now called was opened 
n (he bill ding known as the Ch nese GalJtty Hyde Park 
Cetner w th nearly six hundred wo ks of all k nds In ift 9 
t again changed ts title and opened under the most fiiourablc 
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rwpccu ^^«h a cpntiJetaWe sncrease ot memben wmlt.? 
iSe T)c» name cf ThelljJ I’lrk Gillury Tbencxt^rthe 
‘ocicty remo\Td to a S-allCY H hift creeled in Rei;eat Street 
op[v)Mte the Taljicchnic Ins! tgiion and altered its nirac to the 
Satianal Institution orthc rorihndGalki} Ihesoctel) 
under one or other ollhcse titles held on through Rood ind ev I 
report till the jear i*6i the list jcir its doors ucre open ahra 
It rollipsed no oni. knowing eiiclly the why or tshenrloie the 
pubic only hearing that it was owing to some disagreement 
among the d rectors Nkc hate been tempted to extend the 
remarks upon the soc cty thus far because some of the bust 
"earl) works ot Mr W ill s were eth hiled in its galletits and 
among them oneef thi p ciurea 1 ere engrated he was elected 
a member soon after its foundation Landscape pa niingalwajs 
preponderated largely m the coninbutuns to the aitRual eth bi 
lions, and some of ^fr W il s s art slic fnends members of the j 
socicl) adtiscdbim to glte his attention escluaiael) to animal > 
subjects in order ta present greater sanely at the ealub lions i 
ks he had atwa) s introdoeed groups of cattle and figures rather | 


prom ncTilly into h s landscapes he found no d fBculty in at once 
acting on the suggestion and his first purely an mal subject 
was exhib ted at the Portland Gallery la 1856 it was simp!) 
calkd Ltening and showed a group of cows settling down for 
the a ght upon a b t of pasturage past which flows a wide and 
deepmer Our remarks upon it at the time were Me could 
hate scirccly belicied that a small society of cows could n 
tcrist us so much it is the best cow p cture we hare of lati^ 
seen II bad as a companion the work just alluded to as one 
of our cngri'ings and cnHi.d Morning Rest in PLotc^l^^ 
TiMb— AWtENE IN SlSSEX SE\R\E«KAIEN Many of our 
t oducs doubtLss know well that oxen ate used very extcnsiiely 
in that county /or agncultural and other draught purposes and 
here we have a team of those an mals occupying prom ucntly 
the fireground of a flat and unbroken stretch of landscape bj 
the seashore and resting for a short t me wh le the ploughmen 
arc It d nocr "Ihc cattle arc cap tally dnw-n the r heads 
especially so and tl e successive tones of the r coats are so 
skalfuU) managed with regard to pcrspectite gradation that 



each remoter an mal clearly holds a pos tiOD farther freon the 
eye The picture one of the highest escellence of its class 
was purchased by a gentleman ot Sydney Mr Mori 

In iS^g Mr Mill s res gued his place as a member in the 
Portland Gallccy and sent his p ctures elsewhere for exh bition 
to the Royal Academy and the Suffolk Street CaUeiy He coo 
t nuedto paint both in o Is and in water colours for these Usti 
tutiODS and some of the northern provinc si pubi c gallenes t II 
i862 wheo he was elected an Associate of Che Old Water Colour 
Society audio Che year fallowing was advanced to full member 
sh p Henceforth he has almost exclusiielylim led the esh bit on 
of h s works to that gallery m which they form a wetconve and 
most pleasing vanety It was m this room that auolber of the 
pictures we have engraved was hung it had for a I tie BEY 
CktJACHAV IN THE WESTERN HiGHLAJfDS— A HERD OF 
CATttE COUIhO South Here both landscape and cattle are 
treated w Ih much truthfulness ot natural cbaiactend cs the 
cattle being so skilfully arranged as to cany the eye almost 
impercepubly to the rearmost of the herd turning the r backs on 


theirTtabiepasturesto endtbmrlves as 15 rnost probable in a 
more gen al soil The p cture is most carefully pa nted it was 
sent for exhibition to tbe Fans Interuational Bxpos l on of 186; 
Our thud engraving A Tali, oti ht the Wat is also from a 
drawing exh b ted m the gallery of the 'too etj of Water Colour 
FantersiniSti/ and was purchased by Mr George Bolton late of 
Gordon Square The sceue was sketched lu the M estem H gh 
lands and It seems Ike the last picturewe have described to 
show a herd of cattle com ng south However tb s may be 
here are two noble bulls in deadly confl ct for mastciy and the 
leadeiahip of the herd Locked together by the beads and 
pawing w rage and with g gawtic strength tbe ground under 
tbe r hoofs itise dent that unless separated it will be a death 
struggle between them the thunder of the rroar appears almost 
to strike the r companions with fear The combat is most 
spirtedly presented we should be sorry to have a bet pendng 

on the issue Mr W lbs s bucol c representations had by th 3 
date reached a point of perfect on which of its kind could 
hardly be excelled to attempt any spec fic alJus 00 to them 
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wouM be t task bc)ond eur allotted space, so nutntrous are 
they 

But tbvs sbgbl bsographvcal outlme would col be complete 
without some reftrence to the sad calamity »ihieh came upon 
the artist m 1874. when the pnncipal and best part of the 
labours of thirty years' sketching from nature Mlaictimsto the 
Ere that occurred at the I’antcchnicon where they chanced lobe 
slofd for a time Till the Mris of the conflagratiotk had been 
thoroughly examined he cherished the hope— having heard that 
some folios of cngratings had escaped almost uninjured— that 


•omeel hi« own had been as loclunate , but when the men em* 
ployed dug among the mass of nuns where it was known th® 
case containing bis purtfoli >s had liccn stowed away there was 
noihiiig to bt. found but a pile of burnt paper and charred wciod. 
while, as he stated at the time, the propnclors of iht ran'ceti* 
mconhavingadsiscdhiBS not to insure his deposits he not only 
lost his sketches, but had to psy for fi\e weeks’ sii/c of 

the case coeitaimng them Much public sympathy, especially m 
An circles, was pven (o Mr, M illis on his irreparable lots 

jsilts DsrFORVE 


OTHELLO. 

raoil TIIE PICTURE IN TIfE I'OSSESStON* OF HEIIR VOV FABRJCl, DRESDEN 


it llarnisK, Paaicr ■ . — »— 

T his ewgraMog is from a painting by llemtich Ilofm-snn. 1 
who now holds a professorship m the Royal Academy of 
Dresden He was bom st Darmstadt, in March. I'ay, and. 
after studying in Dusseldort, remoxed to Dresden where he 
now resides, and where he has executed tcxcral Cnc pictures 
his best IS considered to be 'The Wumsn taken in Aaultcty,' 
which has found a pisee m (he Royal Dresden Picture Gsikry 
Another prominent example. ' Chnst Preaching by the lake of 
Genesareth.' is m the nerimNational Gallery . it looks more like 
a slightly tinted cartoon, and does not show such a sense of 
(be picturesque as do most of his other productions— a* the 
‘ Othello ' picture, for example 

Th& subject will be found m that portion of Shakspere • 
dsatsia where OthtUo enters Desdemona's thambet, sword tn 
hand— (be weapon introduced by the artist is not a sword, but 


a dagger — and soliloquises en his sleeping wifu It is an es* 
ceediogly nch cornposiiion , the two figures in their cnited posi- 
tions are effceiivcly dramatic that of Othello being rw/rir/ r 
so, while all the accessories of the picture are elegantly 
lutunoue on avclxet cushion by the bedside lies a book, pro- 
bably the missal or prayer Desdewona read ere retirjns t>> 
bed for when Othello asks her, before rxecuimg the lefriblc 
deed— Shakspere makes him smother, not stab her— 
you prayed to-night, Dc«dtmcna?" she auiwers, “Ayi 
lord • Through un open wmdou en the farther side of the bed 
IS seen an exterior gallery of the house, beyond which the (noon 
render* partially xisiUe a bit of Venetian architecture Tliff ptc* 
lure IS rteh cot ouly as a composition, but In giosr of colour as 
well , the tTeatment isbold, and (he general effect good. Here von 
I Fabnce.the ownerof the w-otk, is the Saxon Miaiiter at Munich 


THE NATIONAL GALLERY. 


A PARLIA'IEN'TARY paper has been issued containing (he | 
annual report of ihe director of the National Calfety to the 
Lords Commissiooers of (he Treasury for the year During 

lUat pexioil the follow log picture* were purchased out of Govern 
ment funds — 'Maty Magdalene approaching the ‘(epulcbre,* 
by the aristocratic amateur, Giovanni Girolamo SavoMo, *St 
Helena— Vision of the Invention of the Cross ' by Taut Vero- 
nese ‘The Agony in the Garden,' by a punter of the Umbnan 
school, 'The Adoration of the Magi, attributed to rilippmo 
Lippi (or Botticelli?), 'The Jvalivify,' by ‘t-indro Botticelli, 
Portrait of a Gentleman, by Ftancia Digro, 'A Landscape’ 
(snow scene), by Mukeady , and ‘ A Landscape (Cordate Scat, 
horkshite) by James Mard, RA The fbHowiDg wrerc pur- 


chaspd out of the " I,ewis" fund — Tortnit of a CenUvrt’H' ' 
by a riemish painter of the sixteenth centurv ‘Landvcxpe' 
(nverand rocks), by W. J MulUr, ‘ Ihirtriit of a Genilemxn' 
(three quarter lewgtht byCaLViartnavanlltmessen, aridafmg- 
ment of a composition in fresco, by Ambrogio Lorenruti 
Among (he additions to the Cillery tniv be noted ‘A Cmon 
aod his Patron Saints ’ by Checrert David bequeithed by 
Mr William Benoni H hite, and ■ A rortnit of tliu Rtv Sir 
Henry Hate Dudley, Jlirt ' and seven studiis of landscape m 
crayon, all by Ciiosberougli presented by Mr Thomas Ihrch 
Wolfe The total number of petures now contained in the 
public tooro* of the GaHexy is 1 oo5, 607 of which are corered 
with glass 


WATER-COLOUR DRAWINGS BY THE LATE HENRY DAWSON. 


T HF very choice and valuable collection of etchings, now 
being exhibited at the Fine Ait Society » Galleiy, Bond 
Street, and belonging to Seymour Uaden, that master of the ait, 
whose beautiful plate of ‘Windsor ' has just been issued wall, by 
the time these lines reach our readers have giveit place to an 
important collection of water colour drawings the late Heniy 
Dawson, whose genius as a punter has only recently dasrited on 
the general public There were always a few discnmioating 
men who within thcit own circle proclaimed his power, and 
among Ihetn were the late John Philbp, R A , and Tbmsas | 


Cteswick R A , who were only prevented by death from pro- 
posing him as an Associate of the Royal Academy , but it ygis 
only the other day at the Nottingham Fine Art Exhibition 
where an entire room was devoted to his works that the xforld 
at laige became convinced that m future Henry Dawson must 
be classed among the great landscape oamters of England H 
u satisfactory to think that be lived to see hiswoths lake ‘ben 
pn^tfdace in the estimation of Art lovers, and to receivrihe 
hearty congratulations thereon of the ITincc of Wales when 'be 
Midland Counties Exhibition w as opened 
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ROYAL HIBERNIAN ACADEMY. 


T he ( ( leth arnual «f this PounsUmj; Academy »» 

characteniet] by the fromcohit rcmarb-ible nccUeoce of 
man) of Xht principal noiLs an I b) the ftet that the (jritsn 
c'cr'rnt once &o unduly promi’icnt upon the Kails haasiuiLto 
t^mrlhiR^ c\cn lets than moderate anti it Usli^cs to the 
t^rciKing public appreciation of Art in Ireland that, despiti. the 
depressed stall, uf trade in thb ccunir} the salsa hate been 
conparatnelj little tinder those of former jean, this, loo, 
thoush one of the leading patrons, *hosc parthases iserc alsayi 
both numerous and judicious, has passed auay since the doors 
Kerc last open to the publ c 

I rom the Academicians this ) ear there is much good «orL, to 
»hch It is pleasant to tec the red ttar afised— Mr Col'ts 
Watbsns, v.-\th his fee 'Early Viin'tr, Connimata,* and Mt 
Au^s'us IlurLe, nith a faithful rattle piccr, 'On the llmugh 
Marshes ’ Korthily earning their pliccs upon the hne Of these | 
pictures It Kould be diRicolt lo tpcak too highly, the taller 
Koth,'* ih IIS stretching landtcapr, pure atmosphere and fine 
manly ani-nal pam’iBg, being one of the gems of a collection 
in Khich the bust Korh IS by no means rare Mr Vincent DuPy 
has this year foi only some beautiful studies upon ihe Liffty 
almost p'e Rapbaelitc in the minuteness of their detail, but also 
a brj" 'hicBing, ClcntlaIou;,h ’ and a remafksbly «0ceti»e 
‘Moonnse, A\oca,' the last a little ptintmg full of the neird 
fiehng of early snooalight Other Aeadum eiani, and especially 


the Greys, aru ucU teprcscMcd, the rrcsident taMiig, as vsuiti 
I some life size mil lifclile portraits In portraiture, howni^r 
the exhibiiitin is not so good as formerly but there are fi-w 
I exccplioQs nm by 5fr U illiam Clarke (a non name at ihese 
exhibitiuns> bting perhaps the most noteworthy, cliaractcr'^'^d 
as It IS by good solid painting and refined colour 

It IS gratifsing to note that Miss Allen who was some 
a^o elected lion Member exhibits some good piciures oh’h 
another local lady artist, Miss Mana D %\ ibb, m her • CaP'i^'c 
Mtid.’a large scpplural subject certainly takes the placi^ for 
figure painting m the collection next after the grand ' Polyx^nc 
b) Moreau de Tours 

In the ante room, this year confined entirely to oil painii'’gs 
Mr II R Robertson has a noble Koil , 'Glcanets an e\cA’°S 
piece full of pathos and quiet power 
There are fewer *aier colour drawings than usual but the 
aatrage is acty high, a young local artist, Mr E McCuinnM* 
coming (0 Ihe front with his bus of continental towns On^ of 
the finest of the landscapes is that by Bernard Cians 'CannO^fc 
Chase.* and ic is almost unncccssaty to say that Hand M''' 
maintains hi> wclMcscncd repuuiion 
Allogeihcr the eellceiion is a arery saiisfactcty one, and i* 
a gnti^ingsiKht to see the rooms crowded in thecicning tlie 
Council hanng kindly and wascly opened the exhibition 
gaslight a' a a cry low charge for admission 


MINOR TOPICS. 


N .\TI0V \r GkLLCRY -In reply to a qucMion a.ked re 
cenilyefthe first Coietnissioner of V\ otks by Mr Ritchic 
n the House of Commons, as to whether his attention had been 
called to injunes to some of the pictures in the itewr rooms of Ihe 
Natiofial Gallery, Mr Geratd Noel tepUed that during the 
set ere frost m ths winter it was found aery diflieult to obtain a 
un/orm degree of temperature in the large room and that 
owing consequently tooicrhcalmg two or three of the pictures 
Aad become blistered The works so affected had been lamoaed 
to anolher room and Mr Burton, the Director of the Calleiy 
had informed him that no irreparable mischief had occurred to 
Aic paiirunss 

CitAVTKE^ BEQVEsf — The pictures bought by the Royil 
Academy w ith the funds arising out of this bequest hare been 
placed m the South Kensington Museum , they ineluile Hilton s 
large altar piece, the ‘Crowning with Thoms,’ fonrcriy m 
St Peter’s Church, Pimlico, and scicral works oflmog arlisU 
SOCIETi OF PAlvrfRS IN "WATER CoiocRS — At a meet 
mg of Ihu society, held on the S4th of March Mr Alfred P 
At«10T, was elected Member, and Mrs Helen Coleman Angcll 
andMt Herbert M Marshall were elected Associates 
Her MajestV the Qcttv has purchased a book of studies 
by the la-c L M "Ward, R A they are studies for ibertwo 
pictures. The Installation of ^apoIeo^ III to the Ordcrof (he 
Garter,' and ‘The Royal Family nsiling the Tomb of Napo 
Icon 1 ’ The book contains portraits of many personages con 
nccicd both with the french and Engl sh courts al the period 
The Ron tl fAitlLY — heariy every member of the rcqial 
fain ly has been photographed by Mr Dassano of Old Bond 
Street A more interesting senes it would be impossible to find 
The 1st includes tin. younger branches— (hc hopes of a distant 
future Conspicuous among them is one that induces somnr as 
well as pleasure — that of the most estimable t^incess iorwhose 
1873 


I loss (0 canh 3 whole nation gncied Mr Bastano ts a 
artist, his productions arc veniable Art works whtls faithful a* 
likenesses We haic reason to know that these portraits are 
the e«pcrial faiountes of the Queen, they arc certainly those 
(tiat arc in high favour with the court Considered as mtiK 
photographs they arc of great excellence The artist hae 
pnnted a list of nearly a tliousand all are of (he aristocracy 
The eoUectioQ is a siglit to stc," one that mabes persons of 
humble rank proud that so many fne men and ioiely womfio 
occupy the loftier stations in the Bnflsh kingdom There >a 
surely no patent right m such a matter, others can copy the 
h'A rt. khas. wws. xaizi- 

should have had so many sitters of the highest class as almost 
to absorb the whole peerage It is fortunate that their ‘couO 
teiparts ** should have been such admirable pictures 

AUONG the many choice gfts presented to H RJI tlie 
Duchess of Connaught (long and happily may she In-e ') was 
one bom the town and neighbourhood o! Termoy Now Fennay 
15 a small town 10 Ireland yet its denizens managed to contrt 
bute to the bridal store a singularly beautiful example of Art. 
costljTnlso although its intrinsic worth is the smaller portion <>f 
Its value It consists of a carcanet and pendants for the hndc, 
the work of a jeweller who is certainly an artist also Mf 
Joseph Johnson of Dublin The carcanet is composed of thii" 
teen goM oblong decorated plaques with mural edges of ancient 
Insli design coonected by the same number of prehistonn 
Jtiala of the same metal arranged artist cally and enriched 
wiih lateral pearl settings Attached is a massive gold pendant 
of an early Insh pattern, embellished with pearls and diamonds, 
and joined by a fastening of prehistoric date Tlie pendants 
to match the carcanet are of gold with similar enrichments Tho 
presentation case is colored with pak grey velvet surmounted 
by her Royat Highness s coronet and monogram of Irish letters 
bom the celebrated Book of Kells The works arc very credit 
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W I hne hero cnc of tlic most interesting \olume5 of Ihi*, or 
inJccd of my styt-son that "c haie rnei with for a loog time * 
The introduction is m extract from Mr RusVin'* beautiful atlil 
elofjuont porirfiiture of fitters «hellicr m the costly ganlep or 
tlie peasant s lundoiv and the compiler of this ckcanttolumc 
has c,\> iently had Ins heart m the work 

This is not a hook fir t^nicntn but for garden ioaers. am! 
those who tosL flowers for their sjmbolic meaning and legendary 
interest Legends abound and the superstitious miftd lascacr 
a wide ileli for its Weird finties m the flower land Indeed, it 
would be hard to find any subject on which the compiler cannot 
brm., his leafy friend to ha'e its say and while so much of 
finey must necessarily persad ihe book a great deal of inlur* 
mal on is also giiin— fur injiaote, the favounte haunts of the 
bee hia Ukes and diahkes— \alua\jle hints to the honey lo\cr 
There is a chapter deeoled to the language of flowers. And the 
whole book is studded with gems of poetry, that hardly bcai out 
(he saying if Mr Ruskin that flowers .arc precious "lyanboli* 
cally and pathetically often to the poets but rarely far thcii own 
lakes \\b hate also a flower clock given us, and the time 
and season of each tree's budding and Lading 
Aliopcther a charming fcift book for the ' flower of our Pock." 
and one that will bnng tears of joy to the eyesef (hose who ha'e 
passed the flower of their youth, and hate attained ihe sere and 
withered leaf 

This book t will be pleasant and instnicti'ercadiogiobethol ) 
nndyoung Chartn n,ly wTiticn. the old myths read at if fresh 
from the brain of some wise man with the mind of age and the 
heart of youth The talcs of Hercules, (he folly of Narcissus, 
appeal to our human sympathies at they did to t^ youth of old, 
and ibcir teachings arc uadeniabic, .and set forth in (be book 
with a fcBshnesB acid beauty of language truly eaptisaimg *' U 
IS only a fabk you say Yes, but (he best of fables haae 
some cunning truth* wrapped up in them Tho nine 'Uustsatioa* 
are excellent in every way^ramng design, and dvlicacy of 
tteaAmsftt— and enhance the value of this little book as a draw ' 
ing room (able omamcat, from c> cry chapter of which the reader i 
will gun pleasure and germs fot reflection ^ 

Tnis pleasantly wrilteo accouat] of the sis weeks* holiday of 
Ibe well known physician, Vt t eared, is full of iniercsi and at 
tunes amusement Morocco is a couatry little known, and ns 
people are too unfatouring (o ruropeaiu to make it a desirable 
holiday ground for Mr Cook and his faithful followers So (he 
experience of a man traielting In a land with the advantagis 
(hat Dr Lcarcd possessed cannot fail to interest and insiruit 
But if Dr Learcd bad many adiontagcs such as personal 
knowledge of the hmperor he laboured under the disadvantage 
of being a doctor , for as he observes ‘ When a man has the 
rnisforlone to be known as a real fjiii, as the Moors call a 
doctor, Iwbitn cipect no respite ' The lean seemed to (rouble 
him greatly for unlike (he present distaste of genteel society to 
being fat tVie Moor and above all the Mooitsli lady, has a 
horror of being thm The verb to bant” is unknown in their 
language Dr Beared, wnlv the cpisodcof the Seidblzpowders. 
bids fair to compete with Captain Burnaby s Cockle s pills The 
efiecl of the effervescing powilcis was so miraculous to the 
native mind that it created pious ejaculations of J/n sha! tah 
fGod IS great) and the belief spread that ibc devithad to donith 
tliematter Being accompanied by his wife and being a phy si 
Clan the secrets of the harem victc tinveilcd to him ' A dnber 
plainer set of women it would be difficult to find In one bouse 
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they saw a marrivd lady nine years cf age, the husbtnd being 
thirteen 

The (Cider will And many amusing anecdo'es a-J much 
tnlcrciling tnformition given in an eminently p’civani favhion 
\\c hope Dr Uirct! will always take his (cave abroad, an 1 j.ive 
u* poor ! omt birds the benefit cf his cxi>entnccs m the gtntal 
•tyfeliL so well knows how to adopt and lsc 

Mk WiklUM !5\T1 ■> I a* pvibLshed a 1 k. of George Cr- k* 
khatik, as “ the attlvl, the I umotivt, ard the man ” * It U a 
geoerou* and sympathetic rctiewrf Ins career, ftnn lU cim- 
ncncctnent to I's clove, cighly-ivc years between the one and 
the other It does the author great creJi’ — credit to hii m n 1 
and hi* hurt It iv, of cou-se, full of i'luttrationv, some bot* 
rowed, some ongioal, and is at once amuiiog and ntcfc‘ting 

“CoLKSii AciAKrtLC ■' such is the title of one of the mo4t 

useful woik* llvit has ever been btuught urd^t ouf notce It 
is a French publication, but the agent* for it in thu cout’ry are 
the cimnttit publisher* Messrs Kownty Co The lest i» 
French and Faghsh , the author and artist is M 1 tg^ne Ciccii 
An abler and bsHer teacher has scry rarely appeared m the 
realm of Aft, his msiruction* are to simple, yet to conprehen- 
sivc, as to be of great value no* only to the learner but to llr 
tyro m Aft— to lie stu lent, Ihe amatetr. and lie pt.rfvCivJ 
artist The scriv* consist* en irely cf litidicapes liginning 
wiih the very beginung, the clouds, and indications of earth 
and water, and thiygoenffom the merest skeicli tothc f m*b«d 
picture, ccmprchinding almost esvry objvct that fills within Ote 
scope of theUndscvpc psioicr Tbewotk may prove of meal* 
cuLibfc beocCi toa'l who labouriTany dcpsomcni of Aft. 

Tilts channing eolleclion of legend* and pictures of Normandy 
and Bmiany by the well known nttisi and anthot, Mr Macquo d 

and his wife.t cannot fail to pve much pleasure and interest io 

their numerous readers and friend* whij liare before tTav«l’«'* 
with Item lo spirit to Ihc few remaining haunts of Ihe fa 0 • f**® 
evil spirit, .snd the guardian taints Many and vaned arc these 
(piaint stones, and the illusirai ons ,-ite so perfect of the pie* 
tures<)uo old placet— ealhednls, bn Iges, and fountains wbtrt 
morning and evening the white capped 1 rv*en women with b*v»* 
and brown ttonc pitchers ■•linger af 1 chat bend, the cImt 
flowingvvatcr, while sometimes a youth or more oflen vn clJ 
snanwith broad bnoimcd hat and long flowing leeks, locks on 
and ties them fill vnd carry aw-iy the bevvy wxigbt cf water, 
but rarely offvts to 1 ghten their labour ’* The s*onet ara 
fouudvdon popular legends and traditions, and a Lw have been 
adapted for the uLs by the story telling beggars of Urit'any 
(a inbe by the way, from Mrs hfacquoid s graphiv dv'cnption 

more picturesque tbvn attractive) Tlic •' rmy of Cirni-n-t ' is 
a wciid vvilJ legend, wluK the stoiy of the Miller of Weslay .vnd 
the Baron Ills Lord is most amusing; to is the Lgind of St 
Christopher . but indeed, when all are so excellent, U u usclws 
to name especial ones, and we assure lovers of quaint sterns, 
fllusbaied by charming •' bits '* of scenery , that they cannot do 
better Oian obtain the book It is aln vy sa plevsutv to find results 
such *s these the handiwork of husband and wife WTicrc the 
tastes and pleasures of ivvti are the same, hearts can seldom go 
for astray , and happy arc those who find tlicir daily work their 
daily tiappiness and llicir ablest and most sympathetic eo 
adjutors the partners of hfo Be must also thank the IjJ). 
kJizabcth Clarke who, according to the testimony of Iht 
dedication, • suggested the idea of the pictures and legends 
Bom Noimnidy vnd Bnltany “ 




THE LAND OF EGYPT* 
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“ ■ - - "*■ IHC artist. on hi* amtal at 

Cairo, the present capital 

' of Lgypt finds in i\ciy 

J W ^ direction some object of 

Ij interest to transfer tohis 

»y y sVetcUbaoL The mag 

jV T 1 nifirtnt mosques and 

- ■^1 A \ ^ ■ graceful minarets, the 

"T 1 A staleljtotnbs.lbccfond 

.. - 1 I r ed barasrs, ch« narrow 

1^ It / MOiJmgUoesandslrtels, 

‘‘ with their projeclingcor 

V ' ni« ■ ■ ' '*'* ** 

^ PitM n esety turn, but the tia* 

A ^ I IJIIIJ^^ vellcr. before aiferoi^og 

K jl' *7*^7^' Mclltoreflectootbepast 

* 1 ! historyofthceountiy 

, 1 Egyptologists differ tecy 

'3 considerably »i» the re 

wk 

from hieroglyphic xe 
cords of the cPiODoIogy 
the tmgs of ancient 
ESJTt The first hnown 

date IS pUced by some i 

b i».» ~ A ^, ^ ^1, , by Others at about B C 

~~ — -~}— 3600, and by others at 

--w_ - ^^tr* moro recent dates, vary- 

' - *’ ~— , . 1 between bC 3000 

^‘artIieso-<alUd 7 imbsoftheKhalfi gn^ b C ayoo 

Putnhichevcc o£ these sevatal computations be accepted aa 

nearest the truth even the most recent of them carries "s tack 
to imagination to a period fat antenor to the history of any other 1 
country, and it must be adm tied that dunng many teotunes 
previous to that very early period, Egjpt -must have bee“^ , 
pressing mcvwUsatloiv and culture, in order that thetKWd^uI | 
works of Art disiaterrud la modem t mes, and proved to belong 
to the earliest dynasties, could have been prodoced 

The thirty four fcnonn dynasties— and tliere may have eiis^ 
others of nhich no records have yet been found— are 
either after Vlie place of their ongin ot after the naioe of Uie : 
city they selected as the seat of their government Thus there 
were Ethiopian, Persian. Wacedoniao Greek and Roman, as 


well as Memphite Theban Elephantine and Tan te d) nasties 
They are now however according to Manette Bey's system 
divided into four epochs of empire the first ofwhich is called 
XhcAncKniEmfirc beginning with the first and ending with 
the tenth dynasty It cornpnscs the spleodid perod of the 
foundation of Memphis the build og of the piramids of Citcli 
and the eveatation and oroamcntalion of the wonderfully pre 
served tombs of Sakkirah the necropolis of Memphis 
The second penod »s called the M/dJle Empire and ertend* 
from the eleventh to the seveBteenth dynasty It comprises 
that important epoch in the history of Egypt when it was in 
vaded by the shepherd kings, the Hyksos The patriarch 
Joseph was chief avtiistet of one of the Pharaohs of the four .. 
leenth dynasty 

The third penod called the A>w Empire, begios with the 
I eighteenth dynasty, when Egypt emergag from the devastating 
effects of the ravages of foreign invaders, enters on the most 
bnlliaot penod of its histoty and its extended conquests and 

commerce under Thothmes.Amuneph Ramses Menephtah and 

olhett. and estends to ihe thirty first dynasty During the nine 
teenth dynasty the Exodus took place SUishonk (the Shishak of 
I Kings XIV sj a6) belonged to the twenty second dynasty , the 
twenty sixth sias overcome by Cambyses , and the thirtieth was 
also superseded by the Periians, who m their turn were cea 

cuered by Alexander the Great 

The fourth penod called fheZowr-A'w/ir-e. beginning with 
Alexander comprises the Creeks and Romans, and eoneludes 
with Theodosius, who in AD j8i issued the famous edict 
abobshing aU pagan, ntes, and establishing Christianity ns the 
official rebgion of Egypt 

Tbe Byrantine rulers exercised great tyranny over the native 

Christiana-the Copts, and when, in A D 6ja, duongthe khalifat 

of Omar the Mohammedans invaded Egypt, march ng from 
Palestine sm Gaia and cl Arish Mukaukos. governor of Central 



PUaa w. V A Sr efR>dt, « s^m/rs’n Soutnird J,' 


^ , t_.Krfl. 9 Greek but alUedwiJi the Copts desirous to 
f^^^Tuie vok^ of the oppressors, offered but bltle oppo 
’l‘^^h»Sera LTeveutuallymafle a Xic«, of peace 

2.11“ P.y« .....l'nb.t= t. ttor lb... 
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able to Irish manuficture — proofs that as much may be done by 
the modern as nas done by the ancient goldsmiths of Irctaml 
Mrs V M Ward —I ns understood that this accomplished 
lady IS about to open ft studio— to establish a "school”— for 
the Art education of ladies U is a xratit aery cJtwisAcly 
fdc Ihere are reasons «hy many dcclioe to attend at South 
Kensington At the present moment a \ery large number 
of fomalu etudents earnestly desire to acquire Art InoicledKe, 
but nhoare unable to obtain it— ignorant nhere and how it >s 
to be obtained Ihc establishment in contemplation uill be a 
great public as ncll as priialc boon There are few, per- 
Ivaps none better fitted to be placed at the head of it, that Is 
proved even less bj pictures admirable as they are, raoLing 
among the best of the age. than by the practice the lady has 
long had in the art of teaching— an art otiTy to be atUiitcd by 
practice— m her o-an farady and among bet persoaat friends 
The productions of her daughters, often seen at exhibitions, 
supply sufficient evidence Moreover, she is just the lady to 
vnsiiuct ladies tvivVi safficient of the yor/ ftr in re, combmed 
with very much of the in moifo W’c cannot doubt j 

tliat great good mil ans-* out of her school to those who arc I 
earnest to learn under the guidance cl a ptaetieal artist and ' 
a sound teacher. 

Mr GeorgeG Adxms has received a coratniision toexc- 
eute life sue medalhons m marble of the famous Duke of 
Marlborough and tho late Duke orWMIiBgton, to be placed in 
the Guards' Chapel, WelUnglon Battacks, St. James s I'atV 
A CLBRicat ^CltiTOR — The Hon and Rev R P llou- 
vene, rector of Stanton St Quintin, who Ins locally a good 
reputation as an amateur icailp or, is reported to be eegaged m 
carving m white marble a full length recumbent figure of 
Qishop Hamilton to be placed on the canopied altar tomb, by 
the late Sit Gilbert Scott, R A , m Salisbury Cathedral The 
reverend gentleman is but following the example ofaciy many 
of his predecessors in the Church of (he mcdixvai ages, who 
practised the art of sculpture most successfully 
Sir PniLtp CuvtifFE Owen C R , who as Secretary of 
the British Koytl Commission at tho recent Bans International 
Lxhibition, won golden opinions from the whole body of Dntish 
exhibitors, avas entertained at a banquet at Willis's Rooms on 
the 13th of hlarch when hewas presented with a testimonial 
consisciog of an address illuminated and inscribed on vellum 
and elegantly bound, and also with a gift of a more substantial 
character a cheque for the liberal sum of 3 50a guineas, both 
being in recognition of services rendered on that occasion , and 
still further, a JIaltese cross of diamonds was presented to Lady 
CuuliBe Owen from the same body of subsenbers 

Mr E D Stephcxs A R A has been commissioned to 
execute a statue of Uve Ute Evil of Devon, to be creeled in soroe 
place in Devonshire the cost of the work which is estimated 
at upwards of i 000 guineas wnll be defrayed by a subscnption 
of the county residents 

Elijvh Walton s Water Coloor Drawings —This ae- 
complished artist has added to his collection id Burlington 
Gallery, Piccadilly several new drawings since we last noticed 
his exhibition Among such are Evening on the Nile, near the 
Pyramids ’ ‘ Rough Sea off Ryde and several Alpine views 
In short the Nile the Alps and the Isle of Wight still fumish 
themes for his pend andwe need scarcely remind our readers 
of Its delicacy and brilliancy in Iho rendenug of atmospheric 
phenomena and of its loyalty to local facts 

Dr Salvivti the celebrated restorer of the ancient Venetian 

glass mawuCaclwre has wsvted Eaveco, summoned from Venice 
by the Queen He look with him a » ety remarkable collection 
of specimens of hi» beautiful productions from which her 
Majesty sekcled a large number of pv«9es Dr Salwatt vdnle 
describing to a correspoodent of the Standard what her Majesty 
had chosen expressed the irapressioa made upon him tqr the 
artistic disceniment with which toe Queen selected ah the ptecea 


most remarkable for elegance and beauty of form or antiquanaft 
Interest One V ety fine taxia. enamelled with the rrprrscntxtioa 
o! a boar bant. Was seal by the Queen to the I'nnceef Wales- 
An extremely Interesting cop. row belonging to her hfajesty, 
ConsisU of a corabifiation of llie xitro Cristiano, found in the 
Roman catacombs, with ther;/ro 0, Limons tiraong anti* 

quanes which, till recently rediscovered by Df. SaUiati. has 
been unknown since the fourth century. The cup her Majesty 
bought IS the first specimen In which this corabiiution has been 
nchicvcd 

Tiic Tlrncrs* CosiPAfV —Sir rrtdenck Leighton, V RJi , 
has recently been presented with the freedom cf this guild 
In his address to the members on his election he rematVed, 
among much cUe (hat was exceedingly appropriate, that it w-as 
to the applicatiofl of the potter’s wheel, or bthc, the world 
owed #0 much of drlight and inilruefion in varied, cxpressirc. 
and decorative forms that there was .a fund of loveliness in 
the poiiety of the most gifted races, and a mine cf character 
malt 

CoRRoni'R Views or Cvtrcs— T here is new’ on vnew la 
the upper rooms cf the French Gallery, Fall Mall, a inoxt in- 
tercsiings«.tics cf pictures and sketches of vinous histone spots 
In ilie isbnd cf Cyprus, painted from nature by Signor If. 
CofTodi The light and warmth suffusing these canvases are 
geogiaphie In Ijieir truth, and the pcculurly pictorial quality of 
the artist's pcoed lemls itself readily to the delineation of scenes 
which arc m themselves more than ordinarily rorjiaRiic, Local 
characicnsiics are, moreover, enhanced by Ihc judicious setec* 
lioaof the lime at which they were seiied. and by lhcatme*phenc 
conditions under which the artist secs them The ' Dndje near 
Kicosia,* forcximple, ever whose high arched roadway a floek 
of sheep 1$ pissing, is shown under a fine twilight effect, with a 
palm tree nsiwg ^iween the spectator and the cloud com* 
pamoned noon InanoiherwcMC the moon lifting herself abo« 
the horlron. acd silvering the waters wliieh bve the base of the 
old Vrnctvan tiwlc lhat once gaaTilfd the * Town and Ilicbaut 
of Ceiynu.’ while m 1 third we hive a glowing sunset on the 
shore, with a ‘Cypncic's Country House ' In the left haed fore* 
ground The craggy Tass ct UulTavcnlo,* the equally lomoRb* 
•Road to Mount Olympus every Greek island has a Mount 
Olympus— the 'Salt Likes neat Lamaka,’ the •Towncf La^ 
naka' itself, the landing place of Cyprus, views 0! Nicosia and 
Famagusta— In short, whatever in the island ts histom-ally, 
archawlogically, or pictotlally interesting. Signor Coriodi has 
made the subject of a pleasing picture All the ancient atclu- 
tcctoral glorKs of the island seem in rums, and give one a very 
vivid idea of Ihcwiihcnng influences ofTurkish rule Let us 
hope that under the energetic guidance of Dntain it will become 
* again what uwas under the Venetians, and what it was In classic 
times— the gloty of the MediicrTancan. 

Tiik Lxiiibitioss at S\d\e\ and MELItOfRNE —The fol- 
lowing gentlemen have been appointed by the Queen to serve 
on the Royal ComtnUiion vn connection with the Interoatmuftl 
ExhibiUons at Sydney and Melbourne, of which the Pncce of 
Wales has consented, to act as Executive President —The Duke 
of Ricbmond and Gordon K G , the Duke cf Manchester, K.P . 
the Marquis of Salisbury, 1C.C , the Earl of Carnarvon, Lari 
Cadogan, Earl Granville, K G . the Earl of Btlmorc, K C M G . 
the Earl of Ivimbcrley, Mt Childcr. M P , Sir Michael E 
Hicks Beach. Bart , M P , Sic Daniel Cooper, Bart , Sir John 
Rose. Bart , Sir Joseph Dalton Hooker Sir Frederick Leighton, 
Prtfijssoc Owen Mr Samuel Motley. M p , ntid Mr W. 
Wamngton Smyth, F R S Mr T A Wnght, who has been 
in charge of the London offices of the Royal Commiasion for 

the Pans Exhibition, will act as secertaty 

Mr John Forbcs Rozicrtiov delivered last month, before 
a meeting of the Society for the Encourag^ement of the Fine Arts, 
amiMdi appreciated lecture on “ Coafemporancous Art asilius- 
bated by the Great Pans Exposition of 1S7S ” He explained 
in fitting terms the arts of uaintmg ind sculpture of the various 
I wationalibes and schools there represented 
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^ ** enffratinffonwood 

, ^”''*** 1 ter aaj pattfry Wl h the rett.Kitailon ®f 

, 1 ^, * corre»por<J n? demand of eterjlhin^ 

jv. to the growing luturycf the time*, hencrarote 

k 1 I ** *”*’ *• *'*’ anJartiuftt, wbute woil* 

.^’****"*“'3''® •Jrr'j'fff ‘hat denant "Men anl 
•ti.ei *ln rattiwn, ''pr neet. prelatet. nobbi. all 
1 Iny ft»h on n? anew tt-eir hab ta'ion*. filing them for 
. ^ pJtpots of manifji I 1 Oo' of doori the damatk rote* 
j ^ •3'* r>ett bloiwtmed Uneaili trel n work of liy. 

It j ** **'* ^ narb'e I'aiuet, thady reeeite* 

.. **'" ref ethin;f fjufitiiai, and wtthin »a* eteiy I 

which eojlJ ehartn the fje Of .'feudon. , 
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... »ithpaifl*inui With (paiewi.c*, with compartment*, I 
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*j'Icnly *[imulafcd,‘* and rot only to. “but the 
rmc °i 1*90^*, fjr pnn*», fir cut* became more and more 
*“ ‘hij painter* and deii^mer* begin to imrigh luticrly 
A latf fi .5 propar'ioni which the popularising art* of im/i 


rmsu»d*eora'ic 

‘^roret tell, ^ 
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The painter* here 


an.l'j were, in all prolnbilit), only oroamentitU 

be Tlic (wo ■• artisli " who were alone entitled to 

" painter* " m ihc Cr»t half of the fixtrcntli century 
, ”"'r9u Clouet, known a* Jeanncl a portrait p*inter(i 5 io— 
^y,^'.‘’"“J”n Cousin, who died about i(6o who war arcbitect, 
thai t painter. I ranci* I , who was King of France at 

Art ** '“'"'Sh a luxunous monarch and a bbcriJ patron of 
nij’, "’J"* showed a marked preftrcncc far Ihe works of Italian 
hrenc^’ 1."** *'’ encourage mine filcnt, white the 

«<mturv painting till towards the end of the eighteenth 

foumJ^i' olfihoot of the Ilalnn and wa* 
dull Italians St Kosso Pnmaliccio and Niccolo 

and Cl representatives being KicoJa* Poussin 

Q '-‘aude Lorraine 

Pa,” * * archiiccture and sculpture of the Renaissance Mrs 
so also" 1 much to say, and she says U pleasantly and well, 
volume "k she comes to the subjects mentioned io her second 
eanoni’ no room to dilate upon her remarks and 

Renaisf '*’’’'"'’'‘1 her books to all who feel any interest m the 
cf Art, whatever be the country referred to as most 


ruMiOicatiyc Kvxu, 


a^^bh. reading her descriptions are m.d and intelligent, 
without being tiih,.r diffuse or constrained, and critical without 
the ped tntry of overmuch learning 

,,^'Y '•h'«‘-hcsofihc Wild «:portsand^atu^al History of the 
lli„Mtndi • that the Late Mr Charles St John provided for his 
Iritnl* an .1 the pubi c arc written with all ihc enthusiasm cf 
the •portiroao tempered with the kindly merciful feeling of a 
gcn'hman who *eims{as far as a sportsman can) to sjmpalhize 
with the lower creation, and giVL no added pang to the victims 
of rod and gun A month spent wath such a fnend, among 
such scenerr and breathing such air, must indeed have been a 
boon to body and brain 

Ml St Jofinwasnoshooteroftamcpigcons. wccanlmaginc 

I his opinion of lijrhnzhjm if he gave it n his brave manly 
I voice He often carried hii life in his hand, and his descriptions 
I cf encounters wath s'ag and eagle otter and seal, are exciting 

ardgraphic Such a work ranks with Walton's “ Angler" and 
I Whie**“Selbon!C ' Doubtless Mr St John has many follow 
I Ing' In his steps , such raise the qualify of le sfort above the. 

I alts I too true dePnilion of its value m an Lnglishman s eyes 
I The I nghvh sty, ' It i* a Cne day. Jet us go and kill seme- 
I thing •' It* illustrations tre admirable, fresh and ensp as the 
moup'am air among the Highland* 

Mr WiitmEX, whatever imy be thought and said of hia 
painlings, I* a good etcher, hi* indifference to subject is oot 
evident in that branch cf the art Some of hi$ bits produced 
by ihcncidle will rank high among example* of ihoclasa \\e 
hvvc before u* three specimens, published by Mr Maclean, 
they are view* on the Thame* about Mcrtlake, and have been 
evidently done in the boat m which he waa sitting to lake them 
Tb«y»upply bowever. proofs of hi* heedlcasnesi, for, a* he has 
not taken the trouble to reverse the sletcliet, the acveral objects 
dipiued arc all on Ihc wrong side of the river Such cecca. 

, incitie* are to be dipbred the more capeeiatlyas they seem, 
and we do not doubt arc, tlvlibcrate It Is to be hoped that 
Mr mitsilef.aiho grows elder, will become wiser, and learn 
that geoiu* is not necessarily shown by affectation 
IKncR Ihe title of the Library of Contemporary Science ” 
Messrs Chipman and IlaU are now publishing a scries of small 
volume* on a vast variety of important subjects written by men 
of acknowledged literary reputation throughout Lucopc The 
project W 1 S first started m rrance by Mil Remwald d. Co 
and the London publishing house has adopted their scheme’ 
purposing to extend and strcngtlien it by making such arrange^ 
mcnis wiih some of the best writers and recognised auihontres 
here a* win enable them to present the senes m a thoroughly 
Lnglish dress to the reading public of this country. One volume 
of t^ senes which treats of matters pertaining to Art has 
reached us t It is a comprehensive disquisition from a French 
mao’* point of view, looking almost exclusively at trench Art 
•Man puts sorncthing of his own nature into everything he 
says M Wron j therefore we mayadd. w.thouTany dl 
paiageroent of Art as practised by the French school it ex- 
the very nature of ,t, artists, their peculiar, tics or idio- 
lyocinsies. their faults and their excellences -The artist 

country, and so he is naturally 
led (be inspirations therein existing . . le _u,,e 

as xi^ulou* to condemn Rem.sh Art ,n the name of Creek 
sculpture a, to go through the reverse pro«“ anS ,o 
took a" Rembrandt The 

.u^m^th^ conclusions derived from the arguments 
^Pporting thos e pnaciples, may fa, I ,n satisfying ever y reader 

CfcvrItSW ^’X 

Wwal -tmnwar 
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res ance and A mndna I and at a d s an« f cm th 

many tnon hs du a on ”* I *® «theCcn ral Go emmcn tt-cre of en temp ed tore olt an 

E'^-p was hen e m-a dadmn s credbvi^ pr„« | *? e the t ndepcnd nee Thus n A D €6-9 Ahmad bn 

xk., „ a, , 1 


f J *"* *"•* '^" <>dran. 

I^na7*hebecame\ ceCo emoro^lhewh^e'^Enm(*^^«*^ ™an> c her ane ent c es UcdcdafU^ 

he h ew off h 8 allepanee and cstab shed aa ^e Jndt,'^ and *a* succeeded by h , son KhuB4«*e h 

pllei'LM“ana^S ® * *"* Md annexed to h s l^gd^ faS aS't ^ "'"'****’ tmffdem he nhented from h s 

PaleiLoe and Syria tshen he bu t the c tadel cf JafEa atd a» for a uene rccoffm cdbyAI Mu tadid Khalif cf 

,- •' aesbdad as Kjng of Cg>pi PaJesdne and Sma ns far at the 
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In V D 909 a man of the name of Obe d allah who pretended 
to be a descendant of the Prophet $ daughter Pat raeh esta 
blished bimsell as Pal m le 'hhal t in Ka rexsin a c 9 m iSie 


prov acc of Tun s and extended h s at-thonly oicr the whole o! 

cm \fnca and the island of S c I7 The foartb Paam te 
Khabf hi hiauz sent aa e-xpedit on under tl t command of 



Jawhar a famous general a European by b clh and be sue erercsed his de^potc powerTuthasTnuchbarbaroascnieliyas 

ceeded la the conquest of Egypt nor was t long lielbTe be child sh Capnee He is the object of adorat oo of the Druzes 
added to b s other achievements the conquest of Syria who loot, upon him as the ucarnal on of the D 

The s ith Fatun te Kbalif was el Hakeni a tnanac who (7>4«0<fta»Ar> 


THE COUNTRY BLOSSOM 


J n S. JUsv P»Kti!r — 

U NDER the poe c U le of The Country Blossom a pretty 
Engl sh girl is here tsprtscnted by the penc I ^ aa 
artist whose pictnres of a somewhat s m^3r End have for 
many years been hung in the galicnes of the Rc^al Academy 
and elsewhere n London and in the pro nces where Art is 
considered suffic cntly attract e to be encouraged and «n er 
U ned. The j-oung Udy for she 5 c iden ly abo e the peasant 
class though of rural type and not c y bred is ealed 
apparently on a mossy bank und>-r a group of trees amagmg 
a bouquet of roses not howe cr gathered from the srsysde 


F Hou XntTJTtf 

hedges but cult vnted by the skilful hand of he gardener and 
foting emblem of herself— a sweet rose of England Her cos 
tnine s adapted to the place and c rcumstances she nearo 
on her bead a kind of gipsy hat and fea bcrs a scarf hts 
been thrown over the shoulders but 90 loosely and carelessly 
thtt I cuing off and a 0) n neckerth ef 14 1 ed 0 -erher bare 
neck ani^bust She s so surrounded by trees and shrubs that 
we get the merest peep only of the scenery beyond but that 
I ttle IS 3 p etutesque b t, 1 ghtened up by the sun gl ttcring on 
a sa»U lake in the middle dutance 
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THE WRITINGS ON THE WALL OF FLORENCE 

n\ j\Mis j\ck‘no\ 


(IFRP none fntureof FIjrffiee amt inlctd of 
Dio>.t Inhin io»n< bui nnf>h-»tifitlj clisim 
Ki ishin:; the raptlat of luw»nj a legacy wf 
Its Tnci»nt 1 tnucm jwpiiUiion ihit is m n. 
su^rjes ne to the imapnatton >n-.iram»i.to tht 
mmJ ami a^eeaUc n rs wiJispmU asso 
ciaii^ns, than almost any other of «hai mat 
be call d Its Jistinctite local customs As it is«orthy of imita 
« oa t\er3T.here. I will brief!) epiiomno i ©f «$ charac- 
”■ an J illusttious names I allude to ih' inscnU'd marbli. 



1.5 


5 ?' 


RTacsful and ^ran 


sbbs or J,p.da:y ,fcoHi so frc^uenlty to be seen inserted 
lhefafai3>.s of olj butllin^-s *hii.h, »ith occasional exccptiM 


I C non m the front )f a house 
IJanti a built by the Jaddto 
phad Mas, [heir ^uest nhen hr 


h his bright lochs 


I min^oonai hi-, shiuld rs anldancm. n the ,uiii m 
and ht» dirt ScKcl pluntcd c ip shading Ii s bru« accompanied 

atpofs. On . an’Kluwan | Rudolf “oh'f7and”o‘"hfaTc,com^^^ h™ 'hom7'at7a‘i!lL'! 

a~^ ani?n »c ofx carrted back to past , lothe.rsodos attended b> a ofTir li^b ^ 

and those of wr n«m cenenTo'n fimt^ariwaV’^"'* ’‘1'“” Alleslrcmcs cf icmperimenls and habits arc harmomted 

Rvlf and into the I o 't^nhieTonhosTmen am^ ^ “ h ^ ‘e* presence nf the pet of thu Muses and Fortune 

«'4 I r»i»nr .1 II I ns-r 


. ‘^‘'‘P'yn'o <n Juttng Slone arc not merely a touching, 

^phie mord of the honoured dead, keeping iheir memoncs 
«rr green a ith r«8teritj . hut they arc history itself m its simplest 
na most accessible farm fur every eili«n, and a stimulating 
lesson la patriotism and eirtue 

Florence hat m addition, its army of statues and scores of 
sdirptuoLs monuments to distinguish those it most delights 


. . ...... rioreneo 

among Uu. unlitlcred croud fhot HL\er read a line about h m in 
their Iiscj IS chanctcnsiieally shonm by the street cry I ottr 
heard lul summer of a j-ami/i uho nas selling shtcd uatcc 
melons ' Look at them' ’ he shouted in stentornn notes 
• only took at thcir beautiful eoJour Aot Raphael himself could 
paint better' * 

fo (he street of the Chibcllines a marble bids us ncfconic to 


honour* Su.rik •>* uniinguisn tnosc It most sisiignis lo I In tuc street Of the Chibellincs a marble bids usnoleonieto 

tronr,! *" T *'"''"'0''*'/ artiiliC. architectural, or ilU the house and stud o of Michael Angelo Here the imagination 
nem *1 ^ ehallcng- aticntion esen more for the tasu or must stretch a point Jt ws indeed hia house, bought nh 1st at 
• , , uie^anttif both m Ihnr makem thin for the indi J Rome as a fimdy investment but he neter Med in it ersaw it 
^jUls they commemimte Thus the mmd become* dnertcd I after it tNtcime his It is now got up so skilfully font* pseudo 


'Wniftslatien itself The cniical and itrsihetie facoliu.: 
arou^ to htte their soicei heard tn the msiter. so Ihit the 
Wi'fietion of SKmng them become* a misod and. m some 
“aiagonisiic and confused one But it is quite different 
*ith the unpretentious tapuLiry souscnir* They fix the memoiy 
d-fccily on the person and the scenes uhicli transpired on the 
spot, and recall, as by magical nhispcr an entire age epoch, 
***".<"*'* *■’ Art, science, history noble action, and nhstesermost 
endears m joy or iuffi.rtng human nature in the mdisidiul* lo 
the norld at large 

UTiat brings Dante more personally before our sight than the j 
fert *<5rds oser the door of the fragment still remaining of the 
bouse uherc hevra* bom, more than sis centunesago? They I 
are an •■open sesame" lo his whole 1 fc The rusbc strength | 
of the ancient Ltrusean style of edifice uith its arched window-s 


the whole so real and cosy, that it is more the pity that he 
ncser himself enjoyed the comfortable home he made out of his 
hard earning! for his little deserving relalites IIis petulant 
old father and exacting km butted around the grand old man 
like to many human hornets stinging him into transient rages 
only lo be shortly oserpon-ered by his exhaustless love and 
endurance hlen quailed before his majestic far reaching 
genius, and competitors boned as if the thunden of the heatens 
were playing over their beads lie lifts us out of the world of 
bcauly and sentiment of Raphael into ‘VIpmc heights of ethical 
and allegorical ideas, and forces the supernal poners into 
banian machinery and action Michael Angelo is the sole 
greaUst artist of his generation with whom aligion patriotism, 
lose of family and self respect were heart fed principles 

Cir away wc come to the spot of Andrea del Sarto s 


“d litilc bullet eyed pines of opaque glass icfis well the story chequered career, where he was beguiled by 
'f niedi*\al, pugnacious I lorence, where he first saw light, and — — -i an,! fnrjiin« N'oai 

•be contiguous alley ways and network ol narrow streets and 
tower built bouses, where he pbjed xs a boy, still are here m 
•heir pnsiine clanship family grouping and hostile onllook lo 
all liiose of rival interests and blood lii the twinkfeof an eye, 

•he "divine poet" himself, the ccleslialiscd Beatrice the 
patient, plodding Cemmx, solitary wif*. and mother model of 
the domestic, praciicxl virtues of her time . the fiery haughty 
btighbours, the Ccrthi and Dinati tribes, and, not feast the 
“^nevolcnt Folco Portinari, the Pcibody of his fcUow cilirens m 
their quaintly cut and gxily imloiired hoods and mantles or in 
«ecl armour, all reappear-not like a dim ghoslly train, but in 
fivsh and blood as real as the buildings before us which they 
•bight have left but yesterday so 1 Itle has the r locatspintyet 
passed awxy Indeed the poitical and historical past of 

t-lorcnceis so substantially interlinked With its modem life that i 

•he whole feel ngof the place is vciy much as if time were not | 
and wo were already half living m that sphere m whir* neither 
•lours nor distances exist * 


n into bI 


wrecking his character and fortunes Neat by 
Benvenuto CeUim s stormy experiments in casting his ' Perseus 
and other wild scenes which so fully expose the evil 
himself and his epoch revealed by him in Utter unconsciousness 
of there being any conscience either in Art or man 'tt e need 
not boger here for pleasant visions 
Crossmg the Amo by the jeweller s bridge, and ascending the 
steep bill back of the Pitli Cardens, wc find ourselves before the 
bouse where, according to its magniloquent Latin inscnption 
dwelt the immortal Cal feo whom the lilustnous Craud Duke 
Ferdinand himself did not to visit How hippy science 

must have felt on these rare occasions cspeciaJijr m contrasting 
them with the xciy frequent visits the same ducal personage 
did deign to make W that satyr frescoed grotesque adorned 
house in Ma Maggio the gift of the said condescending patron 
of Cabteo to Ihekeoelian siren Banca Capella His tnagm 
ficence bad better by far have stuck by the stars than ler 
blonde tresses which in the end proved so unwholesome to 
Win. a« to shorten bis days Tust bevnnd in \ i.i ... 


of 
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ha%e anot>i« ciiaiacteii lie letnitidct o{ ihe decadence oC Vrt 
and mora!« m Florence under the Mcdici, m the habitation of 
the mas Ltful Gioianni San Gioianni His cleier, sacnle^ous, 
30c0a' CQt"pQsitioti5 pro\e conclusiiclj that the Church itself nas 
thun tain cd with ffrosa irrcl gion, as well as the Court It be 
comes quite refreshing to go thence but do e b), to the record 
of Tasso s mjsienousmit liS-c an angel s to Florence, to briefly 
‘llute a broihir poet, and. without w-aiiing response or cheer, to 
depart forever leanngnotrace behind thenceio\iaS Spinto 
to gaze on the house of the lilj citj s last warriot chief, who 
was trcaclieroiis j beirajed and slam vd 1^30 whilst fighting 
for her tiMc liberties through the mstiumeataliiy of the arch 
traitor Malatcs a Birgilooi He deserves at kast a stone to 
tecoid h 3 infamy 

hloronc too is singularly liberal and generous minded in 
recording namLS on her illustrious legion of honour outside of 
liuc own cuLzens Of her otra proper it is uonccessari to add 


mote fcaciy traicl'cr can bo his own guide and interpreter m 
this giacioos, synipnhtl c tish- And so I will close mybncf 
glimpse b> recalling three of our own time and acquaintance 
not riorenhiics, whose names shine on the stones of FJoretfCC 
quite as conspicuously as those of her own people — vu Mrs 
Llizabcth Banett Browning m Casa GuiJo. a ku doc's ab<)'c 
Bianca Capella's record {and what a contrast in women's Iivxs’)' 
the highly gif ed Mrs Theodosia Trollope; and the patnotre 
esilc and Venetian poet, Ual! Ongaro ■ their dwellings still 
speakiDg most eloquentiv of them, although other* unljiown to 
fame, now find shelter beneath their honoured roofs Certainly, 
that it IS a pka'ant thing to have lived iirluously and well m 
Florence in the e times, doing tt a good turn as far as tneatt* 
and eppoctunv^ peroviHed, these graiefvil records prove There 
IS room (or more Uho will fill the vacant places ‘ 

Florence, Ztarch, 1879 


CHRISTIAN ART IN THE EXHIBITION— PAINTING AND SCULPTURE.' 

PART II —Corltnued 


O F quite another cla’S are Laurens's pictures, more in the 
Austrian Hungarian styk of histoncal religious llis ‘ In 
terdict IS especially fine a church door blocked up (be dead 
lying unbuned desolation and woo around fiom the effect of 
the fatal decree yet full of meaning melancholy without being 
repulsive the deep-toned colouring in barraonywiih the scene 
His ?ope Formosa and Stephen Ml ' ‘St Francis Borgia,' 
and ‘ bt Bruno refusing the Presents of Roger Count of 
Calabna are equally good Hor docs this eshause the Chnsban 
\ttoCPrance but it is impo*s ble to mentLoamoro Pethapsone 
of the most cunous features of the day 19 the tendency to £vare 
suby ecu even m this branch, small cabinet paintings of ‘Pilgrims 
before a ^hnne, 'Sunday Morning,' ‘ Fra Angelico painting.' 
or Monks painting, abounding in the french section One 
called Convalescence ’ a nun reading to another wrapped in 
shawls beside 1 fire, and a ‘Mother Abbess rebuking a htile 
Gul,' by Dmeiger are gems of tenderness and beauty 
In religious sculpture all countries are singularly deficient, 
there is not one specimen m Austna, Sweden, Deomart., or tbe 
United Slates In Italy ‘Hippaichia tied to the Stake' 15, asm 
all the productions of Italian sculptors, fine in its modelling and 
workmanship but clearly chosen only as a good sulbect for Ibis 
purpose A ‘ Modesty’ and Moses saved ftnn the Waters ’ 
are htramct.veiy beautiful female figures full of refinement and I 
spiritual dements kot so Che statue of Savonarola, which IS far 
below the standard nor a large one of the late Pope, wanting in 
the commonest dignity in the cSort to express tbe tonhomie for 
which he was so celebrated A smaller bust of him is more I 
successful , also a good one of Padre ‘(ccchi the late Jesuit 1 
astronomer These wiih two or three very earthly Eves are (he ! 
cpnly coTilnbulions from thal once dev out Country so prolific m 
Christian arUsts 

Here again France takes the lead Its monumeut (o General 
Lamonciere by Dubois however ‘crowned tbough it be by a 
gold medal m 00 respect rises to our ideal Tbe fi^se of the 
General Ins hand on sword no doubt lies on the top batismoie 
thrown on the earth than resting in the sleep of laith ' while 
iwo of the figures at ihc angles remind us tonnWy ol Michael 
Angelo the other twro being theatrical and fecMo iii the last 
degree But Geing the entrance of the first sculpture tooRi arc 
two most bc-vutiful statues ‘ Joan of Arc listening 1* the 
Ileavinly \ 0 ccs by Qiapu , (he other by Falguiire the ‘Boy 
MartyrTarcisius stoned toUeath because rerusiBgtodehveri.p 
the Sacred Host he had been intrusted to Carry to those already 
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destined for martyrdom— an toeideat which occurred 10 Japan 
and entitled him. with the ether maTtyrs, to canonisation during 
the reign of the late pope kolhing can be more touchingly 
expressed than the earnestness of the boy as he ela«ps hia 
treasure to his breast, dud lo Ihc midst of his agony looks np 
with scrcce countenance (0 the heavens, as if seeing something 
beyond There is also a ‘St Agnes ' which i> pure and nfinrtlr 
andasecoad’ Joanof Arc spuming,’ but best as a work of ^(t ts 
a small brooze status of David, by Meicid, exquisitely nodcllcd, 
aod fill of yo.thful soengih aed beauty K staice of the 
celcbmcd ‘ Cure of Ass' possesses the interest of having been 
done without his knowledge but it is more theatneal than he 
evercould have been Tbe same peculianty is manifest also >n 
that of tbe Abbi. Deguerry > the martyred Curi of the Madeleu^e 
and to some others which stand around 
kothing, bon-ever, in any other section approaches tho 
•orthetie beauty of a statue in the English room, *Sl Margaret 
and the Dragon,’ by Miss Grant, niece of Sir Francis GraPti 
the late lamented Presiden’ of the Royal Academy It is th® 
* Tnomph of FaitH,' personified m the legend told of her, vvl ich 
says '• that the devil attacking her in the form of a dragon, she 
held up the cross, confident of its perwer when, crooching beneath, 
heuLStanUy tetawd. ” Tha coatnst ot the huge, eartUyoaotiiter 
and the delicate xpintual girl is perfectly rendered, every detail 
showing careful study confidence iscxpressed in the refined Gee 
and calm but firm attitude of the young simt, whose drapCD 
falls ID classical folds while the growl ng of the dvinon isalmcst 
Budihle beneath his coarse scales and gnffin like aspect It is 
a true pleasure to sec an English lady thus standing in the front 
tank of high Art and every one who 'ees tliia statue leaves it 
•with the hope that it may be followed by many more from the 
same accomplished hand 

The Christ of AntoneUki we have already noticed, anil save a 
few has reliefs unworthy of remark, there is no other modettv 
rebgious sculpture amongst the mass of statues xcatic'cd 
throughout tbe Exhibition 

But it we -wish to gauge our cnUcisms by comparison with lhv 
past, there IS at the stall of MM ChnstoPe the fac simile of o-c 
of the masterpieces of ihe world the 'St Francis of Vssi»i’bv 
Alonzo Cano, belonging to the cathedral of Toledo, and so 
jealously guarded by its canons, that for the last ten years ihiy 
have hidden « from Ihcsight even of royal personages like the 
Emperor of Brazil By unheard of patience and perseverance 
bowever.a French artijt, Zachane A*’rec. succeeded m obtainU’S 

their peniusvion locopy it. and.bnnginghis work back to Tins, 
ft has now been reproduced m bronze and wood by the abo‘^ 
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of such a nature o^er the b rds and beasts rvhich 
flocUd around him as he «alkLd and which we <aw repre 
seated ID If S Harks puntin^ already noticed The work is 
now too well knou-n to require much ton men but all the more 
mu twe njoice that it is ihue brought w ihin the compass of 
appreciat VC connossturs and that wc may hope to see Ihiv 
reprodoctiou spread all over the world 


AN EXHIBITION OF WOMANS WORK 


TVTEnOTE^VORK.r 


•’uraati arts, may be said CooccupT 
a position like that which the mis re^s of the needle Lol" 


From the rudest specimens of archaic indusl^lo 'Xe' 

« ”anj coloured cm 
^ first fmy 

I the brth of the infant to 

the fine Lnen of the bnde . from therouffh garments of the work 
day peasant to the ** plain or fringed linen” ordered for a 
«ost substantial plain 
^ork to the reproduction of the designs of Raphael, or the rose 

bXa r T," '*'* >'"Pl^n'«nt used 

Before Cod Almighty made coals of skins to clothe the man and 
th!i« V A fiff leaves together to make 

tbemseh A aprons 

Not only IS the needle the most ancient implement to which 
reference is thus implicitly made, but it isalsoamong the earliest 
relics of human Art Done needles 


. . found, among the 

ancient implamenu of slag’s horn stone, and potteiy in the 
lake deposits of Switierland In the pile settlement of the stone 
age in front of the IitlleviIIage of Luscherr. were founda number 
0 needles or bodkins of an oblong form, perforated at one end 
^nich were used for the manufacture of nets In the same 
deposit was found, together with fragments of string, of woven 
cloth, and of nets, a little rod of wood nearly sis inches in 
length with carbonised thread wound round it A' hlontelber, 
on the Lake of llotat, was found a sewing needle of horn, to 
getherwith flmt arrow heads and bronre rings and fish hooks 
Bronrc needles have been found in Etruscan tombs Without 
attempting to trace the history of the implement from these 
early times wc may remember that among the existing rehes of 
tbe very earliest pictorial representations of the habits and atUro 
of our own ancestors, needlework occupies the foremost rank, and 
that rude but characteristic portraits of Harold the King, W'll 
ham the Duke, and Odo the Bishop, are >et visible on the 
tapestiy of Bayeux 

If the posiuon of the needle as the sole or the chief implc 
ment of the graceful industiy of woman has been somewhat 
impaired by the attention which the ladies of out own day have 
given to the pencil the chisel, and the brush, to inns c, to 
literature or to a wide range of occupations once considered 
proper to the ruder sex , none the less does the needle contuine 
to be,^ar excellence, the womans implement Weinean no 
disrespect to the craft of the tailor We should be among the last 
to forget the extraordinaiy amount of thoughtful skill that has 
been devoted to the construction of sewing machines the mere 
enumeration of the patents for which occupies th riy six long 
columns of veiy closely printed type in the ' Practical Dictionaiy 
ofJIechanics But do what else she may w oman must cease to 
be herself before she will forego vvhat is not only a power but a 
grateful occupation . or cease to regard the needle not onty as 
an indispensabte servant but as a trusty and consoling friend 

One or two words out of volumes that might be wntl«i in 
praise of the needle have here been offered to the readtr with a 
definite purpose Tlie idea has lately been started of an exhi 
bition of womm's work We wish to call attention to sometbiiig 
winch as it seems to us would invest such an exhibibon widi a 
charm that would, m these daj’s of multiplied exhibituos be 


unique It is that (ho collection should not be a heterogeneous 
githenngofall those objects in tht product on of which woman 
competes (and often under disadvantageous conditions) vv ih 
man but that it should be hrsl at all ivcnts m its nucleus 
composed of that which is special (0 woman that m which her 
skill is.unnvaltLd that which IS we’eone in eve y home And 
our next object 1$ that the whole care and conduct of such 
an exhibition should be committed to women ilonc 
It 1$ not the object of the present 1 nes to lecture to d cidu or 
toadvxsc Our wish IS only to suggest What maybe tbe value 
of the suggestions offered there will be those whose leisure 
wbose position whose taste and whose ability will enable them 
to decide more aptly, perhaps than any man can do The wav 
m which the matter comes to our v lew is this — 

A contention is now hot we will not say between (he two sexes 
but between two schools which take opposite views as to the 
position of the lies that should be drawn between the habits and 
occupations of the sexes Any individual of either sex maj 
adopt tbe views of either school There are those w ho hold that 
woman is injured and degraded by any legal or conventional 
d street ons that debar her from at least attemptingall that man 
has hitherto dose She is to have a higher education She is 
fill and to found colleges and universities, to practise law 
and physio, to sit on boards , to vote at vestnes and at ballots , 
nd to address public meetings 

There are those, on the other hand who hold that the bnes of 
demarcation laid down in older days arc due to the legislaton 
notofman butofnature They believe that the physical pecu 
hinties of each sex denote the I mits with n which the powers 
of the individual will be asserted wxth the utmost advantage 
They maintain (hat there are no neuters id the human hive that 
len ate not all drones , and that the d schargeof duties hitherto 
rgaided as masculine by the gentler sex is incompvtible with 
(he poneiful claims of maternity, and with the true magic by 
which woman rules 

Now, whichever of these two opposite views may ba taken by 
ly reader we put if to him or to her whether it would not be 
desirable to give to woman an opportunity of showing how far, 
her own special gtound she can maintain her own full ability 
do justice to her sex And in this we go so far as to include 
the management of the whole business connected with the 
effort, taking, of course, such purely technical or proftssioaal 
advice os every board oreammiltee that haste deal with public 
funds, and to command public attention must require To say 
lothingofany English experence orexpenmenis, it is well here 
0 attention to the admirable business habits which are so 
often to be found among Frenchwomen The greater part of 
tbe ' petty coitimcree ' of France has for time immemorial been 
conducted by women, and very admirably has it been thus 
conducted We do not wish to make any unfair comparisons, 
but certainly the opinion has been very general among those 
who have bad the opportunity of forming it, that in this branch 
of accupabon the French woman is supenor to tlm I rench man 
This IS by the bye, and only to anticipate xny objection being 
madetoourexpcctingall the dry, precise details of business to 
be earned out, in the case we have in view, without masculine 


That being premised it is only nccessaiy to glance for a 
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toomea' at the admitted and surpn^ing siimutus ^\hIch has been 
green to indu»ti>, and especially to Art mdustfy, b% the long 
senes of exhibitions that hare followed the creation of the taiij- 
Lke display of 1851 As to tins, it is wholly needless to insist 
There IS hardl) one of our readers who will not have hw own 
testimony to offt.r to the general truth 

It follows that if an exhibition of the products of that special 
artofwoman in which her skill is unnvalled but inwhichshc 
has of late been exposed to the competition, if not of the steam 
engine at least of the sewing machine were organued and fiillj 
and abh earned out under female direction and bj female banda 
alone, advantages of more than one kind would follow 

The art itself would receive a wholesome and powerful stimulus 
IVhat comparison of the best products of our owai and of foreign 
countries has done for pottery, glass, metal work and so many 
important branches of Art there is every reason to expect that it 
would do forneedlewoTV. 

Then by the comparison of notes and by the action of a 
siatcrlv feeling on the part of the comraittee, there is good reason 
to hope that such cruel tyranny as is now exercised by some of 
the vendors of cheap raiment over the humbler and more neces- 
sitous sempstresses vrould have so full a burst of bgbt (hrom 
upon Its miimy as to call forth a new Song of the Shirt, pitched 


inahigherkC} It needs some such effort to sweep away, by 
ahot blast of public indignation, that weary, wasting, starvioS 
(od mwhich woman waits on the sewing machines forthaprof ' 
of the slop seller U’c have heard much of trades' unions 1 
but a needle union, that struck against wearing the fingers fo 
the bone for three halfpence a shirt, would command not only 
rfie women's vote, but the support of every one who had the 
nght to call himself a man 

Thirdly, it could hardly fill to be the case that the new effort 
to act alone would have a valuable and useful effect in the wiy cf 
gaming experience The members of an organiriiion that dealt 
with a matter so eminently and exclusiiclj feminine would essay 
theirpowers under circumstances pecuharlv favourable for thert 
exercise If to anything they could expect to do well, m such A 
cause they might be sure to do best And thus they would be 
enabled, by gaming expenenee, either to advance with a firmed 
tread towards some of those pvihlvc oSyects on which sotnewomert 
hate fixed their attention, or to draw from the same cxpcnencC 
inferences that might guide Iheir efforts towards the occupations, 
whatever they may prove to be, in which the genius, grace, 
charm, and power of woman most fully find their tme develop* 

F. R. C. 


THE HUGUENOT. 

FROM THE PICTURE IN THE POSSESSION OF THE PUBLISHERS 


J D liviox P»uWt ■ m 

R R. LINTON is uadoubtedl} one of the pillars of a society 
even m that department which may laycbim toa supe 
rionty over its rival for it is almost universally conceded that 
la Jfgure fainting the Institute of W ater Colour Painters is far 
stronger than the older society la Pall Mall East It was a 
wise and politic selection the Institute made wheo, a few years 
since, he w-as chosen a member , and although he exhibits but 
few works— ntely mote than two sometimes but one— each 
season they are of a quality and character to do honour to 
himself and to bring reputation to the society ITe have but 
to point out, in order to jusufy our opiaion hu ‘ Squire ThonihiU 
and Olivia’ and Faust and ilarguente,' both exhibited m 
1865 , his ■ Maundy Thursday— Washing the Beggars' Feet,’ 
in i 8;3 and his Emigres ’ exhibited last year The picture 
here engraved was a cantnbution, and a Valuable one, to the 
Winter hxhibitioD of 1877 8 where it hung in a place of honour 
on cme sihe ol the gSfie^ 

In these days of civil and religious liberty — a liberty which 
sometimes seems as if it would degenerate into hcenttousness — 


■t T Bievni Enpsivr 

one can scarcely imagine the reality of such a scene as we teg 
here, but the history of tbe Huguenots, and the annals of ouf 
own country 10 times past, reveal many such incidents as that 
depicted, when a man “ dare not call his soul his ova," iif 
opposition to ecclesiastical power misnamed the Church That 
poor "heretic" on his knees, with his hands bound, will appeal 
in vain for mercy to thepnest eardmalwho interrogates him ai 
to his religious belief The anguish seen in the miserable pn' 
soners countenance and his ghastly eyes will not move that 
obdurate clcnc to abstain from his puipose m the slighte<i 
degree, tnsowrv face foreshadows the result of the " question 
ing ” which the Cardinal s seerttaty writes dow-n, to be used as 
evidence agamat the man. who appears to be no higher in the 
social scale than a poor agricultural labourer The fourth 
figure IQ the compositiou is the pnest $ gnm familiar, who 
stands, rope in hand, ready to play an) part in the drama 
I lie may 'be instnicteil to pertonn The lourheahs are really 
I fine studies, each in its respective character, and the whole 
I drawiDg possesses artistic qualities highly commendable. 


FEMALE SCHOOL OF ART. 


T he annual distnbutipn of pmes to the snccessful Btodenb 
of this institution took place on the iSlh of March in the 
theatre of the Laivcrsity of London Burlington Cardens the 
pupU receiving their award, from the hand, of her Ro).aI 
Highness the Princess Mary. Duchess of Tcck who was accom 
panied by the Duke of Tcck Lady Caroline Cust and Colonel 
Grevnlle The Rev Sir EiniUus Bajley Bart called upon Mr 
Ponncch to read Ihc annual sivlement which referred to the 
numerous honours won by the students during the past jear 
and to Us general prospciTy All the works showed a high 
standard of excellence Those of the elvmcntary eta** were 
sound and good whiUnhose of the advanced class especially 
-the stud cs from the antique were unusually strong both in 
qnal t) and number, no less than four national awards having 


been giv^ EorOiis class oT sludy The oil paintings of Bowers, 
still life, and objects were deserving of great praise, and one of 
them by Miss A E Hopfanson, has been distinguished by 
having awarded to it the Queen s Cold Medal Amongst the 
many distinguished honours won by the students at various 
competilioot may also be mentioned two National Gold Medals, 
two IViDCess of Wales’s scholarship, and two Queen's Gold 
Medals One of the students had her medalled work purchased 
hy the Ait Union of London, to be reproduced, for which they 
paid loaguincas 

exhibition of works executed by students during the 
preceding txrelvx months was held in the school premises in the 
rooith of January of this a notice appeared in our March 
Dumber 
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TETER LE FOSTER, ^ 

'’I recemly sustained a severe and sudden 

L , Foster Since Christmas Ja»t Air 

hosier had Ken suffenn? rather severely from the gout, but it 
as liojved that the disease hid Itft him for he was lately 
cabled to resume his duties at the society On 1 ebruary aoth 
Wer, immediate!) on his return to h.s own bouse at Wands 
■ * seized Tvilh a sudden attack of heart disease, and 
wmc of h« family, coming into the room where he hod been 
• mg by himself for a few minutes reading the newspaper 
oubJ that he had fallen back, from his chair dead So little 
expected was the illness, that he had finished his ordinaiy daj s 
«ork at his office, and had even walked up from the railwav 
sUtion to his own house 

bom on the 17th August, rSoi) and was the 
^ofMr Feter Lc iicve Foster, of I enwade, hiorfolk ficwaa 
ucated under 3 Ir Valpy at the Norwich Crarotnar School, 
encehe went up to Tnmty Hall Cambndge After having 
n his degree as thirty eighth wrangler in the mathematical 
tnpos of 1830. he was elected Fellow of his college He was 
eaiied to the bar at the Middle Temple m 1836 and practised 
as a eonveyaaccr till be became Secretary to the Society of 
Artsini«33 

_ Foster was mtiinatelyassociatcd with all iheeatber great 

MWbiuons He was appointed to carry into elTeet the provisions 
0* the Art for the protection of inventions in the Cxhib lion of 
*831. and was also named treasurer " for payneac of all execu 
onginal commission 

During hii term of ofSee the Society of Arts has flourished as 
jl never previously had done, and, owing in no small degree to j 
h-s exertions, it has quadrupled vis cumber of members aod in 
oreased its resources in a still greater proportion Much of its 
'sork was ongiaatcd by the late secretary -aed all of it was 
earned out by him Even the regular werking of such a society 
tm olv es no small amount of labour apd responsibility, but, besides 
“IS, the society has been instniraental in promoting manypubbe 
<’bjccts, and in all of these it was necessarily upon the secretary 
that the burden of the werk alwa>s fell 
pom his boyhood upwards Mr Foster took a keen aod 
wbghteoBd loteresC m many branches of science He was one 
of the first to take up and practise, as a scientific amateur the 
art of photography, and on this subject he has wnllen much 
"* *be pages of photographic and other periodicals He was 
of the founders of the Photographic Society, and was on 
u years He was President of the Queclett 

Microscopical Qub for a year, and also sorted for some time on 
“e Council of the British Assocation, the meetings of which he 
has attended regularly for the past twenty years For many 
years he acted as secretaiy of the Jlechanical Section of the 
AsMCiation He read several papers before the Socie^ of Arts 
aad Was, of course, a constant conlnbutor to its Jauraal, the 
Whole senes of which from the middle of the first volume, was 
published under his direction , . 

Mr Foster leaves behindhimavcrynumerousbodyoflnends 

*» all of whom his genial and kindly character had endeared 
h‘n* There must be literally some thousands of persons who 
have profited by the ready advnee and generous help which were 
at the service of all applicants, known or unknoWTi who came to 
toe office m the Adclphi On the occasion of his completion « 
twenty five years service as secretary, a strong committee was 
formed to present Mr Fosterwith a testimonial The list for 
this was just about to be closed, the amount subscribed being 
®''« jfi,zoo Under present circumstances it is probable^ a 
fresh effoit will be made toancrease this amount, so that a fitting 


the ^lely of Arts has been appointed to fill the post v 
to the decease of Mr P le Neve Foster] 


ayMtJXL S SillTH 

!t the decease m March last, a 


\\c record with tr 
jehns Hood of this engraver at the age oTreveiTty jelrs 
« ithm the last quarter of a ccntuiy Mr Smith has executed 
numerous plates for us veo carefully and in all respects most 
saus&ctonly they are ‘ The Carrara Family from fhcpicturein 
the Vernon Calleiy by Sir C L Easllake PRA(i833) Vis t to 
the Nun (i8-,6) and fhe Good Samaritan (1858) both pictures 
also by Sir C L Eastlake. P R A St Agnes after Dome 
oicbino(i8,9) The Cottage Home after] V Gibson (1861), 
Joseph s Coat brought to Jacob after 11 Warren (1863) all 
these pictures arc in the royal collections From private gal 
Icncs Mr ‘linith engraved for xVt Art Jaurnal TheWfes 
Portrait afterA Elmore R \ (jS66) ‘Aolul an Family after 
SirC L Eastlake (1887) In the Sepulchre M Claxton (1865) 
David btought before Saul Miss Louisa Starr(787i) 'The 
Letter bag'C Gtcen(i873) . TbeStrawbenyGirl, afterDeco 
mi)ck(i87,), Jtphlhah s Daughter,’ J Sebrader(i87,). ‘TJ® 
Toilet of the Young Fnocess Escosura (1878) It will be seen 
from the foregoing list that the deceased engraver was actively 
engaged on our behalf His death removes a link associated 
with the past school of line engravers of whom but few now 
I remain, aod we do not find their successors coming forward 

VALEVTIVE BARTHOLO^rEW 
This veteran flower painter, whose pictures have for many 
years graced the gallciyof the Society of Water Colour Painters, 
of which he had long been an Associate, died on the aist of 
Match, at the age of eighty Some years ago Mr Bartholomew 
received the appointment of Flower Fainter m Ordinaiy to her 
Majesty At one lime he was almost without a nval in his par 
ticular department of Art, the most successful perhaps being 
his own wifo, who died in iSSz, but latterly and especially as 
advancugage soraenhac weakened bis powers, he found several 
coinpencors for popular favour part cularly among Ibe ladies 

MICHAEL ECHTER 

Tbe death has been announced, m Munich, of this well known 
bistoncal and fcesco painter, a pupil of Raulbach, whom he 
assisted m the execution of bis pictures on the staircase of the 
new museum m Berlin Echterwas sixty nine years old at the 
time of his decease, but his artistic career was brought toapre 
mature eodmg some time since through loss of sight 

CARL FREdERICIC SORENSEN 
Gmlioental papers have announced the death at Copenhagen, 
on the afth of January, of Professor SSrensen, the disliiiguishcJ 
Danish manne painter, who was born at SansoJ, and lately bold 
the post of Professor of Paiahng in the Academy of Copenhagen 
His woAs were well known in most of the continental cities 

whereArtofhiskindfindspafronage and it is not unfamiliar to 
ns in En»-land To our International Exhibition of i86z he sent 
• Eariy Momingoff the Skaw,' and to that of 1871 he contnbuted 
two good pictures 'A Storm off the Coast of Scotland ’ and 
•Eariy Morauig-Bay of Naples ' His works have alro been 
seen in some of our minor public gallenes 

THOMAS COUTURE. • 

The French papers report the death, towards the endof ifarch 
of thisaitisl at the age of sixty four jears we are compelled 
todefatoa future number any account of him aod his works 
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atmo phere beyond gradua lyg 0 ngntothcho rontnsand 
b end ng vth them and LakeGeorge fro fHEAsSABiiATH 
Day Poiwt a s m lar m d afternoon effect the sun on tbe nght 
outofsght blaz ngathnart the cloud raasses gl teongoo he 
surface of the nppled wa e andleavng n sombre shadow save 
on a few edges or ledges tl e m ghty and n ajesl c noun a n 
No lack of p cturesgueness n these landscapes so ely h le n 
one of them s the cleanog and ntbeotht of them the sa 1 
boat to human se tl e scene Xt he her or no lb s s be sab est 
or nchest so t of landscapeA t nc a e oo now consufemg 
We a e look ng at the ma er f om bfr stol $ po nt of new 
and the of ener we do so d est ng our m nds of eve y ach e e 
ment say of the modern French landscape pa nler the mo e 
easlywearefo ced to confess hat such pciures deserve a loca 
hab tat on and a name for they touch and cheer the hea s of 
men whom the modem French pa nte s cannot each 

FtawcoTi a Notch f om Frantona V lag* and Evenng 
near Tongue Mounts n t^lce George a e two of Mr Bnstol s 


fioesttacdscapes Mr Co gate ofTwen y thrdS reel b.ew\o k 
stheownerofh s Academy con bu oh n g 6— V en cfLak 
Oiampla n from Femsburg On the Connect cut near Ih 
Wb te Moun a ns was sent a short t me ago to the Bu ngtoli 
(Ve (Won ) Exl b on and almost mmed atel) af cr ts am a 
found a pu chase The V ew of ilotmt Otfo d b ought the 
a St a medal from the Cen enn al Comm ss on at Ph ladelph a 
The Ascu ney Mounta ns and tl e Va ey of the Housaton c 
a e other roportan wo ks Recen ly Mr Bns ol has pj n ed 
w h e*cep ona success s(5tnc cf the o d coveted bridges in the 
Connec cut Val ey The s ght of them goes $ ra ght home to 
many a son of New England 

M Bn tol s sense of a mo phere and of perspeet e s h ghly 
s mu a ed or perhaps we shou d say qu ckened H s p cfurcs 
a e s ongest n the e denng of b ead h of sunsh ne and of 
coot t anspa (mt shadow Plac d n sp n fa hful n record 
uoc<niven onal n compos t on and ser ous n purpose they 
always a e They cad ly catch the local effect of a r and 



colou and they con 
as of outdoo s The 
gress ve wo kman h 


eyfor be most part a gene al mpres on 
r au ho s a most ndortnoos wwd psw- 
s last p c u es compa ed w h h s ea e 


ones show that as the years bear h m on h s v on of n tu c 
wdew Mr Bns ol s a member of the Nauonal Academy of 
Des go New \o k 


art notes from the provinces 


■piRMINGHAM — u the a 


w March of the 
S F Le ghoi 

FRA was elected Pres dent n the rc 
Cram PR.A_ Mr P HoU ns who for manyjca 

V h grea 


s fiUed 


w n irreat eu.. cu.y the office o5 \ ce-Pres deal has fc t com 

po ™ 

meet tigs to res gw p latlor head waster of 

elected to succeed hm 'Ir E h -taywr ^ 
the School of Art was dec ed a Member of the | 

Mrs C J UTi fi IdllonoratyMembe hetrsl ns. 


h s ory ol ih s old sode y of a lady be ng chcpsen nto t —The 
fourceob 'Spring txhbtoii of MaterCdour Pan ngs was 
opened ai the end of Slareh w h a eol ec on of nearly foo 
wo ts of all I nds these nclude a fewr o I pa nl ngs and a 
sma 1 number of etch ngs and pen and nU draw ngs Among 
tbe con nbu ors of water colour p ctnres we End the names of 
many members of the two metropol an soc e es for example 
Messrs C Ca ecmale A Jlouvier I_ Ifaghe J H Mole 
M Callow J Orrock £ 11 Co boutd SrJohnClberf RA 
and others The ea alogue also eon a ns the names of the 
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follOTinS 'i.ctl known and popular artists — Mcwrs M Stone, 
A R \ n Ilcrkomcr A R-A , Ford Madox Brow-n C Stmton 
AR'iA J D Linton Holman Hunt L Kadfofd 

\ W Hunt J A Houston R S_\ , Ac The local artists as 

misfit be cipucicd muster sironsly Messrs I H nensbaw, 
\\ H Hall r \\ Hams A L 1 \cntl S H Baker L Taylor. 

E R Taylor C \\ Radcljff II H lanes and seme of 

thi. lsd> artists of Brmnsham and its neighbourhood con 
tnbutmg largely andwcll The local cnties speak of the exhibi 
tion as thi. most men onous and generally intercslmK *tthin 
recollection 

Edimurgii —The mother of the late Mr George Chalmers 
R ^ \ whose untimely and mysienous death last year caused 
such d ep regret m all Art circles has bcriueathed among 
other legacies the sum of/t oooto theUoyal Scottish Academy 

MxNCHEsrrH —Messrs \gnew ha\c deroted one toom of 
their galltnes recently opened waili ilie tenth annual exhibition 
cfpcturcs to the works of early tngl sh pa niers among them 
M tl be found caampks of Reynolds K A\ilsoft Romney Mot 
land OldCrorae Opic, SrA Vi CalkoU andotben 

TEXXk.ESin.Ra — \ meeting has been lately held In the 1 brary 
of LambLih Palace relalixe to the reopening and further 
res’oration of Tewkesbury Abbey The work of rcstoang this 


flobli* old abbey ms begun some years ago under the aVlc 
drcclion of S r Gilbert Scott, but want of funds retard'-'^ 
the progress of lie work and much still remains to be tieff 
Tewkesbury Abbey as founded early in the reign of Henry J • 
and IS closely connected atitb many impunshaUu names 
Klonged to the great I jrl of W arwick and eea' the al ar wfre 
buned the unhappy Duke of Clarence and his wife whet*'^ 
remains wiih the rxerpt on of ihcir skulU haxe long sm<^c 
become dust The Norman tower, one hundred and thirty t*“ 
fetm height »s perhaps the foes’ in ciis'ence As St Alba-os 
ss now a cathedra! Tewkesbury is the largest abbey in Ln^hiid 
Though not so Well known as many of the other abU-vs it •* 
fuR of beauty an I interest Thu tgures on the ced ng ol l'’* 
nave which wnie discoxcred dunng the restoration ihou^b 
rough and sinfin »hcil xrc full of poet c feel nj, they represc^k 
angels two-thirds I A. sire plijng on xarious musical msif® 
nents The organ whch was tngmaBy built for Magda'*^" 
College Oxf rd is the ol lest n I Hahind and possesses the sai”'^ 
foe qualities as that In Ct lucester Cathedral The repairs ate 
being carped out In a cp nl of rexcrence for wliat is ancieiit 
The cathednli and abbeys of England have a world w Jc fani<t 
and wc rejoice that care is be ng taken to pre»errc cnc no™ 
of our grand national monuments to be tie pnde of fulu™ 
generations 


FEEDING THE CHICKENS. 


J 1. iluor Ptiaw ■ 

O S two fetmer occaaions we have presented our readers 
through ths medium of eagraxifig. watb examples of the 
pictuns of ths popular french painter, the first t me as fat 
baeVasi^dS when wcpublished a pnet of M Ilamon s ’Skein 
Winder and nest during last year when there appeared hxs 
very poetical figure called Aurora' to which the cemposiiion 
new introduced m ght serxe as a coenpaaion rather than the 
former inasmuch as la both there is a s imbr effect of warm 
m sty I ght suffusing the canxascs In this latter example the 
yonng girl appears to hare left her bed regardless of the le 
quiiedients of the toilet early la the morning in order to attend 
to the wants of her pets lO the aviaty before which she scatters 


^ J LMSutri fertswr 

the seed With Tso sparing band The hrdsSTtotxaTxous kind* 
ineludiDg a few of the rloraesiie order but all «ecm to bi. qud* 
at home with ihcir pretty tnisirtss Thu occupants of the othi^f 
Side of the d xisional wire look somewhat wistfully at the bouO 
tiful supply accorded to the birds on th s side but it mxy 
assumed one would think ihit their Reding lime will sod** 
come The subject is treated rather orTkinally but it loss* 
when Inosbled mio black and xxhite by the absence of colon*' 
The bright and gay plumage of the b tds and the tints of IP* 
I plants in the painting contrast most cfr«tixcly with the whi*^ 
I drapery and (he delicaie flesh tints of the girl the<e tuifo* 

I luuatcly the art of cngraxing cannot cffectixely supply 


CORRESPONDENCE 


' THE FIRST FUGirr 
Ti> /Ae £Jifyr of the ART JocrnAL. 

S IR — My attenbon having been directed loyenr notice of 
my figure The First fl ght the model of which was 
exhbited at the Royal Academy in 1S77 and whch was also 
at the same exhib tion in bronze last year I f el my self obi ged 
although with extreme reluctance to take the somewhat unnsnal 
course for an artist of coromenting on a criticism of the press 
The xeiy great error into which the writer has fallen as to tl e 
correctness ot the draw ng and propoTt ons of die statue forces 
me to the conclusion that the notes had been made witboot 
cntcal reference to the work itself but probably from a pbo 
tograph in which the representation ot the lower I mbs hail 
suffered in iKe endeaxour to give full effect to the face 

Having brought the figure to an unusual degree of completioii 
la the nude I felt convinced that such inaccuracy as that attn 
buted to It was quite impossible I have howeyer before 
writing this letter repealed the measurements and find the 
proportions absolutely correct 


I cannot for a moment suppose that so kind and sympathi* 
»ng a Itiewd to Art as yourself could peraiit any stittnvenx of 
an errooeoas and injurious nature to ri-main uncontrad eled h* 
the importaAt work with which you are connected I there 
fore xenture to hope it maybe made clear to your readers that 
the cnuctsms referred to were based upon an incorrect trart 
senption of the ongmal work, wh ch latter is now in the galteiT 
ofMes;.rs Thomas Agnew and Sons in Old Bond Street wheiT 
it can be freely inspected and criticized 


The A 


j6 fa/ham AIai / 


Au'ERT Urlce Jot 


[ft is Dnrduty to adopt the correction Mr Joy suggests Th9 
olycction would not haxe been made if wc had exam ned tbc 
statue as well as the pbotogiaph when we wrote 'The Fir’t 
Fight IS 3 very charm ng work in all respects a fine exampk 
ofpoetcalsculpturc and certainly in no degree out of draw 
mg The subject has been carefully stud ed from nature 
correct m nil its parts and may be classed among the most 

snccessRiIeffortsof the sculptor s art— E b 4 f] 
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THE SPRING EXHIBITIONS. 


THE french: gallery, pall ilAIX 

A part from the Royal Academy, the In o Water Cdlonr 
Socsetses, aod that of the Bntish Artists, the Frencti 
GaUery is the oldest ethibitioa in London, and deservedly among 
the most popular This is the twenty seventh year of its eristence, 
and the continental schools, to which at this penod of the 
season it is specially de\ated, are as judiciously, and it maybe 
said adequately, represented as they very v,ell can be a hon 
dred and cmety.three cabinet works in 01! 

Tunung to the left on entenng, our attention is imniediately 
arrested by a magnificent life sired portrait of a comely lady m 
black hat and nch enmson robe, with arms folded, looking 
straight out of the picture It is described as a ' German Lady 
of the Eighteenth Century’ (11), but we should have thought 
her costume indicated a centuiy earlier Be that as it may. 
F A Katdbach has produced a very charming portrait, which, 
with the small heads (41 and4a)a little farther on, wiUgiie a 
very gesd idea cf the pleasing colour and suaVe manner of the ■ 
artist I 

The place of honour at this end of the gallery is occupied by 
‘Napoleon Gefaugen’ («8), by'N Gysis, a name new 10 iis 
to connection mth this gallery The scene rspiesented Uaveiy 
animated one, and enables us tn form some tdea of the etcite 
nent crested in the city of Munich rhea word came that 
Napoleon was taken pnsoner IVe look down a street and 
see flags being hung out from every window, and the passers by 
stopping to naik with pleased faces the progress of the official 
proceedings 'A Beggar Girl of Ltiadia'fej) a dark gipsy 
holding out her hagd for altos, is from the able pencil of 
G Richter and acts as a pendant aodpleasiog contrist to the 
‘Oerman Lady’ ly Kaultiach In the same neighbourhood ate 
several small pictures of much artistic interest The Ecoueo 
schootofFrere forcximpIeiisclevcrlyillustratedbyP Seignacs 
‘ Sad Mishap ' (rj) a boy comforting a little girl who mourns 
over her broken basic, and by Frits himself who shows us a 
* Young Artist' (td) busy copying a plaster head This school 
finds further illustrations in delightful little works by Puterger 
(110), Dargclas (ai),* Haag Cj7) and Areoux (ijy) Then we 
have one of Daubigny s landscapes, 'Eady Mommg’ (17) so 
lovely in feeling, and the Spanish ^bera’a ‘ Italian Montebanks* 
(at), so heartily sympathetic, not to mention ' Der Lieblmgs 
page’ (31) whom we see singmg to his lady in 3 rose coloured 
tJress— a picture so suggeslive of Venetian coloor and feeling 
that the ordinary Art lover wall have little difficulty in atmbnbng 
it to Its author, the famous MaVart, whose gtonous picture of 
* Cathanne of Carilaro ' may be remembered as filling the whole 
side of this gallery some fiie or six years ago 

Professos L. Knaus, of Berlin has a chanmiig picture of a 
little child gathering ‘Spnag Blossoms’ (44) and Use SpsmsH 
Jimencr a characteristically sparkling picture, which be calls 
‘A Patio at Senile" {53) Le Cloltre’ (10) a joong monk 
kissing With much religious fervour the portrait of the Virgin 
or some female saint hanging on the wall, is by J Bertrand an 
artist who is peculiarly at home in all subjects trenching on the 
emotional Another famous artist represented here is De 
Neuville, whose noble picture of the taking of ‘Le Boorget' 
adcFTOed these walls during the wmtet eshibiiion and created 
such a sensation when exhibited in Pans last sumnxrntthe 
gallery of the Messrs Coupil flis contributions on tbe present 
occasion are ' Intercepted Dispatches ' (l**) showing a ^rman 
soldier being examined by a Freneh officer, whose seowlS bad 
captured him as he rode through the snowcoicred wood, 

‘ Reconnoitring’ (iSj) a French soldier, raised on tbe shoulders 
of bis comrade, looking over a high will , and 'An Officer of 
the Cuimssiers ’ (fiOxtoss'ng a nver all three escmpSifywig tbe 
familiarity of the artist with military subjects and the power 
and facility with which he reproduces them on the cAisms 
1S-9. 


What however might be called the great feature of the exht 
brtion, tbe^iTce de resisiatice so to speak, were not tbe honours 
of Best pUce fairly divided by the Swedish UTialberg’s noble 
landscape banging opposite showing tbe Port of Waiholm, 
near Stockholm * a work which attracted the attention of evtty 
one who wsited the Swedish Art section of the Great Pans 
Exposition, IS Professor L C ifuUcr s large canvas whereon he 
has represented the ‘Market place Cairo (70) a picture whjeh 
the Austnan Gostrament has graciously lent the Director of the 
French CaUery lo the great open pAtce we see all manncT of 
people assembled (with camels interspersed), buying, selling 
playing, begging, with all the usual life and i-anely seen eien in 
Western lands under like eondiiioos, only here we have the 
broad, bright daylight of the East, and the swarthy face and 
btbe limbs of the half naked children of the sun The scene 
altogether is of a >eiy realistic nature, and must have been 
studied on the spot The time the learned Vienna professor 
must have consumed in painting it may be judged by how long 
It take* the ordinary visitor to go over leisurely awd satisfactorily 
the many details he combines so skilfully and works into 3 
pictonal whole This may be compared with the quiet and 
subdued tooe pervading Von Boehmaaa’s {of Dusscldorf) small 
canvas tepttsenling s Market Day id Hungary ' (64), 

The fiishtonable lady m flowered dress before a canvas ’ In tbe 
Studio’ (77). by R de Madraro, is a very good example of 
I this accomplished artist's brawraish haodliog and colouring 
I The peculiarly bright way m which he expresses hw feeling for 
I the tatter often leads bim into what looks vetynwch like mere* 
(nciousness The transition is eunous to turn from the Franco 
Hispano loethod of hfadraro to the quiet undertones of ‘ La 
Fille Alnic’ (78} of the Durebman Israels or of Ml inter In 
Uollaod’ (86) with ma.s walking among the snow, by the 
Norwegian Munihe C Kuhl is a jouog hlunieh artist of tbe 
Foriony school whose three ‘Cntics* (toi), seated earnestly 
before an artist's canvas while he himself takes up a modest 
place behind them is a work of great tnem The studio, as is 
tbe tBaonte of the tcbool, it full of dne i irae and ail welt* 
balanced as to form, nod barmooued as to colour Tlic assinii* 
latite quahtien of Munich men have become rather noticeable 
lately— there is scarcelya school they do not imitate, and imitate 
successfully 

Another artist whose name is new to us is E Ilalhtx.who, uc 
are told, is a German His new ‘On the Seme, Normandy ' 
(iiy), showsasTorra gathenngnn the left, and the boat horses 
making forlhesheltereftheUeesonthenght The canvas is 
a large one, and occupies the place of honour at the £ir end of 
(he gallery There arc several vciy charming passages m this 
picture, but as a whole we think it rather unequal Another 
Kormaudy pKlsre, by Van Marke of nolUud is called * Cattle 
Pastures' (144) and shows a splendidly painted while cow in 
(he foreground with some brown ones behind Aor must we 
omit catlingnttcntion to Jules Breton's small replica of bis large 
picture of *La Claneuse* (150) whom we see bearing on her 
shoulder With a queenly air a sheaf of com tier lo the tnany 
channing little landscapes of A IVlndraaier The small w ir 
{NduresofC Sell, of Dusscldorf are very clcicr, and A IJcr s 
* Retaining to the Fold ’ (lya) looks like a little wotV by Creme 
We bad almost passed over the Austrian piinter *<111111 1. 
whose ‘ Homeless' (lyjk a group of pcasmls 1 M ant Jourg, 
pnUioguphiU a truck, on which all their inoial ks are plicnl. 
while a monk and pnest look *yinp.illieilcilly .m H pne of the 
fine pictures of Ihe exhibition and will well trpiy, r>n the piri 
of the suitor, a patient perusil tV’» pee I ii it a 1 1 k iw aprk. 
caUc IS this last remark lo theworVs 1 f J’ hi| r, | .dlijs. 
Schmidc of Munich and aboiealt llinl(||i umi |.j the greit 
master Meissonier Him an I lie tlt»» "tiii,\|.(, j|,( , > 

tbesisi or will find sery nppn t 'I iifir .IM 11 , r ( ii, ih, 
where ample opportuniiy Is sri r1 tif,| l|(i'x |hin^\ , , ,, 
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het elder sjsler, T>hjch is supported on one side by Mis P J 
Iiaftel s ‘First GoJdea Tints of Autumn ’ (581) sei7ddicately 
and truthfully rendered, and by Linnie Watts s no less tender^ 
treated sub3ect tepreseatmg a lady on a wooded bank ' SkctcE 
mg in Spnng time (563) Her larger picture of FarAway' 
(308) a girl m a blue dress coming down a hiBside with flouers 
m her hand, niiuld have been altogether pleasing bad the 
heroine's nose been just a tnfie less bold and pronounced 
Perhaps Miss Watts wiU esercise a gently surgical band on this 
feature before she sends it Lome to the purchaser Vie are 
much pleased uuth Caroline Nottage’s profile portiait of ' Mar* 
garct ’ (*42), backed by greenery , tilth the Chrysanthemums ’ 
{3), m blue flowered grey pot quietly yet cleverly treated t»y 
Kathenn”- Stocks , vfith Daffodils 10 Blue Jar (m) by Edith 
Marrable, tv ho goes on with her art very aatisfactonly, and mth 
A M Youiigman’s 'Roses’ {43). in red and yellow figured 
basin, full of nice realism in the details, but scarcely so freely 
handled as tve should like to see she must lemember (hat 
freedom does not mean carelessness , on the contrary, it is the 
result of a long course of care and painstaking 

Norimusttve pats overtvithouf recording their names such 
able artistsasMrs BndellFoc,F M Roberts, Kate XIacaulay — 
one of the best landscape painters m the estubiboQ. and surely 
deserving the honour of full membership — hirs 11 Champion, 
Mrs Backhouse, whose works always produce pleasure, E i 
Allndge, Emily Hay, Jessie Fner. Manan Croft, Ceorgiana Tilt, 
Helen Thomjetoft, Mrs Campbell Catneton, Mis I, Goodman, 
and A LeonoT, whose dark beauty, • A Flower of the Tropics ’ 
(66), very properly occupies one bt the places of honour Aft 
these ladies are artists of assured reputstioa, the meotioa of 
whose Dsines is enough 

EXHIBITION OF THE SOCIETY OF BRITISH ARTISTS 
AFTER hiding the light of their genius under a bushel for 
two or three seasons in Conduit Street the Bntish Artists have 
retimed to their old home m Suffolk Street, Pall Mall, the 
place identified with their name and reputation, and the society, 
by way of self gratulatioa at the event, has put forth more than 
Its wonted strength and given us one of the best exbibiiioos 
wo have had for many years 

The aoulpture, which, eotisisuof adozen eeamples decoratively 
placed in the various rooms, includes a couple (762 aod 78S} of 
well modelled busts byT N MacLean, a pretty gtovip of two 
‘Sisters’ (783) by Fred Calleott, another terra cotta of ‘The 
Lady in Camus’ (ygt) by E R Mulhns, a pleasing conceit of 
'Spnng' (784), a child reaching towards a spng of tree blossom, 
also in terra cotta, by E Onslow Ford, a marble 'Cordelia’ 
(789) byRobertTbjsie'k, a'Suimnei' (ypo^awd'VJjntei'^Jvi) 
both in marble, by F Junck, a sweetly modelled clay bust of 
' Fidget ' {793) by Gertrude Crockford , a nicely felt rendering 
of two lovers ‘Greeting’ each other with a kiss (787), by fc 
Onslow Ford, and an elegant litUc sketch of a lady pvuig her 
little boy his ' Morning Bath’ (785), by A Gaadsi 

The oil pictures suuibet five hundred and fifty two, and the 
water colours two hundred and twenty nine, roaking, with the 
sculpture, 3 grand total of seven hundred and niiiety three 
works We are rejd ced to see that the new Fresideot of the 
Rojal Academy gives his official support to the society by con 
tnbuting a sweet young girl s head and a couple of landscapes, 
and that his erample is followed by two or three other crorotirt 
members of the Academy Sir John Gilbert, for instance, sends 
an ■ Uncle Toby and Corporal Tnm ’ (30), each figure bninful 
of character, and John Pettic, R A , an oM fisherman 'Looking 
to Windward’ (84)— a perfect tour dc /orct\n the way of bnisb- 
wotk Yet powerful in this tespccl though Mr PWtieis there 
IS one member of the Society of Bnlish Artists who stands one 
might say, shoulder to shoulder with him, and that is John Suit 
thc\“ce President The old woman listening to tbcywmggirl 
who reads at the window ■ M ords of Comfort' (l2>) from the 
B bic is quite Rembrandtish in its forte and la its churDscain 
Vr’cll may it occupy the place of honour in the (hr end of tbe 
Great Room Anothec wagniCcetilly powerful pwte of *oit is 


Ae wnnkled old woman m the SouA East Room cstecDiing thi 
Bible she holds m her hand ' Better than Rubies ' (307). How 
one BO conspicuously successful m the two pictures we havt 
natned could have painted • Polly ’ (350) m the Soirth-Wcst Room, 
we are fairly at a loss to discover The colour is capital, and 
FoBy s form is Dot to be despised , but when we come to Polly's 
fiice we are fairly staggered It is cithertemhly out of drawing, 
or else PoDy is one of Nature’s failures It is positively painful 
to stand opposite tbe poor thing , and, as an antidote to the 
eflfect the contemplation of such a strange-looking creaturt 
leaves on tbe mind, we turn to the comely and intelligent lass m 
the shepherd tartan plaid standing by the hillside well, saying 
'Wlio IS It, Doggie ?’ (93) The author IS Haynes King whom 
this picture IS both strong and lender, and seems to have caught 
not a little of bis lO'piratioD from that section of the Scotch 
school so well represented by Thomas Faed, R A Other artists 
representative of the Scottish school— only another branch of it 
— are Janies Macbeth in his ‘ Thames at Limehouse’ (351) 
m hts Salmon Fisher’ (341) both excellent works, and C E 
Johnson, whose ‘ View on the River Falloch Argj{lshifc'(342), 
IS one of Ae best landscapes m Ae exhibition 

While in the stnallcr rooms we may as well call attention at 
once to two or Aree other pictures which help to give them Art 
quality and character First of all there is ‘ Monsieur Coulon’s 
Danciog Class ’ (228), by A Lndonci, jan , m which nc see a 
dozen school girls all 10 a row, following Ae elegant motion of 
the old rnaster who figures before Aem with giastfuUy bent 
' body aod pointed toe. The pris are cleverly individualised and 
Ae picture comes well togeAer, has s bright, sparU ng look, 
and speaks well for Ae future of Ais young artist A Ludoviei, 
/7re, has in tbe sane room one of those humorous little met 
dents so long ideetified wiA his pencil ' K&ow ThyKlf (afifi) 
shows a little ragamuf&n looking into a glass F EUis has a 
couple of bis masletly landscapes—' On Ae Yorkshire Coast ' 
(223) one, and ‘ On Ae Arun ' (247) (he oAcr This artist's chief 
cootRbuUoo however, IS in theCrcat Room, flanking Mr Burrs 
work, aod reptcscnts ‘A rerage Party' (tiq) of geese looking 
out, m a field before a cottage, for what may be advaatagcoosl/ 
requisitioned 

Returning apin to Ae smaller rooms we have one of Ae 
most important landscapes Sir Robert Collier ever painted 
'Morning m Ae Alps' (360]. with tis noble piaes and snowy 
crags has in it mote firm drawiogand modelling, more healthy 
colour, and more Art qaabty Aan anything wo hive yet teen 
from this amateur artist John Faed, R S A . sends a good* 
sued canvas, which he calls 'Guilty or Not Guilty ?’ (4O3) and. 
m our opinion, just misses maling it a success The principal 
figure IS ^ Car too truculent looking to occasion a moment s 
bnatwtvon tn awvwwvTig tbt qwttiVvosv towtavntd viv the tivlt 
The Borrowdalc Yews’ (409) by Arthur If Davis which hangs 
ID the immediate neighbourhood, has all the appearance of -i 
welt designed aod honestly painted landscape, but it is too 
high up fi>r its merits to be adequately gauged Trank W W 
Tophara has a beautiful Italian lady in an open corridor cstiCmg 
down some 'Shy Pigenns' (240), J D IVatsoDja charming 
picture of children watching the fortunes of their little boat 
which he calls 'A Successful Voyage (2*5) E Gustave Cirardot, 
a couple of his clever society pieces, var 'The New Novel’ 
(266) and 'Thinking it Over ' (269) James Archer, R S A , 
sends a ‘Portrait of Miss Biiir’ (290) J W Puxton Knight 
Uay Me^s' (314) in some respreta the best of all hn five con 
tnbutions and there is a very chantiingiy treated ‘Susanna’ 
{252X by Ae veteran A J Woolmer 

ReAnuog into the Great Room Ac eje na’urally lilts upon 
James POel'o noble bndscape, ■ Eagle’s Crag in Eorrowdale ‘ 
(17a) Me Peel has never been so successful as he is here, and 

Ac spirit of Aisromaolic spot, with Its Highland cattle and cloud 
capped crags, was never more happ ly caught ft is fanled 
on each side by a figure subject of undoubted Art character and 
quality after ns kind R J Cerdon’s ‘Anxious Quevl.on ’ (169) 
—two lovers seated hand m hand, enacting Ac old oil story to 
which a certain p quancy is given by Ae costume and furiii-ure 
of last ctolury-b tobdly painted, and very satisfactory and 
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Tiifiers, the nnrvellous breadth and strength of a schoof of Art 
tvhich very properly claims Mcissonicr as Us modern ongiuatof 
and chief 

1 «E SOCIETY Of LADY ARTISTS 
The Great Marlborough Street Gallery is notable this season 
both for the quality and the quantity of the »oit exhibited 
on us walls The number ot works, including water colours, 
oil and reproductions of well known ongmaU, reaches the no 
inconsiderable figure of eight hundred and thirty Bte, a sum 
total unequalled m the annals of the society t\ e are not pre- 
pared to challenge the policy of thus enlvrging the number of 
exhibits The society s end and purpose for existing is that it 
may encourage female Art, and the wider it opens us doors, 
Ihetcfore the better 

Then as to quality, the general level attained is more than 
usually high and the works of especial interest— by which we 
mean those that would command aiienlion wherever exhibited— 
ate creditably numerous Thevisitor on entering, for example. 

IS at once attracted by Hilda Montalba'a strong, vigorous picture 
in oil representing two capable looking country girls carrying 
between them a basket of clothes on a 'Windy Diy' (^aa) 
The action of the’wind is expressed \ti the “things" hung out 
to dry as well as in the dresses of the girls who bcaravny the 
basket. The picture altogether has a Coe, healthy, lung Mling 
effect on the spectator as it he were out in the wind himself 
The colouring is powerful, only in a subdued key The exhila- 
ration ansiog from her subject has tempted the artist into an 
impetuosity of brush amounting almost, in some passages, to 
carelessness 

Another oil picture of artistic quality is from the easel of Mrs 
Louise Jopling It is in complete contrast to the last, inasmuch 
as it represents a scene notofviolencaetion but of quiet passive- 
ncss unless the tnovemeet «( the embrevderesses* fingtn nay 
be called action 'The hive Siscenof York’ (ayS) are Seated in 
the garden, and as they ply the needle the time is improved 
and ndeeraed by the reverend father who addresses them The 
picture illustrates (he sloiy as told in ■< Nicholas Kickleby " 
Its brushwork is facile, and the scheme of colour grateful to 
the eye 

EUen Montalba's gatbenng ot gtls ‘At the Well, Venice’ 
(xja) IS also a work of commanding ment in colour and com- 
position, entitling her to a place m the front rank Then we 
have Ellen Partridge’s • Edelweiss ’ (305) a vigorous, hfe sued 
portrait of a Tyrolese lady wearing a flowered kerchief beneath 
a square-cut bodice, wicb a flower in her ear, as is the custom 
of her country, fastened vnlh a silver clasp, and the same artist’s 
clever portrait of 'Seton, Son of Dr Dyceinrovni' (afit). besides 
several small landscape subjects m water colour Looiso D 
Swift still maintains her pre eminence m the depicting of 
dog life There is a by no means unsuccessful attempt at 
humour in The Private View (263) which represents a dog 
and his female companion contemplating a kennel of pops 
There is 00 difficulty in detennining which takes af er the 
father and which after the mother Her other two oil pic- 
tures Study of Fox Temei’s Head ’ (705), and • Sambo ■ (yiSk 
head ot a Willoughby pug are slight 10 execution yet eflcclne 
and masterly Another animal painter of consideiabte achieve- 
ment is Margery May Her name is new to us l}ut if 'Mare 
and Foal (339) he the work of a young artist, then that artl.t 
has a future before her if she chooses 

Without altogether abandoning the delineation ot birds, 
which she has earned a reputation Emma Cooper sy^iears to 
haie turned her chief attention of late to what is a beautiful and 
much neglected art nz that of rouuature Rex ‘ Case of foni 
teen Miniature Portraits onivoyy’ (685) of sitters of both sexes 
and all ages is well worth eiaminatioo, on acconnt of the ddi 
cacy and truth of their treatment There is a breadth, too m 
some of them which she never succeeded altogether la impart 
ing to her bird pictures and this is a quabty that will, no 
doubt, grow wuh practice 

Among the more nouceable pictures ot the. exhibitum nast 


ceitainijr be reckoned the senes of five represetiiing the vanou* 
phases of ‘The lanar Lclipse of August sj. 1S77 ’ (.No« 358 
10 jhi inclusive), by Amelia Mary ilicks Alihocgh the artist x 
name ts new to tis, she is not new to her art, .and seems to 
combine in rather a novel way (he scientific as well at the pic- 
torial fan-lty of observation. She has given variety, beauty, 
impressiveness, and, so far as wc can remember, troth to 
her vanou* subjects, and wc are not surprised to heat that, 
when submitted to the Queen, they met with her Majesty s 
approval 

Among the oil pictures on screens Nos 4 xnd 5 we would note 
the following — ’The Hay-Celd’ (ysO. by Caroline F.DiIlums ; 
• Yinnouth Beach ' (7j6', by I^othe Westentt , two s'nclics of 
’Chrysanthemums,’ one {743) by July Holliday— good in colour, 
but would be improved by (he mlroduction of a little more light 
in the (oKgeound— and another by AUcc I- Ilnlme, which she 
calls'A Study of Colour' (75J', and we arc bound to say she 
has succeeded Noticeable alio ate the bodieapcs of Caroline 
r. Williams, C S. Davis Lottie WesJeott, Lady Gordon, Gcor- 
gunaTiit H Mylne, and the two sea views ©a theCornish coast 
hj Mrs VatBromley— a decided advance on her last year's work. 
The lady '1 b the U all Carden ' (737), of the last named. Ike 
the lady in the red cloak coming out of ‘ WeStminsier Abbey* 
(770' byMadgeTammadge.an artist whose name we have never 
I eard of before, but hope often to see in future, shows a decided 
aptitude (or figure subjects, and the present promise will soon 
be convened into achievement ty eontinued resolution and wmV 
Miss Ilepworth Dixon is going on steadily Her spng of gera- 
nium in a pale blue jug is artistic in afrangemert, and alto- 
gether veiy careful and nice: but she must think of addrcssiog 
herself presently to work of n larger and broader kind We 
would call her atieniien, hr example, to the hop study of ‘The 
iVofcester iVillow Wolf’ (foj), by Miss r J Dmas, the • Study 
of Inses’idx). byS B CraiUey, and to the ’ChryxanthemuiBs’ 
Maud Saftti , not so moth, in this case, fat vts bread-h 
as for lit nice baltnre and clever local and rePeeted colour 

And while in (he leetunng humour we would direct the no- 
tice of the lady artists generally to the ■ Rising Thunder xtenn’ 
(»7J) and ’The Winter Evening' (jSq) of Fanny Assenbaun, 
as illustraiieg the fact that nature may be reaehed by other 
methods of handling than those ordinarily practised, in English 
studios On screen Ko a Kate Edith Nichob gives a very 
futhful representation of • The Town of Ilfracombe ' (704k which 
wc see With its shipping in the middle diJ’anee, there being a 
boat m the foreground and some tree crowned rocks to the left 
On the same screen wvU be found tiro ot Mrs B T- Hitde’s 
interesting Indian landscapes (69s and 693) 

The screen in the square room has for its leading fi-ature a 
view of • The Crass Market, Ediabprgh ' (a 13) by Louije Rayner, 
a picture full of well realised life and bustle, and of a kind coo, 
as charactenstie of the place as is its architecture OJier 
pleasant p*rtures to look at, though less comprehcusive and 
successfully danng in subject, are * Padwonh Common, Berks ’ 
(824) by Bessie J Fpiers, with its delicately treated trees and 
general suggestion of sweetness and quiet A similar phrase, 
only Hi another •enso, is applicable to Kale Cnffith’s ' Dead 
Buds ‘ Mrs A Lukis Gueno, Anna 51 Eitx Janies, Manx 
Gastineau, and Charlotte Isa James are all well represented on 
this screen, but why has not so gifted an artist as E T B 
given us something rnore than a group ot ‘ Wild Roses * (S08) ’ 

One of the places of honour 1$ worthily occupied by Earone'S 
HcTga Cramm’s fine picture of the * Castle of ChiUon ’ (49S) ood 
U IS well supported by two of Teresa Hcgg' s fiowtr ^etutes (4S<) 
and497) The same neighbourhood is further enhanced bj a 
life sized head of ' Leonora’ (495) by Kitty Locking, and by tnO 
of Mrs Manable s Swiss landscapes, one the ‘ Oncoimng of a 
Storm ’(4SS) and the other ‘Crossing the Brook, with Monte 
Rosa n» the Distance ’ (503) Fruit and flower pictures from the 
actxnnplished pencil ot Emma Walter, and no less pleasant 
landscapes by Miss Freeman Kempson, will be found in the 
same neighbourhood 

Another place of honour is given to Mrs. Agnes FiichoHs's 
pictnie of a little girl tying ‘ Daisies ' (374) roond the neck of 
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her elder sister, T»luch is supported on one side by Mis P J 
JSafteVs 'First Golden Tints cf Autumn' (581^ veiyddicatefy 
and tnithfully rendered, and b} Linnie Watts's no less tenderly 
treated subject representing a lady on a wooded bank * Sketch* 
mg in Spring time ’ (563) Her larger picture of ‘ Far Avay ' 
(30S), a girl m a blue dress coming dow-n a hillside with flowers 
>n her hand, wcrald have heen altogethei pleasing had the 
heroine's nose been just a tnfle less bold and pronounced 
Perhaps Miss Watts will exercise a gently surgical hand on this 
feature before she sends it home to the purchaser We are 
much pleased with Caroline Nottage's profile portrait of ' Mar 
garet’ (*42) backed by grceneiy , 'xitb the ■ firysanthetnums’ 
Cj), in blue flowered grey pot, quietly yet cleverly treated by 
Kathenn' Stocks, with 'Daffodils m Blue Jar' (iii), by Edith 
Marrible, who goes on with her art very satisfactorily, and with 
A M Youngraan s 'Roses’ (43), m red and yellow figured 
basin, full of nice realism in the details, but scarcely so fleely 
bandied as we should like to see she must remember that 
freedom does not mean carelessness , on the contrary, it is (he 
result of a long course of care and painstaking 

Norimustwe pass overwithont recording their names such 
able artists as Mrs Bndell Fox, F. M Roberts, Kate Macaulay — 
one of the best landscape painters in the cxhibibon, and surely 
deserving the honour of full membership— Mrs H Champion, 
Mes Backhouse, whose works always produce pleasure, E 
Allndge, Emily Hay, Jessie Fner, Manao Croft, Georgiana TUt, 
Helen Thonjeroft, Mrs Campbell Cameron, Mrs L Goodman, 
and A Lennox, whose dark beauty, * A Flower of iheTrojNcs’ 
(fifi). very properly occupies one of the places of boaour AU 
these ladies are artists of assured reputation, the nientioa of 
whose names u enough 

EXHIBITION OF THE SOCIETY OF BRITISH ARTISTS 
APTE|t hiding the light of their genius under a bushel for 
two or three seasons in Conduit Street, (be Drstish Artists have 
returned to their old home m Suffolk Street, Pall hlall, the 
place identified with their name and reputation, and the society, 
by way of self gratulation at the event, has put forth more than 
its wonted strength, and given us one of the best exbibiiioos 
we have had for oasy yean 

The sculpture, which consists of a dorea examples decoratively 
placed m the various rooms, includes a couple (7$a and ; 9 S) of 
well modelled busts byT JI MacLcan, a pretty groupof two 
'Sisters' (7S3), by Fred Calieott, another terra cotta cf 'The 
Lady in Cowiir' (jga). by E R Mullins, a pleasing conceit of 
' Spring’ (784) a child reaching towards a spng of tree blossom, 
also in terra cotta, by E Onslow Ford, a marble 'Cordelia’ 
(7814^ by Robert Physick, a‘Sun«o«'(79o)and‘Wintet’{79«), 
both in marble, by F junefc, a sweelly modelled clay bust cf 
' Fidget’ (793) by Gertrude Crockford, a nicely felt rendering 
of two lovers ’Creeling’ each other with a kist {787), by E 
Onslow Ford, and an elegant little sketch of a lady giving her 
btlle boy his 'hlomingBath' (78^), by A Gaudex 

The oil pictures number five hundred and fifty two, and the 
water colours two hundred and twenty nine, mAing, with the 
sculpture, a grand total of seven hiuidred and ninet) three 
works \Vc arc rejdiced to see that the new Presidcotof the 
Ro)-al Academy gives hisothcial support to Ihesocietybyeoil- 
tnbutinga swc«)oung girl 5 head and 3 Couple cf landscapes, 
and that his example is followed by two or three other emineiit 
members of the Academy Sir John Gilbert, for instance, sends 
an ' Uncle Toby and Corporal Tnm ' (joJ, each figure bnmfbl 
of character , and John Pettie, R A., an old fishennan ' Looking 
to Windward ’ (84)— a perfect tour de force in the way of brush 
work Yet powerful in this respect though Mr Petlic is there 
IS one member of the Society of British Artists who stands one 
wight say shoulder to shoulder with him, and that is John BuK 
thcMce Pre'idvot The old woman listening to theyonnggirl 
who reads at the window 'U’erds of Com'orl’ (ixt) from the 
Bible IS quite Rembrandtish in lU force and m its cbiaroscniD 
W cll may it occupy the place of honour m the far end of (he 
Great Room. Another magtuficenti) powerful piece of work is 


the wnnkled old woman m the South East Room esteeming th® 
Bihle^ holds in her hand ‘Better than Rubies ’(307) How 
<me so conspicuously successful m the two pictures we hat® 
named could have painted ‘ Polly ' (jao). la the South \\ est Roord 
we are fairly ata loss to discover The colour is capital anii 
Polly s fona is not to be despised , but when we come to Polly’s 
face we are laiiVy staggered It is either terribly out of drawing, 
or else PbUy is one of Nature’s failorcs It u positively pamfi/I 
(o stand i^posite the poor thing, and, as an antidote to ihs 
eBect tfee contemplatioa cf such a strange looking creatui® 
leaves on the mind, we turn to the comely and intelligent lass iii 
the shepherd tartan plaid, standing by the biUsidewell saying 
'Who IS It, Doggie ? (93) Tbe author is Haynes King, who III 
thispictDre is both strong and tender and seems to have caught 
not A little of his inspiration from that section of the Scotch 
school so well represented by Thomas Faed, R A Other artist# 
representative of the Scottish school — only another branch of i(- 
— are James ifaebeth in his ' Thames at Limchouse’ Clot) and 
in his SalmoQ Fisher’ (341) both excellent wnrks, and C E 
Johnson, whose ‘Mew on tbe River Falloch Argy'lahire' CJ4 j). 
is one of the best landscapes ip the exhibition 

While in the smaller rooms, we may as well call attention at 
once to (wo or three other pictures which help to give them Art 
quality and character First of all there is Monsieur Coulon's 
Dancing Class' (228), by A Ludovict, yun 10 which we see a 
doren school girls at! m a row, following the elegant motion of 
tbe old master xrho figures before them with gracefully bent 
body and pointed toe The girls are cleverly indiviJuahscd and 
(he picture comes well together, has a bright, sparkling look, 
and speaks well for the future of Ibis young artist A Ludoiiei, 
ferf, has ill the tame room one of those humorous little inei 
dents so loog identified with his pencil ’ Know Thyself 
shows a bttle ngaroufia looking into i glass £ Elhs has a 
couple of his masterly landscapes— 'On the Yorkshire Coast' 
(223) one, and ‘On the Ann' (247} the other This artist a chief 
contribatioo, however, is in the Great Room, fiaskmg Mr Burr's 
work and represents *A Forage Party' (119) of geese looking 
out, m a field before a cottage, for what may be advantageously 
requisitioned 

Returning again to tbe smaller rooms we have one of the 
most vosponant landscapes Sit Robert Collier ever painted 
'Moniog in the Alps’ Q6o\ with its noble pines and snowy 
crags, basin it more firm drawing and modelling more healthy 
colonr, and more Art quality than anything we have yet seen 
from this amateur artist John Faed, R 5 A , sends a good 
sued canvas, which he calls ' Guilty or Not Guilty ? * {403) and. 

IQ our opiDion just misses making it a success The pnncipil 
figure IS ^ tix too truculent looking to occasion a moment s 
hesilatmn la ausweriog the question contained in the title 
'The Borrowdale Yews’ (409) by Arthur II Davis, which hangs 
in the immediate neighbourhood, has all the appearance of a 
well designed and honestly painted landscape, but it is too 
high op for Its menls to be adequately gauged Frank W W 
Tepham has a beautiful Italian lady m an open comdar enticing 
down some ‘Shy Pigcnni* (246). J D M’atson, a charming 
picture of childrca watching the fortunes of iheic little boat, 
wtiichhecaOs 'ASuccessfulkoyage (t 5 c),C Gustave Gtrordot, 
a couple of his clever society pieces mx 'The New ^ove^ 
(266) and ‘Thinking it Over' {269) James Archer, R S*i\ , 
sends a ‘Portrait of Miss Burr' (290), J %V Buxton Knight 
'Hay Meads (j< 4 ) m some respects the best of all his five con 
(nbuuons, and there 1$ a very charmingly treated 'Susanna' 
(23*), by the veteran A J Ucolmer 

Returning into the Great Room, the eje naturally falls upon 
James PCela noble landscape. ■ Eagle’s Crag m Botrowdale' 
(172). Mr Peel has never been so successful as he is here, aad 
the<pintofthis romantic spot.with its Highbnd cattle and cloud 
capped crags, was never more happily canghl It Is fanked 
on each side by a figure subject of cndoub-cd krt character and 
qualty after Its kind R J Cordon’s 'Anxious Question ’ (160I 
-nroWrs seated hand in hand, enacting the old. old story to 
s^acertam piquancy is given hj the costume aod furniture 
of last century-a sobdly painted, and very saus£a«oty and 
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s«-cet m colour The other is by James HajlUr, tuid u more 
piquant still, representing as it docs a little youn;; lady In piak 
petticoats standing, hoop m hand, maVing ‘Kind loquines* 
(17S) after a peasant nhose maimed foot is on a rest, and mho, 
with his good honest mifc, mho stands behind his chair, smiles 
heartiest admiration and thanks on my little lady 
' Up Stream ' {i6j) is a large and most promising bndscape 
by Stuart Lloyd, one of the new members, and brother to Tom 
Lb}d, whose works we hai-c had repeated occasion to pnise 
in these columns The foreground here is all admirably et* 
pressed, and the faculty of bnnging the matenals of a land, 
scape properly together is palpably possessed by the artist W'c 
prefer to this howcTcr, the canvas in the Korth-West Room wbich 
he calls ' The Abbey Trees ’ (173), and which rescals to us a 
graceful young lady mwhi'e attire feeding the lake swans in 
the home park The Japanese parasol earned by the lady It 
very clei crly utilised by the artist in his scheme of colour, which 
IS a foretaste of what his pictures will be wben he has acquired 
by cultivated feeling the gift of imparting tone to his work 
This suggestive quality of tone is possessed in an eminent 
degree by two members the one is A. J \Voolmer, and the 
other IS \Vyke Dayliss, whose ' Intenor of the Church of St 
Re’my. Rheims* {i 6 j 5 dunng a procession of vespers, is, for 
glow and colour, and subtly balanced bghi and shade, a poem 
ofitself Mr ilayhss never fads in identifying bimsclf with the 
holy mystery, as it were, which the tnedi.-eTat architects en. 
shnned in stone. They were the realmas'ers of ehiaroscum 
There ate many pictures which we should like to have noticed, 
such as Oindotu $ humorous ooe of ' Armieg of the Household’ 
(4) , Caffien s ‘Music Lessen* (13), ‘ Going to spend the Day 
with Father at the Lighthouse' (43), by Thomas Roberu, 
‘ ^\'hen the Kje come Hamo ' (67), a most delightfully felt work 
by J D Watson, ‘A Nook by the Tiber' {j 6 ), ^ Miss D 
Meyer, Pastimes and Times Past' (1891 a bowling green 
party byW Holyoake, ‘ Feeding Time ' (99) a splendid pic* 
turebyj S Noble two sets of village schoolboys playing at 
•French and Cngbsh' (153) by J Morgan , 'Little Sunshine’ 
(aJS) by Horace i! Cauiy , a remarkable costume portrait of 
C F May Esq ’ (jig) by Seymour Lucas . a glowing ‘Scene 
in North Wales' (18 1) of pretty peasant giils meeting on a hilt, 
side by E J Cobbert, and a nicely told religous incident of a 
lady offering ■ On her Way from Pnyer' the last culled rose of 
autumn to the Virgin Itii), by X> C Henley Cut o»r spice 
IS already occupied, ahd without even glancing at the water 
colours we must bid the Cntish Artists, to whom we heartily 
wish all prosperity under their new lease, adieu for the season 


THE hLt,CLEkN C\LLERY, HAYMARKET 
This gallery has now for some considerable time taken a per. 
manent place among London exhibitions The present is the 
sixteenth year of its existence, and for its limited sue, (here 
IS no exhibition m London that will afford the visitor plea 
sure of a more varied and satis^mg kind The coIlectiOTt con- 
sists of a hundred and twenty four cabinet pictures in oil by 
British and foreign artists Prominent among the latter are the 
contributions of J L Tissot, but why be should call the com- 
fortable looking young lady in black and the btlle girl who 
accompanies her in an exploring expedition among the bulrushes. 
Orphans we scarcely sec The picture is full of fais usoal 
cfiic but is mfchcitously named In (he latter respect be ts 
much happier in No 98 m which we behold a young luxurious 
lady swinging in 3 hammock under the spreading boughs of a 
great chestnut tree This the artist calls A Cool Retreat ’ and 
one at once sees the relevancy and application of the name 
This strongly mannered but most unconscionably clever artist 
has several other charactenst c pictures m the exhibition 
Jules Goupil another eminent Frenchman is represented by 
an interesting little boy sitting back in an old chan in tbe 
cocked hat and full costume of ' Eighty Years Ago ' But 
fat the boldest and most important example of FreachArt is 
De Neuville's ‘ Pendant la Guerre (28), a French bngUc in 


heavy marching order, wi‘h knapsack 0*1 back, stooping on a 
snowy (Old to fas'en his gaiter The figure is projected on the 
canvas vnth great vigour of brush, and the artist shows his 
wen known mastciy over every military detail Then there are 
acouplo of charming Ltile £enre pictures from the pencil of 
£d«uard hr^rc (8j and 91), and two no less delightful hndicapes 
from Daubigny— ’Lveoiag in Spring* (sgjand 'A Stormy Night ' 
There are examples also of the Norwegian Mustbe ^0). the 
Belgian Clays, the Dutch Israels and Cegerfclc, tbe German 
Kauffman, and the Italian De Nittis, not to mcniion such 
rematkablyaUemenasCjsis, Verboeekhovxti, hcycn.Jacovacct, 
and De Haas 

Tisnuog to the Rntiih half of the exhibition, the place of 
hofloucat the farcndwill be found occupied by a very bnl'iant 
and onginal picture by J L. Millais, R- \ , representing a fair, 
curly beaded little prt » pale blue lace-edgrd pinafore, seated 
Oft the Coor lost m revene, her doll lying unheeded on its back, 
while a young cat looks up at her pumngly, with a pair of 
worsted nitts on herhmd legs, by way of being * Puss in Boots,* 
the reading of which story ts no doubt the onginal cause 
of the little lady’s wandering thoughts Gose to this hangs 
a strongly painted, low toned picture— rot akogethcr tmsug- 
gestive of the Spaniih Philip— called ’Jealousy’ (375. by A 
Llmore It repmenct a dark, Soulhere-comptexioned lady 
sitting btoodiegly at table, heedless of the overtcres of peace 
made by her lover, who leans pleadingly towards her. C II. 
Houghton has always been a staunch supporter of this gaftery, 
and on the present occasion he U rrpreseoted by four tall, 
Lthe ladies, full of all that quaint sweetness and d gniSed 
grace for which he is so famous, representing la a decoralire 
way ‘The Four Scasoas ’ la tbe way of humour there is a 
debghtful Lttle picture by 11 Iltlmick— an artist sot batf so 
much appreciated as be ought to be— tbowieg an Insh pnest, 
sealed la bis own study, eenieDplaitag. with a half-cunous, 
half comical ciprtssten oa his face, an ingeeuoBi lad aad lass 
who stand before him, 'Candidates for Matnmoay' (7] Of 
DnUsh landscape there are most desirable etamplea by Mark 
nsher. P W Jlulme, C E. Johnson, Chatles Smith, Edmund 
Gill, and A F Grace O De Penae's ' Staghouads* (tea] are 
fairly matched by an exblbitjOD of caatae knowledge no lesa 
sound in J S Noble’s 'Setters’ (103). Among ether distm. 
gujsbed members of the British school will be found 11 . W. D 
Dans R A , Sir John Gilbert. R.A , T. S Cooper, R A . aad 
J D Liotea. 


MESSRS TOOTH’S GALLERY. ILkYMARKET 
The Messrs. Tooth have of late years instituted a “Spnng 
Cihibilion" at their gallery in the Haymarket. which we are 
glad to see gradually growing into popularity The exhibi- 
tion is made up of one hundred and fourteen carefully selected 
cabinet works, which will well repay a vvsie Although the 
directors of the gallery stand roaioly by the British school, there 
■sa suSaeut sprinkling of foreign work to give added interest 
aod vane^ to the walls ol the cxhibitiou There are, for 
example pictures by Lecomte, Koekkock, Mauve, De Haas, 
MunUie, Tissot, and Dc Nittis 

Among our own home bred men we find P R Morn5,AR.A, 
fiUiDg the place of honour with a work called ‘The Swing' (60), 
in which two charming girls in white ate doing the do/ce fjr 
nunte at the good natured expense of their compamon, who 
keeps the swing going There is an excclKot example also, 
of Peter Graham A R.A , showing some cattle on a Highland 
moorland under an ■ Early Moraing (53) effect 

Among the landscape men of note are J Mac'Vhirter, A R A . 
B W Leader (whom wc hope soon to see an Associate), Henry 
Moore S R Percy, and J Knight Among the figure painters 
there are R. Beans John Burr, J Archer Sir John Gilbert, 
R A , W Maw Egley, and George Smith , while the manoe m 
Art IS ably and truthfully set forth by such men as E \V Cooke, 
R A , and £ Hayes, R H A Altogether the exhibition, so far 
as It goes, IS highly interesting 
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THE ROAL ACADEMY EXHIBITION 


l\TRODlCTOR\ NOTICI 

N ot alone by ihe new motto wl c!i i* ptef xe M the cut 
I s^e and wh i.h tells u4 through the pen of Goethe who 
rmbnicetl mis rounded 1 fc tl c tiholc TMh t c cjcl tf ih 
thtl ‘ \rt IS noble in itself ~that the artist therefore >s nut 
afraid of the caroTO npUce fjf hti vttj touch ennobles »t — oot 
by the acci lentil circumsfanee Ihit the number of notkihun^ 
cieecds that of the last f ur years but miinly by the pilenl 
Iiet tbit the mcniscJ young men have mrt with f-mV teeny, 
niiioo and honourable place his been giten to their productions 
dine d scotr' ihil the I fi. of the Poyal iteademy of ) ngllltl 
has entered upon a new phase under the ausp cei of a new 
IVesiden! 

With ones hose culture is so «id whose bnon ledge of society 
and the world s way v is so intima e in ] whose mlbusiasm in 
his art IS »o peff md and noble it woull be ids to attempt 
sertnonisiDg on the old theme of Ihe Academy s hating under 
taken funelioos whose a'eryuite fulfilment Is in the cyesoftho'e 
of the nilioti who hate a right to Judge of such matters the cole 
reason { r its ct slenee V\ I eil er the ouml er these 

f gtires a u by no means n siere I comb nation now that Ihe 
couQ r> >s cotered w ib Art schools ind I tcnlly snowed upon . 
daily w lb newspij^rs— suf^ccs to represent the supitnie Art ' 
outcome of the land In its lo al ly ss it did sis se«re years ago 
befure Ihe sehoolmisterwas abroad an 1 when He trtgeo us of 
the pooptewas only bey. nn ng to rise slowly from th« nadrof 
Ignorance and alt other kindred <{uesiions eimneeied with 
Internal kcadcm e admin itraiion we leate with perfect eon 
fidence iti the hands of the Pres dent and h s Count I • 
llte number of cah'b ti amounts to I a total wh cb has 
not been esceeded during the last decad unless m the years 
sSyy and wlen tbe numbers were respceiitely 1601 and 
t 6a{ Of the numUf t tff Assoc ates and Academicians 
clam 20^ ih' remain ng ty 8 being the product on of out 
eiders who thus stand speaking roundly in relaion to their 
I tied brethren as y to 1 The numbers of the san us branches 
of Art are as folbw —01 pa fllingw water colouis 257 

arch Icclural drawings ti6 cngrasingi etcl ogs Ac tie 
tn matures and sculptures tj* — making the grand total 
aswchaiesecn oft t8^ 

Wt now purpose strolling through Ihegallcncsand nam ng as 
wego ahwofthcrnorcslnk ngpictures ThcErslgafleij smade 
we had almost sa d pre eminently notable by Li Kr rttPES s 
large canvas representing Tl e Return of a Fen lent (63) 

1 LirafiETlt filTUR s lasted for tl e Connaught Bangers 
(20) and SmtOLB I ccas w ‘Cord n Riots (jt) IUsiilton 
M aCALLUt S Water Frol c Cjt) EnwesT lARTOS** 
•Waning of ibc bear (at) » W IranEKS Ingish Jlay 
field (50) J MAtWtitHTtRS Last Days of Autumn {81) 


i and lie Olliers oe propose deal rg w th new moath What 
gais Art character to Gallery No U 15 such works a? 
FtHI'i s n bit pciure of Estlcr (to?) KeelfV 

IKlsiimli s Wait ng forthc Clcss ng of Pius !\ al St John 
fatcran (a) SiR f RHJFRtck I UCHxos t, matchlessly sweet 
Ilondna (114) and Catarina (12S) Adiersty (124) by 
James R\N i KA PttFRMACSAns Reapers (129) G F 
Mens s Ureton Quany Workers (i2j) Cutl ng forage on 
the Iredch Coast (i^j) by II W B Dans RA Then m 
the Cranl Salon wt ha\t the places of honour worthily occu 
ped by tie Tresdcnl s Cljah m the Wilderness (188) Joiiv 
1 ETTIF a R A Do 1th Warrant (220) and Portrait of a 
( 2 " 4 ) by Jojfv EtFRFTT MtLLAi*! R A not to meuiioD 
masterpieces bv such men as Alma Tadesu A Vicat 
C otE A If S MtKhs R A r J Grecorv J C Hook 
RA a truly magnifccnt pefure of fruit For the Kings 
I anijuel (234) by W ILtlAJl IlLCflES and a gambi ng subject 
ofinteosclydramatcioterest called Uardlltl (’Sf) byW Q 
OKCliSMOsOS RA 

WTiea we come lo Callcty IV we find the place of honour 
In possession of C J Pot'CTER R.A with an immense deco 
rat \e wmrk call d Naus caa and her Maidens playing at Ball 
(to^) bes de» important paintings by James AncJiER G H 
BoLGiiTos l\Rr Ckowf a j D IWhcesr a and oihm 
who wilt be duly 001 ced hereafter Gatlciy No V rejoces in 
prominent works by SIR Jouv CllPERT R A Val C Prin 
, sra A H M Paosf a tis ng young artist whose Enid and 
Ceraiot (yy) tciy desenedly oecup es the I oe not to mention 
pictures of d si nction by CUKA MoMAtnA CoLiv Utrvrrr 
IkiOFRiCK Cooi>\tx RA and I’fter CHAHAai A Gal 
lcry\J has for its rcprescniaine men Britov RmERB A 
S 1 Waller T Graham Jambs Archer John r reid 
whle CalleiyMl is made memorable by Zlizajictm Butler s 
wond rfully imprcssiie work called The Remnants of an Army 
( 82) and Jons Brett a Sirooghold of the Seison and the 
Campof the KUywake (843) Lrnest Crofts A wotthly 
bolds one of the other places of honour and above his rvemag 
of the Cattle of Waterloo (613) hangs R Barrett Brown 
ISC s aigoroosly pa nted Stall lo the Tish Market Antwerp 
The lAreturc Room is made d fferetit from the others by Cdw iv 
Ixiscs \ Vashti (9?5) ir fANTis S La Fam lie D (lojo) 
IjtStrTT J rolT 5, Shopp ng (1063) and J D ^VATSOV S 
del scene oS Tab. ngWome ftie TlnSe The p c 

lures in Gallery \ whch wall l\e most in the memory arc 
FRASk-HoLLsA Absconded Ctj® 5 ) Home 1 after Semee 
{lyidt by IrasR W W Topham and abo\e all Frask 
D iCRSEB s touch ng composition called Lvangcl nc (142a) 

We shall tn our next enter upon our duty of tnticism which 
c rfiumstaaces compel us to produce as we ha c somet mes 
heretofore been obi ged to do in detachments 


MINOR TOPICS 


T IIC RoVAL AcADEin —At the annual d nocron Vsturday 
May 3 Sir Frederick Leighton pres ded for the first tme 
I^ng may he reign over tl at assembly — a gentleman more 
truly the right man in the r ght place is not t kcly to bc b s 
successor at any penod n the h story of lint sh Art In the 







— w in poy' L-- 

It destined »c may bc fully sure to influence Bnt sh Art m 
a waythat has been but I ttle done by his predecessors s nee tl e 
time of Reynolds We I ad intended to laud the new Fres dent 
because of the several and vaned advantages natural and 
acqu red that quil fy h m for the post be occupies for the first 
I me ID 1874 hut we could wr tc notl ng that might for a 
momeot compare wuli the eloguent eulogism of the Lord Chief 
Justice an authonty upon each and all of the top cs on v h rh 
be touched second to none m the country and the age These 
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are his A\ords — “In Sir Fredenck Leighton are wnitcd all ' 
the qualifications which could best fit any man for the distin- 
guished post he uon fills Painter, sculptor, poet, scholar, 
finished orator— for such he has shown himself this e^enii^ — 
speaking tlie languages of half of Europe as if each were his 
own, possessing the ptesence and accomplishments which grte 
a charm to social life, it would hai-c been difficult to find any 
roan possessing in so remarkable a degree the combined quah 
ties which so eminently fit biro for the office of President of the 
Academy llucb that is memorable was said also by other 
guests, by H R H tbe Pnnee of Wales, by the Earl of Beacons- 
field and by the historian Froude, but the " orator** for the 
eiening was undoubtedly the head, for the occasion, of the grand 
assembly We must find an opportunity to echo the note of 
lament in which " D Israeli ’’ referred to the absence of inspi 
ration from tbe fount that is filled by Shakspere and kindred 
spirits Sir Frederick Leighton may rejoice that Art can 
■ elevate tbe commonplace,’* but surely that is its meanest 
duty We askwithLord Beaconsfield, 'Is it to the credit of 
the English school that j-oucan tell on jour fingers the number 
of masterpieces ofEngbsh Art mspired by Shakspere?** Tlie 
pomted and mstnictiie question may be pot with equal forcif to 
a higher source — even to the Bible How many pictures during 
a jear's work by a thousand artists commemorate incident, 
event, character, from either the Old or New Testament? 

Titc Art Umon of Londo\ —The annual meeting of 
nembers and subscribers to tbe Art Union was lately held 
m the Lyceum Theatre, the chair being occupied by Lord 
Houghton The report read by tbe secretary, Mr L. Pocock, 
stated that the sura subscribed for tbe jear amounted to 
8s., of which les was allotted for prues, ^^735 

was set apiR for proiidicg works of Art for accumulated pay- 
ments £2 318 4s. 2d for pnatiog of the year, almanac, eahi- 
bilion, and £2,863 tjs lod for agents' commission and 
charges, &.c Tbe prizes comprised some noieliics to reduced 
copies of ‘ The Little Carpenter ' and ‘ The Little Dost builder,* 
by E B Stephens, A R .4 , a bust of the late Pnneess Alice. 
\s3 hill Thornyeroft , and a portfisho of drawings of aoiinai 
life by Sir J Gilbert, Mr Hamson Weir, &c The amount 
expended on prues compnsed one work at ,£200, two works 
at £i$o each, two at^fioo each six at ^73, eight at ;£6o, eight 
^t£se, twelve at ;^ 45 . fourteen at ^40, fourteen at £3$, fourteen 
sixteen at /25, twenty at £20, twenty at ,£13, and thirty 
at ;£ia , one bronze group, ‘America ,* two bronze statuettes, 
‘TheWarrior,’ twenty chinaCazzas, onehundredfraincd proof*. 
‘Countess of Bedford,’ twenty Parian statuettes ‘The Little 
Boat builder thirty busts of the Princess Alice , and one hon- 
tiwvsf.'j VsnxlJiWi«sxfimBrMdV 5 v "£hn*,-wfl!n 
the prizes giien to unsuccessful members of fen jeirs’ standing 
made the total number of prizes six hundred and thmy The 
report was unanimously adopted 

SUHTlS PSOFEWSORSHir OF Fl-XE ART —Mr W B Rich 
roond, son of Mr C Richmond R,A , has been elected to the 
Slade Professorship of 1 me Art in Oxford, in succession to Mr 
Ruskin resigned Mr Ruskin has held the protessorship since 
Its establishment in 1869 

EU.IS s Views is Cvprcs —If one wishes to have a correct 
idea of what Crprus is like be cannot do better than visit the 
Belgian Gallery New Bond Street, where, in additun lo an 
admirable collection of selected works by British and foreign 
artists, he wiU find a senes of eighty views of the island by 
Mr Tnstram Ellis Ilis labours detained him lo Cyprus six 
roonths and, as h* often rose with the sun, one is not surprised 
to End that such industry has had its reward not ontym the 
quantity but m the quality of the work Mr Ellis takes the 
spectator at owee into his confidence, and makes him hw ren- 
fagron They leave laierpool in the Laeorjia and 

steam army down the hfersey out to sea, cross the Bay of 
I’ncav, touch at St Vincent, and, passing Gibraltar with the 
summit of the rock completely cloud capped they enter the 
Sled lerrawean wi h its Arab kaiks sponge fishing boats, and 
hngbt sunshine ThekortofSt Angelo at Malta tbe voyagers 


see Rowing la the sunset, and when approaching the port of 
Alexandria they behold the lighthouse on the very site oecupifd 
liqr the first phartu ever erected Cleopatra's Needle, at present 
standing at Alexandria the old wall, and mClch of the loctil 
suiTOondings arc tendered. with a pencil both ready and truth 
fiiL Once amied at Cyprus, tliere seems scarcely a plafo 
famous either for its natunl beauty or its histone associatidu 
which Mr Et!i» did not visit Famagusta, Lamaca, Nicosi*, 
the port of Kyrcma, and the ancient port of Paphos, the inouO* 
tain gorges of Olympus, a range whose peaks attain to a height 
of six thousand fiie hundred and mnetyfeet, and whose sidos 
are clothed with stone pines of the most stately growth, were 
visited by lum, and whether the associations are classics', 
medixvat, or modern, he ceier fads to note their outward and 
nsdite sign Nor ate the manners and customs of the natire*, 
nor the natural history of their land, so to ‘peak, allowed to do 
unrecorded Several of Mr Ellis's drawings cany unavoidably 
on their face the appearance of haste, but it is Ilic haste of ofi^ 
who knows perfectly what he Is about, and will not, on tb.^t 
account, make bis atmosphere less lumioous, or the physical 
features it eawvaps Kss pronounced and clear Twelve of the 
pnocipal views are to be etched by the artist himself These 
pictures must not be confounded with those by Signor Corrod', 
noticed last month 

COLONEt jAsres rviRiUN'S ExHtniTios —There is ©a 
view, as we write, at the Conduit Street Gallery, a collection c’f 
thirteen targe landscapes in eJ, and of eighteen small studied 
m pen and lok. by Colonel James Farnnan, of Kew York, ©a 
which artists and connoisseurs will bestow more than ordinaiy 
attention This an>es from ihe happy combination of the pic 
tonal faculty with exact knowledge regarding the physical 
phenomena of nature As an illustration of this we would point 
(0 Ihe noble landscape representing ' Sunset on the Coast cf 
Corsica,' in which the refraction of light on the hither side of A 
great sun kissed boulder is recorded with much Sdelitj Ih 
most instances, this side of the rock being away from the sun, 

. the artist would represent it entirely in shadow , but Colonel 
' Fairman knew better Again, his scientific knowledge sbowX 
Itself 10 the manner in which he expresses ‘ The Bower of tha 
Sea* on the west coast of Ireland We have here the ever 
loierchaoging phenomena of weight and force— now the power 
of the wind expending itself m misty spindrift and steaming 
spray, and noivtb* broad ponderous upheaved volume of thf 
Atlantic wave subsiding in obedience to the eternal law of gra* 
vitation with a grandeur that is tcmble All Ibis we have seci' 
attempted before, with mon: or less success, but never with such 
an all erabtacin^ variety of action The explosive vertical 
splash, fox example, when a wave stnkcs an upright cliif, shoot 
log op into the air with the thunder of a bursting shell, we da 
not veroenilier to have seen before on anycanias ‘A llonn' 
taiu Torrent m the Highlands,* with a salmon fisher, rod lA 
hand, plijing with the fish he has ju't hooked, and which i# 
Eure to break his tightened line if he is not very careful, if 
another example of how closely tlie artist adheres to local, and, 
»c might saj. geographic trntJi The turbulent rooorland for' 
rent wilhitsmossj-witcd waters, the heather clapped boulders, 
and the humid, grey atmosphere, always gathering itself into 
wrathful gloom in some quarter of the heavens, are all giieo 
with charactcnstic force and the Scot would recognise hi» 
nativeheath whereierhe saw Uie picture But wherever Colonel 
Fairman pitches his camp-stool he grappieswitb ihe spirit of 
the place, whether before • The Golden Gate of Jerusalem ’ or 
in ' The Flams of Sharon by the banks of the Tay, or on the 
borders of some loielylake in the Far West rcBecting the rolling 
cumuit which the setting sun has glonEcd, and in whose ever 
ch-vngmg convolutions the imagvnatiic soul of the wandenng 
Indian sees an embodiment of the “ Great Spirit ” The artu« 
often throws his honron line, as Turner did, considerably above 
themidd'c of fais picture, but. while doing this, he never sacri- 
fices oinal p^tspeciiTC, and from the first inch 10 the last his 
gradauoiu are perfect llis shadows are painted thin, but the 
objects themseh cs are cateful’y modelled, and he makes a free 
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useofimpasto As we have alreadyimplied whatever soetitific 
knowledge or digital dextenty be bnqgs to bear upon his sub 
ject, he never forgets to suffuse his canvas with the life and 
glow of artistic hunvarv feeling, wilhovit the eoncrcto aad()b)ectivc 
expression of which no picture is worth two brass farthings 
The eighteen outdoor pen and ink sketches, heightened with a 
little white body colour, are not the least valuable part of (he 
exhibition, and artists will see by them how rapidly and yet how 
unertiogly Colonel Fairmaa can record whatever of natural bet 
he has before him Considered merely as pictures, these works 
ate cnlnled to very great praise , they justify the claim of the 
artist to a high place in his profession Sut they have qoali 
ties which mere Art could not give to them They are obvi- 
ously the productions of a thoughtful scholar, a close observer 
a continual student of nature, a man of science as well, who 
elevates the art from which he seeks and obtains honour 

The Ccrxmjc Art U*no't has issued a very charming 
statuette of the Fnneess ofWales, a rojal lady who cannot be 
more highly estimated or tnil/loved in Denmark than she i> m 
England The statuette is one of the good produebons in 
statuary porcelain of Messrs Copeland, and is supplied to sub 
scrihets of a guinea There cennot he a doubt that it It well 
worth a guinea, although the subscribers who obtain it will 
thereby have “a chance" at the annual distribution of pares 
The sculptor, M Malcmpre has been successful in obtaioiog a 
fair likeness, wlule the £gurc is graceful and effective The 
rejal lady is represented m the picturesque costume of Mary of 
Scotland, which her Royal flighncss wore at ooeof the fancy balls 
Thus the Ceramic Ait Union has added another thoroughly 
good work of Art to the many it offers to subsenbets "at the 
time of subscribing " aad so advances another claim to the public 
patronage, of which it enjoys a Urge share 

PcorLE’a TRinCTE to f-ORO Deacoxsfielp— T he gold 
laurel wreath to be presented to the Eatl of IleacoRSffcIi) as the 
people's tribute to the Pferaier, is an exceedingly beautiful work 
of Art M Tracy TumcfcHi, with whom the idea of presenting 
this wreath onginatcd, wislved it to bo eaiirely the gift of the 


woiiijig classes throughout the United Kingdom, and |he 
I amount of eich subscription was limited to one penny The 
wrfeatb has been executed by Meesrs Hunt and Roskcll ofAe* 
Bond Street, at a tost of £t20 and therefore rtpresents ihe 
contnbutions of 58 000 persons There arc forty six leaves in (he 
wreath on the back of which are engraved thenames of (he eigh>) 
towns that have contributed The wreath is composed of four 
branchlets of bay twisted in pairs, and fastened at the thicker 
ends by a gulden tic m which arc voterwoven the rose sharn 
tuck, and thistle Ihe models were natural leaves of ihc Zaariu 
noiila the sweet smelling bay always used by the Romans for 
the cofona laurcn Lach leaf stem stalk and berry is u 
carefully studied imitation of the part it represents , and th® 
faces and under sides of the leaves being veined and worked 
over with a fine pointed tool, so as to produce the appiiranru 
of the pores the pliy of light md shadow cn the sutfiecs s° 
vaned is natural and effective The wreath weighs about aoois 
and the gold used is 22 carat with an alloy of silver instead <’f 
copper A finely carved oaken casket to hold the wreath ix 
being made by Mr George Alfred Rogers, whose carved Ai"* 
works (some of which have been engraved m this Journal) at th® 
Pans Exhibition excited so much admiration We may pro 
bably engrave them both, 

Mrs C M Ward basv»«uctl the programme ofhcc"scluiol 
It IS, as we expected it would be civsr and sufSeiently cempre* 
hensive Sbe will give to pupil* "advantages impossible 
obtain elsewhere " including oil painting in all if* branches' 
water colour pamliog, drawing. Die and ebina painting Ac • 
and her school will be vxsiled monthly by one or mere of Ih^ 
following able aad eminent artists eaeh being a member of ih^ 
R^l Academy •—Calderon Hook, Fnlh, Milhit, Uorskyi 
Alma-Tadema Hence very large and important resul s cannof 
tad to apse to studmU there has not been 10 valuable 0 
mean* of obtaining Art knowledge in our time Parents whoie 
daughters are anaiout to pursue Art either as a prufvssion or an 
aceomphshmeot will be eiceedingly fortunate in obtaining the 
aid thus brought wsihin their reach Mr* Ward may be com- 
muRicatedwithat No Vkdliam Street, Lowndvt Square 
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T heodore martin S fourth volume of the "Life of the 
Ftinec Consort" fully sustains — indeed, increase*— Ibe in 
tcrestof the subject The record is but of three yeart, three 
cventfulyears — 1857 S 9 Eieiypagc isa v vluablecootnbutionlo 
history Of the voo pages there is not one that may be omitted 
A more creditable example of judicious oduiog cannot be 
found in literature, and if Ihe whole be brought into five vrdumes 
It will be a mirvcllous contrast to the scores of Journals, dianes 
recollvctioDs, autobiographies, and publications of the class and 
order, the arrangements of which, for the most part show only 
how much might be advantageously omitted \tc do not mean 
to review this book, povtpomng that happy duty until it is com 
pleted There can be but one opinion of the work, itis beyond 
all question, tilculatcd to raise in public estimation the whole of 
therojal familyof England The morewe read of them tbemore 
we loic them , and surely each mcinber of it knoww howcUat^ 
that which IS onlj good can be traced to (he (raebingsof tbc 
Ftince Consort The great public of Ihe Dniish domiiuoas 
knows It also /ratP It would be impossible to overstate the 
value of these /mr vnlnmes If ever "biogiaphy Is hisloiy 
teaching bj example " it is so here, there is no page that doe* 
not contain something that inculcates some sacred or some 
loving duty The more we read, the more deeply we depfoie the 
hss sustained bv his country and (he world when the good 
Ifrince was called from earth, jtt the mote da we rejoice that 
111 love companionship and counsel were continued hy Cod A 
Erovidence ta the Queen of England so long so that tbeir 


children did sot lose their filher until lime had been givrn to 
lay the safe and solid fouadalion of virtue conspicuous in each 
one of (hem 

There has never been written a biography so remarkable for 
the absence of "exastgxrated panegyrics " The wnler seems to 
have Alt all through hii work how utterly oeedless it was to 
“jpeak hi* praise now," a* 1! he felt always (a* indeed he 
eviJently didj that it was utterly serd'ess to way a word in 
praise of the hero " of whotn be wrote If the Ij'e' be 
a povrerhi!, effective convincing and concluvivc proof of the 
fsrethoughr, sagacity entire go^oess of the good Ifrince .\fr 
Martin bad as tittle tnent in making tim appearwhai he was 
as the gentleman usher ha* with the qual hcations of a visitor to 
any mansion in which he vs introduced 

That I* all we mean a* pre'cnt to say of this invaluable work 
To recommend it is needless the public interest in the vi/lumes 
IS maailvsted by (heir enormous sale 

Tuts wort,* appearing now 10 an i'lustraied ed lon is 
assnredlyoneorihe most remarkable pnbl caDons of the day 
Mere thaa twe-ityjcars since it came out in modest volumes. 
detfuJ of all embellishment. The eminent pain'er had then 
entered on an eipenment — with pea, not peticvl— and fos.n I 
biirsclf »acce*s'ul Hr thoroughly loved his iher-e aJ et havin- 


S»l«t.“ Bt Ctito* fniwctia r. •!-( j-,* 
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made himself familiar wih the ^dd regions bejoad Algiers, 
from which he bad painted so many brilliant and faithful | 
presentments that his name became associated with the especial ' 
theme This \ery naturally suggested the fortunate expen* 
ment should be effectually completed bj a union with the art 
from the suggestions of which it denied its existence Accord 
mgly tlie Ulus! rated Edition has this jear been brought to 
light with all the signal appliances which haie eharactented 
the Parisian house of Plon in paper, pnnting and choicest 
et certera The illustrations drawn from the canrases of Fro* 
racotm are in themselves a treasure They open with a frontis- 
piece representing a falconer galloping in full career of chase, 
giicn MicKously in the sepia tint of Goupil s heliogravure 
process Then succeed a dozen etchings most delicately jet 
bnlbanlly handled in which the groups of Arab eaialiera might 
MC m admirable correctness of drawing and strong chiaroscuro" 
with the masterpieces of ^\ouw«rraans With these u a pro 
fusion of sketches, in which a facile hand and perfect fami 
hanty with the objects thus seized as memoranda arc obvious 
In a word, for one desirous to acquire a knowledge of Arab 
life m the wide desert, a more satisfactory telerce than this 
book with Its double source's of msiruction, could not be com- 
roended 

•The Shadow of the Cro's'— the latest piclenal poem of 
Holman Hunt— is cow plated within easy roems of possession 
by that painter’s many admirers It is a realistic picture as 
well as a poetical The scene is a carpenters shop and 
Christ, after a day’s lowly toil suggested by the chips** that 
strew the ground, has nsen up with outstretched arms in an 
attitude both of weariness aad exiltatioo At one side of 
the picture his mother Mary is seen kaecUug beside a coffvr 
wherein arc deposited ‘ treasures of the Ease”— <loihs of gold, 
crowDS— the treasures that the wise men years back had brought 
to the infant Je<u8, now growa wto tbe stalwart yooth, and 
developing into the ’ man of sorrows and acquainted with 
gnef ” lieforo her lie the nch offerings once laid at the feet of 
ber Son ard as her heart swells with pnde at the rcmembraBce, 
and thoughts doubtless arise as to when the glorious things 
foretold of him would come to pass, she looks up, and beforo 
hens the shadow of a cross' It is formed by the outsiretohrd 
arms and upright figure of ” the carpenter’s Son ” The con- 
ception IS truly poetical, and tbe idea is worked out with the 
wonderful detail and finish that Holman Hunt always bestows 
on his work Jlany pictures improve, if we may $iy so. by eo- 
graving Perhaps this is net one of them The glowing colours 
of the painting seem needed and the colouring of the nch 
drapery, crowns Ac helps the eye to distinguish each 
object belter than tbe black and white of an engraving can do 
bet it IS a beautiful copy of a beautiful onginal, and accus 
lomcd as we are to the tender compassionate, gnrf bearing 
ispect of OUT Saviour the more eanhiy and less spintual repre- 
sentalion of him miy to some K a pleasant at any rate a 
noicl change To all this picluro will ^ an importantaddilion 
to their gi-tns of engraving and an admirable specimen of the 
genius of ihc acoomphshe 1 painter tlulman Hunt It is one of 
the many valuable ezamples of the highest and best class of 
\it of which the Messrs Agnew have issued so rraoy 

ilE'SRs Ho< iKTii *sn publ shm have published a 

Urge number of c'ch ngs the works of ifce brothers C P and 
F Mieoralic The subjects are very varied there are heads 
venerab e and youthfj coua'ry lanes boats on ihe beach moon 
I ;his ancirpt bj IJmgs tirmyanls to short it score of themes 
•SI : c J by nature as if f it the special uses of Art a e treaicd 
br accompi vhej a-" v*s who thoroughly know the capalih ws 
ef Ihe raaltta'i « H whiih they dcaL To IhosC who real j Ihve 
Art fur itse'f a-d pt'er Ihe wrub'e to tbe fjBeif..l truth to 
perl new the-ve roaiterljr e"chiigv will be acquiiUioaa «4 ranch 
in errs* ar J tf grra* value 


Tno books lie on our table which, as they relate to the same 
snlqect, we must class together * The publication of (he first 
mentioDed work called forth an ingry remonstrance on the 
part of the author of the second, which has appeared in some 
of our vreeUy literary coQtemporanes, and also in another 
form — (hat of a pamphlet by Mr Middleton, and in that of an 
“ Appendii’'tohisvolumebyMf Haden The discussion, which 
seems not yet to have terminated, ought never to have taken 
place , it IS unfortunate and bitter, and vve do not care to enter 
upon an examination of the dispute, which had its origin in the 
fact of Mr Middleton having dedicated his book to the members 
of the Burlington Fine Arts Club, Mr Haden having already, 
as he « 3 js, "wntten an essay in the spring of 1877 on the same 
subject,*' in whicli he acknowledges that he must be held 
responsible far the subversive theory it seeks to establish, 
that theory being simply an alteration m the arrangement of 
the catalogue of the ‘ Rembrandt Exhibition,” whereby the 
order of date of piodactwn should be substituted for that of 
arrangement according to subject This appears to have in- 
volved other theories respecting Rembrandt’s manner of work- 
ing Ac , and they constitute tbe mam features of Mr lladen's 
•• Monograph ” 

The Rev C II Middleton's volume i» a rather bulky one, 
and gives a detailed du'cription of upwards of three hundred 
and fifty engrav logs assumed to be tbe " etched work” of Rem- 
brandt. with the Size of the pnnt, and a dcfiniiioa of it In its 
vanous slates To collectors of such works of Art the book will 
doubtless prove intcrrstiog, notwithstaodiog Mr Hades's ex* 
postulation, which will also have an interest of its own to Ihe 
lovers of old engraviogs— a limited class, but generally vciy 
enthusiastic 

Lovi>os*ERS— or at leas* many of Uiem— know cempai’amelj 
os little coocening the vast city in which they dwell as the 
mulutudcs who live Luodxeds of miles aw vy— know, that is, as 
little of the numerous atoms that make up the huge aggregate 
of what London is, locally and socially A small work has just 
been issued by Mr Charles Dickens, which he designates "on 
unconventional livfldbook,”t andwhichwill affonl much useful 
mfonnation to boibvivitors *iTii midents Useemstobe^CIy 
carefully compiled, aad has ihe merit of being so cheap as to 
come within the means of all but the classes who have no use 
for such a •• Dictionary 

Krw EtcuiNG rv RoiikRT kV Maciieiii — This accom 
pbshed painter is fast acquiring a r'putation as an etcher, and 
bi> plate Mler his own Academy picture of 'Coming from St 
Ives ’ Will go far to confirm and enhance it He has caught all 
the life arid spmt of the original, and we have no doubt the 
plate wiH prove one of the most popular Mr Dowdcswcll. of 
Chanceiy Lane has yet published 

The list number of '■ Picturesque Europe 't conveys the home 
(raveUerto Raplcs and the adjacent country, whose sunny clime, 
Imunant scenery, aad picturesque architecture are delineated 
in numerous well executed cngrivings The work still mam- 
lams Ihc hifch reputation it has had from the beginning 

Mb I rcCATT, the puhli»lier has issued a pretty little print 
■Q a style pleasant and popular although hardly to bt. termed 
* high Art a pair of chicks, recently cut of the shell 
ate Raring with wonder full eyes on a monster toad and cx- 
dinning h ou re ni> ch cken ’ a fact that admits of no doubt 
The artist IS i rank Paton theengraverj 11 Pratt 
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THE WORKS OF NICOLAS CHEVALIER 


W be coTijectufcd by Lhe nafnc of ib s Gccl n at ul tch c v ^ouog; Ch al et baited u th b s father 
pa nter that he s of fj c 50 ongio Mr Oie im the r nay from Russ a f 0 Sn tie land Af er some preb 

•a! r IS n tni b the second on of a S si in oaiy stud es n Lausanne under the superintendence of se eral 

geatlemin -Bho ba nj married a Rusan d st nyu shed men of c ence he «as adm tied at the ag-e of 

lady spent ■« h h 5 fain ly a port on of ibt j e gh cen as a student n the Academy of Mun ch under the 

carlydijs cf the later n St Fetersbnrg but I gu dance of Prof ssor Lange and the dj ectorsh p of Kau bach 
subsequeri lyret red la h s nai ecounto Bhcre Here he pa sed three jc^ a the dil geot study of arch lecture 

the beautiful setnety sunoondng b s home rap d^ d« eloped w which p ofcss on h s paren s we e dcs rous of tra n ng t ra 

the intense lore of the young art st for the Fne \ns » » but af cr ha ng obta ntd the -necessaty i ploraa Mr Che abet 

eail «st effotti. bad been tjsW cd by\ s s pa d to maov collcc came W LxMidon n iSji the jear of the G cat Internal onat 

tions of p ctures among others that of Pnnec W Itgens e u afd Eab b t on b H>de Pa k aod n the year fol on ng he sent to 

espec ally the trcaiu es can a ned a the W nter Palate $t the Royal Veademy where they were hung Wo la water 
Petersbiira The an ti c frcl ng rcce -ed a f esb s mulus by colour draw tig* 0^ Cerman scenery a V ew from the \ Uago 

the jnspcei on of the publ c gallenei and other <oUc« ons n ' of Bergen neat Frankfort and V ew cf tbc HehegaeW near 




Berchtesgaden Ba ana^ Among many and Va ediaboois under 
taken fo M Lou 5 Gnine about this t me he was busy upon a 
larg^ nomherof pla cs forLajard s A nc eh andsoonafer 
namely u iS^a he p oceeded on a tour through Italy ah eh 
ocenp ed h m Wo jears as an^ all the renowned gaUetiCs aod 
places of that class e douotiy the treasures of wh ch det r 
mined his strong and almost n no ble predispo tGonfa-«lr 

Jolt 1SJ9 


I ^ the art of pa d ng and 3 res dence of twcl e monihs in 
Rome enabled hm lo dero e a cons d raWc po t on of the i me 
to the study of the hnman figure th 3 became in after >cars cf 
giest mpoitaiicc to the art st 

Ur Chcsal cr s an si c hbou s we s from ad cn ( ous c r 
cams antes now dmcloped jn a counliy f r away from th^t i 
ah ch h s talents had been nurtured Called upon to aceem 
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paay a jounger bro 1 er to he Au t al an co on cs and e pe 
c al y to Tiatch o er some large n e men s of 1 s fa her n the 
colony of \ ctona be most relucunilj under ooV. the Jong 
Toya''e to those dis ant set Icmen s w! ere hone cr he fonnd 
tme^and opportun y to produce p ctures that br0Us.h hm 
prom nently before the colon al public The p opneiot of the 
'St Ibo r e P 7 off ed b m a lucrali e post as art st to that 


journal an appo ntment he held for more than sc cn years and 
he »3S ch eBj nstnimental n cs abl sh n" Huslraled papers 
la Mclhonme n uh ch c > the gro th of \it and c ence was 
and s 5 ! mud encouraged by the n ellectual poruon of the 
eoI<»i s s. 

Among the pnoc pat p ctures painted by Mr Che\-al er 1>e 
tween iSjQ and 1867 when he was n \ ctona may be men 
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oned rignm a T -ul a la ge compos on of many fibres I he la e Cba et Summers a prom s n young sculpto whose 
pre cn ed by the aru o he \ onan Comm eeoflh Indan | duahwasoo ced a our Januaiy numbe as hav ag taken place 
Ke cfFund aadwh h ca cd by mcaas of an \rt Uo on a n Oc obe la —and se oral gen lera n n Pans acres do 

try con derab e sum towards hat chan ab! obec uchan the advancement of •trt Mr Che a or eicrted h mself grea Y 
aet was su e 0 rend the young pa n e be ef kson-n h n | o a d he cs abhshment of a school of ^rt wh ch even ual f 
hearcadywas as well as popula Coojontjw h a small 1 resu ed in the laal sauon of an annual exh b onandofaPe 
ga henn„ of bro her arti is— ainorg whom figured prom oen > I maoeo Art Cal ly About that t me the cm oent asironorae 
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rrofvssor George Ncumajer «hora King ludftig I of Baontf ^ 
telccted to conduci the obscnafions to be earned on m ihtf 
sonihem hemisphere on the rangnctic needle and the pen 
dulum had in the performance of hts duties to take esicns i 
joumej's o\cr the Australian continent and m iS6' he ini le^ 
-Mr CbeiaJicrtoaccoropanyhim on a tourlhrough ihenesterd 
district of \ icwna a region abounding in picturesque anJ 
grand scencrj and at that time but comparatiiely bttlc knoniJ 
to the general public T«o )cars later he tratellcd in thtf 
company of the same getitteman over the uncxploted pdrnevat 
forests and mountain ranges of Cipps Land letummg niih a 
large collection of sketches and dranmgs s.hitK supp) ed htto 
nnih an almost inexhaustible fund of materials for subsequent 
pictures AVe may mention here that a considerable number^' 
these drawings were engraved for Messrs Virtues Australia 


a beautiful auid most interesting publication winch appeared 
a few years ago and nas noticed m the Ari yournal for 
iS» 

Mr Chesaliernon m i86j the prirc of £200 offered by the 
Gfnerament of Victoria m competition for the best painting 
either figures or Jaodseape and Jiis picture cifJcd CuffaJo 
Ranges was thus acqu red for the newly formed Gallery of An 
In 1863 1866 and aga n in 1868 we hearof theartist exploring a 
large port 00 of Nciv Zealand taking notes of the magni 
ficent sceoefy—lalLCS nvets and plains Mountain peaks and 
glaciers regions like those m \ cions and G pps Land com 
parausely uiiitoddcn saxe by a lery few settlers and by still 
fewer men of science The results of these extensive travels 
formed the large and singularly nteresting collection ol sketches 
and drawings exhibited at the Crjstal Palace Sydenham in 



jSpi.and which were most favourably spoken of at the Iiioe 
as well m our own Journal as m most of the mctropol Ian papers 
The reputation Mr Chevalier now had among oor fellow 
countrymen at the antipodes brought him to the notice of 
H RH the Duke of EldmburgH whew on h s vojage round the 
world and he was honoured by an invitation from his Ri^J 
Highness to a cruise «s H M S GalaUa. in 1869 and 18,0 he 
xras attached to the suite of the Pnnee when ns t ng the ^nth 
Sea Islands Japan China the Philipp nc lalaiids Ind a &.C 
The magnidceot collection of works of a varied kind brought 
from this voyage round the world cons sling of bronres pmee 
Ian jewellery carving textile obyects &c the yiroduct ons of 
countries visited included upwards of one hundred and ten 
water colour draw ngs by Mr Chevalier represenung scenes 
ceremonies architectural views and ihustrafions of manyennoos 


manners and customs of the far East We were courteously 
invited to inspect the collection wl cn arranged in the artist s 
stndio and we reported la the JJ'hirr»of uf 1871 the iropres 
Sion we received from an examination of the drawings 
From the year 1871 Mr Chevalier has directed his attention 
to painbng pict res for the Royal Academy and be sent there 
ui that same year a landscape Atiamano, Island of Tah u it 
was followed in iSya by a reminiscence of the artist s cam 
paiga n India Fatace of Deeg m the Olden Time Bhuxtpote 
In rSy? he exh bited a picture pa nted by command of her 
Uayesty sbovnns the pxocessiow to St Pauls onlhe Thanks 
ginog Day fdr the recovery of H R H the Pnnee of W ales 
The pomt taken IS at the fool ot LudgateHill where stood the 
tnuinyriial arch erected byrJieDty and nhere the LordMayor 
and anc authonties are seen preceding the royal carnage con 
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l3 aiGg the Quien the Pnnce and Pnneess of W aUs atd other 
msTibers of tlic rojal fim Ij The picture is not Luge hut 
there i» an iramen'e assemblage cronded into t all sicKLed up 
VI iih the utmost elaboration \\ e gave a full descnptim of the 
punting at the time Her Majesty was «owtU satis&ed with 
the manner m which the work was executed that the arti't vra* 
honoured "wnh her command to paint a companion jnctuie 
representing the in enor of the cathedral during the stdeinn 
service This picture was exhibited at the \eadeniy in iS ;^4 
MTth the former work Mr Chevalier exhibited • Blind Musicians 
of Japan from a sketch made during the Duke of Edinburgh s 
stay at Jeddo and with the latter a 'View of Festh. painted 
for H R H the Pnnce of Males and Ivautch GirU at the ' 
Palace of Deeg Bbnrtporc * 

IaiS74Mr Chevalier was in St Petersburg making sketches | 
cf the marriage of H R H the Duke of Edinburgh with H 1 B j 
the Grand Duchess Mane Alexandrovna of Russia at the j 
W in ec Palace The picture he painted of this sol^cct wa» 
executed and exhibited by command of her Uajcstj at the 
Ro>al Academy in iSjj it is a Urge canvas gUnenog 
such a term may be used) with all the pomp and pageantry 
cf a gorgeous ceremonial — a difficult task for any artist to 
perform but in this case it is tnumphantly achieved As a 
kind of sequel to that picture he contributed a large water 
colour drawing here engraved, of the 'Grasd Retiexi on 
THE OCCkSION OF THE MAARIAGE FZ'TmTlIS \T ST 
PeTXKsiicrc in i«74 The review takes place in the large 
quadrangle of which the Mister Palace forms one side The 
composition as seen is tho engraving speaks for itseW. the 
ra Ularv (.upla) is set out wxth as much action and spirit as 
the subject admi s The work was executed for the Duchess of 
Edinburgh Aao'her gorgeous spectacle painted for H R H 


the i^ince of Males app-ared in the Academy eihibiiit^° of 
u was ‘The Oputiing of the In ematienal Exhibitii’° af 
Vienna in iSjj * Mr Chevalier had already found considefwble 
practice in this class of subject, which chivflj involves the “ar 
shaUingandatrangingtheforcesat hiscommand anddi^playi^o 
th'mi tn the most appropnaie and picturesque manner 

Three subjects of a very different character were the arGsA's 
contnbutmn to the Academy exhibition of last year the 
these— ‘A n E.ASTERN Fl-zzle Chinese Lxiu Priest^ at 
H oxiE* — forms one ©four engravings The"pu«le ' evidenll) 
lDe» the logenuity of those sedate looking OnentaU , they Rt«r 
nevertheless, an interesting group, xeiy cleverly pn* cn Ji-'me 
The composition is aa embodiment of Chinese genre, with 
domestic detail to make it very attractive, the light and shade 
arc managed most effectively, and all is painted very carefidly 
The two other contnbuuons of that year were a water-ci’fo“t 
drawing “vpnng at Bute, and an oil painting representu’S ^ 
poor flower girl who has fiUcn asleep on a seat on the pi^f 
St Leonard $ it is a touching picture, warm, and richly toned 

Besides these works here particularised Mr Chevalier has 
painted numerous pictures both in oils and m water coItfnFs* 
which have never exhibited these were for the most 
the results of royal and pnvate commissions One of them 
'AN EIasteen SHErHEKD,’ an oil painting is among our lH”* 
tralioDS, It shows a venerablo'lookiog man who might sfond 
for a type of on* of the ancient shepherd kings of the £***> 
*0 palnarchal is his general appearance, and so digmfied his 
bearing The present kcadensy tshibilm contains bis 
moo the legendary beauty of ^ew Zealand gently glidinffm 
her canoe with the current of a nver amidst nch vegetation 
jAatES Datpors® 


REMBRANDT IN HIS STUDIO. 


J L a<s»ai UlUk Ps attr — — ^ 

R LMBRANDT Is here represented working at a department 
cf \rt for which he has acquired svaivel) less renown 
than for bis oil pictures he is engaged etching one of those 
ftmous plates— It may be ‘The Gold Meigfter The Three 
Trees The Rais og of Larirus Christ driving the Money 
cliangers out of tl c Temple cr any other of the famous prints 
foe which collectors have been known to pay swth extrivagant 
price* M Cvrdme has given to his picture of the CimoDS old 
Dutchman an effect qu tc in harmony with the latter artists 
4,1,-ncraI inalm'Tit of his subiect the effect orbght and shade is 
<iuilc Aeo/frriri JtuA Stated at a table beneath a large window 


^ — P A Rxjcrt Ttpmt 

with a canvas «hade above the plate such as cagtaiers are accu* 
tomed to usc when at work to mitigate the glare of light h* ** 
haodliDg a tMuf on the waxed plate , on the table is the 
of acid and bx its side vessels contaming water to be used lO Ibc 
after operapoos other requisites esseaiial to the work m h^'^I 
arewiihia the etcher's reach Behind the tall screen are sur>dry 
objEOta whKhmaybo lookeduponas properties' identified 
the sIoiIm of an artist and a narrow balustradcd staircase foods 
to a doorway lO the upper story of the house 'M GirCmc bas 
worked out his subject \erj lucidly and he has been, wellsecanded 
by M Rajon one of the most accomplished etchers of our tioie 


A SARCOPHAGUS BY DONATELLO. 


T he mjguilceni ccllecDon of Italian sculp lire ui the ^oucb 
Ktnsiivglow Museum has received an imponaot addition m 
I* <• shapi. jf a marble sarcophagus bv Donatello which is pro- 
bib V nc of ihe many spicnd d works isecBled by bun dona^ 
his resiicnce in fadua This valuable piece of Art has been 
secure 1 far the Museum through the efforts of Mr J C Robm 
son to wham all appimators of that \rt trvaiury bavi so rdten 
hil occai n to be grateful It was un il lately used as a 
water trou,,h n some Paduan garden or vineyard and is one 
vt the f lotmatks of the res oral on maria of eeclesiast cal monu 
menu cf the sivlecnth century wh ch swept away hundreds of 
nob works of \r1 wh Ir m their pUce were set upatnic arcs cf 
giujrtnvrbcs mosacs an 1 glide 1 wood and metal Manya 
thutsh before so harmonious and pua became but a frame 


wbereon to hang all sorts cf tawdry aboninalions It 
daim,, that ttign of sham so many of tlic beautifully sc**^P* 
luted altars and shnnes (particulariy those belonging to ihe 
early period of Ihe Renaissance) were destroyed or lumed 
Ignoble use 

This sarcophagus is followed out sufficiently to contain * 
dead body At cauh end is carved a draped boy angel sw iPS 
tag a censer while in front is a most exquisitely seulptut^ 
nenrabent foro-ale figure shrouded m a tran«parent veil with 
a crown upon her head surrounded by a n mbus So find/ 
this figure carvi-d that the holy maiden seems not dead hw* 
sleeping as if wrapped tn a trance ofcverbslmg peaccfulne” 
Me l»k on this at one cf Dinatcnos tnasierpicccs 
doubtless It will be so considered generally 
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SCCOVD NOTICE 

lEFORE entenn^ Gallery No 1 ne would tany 
I for a moment in the Vestibule and cast our 
05 6 round the semicircle fonned of busts and 
otherworks in sculpture One is always able 
to speak of the tnodcUin^ the texture the 
managemert of planes, and the disposition of 
roasses , but the truth of a likeness in clay o 
naible— and the remark is equally applicable to the painter 
*te onpnaJ is unknown can only be surmised 1^ the 
observer when he Cuds in the bust unmistakable tokens of cha 
lacterand individuality One can easily believe for example 
that the beneficent expression on the bust (j.t6y)by E B Ste 
A , was really part of the personality of The Right 
Hon Peter Erie, late Cliief Commissioner of Chanties for 
England and \\ ales, just as much as nobility and firmness of 
line charactenre the mouth of • T Spencer Wells F R C S 
(M/O as carved by R Liebreich There is an equally stnk 
in? peculiantyin the lower lip of Sir Benjamin Brodie Bart" 
('483), which— C esare Famvcchiotti shows, m addition to 
the mtcUectual character convejed m the face— has towards 
each end deep and distinct marks of backing The piquant 
character, again, so palpable 10 the face of the little girl (1491) 
towbosc marble bast AHchael Lavvlor has yet to pvc the 
finishing touches, one can easily tee belongs to an individual 
personality just as much as the Assyttas like beard be 
longs to 'LordSkelmersdale' (1489' tow-hose manly counienaocc 
CoWT Gleichen has done such ample justice This artist 
has made marked progress of late m Ins profession and models 
with all the easy digital fcbeity of a trained French sculptor 
His rendenng of texture and his sense of grace are well illus 
trated in his ‘ Portrait of n Lady ’ (1498) m a furred robe The 
frank, generous bee of 'D Routledge, Esq ' (1463), J ADAUS 
ACTOV perpetuates this year in marble , aod a little farther on 
we find, by the same artist, another marble bust of equally 
happy individuaLty—vii that of 'The Rev F J Jobsoa D D ' 
(>469) Indeed, there was greater difficulty to ^ surmounted 
here than m the ease of the emioent publisher , for the artist 
had to make the intellectoal— webadalmost-wnttenspinlual— 
character of the reverend doctor shine through a rounded mass 
of good natured chubby fiesh a veil which eCTecluaHy conceals 
the inner man from the ordinary <pectator, and which always 
the eye of an artist to penetrate This artistic insight 


rcqui 

of character IS further illustrated by WltllVil BkODIE'S marble 
bust of ‘ Henry Irving' (1457) the eminent tragedian Tbere is 
a natural simplicity and sweetness about the play of Irviogs 
mouth which we have never seen so satisfactorily realised before, 
either on canvas or m marble Other portraits represent the 
general character of his well cut lips as seen froro one's scat in 
the theatre, but their tender mobihty which strikes onewbeo 
face to face with bun, has never been so delicately and truly 
treated before We would notice with emphatic approval also 
the broad, masterly modelling of JOH'J MossiiAJr as peculiarfy 
appropnate m treating so square and massive a head as that of 
‘ThelateAlexandcr Thomson Architect' (ijOi). The bustsalso 
of T Butler H II Arjistevd, A — especially the latter's 
James Lajcock, Esq ’(1417) and L A Malevcfk^ S refined 
treatment in marble of the ‘ Portrait of a Lady’ (1461) which are 
as full of well dcfini-d character as any busts in the Academy— 
Tnostvs \\ootj.ER. RA,W TheEd R C Belt. H P 
llACCvRTlrv and GEORGE SiMONDS will all attract desened 
attention Not do the ladj sculptors go unrepresented in Ihe 
Vestibule Ve have nothing but hearty approval for Sarah 
Terry s 'Childhood (1410), Ejuieiive Halse’s red tena 
cotta tiles, on which she shows prettily modelled nude children 
plajmg at ‘Blind Man’s Buff' {1494) m proximity to her 
fathers delicately treated posthumous bust of ‘The late Alice 


Tb" “mrs,,'’.' r 

..d Tio shioid 

‘‘f " 

a,. MIov of fh, Shodow of 

n^hip as It IS harmonious and effective m design and 
.Ido wo coojw,W„o M Mo„l Io,doo,l oo pSiSoo S 

SfTf ™«-~o .0 th,. pioo.ioj 

field of Art who can for a moment be compared with him ut 
are gM howler to be ab e to remark decided progress m the 
ha«k^ h f 1“ e'Ciytliing pertaining to Ldal workwc 
hare long been far m the rear of our Gallic brethren but in the 
of cticdals by A B Wyov there are sevrrral (1473 ,478 
** are worthy of being classed with Yhe 

ma«erpieees of French Art The marble medallion portraits of 
J Havard TnoSfYS (t49J J49a. 1496) and the iZse re/it'a 

COTT, we had almost passed over but they are not worthy of 
supreme piece of sculpture m the 
Vestibule, however is, 10 wr opmroa J DtLou's decorative 
«//«<, represcntinga life sired Bacchanalian groupfitoa) 
under the immediate inspiration of the wine god Had the 
choice of subject been a httlc more in harmony with that Pun 
taoic seventy with which the mindi of to many of the land are 
still honestly leavened such arlistie freedom and force would 
have created a/urare of delight In vigorous and varied action 
and in artistic concenlralion the work is a piece of plastic fyur 
tfe/or-rew^eh no British artist has hitherto shown power enough 
lonial Andyet.wvih such a starllinggroup as C B BlRCH s 
Irempeter (1518) in the Centra! Hall— a work which the late Mr 
Foley might have executed but no other living tngl »h sculptor 
whom wo know •— vnd sniR ... ...... - . 


know— and with the abundant promise which »« non 
in the productioBS of such young men as lUllo THORVYCROrr 
E ONstow FORD.T N hUcLEAS.and two or three others 
there IS no saying what may be accomplished m British sculp 
tute within ^e next decade J E Boehm. A \V Calder 
aiARSitAix, R A , George A lawsov, A Brice lor Cos 
STAvr ViNOEtsr Arthur G AiKtssov, W j s Wclber 
and the others who give Interest to the Sculpture Catlerv ami 
the Central Hall, we hope to-be able to notice before our wiicrs 
00 the Academy exhibition are closed 

Eoteoog Gallery No I , what strikes one on a casual glance 
IS. as we have already hinted, the nice balance as to colour and 
mass bght and shade No doubt, as we proceed we shall find 
pictures skied which ought to have had the lionoucs of the 
ime but this jear such cases are, we thmk rarer than usual 
and we must come frankly to the conclusion that on the whoK 
the pictures are well hung 

Fi^ow-mg the cataloguc-m which by the way we notice a 
nwl and very useful introduction in the forai of a page of 
Contents including a • Han of the Galleries ’’—the first im 
P^t landscape which catches the eje is undoubtedly T'icat 

ma very cbarming way Hood s poetic conceit that * 

The tone and quality of the picture ai 
to which Mr Cole has so long ace 

cidedlv we thmk as m Ei« .r.-™ r-- “'•i uv 

R.t«4 ™bSr’(f“rS4,S”S 

shadows of great oak trees across a cddenVl™ 



THE ART JOURNAL. 


The 'Last Days ofAutumn’ (81). ejtibiting a flock of black Iiced 
wethers coming round the rocky angle of a road overlooking a 
lake m which graceful birch trees glass themselves, is apicture 
for which Cntish landscape art wall have 00 occasion lo bhish 
Its author is J MacW HIRTER, whom we beg heartily to con 
gratulate on his election to the Associateship Another land- 
scape of commanding merit is most assuredly Ernest ParION S 
birch trees and ferns by a sed?y lake, bounded by a wooded 
rising ground, all under the influence of ‘The Waning of the 
Y€ar’(Ji) This rapidly nsing young artist is an Amencan, 
andwe arc proud to think that the President and Council of the 
Royal Academy are so generously catholic in their administration 
of the Chantrey bequest as to have bought this work If we go 
on vn this rnawnet we shall in the intematianal race, overtake 
France one of these days 

AUo of the first class is B W. Leader’s * English Hay field * 
(50) with the mother and her little ones in its midst and the 
loaded ha> warn m the distance Freshness and abundance of 
dajhght charactenae the picture Worthy of all praise also, 
though not so advantageously hung, arc A W IICKTS'Nor 
wegian Midnight' (11), DvsiL BRADLE\’s ‘Blossom* (ey). 
conveying a double meaning, inasmuch as the foal of the marc, 
the ducklings of the duck, and the lambs of the sheep are all, 
like the orchard m which they disport themselves m full 
blossom, A'VDERSO't Hagi.*e s ‘Lasung Bndge’ (54) full of 
fine grey quality, Thojias J WatSOv'S ‘Cornfield* (?!% 
dotted here and there with a tree, and further enlivened by 
some roaming geese and the ‘Village BeUe'(5)readingberowit 
name on the bole of a tree, by Jofn R Reid this l^t. from 
Its simplicity and directness of treatraent, saves the subject fiom 
the reptoaeh of triteness For the real measure of Me Reids 
merits however we must go intoGallery No VI , and (here con 
template his ‘ Toil and Pleasure ' (Sfo)— a group of peasants m 
a turnip field suspending their hoeing till the foxhounds and the 
huntsmen sweep past Sneh painting of a turnip-field has 
never been seen on the walls of the Royal Academy within our 
recollection of more than thirty years no wonder the President : 
and Council of the Royal Academy secured it under the terms j 
of the Chantrey bequest Another sundae purchase, showing 
haw keenly alive ate the Academic authorities to real mem 
when It eomes before them bangs close by, it is C C John 
SO' t o Curth, the Swineherd' (5jt) in “ Ivaahoe " Theblack* 
skinned herd heat seatehingly the glade before us under (he 
eye of their keeper and beyond we catch aglimpse of a glonously 
wooded distance all helping us to realise what the forest and 
forest life were like in the olden time 

Returning to Gallery No I and directing our atlentiOD to 
figure subjects, there are three canvases which allow no one 
to pass without paying homage tortheir quality Mrs Eliza 
BETH Bltler (better known to us as Miss Eluabeth TbompsonX 
the national battle painter of nhomwe are all so proud, naturally 
takes precedence of the other two who are, we need scarcely 
add SEYiiOLR LocAS and Luke Fildes Mrs Butler tabes 
us over to Ireland and on a mooiland road commaodiog 
a wide prospect of cabin dotted country backed by Mac fulls, 
such as might be found in the county Cork or Kerry, we see two 
spnghtlyjoung Inshmen who have Listed for the Connaught 
Rangers (20) marching along with the sergeant and corpora! 
the drummer boy and the little fifei who has picked upadog 
in the distant village The soldier bnngug up the rear i» in the 
act of lighting his pipe and the whole fOti/S tfail is as cbarac- 
tcnstically brisk and real as if we stood aside on Che road (0 give 
the gallant lads a God bless you kindly 1 ’ as they passed 
Vnother military picture much less pleasing la snlqect but no 
less excellent in quality and lifelike in its realism is Sktxiock 
LCCAS s deadly platoon firing on a mob during The Gordon 
Riots (*3) by a company of red coated soldiers Oo the leR 
of the picture two ruffians be dead by the side of their plunder 
and to the right immediately behind the mililaij a soiiiidi.d 
soldier is being attended to by a doctor while at thecndM the 
street, lined with the red bnck houses of the period, is seen the 
infuriated crowd whose fanatic real has applied the torch to 
the houses that blare up behind them Mr Seyaiour Lucas 


bnngsvery vividly home to us how much the religious idiocy 
of Lord George Gordon had to answer for In depicting thu 
street not the artist has conveyed to his canvas what made John 
Singleton Copley’s * Deatli of Major Pictsoa ’ his masterpiece — 
vix life and motion, and perliaps^m solidity and accuracy of 
workmaiidip and force of colour, were a comparison to be 
drawn, the father of Lord Lyudhurst would have to yield the 
artistic palm to the author of ‘The Gordon Riots ’ 

There IS one other noble canvas which must be noticed before 
wc leave this room, and that is ‘ The Return of a Penitent ’ (6jl. 
by Llire Fildes, A , whom the Academy has w isely admitted 
within the pale of its honours lately, and to whom, like the other 
new Associates, wc beg to tender our unLigoed congratulations 
In the wide, open road of a country village, which lies under the 
warm glow of departing day, we are startled by a sturdy team 
stei who pulls up suddenly his great grey horse (on whose back 
baby IS crowiogly enthroned, m front of his little brother) that 
he may turn aside a Litle, now that he seems to have reached 
the very focus of the interest, and ascertain for himself the cause 
of all the gossip at the doors among old and young as he came 
along By a hundred little incidents, so to speak, the ey e of the 
spectator is soon directed to the spot whose solitary occupant 
has thus shaken the village from its prepnety In an angle of 
the read, at the door of a dilapidated and deserted cottage— 
whose tangled and weed groira garden still bears testimony to 
IIS havwg been, at no veiy remote date, a comfortable home- 
lies in a prostrate heap of shabby feminine attire, the form of a 
young girl ^^ant, weariness, remorse, repentance, and de*pajr 
although we cannot see the Imeameots of her face, are plainly 
WTitten m evety sweep and line of that poor peoilent's wasted 
body , and we marvel not that in the countenances of the three 
little children who behold her are blended wonder and pity 
Objechon has been taken to the prvminence pven m the picture 
to the hc^ and his owner , but if one will only consider for a 
moment, be wnll soon remember that when any painful incident 
occurs m the street, be is isvanably led up to it by some simi 
larly prominent object— an object, moreover, which may have no 
more immediate connection with what he is going to see than 
that of acting as a finger post So far, then from finding fault 
with the distiDCtioD given to the horse, we regard it as a oienl, 
an clement in the composition as boldly conceived as it is 
simple and nattual Such utter prostration of voul as we 
have here never brings its distress to the front, we have to 
go into the nooks and byways to find it Besides, the bluff 
owner of this grand grey— so magniBccntly foreshortened, too — 
Will recognise ihe penitent presently, and niU take her to her 
(nends, whom shame and sorrow had caused to leave the 
village tor a home elsewhere, and the poor girl will yet find 
peace and forgiveness and live to be a comfort and a blessing 
to them all There is a slight tendency to hotne<s in the left of 
the pichue, but what is that in a composition so full of simple 
pathos and truth ? 

Above this hangs, not inappropriately Arthctr Htli's 
* Foohsh Virgins ■ (62) whose lamps were without oil when the 
bndegroom came Although they are all in white, the colour 
IS kept properly subdued, and in drawing, arrangement and 
gioupms the figures are worthy of admiration C N Rev 
NEDT' j, two men at a table over a ■ Disputed Point’ (59) is also 
ID a low key, but with a shght tendency to coarseness, and 
scarcelyso good in colour aswe should like The pendant to 
tins IS also a dark picture illustrating the sentiment conveyed 
m the hoe ’ I cannot mind my WTieel, Mother’ (67), the artist 
IS Herbert Schuuji We would commend also A If 
Burrs vigorous picture of Seventy Years Ago’ (8)— an old 
la^, with BiMe in her lap, looking from her dim nook in the 
cottage upon her grandchildren playing out of doors in Ute 
bnght sun-^hine Yeend Knot, ‘Birds of a Feather’ (15), 
showing a couple of cooing lovers followed across the common 
by a flock of sympathetic geese possesses both art and humour 
Equally cytuc^, only in another way, is Fra>K Dadd, when he 
n^kes a poor wandering minstrel divide his loaf with a roadside 
castaway, while thevowed ministersof Chanty’(j8) — a group 
of well fed monks— pass on unheedmgly, with their donkey 
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tiea\ny lajen wiih the Ihingj of 1 f* The guitar plajcr 
of Hvr.nts nho sits aod singsa Lovi. >ang l}i)lo 

three maidins, is solidly painted but 5urel> the idea of solidiiy 
IS earned too tir m the toner limbs of the troubadoor The 

• OJJ Stone-breaker Cjt) — nhose face is fullofchiractcr as that 
ot his littlu girl. «bo leans back in his circling arm as he sits 
atniJst the tokens of his dtil) toil is full of succiness — is in 
spite <*t a certain dryness of manner one of the most successful 
pictures ne hate had for some time from the pciu.il of It T 
Wells R S \cry touching and lendet in scutimenl also is 
the 'Orphans’ (So) of G A SiOREt A T«o snert bnk girls 
in deep mourning hare been ushered into the apartment uhich 
mil be their hitt.rc schoolroom and three other liitli. orphans in 
the Nsyfam dress look up from the desk and regard ihemsrith 
ficlings of interest and sympathy Waiter C Horsles s 

• Narrow W ay, Cairo 1 camel s.ilh a load of gitm tlull, 
on the top of which a pleasantly gnnning nigger is enthroned 
pushing Its" ay through a nano'* passage, is as cWier m com 
position as the incident is charactetisiic of Cairo This young 
artist has two other p ctures in the cAhihntion cipially prophetic 
of his coming qual ly They are Prayer time in the IJne 
Mosque, Cairo' (jja) and ‘ Going to the Iront, India (tySo' 
W e would respectfully suggest to the eminent Academician who 
bears this name the expediency of looking to his taunts. 

Theportrai ureinOalleryNo t IsaJlofaaunquestioniblyhigh 
class ‘ The Lady tlcmes’ (14! whom «e see attired tn white 
on a balusiradej terrace is by K LfHUtsN, whose reCoement 
of pencil comes out also in ‘ The CoOotess of Percy ' (41)0) and 
•Mn.O J. Goschea (391). 'O S \ enable*. Taq , Q C (26', 
shows with what ngaur and fidelity that rising young aclut 
Jon\ Collier can wield the brush . while (be facile aodezpe 
neneed worLmaaship of such men as G f W'atTs, KjV . 
GeORCB Riciuiosn, ILA . and W \V. OCLASS.A ,fnds ex 
pressien rerpectiiel) in ’Mrs Andrew Hichens (43) SirW A 
Stepb*ti*an, K.C.D ' (36], and ‘ John Malcolm. Liq . of P^> 
lalloeh ’ (64). 

la thesrayof manse pictures we have in this room sceeraJ, 
and each la its way excellent Pint we have (be angry wares of 
}{E.NXr ^tooRE, with Sthuig boats Riakiag fast for (he harbwr 
' By Stress of IVeaiherdnvea (fj] secondly (he ‘Riier Mouth 
(yj) of j \V OlK£s, A.with boats aed Asherfolk oa shore 
and wind blowing against (he runniag-out nde and threaieoing 
to eoniert its surface water into spindrift, and thirdly, the 
quUt lusiinous sea m which the bathing boys of ILuiiLTOt 
MACALint enjoy their 'Water Frolic’ (ja) The sea 10 
’ Summer Breexes ' (39^— a fresh looliDg handsome girt holding 
on her bat against the wind— by ftiiLiP U Calberon, R A 
IS doubtful 10 drawing and raw in colour, beside* we caonol 
imagine on what lofty platform the girl can be waniing, for the 
honron to be *0 low The girl herself i» charming The 
pendant to this is a splendidly drawn, richly lOloMed portrait of 
a lady in a balcony, 'Speak low, my Lu'e *' {40) byAirKED 
Clmore, R \ , whose daughter. Miss EmtR KAIOre, show* 
steady progress m her art 'Grapes and Cbijsaolbemoms' 
(')J7)docs her credit C D Les«e, R-A , and H S Marks. 
rA ele« (and well be deserves the honour) we shaU meet 
again presently, meantime, I« the visitor note adminogly the 
'Alice m Wonderland' (72) of the former, and Ibe Intellect 
and Instinct ’ (yj) of the latter 

In Gallery No II we arc at once confronted with the ‘Adier 
siiy ' (ir4) of jAirFS Sast, R a , a sid yet comely girl m black, 
leaning against a wall and holding up a bunch of daffodds for 
sale Above it hangs one of the best drawn and most sigonmsly 
painted pictures in the room, representing ' Breton Quarry 
Workers* (uj) conveying downhill on a rude truck an munense 
block of stone, the two men holding back by the shaft m front, 
while a muscularwoman behind assists them in aneslmg the too 
rapid progress of the machine by pulling strenuously at the rope 
attacbedtoit The author is G F MCvS.wyowOg AroetiOTi 
artist, from whom the Art world may yet expect great things 

By the side of Mr Sants 'Adversity' hang ‘Fat ftstnre* 
(120) and 'Sweet fa’s the Eve’ (123), two fine landscapes Iqrtbe 


veteran Jojtv Livsell painted with a vigour and a subtlety 
whicti almost destroy our bcl cf in the fact that lie has been an 
exhibitor at the Royal Academy for upwards of seventy years 
Above the one hangs C I IJREVvtsalLS CaihiTs Daughter 
ofisliogton (tJi) being courted in an apple orchard — 



Thequiiot sweet character of the song is well earned out in 
the picture Its pemiini is PeTER Macs \n s ’ Reapers ’ (129) 
a row of four lasses and a lad busy in (be harvest field 1 he 
ocanst ligurc a stalwart girl stands her height before us, 
and dnnks from the mug which the boy has filled from the can 
he hold* on his knee The picture is most minfully painted 
Another strongly painted picture of a similar theme, is I KED 
MoROXN s oU peasant woman ind her sturdy daughter taking 
their Midday Rest [iii) at (be side of a haycock from the 
fanner of whom a child is in the act of receiving some bread 
The whole is backed by a wood which is by far too close to the 
new mown grass if ever the iartner mean* it to become hay 
C C PERlctv! contnbutes one of his lidy pictures which he 
always nanages to make sweet and chartning This time it is 
a lovely dark eyed girl in a fiounced dress and mob cap, 
appraaclwng a wardrobe with a basket of Fresh Lavender (97) 
ilisdaughtcr Kate pEkLCivi sends a lety capitally painted. 

quaint looking ‘Little Womaw’ (34^ whom we sec in profile 
busy knitting 

The great niister, however of prectousness and suavity in 
bandl rig w Sir FREPERiCk L6ICJITOS P RA Hi» Bi»n 
diaa (III))— a fart haired girl in blue and wbite. with a bright 
sparkle 10 hcreye— ind his 'Catnnaa ((28)— a dark olive com 
pletioBCd gill in white, wearing round her black hair a wreath of 
scar Lke fiowers— arc both exceedingly lovely, aad one could 
scarcely unagine their being surpassed (ill be eaters the next gal- 
lery and stands in presence of ’ AmajiU3’(289) overwhose daPly 
head the trclhsedvioe leaves have already assumed their autunu 
lint, although the sea, beyond the wall on which she leans, etill 
wears it* bright summer face The tenderness of the beauty m 
this and (be other figures and the appropriate delicacy of 'bo 
treatnieot. arc simply be) end all praise There are many pas 
sage* also of great beauty in bir Frederick a largo canvas 
represeoDsg » radiant angel ministeruig to Dyah tntbefVll 
derness (ifiSy The muscular sympathy arising frmn uftcr 
etbaostion, as the prophet lies with his head pillowed on ihe 
bard rock, is as perfect in its readering as the cumuli pre 
bcaotifo]. rolling m their silver whiteness beyond the Icvcl 
reaches of the stratus banked cloudi. To get like bnlbaivty 
and truth we must go to Pgter CraBaxi S 'Cloudland aid 
Moor' (aiq), also la the next gallery \ct the drapery at the 
feet of the angel is allowed to fall into what wc think unpcs- 
siblc convolutious— a fault 'htuch mil become by and by a babit 
of his pencil, if Sir FccdencL is not careful The design alto 
gethce IS a very unpressivc one, and in its presence one feels 
almost ashamed of cien appearing hypercritical 

Returning to Gallery No II , we may say at once that we 
have nothing but praise for the * Esther ' (102) of Edvtiv Lonc 
A She IS dark eyed fair skinned and exceedingly comely 
As one of her maids is about to veil her she sits passively on 
her ebony and ivory stool aod, with her fingers interlaced at 
ber side she looks at you from out her melancholy yet resolute 
eyes, and says m low, measured tones And so will I go m 
unto the king, which is not accordiog to the law, and if I 
perish, I pensh " The kncchog maid about to band her her 
bracelets, the other standing ready with the cunningly wrought 
white outspread veil are m beautiful relation to the principal 
figure while the round metal looking glass lying on the stoOl. 
aod the wall of the apartment figured and foliaged and inscribed 
vn coneifoTOi, have such semblance of archaiological truth that 
we fojicy ourselves ofEsther s party Our admiration embraces 
also heartily Mr tong’s other grand canvas representing tile 
lesolnteaad lovely ‘ Vashtl ’ {935), m the Lecture Room, and if 
the artist could only latMduce a touch moie of stiengih into 
his work, we should be inclined to think him almost faultless 



128 


THE ART JOURNAL. 


Opposite ‘ Esther lianas Jessie Mjcgrccor & • May Main 
lag’ (143) — a procession of pretty peasant ^rls in iijlu cotton 
dresses allgarianded accompanjing to the sound ofrusticinusic 
their graceful companion nhosc tram is supported tno little 
children for imU she not presently he crowned Qocen oC the 
May? Thu IS decidedly the best picture Miss Maegtegor has 
yet painted and w e arc glad to see it on the bnc Oose is 
an old ruined castle on the edges of a lake— possibly Castle 
Urquharl on Loch Ness — by Jon'S E MuiAls, R A , vitha 
girl pulling a coble across to the old toner There is a Imninous 
passage ui the sky all the rest being low toned and daA an 
atmospheric arrangement ^hich Mr Miliais turns to £ni. account 
Tlio onlj thing we are not quite satisfied with is his treatment of 
the water wluch we cannot help thinking, coasidenng the c«i 
dition of light m the sky lacks liquidity His masterpieces 
el'cwhere we may come to by and by In the meantime we 
may as well say that the finest portrait escr painted of Mr 
Gladstone is from his pencil, and hangs in the nest galli-r} 
Talking of portraits reminds us that there ate «e\eral 10 
Gallerj No 11 of more than ordinary merit Nothing, for 
cjamplL could very well be better than Geokge Reids vigo 
tous treatment of Lieut Col H W Lurosden (^) — a mous 
tached wamor whom you feel to he of the true type as he 
turns hia keen gtej resolute eye full upon yon The same 
artist has another masterly portrait in the Lecture Room of 
AUsandet Macdonald Esq of Kippcstone (loial the well 
known connoisseur Me are not quite sure that Mr Reid is 
always right in pitching his key so law vl is appropnilc enough 
in the case of Colonel Lumaden but a little more daylight might I 
have been allowed to tall on the cowstenaoce ot Mt Macdonald ^ 
For breadth combined with exquisite fint*h nothing can exceed j 
the two small pomaita by J EAsn22« Lepace J»49 and 156' ' 
We would bcartJy commend also J Uansov WalktRS I 
Riehaid Matthews Esq (lyo) andhis'Mrs JohnUiU’Jaqq), 
•Mrs Henry Oppenbeiin (i2») bytheHos Heary Cra\£$, 
who has two ctcellent portraits further OR and Mrs John A 
Maemcikan (lyj) by X Blake U IROUAk 
A mong oiherwoAs still to be mcotioaedia Callcty No 1) are 
Neeley HALStrsLix s magruficeot daylight picture of Italian 
peasants Waiting for the Blessing of ^us I\ at John 
Lateran Rome 1S69 (93)— some scatedon aconunandiogbaak, 
others hoiag huily the roadside as la the coslom-^ne of the 
best works he has seat to the Academy for some tune, Roses | 
from the Vicarage (83)byE G H LLCAS,and Artichokes 
and Gladioli (90) byAV J MLCKUt— two flower pictures far | 
above the ordinary average The last named has two other 
pictures Christmas Roses and Arbutus (689) and ‘Crapes 
Ac (91 0 in both of which the soothing richness o( palette 
finds genial evpression Then there is a fine piece of nature by 
Vm-fS ^X'STE'R showing a man 'fill Dg"Jns cart with sevweeb 
on a Lee ''bore (9^) A similar theme is the subicct of his 
chief picture — «ome fishermen approaching shore with a boat 
load of seaweed Their only Harvest (435) — a sea piece whose 
broad and masterly handling luminosity and Iruthfolncss of 
colour the President and Council of the Academy were not slow 
toperceve and perceiving w ere wise enough under the (enns 
of the Chantrey bequest to buy On one side of Esther’ hangs 
A \V Ht.'tT's Leafy June (98) — brushwood covered rocks 


reSocted is a quiet pool most exquisite in finish , while a worthy 
companion to it hangs on the other side in a sweet gre/ Breei 
tone, showing with rare fidelity, the rocks of ‘Trebarwith Strand 
ConnraH'(i03) beetling over dark luminous water, by \\ tl-UU 

J RiCtlARtiw We ought topame also, for their icuth to nature 

TR£D E I DDKls s cattle in a meadon'dunng*MeistW®‘‘*^®f 
(toS' and F V. Me\ek S* Moonlight Night at Plo\.B*m^<th 
Rnttany * {169! 

1> NS \NYNFltLi>N boy and pil ‘Oat for a l>n\c' {>3’ 
in thar father s truck 1$ good botli in drawing and model 
liog but the artist does not break up and blend hi» colour as 
wcxould wish andU'c result is an over cleanness andnov'^oss 
not soothing to the eye This remark though in a Iff'* *30 
grec IS also applicable to J C IIorslfys R V capital 
pteture, ‘A Trc«passer' (j6»), m which we see pussy qun-tly on 
sconced in my lady 5 best brocaded dress ‘ Cutting I orOffo on 
the French Coast (133) H W C DArj*;, R A , showing some 
horses on a flowered hillside overlootinga summer sea isal'o- 
gether lovely and we may say the same of the two graceful 
little girls who have come down la the early morning to pebold, 
with unfLignud suipnse, m the old shoes ‘The Gifts of the 
Eaities (ifioj as painted by Frank IIoll, A This 2-rtiats 

Absconded ' in another room is in ou ppmion one of 'll'c in 
tensest figiocs itv the exhtbitioti, just as his ' Samuel C»a«ias 
Esq , R A (189) IS one of the finest portraits Osw ALb 
GlXHv gvves a very beauUful vetswa of the myth of ‘Gotcas 
and Onthyva (151) the nymph i» seen plockiog fiowcrs on 
a giddy height and the wind god foals towards her rnth a 
blowing white scarf as 1/ about to loop her up with ft and 
boar her away The qnoUUoB m the catalogue from fkito 9 
• phxdrus’ which the picture illustrates show* th*** the 
modem school ef scientific mytbolegists which refers «ciy 
pretty legend to atmc'phene and plantlaiy phenome&a >s at 
least as old as Nocrates L. AutA TabeIIX, A aRolbsr 
renoweed painter of the antique past rarely touches fR the 
legendary in classic stoiy, and prefers this season at leaM to 
revive for us realisucally, down to its venest domestic dets''^ 
timiharevci) daj h'e of ancient Rome NNcseeioNo i^a tbe 
‘Hearty Uelcemc’ which a Roman matron gives to berdat’Sl’ter 
m the poppy garden of their homo and so skilfully do** the 
artist manage his 1 ght and shade— causing the sunbea>a> 
hurst through the trellised vine and play upon the equate pillars, 
white above and dadoed below of a subdued red modi^^'l tn 
their turn by varying greeas all cunningly enhanced Vy the 
blacks and greys on the right of the picture— that the 
Naree cX the whole scene is complete, and if we looV long 
enough we shall presently fancy we are there The picture is 
truly what may be called a Unlc gem and apart from tech 
meal considerations, we prefer it to bis larger and still more 
realistic work of the Roman lady, her ebdd and atteiv^ants 
goiog ‘Down to the River (sjSJ in Gallery No III , to be 
boated across the Tiber Henrv M 00& S small picture ff ‘A 
Country Studio’ (rW) which hangs close to Alma Tad^ma s 

Hearty N\ elcome represents the interior of a country barn, 
through the door of which we look out upon the artist bi'^l at 
his easel It is capitally painted and not unworthy of th’t dis 
linguished neighbourhood in which it finds itselfi 


ART NOTES FROM THE PROVINCES. 


N EU bury — The Earl of Carnarvon has lately del vered an 
eloquent address concerning Art to the students Ol the 1 
Science and Art classes at Newbury It is fiiU of sound and 
wise counsel wnb moch that is practical and apt to the present 
tunc Me copy ihc concluding passage — Thosewbo devoted 
ihetaselvcs to this subject, those who worshipped and stalled I 


Art and those who stood at her altars in however lowlydi’d 
hamhle capactlj ‘hould remember what the fountain was T™m 
which It sprang and what the object was it set before them to 
endeavour and s nve to the utmost whatever their gif imgb 
be great or small mighfyormcan so to employ thatgift as W ti« 
wtothy of the spmtof that cau'e mwhch thej wcrelaboorms” 
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THE LAND OF EGYPT* 

Bv EDWARD THOMAS ROGERS EsQ lATE H U Co>isui. at Caito and his Sister MARY ELIZA ROGERS 

ThB I>SAW 1>6S BT beoKGE 1. Scvvots 


CHAPTER VII 

URING the re gn of the e g I ih LI al f (A 1 Mos 
tass ) the po cr of the Fat m e& began to 
decl nc They lost Northern Africa the Ab 
baas des 1 aving obfa ned opremacy there and 

confined to Egypt and Syria Sy a gradna] y 
giev disaffected as t had become the bat le 
g ound of Crusade s and Sa acens 
The last of the Fatim es Al Aad d sias o ercoroe by Salah 
eddn (Salad n) the founder of heAyoub edynasy 
Salih ed dm son of a, Kurd s ch efta o named Ayoub was at 
-in early age dis ngu shed for h s p owess and h s success 
aga nst the Chi s ans He v. as sent by tl e AtabeL of Mosul 
Nu cd din bn Zenghi to Egypt and t! e e he became c cf 


m n ste o the Fat m te Khalif Al Aad d nhom 1 e dethroned n 
fa our of b s onn severe git Nur ed d n re es abl sh ng the 
Sunn doc ne w Ih sp n ual allegiihce to the Abbas Khal f 
of Ba hdad T o j-ea s late Nu cd d n d ed and Salah ed 
d 0 a»a Oj, h m e f of the opportun y p csonted by he 
m non y of Nur ed dm s son Sa h Istna I usurped the th one 
of he AlabeL of ^yna and a the same me became ndepend 
ent n Egypt H s feats of arms h R chard Ccrur dc L on 
Ih Guy de Lus gnac and h 9 conquest of Jerusalem nl ch 
put an end to the th d Crusade a e too e 1 Lnoivn to requ re 
more than a pass ng alius on he e He d cd ri 1 93 lea ng a 
b other (tfaleL. al Aad I) and seventeen sons H s emp rc as 
d V ded n o many sma I s ates and n h tie mo e than half 3 
century af er ! s dca h the Ayoub e dynasty uas at an end 
The no t dynas y that te goed m Egypt was that of the 
MaoiluL loogs The ord Matnluk means a slave generally 
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a so tre ga d ed a na ural dea h on the throne almost c try 
one of then s\as deposed murdered or mpnsoned h> orat tho 
nst ■»at on of n al “'Its worth of remark and ocn of 
s rpn e that dunn^ th s period of n gue and bloodshed the 



An V S ry 


art weree eoura^ed o an unpartlleled degree the most elabo- 
n e and graceful mo que we e built and he most d I ca ey 
lura oa cd cop esof theKoraowereVn eo and fortheMam uk 


n orpets were coostnicted fho e esqu s ely beautiful cht/s 
sfor/rve of Or ental arch cctnre the mosques and mausoicoms 
n and near Ca ro vih ch arc some mes erroneously called the 
tombs of the khal f No one who has \ s ed Cairo can forge 
the mo que of ‘'uljin Hassati the tomb of Kait Bey (the on 
trance to nhch s shown on paj,e ji) t'-e mosque and baraar 
of Chun ard o her puW c buildings beanng the names of omc 
of these Mansi k sul ans 

The bsE of them was n i^i o •erfome and d'cap ated by 
the O otssan ^lAtan ^1 m 1 J w hen T gj^pl w as nccrpoiatrd 



Slfh ntn /tkt US ft i/fift 


w h the O Oman emp o and governed b> a pa ha sent &om 
Cods aoctnople sssedbyad an of the htamluk an ocne) 
But he fa ha a go emment "as me cl> nom aal the reM 
pottetntnan d n the hands of the Maioluks who were always 
us ngumgandcau ngmern tdisscc on 
The French under Cenentl Luonapart hop og to nec rabse 
he power of Engftnd m Ind a occup d Egypt from the year 



Tt \ at A 


■j3 uo 1 *0 when by he ass s anee of an Eogf h ainiT 
he coun ry was re ored to the 0*1010311 emp c asd sras aga a 
adn n e cd by a p. sha sent f om Cod tan nop e Diinng the 
French oc panon he iiowc of the Mam ks had been con 
»d ab) weakened bu now thstandm^ thi the nBueoce 


was I •ejygrca and the post of Pasha of Egypt was conse 
quen y a ery difficul one 

In the year SoO Mohaiamcd A. y a co on 1 of an Alban an 
cozpsof a housand men serving n Egyp was raised to thi^ 
d go ] He was bom at Ca alia a Roumclia n the jeaT 
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Some European travellers ha\espoUn to the KlitA^e regret houtenrds, and statcl) av-coucs, but his Itigbness repi es 
fullj of the disappearance of many of the old picturesque streds truly that there are still m the citj of Cairo a wiy great 
of Cairo which have been replaced by modem buildiPS« broad number of rarrow unpaieJ streets and crooked bnes with 



^ l/n3'-tat AlaainJni 


dangerously projecting windows for loters of the picturesque | those who pref r « to the shaded carnage road wh eh he has 
and the old treeless path to the fVramids still rcmaiDs for caused to be constructed for a highway 


THE LAST VOYAGE 

Earrs*«4 Sr W Sovm. bam (Se tr F M Mum 


T his most poetic sculptural composition was exhib led at 
the Royal Academy n i! purported in present Per 

traits of Theodore and Herbert the deceased nfam ch Idren of 
1 J Mellor Fsq of the ^ oodiands \\hlc6eld Manchester 
It was the object of the sculptor to represent tleeldecof the 
brothers Herbert who died first on the angel c in sston of 
conduct ng the jroungcr oier the sea of bliss as Milton 
»ys >o a.rU3S 

We ha\c designated this as a most poetic compositMO and it 
attracted our not cc as such when m tbe Academy Those who 


happen to recollect the several works by ^fill>-r which ha'c 
been engrtitd in this Journal can scarcely fill to assign to them 
it spccularcharactenst c and to acknowledge that they con 
tain mlhem the \-ery essence of poetic sculpture The general 
idea of this dcs gn is ivataWv and the sent merit of tel ng 
i!. imaienscly heightened by the elaborate enrichments mffO- 
doced mto eiery part of the trork where they could be made 

I ava laMe with any degree of propriety All these are in perf ct 
baTmonv Hath the leadng conception although objection nisj 
perhaps be tmde to them hy some on the plea that such oroa 
I mental work should ha\e no place amid the simpLcity that 'CCks 
to djgn f) monumental sculpture 
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THE SPRING EXHIBITIONS. 


SOCIETY OF PAINTERS IN WATER COLOURS 

T hree hundred and tno drawing^s m a 'well propoitioned 
Tkell lit gallery, and by the best masters in a countiy to 
which water colour Art is iniLgenous, are just enough to make 
one’s visit intellectually satisfactory and enjoyable 
Beginaingwith the catalogue, 'Re are attracted ly the very 
first picture on tbe list, the shattenng of ' Alnascbai’s Fortune * 
by W E Lockhart, R S A Its characteristic is Scottish force 
and emphasis, both in erohodiment and colour The same 
qualities come out m the artist s ‘ Gil Bias ’ (at*) biting his nails 
as he comes down stairs ftotn his interview with the Archbishop 
of Granada We cannot help thinking that what we have oaUed 
Scottish emphasis is just rather too pronounced in this pietute 
There is a felt lack of suavity both in tbe projection of the figures 
and la the general scheme of colour , and were the artist to asV. 
for an example lo Jhe same gallery of uhat we mean by this 
blcndiog of sweetness and strength, we would point, on the one 
ftaiiif, or tlte 2 otr (coed masterpiece ct Sir /oio GtHtert (ttj), 
illustrating tbe lines — 

This picture is wartby of ah old master, and although as power, 
fill as tt possibly can be tbete is no stcanung uouDOecessary 
empbasis, and the whole is tempered by a (emble and yet 
soothiiig baroony Taking a higher key and a brighter scheme 
of colour, we would point to Qara hfoatatha’s 'Canal of San 
Giorgio ' (97} and her ' Chieggia Fishing Boats ’ {$9) as other 
examples of what we mean by that spontaneous suavity winch 
must ever be the chanetenstic of true Art There are inany 
others in tbe gallery who combine the gifts, but tbe two we 
have named came most readily (o our memoiy For exainple, ' 
' Antomo receiving tbe Congratulations of his Frund ' (14) and 
'An Operetta' (6 j) both by Henry Walks. Mrs AUingbaoi’s 1 
■Harvest Moon’ (169), "globed la mellow splendour" ui the ' 
soothing light of which a group of young reapers wend their I 
tvay homeward Tom Lloyd s old lady and young giil walking ' 
m a garden (ij6) wonderfully sweet in effect, but its fdree some I 
what marred iiom its tesemblanee to, or rather suggesuctiot, I 
the late Frederick Walker’s ' Harbour of Refuge ’ Mr Liqyd, 
we are sure, would sot contctously imitate any one, and the 
effort to avoid doing so cannot be very great by one who can 
give us a couple of such charmingly individual pictures aa the 
two girl ‘Fnends (i6j) reading together m a field backed by 
autumn tinted frees and by his field of ‘Barley’ (175) To 
these wo raayjuit as well add the name of another young and 
gifted Associate, and say at once that Walter Duncan s cava 
her discoursing eloquent ‘Music’ {49) to two young ladiCs by 
the side of a wood shows to our eye in spite of its neb Veoetian 
colour, a slight tendency to spottiness We have no such 
objection to bis other pictures 

We contemplate the contributions of the new Associat'sdits 
Helen C Angell and Herbert M Marshall), wbott we beg to 
congratulate on their election, with no feeling hoi that of plea 
sure The former, in her flower and &uit pieces was never so 
sweet and vigorous, and the latter in his ‘ Sunrise tn the Broad 
Sanctuary Westminster’ (irj) shows a fine faculty for realiamg 
architectural masses under esceptiooal conditions of h^t and 
atmosphere — 1 e conditions not otdioanly sees The Uame 
truthful observation of nature finds equally potent expressioam 
S P Jackson s ‘ Heavy Sea after a M esteily Gale ’ (11) on the' 
Cornish coast, under a pale sunset, and especially m the pile 
grey blue touched bytho unseen moon and bleeding so ^atu 
rally wnth the darker rock, on which we behold ’ The Coastguard 
{IJS) holding his nightly watch 

Adopting a method more pronounced in detail T M Ricitard 
son charms us walh Kis Urge dtiwing of 'Departing Day on 
Gen Nevis' (17), as seen from the peat moss, Banatie The 


finely gradated noorlaod stretchingawayto the base of Bnfain s 
highest mountain is full of incident without mfluencing for a 
momeot the oneness of the general effect This samq gradating 
power we cannot help thinking Holman Hunt has failed to use 
10 his ‘Study of Moonlight effect from Berne, overlooking the 
River Nydeck to the Dberland Alps (zo) the result being to 
our eye a slightly muddled effect R Thome Waite’s ‘ Hay 
field Sussex* (22) isveiygood but hiS reapers resting by their 
sheaves (177) IS better being stronger Birket Foster’s ‘Wan 
denng Minstrels (23) is full of his usual nice modelling and 
well balanced relation between the landscape and those 
pcoplmgit 

Talking of modelling reminds us that Carl Haag’s ‘ Hush t ’ 

a comely Egyptian girl holding her finger stmlingly to her lips 
—and bis ‘ Abd er Rahman ’ (249)— an Ethiopian youth in white 
head gear — are two of the finest heads be has painted for a long 
time Alma Tadema's Roman girls at a bath, one of whom 
places her hack beneath the rushing fountain, while tbe others 
are 6usy with tfieir ■'Smgifs and Sponges' (241), is a wonderfuffy 
sweet kttle gem of antique ceahsm J D Watson another 
master of the figure, is represented by a graceful and lovely 
girl Ilia fur jacket, and called ‘ The Last Ruse of Summer’ (,^7). 
Nor most we omit to notice the charming ‘Mavourueen ’ (1S9) a 
sweet Irish girl, nearly bfe size, by Francis Powell, whose forte 
till iiowwe thought was doing business on the mighty waters See 
hts splendid drawing of the ‘Fresbeoisg Breeze' (29) Retumtng 
to the landscapes we have nothing but praise for A U Fripps 
‘Swanage, Isle of Furbeek (jj) with cows coming acmes a 
bndge and a peasant girl driving some geese and all bathed id 
a warm, genial atmosphere We like also Charles Davidson s 
•Twibgbt’Ot) andAlfredP Newton’s 'Hues of Eiening ,’ the 
btter IS a very imposing scene— a lake with wooded hillsbaeked 
bysoowyCDOuntains Toanyonefamiliatwith theregienand the 
manners arid customs thereof, the truibfiiloess of Paul J Nafie] s 
deer stalkers and pomes Tetunnsg with their " spoils ’’ from 
‘ Ben Sliocb * (57X which glasses itself in Loch Maree a lovely 
sheet of water in Ross shvte, w\B wsdily commend itself On 
one Side of Sir John Gilbert’s fine composition of 'Joan of 
Ate at the feet of Charles VII ’ (£9) hangs Cdwatd Duncan a 
charming picture of 'Brighton Downs’ (ff), with an extern 
ponsed shepherd s hut 10 the Toreground and some sheep 
beyond and on the other Thomas Danby’s ' Summer Lvenuig’ 

ID North Wales (72), with its calm golden glow Basil Bradley s 
‘Orphan’ — a motherless lamb bleating m the arms of the 
farmer who carries it before him tenderly as bs jogs along on 
his imsly grey followed by two cpllie dogs rs capital the 
scene IS 'Easedale Tam, in Westmoreland (76} and, is* full 
of character This last remark applies with special fonfe to 
W Matthew Hale s ’Mooonsc’ (96) on the busy quay and 
shipping of Bristol Another shipping picture only of a vciy 
different place and under quite other conditions of light is 
E A Coodall s ‘ Church of St Pietro di Castcllo In Venice, 
and part of the Arsenal ’ (tsS) For harroomous and luminous 
qualtueu this drawing will rank with anything m the gallery 
Other notable pictures which claim our heartiest commenda 
tion are Norman Taylec s Carden Invaded (102) by a herd 
of unruly and voracious pigs Albert Goodwin a girls on a hiU. 
side 'Gathenog Whortlcbemes’ (no) Oswald l\ Bnctly’s 
‘Spanish Armada (181) Alfred W Hunt s very striking pic- 
ture of ‘Whitby Churchyard’ (130) under an evening effect, 
lookingdown upon the lit up town beneath, George A- Fnpps 
View of tochnagar, looking across the \ alley of the Muick ’ 
{*24) and Samuel Read s no less sinking picture of 'Ifolbourn 
Head Caithness (50) Especially would we note Edwin Buck 
mao svtty original treatment of the idea of ‘Sunday’ (209) m 
which we see on a lonely part of the line, the railway waggons 
all at tert and n lot of tahbils scampenng about in the most 
fearless fashion, and feeling evidently at home Besides the 
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tholon-ew Tiir’ (132) is flic most ambitious .and important «oric 
Mr Grtcn bas }ct esoculed >ior is his naicosahf, Tonnlcjr 
Green anhic behind him 'The Reckonini; (.(7) is assuredly 
one of the choice thinj^s of the exhibition &>mour Lucas 
another of the giants of the Institute ts reprcscBtcd by a sii^te 
filtuTc of an antique exquisite m striped yellow dress and cock^ 
hat under bis arm taVing deUbcritely a pinch of snuff Hubert 
llerkomer also sends a one figure subject that cf a girl walking 
by a mcr‘ Under the Mid da) Sun' {193) andj D Linton the 
tone painter j'<ircrfc//c«cc four drawings tlie best of which lo 
our rye is that representing a \ enctian like woriby in red walking 
from the room and Iciving his ' False ' (13S) lidy to her despair 
lake all Mr Linton's work the secne is intensely (t.lt by the 
artist, and a corresponding dramatic effect is produced on the 
spectator The fioncr and fruit pi«.ccs of Marian Chase Mrs 
NNilliam Dufficld and especially of John Shemn ate all par 
ticularly grateful lo the eje, and well up to the reputation of 
their respccuie artists 

Refore closing this article nc would draw attention to the two 
facts connected with the Institute which the Council had better 
look into rirsi, the tnemben of the press receive catalogues 
without cmci^ , and secondly, their tickets admit them only on 
the Jirest ifjy. wet on the frr-aft ei<-o Kow there is an 
meidiouiness, a littleness, about tins which is neither just nor 
politic, and the worthy Trtsidcnt and seiefal of the educated 
members of the Institute must surely know that noileise eblt^e 
IS as applicable to the noble artist as to the pobte mas 

XnC GROSVEXOR CALLERV 
Tite three hundred and six works of Art comprised in the 
prcMAt exhibition are classed under the sanous heads of etcb 
ings, water colours, sculptures and oils , and although out 
of one or ether of these classes anybody tunously cntical might 
piek seteral performances seatcclyup to the Crosieoor mark. 
Ihe number of such is execediogly hmiied qnd the sssiier, as 
on former occatiens, can walk through the galleries with the 
eosKieus assurance that he will meet with nothing eommon, 
much less'offeosiie and vulgar In other words the high 
asthctie character of the eshibitien is fully maiataincd, and one 
has in (he Gresvuaer as heretofore, ample opportunity of 
wcigliiog for himself the menu of those eteeptional phases 
of Art, ^equate esamplec of which are to be (lund within the 
walls of no other crhibition 

Among other (eaturcs characUnatic of the Grocvcbor is the 
honourable place allotted to the works of female artists, and one 
is rejoiced to find that in cveiy instance the ladies hate proved 
themselves worthy of such consideration The 'Portrait of 
Signor Piatli ’ {90) for example, by I.ady Lindsay of Balcancs. 
IS remarkable for its breadth aod vigour and she shows in (hat 
of ■ Charles C. Befhune, Esq ' (Jjo), an appreciation of colour 
and a digital dexterity kept patiently and loyally true to tbe 
requirements of Art, worthy of an old master Such dowunght 
honesty and resolution grafted on to her own native Art instincts 
will, in due time, bring Lady Lindsay into the very front rank 
of women painters knuisa Starr, again, sends a portcait of 
‘Ruth Daughter of IV Wakefield, Esq ' (50) as free and spoil' 
taneous, both in conception and ececution, as asyUiiwg sbe has 
yet done Then we have several examples of the neb colonnng 
of Mrs Spartali Stillman and in 'Night and Sleep {42) — two 
lovely draped figures floating through the air— one of those fine 
examples of poetic imagination with which the pencil of Miss 
E Fickenng is so pleasurably associated Mrs Val Bromley 
sends a simple and truthful bit of sandy sea const with a warm 
mist brooding over the horizon and Baroness Nathaniel de 
Rothschild — a name quite new to us not exactly in association 
with Art, but in connection with Art exhibitions— a conple of 
sparkling bttle landscapes (ijfi aod 257] in tbe Hispano Roraan 
manner worthy of Fortuny himself Besides these there are 
Mrs Wylie Mrs Anderson Mrs Gosse Mrs A L Memlt 
Mrs, Jophng Miss R, M Watson Miss L V Biandy, Ktiss M 
Gillies, Miss Stuart Wortley, and Sara Defiies — not (o mention 
artists of such recognised eminence as Lady WaterSnd. ta 


design, and Hilda Montalba m sculpture The portrait bust 
of Olanchard Jerrold, Esq by the last named is a most 
masterly performance, and her group m terra cotta of two lovers 
u foil of dramatic character and tenderness 

In the bcjeC space at our disposal we scarcely pretend to 
criticize our function under the circumstances, being rather to 
indicate Following up the sculpture division we would record 
our high approval of W B Richmond s life size bronze of An 
Athlete (3^) There may bo scarcely muscular play enough 
on the side of the left hip and were one hypercntically disposed 
and possessed of full leisure he might possibly take exception 
to one of two other points m the statue and wonder whether the 
model that stood for the trunk stood also for the I mbs but, 
taking the work all in all the action of rutiniag was never to 
our mind more triumphantly conveyed Count Glcichen seems 
year by year lo improve in modell ng dexterity, in the art of 
expressing himself in clay and this easy spontaneity comes 
charmingly out in his little sailor group of ‘ Pnncc Edward and 
Pnnee George of Hales ' (300) standing near the binnacle one 
of (hem splicing a rope T N MacLean and E Onslow Ford, 
both yoong sculptors who arc ^t making their way to the ftont, 
arc also represeoted by pleasing statuettes 

Tonimgour*ttewtioti to pictures iw oil, we find the near end 
of the west gallery occupied by noble masterpieces of G F 
Walts, R A In sp te of the otherwise grand qualities of this 
artist, we cannot help noticing that Paolo has an insufficiency 
of (high and (hat the body of the dying Euiydicc is being 
squeezed by her ftantic lover into a state of impossible com 
pressien The ideas, oeveitbeless in both enses are perfectly 
conveyed, and when tbe sentiment of a thing is tnumpbantwho 
under the glamour of such colour as we have here would dream 
of casting a cold/kcadcmic eye at the drawing? The ieehutqu" 
In his hide golden haired ‘ Dorothy ' (143) is simply charmiag, 
but in his purtrait of Mr Gladstone Mr Watts has, we fear, 
failed The ez Premier has a grand, earnest fkec, 10 which 
melancholy and resolution are strangely blended , bat the artist 
has. we thick, just mused tbe name nobility of the great 
orator’s countenance Mr Watts has adopted for tbe modeihng 
of (he head too small a scale, he had much better have erred 
with llerkomer in Alftcd Tennysea s, or what is much the sane 
thiDg followed his owm treatment of the poet laureate— for 
Heikoner's Tennyson is wonderfully like Mr Watts s portrait 
punted msay yeaci ago— and made the bead of Gladstone a 
size bigger than life There are eertaia Dees which like certain 
designs in aechiteeture, must be made on a large scale or the 
effect IS maned 

Another artist who rniderslands ttevntcbsry and mystery of 
colour and aU its potentiality of suggestion is W G WiUs 
better known perhaps as a dramatic poet than a painter, but 
bis ‘Ophelia and Laertes'fzo) The Spint of the Shell’ (21) 
and his ‘Njmph and Young Satyr* (*s), in spite of a slight 
tendcocy to muddmess m one or two passages bear ample testi 
mooyto the fact that he can be as broadly and yet tenderly 
effective with bis pencil as with his pen Tbe imaginative 
element indeed is characteristic of the exhibition Whatever 
ejection may be taken to the style and practice of Butne Jones 
he must be studied from his own standpoint and by his ows 
canons, and any one frank enough to do this will see no objection 
to the metallic or archaic character of the angel or the arcbitec- 
toral aaacbioaisms in ' The Annunciation' (s66) Hewilliook 
upon the whole as upon ' The Story of Pygmalion ' as the crea 
boos of a mind specially gifted and, m right of that uncommon 
gift of foim and colour entitled to consideration andweeannot 
help thinking how cold soever at first may be the glance of the 
questioning and doubting connoisseur, the genius of Bume Jones 
wdtin the end make of him an, enthusiastic partisan We can 
scarcely imagine the story of Pygmalion being told more beau 
bfbUy, and the canvas on which we see Venus imparting to 
Galatea the gift of 1 (e is worthy of Raphael 

Like Bume Jones, Sir Courts Lindsay has made marked pro. 
gtess m bis power of drawing and of embodying hvs ideas His 
life size ‘Anadns’ (14s) attired m a white robe and walking 
aIoi« by the shore of a Southern sea. « one of the most stately 
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and graceful, as it s one of the most ambitious and successful, 
works he has jet attempted His scheme of colour is most 
agreeable, but we do not think his balance of quantity in this 
respect would base been injuriously affected had he made the 
njmpVs arm a shade less Amasonian ‘A Knight and fcis 
Daughter ’ (lao) Sit Coutts has treated w ith so much of mastery 
altogether, that it may appear almost hypercritical to suggest 
that the modellmgof the lady's hand which hes so lovingly on 
herwamor father's breast, should be earned just a touch or t*o 
farther It is seldom an anist has such a couple of sitters to 
pamt Ahoie this hangs a conscientiously and successfiifly 
studied head of ‘ Hermann Venn Esq painted by his brother 
actor J Forbea Robertson , and in the same region a magnifi* 
centJy drawn portrait, by F Sandjs, of ‘Sir Thomas G F. 
Hesketh Bart (133) with bunting whip in hand, in glowing 
scarlet dight But the most complete and masculine piece of 
portraiture in the whole exhibition is that of ' Thomas Chapman, 
Esq F R.S ’ (119) by E J Gregory, a young artist who as «c 
haie repeatedly said, will jet compel the best of them to look to 
their laurels J M V.'histler’s portrait of a lady, being an 
‘Arrangement in Brown and Black' (34), is excellent, but hia 
other lady ' Harmony in Yellow and Gold,' is not earned far 
enough ' Mrs Stihbard (33), as depicted by ] E hliPais, 

R A is simply a delight ^Ve are much pleased wnth R, Leh 
mann s ‘ Portrait of Mrs Lane Fox,’ with Alma Tadema’s 
‘ Herr Henschel’ (a), and with the vanoua portrait* of \V B 
Richmond 

The works of soda men as R Macbeth, J D V>atson, 
Albert Goodwin J R, Wiguelin, Cecil Lawson, J D Linton, 
James Ti9sot,\V Kilmpel, Mark Fisher, G H Bougbton, Waller 
Crane, Sir Fredenck Leighton PR A., and P R Moms we 
need scarcely regret being able to notice, as we shall hare (he 
pleasure of tneeung them elsewhere We cannot, however, 
close our remarks without catling special acteation to the immense 
advance which C E Haile has made in his art Kis fine heroic 
picture of the Venetian lady in white robes about to step Bon 
her father s palace into her armed lover a boat, detemuned lo 
‘ Trust to God and her Love's Right Arm ' (jj) though cot quite 
alt we could wish in drawing, is otherwise so danog. and the 
tky IS to meely felt, that we have nothiog for the anut but con | 
gratulattoas ' 

THE GOUPIL GALLERY 

The London branch of the great Paris firm of Goupil &. Co has 
now been established in Bedford Street, Covent Carders, several 
jerrs, and e>c' since they took possession of these extensive pre- 
mises they base held in them annually such an eihibitioa of con 
tinescal Art as is not to be suipassed in Losdoo The present 
IS the Sfih of such eahibilions, and consists of about a hundred 
works in oil and fifty in water colours not to meatioo seieral 
pieces of sculpture in brume in marble and in ivoiy Through 
the judicious arrangement of these, and the introduction of some 
antique Khorassan carpets of the nehest cctour and design, 
which sene as curtains to ooe of the rooms furnished with Louis 
Qualoree cabinets and stands the general effect of these gallenes 
fully satisfies and soothes the ssthelic cravmgs of the most fasti 
dious visitor Id the farther room indeed the effect of Gfr6me's 
bronze group of the Gladiators, which was the chief feature 
ID the central vestibule of the Trocadc'ro is at once staitliog 
andgrand Scieral of our painters with more or less success 
have tned their hand at modelling but none of them has 
achieved a triumph like this The Secutor fully armed with 
his foot on the ihroat of hi* adversary holds his hclmetrd head 
proudly aloft white the defenceless Retimns holds out his band 
with upraised thumb &asticalIy,towards the imagined sratsocco 
pied by ihc vesul nrgms implonmg them by the action to turn 
up their thumbs and thus save his hk , but prfmere fojlitrm 
was not so common an action with those highborn vestals 
This group 1$ considerably altered from that in ihe Qniotis piC 
turc There are more emphasis and grandeur in the air and 
altitude of the victorious Secutor. and more tragic tnteiisit} in 
the eiprtssion and action of the prostrate Retianss The 


anrangetnent of bne and several of the details have been modi. 
£ed m accordance with the requirements of plastic art, and the 
result IS one of the most imposing groups known to modern 
sculpture Besides this there are several small bronres, plain 
and silvered, after Benvenuto Cellini, Andrea del Verrocchio, and 
others, like the Gladiators, modelled after pictures by G^rfime 
The most important canvas, both from its size and subject, is 
De NeuviIIe's wonderfully tender and lifelike episode attending 
the smrender at ‘ LeBourget’(j6), in which the wounded French 
officer vs being bone out on a chair from the village church 
which he and the other gallant French hearts — not thirty men 
ID all — had defended hut too well against the German foe The 
rough Teutons are impressed, and stand aside in silent homage 
to let the crippled wamor pass This picture, with its de- 
fiant btusbwo^i hfi-Uke arrangement, and subtle mtemationa) 
varieties of character, received our heartiest prai«e when ex 
hibiled at the French Gallery, and this second sight of it has 
to os at least, but enhanced its quabty Another picture teem, 
mg with realistic life from the same cunning hand is that re- 
ptesentiog (he ‘Departure of the Battalion’ (89), m which a 
young soldier tames a moment to kiss the girl he leaves behind 

Other lUnstnocs Frenchmen, whose names are European, and 
whose works adorn these walls, are Meissonier, Corot, Troyon, 
Dupr^, Joles Breton, and £mite Ldvy This last has a picture 
called ‘After the Encounter’ (ly), showing a vietonous young 
athlete retinog from a Roman gymnasium amidst the congra. 
tulatiODS of bis Inesds Tbe picture abounds lu aTcbxological 
knowledge, the modelling is rounder, and the colonr brighter am} 
iDOK agreeable than we are accustomed to see m similar works 
The artist suggests to us very forcibly the achievemeatsof Alma 
Taderea 

Another fine work, bj Albert Masgeau, represents tbe eery 
touching incident of blind old ‘ Admiral Carlo Zeno * (10) nnt* 
wg, with his grand daughter, the Cathodnil of St Mark, that be 
may once more ^ouch the trophies of battle with which bis 
valour had enriched Veuce This noble picture, should the 
duectocs of this gallery reairauge tbe walls as in the Salon, 
should be lowered two or three feet 
Besides these and other notable works from French artists, we 
have fine pictures from the disbaguisbed painters ct other lands 
There are. for example, Sehreyer of Prussia, Wahlberg of Sweden, 
Israels, Mans, and Mauve of Holland, Palmaroli and Madraxo 
of Spam, besides many others, whom lack of space prevents 
our meotioDiog The section of the exhibition devoted to draw 
logs shows plainly that cscelltnce in water colours is by no 
ueaDs the exclusive possession of the British 

EXHIBITION AT THE GERJIAN ATHEN^Uil 
This German club m Mortimer Street, established for the 
cultivation of Art and science, has just opened its fifth ex 
hibitien of paintings and drawings with an emphasis which 
there is no mistaking These exhibitions were always of an 
elevated and instructive kind, but ecier before did they furnish 
on the walls a senes of examples of such supreme men as 
Gabnel Rosttli. F Saoflys, SirFredcnekLeighton, E J.Poynter, 
C F Walts, Alma Tadema, and Herkomer There are thirty 
seven exhibitors, and some of them send as many as four or 
five works each Herkomer, for example sends five, all of them 
portraits of his own family, Poynter sends four, one of them 
being a small cartoon for tus picture of ' Perseus and Andro- 
loeda,' and of RosetU s four masicriy drawings in red chalk 
two are preparatory studies for his grand picture of'Asurle 
^naca ' In the way of drawing and modelliftg the most mag 
sificent thing m the room perhaps, is the chalk ‘ Study of a 
Hromans Head and Shoulders' by F Sandjs Edwin Long 
AR.^ , has a most interesting series of Arab heads, eld and 
juung, and of boih sexes which he painted m Cairo, Bialbec. 
Damascus, and elsewhere, and J Holf, who pursues the study 

I of animal life with a keenness only to be equalled by that of the 
naturalist sends several most mlerestmg episodes 

It would appear that the society, fjlJowing the example tel by 
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simiht coTpoi-itaiwis, gT.es cut it stated mterralsa sat^ect for 
artistic tfiatncnt This is hon Mr Wolf realised Age,’ for 
esimpl<i — an old deer follo7.!rg slct-ly and pavnfoHy ns the snem 
the footsteps of the herd, ‘ Potter and U eakness, a de'pente 
combat between tao ihmoccrascs heift^ watched timidly a 
doe and her two younj ones The idea of Sport \\ I^mpcl 
contcys by showing us m a raagtufieeat charcoal dfawiog a 
group of mounted farmers m the hew Forest dnving in tbeir 
ponies to have tbcm marked This artist a ■ Peeches id the 
J«ew Forest ' with the ferns and brushwood at their feet all 
su^estne of approaching autumn is as truthful id effect as U 
IS soothing in colour F J Gregorys two little contributions 
of ‘A Man Overboard and A Love Scene by a classic foun 
tain arc gems of their kind \al Pnnsep has two slight 


sketches of scenes in Kashmir and Bnton Rjviere a black and 
white drawing of his highly admired ‘Action ’ picture AlmS 
Tadeina s 'Appeal' is one of the sweetest subjects be ever 
touched as Death ' by G F Watts is one of the saddest 
Kone but a datigttousiy morbid mind could dwell in the saipe 
room with the latter picture J Whistler sends three of h's 
charmtog etchings and H W B Davis R A , four of the 
feeshest summer landscapes we haic seen for a long time 

Id the nay of sculpture nc have three busts by C Oiislo« 
Ford foil of nature, three eleier sketches m terra cotta by 
f N MscLean being no doubt first uispitatioos of the work® 
he has since executed Count Cleichcn s three statuettes cf 
royal personages show all the technical excellence and artistji- 
instmct which bare Jong charactenred this sculptor s work 


AMERICAN ART IN EUROPE. 

THE PROPOSED EXHIBmON IN LONDON 


I T IS proposed to establish lO London a pennaoent represents 
live exhibition of AmencasArt, particularly its school of 
landscape, with the view of makiag it better bnown id the great 
central market of the world for such objects, and where it will 
come m active ceropctitiOB with all other oauonal schools and 
be subjected to the keenest eesmopolitao cnticisra For its 
mstruetioa merely, perhaps Fans would afford more solid advao 
tages Apparently however, the chief object is to create a 
mereaotile demand for Amcncan painting and sculpture abroad 
by similar exertions and sj-stem as are practised to eiteod the 
foreign tnerkets for American manufactures U is a bold, eh 
tjcing scheme, which, if iC can be successfully carried out, would 
redound immensely to the credit of American artists and coo 
tnbute greatly to the growth of a eatjooal typeofAri bypriog 
It the ladispeasafale pecuDiary impetus which is largely wanting 
in its native home For it must be confessed Amencao ama 
teurs of most means and tastes jearly are more attracted to the 
European schools for their supplies of Art objects, to the ocgleci 
of tho«e nearer at hand produced by their own coaotiymcn If, | 
therefore, the Amencao artists as a body could succeed in com 
pctiagwiih European artists on their own ground, and wiooiBg | 
a European reputation there would set in a reaction lo Qicir . 
favour in America that would be vastly to their profit and bene I 
ficial to the country 

But bclore undertaking an enterprise which should it iail, 
would prove a disastrous blow to their reputation everywhere, it 
w’ould be more prudent to closely calculate its present chances 
cf success I 

Has Amencan Art already attained that degree of technical 
eicellence as to place it commercialty on a competitive eqoaliQr , 
with the English French Belgian, Dutch GenonD Italian and 
Spanish schooU, not to mention the incipient Russian Swedish | 
Ac ’ Are its motives and topics generally of such a character 
as to stamp it with a distioctive national tone and meaning? j 
Supposing these queries could be auswercd in the affirmative 
could It be produced cheap enough to financially compete with 
European Art at its own doors? And finally would there be a 
'ufBcient unity of confidence and good feeling among the best 
men as to make them all pull together in that practical barmony 
of heart and band which is absolately required to give it any 
substautial fouDdabon ? If these quesCious were to be voted on 
by those directly interested, who hate any knowledge of lie 
foreign schools, I fear there would be very few who would give a 
favouring response Ac American gallery m London or Pans 
as a novel s ght would doubtless attract some notice and ncep 
tionsl works be occasionally sold But as an enterprise on the 
solid footing of defioile Art superiority m distinctive brancies 
I fear it would fad fat the following reasons 

I will speak first of its painting Thus far this has devdoped 


DO specially national charactensCies to attract foreign amateurs 
or to stimulate American pnde and patriotism As i sebgol iC 
IS just beginning to feel its way to a technical cemmaDd of its 
resources, and differs not laatenally lO the average m motiise 
methods and erecution, from second and third rate European 
Art No chiefe or leaders, ID the "old master eense bale yet 
arisen lo make as lacentestable mark oa their tune hlany of 
the cleverest painters are substaotially scholars to the European 
schools and there is notbiBg la their work to specially separate 
It from that of fellow workers of other cations of corresponding 
aceoreplishmenis We see however, evidence of genuine Ait 
capacity, subtlety of observaboo and earnest feehng, which 
must in (me produce good fruit There is a cotniopolitaa stage 
of Art. whose ideas and mobves are the comaon property of 
maokrod Our artists use these as freely as others, and as soon 
as (hey produce a great work id this direction, which shall 
forcibly appeal to the uniiersal heart and knowledge of humanity 
It wriU be eotbusiasticslly recognised by all peoples But the 
most sanguiae AmencaD w lU scarcely venture to claim any such 
work as yet for our school 

Naturally, however actists everywhere are instinctively imbued 
with the ideas and impressed by the faets immediately about them 
Hence (here is a Rowing disposition among the stay at home 
painters to attempt local genre and historical subjects which 
■s a move in the direction hest calculated in the end to attract 
Europeaa notice American U n ds c ape alone can claim to be 
the distinctive topic of many home artists, treated in a targe 
realistic charactensbc manner, faithful to local colounog and 
details and etninectly Amencan in externals but more topo 
graphical in execution than poetical in seDtiment as a general 
role Tbesepaintings give a fair representative idea of Amencan 
sccneiy, as far as they go and that they go no farther is less 
fhe fault of the artist than the country itself Amenca has its 
exceptional days when nature puts on its sp ntual robes, and is 
as lovely and as suggestive of unseen things as full of poetical 
mysteiy and as deliciously soft and warm m colour as any 
oUier land But its eomtncinest aspect ts hard and dry, with 
sharp outlines and positive hot or cold coloimng Like the 
peo^ psychologically it is lamentably Jacking in picturesque 
and poetical elements m the sacred and historical associations 
of past homani^ and in the romance and reposeful castle build 
mg of a sentimenMl life Its look is towards the future, and 
not the past for it has not yet recovered from the effects of its 
hard pioneer struggle for existence Consequently there is 
smalt sheen of poetiy hovenng over its civilisation, little of 
the old world melting away of distaticcs and softened oulhnes 
mtopniplebaaesand golden hned lights andrefleebons with cot 
tage castle, tower, and temple to fill ttse landscape with human 
sympathies and histones ^elthe^ has it the ideal grandeur and 
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suWirait} that suggest pnicordial causatire forces All this is 
largely \i’anliag And it is precisely this deficiency that has 
suggested to the most ambitious of our landscapists those spec- 
tacular, p«nt millinery compositions of the Heart of Andes’ 
and * Rol{.j Mountains ’ types full of external artifice, dash, 
and eve catching sensation beaniig about the same lelatimt 
to true Art that the spicy novel of the period does to the »oAs 
of George Ebot Such pictures for anhile create a popular 
surprise with unfonned tastes, incapable of discriminating be 
tncen the seeming and genuine phenomena of na*ureand Art 
Being superficial in motive and execution, although for a time 
they haie parsed as the repr<.sentati\e phase of Atncncan land 
scape Art their mfluence will he but transient 
It IS difficult for an American artist trained in the mental 
atmosphere in u hich he was bom , possessing small Tererence 
for old ideas traditions, rnen and things . surchaiged With 
muscular and brain restlessness, gi’.en to analysing character 
and objects chiefiy to extract from them fun or iirofit, detective 
in imagination, despising the past and wnrsbippuig the present 
and future with unatstbetic elements surrounding him on all 
sides, howfiicr much heart he may have — I repeat, it is very 
difficult for such a one to impart to his nork those qnahties 
which alone can give it soul Indeed he has to come to 
LuTopo to actually discover his mimen«e asthetic deficienC) 
IVithout filling this void, however much he may excel in meeha 
nical skill and touch he cannot expect to put himself on a level 
V iih highest European Art 

But \ineriea is not without its types of complete artists— the 
seed of its future distinctive phases of Act HetchVjss, who died 
too young for complete maturity, mt«rp*oetrated his landscapes 
with the spirit and prophecy of nature and was equal 10 colour 
and breadth of execution to the strongest landscapists in Europe 
W Graham now in Venice, is another of these genuine inter 
preters of nature of the idealistic tcndcocies, but of more tender 
feeling and lyncat expression Ris sensibility is exquisite and 
he strikes a poetical note peculiarly his own whilst obtaining a 
quality as to atmospherical tone tn which be is xnthoul a mal 
John Le Fargc and Elihu Vedder of New York W Hunt 
and CtoTge Inness of Boston also, arc artists of much signi 
feance in this direction , men of mind as well as band, never 
forgetting that the duty of a painter is to pamt, to give tus 
colours voice and cause them as docs music, to which their 
eg>.cts <hau1d he analogous, to excite emotions— to move the 
soul as well as captivate the eje Charles Gifford Dyer of 
Chicago now studying at Munich chiefly architectural compo 
sitions keeps this vital pnociple of piufouDd .Art consoentiousty 
m view whilst mastenng Its purely technical processes Allstoa 
Vwvvi rv Wxnme atifli%roatv hxh ft wnm a commoD gdl o1 xhc 
Aoglu Saxon race and comparatively is a ■ lost art «o most 
modem schools As there can be no fundamentally good paint* 
ing without this subtle emotional colour sense and appeal to 
the imagination it is a hopeful feature of the incipient American 
school that it does exist not alone in the artists named, but 
likewise n many olliers now coming forward 
Sufficient talent is exhibited by some Amencan sculptors as 
to indicate the germs o< a distinctive school couM vtbc effi 
cicntly stimulated by adequate naUonal and public mMives with 
pecuniary means for their ciecmion corresponding to their 
exalted aims 1 do not refer to the Current, meretricious fancies 
and grosser realisms of the hour and particularly wliat may be 
term'd p ctufc veulpturc which seeks to incorporate mlo the 
latter effects that belong solely to the former but of the acquired 
dcx'ciity and fertility of invenlion tha* weed only be again 
ngh 1y d reeled to place the Art on as high a pedestal as here 
tofori if those who control the work to be done only would 
begin to d scnmina'e between the plausible charlatans of (he 
liouf and the genuine artist First the judges themsehes most 
learn how to pus judgment before the Utter can be prompted lo 
give their best and thus force the iham sciJptors uno fields of 
more app-op'ive if I ss profitable labour 

ll is of en asserted that sculpture is a lost art No doubt it 
has lost lU wsy, H Urg- measure and no people do more to 
lr~ep it on the wrong track than Amcncani They have been 


the most liberal buyers of rnodern picturesque sculptu-e , 
consoniers of its petty or pretty stone toys, syperfciaJ 
grotesque fancies, frequently repulsive and indecent strain^®2^ 
after novelties of subject, pose, and action, reckless of grace 
beao^, albeit sometimes clever in execution This spor‘0“S 
Art ts an astheuc epidemic that xciU tun its course epecilj > 
us hope Poor aod frivolous as it is in a true artistic sense, it 
requires wore skill and fertility of invention and economy 
notkiDgttaaa the average American sculptor has at coram^tid, 
so that o«ther in quality of work nor in pnee can be 
lo advantage with the Italian sculptor jn the fashions of the 
iBoment Those American sculptors who regard their profession 
senousljr, and aim at excellence as the first consideration, 
too conscientious to tiy to follow their rivals in this erratic ime 
Others, howev er, looking on sculpture as a simple and easy wo) 
to fortune, with no adequate appreciation of Art il'elf, lak^ it 
up with the jaunty assurance of the average empinc, who Pols 
competent at first touch to handle everything alike from 
tistiy to ds^wacy They are sustained in this fallacy by 
popular crude notions regarding sculpture Any general tes^’ 
blancc of forms and masses, however imperfect the modcH^S’ 
and execution, satisfies the common eye, which penetrates 
beyond supeificial resemblance Moreov er, a romantic or S°S' 
gestive name is often more effective than the thing itself on 
public imagtostion This was the secret of the tempoi^'T 
success of sculpture of the pseudo ideal tj-pe of the * 

Slave, ‘Zeoobia,' and scores of other vapid works forgcl'y* 
almost as soon as they ceased te be advertised Stimula(*°. 
however, by these examples of fieUUeus praise and quick 
Amencan studios abroad and at home rapidly multipli'^w, 
directed by a class of men who had the knack of turning 
situation to practical account, withont any previous thoroi/Sh 
professional training ibemselves Some had been nerchai’^** 
mechanics or had given tbeir youtli and best jears forleamM>ff 
to various occupations quite foreign to Art Few could draw, 
knew more of anatomy than a quick eje taught them Cut “ 
Italy, of all countries sculpture is an easy and tempting busme^^ 

It IS eminently respectable in iirelt, >ct offers facile resources ^ 
iho charbtan, and has substantial pntes even for the bon*« 
“dig* Artist workmen are abundant and cheap, so 1*'* 
mxtenals studios, and models, whilst the supply of topic» a"® 
subjecu to be drawn ftom in the past Art. in books, musentf*' 

and eolleeuoos.issimply inexhaustible, without anycall on ongii’** 

thought, unless to adapt the subject to the modem exigencies 
market An eoterpnsiag person with an average eje for fo'''” 
and semblance a big one for buyers, shrewd in choice, koowife 
where to go for his necessary plant and suggestions and abi’" 
boni business tact needed only lo set up a mimalure iri 
his gcntial cbnceptitm in a loose fioctef'o fashion, and hand it ^ 
a confidential workman to be carefully modelled in the intend^ 
size aod finish in marble The temptation to exteraponse scutP' 
(ure after this easy receipt has been indulged in too much fo*" 
the credit of the profession No one is to he blamed for mar*** 
factunag statues after this manner, if tlie public will insist 
degradiog the Art to the level of manufaclure, only it should 
not dob Its Cagliostros Michel Angelos It is not difficult 
discnratoatc be’vrecn the ntalised work of a geouine sculpt'’’’ 
and the mechanical monotonous characterizations and surta^® 
adORitsents which result from separating the idea from tb^ 
execution However skilful the workman, he cannot put ih^ 
feeling and comptchension into his extraneous labour whK" 
belong exclusively to the artist's own conception and indiiiJ'** 
ality The second handness betrajs it Hence the Angl^’* 
Saxon system— for it i> not exclusively Amencan— of vicaiij“® 
sculpthre however dccepliie at first look, ns ideal work, hanPff 
no absolute root in real Art, can have only an ephemeral lift, ah® 
will count as nothing in the future schools of sculpture 
lime It may be not without its service in leading the urinstruct^® 
mmd gradually to truer things. No sculptor can be said •“ 
IhorougMy know his profession who Cannot invent, draw, a0“ 
model himself nnd^««A hi» idea in marble with bis own hanfl 
gmng It those completing touches which are the sign mannal 
his own specific mental and mechanical bapiiim, and which 
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one else js competent to do A few American 5eu}piors can 
do this as (he improved quality of their nork shorn 
The American irtist sliould be superior to his Hoikraan in 
handicraft aswcU as thought, and not suppltmentaiy to him 
When ho IS he may hope to compete on equal terms with the 
best Italians and I renchmen InLngland sculpture if possible, 
less advanced than in Amenca as an ongtn^, sell sustauiiog 
and asserting art. A genuine sculptor mil do less work than 
the sham rhidiases of the hour (hat he may do it better An 
.nnny of commonplace ideal statues of classical and Hebrew 
nomcaclature is a studio is a symptom of weakness orplagiansm 
rather than of strcnqtli and genius to those «ho know the diS 
culties of Art Their scry numbers proclaim artificial helps and 
expedients of manufacture more than irrepressible fertility of in 
\cniion and imaginatioa kmlcss America can exhibit some 
thing more strikingly onginsl in thought and excellcnl lo excen 
lion in idLal sculpture than has }ct been produced and that can 
be sold at corresponding prices of ruropean srork of equal tnent 
(he outlook for its sculpture in any European mart is even much 
Kss favourable than for its painting 1 do not mean honeier 
to include in these remarks its portraiture in marble or brooxe, 
in both of nhieh branches as direct studies from real 1 fc the 
American sculptors, noVnithxtanding many lamentably con 
spicuous failures, like Uic Peabody m London. Cvciett Webster, 
and Mann in Poston, and Morse m Aen \ock hate dune well 
U IS needless to allude to the produeiions of the \ innie Ream 
and Clark Mill quality and execution as in the category of 


Art at an If American legislators continue to intrust th^ir 
national monuments to inept and incompetent hands, and to 
deade on matters of uhich they are themselves profoundly 
Ignorant and without experience as if Art were of fat less 
consequence than a contract for mess biscuit going drectly 
contrary to the example of wisdom of other civilised countries 
thenwc can expect a steady locicase of Art abortions to dis 
gust all true artiste to mortify national pnde and toindefinitely 
postpone the development of a sound American school of Art 
1 capable of holding It!, own ground beside foreign Art Italy and 
Prance point out the right way to select junes in public Aft 
questrans the Coiemmentg on their side select the most cor> 
petent experts they can find and supplement their know ledge by 
allowing artists tbemsehes to be heard on their own behalf and 
the profession Cut they must be artists qualified by regular 
slndy and tests as in other professions Thus in iDviting designs 
tor the frescoes for the new Senate Chamber at Rome, the 
Ooveenment appoints a jury of fifteen eight chosen by itself and 
sren by the compeimg artists to decide the selection This 
secures a heating of ail interested invites the most searching 
cnticism and as in the instance of Brunelleschi ani^ Donatello 
when competing wiUi Ghiberti for the execution of the bronz® 
doors Mit^l Angelo s gates of Paradise of the Baptistery 
at rioreoce may lead to magnanimous judgments, alike credit 
able to human nature and salutary to Art 

JAWZS jACJtSOS JARVSS 
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CRYSTAL PALACE PICTURE GALLERY. 


E ach jear see* thia collection newly arranged soas topre 
lent a different aspect wbile adJitioas to a great extent 
are made, and changes, arising from the constant sale of pictures 
am «{ frequent nccurrenee The gallery was eecenlly opened for 
the twenty fourth season, with a collection of more than twelve 
hundred woik>, toeluding about fifty sculptures, all the produc 
tions of the Lngtish, French Belgian, and German schools by 
artists many of whom have earned good reputations As of bto 
yeats, so now the Directors of the Palace offered a number of 
medals as prizes in competition for the best pictnres scot in by 
Bntish and foreign artists respectivelyin classified sut^ects The 
awards were made by Messrs %V P Fnth, RA.J C lloisley, 
R A and G B Houghton , and though on an examinatioo of 
'iiASrf!<«5,w« wsKisw'w^\ tA qwx-xtom. iha. denrav 

rainaung accuracy of their judgment, W'e have no doubt the 
adjudicators made their choice without prejudice,’ and with 
a due knowledge of all the facts associated wnih (he works firom 
which they bad to select Of the eight medals distnbnted to 
English artists for "HisWiy or Figure Subjects in Oils,* the 
gold medal was awarded to E R Taylor — A Birmingham artist, 
we believe-— for his picture 'The Cloister Well ’ There were also 
eight medals given for the best ' Landscapes, Sea pieces. 
Animals, ' Ac , by British artists, for which tbe gold medal was 
won by A L. Vernon lot ■ A Landscape,’ bearing for its moUo 


the well Vnowg lines 1 1 all the tvorid and Love were young ” 
Ac Eight medals were likewise given foe "Water Colour 
Drawings, irrespeetive of Subject ’ of which the gold medal 
was awarded to W Ilall, for hit UUswater Lake, Moonlight ' 
Otberpnze WTooersof silver or bronze medals were J C Waite, 
A Stocks, J Hayllar Miss C Cooelly J Morgan V King, 
J Peel 11 hloore, L L Poeock E Hargiit, Ac Amoogthe 
foreign contnbutors the gold medal was decreed, m the class 
of ‘ History ot figure Subjects in Oils to B Hordenberg for 
his Marriage in a Swedish Village Church ' and foe * Land 
scapes ' Ac a gold medal to K. Kroner for his 'Moniisg m 
the Park The * Special Gold Medal ’ for the " Best Picture 
exhibited. Without regard to School htjle or Subject by a living 
fr.xVM.'." 'wiwsw.'wvsiR.’ixnX Dkvds<».,fen.b.\.^' DcjiuisaJw.'l,' Ixwo 
ft poem by the quaint old writer Michael Drayton The number 
of medals of all kinds given as pnres was forty one Our 
examinatuia of Bie collection in tbe gallery left a very favourable 
loipcession on the whole it is a collection which adds veiy 
gieatlyto the attracbons of the Crystal Palace and is evidently 
go considered by visitors Many w^ll known and popular artists 
of our school are among the contnbutors We noticed that 
seiecalof the pnte pictures were already sold, hut they are not 
at present removed fhim the walls The sales for the past two 
yeats have nearly reached ,£14 000 


ART NOTES FROM THE CONTINENT. 


P ARIS — The Leu jre audits Aeguutiions — One of the mo^ 
remarkable Fine Art sales by which Pans has bemi ug 
Tialised during the present year took place after the death of 
Monsieur Paravey, Councillor of Slate This veteran connois 
scur had long been distinguished by bis fastidioas judgment, 
his accomplished information, and, as might have been ex 


pected, for the exquis te seicctness of his collection He was 
in truth, the chef excellence of unostentatious amateurs' 
He h«M the choicest illustrations ot classic antique of the 
Middle Ages, and of tbe Renaissance In the first tnmed he 
■was smgidaTly rich m vases of every contrasted presentment 
in mmiatures, sculptures of silierand bronze, in cameos andm 
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taglios Araonjs his terra cotta specimens tvere some of the 
Tenegra singular!) cunous and instrucciie m reference lo the 
domesuc manners of the Creeks and of nhich the d scmet) has 
been a pregnant source of disquisition amongst the erudite 
The authorities of the Loinre did not allon this feast of reason 
to p 3'3 before them untouched untastcd They appro 
pnated as the Uironique des Arts informs us seven and 
tiientyia'es eightof which nere cups andtnobrootes ofnhich 
one -was a statuette of \ ictoiy in put* Greek style One mag 
niUcent cup bore the names of Dons and Calhades another that 
ofTbeosotos The acquisitions thus made by the Loinre may 
be said in a word to be singular in beauty in special ^ of 
stile and in their rani) 

Berlin — Lenbach the celebrated Baianan portrait painter 
has been commissioned by the Emperor of Germany to gne 
Pirnce Bismaitk to a tan\as destined for the Sational Gal 
lery nbetem a cnrnmemorativc likeness of Moltke is already 
deposited 

Brussels — T he Belgian Goiemmcnt has with it mast be 
admitted spinted teal purchased for its Museum of old masters 
that extraordmaiy p ctore by Quentin Mats) s which has been 
such an aluattion to the churcli of St Pierre in Loina n The 
price was rather startling— ooo The prudence of this out 
lay has been questioned inasmuch as it is denied from a hind 
specially pronded for the purchase of asbque works of Art and 
now considerably reduced Moreoier the Belgian collection is 
already enriched with a Quentin Mat<ys nbch may be con 
etdeced his tnasterp ece —The Annual Eihibitiow of the Bctgiaw 
Royal Society of Painters m W ater Colours opened in May last 
m Brussels It contains many remarkable pa ntmgs among 
them hlr Atom Tadema s Le Flaidoyer The annual eshibi 
tion of the Cerek Artist gue et Litlrraire is also open now 

MELBOUK'tE —The building for the International Exhibition 
to bo held at Melbourne in the spring of next )ear is pro 
gicssing rapidly The material used is bneV stuccoed The 
architects are Messrs Reed and Barnes who bare already 
done much tor the improvement of that city The design is 
excellLCt and nay be characterued as Italian Renaissance 


The dome (which will be higher than the !i ghest 'pire iii the 
ci^) flanked hv smaller towers of panlion shape and a large 
sanety of ornamental details m high rel cf are the most kjI cot 
featniea of the building It is to be hoped that boJi the 
%dney and this Exhibition will prove beneficial to tradt. and 
that one 'home’ manufacturers seeing the wealth and value 
of the colonies wall not fail to contnbnte man) of their best 
Act pcodtictioos \\ e shall ere long treat this subject at -•cme 
I length 

StDN"EV — The London Comm ssioners for the S)dney lo'cr 

' tiatuiaalCxhtbitiQathis)*eachavcmet andSirDanielCooperhas 

I aswefioditstated reported that the action taken b) the rcccntl' 
appointed Royal Commission had resulted m the obtaining ef a 

saleable loan collection of works of Art compnsing contribn 
lions by her Majesty the Queen from lodsor Castle and Buck 
ingham Palace also from the Society of Arts and the South 
Kensington Museum and that pamtmgs would be sent b> Sir 

F Leighfonand thefoUowingroembers of the Roj’alAcaderay 

Sirjoha Gilbert Mr Goodall Mr Calderon Mr Mma Tafiema 
Mr J E Hodgson Mr \ al Pnnsep and bj Mr Louis Haghe 
the Pres dent of the Society of Painters i“ Mater Colours 
Several other artists of distinction had also promised to coitn 
bute Communications from the Executive Commissioner at 
Sjdney annousceS that the xitc forfhciaaehttiwy hall bad 
I selected to March last and that the works were proceed njt 
without lOtermissioD the electric light being emplojed during 
I the night Pourteea sub committees had been appointed *>* 
Rew Zealand where the 'Maoncs bad tendered (be CoverotflfB 
the loan of a%cryanctent and elaborately catted haute lo 
eih b ted as a specimen of name Art The Goierament cf Fji 
had appointed a commiss on Letters were received respecting 
the exhibits to be forwarded from the hethcriands andkwitrer 
I land and also in regard to a proposed Spanish npreseotal on 
From Belgium it was reported that the works of Art for Ihe 
Exhibition were m course of shipment —The statue of Capta n 
Cook, by Mr Moelner R A has been erected m H)de Park 
I Sjdney nsd was fonoaUy unveiled m the month erf FebTW^O 
It uasdesenbed la the Art fournil of last year when stand 
ing temporarily in lie open epace in Pall Wall fronting fhe 
Oukeof \otk s column 


THE OLD NOBLESSE IN THE CONCIERGERIE 

FROM THE PICTURE Et THE POSSESSION QE THE. ECEklSSOKS 


T UIS picture by an artist of whom wc do not remember to | 
have heard anjthing for a few years was cxbib ted at the I 
Ro)- 3 l Academy m 1 S 63 His mind appears lo have been at I 
that time much occup cd with me dents connected with the 
great French Reiolution (or a second painting be sent to the 
Academy with it was Robesp em. teceves Letters faitn Uw 
Tnciids of his k’ictims Uircatening him with Assassination m 
which the Scourge of God seated a lurunoua chamber 
IS seen itadng 3 letter hts lips pressed together m fierce rc 
sol\e hia brows knit with anger In his hat are tneojoured 
featbers tnd round his waist is a Incoloured sash Thepctnie 
IS ol cons derable mem, but all is worked up with a minsteness 
of elaboration altogether destructive of the breadth and the 
grandeur that become an histone work ilr Pisk found mate 
naU f r the clever coraposit on here eflgmved in the wntiogsof 
lamarinc and others where speaking of the rojalisl anstoctats 
who were placed under artett during the Crrt French Revrdw 
ticn It IS related that confined m separate cells at tngfat they 
met in Ihe common hall of the prison during the day Here 
they earned tm the gay life cl the court and the Chilean with 


all their natrona) vivacity they held their IiltK receptions 
which they appeared elegantly and nchly attired Musical par 
t cs coquetting and gambling were their occupation all d y 
which they pursued with an eagerness in proport on to the 
trouble they sought to drown even while the officer of thercvo- 
lubonaiy tribunal day after day brought the bsl of those to b't 
executed the following morning Andwe see him descend 0 ? 
the stairs just now into the gay and festive scene wilh a 
paper m his hand the death warrant perhaps of some of thc^ 
who appear lo be the least mtcresled in its contents so scCm 
ingly unconctnied arc they m and so ind ffvrent to a mtttcr 
I «h ch to them is one of liK or death A f w among II cm are 
I attractedapprehetisivcly by the approach of the functiooaty the 
, messenger of death hut the majont) cf them are toote disposed 

I tobllowmjt what St Paul sajs in reference to some of his cwn 

I generation who were careless as to the future and adopted for 
then motto Let us cat and dnok for to morrow we die ** 

I ts a picbire over which to moral s< an ingenious and 
stnd ed composition of great though painful interest which «*■ 
must leave our readers to examine and meditate upon 
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■pCCEHoMO AM> Tut A«crsMO\ CrMwi I'Voiit •— 
•L. These ern r f lures bj the designer have been lately 
ad led to the Dor (taller} Tlie first ihows out ‘‘tinour !■> 
enrtsOQ robe and «hilc vest with a reed la his hinds which a™ 
crosseil neeUy befire him as he descends with (.odlikc di^i <7 
the s'cps of the judgment scat where we see 1 dale uiU scateil 
On the Saviour’s left, in the background, is Caiaphas in green 
Pgured dress and on hil Annas, the tither tn law of CaiA 
phas. On the ncht of Onst al«<j In the rear, are gnMjpetl 
sorae Roman soldiers, and at the bottom of the step* a yt|l* 
i3g crowd of Jews In compositioa and colour this wotk M 
perhaps mo*e than eijChl la ’Chnst leaving the PraMonum.’ 
ind to say lhii Is to give high prase indeed. Wwh ‘Tltf 
Ascension • we are not quite so satisfied Our Saviour, lO 
tloe^robe and cniason under garment, with outspread haod* 
asd upturned ejes, sails through white clouds heavensrard* 
in divines* ecstas^^ attended by a com^nil of iaTnas aaptW. 
while bis disciples tir beneath on the shores of the bfu^ 
Tibenas, If up their arms gratefully and adoringly to their 
ascendJig Mas'er The design is vecy ehirwing. andvnttcom* 
eu* adnyrably In blsek and wh.te , but on the castas the ctiloiif 
has a ciAde. almost coarse look and cbromaticaDy it ca** 
•carecly be pronounced one of Dor< s sueeessc* Out 
Dora's reputation as aa artist does not rest exclusively on bi* 
excellence as a painter , the w utld knows him al>cr as asculptof, 
and a Kulp'or of the highest order The visifot to the gallery 
nuy toon satisfy himself on this score by coaiemplating A* 
touching group in broaxe, 'Time cutting the Thread of lafc ' 
This gsllety, we are glad to see. in spue of the An depression 
times eoniineei as popular as ever 
*Sata> watouvo Tite Sircr of Cintisr,' m Sir Aoef- 
TaTOw, R S a —One can scarcely say the spint which sospitesi 
the pre Reiiaatasee painters Is dead w hen ooc looks on the rrli* 
pout Art irtih which the penol of Sir boel I'aiea has made u* 
10 fiimiltar The ifnaginative and (he ctnoiiooal that charsc* 
tented pre Raphaebte times, and culminated la the pictures 
Fra Angel CO, Sir bocl interpenetrates wah seieniiGc know* 
ledge, and bungs into pkasnrablc harmony with modern feel* 
tig ill* picture of 'Satan watchine the Sleep of Chnst'— * 
ROW on view at the galicnes of the Messrs Jennings in Cheap* 
side— iHustrates most fully and appropnalely our remarks 
need not slay to desenbe the picture, as it has already beei* 
noticed in a former number of ItieAr/ ^Oi/rvio/, further that* 
tosaythat the flatneKrowned Satan, as he sits on a topmgs* 
crag.with hischn resting on his right palm and hiselbowoO 
tus knee, and the left hand Ijing clenched ofl bis left thigh, as, 
ra the early dawn of morning he scowls iirpolently downon thf 
steeping Christ is a figure whose demoniac grandeuremoevef 
be fotBoUen, any more than the ineffable sweetness of the sleep 
log Saviour, as He lies on the top of the “ exceed ng high 
mountasn.” with his divine bead pillowed on a stone The work 
u being engraved, and all those washould imagine, whose love 
of Art IS attracted most by its devotional expression will become 
wvUmg sabsenbers far an impression of the plate 

Mr Hin>*RT Herkovbr's Morks —There vs npw being 
exhibited, at the galleries of ktessrs CUiott and Try, (he pho 
Cogiaphers, in Baktr Street, a colJeclion of kir Herkomer^ 
works, numbering forty one m all, showing examples of the rare 
powers of the International Cold Medallist in oil water colonr 
and m black and white IVTien we add that his large inihtaiy 
picture of the ‘Last Muster * by wbich at one spring, as it were, 
this young artist bounded info fame— although long before this 
achievement his works Iiad been signalled out in these pages 
as betokeniDg future eminence — is of the number, our readers 
wiU readily and rightly conclude (hat the coIlectioD is of more 
than ordinary interest WTiat strikes us on first entering is (he 
almost infinite vanet} of the artist , not only can be be domestic 


and realistic in the most charming manner of nhat for lack of 
an boglish equivalent we call ge/irc as in the group of Bava- 
rian women and gvtU gavsipjns ' At the Well (9) the old mm 
and two children wondering ai the door ' Who comes here ** 
{18' ind the intensely touching and dramatic scene of The 
Arrestofa Havanan roavher (19* but he cm roam as masterm 
Ibt poetic realms of imagination witness his ‘ Faiiy Symphony 
{tj) and W» taun Faneies (17) In portraiture, also, he 
shows (be breadth and vigour of Rembrandt and he bnngs to 
belt on his landscapes all (he modem tenderoest taste and 
learning of (he late Frederick Walker who, with the late Mr 
t^nwcll, was probably his original inspirer In decorative 
art again, be shows in his panels a seventy of drawing com 
bined with a cbssie ponty and grace for which we look in vain 
elsewhere ill* sketches m black and white all beat on them 
the mark of the toaster, and we are proud to think that if Sfr 
Unekivnint bmit^bf. <swiiisw,u.tfc 

that be acquired the technical faculty of giving it utterance 

\V kV W'ARRES’S ORiatvAL Sk-fTCHES —There i* now on 
new at the Lady Artists' Gallery, Great Marlborough Street a 
most lolcreslingtenes of Iwo hundred aod Cft; ongmal sketches 
(aken la Cyprus and Venice by W' kV’ Warren Sea and sky, 
townandeountry— whatever, in short, is characteristic of Cyprus 
ot Venice— Mr W'atvtn has portrayed and that under every 
aspect of either itorm or sunshine klasy of these so called 
skMcbes have quite the look of solidly finished pictures, and yet 
every one of ^em vras done not only on the spot, but at a itngle 
silling Such IS the habit of the artist Should anything 
prevewt tus carrying his sketch as tar as he wished he lets it 
remain so, and never by any chance does he work on it at home 
lie appears, moreover to work more with the palette knife than 
with the pencil aad if there is one artist whose method and 
colour he adopts more than another, it is thelate James Holland 
Mr AYarren, we are informed, was for a short Ume his pupil, 
and received also hints from Clarkson Stanfield Vickers, and 
lloddiogtoo , otherwise, having gone through no regular 
Academic course, be may be regarded in a great neasure as 
self taught This gives a certain independence to his work, 
as his habit ot doing everything on the spot imparts to it a life 
and reality which no touching up and filhng in of the studio 
can ever pve Mr Warren ippears to be a man of wide sym- 
pathies and large culture, for be has in the same room one of the 
finest private orcbmolopcal collections of medizval, classical aod 
prehistoric remams we can remember, aod .from certain diagrams 
we saw banging on the walls, nc gather that he is a scientific 
iDveotor, whose claims to notice have not met with the full 
recogDition they dcserv e 

•The BRioAJrD s Cave be CAiLAit«.t), is also on new at 
the gallery of the Lady Artists It is a targe picture of a 
cavern, which has been taken possession of by soldiers but 
from which the robbers havo escaped, leaving only their women 
folk aod a little boy behind them The interest of the picture 
lie* IQ the manner m which this little fellow is being examined 

the officer of the lulian soldiery and the eager apprehension 
with wtucb the women, old and young, gaze at the little urchin 
lest a word drop from him that may reveal the whereabouts of 
hi* elder* The figures are all life size, and painted in a bold, 
masterly way, and with much flramjtic effect The author, 
Michele Camaraoo, is the accoropbshed professor of the Academy 
of SL Luke at Rome and is regarded by many foreign artists 
of distraction as the best living Italian painter lie has earned 
off pnzes both at tfie International exhibition of Philadelphia 
andVienna and when his ‘ Entry of the Betsagtien Into Rome 
roth Sept , 1S70, was exhibited at .the latter city, King Vittono 
Emmamieh: conferred upon him the title of Cavalure dcUa 
Corona f I/aha 
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ftiTiTT TT BiiRSTADl s Lant>«capes —One oJ tte first wea 
to represent to us on an adequate scale the character of the moan 
tatn hacVbone of North Amenca — its gorges its forests its 
fauna Its lahes and trateriaUs— tias assurtidly Mr Bierstadt, 
and we hatT: much pleasure in nelcomiag him back to this 
country with his pictures of ‘ fresh fields and pastures neic ” 
His tRo grand works of The "Sierra Nevada Mountains’ and 
•TbeVSeliiuftonia or Se^eta ^^nica.Xo speak learnedly, Me 
now on new at the gallenes of Mes'rs Thomas Agneu and Sons. 
Old Bond Street The first represents the vast expanse of a 
p n’*-bordefed lake with a waterfall be 50 nd la the middle dis 
tance gleaming silver nhite in the sunshine, with a background 
of mighty mountams whose shoulders and summi’s are now 
partlyiisibleardnoR lostamidwamngclouda The second intro* 
daces us to a group of trwnlltts gathered round the base of rmu 
of those great trees to which the English have given the name 

of WtUingtoaia At first glance one would take the ireie we 
liavc here for a full length portrait of a fine Scotch fir, or some 
tree of a kindred genus but on looking down the bole to the 
men at its base we find that they are the merest pigmies uod 
iX IS then that the proportions of the irngh^ tnmk bieaik. upon 
the eye andwefeelthatweareinthepreseuceof oaeof Kawro s 
Titans These two pictures belong to sn order of bndscnpe 
quite unknown to British practice and we haie no doubt they 
will attract the keen interest of Bntish artists They arc accom 
panied by four smaller works one representing an American 
HTJTwgTaat waggoa pursued by Red Indians, and the other tbnc 
scenes in the western wilderness, approprutely peopled by beMs, 
huQalses or deer In the same gallery will be found admirable 
eumplesofG R Boagbtoo, Peter Graham A A Elmore, R A 
J E, Hodgson A , H S Marks R A Elect J Burr, and P 
Morgan There are also a magnifrceotCensuble * George fV 
embarking on the River a picture oot at all generally known 
and the famous ‘ Order of Release,' by John Everett MiUau 
R.A the eaqtusile bcaatyof whose finish vdl astound aedcharm 
the present genenbon who only knew the great AcademieiMt 
by hts later, and, m some eyes, louder style 
Verzscbaois s Pictcresop the Tmeo Rc&.un TTAR 
—There is now oo new in the French Court, South Reosiogloo, 
a senes of pictures illustrating scenes of the laic war by the 
etwioent Russian pamttt. Basil Vereschagin He. like all the 
test of the Russians acquired his Art knowledge m Praocc, Mid 
became ooc of the most distinguished of C^rOme's popils fl>s 
brushwotk 13 Vigorous and danng and his peocil lends itself 
most read !y to the delineation of whatever is startling and 
homblc in war llis pictures of Indian scenery , Ac , sketched 
chiefly during the visit of the Pnnee of Hales to the East, wlueh 
base been exhibited in the same court for seieral weeks, will 
well repay a visit they form a most interesting collection 

‘RCTAUSTioN rrC B Biitcn — Thistsafinebrantcgionp 
efamounuin shepherd holding an eaglet under his inn.whdebe 
defends himself with the other from the unseen bird lo the air. 
which has just earned to its eyne the lamb at his fccL He 
noticed this work when the plaster cast was in thcAcadcmv, 
and we sec no reason lo change the high opinion wn then foisned 
of Its artistic mcnts The author of the mounted bugler now 
in the Royal Academy who has been mortally wounded is 
riwiwg himself in eveiy way a worthy disciple of the late Mr 
Foley and it is grat fisng to thick how complefelj the inanlle 
of the master has fallen on the shoulders of the pupil 

•Mr H H ‘'TORS thecrurent Amencaa sculptor liasjns* 
added another sta'ue to thi* senes of Onen al and Cgyptiaw 
•objects with the fret of which the public became acqnaiiited 
when he exhib ed the Cleopatra and the Sibyl at the Ciwat 
Lxhbitioncf I'bi Th"- sullen now treated is Saidanapalus 
The Aisyrian voluptoary tits half reclining on a tbrone-bke 
ehiir Indolent and inj 'ferent from satiety, bat a king tbrough 
ou* and while all lhi» is expressed w h truth fo the hisUmc 
record of h « character the details of the costunc are correctly 
and eLiSofately rewdereJ the wvtl^ailed heard sM imgieled 
hair JTOCU m Bgt>-c Or'eoUl pleasure laving derpot. 


Mr. DovrukG's* Moses on Mount Nebo’ has been lately 
on viesr at the gallery of the London Stereoscopic Company, 
R^ent Street, but tt will m all probabih’y, by the time this 
readies our readers, have been remoted to some convemest 
place of exhibition in the City The great lawgiver in the flow- 
ing robn of an Arab sheik, stands his stately height oo the top 
of Mount Nebo In his lefr hand he grasps a long staff and 
his right testing on a fallen dolmen, he turns his face over a £ir 
reach of hiny country towards the promised land The camp 
of the Israelites, with the tabernacle and pillar of cloud, Les 
beneath him four thousand feet in the valley at his back H e 
catch a glimpse of the Jordan eotenng the Dead Sea, and all 
over the vast panorama which is embraced hj the prophet’s eye 
are dotted the cities from Jencho to Jenisalera, from the W ell of 
Moses to the pdlai erected by Jacob over Rachel s tomb And 
all this the aitisf painted from the very spot on which the prophet 
stands At his fret spring the alpine flowers peculiar to the 
legtOD, and Mr Dowlmg has omitted oo cbaractenslic which 
can add interest or beauty to his work. The grand feature of 
the whole, however, is Moses, and on him the artist has bestowed 
sMb aw vetivutAxA satct«sf'fil thwgbv aswwid eatitlc bun to 
the claim of on^nahty and creation 

Mr n Koekkoek's Exhibition or Modzes CABisrr 
PlCTCRXS has lately been opened at his small wen lighted gal- 
1*0.7* Piccadilly Himself an artist andnephewcfthedistin 
flushed pMQter, whose works hare been frequently praised in 
these columns our readers may easily suppose the collection is 
a choice one The number of works, all of them cabinet sue, 
tsvmdet a hundred and fifty, and among the cshfbitets wQl be 
found the names of Alma Tadema Dc Haas, Plot, Koekkock, 
Jacque, Schiejer, Verbocckhoven, Mesker, and others of kindred 
schools and tendencies the ranous cbatscteastics of which are 
by no Deaos unfamiliar to the readers oflhisjouinaL 

M Gabiuel LorpES AtrrvE Stcdies avp Pvr«Tr.Gsa» 
(ton on vvew at the Alpine Dub Rooms St Mama’s Place, T« 
falgai Square They are over a hundred in nambet, and have 
all been painted on the spot— aorne of them, indeed, on the top 
of hlont Blanc ludf M Loppd is the only artist who has made 
the higher Alps the exclusive field of his operations, and tt t$ 
astonishing whafranety and subtle changes of colour are to be 
found ID that region o! snow He is the recognised aothoniy on 
Its vniyiog Art aspects, and the nntravelled among us will £ml 
gniterul tbf his revealing to us so much of what is temble, beau- 
tiful and subbme 

PlCTCRES AJ.T> STCPreS ET C Db N tlTIS —At thC iGoff 
Street Gallenes St James’s there is on view a very interesting 
collection of the works of Giuseppe De Nittis the firoous Italian 
artist Th^ are thirty in nuro^r, and include studies iw exayow 
and pencil, as well as finished works in oil As we hate fre- 
quently had occasion to refer in terms of praise to the works of 
this painter and to desenbe his maoner, its great force, his 
disposiboa to the use of black and his marvellous subtlefj m 
the dt'posivion of h»s sutiounding grej's, there is no ■necessity 
on the present occasion to enter into detailed cnticism of his 
pictures As usual the subjects whether the scene be m Ibns 
or in London are well known places of public or fashionable 
resort, and whenever architectural features occur, he lavarUb'y 
treats them ma roannet at once large and recognisable fo* 
example, the 'Triumphal Arch ’ Pans in respect of its gre*t 
site andcowmandingposition was never so forcibly projected on 
canras as we have it in No , and yet the means by which he 
amvesathis end a-e of the slightest possible kind. Thenwe 
have 'La Place de la Concorde' {i6), the’ Atenue du Hw* 
Boulogne* tj) al er the races, and, coming to I^indoo— which 
seems to divide with Pans the affections of the artist— we hate 
I Pwxadcny < 4 ) Cannon Street Railwaj Undge’tkM ■' "I” 

■ pears to any one about to pass under if in a boat, also the 
. 'Cannon Shoc* Station' (ij) with its unemployed shoe blacks 
I and Its sohury poUcvraan in the deserted street as seen upon a 
Sunday whose 1 '’clessncss dnd meUnchcIysj sadden ihe soul 
I of the gay Pansiaa There will he found also in this exh h tiow 

I M De Ni tis s dcsjgnfora monument tokutono EJumanucIe II 
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N ot alone as an archiiecidid Ihe bte Sir Gilbert Scott conicr 
honour uf<on Ins prorission but he also ihoued biraself to 
be an assidnous and able inslnittot of others in that branch *>I 
(he Fine Artsnhich he had pursued nith such diligfcncc — and «e 
may adJ, success— through a bng Ufc Nut the kast important 
of nbat may be termed I is educational labours arc embodied m 
tno volumes non lims ‘I’tr table the contents of shich ate 
lectures dcliiered by him at the Ro)tI Acadewj * 

Sir Gilbert ^tt, as is generally hnoun. fiUtd fir several 
years the post of Profissor of Architecture at the Rt^alAcs 
demy, but only one h-Uf of ilic eighteen lectures contained m 
these two volumes nerc giicn by him in that capacity “The 
first seven were deliicmd nhilc Professor Cockerel) held the 
ehnr, but, owing to his inferior stale of health,** SirCilbert. 
being then an Associate of the Academy, *' nas, in conjunction 
with Mr SmirVe, called in to relieve him of this duij Tho 
eighth and ninth lectures were prepared tut years later, after 
Mr. SmitVt bad icimd, and those which follow,** says the 
anthor la his preface, " when I had succeeded him in (he Pa' 
fcstotship " 

Anyone aegutmted with the particulir direction of Sir Gilbert 
Scott s mind knows that it was especially taclmed towards 
Gothic, or. as he calls It, Meducval, architecture— a subject 
he says, "dear ie my heart, and catsined among my lomost 
Ihooghts and affectians," and therefore no one who peruses 
these volumes noull expect (0 find in them any reference or 
none but the most remote, to the archiieccuro of the Greeks and 
Romans— those ancient structures which have won the admira 
tioa of men in all ages and of all countnes, and which have 
also a charm for the learned professor, (hoogh inferior to (hat . 
he has for the " atchitecture of his nauie Und," as he denoms ' 
nates the Gothle On this subject he says— 

" Strongly as I appreciate the intnssic beauty of the monu 
ments of classie antiquity, and the menu oficiytnaayworks 
of the Revival, I should doubtwheiher it were possible for aoy 
unsophisticated youth, before studying their architecture as a 
scieoee, to entertain towards its productions in ibis country aoy 
iecliogs bordering upon real affection He nay see la them 
much to admire, much to lead him to study the Art which has 
pTodneed them , and this study will, no douM, often kindle those 
wanner feelings that npen into lore But this is a very different 
keling ftom that deep and filial affection which many a youth, 
untaught in Art, but gifted by nature with a perception of its 
beauties, has entertained Jioni bis tenficrert ytais tunaids the 
old churches of bis neighbourhood,'' die. 

W'e can do little more than indicate the scope and objects of 
these lectures, which is, as implied lo the (itic of the volomes, 
the exaltation of hfcdixial Architecture for its own salie, bot 
not lo the ondoe depreciation of all that differs from it We 
have no space to follow the lecturer throogh what he has to say 
III Its support , we must leave this to the journals which take 
the subject under their special protection, and which so far as 
our observation has extended have rendered to Sir Gilbert Scott 
the justice his works both literary and professional, amply do* 
sene No one, it may be presumed, whether architect or other 
wise who has the slightest taste for the subject, can fiul to be 
interested in the author's most attractive and intercstiog treat 
menlcf the subject on which he is an acknowledged authority 
One short extract we append, as it is applicable lo almost eieiy 
time and season he has been speaking of the uaasituia that 
characterued the architecture of the latter part of (he twdfth 
and the earlier part of the thirteenth ccntuiy, both here and on 
the continen*, and he goes on to say, among other lessons 
taught by it— 


• Lectures CO tbelliic AnS ^rvulupmcot of MuUiifvaI Arch teetorr, dd wrsd •* 

IhcRc^AcAacmr'- l!y S r D Ib.R Scott RJV F Sjl LL.D Sc Tm voir 


“We may leam 3 lesson of ^aiietice from what we have re 
ceiled Those of us who have been endeavouring to generate 
a style on the basis 0! the architecture of our own family pf 
nations have been often taunted with the slowness of our prt> 
gross Sow It is scarcely twenty years since we set earnestly 
about (he task and rapid as the transition m the twelfth century 
appears, we have seen ati interval of twenty years in its history 
in which wc can trace no progress at all , which, with all our 
dcfiacncies, can hardly be said of us during a corresponding 
period Let us then take courage, and press forward in spite 
of (emporary discouragement, aud m the end a like success 
may cfown our labours 

A MOk has made its appearance for which the voiswi d Hrt 
IS scarcely comprehensible, inasmuch as ic is addressed to ^ 
ctassofindividuaU very limited we should think as to number. 
It IS. in fact a kmd oi classified list of illustrated manuscripts 
in the Dniish Museum * The authors justification if we may 
be allowed to use the term, for publishing the work is thus 
slated — “ It has frequently been a subject of desire among thtf 
stndcnis of hfedixia) and religious Art that such a work were 
in existence That no one has hitherto uodertaken it is perhapsi 
all the mere observable when it is remembered that— putting 
aside (hose visitors who are constantly searching out their pedt 
giees by the help of the heraldic manusenpts— by fax the 
groatest number of manuscripts examined hyreaders belong to 
what may bo termed the ornamental division The object 
of (he authors will have been gamed if the utility of this Dtc 
notary as a Comprehensive Guide Book and Cycloptcdia, rather 
(han as ao ctbausiive Catalogse orindez beadmitted " Many 
ofour roadets will ueexpcct.be equally surprised with onnelves 
' to team that in the Bnush Museurn "the nation possssaea 
upwards of two thousand five hundred pictures relating to the 
history of our Saviour, executed within a range of eight een 
(unes— from A D 800 lo ifioo ’’ All these we suppose to be 
itfomiwauons in manusenpts «t hooka and a classified inden ei 
tbem le given in the volume under notice, which we eaa but 
imperfectly describe, while we commend it to those who may be 
more imoedutely interested m its cooteuts A few photographs 
frou these early examples of Christian Art, more curious than 
pictorul, are introduced 

CERAMtC Art "The author’s object has been to answer as 
truly and luadly as possible the more important quesbons in 
coDOcenon wAb tbe history aofimaii'Bfoctiiro tfi pottery anfipor 
celaio. and to bnng the results of recent research to bear upon 
one of the unsolved problems of the science of ceramics ’ t 
Such has been the author's aim, and well she has achieved it 
Her book is one acceptable alike to students aud the many 
lovers of bru S'brac, who fill their drawing rooms to repletion 
with articles that to the uneducated and irreverent seem cuore 
suited to the sbtWes of the housemaid s pantry From all 
quarters the author has obtained valuable information and 
assistance the gathenngs of pnvate collectors are admirably 
lUostiated in the pages Out of the accumulation of ceramic 
treasures 10 Europe and America the preference has been given 
toAnienca, and the Amencan manufacturers have contributed 
much concerning the past and present condition of Art m the 
Molted States One remarV we would indorse for the benefit 
of many collectors, viz Collectors who buy pieces for the sake 
of the niaik they bear may be deceived those who buy for the 
sake of beauty nay occasionally be mistaken, but a cultiiated 
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taste can ne^er be deluded into f ndinp bcau'jr in the unbeau* 
tifiU The art and not the loarU »hoUd be ilud ed and the 
fact that many of the 6oest and most highly taked ifwircni— 
Chinese Japanese rersian Saracenic. CfetV, Italian, ard 
many modern wares— base fiomatk, pises ad*>i onal potoi tathe 
observation The il'us'rations of such a work must eeccssanly 
be escellent and ot prtai beauty , they ate lout hue 'tts\ ai»l 
suty four m number sothaiit nakesan attraclise drawtep room 
volume for those who only take a • f *>• 

I5ut this compilation of the ta»'e and ingenuiiy of peneratione of 
potters desin-es attention of a hijher order and will repay the 
reader many hours of study, while adding to his I'ock of liow* 
ledge of one of the most in eresting afU of cirihsatiors 

Ou> Chelsea Fensionerr ' The fne engrawng from an 
admirable picture by Hubert Iletkonifr eegras-ed with great 
ab hty by Arthur Turrell. cblrai from us a patnoiie as well as 
an artistic aticnlion The theme is taken when the old Chelsea 
pensioners arc engaged Ifl des-otion in their own especial 
chapel Above them hang the oH fags that many Kavr fbl 
lowed through weeces Cat d fferent This pataiing was e» 
hibited at the Royal Academy two or three years ago ard 
excited great and just praise as one of the most valuable coo 
tnbutions of Art— at once a stimulus and a recompense The 
heads ate charmingly painted delica’e, with all the n-ggeJ 
ness and wrinkles The earnest attention of one to hit book, 
despite the need of spectacles the half eager half deipainng 
look ot the one who ta hatd o heanng the critical eaptta- 
}ioo of a third and the devout testfuhesi of another, the 
“ dropping oS 'of the very old gentleman nearest us and the 
rousing hand of his neighbour laid obserrantly on hisarm are 
graphically and tenderly depicted AU seen portni’* and aa 
such are doubly intercsiing as likenesses of these hardy ones 
who have done battle for us and are eow bj a grate'ul eountiy 
given a peacetul home— not a restiog place hut a halting place 
between tbe fight of Lfc and the encounter that it not ve^ (tr 
oS with the adtenary ot os aU— tbe foeman Death 
Trs oeeood pan of a work * of which the first appeared last 
jear and was duly noticed by us, baa somewhat rteently been 
published in this part Mr ^mith eames on his list of names 
from VlTlliani Faiihoree the younger who U supposed to have 
died early in last century lo Andrew hliller. bom In London, 
but who established himself in Dublin, where he died about the 
middle of the last century As many as sixty four portraits 
by this engraver are desenbed by Me Stnivh We repeatwhat 
was staled in our former notice, that tbe work' uodoubtedly 
shows much industry and patient research " 

It is due to the Department of Science and Art at South 
Kensington that so much of Art education Is diffused tbrongbeut 
the nsmg generation f As ladies arc amateur cooks, so are 
they aiming to be amateur potters and glass painters, and for 
those who have a real aptitude lot such matter* this newoempa* 
tiOQ for women has a peculiar fascination For sueb. a* well at 
for the professional teacher this work will prove a great help and 
pleasant reading Eierythmg is explained, tbe processes and 
manipulations what materials to use and where to proccue 
them what and where to study and illustrations of various 
objects enliven and beautify Uic work It tempts one to become 
a potter and it is certain that many wall yield if this book be 
placed before them by fttend or parent while even the lenest 
amateur may find time and inclination to beautify the home, 
when the ways and means are thus plainly and enbcingly brought 
under his or her notice 

QciETWarScenes’ Jarepoemstnosllyonginal buttheieaie 
a few translations from tbe Nachlasse ofMirxaSchaffy which 




naybeinleres'ingat nove'Je* to the reader The'e I* a good 
deal of poetic feeling lhrou!,h<JLt the bock an I to 1 ave pr^.e 
tiors of the pen 11 ui'ratcd In such n tham-ng nanner by ll* 
pctKiI Is iedred at the auth’r says in hii preUcc. "a favour cl 
fwfane far which tbe writer canao* be too gra'efjL” Figure* 
ard tanlscapesarr alike tnort g'aceM and lender The poem 
**TFe laicVless Msidcn ” is a pteaiar* 1 1 le b t of Irony, »-l 
poet *nd artiit hate cotrb ficd lo git c a wry ctarrr ng bock to 
th« world a Lbrary. 

* Av .Arclent Cui'ora ' This U a charm tig c-gr*sng of a 
charmirg • bit" of Fjitem cui'ero t‘al ectses bv' setJem 
under tbe eyes cf the Irasellef ©f the ifertier sex • Me most 
imagine that the bold artit* was concealed belind someof the 
erabrowleted lapes’nes that fall around f-e d-rxi -g rwm of the 
Eattere beauty The black slave drlicalrly lio ng the eye 
trows of tbe tiif bJy(bycemparison)Uaria't.raland giaetfJ 
atedy cl an ebony sister, and the foo'rait betw'ren the two 
figures “so rear, anl yet so far" lei's air raWyla the en- 
graving The whole Is elegant and del ca'c ifl ccceep'ioo, and 
most la eieculion 

From Amenea weasscme.cemesaput' ca'ioaf which maybe 
aceepted as a proof of the interest fel' in that cov'try hir every 
thing that fjvay help to Impart a Itinwlcdge of Art and ar* »'*“ 

* b ographical d ciioiury of most of Ihe known artuls , icekd 'g 
archi ects scu'p'cm.Rnd engrarer* in Lurope The Inographief 
are conetse, and rnuaerafe fhe precipal work* of the art-st*. 
they are eonpilcd torn a Urge pomber of soetce*— amosff 
other* fron our own page*— which a*e d.ly aclmoolcdged 
M'o nyieo *ome otnlssicfii, not al'oge'hrr to b* eaeipecftd. 
coosidenng the tialott ot the woik far tnstaftce the "Jf 
Sir Chaite* Ikatry docs rot appear— aa eniittioa we*ei.sable for 
that of hit son E. M Harry, K.A . >* fmsd la lU rnpet 
place Cut, r>«wiih»ta8d.ng sundry defect* — and the a.lhor* 
•ckaowledge that. wiJ> all their care defect* maybe bond— 
Ihb •• handbook’ i* wty comp'ehensive, and wTl p’os'e 
ctefid for ttfertnee 

AkOLnteorpoem*! haarcacbed u* from the hand of a lady 
la tbe Borth whose pen hat chea beea employed la tbe Mriiee 
ofotir Journal ard in the lutertsii ot the Fire Art*, la which n 
this lostaaee.we da wot Include poetry Linda is the pouagot of 
four tistm, the daugbiert of a rran of positioa named E>e \ err, 
aod a widower The three eldest daughtetn haneg charms 

* of form aod tacc,’’ »ood find hnibaad* in men who look for 
Dothiog bejood these outward attractions, while Linda the 
youngest, less favoured by nature than her sister*, reraains to 
be tbe companion of her father — 

' TVwi, vIlW trwm ia<l Arc* Dl 'riM'l r«>«l VsS 
1 SaJ laji»al IwvciAt, Sma *3." 

By and by. trawlliag with her father on the continent, Dc ' et* 
dies at a little inn— 

■ Is * v«— t, vs rt fttlsee MlSirue tsc 
Wlim frurs ta tulr Wr kuvJer Jisst.** 

and tbrn Linda also finds a husband in Aubrey ^t Clair, a man 
oC kiwbed vpint w«h her own Such Is a mere ouvtine cf tbe 
ttmy of • laAda " the chief poem in the volume to which we 
roust reKr the reader who desires lo see the sketch filled in , he 
will find that Sirs Simpson has done this melodiously and very 
pfeasandj Among the minor poems are several which are far 
beyond the ordinaiy run of modern poetical compositions, while 
all have a high tone of moral or religious feeling tunning through 
them and not seldom with a tinge of sadnes* as an accooipaoi 
ment Some of these poems have alrcadj appeared m lanous 
pubheataODS hfrs Simpson has inscribed her volume to the 
memotyofher brother the late Mr Henry Classford Bell Sheriff 
«f Lanarkshire ' a poet of no mean order,' as she justly says 
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THE LAND OF EGYPT* 

By TDWARn T3I0MSS BOCCRS LsO UKTE II M CovM I At C\iro amj Iiis Sjsts* AMRV J.LIZA ROGERS 
Tws « Gyosr* L. Stv>lt>t» 


1 " ' ^ bKlNC Ihe TlJiraonic pc | 

fiotl Xlcmphii »as »h<- 
f ip tal of I gypt Thu , 
' city w *.i«l to hive been j 
'y founJeJ by Mcnc* ** 

•*r» w> vVvc I <*. 

b.tnl> of the \tlt aBJ*"** 
^ (lej CYieJ Jo Pt-»h the 

Jt « ehicfofihegodjof E jop* 
blcrtipViu "Ba* eftivged 
anil bcTutificil by 'mc ( 
eteJiBg momrehs unt I 

It attJ ncil enomious <J 
Rien»ion> and »s palace* i 

an I tetnpUc e^jvcially 
the Tempfc of Ptah <t 
cfod^'i all other* m cxtcni 
and magn f ccticc 
The actual teat of go- 
ictnti'ent «a» ociaron 
ally remocel to Thebe* j 

I *• • - i Tatiu or Ph It Old for 

a \«y loog penod 'lemphu reia ned it* pro emiacnce an<t 
cpiendour But after the accession of (ha Macedonian dynasty i 
It grtdually declined and gait place to its importani rival the I 
new scapon town of Alctandna Memphis remained ho»«iet 



tht ihiif town of Ceninl Ejtjpt until after the Mohammedm 
mvaston uhcij the no » torn of fostit bccanii. Egypt » capital 
FostSt »a» built on ihc tight banit of the ''lie near to an 
ancient t<i«n and fortress generally call J by modern nTiters 
Igypfian Babylon or He Ncn IJabjlon Lui this name requires 
a few uonl* oKsplinaiien anO a I 'He digression 
hear in «iirertJf« t® Memphis dunng the wil er dynaslici, 
lUUnpoUs tlcCttyof tha W popularly called An or 
On ’ It nas sicuaud a fv« miles disitnt from the right bank 
of the nver in die Itnd of Cosheo Here Ra the ^un Cod 
had his lentple the most wealthy and famous *ht tie m Egypt 
With the oateptwn of the Temptu of Ptah at Mempliia The 
stair of pni Is with ihcir attendants connected with II o temple 
of Ra IS said to hsit numbtred no 1*»» than » IJIJ It wiU 
be remembered that Pharaoh gave to Joseph in maTnage 
Vscniih the daughter of Potiphecab pnest of On Th * 
city was sspccully iclcbraied as a scat of learning' and Hero 
do/tia tells vs that he consuJtrd the prefisaon there respccuirg 
the history of tgrpl 

We Icarw from aocicni Egyptian records that On was formerly 
full ofubsl ska tledicaiid to the Sun God Ra and Ihe cha 
nctsrs graien m tic granite are desenbed a* being filled m 
WHh gold electrum or gilded btowse and the obel »ks are 
therefore said W illumine the world w ihtfieirrajs 

Out of all these sacred emblems only one is flow left to mark 
the s le of the once gionous City of the Sun God H is repre- 
sented on the neat page This obtl sk is of espee a! value and 
interest foe w th the exception of a small one found at Memphia 





lately by Lepsms, U »< the most ancient obelisk koowjt The 
date according to Jfancue Pey is about 3000 HC It i» 
formed of a s ngic block of red j,rinitc of ‘‘yne and mCisure* 
09 I ct X inches from the pasement lo the ape* U stand* 



upon a dado whcli rest* on two slabs each about four fiet 
Ii ph The inscriptions «/i ch ire the same on each of the four 
sdc* record that Usortesen 1 Ising of Upper and Lower 
Egypt Lord of tl e Diadems and Son of the Sun founded the 
obrlisk 

On (no of the sides hoi cicr the inscriptions are now qiilc 
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ill<?5ibli. *isps ha\in„ mdc tlicir nests ot clay in the d«pl> 
cut bicroi;I>'p1iics This obelisk has been so much crctoachnl 
upon b> deposits of mud that n considerable portion of {is base 
IS no'v bur ed 

Hi^h mounds and the remains of (hick crude bnck enclosure 
Mails arc alt (hat remam of (he stcat Temple of Ra and ti e 



at lie foot of iliL \1 kai am {MU where a sri-f meaC 

approuhes ll e led of the S tie 
kMienllibl Onwas lubscriucnlly occup e 1 by the Remans 
they call d it Ihljlon ir lUbjlonia A fancif 1 trad n i 
inserted fonjf af erwards attributes the bu IJ n^ ord eersequeot 
I name of this furtressc tl er to some Jlabj Ionian captiies tiouf^l 
hither bj Ran c»es or to some repued eolm «li fitn -Vs jru 
sthoaecomparie ! one of il e Pfrs an Insa !e s n 1 » oped ti n 
' to hg>r' anl permarin Iv set led m this sp One JIl'I m 
h stnnan (At itubriri} 'll odes to tl i» tew-n an I f r n»Alj-r-ah 
«hiUt o hers (!bn al \ll ir and Ibn Khaldur) piic il it e ramcr' 
LablyCn 

^ear this fortnss tl e 'lusl m conquers \(rru i’ a al Aas 



JAk/rnC<fon nie in iht £ liH i/ Ca -■ 


hsd ptched hii tent ind after ronclud nj the treat) with 
MaVankos the Coptic gosemor of Central he £"* 

orders to strike the tents md to march to'ards Alexandra 
Accord ns to trad tioa a doses nest «-as dscoscred in the 
domeof the seneral s lent ^^hcn this factwas made knon-n 
to h m be ordered that lUe birds should not be disturbed and 
that his lent should be left stand ng that the b rds m sht haie 
time (o hatch and rear the r brood adding God f rbid that 1 
shoatd refuse 1 osp lalitj to an) of ! s creatures who lii'C 
sought refuge nith me 

The towDwheh sprang up on this spot was called rostil 
»h cb m Arab c means ten/ m remembrance it is sa d cf 
event aboie narrated and it became the cap tal of rgypt und r 
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the name of M sr In the in ddle of the th rd ceatui^ Ahmed 
ibq Tfilun enlarged and embelLshed th s tot^Ti but find ng h s 
offic al res dence there too small for h s consian ly ncreas ng 
' •ealth and the number of h s reta ners he selected an elevated 
spot bet -een Fostit and the MoKattam h Ils on t h cfa he bu It 


a magn ficent palace and ga e the surround ng land in plots 
Co h s state fuoct oaanes and to the officers of his anciy tha 
Ihqr m ght bn Id houses n clo e prov m ty to his evvn Thus 
sprang up a ces (onn h ch nas cal ed Al Kat ah nheh 
means As dg en n/x/o If ryser-’ces 



A Ctntmrg 


AXTien the Tfilun dynasty nas overth own the palace and 
most of th s toam verc destrojed and 1 Ctle of the latter non 
rema ns eveeptthe splend d mosque ivh ch bears the aameof ts 
founder Jim 3 bn Tulun 
Af er the conquest of Egypt by (he Fat m tes 


removal of the court of (he Fat m te Khal f al Mu tt f om 
Ka lO an fbe general ^ho had effected the conquest Ja har 
al Ka d la d the foundations of a nen* cap a! to the north of 
FostSt and Al Kali ah and th s nen c ty v. as called Al KSh tab 
hi ralKihrah and some! mes Al Xih rat al Mu izr yeh 


and before the 
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IostUbem3fhcncc''onvarJcaI)eJ Mural ’Mileah trtOlIVisr, 
mismmcd by Luropcans O I Ciiro 
Tlie Anbs oficn cci s dLt the proper name 1 1 the capital a\ a 
countr> to be the same ai that of the counlrj itstlf the »pceirc 
nam. of tl.e ut) b-m;; held m abejanct or aa a secondaiv 
name llius Damascus the capital of Shim orSjnj ugcue 


rally catted Mitm and only by emphasis UimasM aih Shim, 
Itamasens of ‘:)ria. and the capital of Misr or Lca-pr u 1 
liVc manner j^.nfra!I> called Mur The .irab'c hi toraar 
spcalin^pof the inaasion of ToT'. allude to Memphis as V 
a« Hans the then capital of Central 1 gjpt. and the res d 
of the f^oscreor 



I HE TIFF. 

Til --upr. rs.v, 


E~Si==~=~'Ei 

to1je«.dfcdco«pL hEepM "’’S 


p™™-! ..11 K 11, „„ of „.e p, , h,„ „o,.„l, 
«»rJlS ? . S'Wleman nalWs out of the room uiih tin. a>r of 
'“'O''* thoughtful and some 1 at 
^^posed as If she had illm ed her loni;uc too much la> 

mattera.ill remain till H.c nc« mcctme wh.n the breach «ili 
u^dm^ybe repaired Tl e story is s^lhcumly explained by 
for *ocli they are ur 
dwbt^Ij. e appearance thej present ns ne sec them 

Ihe fi-ums an. well painted .-ad liaic about tl cm a sijl<. of 
anistic cksance 
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The VnH^ort^n r«r, , .. Daaiscos of c>-nn and ihe cap-ul of M r or Ervpt s la 

conn ry\o be the aei- as '"*''''« Ceterally called M r The \rib e TTenars 

^f tb > b7a“Vc?f 0 Va ^ .he nvas on of Es>-pt ^.de to Mentph s aa Jl sr 



^ ■.ao»a..r»ar.ctW ^ ^ ^ ^ ^ , 

,' h"'u •■ “ " > >"».'■ ■ busu, ,h. .i,o.u t.™ . 
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THE TIFF 

™ ‘ ■' c°U-Tcn.>bopcomva.c,,TO R,vicun- fSuL, wim.ibOTOh 

*^5115 p c ure b) a p nen al an it h 1 1 ** P Ijb nr or toimn 

n m^r of rudoced Tercnal of I. e and sorb 

4". “>”•!■'— f'h.p.-hc„ ... h 


""f’'Th 'i’uSLArSS'L fc. uuik.s;:v,b'u'i',T,h"° 

“u ” "> " s.rrp£;lHr ? ■"““ " '"' 

The Tff esbb cl n ts n t J rrtnatn i I rF 

ecKjn no- etp^ences f h iho fr, i._.l... ..__ _ ""•'••"'r . doubtedlr t>Ta/>»-/ iF- 


j, 5 > ‘"® lad^ iooVs thou h ful and so-icnhai 

?;.77rr^ as f she had al oned her tongue too me h I n 
^ ***^^ “"d thus, t jnaj be supposed lb 


;. , , ^ ^ • , " •“■u ‘uus. t maj oe supposcu i* 

TU" « hu, „ cu dup^ „ J™ =T' ' """ T* ” 'J "J '■*' =h”"! u-cm . . ! >' 

Ki MTS I an 5t c clesancc 
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THE ROYAL ACADEMY EXHIBITION. 


THIRD NOTICn 

URNING sUort found fu the left on entenn^ 
Galleiy Xo 111 and following the catalogue 
the fiist picture that meets the eye >» Inter 
• \ie\vin;?theMenihcr’(i73) byLRiKINENicoi 
A The honoutahSe member, whom \»e sec 
standing defiantly wltli folded arms before a 
deputation of his constituency, rather mited in 
character, shouting out his response to their questionings 10 
language evidently more forcible than choice, belongs to the 
old school He wears his scarlet hunliag coal and top boots, 
and IS at no pains to conceal what he thmhs of the deputation 
and their view s As was to be eipecled, the picture »s full of 
very varied character, but what was not to be so confidently 
looked for, It possesses also refinement as well as humour 
The other pictures which help to give interest to this corner of 
the room area small lovely head of ‘Beatrice ’ (178) showing 
thedaiaty brushwork of T. F DiCKSEE, the father of the gifted 
author of ' Evangeline ' in Gallery No X , Fr-INK Diixoii’s 
Chinese cranes ' Among the Lotus Pools of Japan ' (tyaj, wbieh 
one can readily enough believe is full of local and geographic 
truth, and Sir R F COLLIER'S fine landscape of The Source 
of the Rhflne' (tSo) This amateur artist, who, by (he nay, 
hasmado remarkable progress within the last five years in the 
facility and power with which he portrays Alpine nature, has a 
still more imposicg canvas a little farther on, showing the snow 
crowned ‘Matterhorn ' (aSo) epnngiDg up into the serene heavens 
just beyond the lowdying hills, to whose base a niccly expressed 
level meadow cames the eye pleasantly 
'The Bathers Alatmed' (rS:), by P R fifoRRtv A, are 
three young ladies m loose white aiiirc who have pulled up . 
their boat to the shelter of a wooded bank in (he nrer, but 
their intention of bathing in this secluded spot is suddenly in | 
terrupted by ibeappcaragcc of a great o<, which pushes his head . 
inquiringly over the neighbouring stile IVhat Mr Morris | 
has expressed so charmingly is the perturbation and alarm of 
the ladies Immediately over Sit Frederick Leighton’s noble 
eompositiOD of Elijah m the IViIderncss' {lii), which we have 
already noticed, hangs a rematkably fine picture of a life sized 
tiger, winch, in the company of a great serpent, has got adrift 
on a log, and is now at the mercy of the boundless flood 
This picture is called 'Fear' (1S7), and the author »s J T 
NtTClxsKte.aa artist who'aslead^qro^ss itv his qtofession 
we have from time to time recorded with pleasure The blue 
waste of water, backed by the blue green sky, with the Uack 
hatred tawniness of the helpless tiger, whose magnificent bulk 
IS la such close provimily to (he no less lemble coils of (he boa 
constrictor, make up a composition in form and colour at once 
impressive and ongmal j 

The portraits of quality at this end of (he room arc SIR 
Daniel ILvcnee’s ‘Thomaa Chilton Esq ' (ijg ) — the saroc 
able limner has another fine piece of portraiture a little fartber 
on representmg'George, eleventh Earl of Haddington’ (zi8) — 
•The RightHon John Bnght, JI T ’ (i8j). by 'V W OULESS, 
A., who m this case has made (he free of the great tribune by 
fvr loo Rond; ' Robert Watson, Esq ’ (iS6), by Ethel Mort- 
tock.; ‘ Portrait of a Lady’ (zoo), by Orro ScHOLDERER and 
-The Wife and ChildrenofLieul Col GeorgoArbuthnot, M P’ 
("Ifl.byG C Hicks Ibis artist’s graceful composiioo, and 
soft, plevsmg quality of colour, rcecive funher illustration in 
Gallery IV , in (he comely, nubum haired ' Mrs Fred E Vil* 
liCTs’ (yoS'. whom we see sealed on a bank, with her lap foW of 
flowers, and her hand resting on her tvilhful dog . and m ’ JIrs 
J G Iwglis’ (jl*)- favr-olivcd as to complexion, and dark brow-n 
as to hair, standing bareheaded and unconventionally attired 
by a tree I tank IloU sm-wveUousportcavt ot ‘ Samuel Cousins, 
Esq . R A ’ (i«9) we have already noliced 
tSj'k 


’The Poacher’s Widow' (19^), BRITON RzViere. A , in black 
dress and bare Trms, seated disconsolate on a bank overrun by 
hares, rabbits and pheasants, brooding over the violent death 
of her husband, as set forth in C Kingsley s ballad, is capital 
in detail, but scarcely coherent enough as a whole The 
beholder is struck nith a sense of incongruity, aod, among 
other things, we may note that if the artist meant the lime 
10 be night, the moon ought to have been turned (he other 
way As it is, the moon indicates early morning But tins 
pamter much rnore than makes up for any disappointment wc 
feel here by his powerful and onguial pencilling of the idea of 
Christian knigbr errantry in mcdixval times Ayoungwamor, 
fully armed, seated on a white horse, and accempatiicd by his 
hounds approaches the mouth of a fearful ghoul hvunted 
cavern, which, from a stern sense of duty, he needs must enter 
Both the horse and the hounds recoil dismayed, but be, full of 
that fvith emblematized on his shield, looks calm and un 
daunted, and breathing fervently to heaven, 'In manus luvs 
Domiac ’ (487), we can ace he will cater hopefully and courage- 
ously Ibis gnm portal of the shadon of death hfr Riviere 
might have add^ another title to that he has already given 
this tbc greatest of all his works, and called it ' The Triumph 
of Faith over Instinct ' We need scarcely add that the paint 
ing of the knight, the horse, and the bloodhounds is tcehoi 
cally most eveellenl, and that the oneness of the general eficet 
b sunliog and irresistible 

Returning to Gallery in , we would call attention to (he tittle 
'Zulma’ (198) of J U BntCES^ A . who will be found more 
fully represented in his small composition in the next gallcty 
of a Salamanca 'Student in Disgrace’ (jjy), 'The Convent 
Garden ' (453). in Galleiy No V , and to J L IlODCSOV S, A . 
pensive Turk seated on a wicker box. who in lave mutters 
''Mililavi non sine gloria,” but tk/vv that things are not going 
so prosperously exclaims, 'i’ll serenade no more' (197} A 
fuller exposition «f this artist's quality will be found m his 
‘French Naturalist in Algiers' (517) ixamitiing a leopards 
skin which a native holds up for bis inspection Uc arc not 
altogether prepared to indorse the rendvnog of S A llART 
R.A in his picture of 'The Proposal of the Jews to Ferdinand 
and Isabella, in order to secure ihcir resilience in Spvin, to 
defray the expenses of the Moorish War, rejected through the 
Intolerance of Toiquemada ' (19S) butwc admire immensely 
his choice of subject Neither Isabella nor Ferdiuand ever 
recjiiired much petsuaston to perpetrate anifthing that was cruel 
and devilish and they and Torquemada form a tnnily unmatched 
for unscrupulous cold-bloodedness iQ the whole range of Catholic 
history We repeat that down trodden Jews pleading at such 
a tnbunal is a subject worthy the loftiest Art 

In spite of his tendency to drjtiess, the compositions cl t 
AruttAGE. R a . are alwajs harmonious and full of Uaniiog 
and his woman taken in adultery (zoj) pleasingly illustrates 
this, just as tbejoung Scotch mother weaving a posy Free from 
Care' (Z07). because baby sleeps soundly under the little cilem 
ponsed plaid tent on the benly hillside where she sits is a 
glowing example of the idyllic genius of Thomas tAEP R A 
LquaOy chaiactenstic of the severe ascetic tendencies of J R 
Herbert. R A , is the Youth of St John the Baptist' (ao*) 
whom we sec seated on the siody knoll of a parched up wilder- 
acv$ with a sctOU hi bis hand 

Fussing onto the left centre of the room wc find the pi ice of 
bonouT fiHed by the Death Warrant (azo\ by Joils PETTlf . 

R A A juung Uuc eyed fair-haired boy prince, ermine furred 
presides at the council of his miTivsltrs one of whnnv holds 
towards him the pen that his Highness may sign the drvtb- 
wairaatof come hapless cowspicatot, but be leans baekdicasnsly 
in bis chair and his thoughts, stirred possibly by hearing (he 
name of the condemnNl one wander back to other scenes and 
times The idea of such a SubjLCt is touching exceedingly, and 
* <l 



THE ART JOURNAL. 


vie need searceJy add that the aftjst has allowed nothing to be 
lost m its setting forth either as regards teiture or eol<«ir The 
fine sentiment of the theme he has made entirely his own, and, 
an in all. it is perhaps the finest work Jlr Pettie has produced 
This work is appropriately surrounded by kindred masterpieces 
Jom. EtERETT MiixAis. R A , has shown a strong tendency 
of late years to unnecessary roughness, as if, brush in band, he 
would leap at his effects, fimging from his mind that sense trf 
prcciousness and fini«li which first made his fame, hut in his 
portrait of Mr Gladstone (2^^) we detect tokens of nnwonted 
cate and v\e must acknowledge that the result is one of sur- 
passing success The inteUeelual side of Mr Gladstone’# 
characterwas neiermore happily seized Then we have •Lord 
Lyons (?2-i), by G P A HEAtEY, 'Lady Frances Bushby* 
^226) by S\J.T RA , 'Mrs A Brooke, of Caen Wood 

Towers (216) by RonERT A Mcller, and 'The Res Dr 
Edward Trollope, Bishop Suffragan of Kottin^am’ {2^3), by 
F G COTilAh 

Immediately on the right of Mi Pettie 5 picture hangs 'Cloud- 
land and Moot (219), by Peter Graham, A — an old mao 
filiinghis cart with peat, while the old grey mare ntbbln the scant 
herbage of the moorland, and the trusty collie regards wistfully 
the flight of some lapwings All this is wtpndeiflilly lifelike 
in Its setting forth, hut what renders the whole sublime, and 
makes the homely peat moss enchanted land, is the white lumi 
nous ficeciness of the glorious cumuli as they break up roUingly 
against the pale blue of the summer «Vy Greater bnlliaacy of 
light combined wth truth we never remember hanng seen 00 
any canvas The pendant to this is a fine low toned picture of 
■Midsummer bight (zsy), by H W B Davis, A , showing 
some cattle in a warm mist Immediately over the ‘Death 
Warrant' is a very truthful picture of a'‘^uffolk Mar$h’(22i) 
by J Aumomer with a lary stream meandering throu^ its 
greenery, and aboie that, again a Urge cantas by Jaues 
Macbeth, a. representing a grand sweep of 'The Land of 
Argyle* (222), with luw-arm heathery moorland rolling away 10 
great billows towards the dark purple mountains, whose sides 
are flecked here and there with stray white gossamer tufts. which 
are lifting themscliea ainly towards the seoiih It is not the 
heather, it is not the hills which Mr Macboth has painted, but 
the genius of the place, the spmt of the lonely mountain land 
he has projected for us on the canvas, which makes his picture 
so religiously impressive and helps the stranger to guess at 
the nature of the people who inhabit such a land and who for 
twice a thousand years with one brief break during Edward 
the Hammers lime, have held these heather hills against the 
world Another artist who can successfully depict the sentiment 
which clings to a scene remote from the haunts of men »s 
Ceokce E Herivo The heron • By the lonely Taro' (227), 
which serves as a mirror to the distant hills, is painted in a low 
key in fine keeping with the place and Us suirounduigs Rone 
hut a sympathetic pencil can fairly realise the more unlaiDiliar 
charms of nature > 

O Claisfn has caught finely the pociiy of eveniog m his 
bight brings Rest ^209! — two girls taking home a canal boat 
m North Holland, while on the lofty bank between us and the 
rosy evening sky is seen a group of reapers returning from their 
daily toil, and W J HE^^ESSY is fresh and trutbfol in bis 
Undscape showing a man cutting The AfiCTmitb (23Q on * 
field which trends toil vrds a sandy seashore Albert Cood- 
wis in his Sitthkojuge of Sindbad the Sailor (215) shows 
howr he cm make rentable studies of nature m her exceptional 
moods subsene the illuslratjon of fairy legend tales of enchawt 
roent and the like Given the true power of selectioa and for 
the wildest story that ever was wnitcn the artist will find in 
some comer of nature a likely ^t for its inception and develop- 

\ ICAT COLE A . rpreads before us Engbsh Landscape m alt 
Its glory with his accustomed conning and the RipemngSun 
bearni (ajs) and oak wood shadows fall across the com field 
with a reality that startles the heart of the bchnider into joyous 
ness Nor is the picture by J XIacU HIRTEK A , which hangs 
os a peniint to this on the ether side of the door, I-ss charming 


beennse (he view is more exceptional id its character A 
wooded' Valley by the Sea* (2^0). running down with inviting 
slope to the fishing village at its foot, and giving frum its top a 
commandmg outlook o er the summer sea, is one of Mr Mac 
Whiner’s happiest achievements, and a fall warrant for the 
Academic honour lately bestowed upon him Such a spot would 
have delighted the heart, and very speedily engaged the pencil, 
of Mr Hook, R A , had he stumbled upon it, and we con 
gratutate Mr MacWTiirtcr on having anticipated him. forthe 
Associate has much glory to win yet, whereas the Academician 
already wears the laurel crown and can do little more than add 
now and then a leaf to it \\ e need, therefore, enter in 0 no 
criticism of his works His loyalty to nature, especially in tho'c 
picturesque retreats of hers where earth and ocean meet is 
patent to all, and itts enough if we assure our readers that his 
sea IS as bnnyas ever, and Ins shore as sweet— his fisherfolk, old 
' andyouog as joyous and healthy as their boats are stout and 
buoyant ‘Little to Earn and Many to Keep’ (269) — a sturdy 
fisbermaa stooping doww to pet baby, who vs held towards him 
1^ a strappiQg y oung girl, with a glimpse of a fishing harbour 
beyond — IS scarcely a happy name, because all who know' any- 
thing of the fishing industries of these islands are well aware 
, that the wilbng fisherfolk, since the railway system has been so 
extended earn literally "lots of money;” ‘Mushroom Gatherers’ 

I (275)— a bty and giil among the rocks, and 'Taamog Kets 
I Witches and Caldrons from the Macbeth Country ' (493), shew 
ing comely Morayshire fisher lasses getting -water from the 
j scream, while a row of giant caldrons in -which tie cutch is 
prepared fills up the background such are the name# of Nr 
Hook's three contributions this year, and each has its own 
excellencies 

R. Beavis has been mere than ordioanly happy m his • The 
End of the Day ’(2^9), m which a peasant girl approaches, lead 
ingtbe four oxen which have been engaged in ploughing The 
incident tssimplyy et forcibly set forth In hi# ’Penis of the Road. 

' 1710’ (610). he set# his imagination to work, aad so soccessfiilly, 
that Che two mounted robbers who strike across the moorland to 
come up with a travelling carnage, seen in the distance, have a* 
rauchr/'oirm^fowceabout them— although the ineidvol belong* 
to the early part of last century— a# the quiet pastoral we have 
just described, and which possibly came under his observation 
last year, when lie artist painted it His third vrork is more 
arabiiious than cither of these, and reveals to us a goigeous 
cav-alcadc of ’ Pilgrims ett reu/e to Mecca ’ de»cmding a 
rocky Talley The grand central feature of the composition is 
the camel w-ith a ladyand child in each covered panoicr, or litter 
which Is hung across the beast's back, and the background to 
this I* (he hot southern mist that envelops the barren hills 

[ The bnghtglam of the light isdoubtless perfectly consistent with 

I Datum, and Mr Bcavis had many opportunities of observing all 
I kinds of atniosphene phenomena -when travelling in the East 
Hero we would draw attention loacouple of capital foreign 
I laodscipes the one 'Morning on the Beach at Schevcotngen' 
(241) bylf W Mesdac, and the other (255) a snow piece by 

1 1- Mcnthf %Ne tcgn.t that the author ol an evening sea 
view (277) J Casste R S a . who has for many j-cars been 
acontnbvHor to the walls of the Academy, will contribute do 
I more His death U recorded in our Obituary coluion this 
monlb 

•Old rnends'(25i).by H S Marls, R A Elect, ripresenis 
I two old Greenwich pensioners strolling through a ship-brcakcr s 
yard and finding ‘'old friends" in the various figure head* 
axvawged there In a ro-ir Honesty of -work and truth of eba 
racteneation, especially vvhen carrying with it a touch of 
humour arc the properties of this picture in common wiih ilr 
Marks’* two other contnbotions *H O NfiL, A . in • No sooner 
Med than Parted’ (256) — a young *oldier shaking haads »i b 
hi# wife as hesundsnp in the boat in which he will prc'cnll) 
be rowed to the transport — harks back not fruitlessly to the fic’d 
lawbich theanist first won emphatic success 'AJustice in 
•5*>® ’ {a6i)— a little boy lord seated in state with his lady jnothcr 
by his svde, while a poacher kneels before him to receive judg 
I ment— hasvn it both humour and artistic merit Its author U 
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Chester Loom:s ‘ h Squally Bay on the Batch Coast at 
CamperdoviTi ' {262), nith its large rolhog clouds, is iiiU of that 
close obsenation and minute detail for nhieb the pcacd of E 
W Cooke, R A , has been so long famous 
The picture, hoTiever, on this side thervall, of highest tech- 
nical merit and achievement, is the uarm, ivory-toned canvas 
by W Q Orch , R A , showing a gambler leaving die 

room m wluch he has been ‘Hard Hit' (rSy) The floor is 
strewn with packs of cards, whose black and red spots on the 
white ground enter with due subservience into the general 
pearly scheme of colour pervading the room and the huniaii 
interest of the work lies in the subdued dramatic intensity with 
which the look and attitude of the three men at tbc card table 
and of their departing victim at the door, are portrajed In this 
respect it vs by far the strongest work Mr Ojehardson has yet 
painted The theme is by no means onginal, but its manoer 
of treatment is so , and that is the only kind of ongmahty which 
can now be claimed for the works even of the mightiest men 
In portraiture PHthlP H CALDER.O'j, R A , has given a le 
fined domestic look to the family group gathered round the 
table while the eldest girl of the house reads to her brothers and 
sisters ‘A Voyage Round the World' (tfii), and the happy 
tnolhet leans back m her chair tewing A cheery horaeUness 
also has been conveyed to the portraits of ‘ Jlr and Mrs Jessop. 
of EndcUfte Grange' (tSi), hyj C HoRbLEt.RA The former 
Is contentedly seated, eigar in hand, with a newspaper on his 
knee, while the wife of hia bosom tit* beamingly at her femUmg 
Indeed, they both beam, and one can see at a glance that a 
" Daiby-and Joan” like tenderness (ubsists between the happy 
twain IVe are surprised to find that ' Sir Wilbam Armstrong' 
(s8a), as depicted by C F Watts, R A , is so very lugobnous 
about the mouth That a man so renowned for the production 
of death dealing ordnance ehould havs the look of a hard 
worked city missionary, who keeps also (ho books of some 
neighbounng tradesman when he can snatch a leisure hour, 
compels us to the conclusion that Mr Walts roust haie failed 
to decipher properly what nature had wntten on the counte- 
nanee of hie utter The artist gives us not a iiiile of the per 
ceptive powers of the face, but just stops short at that passage 
which makes it possible for tbe spectator to believe that be i> 
standing m presence of the inventor of the Armstrong gun 
jAStES Archer has m this room a fine portrait of a veiy grace- 
ful subject, ' lady GiSard ' (ad)], but his largest canvas will be 
found in the nest room it shows hirs W Arbuthooi seated 
under n bcech-cree reading ‘ An IntetestingSlory’ (310) to her 
three delightful little girls ^Ye must not leave Ibc great room 
without calling attention to the portrait of 'The Rev Thos 
Stevens, Founder and Warden of Bradford College' (J7b% by 
K J Gregokt The background is panelled, and of a reddish 
btow-n, and the rtveiend gentleman is seated on an oaken 
bench Perhaps there is a slight tendency to hotness m the 
picture, but, with the exception of that, it is a nwtstcipiecc, and 
wc w-ould advise all (hose who claim special racclleDce in 
portraiture, and with justice, too, to look to their laurck. for 
hem is an outsider, to whose mcnls we have frequently called 
the aLIcnlion of our readers, who bids fair to excel them all 

Gallery No IV is tbe least satisfactory room in the whole 
exhibition, from the circumstance that its main feature, the large 
decoratiieworkof E J Pointer, RA representing 'Nansicaa 
and her Maidens playing at Ball' (joy) m a rock bordeied mead 
by the lip of the sea, is not equal to the reputation of its aoltm 
The laws of perspeclii-e are not to bo ngidlj enforced in a large 
muni work like this, and the spectitor is supposed to lake the 
point of sight wiih him as he walks along the canvas, but here 
wo think the artist has attempted to combrne the scientific 
perspective of an easel picture with the nttessanly panoramic 
freedom of a great wall decoration Nor has be been more 
successful with some of his figures The broad back of the girl 
about to throw the ball is draped in the most drshahlli manner, 
and we can see no adequate cause for the robes of the nrmphs 
in blue and in pink being so fiercely blown about .Anion more 
iioleat than theirs would scarcely throw the material of their 


dress into these impossible curls and twists, and there )s 
certainly no wind, for the robes of rich orange and pale green 
of file maidens in the foreground, whom we see busy in their df 
frtico laundiy, remain as unruffled as the summer sea to the 
right under the kiss of Zephyr Storm circles of geographic 
siae, philosophers tell us, often enclose spaces of halcyon pcaeC 
and rest, but we never beard of the possibility of stormy Boreas 
and gentle Zephyr being enclosed at one and the same time aS 
th^are here, within, as it were, the narrow boundanes of a tea- 
pot To add that the draw mg of those figures is far from fjult • 
less would be giving utterance to a remark applicable to thi! 
productions of the greatest masters what we complain of hcni 
13 that the spirit of drawing — the suggestion of truth and accu ‘ 
racy, and of well balanced proportion — is absent On the other' 
hand, the figure of Nausicaa hetself, as she rises on tiptoe, 
very classical and chaste, if not very original, and the nude little 
Dtchio giH, we presume, who tuns across the picture and acts 
the part of couaecting link between the not tccy wcli.relaicd 
groups, IS full of spirit and motion hf any passages in tbc tom 
position, however, are admirable in colour, aud if we have taken 
exceptUKv to other parts, and, looking on the pveture as a whole, 
have pronoiuiccd it unequal to the artist's leputation, the reader 
must remecuber that such judgment ts that only of aw individual , 
but of ao ludividual who is bound to speak when there comes 
befiire tbe public <h« woikofone beanog a prommentnome and 
filling a promisest place in directing the Art education of the 
country Mr Fojmtcr has attempted a large and very beautiful 
thing , and if be has just fallen short ot tbe success his boldsess 
deserved, he is none tbe less Mr Fojiitcr , and our function is 
fulfilled if we have shown that in this instance at levst, be is 
not more than his ow-n unequal self The painter of that classic 
gem, ' Venus and .Esculapius,' which was lately in the Cros* 
venor Callety, can well afford toput spwiihthe momintaty 
murmur with which our carping may disturb his car 
George II Bovohtov's ■ Resting place ’ (jjo}— a grou 
peasants seated round a tnple stemmed tree, one of w 
feeds a white bull pup— is one of these rustic scenes low! 
homeliness and realism the pencil of the artist has gm 
classic grace, and bis tone and colour a soft Arcadian glam 
P F PootE. R A , another master of the idyllic, treats us 
bright sunny picture of two girls adorning their May Qi 
(S95). and C B TESklB, R A , who is imbued with a like s; 
shows how insignificaot an incident, when properly treated, 1 
give nse to a delightful picture a liute girl in blue, hok 
‘ Naughty Kitty ' C]j£] m her arras, approaches her elder sii 
who, m white attire, leans on the garden balustrade This B 
tbe faoman interest . but then it is blended so naturally : 
soothingly with the landscape that the simple mcident hecot 
at once a picture This faculty of making the comnionpt 
pictorial I* welt shown in the twogirls— theeldi.r bur haired. 1 
the yoonger quite Italian in look— plajnng at 'Cat’s Crac 
(iS3 ) Maria Brooks, whose graceftil pencil and pleas 
colour wc have frequently had occasion to praise . in the 
' rcasant Girls ' Of?), one of whom sits on the bundle of stii 
she his thrown down in the wet rutty road, that she may free 
foot of some annoying piece of gni by ALICE HtrFRs, 

(he ok! man examining ' Lc Ducat' (job), by Henriei 
OkOWnE, in Tjto CovTl S two girls having A Little Mos 
(jid). 'One too raany’ (jtj), by Fekdinvnd Fagcrli 
F i*re et Scenr’ (361J. by hOOLARU FREIU . and espccia 
■o (he three doctors standing bcloro the fireplace holding 
Qmsullalion (jyy), by C Green, in 'The Private \ le 
(305), by C N KENNitrt . and in the very touching pictute 
'AVithered' (jjz) by £. S KE.NNEtiv, in illustralion of I> 
detnona's planitivt ditty— 

tfvT tuftJ M bvr Smovi Sot o* brr 
Hew wSkw w.nuw - 

Among the landscapes deserving mention in this room : 

T Mope M LaCJII-VN s 'Sands o' Uee' (J6^). tbe ' Bordvrs 
the Ikrklands' O'Sk ^ FtXlS, the lapwing ' Duturbe 
(jySJ, a study of twilight in the early spring, by J W. OvEXS,. 
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J>or must Vi: omit ^ C COTJUS’S )oijn)j pfasant vhispcnnjf 
•Th«01J Old Story' (3iy) into the ctr of hii twcelhoart jsthe 
cfossc' the littkwooden bnJ^e on hervayio milk the cows, 
and • Crc) Swirap and Pools * Ac (337). by Frav >. ALTON 
The more Important Tjpjre picture* m the room arc the 
stabbing of Marat by Charlotte Corday (301) from the able 
pencil of h \ RZ Crow f A . and tin. * No Surrender* (|*t>-joinc 
1 rench soldiers defending themscliTs In the haj loft wh ch they 
seem determined to hold to the death— by Anoriw C Cow 
T here ispirhapsa little drj-ncss in Mr Crowe** treatment, but 
boihnre rcmaikably abli works and we regret lliat«ant«f spare 
preicnts our lingering o\cr their eiccllenees 
In portraiture we base nothing hut cmphitie approval In their 
several Ba)s for 'Shenff George Hurt of Ixndon and Middle 
(346).b)J EiiC\K\\iLUVJts. The Duke of Cornanght 
(363) by L. Dfs\.\rEs who was never more successful than in 
this case the two joung lidie* in ‘The l.aurel Walk* (331) by 
H T Wells R a and the four fine healthy boys lly the 
Seaside ’ (3P4) so capitally portrayed by W }-,\>Aatls RA 


On entering Galtiry\ the first strong picture to unLe the 
e)eislhatbyAKTiitR ItopKisis representing an old fisherman 
and his losely daughter watching eagerly from the »r->den plat 
form of their sea washed cottage Signals of Distress (3?t) 
from those in the stormy offing whom they are powerless to s: 
The trouble in the sweet *oft face of the fisher lass in .v. 
yellow spotted blue drus as the hold* hit haad 10 her head 
in the agony of distresi is tenderly depicted an 1 In fine con. 
trast to the rugged but no Uss sympaihetic. visage of the old 
man Intensiiy of eipressmn eharaeterire* each face able 
and It is the truly diffcrentiaiing of tlus which make* the pre- 
tore #0 dramalie Another wetk which cinksw.ththi* both m 
technical eticllctiee and forcible presentment. IS ft M I'trtT s 

• tnid and Cicramt (jjfi). Ai in ihe preceding the figure* here 
are but two but their relationship issoapt and the teniimeot 
*0 eomplciely expressed that the result ts perfict p.ciorul uniiy 
uenint m hii dream* hat tnoved— > ‘ 

^ Iitrwl ifc« ksMinl celtia* s<k < iknut 


And there U e auburn haired grey robed Lnid til* at the onen 
casement which commands a cheerful prospect closed m b, 
purple hills and wnh an expression in which are blended 
a^imlion love and awe she contcraplatis Ihe sleeping hero 
difficulties in ihe way of drawing and modelling were 
greater here than in ordinary composition* and the artist has 
addressed himself lo them with honesty and perf ct success 
But greater than any technical slumbling block was the nsk ol 
nis m ssmg the simplicity and punly of the sentiment so dcli 
c^ely coDieyed in the melodious lines of the laureate yet 
tm r h' “• and achicsTd a 

triumph He is a young artist we bcliese and it mar terw 
pre'l'cled of him that the road on which he ha^s o^ 

ei ? and self respect 

wiU in due time lead him to what we allegonxc as the Temrte 
of Fame and in this country at least the smiling occupant*^!.! 


that gteamlog abode is Dame Fortune only there are ktbc 
thoughtless men lioih of Ihe pencil and of Ihe pen who forget 
to kiss the lady t hand when they enter and discoirr. when it 
I* too hie, that having reached the I’alace of Fame has profted 
them tMlhing These are the travellers on 1 fi * road wh'V 
are own brothers lo Ihe five foolish virgin* we know of, and 
arc perpetually blaioiung on Ihcir banner* the sorry legend 
‘Vanitasvanitatum omnut vvnitas *' 

Among tFc other fgtre iul;ecis in this room on »! irh the 
visitor will dwell with plcature Is Fk\nk W W Tunivti s 
•Taming tf Ihe Shrew’ (^yf* in which we see Peirueh o with 
hii arm round the waivt of his bewildered and buxom bndc 
shouting to her in mock heroic sira n— 

"F.sr M. W.VI w.T<k ti»r lUIl i>c< took ll»* Raw 

I'd UikiR |U« tr. IIH * *1 i«’ 

I Then there are F A Hkiim uvs s* Royal Ravtime m Nineveh' 

' *vmg in the arena backed by stalwart spearmen, 

j shoots arrows at an approaching I on while a crowded court 
watches the progress of the coniest from the galleries, J 
\\ vrvoN NlCOL» ‘So Sutreodcf (tty)— an armed caialer 
ia a burning house determined lo die hard ard the •‘<rmon 
time (tryk of ARTJtlK Stcx.Ko showing how varied ihv 
human ground it on which the seed of the Word W* 

Of the three contnbuiion* of \AL. C I*xiNvrr -V we 
prefer his Koum 1 SLliana ’ whom we tee leaning luxu 
rvously on her pllowed couch while her Ilindvo slave whose 
dark ccmplexivn heightens the Limes* of lierowa Lee— for iFe 
wa* the IjnpcTof Akbar’s Luropean queen — Lnt fcer a*M 
duouvly Convidentigiliat Mr I*nnscp hat chosen lo make mi 
hit key note, or to vary ilemctaplior.hat choscit lapby obobc 
elromttic *tnng it is lurpnving what pleatiog muiic be ha* 
evoked from the varied tinli of one colour U hilt Ihu* deal rg 
with Lasteni matleri we would call atteoiioa to the Doerof 
a Motque * (3**)) 10 Lower kg)Tf. by CilVRLFH RoiERTmH' 
The melon aod fruit tellers who gather round the eniranee are 
just as chvractensiie in this picture as ’The ^lioe* of the Faitb 
fill * (051k aed ibv three pussy cat* which lie before Ihe door of 
the mosque in the artist * cthet Lastem picture which haegs n 
Ihc lACiure Room both these are reahsiic to a degree with 
out fur a moment destroying the pleasure* of the imagioaf on 
A corabinauon of this Lind u by no means eummoo upon 

SkDNtY P JUILS Dully * Carden Party* (<05) i* > «" 
happy w^ay of introducing the portrait of Dorothy, daughter of 
UougtasArden Fsq forlhe family will thus possess t portrait 

and a picture within one frame tivrrwo ClllEkici S tagged 
urchin whom wc SCO sitting on the doorstep of an outhouse making 
faces at pussy which he keeps at a distance from the chickens 
I and Iheir food thus • Adding Insult to Injury * (434) i» painted 
m a quiet low tone with due cons deration fi r detail and a nice 
I appreciation of the comical Lenden Pococj. has visibly 
••nptoved in crafismaoship since he went to Rome as his 
•CLude Lorraine s Villa on the Tiber (406) tcsliCes F 
Walker i two girl • Companions ' (404) by a hly covered pool 
IS ptcional and pleasing, and Alired tiE Br£vnvki shows in 
his Watechen’a Haunt* (39;) how true he can be to nature 
without doing injustice to the poetic bias within him 
(ntrraruiWI 


ODIN. 


•yHERE IS not much to be said and much need not be said 
thehrad^?a?®“’* subject of Uus engraving which represent 
ehead of a famous hound that belonged to Jlr William Russea 
ihe Crtginal picture exhibited at the Cnbsh Institution m i8t6 

wmfed m ^ 

dog IS as mst nrt '^'^«a>nly Ihe head ofth. 

g s mst net with that hfe and inleHigeoce which Ta^yff 


C G. L*«s EDXfavrr 

^swrmttogivelohiscaninefnendsasanyhcad hecverpainted 
The suqect was so popular Ihvt it has been twice engraved 
“**39 by Thomas Land ccr A R A . and afterwards bj 
Mr W n Simmons it is now engmved for Ihe third Ume b} 
Mr C C Icwi'i expressly for the ,.4 rfjTbi/r/ru/ Mr Lews 

hMengraved-v large numberofptalcs from the works ofl-vndseer 

afenofwbichhavefaeen published m our work 
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THE FRENCH SALON OF 1879. 


*^0 b\stcavs of the Minislei of line \t1s the total uf «di1>s 
J- sent m f^r this j eir's eshibilion n as ^ *53 of nhich were 
cshibiMl 3 o-to paintings i jo6 draiimgs. 6;i sculplaics, 477 
arcliitccture, &.c , and J SjS siere rejected in a non), close 
upon 1,000 works accepted beyond the catalogue contents of 
last j-enr mz tj o-.r) 

Jxeed we say that it would be quite impossible forus todcsote 
time or space to anything like a detailed scrutiny ol this con 
glomerate, this of a senty, o/w Uemustbecon 

tent to generalise its vnents in its sanous compartments There 
IS unquestionably 3 cunnus predominance of mediucnty m the 
aggregate muster, but, on the other hand competent con 
siderition will disuier therein a copious mutiureof fine intd 
Icctually creative matter Many of the familiar fawounus of 
these w-alls have dropped away, making their ultimate public 
presentations at the vast saloons of the Champ de Mars in the 
year just gone Viy, hut in their schools they have germinated 
with many emulative successors In portraiture we have had 
a finer rivalry Still Cahinel gives us two masterly works of 
the kind Hut where is the Cabanel whose higher lospualions 
were so full of charm > Ifi, place U void Bonnat’* likeness 
of \ ictor Hugo although rather coarse m handling is )et wgo 
rously eharaetenstie Madeaioisclle Jaequereart sustains her 
credit by the firm, accomplished style of oec noble figure 
Duran's exuberant pencil still enforces 3 gaze, but fails to 
fascinate by tcfinemsnt The Arocncan Miyeard must be 
warml/ commended for his portrait of the n<iify^'e^s and A'cat 
J i/r,( correspondent The ccceninc mdiridiul here 
indicated— covlurae, physiognomy, and general action— is given 
throughout with a. nasler luind It would not, perhaps, b« too 
much to place this la the number one of its class Thenames 
ofBm, Vicrhng, \vod, ami Parrot may be here notified 

There are several subjects oa sacred themes la the eoHeciiun 
with perhaps *' (wo or one ” tinctured with genius St Jerome 
figures on more than one— atone or in choice company— but | 
seemingly to etempi fy faoir elderly auehontes may be trained 
into a display of prodigiously roped muscle There is more 
merit considerably in the temarWablc canvas of Moreao de 
Tours wherein a Amala of finest beauty of form »s repretenird 
ewdunng the Mrtuce of an ecstatic ” A master palette has 
been here exhausted. The State has taken this artist's delicate 
picture of Blanche deCastile, ‘L'Amourdcs Pauvrcs ’ Amongst 
these sacred subjects one which will arrest (he attention of the 
appteciator is a ' Christ la the Tomb by a Portuguese artist. 
VUlieiM 'tbu’XtyptvqueofSt Cuthbert byDnez.ccropckonc 
to holdonc sbreathforawhilcbyits unequivocal quaint droller) 
\mongst the historic works here displayed P Flaineng t I 
‘ Summons of the GiCondins in the Prison of the Conoergene 
IS very sinking It is a pefn^ing reality of horror— quite a 
companion to the Revolution ttlcjue m the Luaeinbourg It 
has been purchased by the State Perhaps the highest ctaim 
for pie emmence in pictorial treatmeol may be adjw^d to 
Jforot, on his large canvas of ' The Hattie of Sexliennes where 
the women defended their tovio against the Romans Here 
masterly drawing is combined witli singularly pore tone of 
colouring and effective composition The nnmes of Laurens 
Melingue. and llelpcree may also be noted lu this histone class 
Under the vague, wide-ranging denomination of gtnrt, the 
gathering on this occasion is very copious, its lUOre piquant 
chU comes however, with facility within our gr3‘P Conspi 
cuous amongst them, Mr Bndgman (American) takes his 
place with his poetically imagined Procession of the Bull 
Apis ■ The scene is in full daylight and glows with bnllUncy 
U emulates the great ongioal of Alma Taderaa in Its fidelity to 
eiery incident of fancied ilramatit jKrSona- and arohitectuzat 
detail— a picture to be remembered The monk pjaying 00 a 
violoncello by Moysc Is unique In its wonderful truth beware 
how jou touch or injure that favountc mstnimCDt ‘TheSword 


Dince by the Russian Siemiradski represents to the life » 
young girl passing through the wild evolutions of a Terpsicho- 
rean tnumph The scene is m sunlight hut under the chs 
qnered umbragL of trees, and is nght well conceived Vauque 
lin $ Italian girl of the Cimpagna is indeed nch and rare ' 
Coutures Bagpiper browner than the beny ' is a most 
failliful seizure of a rugged model Its harmonic treatment is 
admirable The Derviscs at Prayer at Cairo by Baugnies a 
seated circle of singularities, is very happily giien, in colour 
sparkling and sinking in its clear atmospheric efiect Similarly 
forcible in effect is Aublet s Laiabo des Rfservistes, or re 
cruits washing tis a Bti at one continuous reservoir of water 
Here is much comedy, thorough fidelity to nature m a \er) 
liuniocous reunion Prominent amongst these suggestions of 
laney IS U Adncn Moreau s Silver Wedding ' 

Touching on more general subjects we must notice Dougue- 
reau s Birth of Venus Everything artistic and refined has 
bapply been tbnnm around thi* composition, and it has been 
with sound discretion appropriated by the State The two 
female heads bjr Jules Goupil, and an animated child s figure 
by Mademoiselle Meuuier lake a forward place of development 
in the same school The Jewish Marriage,' by Dehoveneq 
preseuls a canvas is which the most animated tints are admi 
raUy toned loto a nch harmosy The amusiag subject of the 
)oung bnde s perplexities is clearly made out 
Perhaps it may here corse m place to note and congratulate 
the French pubbe ihcreupoo that a singuLir ameliorat on has 
been obvious in Ih s exhibition o 7 the year ifjij m the banish 
meat from its collection of those studio enomiiies wherein post 
live obscenity was the character and a eomipting iitllucRce the 
result It requires but the word e{ the Minister for Fine Arts to 
give a crushing obslruetiOD to this abominaijoe In that quarter 
' will all rcspensibilKy lie for the beteafrer v 

I Fruit ai^ fiowets hold but insigDiScaot positions of repute 
here compared with iheic predecessors on frequect oecations of 
the post We nsst however notice M Claude s conglomc 
rale, ‘ voluminous and vast ' of strawberries and vanous et 
cxteris, ni which ii nnst be said that force, and not gra^c pre> 
doiDieates Oa the other band a dish of lobsters by Attendu is 
3 very isancl of Art They are fftsh ftom the cruel boiling 
bath, and m sdeot eloquence ejaculate Touch me not " 

M Desgofie s articles of verfu arc simply beautiful 
Landscape and sea views may be said to have done credit to 
this cxpositiou Of the former a great portion have been 
rendered conspicuous by Ibeir woodland aspect affording evi- 
dence that nature has been zealously studied in her bosky dells 
and am d the contrasted varieties of her arborescent forms and 
foliage Of mountain prospects there have been but few spvci 
roeos omoogst them, how ever, maybe named Vaj son’s 'Sheep- 
walk.' amid rocky acclivities of Provence and h Boaheur s 
cattle range on the wild mountains of the Col di Cabre in 
which much beauty of heather tint is worked up into an over 
enamelled Iiaidaess An American artist Dubois deserves 
much credit for a master]/ study of a noble oak m its October 
bveiy Here ts a spirit symp.vtbetic with Hobbima 
IVe may oot close our brief sketch of this unprecedentedly 
volnniinous gathenng of works of Art without a word to the 
mdindual who may be considered its most remarkable contn 
butor, Gustave Paul Dor< brora him we have one of his 
prodigvons canvases, representing the tragic death of Orpheus 
from the hands and amid the circling Thessalian women by 
whom he has been victimised This is but anoLlier cvamplc, 
from a genuine master hand, of an ineffective creation 
There are some interesting drawings ou the gallery wall on 
this occasran, and a cluster of spirited engravings and etchings 
The garden is as usual eliarmmgiy laid out. and presents a 
copions display of statuary in its various forms, to which ouc 
space Will oot permit our present attenUon 
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AMERICAN PAINTERS -WINSLOW HOMER AND T A BRIDGMAN 


'INSLOU IIOMEP bom n Boston lebnianjj 

(//) [ '*“* * * >*=»« 

|\y_> I when h s pa cnts nio\cd to Cambr dgc nearby 
U j 1 as a great 1 h ng for country I fe— a 1 1 ng 
I h ch I e th nhs had ts ong n n the meadows 
ggMi ponds fish ng and beaut ful suirtMind ngs of 
that suburban place To th s day there is no 
ecreat on that Mr Homer prefers to an eacuts on into the 
count rj 

Itwas n iSji) that he came to New \ork lortwo jenrshc 
occupedasudo nhassauStreel and r\cd la S weenlh^itrcet 
Gradual y he got acqua nted w th the an sts and in i86t he 
mo ed to theUn erstyBuldng n ash ngton Square where 
several of them had rooms He attended the nght school of ' 
the Academy of Dos gn then n Th rteenth Street under Pro I 
fessor Cummngss tu t on and n i86j dclcrro ned to pa ni 1 


lora month in the oH Dodworth Bu Id ng near Grace Church 
he look lessons in pa nt ng of Rondel an artist from Boston 
who once a week on Siiurdtys taugl t h m how to handle h s 
penc r set h s palette ic The next summer he bought a tin 
box conta n ng brushes colours ols and tanous equ pments 
and started out into tl e country to paint from nature Funds 
be ng scarce he got an appo ntmcnl from the Harpers as arti t 
correspondent at the seat of war and went toW ash ngton where 
he drew sketcl es of Lincoln s maugurat on and afterwards to 
the front » th the first bitch of sold er volunteers Twice aga n 
he made a tr p to the Army of the Potomac these times ude 
pendcntlyof the publ shers H s first o 1 pi ntings were p ctures 
of war scenes forcximpte Home Sweet Home whehrepre 
scots homes ek sold ers 1 sten ng to the playing of a regimental 
band The Last Coose at Yorkiown nowownedbjMr Bean 
ofUaicricyRace Nc \otV and 7oua\es ptchngQuo s 
In i86j he pa nted h s Prisoners to the Front recently in Mr 
John Ta)lor Johnston s coll ct on a work wh ch soon ga e h m 





/Slid 


— -Tnaland nd spu able art st Hs 

Ilage School are owned by Mr John II almcSt *• not strung 

hs latest works s the Co ton Pekere as a pa nte 

.. «muon “iir T » tome tav 

w /^ , AFarWnd and O-ertheRlh , « th eaniest adm ra on. The nra se f 

but he understands the nature and the aims of ^ Hornet s p ctures look-in V 

»d hou „ „ = ^ to.'jr.d c js „t .7.™ 

»7<e s Urge and fiee real si e awrl -h.r. 
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J\>fES CXSSIE. RS \ 

'TUCdiatbofMr Cassio occurred in Edinburgh nhcrdtebad 
-*■ resided about ten jears on the jotb of May Honaselecied 
a ■'fember of the Royal Scotch Academy in hebniary only, after 
being an Vssociate since Mr Cassic s artistic poncts 

v.cre varied in their applicaiion m his earlier years he devoted 
them to portraiture and animal painting , but latterly, and for 
several past years landscapes nver scenery and coast scenes 
chiefly had hi» attention In tbc present year s«sliibm<»i of tbe 
Scottish Academy he shoned several pictures some of vihich 
Mere not overtoohed m our short notice of the exhibiuon and 
in the cshihition of our onn Royal Academy is a picture by him 
nh ch wc have referred to in its place Mr Cassic «as an in 
tiniait fnend of his fellow countryman the late John Phillip 
R S \ of whom he painted a roost excellent portrait He 
IS desenbed by one of his countrymen as a vvarro hearted 
cheery honest man, and very much beloved 


T^10■^L^S CObTURE. 

\\ant of «paeo alone has hitherto prevented a record m our 
columns of the decease of this distinguished htench painter 
whose death occurred on the yoth of March He was bom on 
December yth iSij at Senlis in the depanmeot of Oise and 
studied first under Oros aud neat undvr Paul Dclarochc In 
1844 Couture received a third class medal far bis pictures. 
•Jaconde’ and L \mour de 1 Or pxiatiogs classed among 
tliose denomimtcd historical gr«rc Tor his mo« renowned 
worlc he received, m 1847 a firs' class medal this was an 
historical composition called Let Remains de la Dvcadeoce, 
founded upon the lines m Juvenal a fourth Sjtire— 



and tn the month of November in the following year he received 
the decoration of tho Legion of Honour ^mong Couture s 
earlier pictures are ‘Jcune Vv'neticn aprJs une Orgie *14: 
lauconnier,' Lc Pago au Faucon, and btet he painted 
* hnraicmcms VoloBtaifcs • Bapume du Pnnee Imp^nal Lc 


DamocUs * The only pictures by him seen in England are, so 
far »s wc have been able to ascertain • The 'ilinstrtl ' crlubited 
at tbe French Gallery, Pall Mall, m 18^7, and in the same gallery 
in the year next following, 'The Italian Shepherd’ and 'The 
Disconsolate * Some large works have been executed by him 
for the decorations of the chapel of the \ irgin m the Church of 
St Eustachc, Pans M Couture’s studio has been attended by 
several artists who are making their names known in the Art 
circles of Pans 

JOHN NOBLE. 

This veteran artist, one of the oldest members, and for many 
years treasurer, of the Society of Briti<h Artists, died on the yrd 
of June, at the advanced age of eighty two, but retaining bis 
artistic powers in considerable vigour almost to the last In 
fact one of the best pictures so far as our memory serves, is his 
‘ Rembrandt painting his Father s Portrait ’ exhibited in the 
Suffolk Street Gxllety so lecen'Jy as 1875 Mr Noble was 
chiefly a painter of figure subjects of a genre character but he 
occasionally produced bndscapes pnncipatly views of Italian 
scenery m and about tbc Roman States 


GOTTFRIED SEMPER 

On the 151b of May died, at Rome Gottfned Semper, the 
famous German architect he was boro nt Altona m t^oj and 
studed 10 Pans between the years i8’6 and tSyo After * 
tesidvnce of four years m Greece and Italy M Semper was 
I nominated Professor in the Dresden School of Art in that city 
arc his principal works— (he theatre, the synagogue, alicpilal 
for females a ' monumental fountain,” and the Museum O'* 

I the political movement breaking out in 1848 he became impli 
cated in it, and w-is forced to flee the country After taking 
refuge for some lime m Pans he came over to Englvod and 
found much employment at the Museum, Sooth Kensington 
where he did good service In 1853 M Semper was named 
Professor at tJie Polyleehnic at 2uneh, and afterwards he 
I went to k'ienna where he helped in the constwction of a mag- 
I mficent museum 


THE BIRD-TRAP. 

Onfvul Ebbac by Ko-uD C*oa. 


'T'lnSisthcworkof vGcrTnanartistofwhomhlllecrnMhmi: , 

n7h ‘’"'■’"S’ ' 

Mhool Which has oflxtcyears brought f irwaril a rithcr nnineTOus 
of paioicrs who I ke many of the school of DussiMoif 
have obtained cm ncncc by thcic successful p«c,„e of genre 
paining vvhich m both schools is of compiraiivdy recent pro 
cedure W ntmg some y ears since of the German works exhi 
b tevl at the Pans International Exhibition in 186, we remarked 
Ihit genre is in the axeendancy and that m (h» departincni 
there are at Iea,n doien men who have cUim to distinction 
whilv under the rank of h story and including battle preces wc 
have just managed to muster six mmes this refers to the 
Dresden school wh le the 1 me honoured school of DOssel I 
f with h ghest isplmtnns the seat of (be revival 

V r Chnslun \rt presents herself bv in array of creditable 
cab net p-vtures domesiie and rust c in subject and cl vracter I 
And « c Mun cl. Pavirian genre Is w. hour nat nnxl tra t, | 
Darj:H ^ anj-whne in Amsterdam. I 

OasscUorf. or Vienna ' We sec the same thing too ,n th^ | 


German pictures that find their wiy into this country and 
exhibited m tlie various foreign galleries here they are of a 
kind chiefly which addresses vtself to oui popular taste , and 
hence they are fully ippreciatcd 
Into this category certainly comes Herr Crob s composiiion 
which represents adomestic mtenor with an eldirly imnenirig''> 
m the mvuufacture of a bird trap of to us 1 pecul ar construe 
ton as we know jio such snare for the litllv fnlhcrvd song 
stets A young boy who has ihrovvn himself along the woodm 
^ch his sister perhaps who stands by watchfully and a 
buck cat also near it hind appear to bt more of less interested 
in the progress of the work while a kitten Is descending the 
steps tend ng ro the upper floor to join the family group The 
anangement of the three human figures is good and the 1 ght 
IS so disposed that they come well forward from the groat oven 
■wwe lake H to be which is essential to the comfort of the family 
eutstnt There are many other objects scattered about the ru le 
bnt B t miserable npartment. all of winch are, no doubt found 
ascfulln the domestic economy of the tenants 




rr 3 R© 'll BAP 


THE ART JOURNAL 


157 


ART AMONG THE BALLAD-MONGERS.* 

m L! tWEUWN JEXMTT FSA 



^MONG oihcr miticra of intensi momcni and >n 
tcrcsC to itio hisloncal siui](.nt uhich arenell 
tUu^lraud (]) the «ooUult attached to our nVl 
btlltcls gtrtmds and chip boohs arc those 
■tthich represent the laTitma punishments that 
It one lime Or other though now hsp^l) obso* 
Icie Mere in vopue im< ns us Thetdlciy the 
sloclwi and the liunlle the branL the the" and the docliDS 
stool arc all as"cll as burning bt-headins hinstns and whip 
pins in oni, "ay or Other cirt/illy illusirited by contemporary 
cnpriiinjfi and they and the ballads the) adorn* thus be 
come satuable awls to hislorj ntid W archiology 

lly their hclp"c arc better able to understand and see the 
uses of these curious modes of punishment and the "ay in 
which they "ere inflicted la «c read of them in ohl witlings 
than can be done e\en bj i careful craminalion of the few 
words that usuallyaccompany the recordsofenme andthus by 
their means more than by any ether, we arecnabUd to study more 


closelj and (o amte at more correct estimates of the slate of 
socH.!} of the times to which they may be assigned 
Of the PiUoty one ballad esample will be sufScient and I 
scLct (Fijj *) that which appears on a black letter ballad of 
the yiar i68j entitled Dtngcrficld s Itance Giving an Ac 
count of seteraf Aototious Crimes by him Committed m 2 He 
pretendi.d to be a Duke and Ligncd Himself to be Monmouth 
with seseral other Pranks for nhich he was Sentenced to 
Stand 10 Che Piltoiy to be h p d Ac It is one of the most 
bitter of Che pohiieat ballads of the tme and full of taluabic 
allusions The career of Capttm Dangcrfleld as this 
I MCiim of the pillory was generally called from the time cf his 
connsction witlr the Mial Tub Plot in 1679 to that of 
his ill starred death [for which Kobert Francis was hanged) a 
I fvw jears later was one cf restless poliiiea! turroo I and plotting 
I and caused him to become a favourite subject for lampooning 
' His senieoce at the last was that he should stand twice m 
the Pdlory. that he should be wl ipt from Aldgatc to Newgate 



on one day and from Newgati to Tyburn on another and 
Should pay a fine of fi\e hundred pounds and m Ih s ballad 
It IS said he was 



AnU M PmS/ PaigeffittJX b a aS ru 


* Con nuett from page 7a 


Tbepilloiy — 

was one of our oldest punishments dating at all events from 
Anglo SuTos t mes when it i as callud Healafang or a calch 
Keck aadcMit nued III use unt 1 i}u te these ialcrycars Orgin 
ally instituted as a public means of de^radstion fur dishonest 
baVera and others who cheated the poor man cf 1 is food this 
wiooden crasat as it has been facetiously called was intended 
to bring diame on its viciims by setting them upas lit objects 
for the finger of scorn to point at but it aflernards degenerated 
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to 1 poliiicil in^ifumrnl maile rv5\«crfi.l in thr Ii3nJ» o( fjc* j iWi L^ILid IxIoflSf Irc^ 


I. Urr lhifil.in;r pol • CLit”. 


ind at lut l>rcjfrt'‘ ( 
ran^lni: ff-in m»n 


ffec*nii'is at.!h'>f«, ami r;tf*acl5n;; »cr« d*)? 

taticar i*« cnPcilon fhw. In tnmj'cavr*. Ciunl It nbr b«* t 


hri!;,c rakin^ anJ from xij.rincy up lo arUitioft, I awpiung ifoie (mm pcthap* eWurity 


nj ivas inll (ol on both teaci alibo. In Ihc i1j)» 


looked upon a« uini* ami mftjr* by ibcir p-i! N'-sI 



idhefenH "To some poor atarvinfj author* and obteure pub. lighted to »ufooiif, honour, and a 1 mo*t oomhip Rut ^ ** 
ti*hers uhose f >rie Ity in theconcoeiing anJ l*«uinjr of tltndcn »iih all Some tilth tentiiiit mind* iIjoI fivm trty ihame aa 

or of free thouglii pamphlet* and limpoon*. the pilfory *4* « mortilieati m at httinc bad thi* punuhment inPicifd 0® inr* ■ 

reil blesJinff they were condemned to It poor and unknon-n, otheradied, or «rre lammi for life, through the brutal ill u»aS 
they scood in it an hour ot ina and 41 the end of th* appointed thry netited from the mob, and thu* the pdloty. a* «<'l «• *°* 

lime Hepped oui of It national martyr*, whom bundok* d<. calloat or the sie, had it* vieiim*. 




Whipping ■ at the cart S tail." a lory common uwde of tdlages. the stocks the shipping post and the pillory formed 
punishment, is ncll illustrated in tig 58, from the same ballad. one piece of machinery." tier ahot'c tar. and must hate had 
and may be taken as a fair representation of vibippmgs a very ctranse appearance 'nhen all m use. ns possibly they 
that, until our onn times, took place on market days in many occasionally might be, at the same time 

a ptoviocial tonn The shipping post «-as also as much i,«^ Of the nurdlc. the nrctched affair on which culprtl* were 
and IS frcqucntlv alluded to in ballads Often m levins and dragged . of execution or other punwliment, a rc- 
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inatJ-ibly good and cfTectnc illustration occurs on Tig 64 
vihich IS copied from a rare black letter hroadi.beet ballad of 
167S, entitled “ The Plotters Hallad being Jack Ketch's In 
comparable Rectipl for the Cure of Trayierous Recusants Or 




U holesome Physick for a Popish Contagion ” It « ill be suffi' 
ciently understood by quoting from the head of the ballad itself 
The Ltplaoation of the Cutt — Coleman drann on a Sledge to 
theplaceofExeeutioo, with the Pope s Pardon m his hand, speak 



Ftg 44 —From Uartm Parlt^t •• Fogrt J> truing ‘ 


ing these word* out of his mouth / am Sick e/a Tra^lerout 
Disease And Jack Ketch, with Hatchet la one Hand and a 
Rope in the other hand saying Here s year Cure, Sir " 

mint ram I tf * 

or a *' hempen cravat, as ut another line it is called 


Of the Slocks tame excellent illustrations occur m ballad cuts 
Among others is the characteristic engraving copied on Fig 59 
from a black letter broadsheet it represents a wandering ballad 
singer fastened in the stocks by one leg but «ho st II continues 
her vocation of fiddling and singing while held in "durance 
vile, and receives re&eshment from a boy 



Illustrations of Hanging are far from uncommon amongballad 
cuts, and both of the mam constnictions of the oU iasbioned 
gallows are shown On a black Utter copy o£ the grand old 
ballad of the ‘ Children in the \Vb(id ” entitled The Norlblke 


I Geotleman, bia last Will and Testament and how Hee com 
nutted the keep ng of his children to his owne brother, who 
dealtmostwickedly with t bem and how Cod plagued him for 
It " the background W' cut of the combat between the •ktwo 

/. 
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^nd'imoLnnreo”rai^n^^ powerful m the hands of fac- I Ihis ballad bclonsrs free spealcinjinen, free thinking pohiicuns 


r f ,<■ 1“’°*'^^'” Sro'crnincnts, and at list became a pamsh free writing authors, and free acting publishers were doomid 
a to hX manOaughter tobcir its infliction These, in many cases, found il to be but the 


tflicred "^on'tioih “P *® sedttimi, j stepping stone from perhaps obscurity to heroism, and through 


s alike In the days 


I It were looked upon as saints and martyrs by their poLtical 



4 J “ < JtHtghitji AuJttiKt 

Iishers whose forte lay in'the*co^'I!^in~'I'ni* P“b lighted to soceour, honour, and almost worship But not » 

or of free thought pamphlets and 1 / »«"*«>'« minds died from vciy shame and 

real blessing they were eondemn»,i P'lwiywis a mertiflcMioii at having hid this pumshraent inflicted on Ihetn. 

they stood m it an hoar or rto andlt ?hl unknonm others died, or were lamed for lifu. through the brvtal ill 
li»= .l.ppad out o( ,l ..M.;.! oiiqi «hom tan3S"<iS 'te/""!-. ""4 >>.»■», pJlorj, 




'lUages the stocks the whipping post, and the pillory formed 


a veiy strange appearance when all in use, as possibly they 
occasionaUy might be. at the same time 
Of the Hurdle, tho wretched aflair on which culprits were 
“ragged to the place of execution or other punishment, a re* 
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niarkably ffood and cffecli\e illusiratian occurs on Tij 64 
uhich u copied from a rare black letter broadsheet ballad of 
i6j8, eMilled •• Che PloUcr s Ballad being Jack Ketch 5 In 
comparable Receipt for the Cure of Trayterous Recusants Or 


Wholesome Physick for a Popish Contagion ” It will be suffi* 
ciently understood by quoting from the head of the ballad itsel/ 
The Lsplanatton of the Cult — CoJeman drawn on a Sledge to 
the placeof Execution with the Pope s Pardon in his hand, speak- 



Fig 4J ~Fnm Vailin FafUi>t “ F«/rt Waning ' 


ing theie-words out of his mouth lam Sict 0/ a Tra^/trout 
Dneate And Jack Ketch with Hatchet m one Hand and a 
Rope in the other hand aspe;; Hare tisur Cure Sir 

tt « mult roux t tf s sjrUsr aod s Hopi 
ora 'hempen cravat, as in another hoe « is called 


Of the Stocks some excellent illusttaaons occur in ballad cuts 
Among others is lbs characteristic engraving ccpicd on Fig jp 
from a black letter broadsheet it represents a wandering ballad 
singer fastened in the stocks by one leg but who still continues 
her vocation of fiddling and singing while held in "durance 
Tile, asd receives reheshmeat from a boy 
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ruffians bears a good representation of the gallons la this 
instance it is, as was verj usual forrued of tno upn^t posts 
mth a cross beam from one to the other m manner of a door 
frame and the same conslmction with the addiuon of sup^tons 
and tie beams occurs on a curious cut on the New Medlqr ' 
ballad of Martin P,srker Of the other form of constnictioo^ 
the single upnght post with one arm something Lke a teiersed 


letter I (f)— many examples occur on ballad cuts Tig lo 
from 'The ^Vofull Lamentation ofMiIliam Purcas who for 
nonhenn his Mother at Thasted in Essex, was eseeuted at 
ChdiDslord’ in the time of Charles I is a \erj good example 
and others equally good occur on \fartin Parker’s ' Me'l met 
Neighbour where the refrain of each serse is *0h such a 
n^newouldbe hangd ’ and on the ballad of 'AcruellMurtber 





comm tied lately upon the bod) of Abraham Gearsy’ in 
by Robert and Richard Reeic which 



The same woodcut (Fig 6o) that eppears on lie Puteas ballrf 
IS also on an earlier black letter broadsheet ballad The godly 
end and wohitl lameutatioa of one John Sterens a joulh that 
was hangd drawn and quartered for H gh treason at Salisbury 
in WTtlshire upon Thursday being the seventh day of March 

last i6j2 with the setting up of h s quarters on the City Gales 



of “tai sbury and the whole process is described from \!ie 
drawing on ihe hurdle to the hanging (he quaiteriDg the tMin 

log acid rht sell ng vp of the quarters on the eny gates for 
ravenous fowls to feed upon The city gate of Sa| *. 
bur) wiih ihe quartered i clitn — a ciiy apprcnl ce boy— and the 
fourraicns ucopcdoarig 6i 


Another and pw'haps more charactenst c cut of a galloww of 
thi* ftxia occurs on the balKd recount Dg a murdi.r and n» 
residts at Vi are in the reign of Charles J and yet anothrr 
equaDy ns useful as an example on that of A True Kelation 
of one Susan Iligges a f male highwayman 
ui Buck nghamshirc 
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THE MANUFACTURE OF BRONZES AND PORCELAIN IN JAPAN. 


A MOXG tKe bronje aTid porcelain maanfactiiTes of Japan, 
probably those of the famous old city of Kidtd are held 
jrv the highest estimation in foscign coutitnes and a bnef de 
scription, therefore, of the moltui (ijierandt adopted lo Iheir 
maniifactUTe can hardly fail to inteiest admiTetj of the bean 
tiful articles in question, which were so well represented at the 
Pans Exhibition of last year 

The bronze ware is made with the rudest possible appliances 
From the elegant and ntbly chased articles rthich ate turned 
out, the reader might ncll expect to he informed that large 
Toanufactones, provided -with evety modem appliance, were lo 
be found in KiSt6, but, in reporting on the mdustnes of hrs dis 
tricl, her Majesty’s consul for Hiogo and Osaka tells ns that 
this IS by no means the case, for m reality theworbshops are 
no belter than ordinary blacksmiths’ shops Without going 
too minutely into details, the process of manufscture is nearly 
as follows — The moulds, which of course vary according to the 
shape of the tase or bowl to be produced, are made of wood, 
sometimer covered with straw, on this a coating of clajr i* 
placed, and over this comes a layer of wav which is moulded 
into the required design Another thick coating of clay is 
added, and the inner wooden mould being taken out, U e onCce 
at each end is cow closed Two holes are then made at one 
end, connecting with the above mentioned layer of wav, so 
as to enable the wav when melted, to run out, and through 
these the molten bronre enters, filling the interstices occupied 
by the wax The subsequent process o! casting is of the rudest 
kind The earthen mould is placed m a small clay oven hoi 
lowed out m the Boor of the workshop, its sire depending upon 
that of She easting The oven ii filled with charcoal and 
closed, with the evccption of a circular opening at the top. on 
which a chimney, a foot or so high, is built of wet clay This 
pnmttrvo oven is connected underground with a pair of wooden 
bellows, protected from tbc sparks and heat from the furnace 
by a small earthen tn stone wall, about twelve inches in height ' 
and worked by hands and feet The first operation is (o melt 
the wax, which tuns out, leaving the impression of the design ' 
stamped firmly in the suirouading layer of clay this done, the . 
mould IS taken out and allowed to cool It is then pat into the ^ 
furnace a second time and the molten bronze is now poured i 
auto It through the holes by which the was escaped After the ' 
bronze has filled the mould, the chimney is removed, the oven i 
is supplied with fresh charcoal laid evenly round the mould, and I 
a perforated lid being put on the circular opening where the 
chiniTiey stood hi the earlier stage, the bellows ate set to work, 
again for an hour or more, according to the size of the casting 
The operations described generally occupy a day When the 
casting i« taken out of the oven the earth inside and outside 
IV scraped off, and reveals the vase oc bowl in a rov^ slate 
It IS next put into the hand* of rough workmen — bojs being 


I visual^ employed m this part of thework— by whom it is polished 
I and scraped With a knife until it presents a smooth surface 
I After this It passes on to the carver, who fills in the details of 
the design When bis work is done the vase or bowl is dipped 
into a boding solution of vinegar, sedge and sulphate of copper, 
in order to give it the proper colour A few finishing touches 
jn the way of polish are added, and the article is completed and 
ready for sale 

fhc poicelain made at Kiolfi is principally of two kinds — that 
known as ‘ Awata,” and the kind called ‘ Kiyomidzu " The 
process of manufacture in each case does not differ very mate 
ttally In the awata pottery, however, the groundwork of 
each piece is pure clay of two kinds, both of which are obtained 
TO the neighbourhood, whereas in the kiyomidzn porcelain 
the groundwork IS composed of amakusa stone powdered fine 
and mixed with fireclay, in the proportion of six parts of stone 
to lour of clay In each case, the shape of the article having 
been delecmiped by the potter's wheel, it is put into a small 
circular oven and baked After this comes the glazing pro* 
cess Tlio awata pottery is dipped into a solution composed 
of seven parts of extract of jsu and three parts of extract of 
amakusa stone pounded fiae into a white paste , while the 
kiyomidzu ware is dipped into a solution in \vhich the ingre 
dients. though the same, are mixed m equal proportions Ihe 
ware is tiien placed in a high oven eontaimng several tubular* 
shaped cells, m which die potteiy is arranged in cows, each 
article being laid m a separate tray provided with a lid This 
01 en IS heated by a large fire underneath, and, in addition, each 
cell IS funiished with two or three holes, through which lighted 
wood or charcoal is inserted, so as to regulate the heat in each 
cell, as may be found desirable After being baked a second 
time, the ware is painted and is then plaeedm the last oven 
The concluding opetauen is the polvsliing for which the stone 
used IS generally agate 

A memoranduni reccMly drawn up by a Japanese ofSeial 
gives the composition of the pigments for the various colours of 
fine petcelain war* The tnvxtutes used are es follows — 

Red— ground white glass, soft or lead variety, vrlutelead, 
colcothac, or ted oxide of icon, and a siliceous earth 
Green— ground white glass whitelead, copper oxjchlonde, 
and siliceous earth 

Vellow— ground white glass, redlead siliceous earth, and 
tnelalUc aaumooy 

White — groand while glass, Siliceous earth, and whitelead 
Blue— ground glass and smalt, a ground blue glass, the colour 
of which ts due to a cobalt compound 

Purple — ground white glass whitelead, and manganese 
Black — ground white glass, whitelead, an earthy mauganese 
ore containing a little cobalt, and a vei> siliceous carbonate of 
copper, apparently ground and elutnated malachite. 


EXHIBITION OF WORKS IN BLACK AND WHITE. 


T he Seventh Exhibition at the Dudley Gallery, of sketches 
and drawings in chalk, charcoal, pencil, sej^a and Indian 
ink and cf etchings, engravings and the like, all of which ate 
included und^r the general name of "Black and While," was 
opened to the public on the pth of June, with a collection of 
wecki. wumhenwg five hundred md eight) -six Many of these, 
whether in the condition of studies or of finished drawings, arc of 
high merit, and none of them without artistic interest 

M'alking up to the far end of the room, which, in the Dudley, 
has always been thought the place of most honour, we find the 


ntfc of the wall occupied by a remarkably fine draw ing of the 
[oly lloflier (aaik by Fiedenck Goodall. R A , and facing it 
the doorscreen at this end of the galki) . is another drawing of 
e maWy by the same eminent hand represenling ' Sarah and 
lac'fqfia) Magnificent, however, as both these undoubtedly 
we tw either hfr Coodvil’s life sized study of an 

ifani three weeks old’(ijo\ and with it we would class In* 
ludy for the lofont Moses’ (ijS) The modvllmg of the 
Jds head and oFIhe Moses is as dexterous and loving a" • 
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ru^s' bears a good represeotation of the gallo*-s In this 

.Tdi'r, 

.nd "S » 

.msl. „p„5bt p„i „„h „„e m ,„„„b„j bu , 


r (r)-many examples occur on ballad cuts Fig 6o 
irom The V\oftjll Lamentation of William Purcas Mho for 
Mother at Thaxfed in Essex, Mas executed at 
Charles I . is a vetj good example 
and Mhers e<3aall3 good occur on >rartin Parier s W ell met 
Neighbour '• where the refrain of each \erse is "Oh, such a 
roguewooJdbe hangd ” and on the ballad of ‘A cruell Murther 



I n. .„b„ ,pp,„ „ ,b,p„„. b.».d 

B»k«. ... Wad letter broadsheet ballad "The JxJly 


.« »u.s (Fig 6o) that appear* on the Purcas baDid 

U broadsheet ballad "The godly 

Wniation of one John Stevens ajouth that 
inU.it h and quartered for High trea-on at SaUsbaiy 

L«t ' "P®“ Thursday being the seventh day of March 
loja ttiih the set ung up of his quarters on the Citj Gates ’ 




, , . •••' J3 —/*'»»< Ctrfaajr, 

^aiisourv artH , 

"s- s.s' , ,b^- - 



■«!£.'« or SJ. bT»n,„2,M ” '"C" -f Ch.„lc. I , and jet aa«I.ai 

i«... .. „p„a .. nj” , bop-,*, ,b, I IIZ. 4„“ i"™ • AT'"' 

t» Buclanghamif" higliMajmar of Risborro., 
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THE MANUFACTURE OF BRONZES AND PORCELAIN IN JAPAN. 


A MONIG the broaie aad poiccUin macafactuits of }a|m) 
probably those of the famous old city of KiOtd are held 
in the highest estimation in foreign countries and a bitcf de 
scription, therefore, of the modus eperatidi adapted ro their 
manufacture can hardly fail to interest admireti of the beau 
liful articles in question, which tvere so well represented at the 
Pans Erlubition of last jear 

The bronze ware is made with the rudest possible appliances 
From the elegant and nchly chased articles which are turned 
out, the reader might well expect to he informed that laige 
manufactories, provided wilh every modern appliance, were to 
he found in Kidld, but, m reporting on the industries of his dis 
tnct, her Majesty’s consul for Hiogo and Osaka tells us that 
this is by no means the case, for in reality the workshops are 
no better than ordinary blacksmiths’ shops Without going 
loo minntely into details the process of manufacture is nearly 
as follows —The moulds, which of course vary according to the 
shape of the vase of howl to be ptoduetd, are made of wood, 
sometimes covered with straw, on this a coating of clay is 
placed, aod over this comes a. layer of was. which ts moulded 
into the required design Artother thick coating of clay is 
added, and the inner tiooden mould being taken out, the onfice 
at each end is now closed Two holes are then made at one 
end, eenneetiRg with the above mentioned layer of war. so 
as to enable the war, when melted, to rim out. and through 
these the molten bronze enters, £IImg the interstices occupied 
by the wax The subsequent process of easting is of the rudest 
kind The earthen mould is placed m a small clay oven hoi 
lowed out m the floor of the workshop, its site depending upon 
that of the casting The oven is filled with charcoal and 
closed, with the creeplioti of a citcuHt opening at the top. on 
which A chimacy, a foot or so high, is built of wet clay This 
pnmituoQven is connected underground with a patrofwooden 
bellows protected from the sptrks and heat from the furnace 
by a small earthen or scone wall, about twelve inches in height, 
and worked by hands and feet The first operation is to melt 
tlie wax, which runs out, leaiing the impression ef the design 
stamped firmly in the surrounding layer of clay thisdonc.the 
mould IS taken out and allowed to cool. It is then put into the 
furnaoo a second time, and the molten bronze is new poured 
into It through the holes by which the wax escaped After the 
bronze has filled the mould, the chimney is removed the osen 
IS supplied with fresh charcoal laid eicnly round the mould and 
a ^ertacalcd lid bciwj qut on the circular oqcniog where the 
chimncv stood in the earlier stage, the bellows arc set to work 
again for an hour or more, according to the size of the casting 
The operations desenhed generally occupy a day When the 
casting IS taken out of the oien the earth inside and outside 
IS senped oT, .md rcieals the tasc or bowl n a tough slate 
It IS next put into the hands of rough workmen — boys being 


I usuallycinplciycdui this part of thework— by whom it is polished 
and scraped with a knife until it presents a smooth surface 
After this it passes on to the carver, who fills in the details of 
the design When bis work is done (he i rse or bowl dipped 
into a boding eolution of vinegar sedge, and sulphate of copper, 
ID order to give it the proper colour A few finishing touches 
m the way of polish are added, and the article is completed aod 
ready Ibr sale 

The porcelain made at Kiotfi is pnocipally of two kinds— that 
known as"Awata"aod the kind calkd Iviyomidzu " The 
process of manufacture in each case does not differ lery mate* 
nolly In the awaln pottery, howcicr, the groundwork of 
each piece is pure cUy of two kinds both of which are obtained 
in the neighbourhood, whereas in the kijomidru porcchm 
(be groundwork is composed of amakusa stone powdered fine 
and mixed with firecla}, m the proportion of six parts of stone 
to four of clay la each case the shape of the article hiring 
been detenmeed ^ the pottci's wheel, it is put into a small 
circular oven and baked After this comes the glaring pro- 
cess Tlio Awata pottery is dipped mu a solution composed 
of seven parts of extract of tsu and three parts of extract of 
amakusa stone pounded fine into a while paste, while the 
Liyomidru ware is dipped into a solution m which the ingre 
dients, though the same, are mired m equal proportions Ihe 
ware IS then placed in a high oven containing several tubular- 
shaped cells, in which Ihe potteiy is arranged in rows, cxch 
article being laid in a srparaie tray proiified with a lid This 
oven IS heated by a large fire underneath, aod, in addition each 
cell IS furnished wiih two or thtec holes, through which hghicd 
wood or charcoal is inserted, so as to regulate Ihe heat in each 
cell, as may be found dcsicablc After being baked a second 
time, the ware is paunted, and Is iheri placed tn Ihe last oven 
Tlie concluding operaiien is the polishing, forwhieh the stone 
used IS generally agile 

A memorandum recently drawn up by a Japinese elTcial 
gnes the composition of the pigments for the various colours of 
fine porcelain ware The mixtures used arc as follows — 

Red— ground white gliss, soft or leid variety, whuclead, 
colcothar. or red oxide of iron, nod a siliceous earth 
Cteen— -gruuitd white glass, whitelcad, copper oxjchleridr, 
and siliceous earth 

Yellow— ground while glass cedlead siliceous earth, and 
metallic antimony 

White— ground white gliss siliceous earth, and whitrlcad 
Rlue — ground glass and smalt, a ground blue glass, the colour 
of which IS due to a cobalt compound 

Putplc — ground while glass, whitrlcad. and manginrsc 
Black— ground white ghss whitclcad. an earthy manganese 
ore containing a little cobalt, and a very siliceous carbonate of 
copper, apparently ground and clutnated laalachitc. 


EXHIBITION OF VVORKS IN BLACK AND WHITE. 


'T^llE Seventh rxhibi'ion, .it the Dudley Galleiy of sketches 
•k and drawings in chalk, cbaitoil, pencil, sepi i, and sndiiw- 
ink md of etchings, cngniings. and (he like, all of which ire 
inc!ud,.d under the general name oC lllack and WTute." was 
opined So the public on the lyih of Junc.with a collcclmn of 
works numbering five hundred md cightv six Manyof these 
ttticllicr m the condition of stud cs or of finished drawings, are of 
high merit, md none of them wiiliout arli.tic interest 

Walking up to the fir end of the room which, in the pnd'ey, 
lias al'vay s been thought xhc place of most honour, we find the 


cenire of the wall occupied by a rcnuitkably f ne draw mg of the 
' IW) Mother' (jjy'. by rredentk Goodall R A , and latii-g n 
on (he d lor screen at this end of the gal .ry. is another draw mg of 
like quality by the same eminent hand, represcniiog • Sarah and 
lsaac*(5^} Magnificent however, .is both these urdoubtetllv 
are, we pi^«.r w either Mr Oowlall * hfe-sircd sludv of an 
‘Infant three weeks old ’ (ziol. and wiih it we would class his 
“ttndy for the Infant Moses’ {i>9) The modeling of the 
ch Id's head and of the Moses m as dericroos a-d loving as any 
bit of manipulation lalhcwhole gaUcry Ro.rd the frst named 
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ART NOTES FROM THE CONTINENT 


P ARIS — The French painters m water colours eiist RO<v,and 
at length, as a specially organized society They have been 
for some time intent on such an association, partly from want 
of accommodation under the dispensations of the hluuster of 
Fine Arts, and probably in no slight degree from the energetic 
emulation excited m them by the bright, particular cabinet in 
■ftbich the British water colouiists made themselves so consjacn 
ous in, the Great Exhibition of the year gone by, when, amongst 
an title of masterpieces therein displayed the fascinatmgdraw' 
logs of Walker, Lewis, and Wolf invited a lingering admiration 
Here, however, in their Rue Lafitte saloon, they muster seven- 
teen in number and an array of one hundred and twenty three 
works, led, strange, or perhaps more correctly, not strange, to say, 
by that universal genius, Gustave Dori,who«evast canvas of* The 
Death of Orpheus’ occupies almost an entire waU in one nt the 
largest halls of the great Palais de 1 Industrie Rxhibition 
He contributes several small works to the throng of pretty, 
golden'framed diminutives around him, but in one great instance 
towering above them all This is indeed a noble work, of life 
sire (')— adarkand most powerfully wrought picture The artist 
was in his happiest mood of invention when be made water 
colours complete such a triumph It u cnlitled ‘ The Widow,’ 
and may be taken lot one who has seen her " golden wedding 
fvte, and then abruptly lost her old and chenshed associate 
She IS seated, ereet but not ngid, in a quaint old fashioned 
chair, her hands crossed upon her Up Her sombre garment 
hangs lithely on her slender figure and she looks fonb in exqui 
sitely eloquent simplicity of sadness— ’'a silent sorrow’’— net to 


be surpassed We cannot doubt that this was a subject from 
the bfc, and from one whose singularly dark complexion was of 
the South The power in which it has been painted in water 
colours, IS cnarvetlously strong, so much so, that it might compete 
with the oils of the Palais de 1 Industrie In a word, it is a 
masterpiece of when the inspiration is upon him, an unequivo- 
cal^ first (dass artist 

In this first review of the society s capabilities there is con- 
siderable sketchiness of character a good deal of contrasted 
fancy prevalent artistic handling, and indications of study from 
nature M J Jacquemont is thoroughly vigorous and accom 
plished m combined architecture and landscape M Joutdain, 
in a nver side and boat scene is delicate jet firm m his palpable 
fidebty to tus theme M E Delaille is strong m military sub 
jects Hisvisionof acloud of Prussian conquerors floaliog freely 
away m the air, laden each one with convenient plunder, is 
truly droO, and of facile success in the difficult test of drawing 
to which these high Biers subjected b(s pencil M L L Lam 
ben IS quite a master hand m cats and kittens, and such small 
game He baa no difficulty m giving actios and expression of 
ludicrous fun to hw dearly beloved domestics His water colour 
effects have much sweetoess Lami is very sice in figure draw- 
ing— man and horse— 4Bd promises a genuine good fatuie 
The names of Vibert, Leloir, are entitled to be named amongst 
the most promising supporters of this new bom association, 
which has also a very influential auxiliary in la Baronne 
Nathaniel de Rothschild, who contributes a brilliant scene 
from Pompeii to tins iniuaiory exhibition 


PICTURES AT THE NEW CONTINENTAL GALLERIES. 


M r CHARLES SEDELMEYER, of Patia, »s now the 
occupant of the well known galleries. No 16S, New Bond 
Street, and has coffltnenced his tenancy with an admirable col 
lection of high class pictures, mainly of the Austrian school, and 
by artists whose productions are rarely seen in this country 
Among the sixty six works forming the exhibition the four small 
cabinet pictures by Auguste Pettenkogen, of Vienna, are not the 
least remarkable The ‘Carnage with Hunganan Recruits’ 
*0s,'>,*.'EaTto5 xxsaA untt&A'vdKnssxi xddHfiS.,** <««. <* 

the most spinted compositions of modem tiroes The veiy air 
seems to img again with the boisterous chorus of the joyously 
reckless recruits, and their wild mirth communicales itself to 
the dnver, who speeds on with the velocity of Jehu The figures 
are similar in size to those of Meissonier, and the treatment is 
in every respect equal to that great master m breadth as m 
detaiL The picture is valued at three thousand guineas, and 
made, as it deserved to make, the reputation of the artist He by 
no means, however, confines himself to figures in violent actiou 
‘A Village in Hungary’ (js) and ‘The Gardener of the Monas 
tery ’ (37) show that he can be equally at home vn quiet land 
scape and in subjects which speak of peace Another artist 
more remarkable still, inasmuch as he is a youth of only 
eighteen and entirely self taught, vs Camille WoBer, of Treport 
Although born in France, his parents are Austnan the ’ Copper 
Pan and Fish' (58), which he painted when only fifteen years 
old. IS apiece of realism perfectly astounding in its easy free 
dom and power Flowers, fruit, game, landscapes, and even 
portraiture come to his hand with equal facihtj and success 
Francis Rumpler, born lu Tachau, m Bohemia, is also notable 


for artistic power, and for the exceptional circumstasees under 
which It manifested itself He was bred a carpenter, but the 
artistic instinct was not to be restrained much less suppressed, 
suid we see in such pictures as 'The Five Sisters ’ (4s), 'The 
Little Invalid* ( 4 $) and id ‘The Portrait of his Mother’ (45), 
what a loss be would have been to the Art world had he been 
compeHed to stick to his plane and eschew the palette Pesides 
these, English Art lovers will be delighted to make the acquaint 
<A xKRji wxx aa EivgKx Vacsjax. Bxdxik., QtJa 
Thoren, and others, all Austrian artists 
Thepauler, however, who gives peculiar significance and value 
to this eihibitioo is the famous Hunganan, Michael Munkaesy, 
the author of * Blind Milton dictating “ Paradise Lost ' to his 
Daughters ’ (ayj. which obtained the Great Medal of Honour at 
the Pans International Exhibition of last year As we gave a 
fiill descnption of this in our review of that great Art gathering, 
we need not dwell on it here further than to say that the picture 
appears in our eyes now as perfect in power and unity as it did 
then The general tendency to blackness which chatactenzes 
all this artist s wotk raUier lends itself to such a picture as 
Mihon, and, as the chiaroscuro is most admirably expressed, we 
never fcel it as a fault The portrait of Milton may not be 
satisfactocy to some , but the idea of Ebnd JIvllon dictatinghis 
poem to his daughters must be felt by all beholders to have 
been most tmunphantly realised Besides this, the eminent 
painter has si* other pictures, one of fliero, 'The Visit to the 
Baby* (J3), being the last work he has executed . so that all 
those canng to satisfy themselves as to what manner of artist 
MnnkacsT-is wffi have opportunity of studying him to his works. 
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A BLIND SCULPTOR. 


has produced many able modellers of animals of -ill 
‘' V?* Auguste Cam and 

Pierre Jules Menc hate European rcputaiions Amongst the 
pp.U of the famous Ba^e nas one named Louis Navatel 
Wn as Vidal m the itorld of Art He nas bom at \.ine* in 
tSai ivas on terms of intimacy sii h bis master and also with 
Pradier and he was a most mduslnous and mtellgenl pup I 
and artist At the age of twenty one he suddenly became 
bUnd the optic nenewas paralyzed and after much suffer 
mg he was compelled to submit to the extraction of the ins 
darkness ^o wwds can picture 
the consternation which seized upon the unfortunate artist and 
lus fnends but he found courage and after a few weeks of 
painful labour he again went to work and succeeded V idal s 
sculptures are welt known in the Art world of Pans since i8s^ 
he has exhibited his works almost mihout intermission at the 

pinlhm ,on.a.d su;, p,,,, 

bulls dop and cals are bis faiountc subjects dbe Goiem 
md bre“,r “"“"■"H'-ll "fa sculptured m ntarble 

M Vrdsl not the Ct blind seiil, or the,, „ ,cen,d ot one 

Snt:J:r “-f 

tahe.'”™.?"?” *' -<« of Pans, .he ha. 

nXT4irr.“eira^^^^ 

*e read".;“L°!.rtVe"';i!,;° ““ 


To*-il as IS the darkness in which M Vidal is plunged he 
tscxtrenil) fond of exercise andwalks rapidly but he pre'ers 
the nighttime when Ihi. streets are quiet and then he seems 
to feel intuitively his approach to any obstacle The night is 
also his tivounte time forworkmg probably on account of the 
absence of disturbing elements On the occ3«ion of thevi't 
referred to above M Vidal had a fine greyhound wh ch a 
friend had presented him with and he studied the form of the 
an mat while caressing it and being thoroughly acquainted 
with anatomy he was able to produce the figure of the crea*ure 
faithfully m the clay The visitor could scarcely bel eve his 
senses as he saw the outlines of the dog d«.\ eloped in the elvv 
and then wi h dexterous and rapid fingers tlie skeleton ard 
muscles and finally the whole phys ognomy of the amma! was 
admirabty developed 

M Vidalswork is not however always cop ed from nature 
he frequently calls upon his imvgination aided of course by 
his sound anatomical training and at the Sj/t>a of t<l*i he 
exhibited a model of a lion the size of We He visits the exhi 
bition judging critically of the sculpture and his judgment is 
said to be excellent lie will say of one example There is 
thought in that and of another la tl e slang ot the Pars 
studio This IS mere Although generally applyingh m 

self to the modeJI ng of animats he is not confined to that he 
has produced a capital medallion 1 keness of himself and would 
probably funiish a good rep esentation of any object which he 
could finger freely 

Vidal X chief amusement is the theatre which he dc! ghu m 
and deebres that he can almost always distingu sh the exact 
pos non of each perfonner on the stage and judge of his nents 
ordements soconeusty so wonderfullydoes naturu cause the 
remaining senses to compensate largely for the loes ot oae 


PAINTING ON CHINA BY LADY AMATEURS AND ARTISTS. 


HoweU and James of Regent «ift« four 
terv fh “'"“enced their annual exhib Bens of Art poi 

tery the worksweremamlytheproductsof student, tramedwC 

oouiton ware and Lambeth faience V\1 at wab» ...t.-... . .u . 

, ' Untish The educated classes at larc-w 

ana canvas that prizes were offered to ewr™.-,— .1. _ ” 

Jam^eThad to^bu^f 

Smy ” Cook'‘“’^d\r’‘ 

rer ® '^S'DCies of vpacc prevent our dong more than 

01 le Gunnc.ss RawUoson the Lady 

for Heads and *r-, H thefirslpnze 

neads and Landscape by Percy Anderson and the 


^ond by Lady ^lcholson In Ornaments Birds ard 
t lowcre hfadamc Moreau comes first and Mi»s Hartal orm. 

re^d Besides these there are seven other amxft.ur award 

and 3 long! St of amateurs very highly commended b gWr 
roinmendcd and commended to whom d plomas hive been 
pven In professional awards we find that Mus Ada Hanburv 
bis earned off for the second time the special prize of ten 
^ neas Mias LinnieVVatt whose name from the beginning 
has been honourably issoctaud with the bieace products of 
^ Messrs Doullon the silver medal presented by the Crown 
^ncess of Germany and Miss Florence Lewi, the Princess 
ce pnze a s her and enamelled badge des gned by her 
MIC Royal Highness and presented by the Grand Duke of 
HcKe The first prize for Heads and Landscapes was 
a^ed Id Miss Charlotte H Spers for her Diana Vernon’ 
t» 7J and the second to her partner Miss Helen AVelbv for 
C.»9) r.r Or.™.!. 

B Ids Md Flowers Miss Charlotte H ^Ipiers is again the firt 
pnreholdcr and M ss Kate Hammond is the second but Ibe 
profess onal I St of commended in its three 'everal degrees 
■1 property much more limited d an in tl e case of the amateurs 
: is impossible to enter into anything I ledeta led cntic «m but 
-e may venture to name as specially imaginative Miss Ed ih 
KobinsOTsquamtllHe Puck (zoi) PercyAnderson s Oass cal 
(l> Mss Everett Green, 'Birds of a Feather (14) 
bronp of Sunflowers Panses Ac fz'S' bv G Leonce 
Scenes in the Hay field (z66 by P Mallet and many others 
not moitiooed m the prize I St are worthy ofonradm raUon 
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beneficial influence of their work mil be felt by neatly all our I 
manufacturers There is no one of them, indeed, that inay not I 
be largely aided by this exhibition, and by the circulation of the 
suggestive models imported into Great Dntaia by so sound a I 
cntic and $0 expenenced a judge as Dr Dresser, morwer, he I 
IS aided by a gcnileman "Rhose tcpalation in that ts already ' 
established— Mr Charles Holme \Ve shall return to thissery I 
fertile theme the productions of Japan ha\c, as out readers I 
Vrvix. , otc'apied ■stvicb. thought, and cottospotidtns spate tn this ' 
Journal We make c'pecul rcfc’enee to the valuable papers 
by Sir Rutherford \lcocV. ^’e are m some danger of being 
swamped by imported Japanese norks based upon or controlled 
by the dictation of English dealers, v,hci arc largely nnporiipg 
corrupted productions, anduc trust that Dr OtesserniR pro cct 
us against so tcrnble an evil But, as ne mtimate, nc shall 
bring under the notice of our readers more minute details con 
cernicg this interesting depSt — 2 lery taluable addition to the 
Art instructors of the country 

Carpets from Old Designs — \kc bate seen mih great 
satisfaction a large Dumber of carpets the designs for which 
haiebecn forthemost part taken from examples produced m 
the fifteenth and sixteenth centuries, the ongitials being often 
adapted from themes treated in pictures by the great old Art 
masters Theyarc of refined beauty in composition exhibitgreat 
harmony of colours, and are «iogularly refreshing to the eje, 
seldom indulging m gaudy or startling tints, abjuring flowers in 
deed, and depending for effect on a judicious and arttstte mixture 
of cunedand straight lines These carpets la great variety, are 
eho >a by Mc<srs augh and Son of Goodge Street a firm of 
upholsterers that has endured for upwards of a centoiy * always 
taking a luafi is the introduction of good things is their art, 
combining the graceful and the useful, and oot rendeneg it a 
necessity that the beautiful shall be cosilj Messrs Waugh 
and Son are geiicta.1 uphoUterers and at theic «$tabtishtB«ftl ate 
ahowu admirable examples of excellence in the various branches 
oftheir trade but of carpets they seem to have made a special 
study Those to which ne more immediately direct attention 
are certainly addressed to refined and educated tastes, and are 
not likely as yet to find appreciation with the million Thus 
prrbably m this particular department Messis Waugh arc m 
advance of theif customers, but the manufacturer is as he 
ought to be, a teacher— be leads where he may be followed 
The selection of subjects such as these may be admitted as 
proof that sound judgment matured taste aud Act love as well 
as Art knowledge influence more or less all the products of 
the establishment If they produced — as surely they did — ibe 
best carpets a hundred ] ears ago they are not bkely to fail lo 
duty lo their customers a hundred years afler the commence 
ment oftheir deabngs thcirreputabon is nolof yesterday, they 
are bound to hand it down to successors unimpaired 

D Roberts S ‘HOLVi-A'a) ’ is about tobcrepnbli^hed and 
m monthly parts by hlessis Cassell &. Co , who it is under 
stood have purchased the copynght of the work, and are baviDg 
the subjects redrawn from the original folio ediDoii 
Restoratiov of Ancient Pictures —T here are many 
collectors, and a far larger number of persons whose Alt stores 
arc but few, who have pictures that having suffered by time or 
accident require judicious restoration We say judicious " 
because much too often they are subjected to otter rniii by being 
placed in the hands of professvonai bunglers \\ e rosy sere* 
many by pointing out where restorations can without danger be 
effectually made Signot del Soldato, of PaAside Knights 
bridge has for some years been settled in England hisbusiness 
has been chiefly that of an importer of gilt frames produced m 



Florence These are of a tciy high order, based, for the most 
part, on ancient models of pure design, nchly gil', and at cost 
little. If at all, greater than the common compo work of the 
canerand gilder Jlis trade in that way is considerable, and 
for Its introduction the Cniish public are largely his debtor It 
IS, however, to a more important branch we desire to draw 
attention, his resources in Italy arc extensive and of an ex- 
ceedingly impoflaat character, cxpenenccd and skilful artists 
being at bis command He has thus been enabled to ePecl 
restorations on the soundest and safest basis, of Italian p ctsrcs 
more especially, and m some instances, where apparently obli 
terated, has brought back, the vtocL almost to its pristine eon 
dition, while in cases where injunes have been but partial, 
M Soldato, by the help of careful hands and thoughtful minds 
aided bj knowledge, expenence, and matured study, has restored 
the work to its original state The gam is thus immense 
there are few departments of the art in which such aids are 
more needed ^^’e have reason to know that such delicate work 
may be intrusted to M Soldato with entire confidence 

Mrs E M Ward— I t isgraiifjijig fa findamongtherea 
picms of the Crown pensions the name of this estimable lady 
The peasion i> awarded to her on the ground of her husbands 
senices to Ait but she has none the less earned it by her own 
There are not many artists— far too few, indeed— “ho have 
obtained Ibe distinction The profession and the public w-31 
both indorse the act of the Pnme Minister In this case it 
canaot be indecorous to state that the award is highly satis- 
(aciot) to her gracious Majesty the Queen 

* The Pool of Bethesi) v,' hy Edwtn Xoso, .V R \ —This 
beauiilul picture, so neb id colour and touching in **nliTii«l« 
which Edwin Long A RA , exhibited at Ibe Royal Academy 
two scasoot back to the great enhancement of his repulatieo 
as an artist, and of whicb we spoke at the tune in tennsot no 
stinted praise, is now on view at Mr Lueas’e, Duke Street, 
Piccadilly \Vc may remiod our readers that the general lone 
of the picture ts rich and bw , and that the pool itself is a stone- 
bned bath or tank, in a dark crypt hie budding to which the 
afflicted diseended by a flight of steps On the surface of ire 
pool, immediately to iJie right, bubbles are already nsiDg, as if 
in aniicipaiion of the angel troubling the waters, and a young 
mother on her knees cla«ping her sick child in bet onnt« turns 
her dark lustrous eyes heavenwards, as if praying that he would 
hasten his coming The expression in this face of tendernt«s, 
devotion love, is equal to the finest Madonni Munllo ever 
painted It isworlbyof notice that sliewears such a robe as 
ts still to be found in ibe ncighbouthood of Bethlehem sdonung 
young bndes The pool itself has long been dry. and out of the 
rubbish with which i( is now fiUed flourishes a wtll foliagcd 
tree On the left band of the young mother lies helplessly o 
his back a black haired wan faced man. still in his prune as to 
jears with one hand under his head and another lying listlessly 
on his flat, emaciated chest His eyes also are turned implor 
•Rgly heavenwards On the young mother’s right hand is seen 
a lame old man ctawliog eagerly tow ards the poo! while m the 
background two women may he descried carrying between them 
biwatiK the hell ng water n lad of tender years On the pillar 
at the foot of the steps are bung votive offerings of various 
kinds, such as representations of ears, hands and especially 
ejes which, as our readers are aware, arc in the Eas' peculiarly 
bable to disease These and the figures we have dcjCnbed. 
are all mote or less reflected in the water, and the result is a 
composition wonderfully harmonioas and impressive As a re 
t^ums work It does undoubted credit lo BnUsh Art, and all Art 
lovers mil rejoicc at the opportunity of rencwingthciracquojnt 
ance with a picture which stands m the very forefront of 'ft 
Long’s achievements The Chevalier John Ballin, of Deomatk, 
engraver to the Princess of Wales, lias been very wisely re- 
tained for the reproduction of ‘ The Pool of Bclhcsda ' in black 
and white, and we have no doubt this aecomphshed artist will 
produce a plate worthy bis European fame 
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beneficial influence of their uork \\-ill be felt bj neaify all out 
lannufacturere There is no one of them indeed, that may not 
be largely aided by this exhibition, and by the circulation of the 
suggestive models imported into Great Britain by so sound a 
critic and so experienced a judge as Dr Dresser, moreaver,he 
IS aided by a gentleman ■whose reputation in that way is already 
established — Mr Charles Holme t\e shall return to Ibis scry 
fertile theme the productions of Japan ha\e, as our readers 
know, occupied much thought and corresponding space in this 
Journal We make especial refe'ence to the valuable papers 
by Sir Rutherford Alcock We arc in some danger of being 
swamped by imported Japanese works based upon or controlled 
by the dictation of English dealers who are largely importing 
corrupted productions and we trust that Dr DresserniU pro ect 
us against so tcmble an e\it But, as we intimate, ne shall 
bring under the notice of our renders more minute details con 
ceemng this interesting depdt — a very valuable addition to the 
Art instructors of the country 

Carpets frost Old Desigvs— W e hate seen with great 
satisfaction a large number of carpets, the designs for which 
have been, for the most part, taken from examples produced m 
the fifteenth and sixteenth centuries the onginals being often 
adapted from themes treated in pictures by the great old An 
masters They are of refined beautyin composition eahibitgreac 
harmony of colours and are singularly refreshing to the eje, 
seldom indulging in gaudy or startling tints abjuring Boners m 
deed and depending for effect on a judicious and artistic mixture 
of curved and straight lines These carpets, in great variety, are 
shown by Messrs Waugh and Son of Goodge Street a firm of 
upholsterers that has endured (or upwards of a century,* always 
talcing a lead in the introduction of good things m their art. 
eombiDing the graceful and the useful and not rCDdcting it a 
necessity that the bcxutiful shall be costly Messrs Waugh 
and Sots ate general npholstereTs and at their cstabbsbment ate 
shown admirable exxnples of excellence in the various branches 
of their trade, but of carpets they seem to have made a special 
study Those to which we mote immedixiely direct attention 
arc eertaloly addressed to refined and educated tastes and are 
not likely as jet to find appreciation with the million Thus 
pr'ibably m this particular department Messfs Waugh arc in 
advance of their customers but the manufaciarcr is. as he 
ought to be, a teacher— be leads where he may be followed 
The selection of subjects such as these may be admitted as 
proof that sound judgment, matured taste, and Art love as w-ell 
as Art knowledge influence more or less all the products oC 
the establishment If they produced — as surely they did— the 
best carpets a hundred years ago they are not likely to fail m 
duty to their customers a hundred years after the commeiice 
ment ol their dealings thcic reputation la notof yesterday, they 
arc bound to hand it down to successors unimpaired 

D RouertsS' Hoki Land is about to be republished, and 
in monthly parts by Messrs Cassell & Co , who it is under- 
stood. have puruhastd the copyright of the w«k and are bnviiig 
the subjects redrawn from the original folio edition 
Restokatio-* 07 Avciest Pictures —T here arc many 
collectors, and a far larger number of persons whose Art stores 
arc but few. who haie pictures that having suffered by lime or 
accident, require judicious restoration >\ c say judicious ’ 
because much too often they an. subjected to utter rum by being 
placed m the hands of professional bunglers. We may sene 
many by pointing out where restorations can wiihout danger be 
cTcciually made Signor del Soldato of Parksidc Kmghu 
bridge, has for some years been settled in Engbnd bis business 
has been chiefly that of an importer of gilt frames produced in 
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Florence These are of a very high order, based, for the “ost 
part, on anctect models of pure design, richly gilt, and at 
Litle, if at all. greater than the common compowork 0/ Ibe 
carver and gilder His trade m that way is considerable, sad 
for Its introduction the Bnlish public are largely his debtor H 
IS, however, to a more important branch «e desire to 
attentiOQ. his resources in Italy are extensive and of aii 
ceedmgly important character, expcnenced and skilful atft^ts 
being at his command He has thus been enabled to fuect 
restorations on the soundest and safest basis of Italian picfnrcs 
more especially, and in some instances, where apparently 0^^ 
terated has brought back the work almost to its pn'iinc c®"' 
diiiofi, vrbik in cases where injuries have been but path"' 
M Soldato, by the help of careful hands and thoughtful 
aided by knowledge, experience, and matured study, has reslOT«“ 
the work to Its original state The gam is thus imnic®^ 
there are few departments of the art in which such aids ^ 
more needed We have reason to know that such delicate 
may be intrusted to M Soldato with entire confidence 

Mrs E M Ward— U vs gratifying to find among the 

pients of the Cromn pensions the name of this estimable P J’ 
The pension is awarded to heron the ground of her husba® ® 
services to Art, bnt she has none the less earned it by 
There are not many artists— far too few, indeed— who • ' 
obtained the distinction The profession acd the pubhe ^ 
both indorse the act of the Prime Minister In this C** 
cannot be indecorous to state that the award 1* highly** 
factory to bet gracious Majesty the Queen 

•The Pootor BETHEsnt,’ UY EDim Lovo \R '""w* 
beautiful picture, so tveb in colour and touehiag in ' 

which tdwio Long A R A , exhibited at the Royal 
two seasons back to the great enhancement of Jii» reputS 
as an artist, and of which we spoke at the time 
stinted praise, is now on view at Mr Lucas's, Puke S ' 
Piccadilly We may remind our reader* that the general 
of the picture is rich and low, and that the pool itself 1* n ^ ^ 
lined bath, or tank, in a dark, cflTi building, to which 
afflicted descended by a fliglit of steps On the surface of 
pool, immediately to the nght, bubbles are already rising 
in anticipation of the angel troubling thewaters, and a 3^ ® 
mother on her knees, clasping her sieW child in her arms, 
her dark lustrous eyes heavenwards, as if praying that he « 
hasten his coming The expression in this face of 
devotion, love, is equal to the finest Madonna Munllo 
painted It is worthy of notice that she wears such a 
IS still to be found in the neighbourhood of Bethlehem ^ 
youni^ brides The pool Uselt has long been drii 
rubbish with which it is now filled flourishes a well „ 
tree On the left hand of the joung mother lies helplessly 
bis back a black haired, wan faced man, «liU m his P"'”' ® jjy 
years, with one hand under his head and another lying 
on his flat, emaciated chest Ilis eyes also are turned 
ingly heavenwards On the joung mother » right hand is 
a lame old man crawling eagerly towards the pool while 
background two women may be descried carrying between 
towards the healing water a lad of tender years On the p' 
at the foot of the steps ate hung votive offerings of ,|y 
kinds, such as rtpresenlatsons of ears, hands, and 
eyes which, as our readers are aware, are in the East P*-®" 
liable to disease These, and the figures we have 
are all more or less reflected in the water, and the result 1 


ance with a picture which stands in the very forefront 01 <-• 
Long’s achievements The Chevalier John Ballin 
engraver to the rrinccss of Wales. Ins been vciy 
lamed for the reprodumon of • The Tool of Beihesdi ’ m 
and white, and we have no doubt this accomplished artist 
produce a plate worthy his EuroyieaD fame 
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ciiyol Cnito >»■>* 1>ctn 

P I niuch imprtned and en 

I I JargcddunnjibclwlfNn 

\ f jears >«« jir^ffs ha»c 
\ ' bMncutthroogbthehMft 
<tt the most <icn«el^ pojni 
Uted quatters snbuibs 
ha>o bc^ added b<7th 
totvards l^e narth cast 

I gas and is oell sup 
/ pjnl»iih»aicr Xttact 
i. I ofUndlicltttenCaifoaBd 
' thchitc patches ofohtch 
t f — ’ I a,«e bctc and there evl 

a [ tisatcd a« majfcet gar 

/ t' I dens »a$aioutfen)cafs 

/ I ago D d *ut for a new 

/ a' \ ) qeanc* the t.g 

1 lots *en! given graiuj 
tV wr 'i ytr.*!- -V a\ a _ tousty by the Kl edive 
Isma I to an) appi cant 
on condition that a house of an approved des gn and of a certain 
111 nimuffl aaluc should be eenstrucfcd atuJiin a fixed penod 
Thu quarter nhich is called the Ismailijeh after the name 
cf the e* Khedii e has become the most ftsshionaWe part ef He ■ 
aorm TV.® Vii«ses «s stdlvet wWas ate mostly built in the 
Italian style each in the midst of a gsrdco Here is a large 
hippodrome capable of seatiagsere'ral thoossuds of spectators | 
but no longer used for its onginal purpose Hero too arc the 
recently erected Angl can church the Gennan cburch and | 
schooU and a french seminary Indeed ue here see oolhing 
but the Oriental costumes and the complexion Of their ncarets 
to remind us that ue are no longer in Europe | 

The Erbcliyeh forroeriy a pjcfurMqaeJy nrW space nbere . 
booths and calcs were creeled under the shade of dd sjeaou^ I 
and acacia trees has been reduced to a more sytUmetncal form 
and enclosed wsUi torn railings surtijundcd by a aonibffr of 
handsome houses and publ c bu Idings with colonnades over 
the pavement to protect foot passengers froni the heat of tjic 
sun (see page M^nnfc) 

The enclosed garden isn«U laid out and cultivated id flower 
beds, with a rich assortment of shrubs and trees Besides 
sveatnores and 3 cacias ■nhicb are lUdigenous nehcre find fte 
banjan vvith it» pendent branches again sfnhing root in fte 
soil and many vvell grown eucalyptus trees which baiealieady 
had a salutary <rSeot by p’laf^ing- the atmosphere for rt is aa 
established fact that ophthalmia a d sease formeilj \etypr*ra 
lent amongst ch'Mteivv.ho frequented the garden has sens bly 
drtiimshed since the introduction of these trees 

On an artilic al lake are a fen spccimcDS of aqnatc bnls 




I swans divers Ac Here too has been constructed an am 
j ficialgrolto coolain nganaterfatl which gushes forth andforms 
I a meandering nvulct for the Supply of ihe Sake Rustic bndges 
I ^re built over the stream The outs de of II e grotto i> planted 
with shrubs and trees amongst which i tortuous paJh leads 
I fo a belvedere oa the summ t Ji) other pArts of the garden 
are kiosks for mil taiy bands a Furopean orchestra for native 
music and snging, also ati open asr theatre t.hicb i* tnuch 
patronised in the summer even sg» 

OierfoekiBg the gardes from the south eetC comer is Ifis 
1 hew flotet t httidsome edifice built by an English company 
' and tubsequealJy purchased by the ex Ishedive Opposite to it is 




the targe Opera House &u Jt by fcis H gftness aioat tea years 
ago and completed in five months where for shout s x succes 
sratn nter seasons some Oi five most taltntti sweat asvdscstra 
mental artistes m Europe were engaged The ballets were of 
the most gorgeous description Here was represented for the 
first tune the now celebrated opera oiAirfa composed by Nerdi 
expressly for (he ex Kbedive the plot founded ow facts supplied 
by fifonette Bey fioni records of the ancient ftisforj of ZglVt 
The scencryand jewcllei) were copied from ortSmals or from 
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fom ^ somc«h:!t %oIum>noua publ.cat.on has been 

till l"h'. 

credit on all «ho are concerned m its production • Thu is i D c 
t lonary of ArchiiecturL inelud otlicrcogmte subjects usrfS to 
r" fo»«ainple 

ti^n "0! ni^nl . ? '"“'P 

eamrf 


fom ,„d „tar l»„ ,„„j , r 

^ P«=P'' •« •! 1™ m,„Ir „ ,b. 

Clothed accord ni. to the prctailnj fashion .heifcerit 
STs^ 7 to them or rot There u no «ason ^hj , «omn 

hM pjHKuUr f£„re and conpleiion mio conniltation and 
l!« A «f any tishion The art of d-rss 

^ ‘e “* '‘’"’bmatirmj of colnan though br rsrv 
^^Sht to foster a taste for ettraragant cloth ng hw the 
adsantage. at any rate, of g.ilnj: ampi, choice m the solectm 
ofacostumerira;,,*. and thus noonc need bur one 
*tl-rf*”*\r'’Ti ‘htough mihce prepense c 


Tvi,» concise manner tsiiU numerous iHustraiions 1. e"'re, ana Ilms no one need bur one unsu ted 

^hercDecessar> fromal! Mjlesofarchitecturo fromiheS^on 1 except through mal.ce prepense or inna e 

dili-ent TnT?hi” > 0 "? l-Do«n Messrs Au^^as and wicil of” •’^"‘>'^'5 «f>e subject niih the pen 

decoratiicirt ^ ®f «'®h>'cciurc and the and ^mn ^onomy with cl'gacce 

. r* have here unde.laLcn«ccrf! »" her adi.ee Her ■•three rules ci 

m ma^xtude and importance almost escnili.nc to which V *V‘’"l'"hle. but we f ar that so Jong as bd es persist 

soe h^f'^ojonc picn their attention \\e wish them eseri . tft*"5i' v®'’*’*’' ®f thinhfng for tiiemiclics they 

ZT" “ ‘’’:r 'h.ch can scarcer^™ ,0 2 cl ‘’“Rht to b^ • That it shall not 

of ® hating need of such a boot f"""-****” hnesof the body' will be pain and gnef to the 

of reference it ,5 printed m a bold and «tv clear , ““ ■ That the proportions of A'ess shall cbet d>c 

>n c'cry way cred table to the press of lateral th® body ' „I1 c«ta.n!y l.mit ,hc -stjlcs ' of 

*' SiUKESPERi’ 5 Uebt tothe Bible u n * i. *!?* ® *h« third * That the drrss shall reasonablj 

-^orb recently issued byan mdctatiMbleUl^ ^ ‘h'*''*« » , j?!^*"** character of the wearer " she eipla.ns as • appirpn 

»e imagine statoiand 

numbcrofpassagesaraLoledmn^f ^ As on dress for children are ref> gwJ 

oae. but not the least t\l„blo oa^Tlf ** "ot quite agree with berm her ad.iee to sS«i 

task has been matter prefxto^ whe« 1 , ! ‘h® ^urwt, reward of a flum calc • 

the worth of B blc fe«htng^b> such mL^n v'® ** '’’c • corner and bread and 

- * ^ uchmena. \ »-. smpe The i.n« for displaj comes soon enough e«n 


Bacon Milton '?cott^&r^ Tho'’h^ o"’’' ” 'kri " inr tu«pi 3 j 

up but that IS ,ts least ment ^ ‘’“^ht to enter into the ca-egoty 0' 

ttOTis eaehofwhieliineulcales 5omehi-h f fuU of quota 1 *h'"f*‘hat if worth doing at all ought to be done properlj 

one Ihinb this 1 1 V 

eearchioffsofMr Bullock wholius adi '''* I TotJ * It is fu'l of infotwation 

•ervicea he has rendered to all classes I nnLnh '^ 1 “"'i ereament and tint 

*SirNSHrNEs«,sc.„u '' 7 ”** of socict) 1 “'’Y'’'>y 'be perusal ofthosewhofind the ■ needful ■ wherewilh 


* SuNSHtNE Bad Shadow is the title of 1 . v 

charmiag picture exhibited at the Rovalt^'^ ‘ouchiog and 
since by that idtabrcr of ^ 

ARAt The wi'e bftoes the mtTi* Stone 

b.t»» .tu,, „ f„„ » b" '..bttd 

trees ate the delicate font, and so h^'’ “h‘l« shadoey 

Widow and &0m the look 

iighl of the happy groun we ^ “dness as she catches 

Marcos Stone Cm^fSi/cverv ''‘® •* ^Wdless 
of poetry This is a most ®P'»°dcs of 1* with a halo 

•ng picture-an artist s teaching thft touch 

SnSratl “ *■* '"'•'r tieni 

A=d 

We have not had many modem me,,,,, v 
let ,1. a. a. eel „ S’ateS'J”';® •'““ 

latest production of Mr Lucas w 11 hf ,.1 ^ “ sul^ecf the 

acquisitions of those who des re to see m **“ ^ 

ment and instruction ^ source of enjoy 

It is believed tliat we ir« ,ii v 
tb "? aad cena.aly M„ 
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— e, - '* fu'l ®f infotwalMn 
DnwenhJ^t. **^**"’^ bigone dress and ereament and nni 
to«hf ®^Aosewhofind the 'needful ' nherenii'i 

asreT//!. ““onfin? to our AijV will male a wsasn 

a see// dressed person or a mere clothes prop 

Education has just iisufd 
’bjCcCorJ Riaflo cfMadnJ 
t^ow catalogue of Art objects of Spanish produo 

obi^l. » Museum Thu handbook includts 

2 ro t ;'^ 7 ‘‘ to be Art productions 

'"“"“A. arms, bronres furniture 
Ulit^iiJi^r' fabnes Ac . described chiefly, and 

••'wlucl2hf7!?i*^v’’^^"“'* ®*«liog at South Kensington. 

f ® htUo book IS a learned aod ample guide It sis® 

founeS 7 f '"T ’I'y® number of w orLs of industnal Art slili to be 
a cwlul' ">“eoms and other public buildings of ®pain wi h 
aires al>n 77 “ principal Art manufacturers of past 

shnJ * **7*“ present time Some of the illustn 

“d beauty m the original design 
y of them arc cMdemly of Moonsh or Saracenic foundation 

nulhcF'.t a cordial greeting to a publication of which the first 
ra ses to KunT.!®*^j“* -S'A’-^ert begins wefl and pro- 

hartoo Inr. 'I'cded m a department of Art that 

the centun \\ - 

worthy ennh-me., barely space this month to welcome a 

wXm^ r'®'’ l^«r®after may desenbe the good 

Macbeth t'p H**i. * contains etchings bj R- " 

Ireaunent at that will require 

""™ly -CTd. O... „r,.l b.llM 
he class that have been recently issned 
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CHmER. IX. 

JE c tj of Csiro has been 
much impnncd and eo 
Jatged dunns the Sas» le ' 
streets hare 

bceocuithrooffhllcheart I 
of the most densely popu I 
\ated qiiartew suburbs . 
have been added both ! 
torards the eorih east I 
and to the nest and the 
uhotetQwn tf novbfibied 

by g*® a"^ '* t**" I 

pi ednithnatet ‘Vtrtct 
oftand beti cen Ca roand | 
the \ le patches ofnh ch 
Here here and (here eul 
i rated as majVct gar 
dens nasaboutien )cars 
igo l.s d out for a nc » 
quane "rho b« Id ng 
lots were g en gratu 
tously by Ibe Khed re 
lama I to anj appi snt 

oneondtionthata house ofan approteddesgn andof a cefta o 

ID n mom value should be constructed ntih nafised penod 
Thsquarter nhich ts called the Ismail yeh after ibe wme 
of the ex Khed le has become the most lash enable pan of the 
tovn The houses or rather vllas are mosll} bull n the 
Ttal an stjle each in the ra d»t of a garden Here is a Jaige 
hipjKidrome capable of sealvog several thousand* of spectators 
but no longer used for its original purpose Here iw am the 
recently erected Angl can church the German church and 
school# and a Pieoch sem oaiy Indeed nc here see nothreg 

but thcOncOtal costumes and the complexion of theirwearcre 

to rem nd us that ae are no longer m Europe 
The EiheV^eh lormeily a pcturestioely spTCC uherc 

booths and cal s uerc erected under the shade of old sjearnore 
atid acacia trees has been reduced to a more synunctneal fixm 
and enclosed niih iron ra 1 ngs surrounded by a number of 
handsome houses and puhl c build ngs «ilh colonnades over 
the parement to protect foot passengers from the heal of the 
sun (see page 146 ir//^ J 

The enclosed garden is ucll la d out and culliiafed n flO»cr 
beds mtb a rich assortment of si rubs and frees Besdes 
sycamores and acacias nl ich are ind genous we here find dm 
banyan with its pendent branches again strktog root 10 the 
sol and many well gromi eucalyptus trees which hare already 
had a salutary effect by punfying the atmosphere for Jt is on 
a i tewst tertncAj yireva 

lent amongst ch Idren who frequented the garden has sensibly 
d min shed s nee the introdoct on of these trees 

On an art fic -d lake are a few spec mens of aquatic buds 




dxeis &.c Rete too bis been constructed an arli 
ficial grotto coota ningai ateifall wh ch gushes forlli and forms 
a rncandenog r lulct for the supply of the take Rustebndges 
are built over the stretm Tl e outside of tl c grotto is planted 
with shtwhs and tree* amongst wh eh 1 tortuous path leads 
to a belvedere on the soraro t In other parts of the gaifien 
are k osL> for md tary bands a European orcl rstra feu natite 
music and singing also ao open air theatre wh ch is much 
pairoused in the surnmer evenings 

0 erlooking Che garden from the south west comer is the 
Ken ffotcl a hiodsonic edSee bult by an English company 
aod subsequeotly purchased by the ex Khedive Opposite to it is 





the large Opera House bo ft byh s H qfincss about ten. years 
ago and completed in fi emonths where for about six succes 
s VC winter seasons some of the most talented vocal and inslru 
vntmtal artistes va Europe were engaged The ballets were of 
the most gorgeous descr ption Here was represented for the 
firsttme the now celebrated opera of .d la'll composed byVcrdi 
expiesdy for the er Ivhed ve the plot founded on facts suppl ed 
bi Manette Bey from record* of the aoc ent b stoiy of Egypt 
Xbe scenery and jewellery were coped from onginats or from 
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ane cnt Esypt an pa nt ngs or sculpture Moreo er nat e 
Egj-p an and Ab}ss n an troops played a consp cuous part on 
the s age thus giv ng to the representat on a real ty «h cb can 
ne "et be obta ned n Eu op“ 

\ea the Opera s the smaller theatre nhcre Frcncl comedies 
and op ra bouffe nere performed but both houses are now 
closed One pecu ar feat re n each of these theatres asnell 
as n the 1 ppodromo nas that certa n boxes dcst ned for the 
ladies of he cere^al fam j tvere pro ected by sheet * nc 
bl nds del cate perforated n m tat on of lacc curtains Thus 
tl a nm os could se and 1 ea w 1 out tl cmsel es be ng seen 
The Eg)pt ans d d not n uch frequent these theatres as tbej 
could ne iher unders and the Ian uage norapp ec ate the mas c 
bu the) ere amt ed by the beau ) of the sceneiy and the gor 
ge usness of the Hum nt ons n the ballet 

hear the s t cornet of tl e gard n stands the palace cal ed 

Ataba a Kl ad a ore e 




Egypt I 




he 


of 1869 

It » now used for the Cou s 
of Just ce Oppos e to t n 
an open space has s nee been 
erected a colossal equestntn 
8 atue n b onie of the la e 
Ib ah n Pasha gtaodfa her of 
thepresent 1 hed c Tettfik 1 
From th s square has been 
opened a fine « de street as 
far as tl e C tad I bu he e 
unfor una ely tl e r gula oas 
obsened tn the bu Id n®- of the 
houses round the Erbekl)el 
and n the Isn a 1 )«h quarter 
were net enforced The ne 
houses ha e been bu It tl 
out the si lest rega d to 
un form tj esiernal beau y of 
dcs gn or e en durab 1 1> 
Each prepne or has bu 1 1 s 
house aeeo d ng to tl c shape 
and s rc of I s plot of land 
some of them ned,,c shaped 
all tregular at d rent an 
gl s and of d ff rent 1 e ^hts 
andtheircons fuel on ssodc 
5al cad) n 


Thes: 




appl> though n a d ffe ci 
degree to the new t ree f om 
the Eibek ych th ou^h ih 
Cop c quarter to the ra \sa 
stauon and to the tn os ee s 
from eppoi e corners of the 
same square lead ng to the 
Abdnialacc Thus one of the fin« 
occurred for he bu !d nj, of 
the present cen uo has b en unfortunately lo- 
But we « II lea e the European quartp' 
na parts of - 


0/ U hammtd Aly vak m the C aJtl—Ca 


opportun lies that e er 
•all) handsome streets worthy of 


t some of the 
the Palace of the Courts of 
Mflik,. \ o ng of the old Trench street caUed the 
a, to L i mnd by moden. ers 

r f n of th s rvord yet e d n I) echoes the name of 

bulMhc'br d ^ accord ng to A1 Makrir, 

m-as rrli^V ^ ^rand canal Mttsik 

nama,«,^ t ^ ^ I '"‘‘f ^ at 

a » ^"4 Proceed ng along th s street n wh cb we 

_dof TuropcinsandEgyp aes srepre 
wm reach the celebra edbaiaarraled 

streets of shops under one roof In 

■peaa eo ton goods are sold and them we 
■ e ro cd for the sate of Turkish eisbio 


- o ley c 
scntly turn tnihe 1 f 
bhjQ al Kbari) a s< 
the f rst f » iheps Ei 




deij Syr an s Ik woollen* and embro dered cloaks kerchefs 
siks \.c A fine old courtyard with doors the 1 otels of wh ch 
p eturesquel} sculp ured is occup ed bj carpet sellers one of 
■■ offer h $ poss b!e customer a scat and a small cup 
or conee s 1 1st d splaj ng h s ares from Smyrna Dighdad 
and Pers a ftoceed ng a 1 ttle farther we End men engianng 
on brass trays and other u ens Is del cate omamen s cop ed from 
anc ent dcs gas and uo ntell gible \r3b c insenpt ons wh cb 
byr inaccurate copy ng 1 nte lost tl e r original sense and mean 
ng tl ese engraters are mosdy P r« ans Many of the other 
shops n Ih s baraar are al a occup ed by Pers ans for at the 
extreme end 11 leads to the mosque of Husse n conta n ng the 
shrmc wh ch is more espec all rmerenced by the ‘=lhla sect 
Many of these are cunos ty si ops Accep ng the in\ tat on 
of one of the shopkeepers \ e take a seat on h s stall on wh cl 
are flat glass cases filled will cunos es and objects of taste and 
lu uij anc cnt and modero— 
an ber nou bp cces c ga ett 
holders saucers contain ng 
Greek Roman and Onen al 
eo ns Egypt an scarabi 
amulets statuettes and beads 
prec ous stones for jewellery 
rubes garnets sapihnts 
camel an 5 gnets ready for cn 
gra nng qua nt ornaments a 
jade from Inda and Ch na 
embro dered si ppers from Con 
Sian nople nkstands and a 
tar ely of other objects Out 
1 osi 8 ts bel nd h s ca el on 
1 s carpet and n the recess 
of 1 s ^opare dsplayed On 
entai weapons Penan In 
d an Ch nesc and Japanese 
poccelnn \ases bo Is and 
dishes carred chests and cof 
fers and cunos cs from Cen 
tral Africa He does net seem 
anx DUS to jell anyth ng he 
enterta as us graccftilly and 
offers us some del e sus tea n 
Itile glass tumblers xnd a 
nargh filled w h f agrant 
Penan tumbak He allows 
us to exam ne h s ares at 
our le sure thout apparen ly 
Ilk ng much n crest n llo 
roll er though he s m sll 
probab I ) watch ng us and 
tak ng secret note of the a I 
cles n h s 1 etcrogcncous eo! 

Ucl on h ch haie attracted 
o r a ten 00 ^Vhe^ c ask 
tl e pneo of an object we re 
ce c an answer that is exor 
b tant and so \ e offer h m s low er p ce h eh he dec! nes 
for he says t cost I m more but ho w 1 make us a present of 
Thereupon wc off r I m a mall reduct on on h s first p ce 
as we do no $1 af er ha og accep ed 1 s hosp al y 1® 

I a e w hout buyang somell n Tl s la t offer » accep 
w th fe gned reluc ance and the cunos ty becomes ours at a 
price certa niy abo e ts local lalue but we mentally d du^ 
umeth Dg for the pi asant hour spent in tl baraar and for the 
S*ass of excel ent tea 

On certa n days in eacl week an aucton s held n Ih » 
haiMr the aoct oncers ca ry ng on the r shoulders a mo ley 
as^monlofdscardel duties Oriental jackets sikandsa a 
kaf ans and e en European garmen s whist n t! c r hand* 
and in il e r girdles ihe> carry weapons ofaanousk nds and a 
lew peces of jewdlery Tl c> alfc up and down the baraar 

wnpgoul oloudvoccsthel «t offers made for certa n art cles 

in $ bus ness s all carried on n a most fam I ar and accom 
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Again crossing Jhe Milskj reach the Chaurheh abnrtar 
that tnt.es its name from the mosque of Kansu-al Chnan—list 
but one of the Jfamiuke suiinns-nhich is bmlt on one side of 
the baznir iihilst his tomb «ith its grand rortnl. ndoms the 
opposite sicli both constnictcd m the beautiful stale of tht 
tftccnih century 

This IS one of the busiest as well as one of the most p.c 
turesque baranrs of Cairo Uere is a greater vanet, of bnght 
colours 111 the dresses of the merchants and in those of thcir 
customers Ihe shops contain cfcry sanely of the most useful 
and reccssary articles both of dress and of food, almost cneiv 
trade haung at hast one reprcscntaiiic here Some shops are 
for he sale of Manchester cotton goods and prints which are 
neatly piled up against the inner mails, whilst some are also 
O'- mastabnh Others are for 
iiic sue of silks of ranous kinds tarboushes. .and silL tassels 

"“‘•m. «bo 

„f .c V *" * f'*"«ful and tasteful manner in front 

of iheir shops All the shopkeepers here 
dressed respectable, and 
often handsome men 
0 \Mng to their sedentary 
occupation and to their 
being seldom exposed to 
the rays of the tun. they 
are much more pale and 
of fairer complexion than 
any ether class of the 
EglTilian population 

The Chaurljch is one 
of the moat important 
thoroughfarca in Cairo 
It forms part of the eon 
tinueus road through the 
town from north to south, 
nnd nas until lately the 
beat tv ay of teaching the 
Citadel Deaides the 
tnosquo and tomb of Al 
Ghaur}. it contains an 
other equally celebrated 
mosque built by the JIam 
luke Sultan Jfalck. aU 
Muayjid whieli la some 
times called AI Muta 
tvelh. after one of the 
names of the gate The 
entrance to this mosque 
« up a flight of stone 
steps under a lofty arch 
way decorated with geo 


Muslims, well i On the honaon arc 



nionogrammatic Cuflo mscnptions m 

mg thewwn'of «nbrehrdominat 

AD ,17, ''“bu'ltbySaUheddfn in A H wa- 

1177 and bj him joined to the town 

containing the tomb of Mohammed A1,b ^ 

present dynasty It t-s h.MU r n “ founder of the 

t rir.r iirr “■ 

who had before him m ra surprising that any architect 

"is™ 'r "" "f -jx™- 

“f ■“ 'Ll"™*! fln. 


Dnmiiary SaJJlt 


shr»s caodence of its former magnificence as deser bed by 
Al Makrfzy Its minaret was formerly covered with encauslic 
tiles some of which arc still to be seen, and part of an inscnp. 
tion m the same material encircles it pn a broad filet 
The Citadel contains a large garrison .and a considerable 
population Here are the Ministiy ofWar. .a palace in which 
puWie receptions are occasionally held, the Mint, and some 
other Ocpacmment oflices 

Between the largu mosque and the palace is an open court, 
the parapet of which is pomtetl out bj the guides as the pUce 
from which one of the Mamlukc Ilejs leajwd with his 1 orsc, ard 
thus effected his escape w hen all the rest of the .Mamicikes were 
•***• But another version of his escape, and one 
which IS probably more correct, is to the effect that he oral 
dclajed in town, .and cmly reached the Dtadel j'ust as the gate 
MS being closed, and that, heanng the muskctrj.lic set spurs to 
his liorsc and fled across the desert to Syna 

•*“* ^■»'^pct IS as beautiful as it is extensive 
the pyramids of Sakkdrah and of Gireh 
on Ihe and desert beyond 
Ihe range of imgaiion 
TheJvile, visible f rmanv 
miles, the extensive bel 
of cultivated fieMs, and 
the nch groves of p^lm- 
trees, futm an effective 
background to this well 
nigh binJs'Cyc new of 
Cairo 

Another remarkable ob 
jeet in Ihe precincts of 
the Citadel 11 the dvcp 
well called Joseph’s M elk 
which some authors saw 
was excavated by Kara 
Kosh, a eanuch of Yusuf* 
Saidh cvl dfn, and called 
after the name of bis 
master Cut. accordiag 
to the account givTn bv 
AI MakrtOi » apP*-"* 
that Kara-Kosh, whils’ 
digging for the founda 
tions of some of the build 
ings to be constructed in 
the fortress discovered 
this well fiiKd with sand 
and tflirti, and that he 
caused it to be emptied 
and utilised The styli. 
of the excavation tends 

to confim Al Makrtry's 
re remote antiquity than that of 
have taken years to accomplish 


version, for It indicates a 

1^ ed dfn The work must have taken years to accomplish 
o IS evidently the result of the parent industry of a multitude 
o men, acting under skilled supervision, after the manner of the 
ancient Egyptians It consists of a vertical shaft cot through the 
limestone rock to the depth of three hundred feet About one 
hundred and fifty feet of this «haf. is fifteen feet square, and the 
romainder. or lower half is about ten feet square A wanding 
of ab^t SIX feet wide is also excavated m the rock, 
ire ingtnc shaft at a distance of about two feet from it, and , 
opening into it at regular intervals At the 
h^m of the wader part of the shaft-that is to say, at a depth 
hundred and fifty feet— there is a waterwheel 
^ked ij mules „ oten which draw up the water from the 
to a reservoir constructed there, whilst other oxen 
working at another wheel at the top raise thewater from this 

i^cnr to the mrface The mules or oxen working the lower 
reliev-a'* K° up and down the staircase, and are 

relieved eveiy few hours 
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(f tj) A pi IS ng instance of tl c amenities incident at to »ar is 
shonnmil eTrench ofticerappl) ngraflasktotl el psofSirl rede 
nek Ponsonby (6^?) m 1 cn earned by his fnghicned chargLr into 
the Trench ranksat the battle of alcrloo T PlItUPrOTEAlX 
d dwell m thus commemorating the humamtj of ) x country 
rnan and one regrets that the hero must remain in the army of 
the nameless Another picture which on acco int of its warlike 
^ggestiicness we may class with those already named is 
Hfki eut Johnson s targe canvas in wli ch we see the Pniice 
of Uales 'itnng in his howdah watching a column of scaen 
hundred elephants cros mg tl c arm of tl c Sarda (j;a) 

John Duftt s ‘ttrongliold of the Seison and the Camp of 
the Kiltywake (6}^) can scarcely be called a battlt. ptetnre. 
yet the Welsh town surrounded with its strong balticmenta 
carries the mind back to times of war and bloodshed when 
Norman castles and fortifications did not always suffice to 
defend tl e r owners from the avenging sword of the mountain 
patriots But the peaceful yachts lying moored between us and 
the to^ and the cultivated fields beyond it running up to the 
foot of the swell ng h lls across whose sunny face the warm 
cumuli roll wh le the Kittywakes in the foreground sands pur 
sue mdosIriQusly their call ng all speak of happier times and 
we see m this picture one of the best of Mr Bretts pictorial 
•* 

waddy to his pncil Much pleased are we also wath G A 
bTOREYS A ladymcnmson striped dress seatedwith heropen 
Pmk*7,'’v7 *'’’ k"*'? “ Oleanders and ^ 

b7a) for a background Another canvas important from 
«8 quality as a work of Art as well a, from its sue „ R 
ffi fl tI ‘he r.shmarket W.erp 

The yoing fislergrl bearng a basket of cod as she 
fl tht'o d ’* ‘ fffuw and to less happy 

IS the old wafa lean tig on the bench look eg to vards the spec 

ha^’i.sfonh'’'”'*"'’"!. ""’P'” '’f ‘he muU.tud mus 
harvest c the sea each carefully del eeated after tts kind from 

IrosTr' ^ ‘ Similar subject. fS 

^ a *h people a couple of ecniuriM 

X. L ‘“I “r 

th,=Ei. .„d b,« , ™ ,:'„d 

dramatic and perhaps Ho finest picture th7a7,t sTl 
mThl Godpvrdsw!u«s figLr« the sn^ 

ho and the shepherds To 

exceU n? eLmrf..r‘’f " hy Richard AwsPEii RA are 

s tion We would ° P o*onal Compo 

P tGETS McrooLlf^ n SiDNET 

reapers (60S) John Harc^Coliud 
SEP A and Sam (66i) by Frank MiIes^ ^ 

Gallery No MH u devoted to water colours W , 
asnykrE^lts'lCerTneS^ fotjsample 

i:d\Sfc^%pLwT;tefr:. 

ser es of art cles to'd "’0“ld ofiUelftakea 

»cr Bs ot art cles to do it adequate justice 

blJck'srton'^n f "’V ^ s 

aiidmother''sLterwn!hiheirT'‘d” showing a father 

““ /“f "fj' " "" '■“■'■s™" 

..... ™ irss.r?rs:.\;r s.'SJi I 


II llARDVS 'Meg Mernlcs and the Laird of Tliangovran* 
(loao) but the gipsy fails in dramatic d gniiy Meg was a far 
grander character than is embod ed I ere We live a!«o 
marked in our eatilogue Jor hearty commendation C T 
Gaklasd S ' lattle } read winner * (losj) I D BarmeU-s 
old man 'Resting on a flat tombstore (1038), the ‘'pani h 
(*0J4) “ pleas ng picture by 1 Mo cilELES full of 
inicUigcnt AtcAflryrre and Howard HEtlliCK S' Theologians' 
(1031) (no argumentative priests show ing how apt the artist u 
at scizogibe humorous side of character ‘The Thtet Ds 
(io6j' by I DvviN Dololas— three pupp es playieg la 
the huntsman s cip-is cap tal Ianlett J Pott s two bd es 
Shopp ng (io6j) and being attended to by an o'd draper is 
I also very characlcnstic and show, that the art st can dial 
' successfully With a timiliarcaery day subject but for all that 
Mr Pott $ genius has decidedly an heroic bent and artistically 
he rises to a much higher level and paints with a much mere 
sp riled brush when he turns to a page in history IIis 
Calhenne Douglas bamng the doors with her arm against the 
I Assassins of James 1 of Scotbnd m the Monastery bf the 
Dlack Pnars lenh' (ijqjk is treated with power and breadth 
the details at the same time receiving from the artist suEcicct 
significance 

Jn landscape we would by no means emit raentionitig AuiiRT 
BlCR«fTAOT fi kernel tails Yoscmile kalhy’ (qyg) He is 
fiieiU frtneefs among \mericao landscapsts and the sua 
I kissed bole of tijp pme on the rock Ivdgc the valley belo*. 

I and the two silvery waterfalls beyond are the leading feature* 
of a picture which aids us mere than any wniingle rralle lo 
I ourselves the character of that remarkable region Another 
fine landscape ani of the best Lnglish type is J W Inch 
notOA kicvaub Abbey m tic N alley of Kye' {i»w) 
GeohcbReids berham {936) is lew m key bulverypowcrful 
in effect JOHv hiixEiTovES Ijvcrpool' (leijl ihosang 
St George* Hall with crowd, of people in front is also a 
^ork of high qua! t> and will enhance the reputation of the 
artist eons derably 

Among the portraits m this room we would name wiih spceiat 
approbation Ftrd naod Arkwnght Esq (qji) by J FORBla 
KonERTsoN Cdmundkalcs Esq (1063) by \\ \\ Outs** 

A Robert Marnoek landscape gardenvr’ (sji) by T 
BLAKE \\ IRCUAN ihc beautiful Countess Browalott (9*<J 
bySiR Prederjck Lfichtos and ProLssor Lcnmer (559' 
by John il Loriuer 

® * magnificentpeiureof '\ashtj (93iXwhi*.h 
IS the cl lef attraction in this room we have already noticed la 
terms of h gh admiration and regret we have 'pace only to 
name two or three others before leaving this part of the exhi 
biHTO Among these are the girl m The Property Room' 
(9*9)r by Arthur fliCHES remarkable for the del cacy of its 
cdour as W E Lockhart s Gil Bias and the \rehb shop 
« Gran^a (qj^) is notable for its strength FI ght frem tl c 
Uatws by A B Donvldson Ihe Milage of Aroch 

fesr) by Coii'i Hunter and A Music Party (1051). by t 
D HARDk aieallworksofment F I SA / 

Entering Gallery \ we very soon dscover lhat the chef 
attracuon in the room is Frank Djck'EE s Evangeline* 
tMZz) whom are see trying m vain bywords and caresses to 
cheer the old man who sils amid his household gods ds 
^nsolate on the dear shore which he is about to leave for ever 
^1^ nos ^of the waves the masterly grouping the wonder 

<31 the 1 ght and the tl orough ren ’ 
.? * * ^ntimenl without the remotest su^tcstion of 
yth ng mawkish will strike every beholder and sat the 
cnt^l mind that m Mr D cksee the country will find another 

i^of lf'^ s most delightful canvas show ngthe 

Home I after Service (1416) and as 1 

A Sard ne Fishery 

Macbeth showing a boit scodd ng out 
beree« the per^ads Then we havt a vigorously pa n.ed 
UUA\ Oman at Church (14,9) by J Verkaert. Happy 
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A coromtssion of artists and restorers appoinfcil by the 
Goscmment to report on its menls has pi\cn ■» in»Tc«I decision 
in three forms The majorii), tneludinji the distinpushed 
pimlcrs Ussi, AdemoIIo Gordigiani, Cassioh, and Mnssini, 
warmly indorse it, two others recommend re in a qtialiiied 
manner statinj it must be used with ffreat precautions by c*pe 
rienccd hands whilst Professors Cisen and Sorbi sinm^y con- 
demn It IjLlie'ans u lias notably changed for the worse the 
beautiful punting on which it was chiefly tested 
The paMWinj: clioscn was No 163 of the l^tti Gallery, Uve 
fi\t3unte St John the Baptist,’ by Andrea del ‘tarfo Thoseof 
our readers who can recall this work will fcmembei'u wasseiy 
(lark dilScutc to make out m detail, nnd literally could be caid 
to ha\c been conspicuously Idled in the mystery before d>.scnbcd 
Those who look on it now since it has been in the bands of 
Signor Lupcrini may scarcely recognise it under its new aspect 
Its thick layers of dirt varnishes, and rcpamiiogs have wholly 
disappeared bringing out the liitherto invisible rocky back- 
gtcriind fire coTnours and folds of the drapery a caT,.fa!ly 
painted garment of fur, subtle and exquisite modelling of the 
torsi and extremities vivid animation of the fiaturcs, tuminosoy 
of the eyes and other characteristic (echnica) details, all dis 
playing a most carefully executed work in Andrea s best manner 
as to design, and doubtless colours as fhry were brfore he 
gave them their final glarings A master work stands revealed 
in all hut Its Ust hartnoniring touches and toaes Whet has 
become of them f 

The St John, notwithstanding its wonderful mems now bas 
a cold flayed look, is out of lotemat tone and harmony, ns 
pure white is raw and chilly , and its colours as a whole, more 
or U»s crude and positive lo their relations to each other in 
short It ti out of tunc as a complete work Companug it with 
any other of the numerous Andreas in the gallciy in its geneni 
aspect, although it is kept apart from them, few connoisseurs I 
think would given the prefcreoccas an .-esthetic whole Indeed, 
mnnycoasidei the painting to be completely skinned Never 
titeless the extreme advocates of iho system claim that nhas pot 
the picture in precisely the eondiiion that Andrea del Sarto kft 
It, and if the entire Pitti pictures could be simibriy treated, the 
worldwouldscelheoldmasiers totheirgrcat artistic gaio asthey 
were when yust finished very clear, bright, and positive looking 
But taking the St John as A sample specimen, for my own part 
I should devoutly exclaim God forbid I If Andrea le/t Ibis 
picture m its present condition ho nevM eould have pot in »»s 
last ghnugs and final manipulations To my look it has every 
appearance of having been a highly finished work of bis most 
subtle and delicate manner but which has been 10 some past 
lime subjected to one of those old fashioned alcoholic scrub- 
bings then practised by all restorers which, in removing its fine 
glazings made it cold and laharmoDious, but doubtless very 
clean To conceal the misch ef he had done, 01 to extend his 
job the restorer m all probabibty carelessly repainted parts, 
and darkened and obscured the entire surface with discolounog 


sarflIshH, and thus covered up the subtlest artistic points in 
modelling and dusign The powerful snlvcnls o'cd by Ltpcnni 
doubtless have broogh* them again to light io Liking off the 
old restorer’s work, leaving the pawling in the mutilated con 
ditUHi to which he had reduced Andrea's once pcrfvct viork 
nadvr pretext of cleaning it. This is my impression It has 
proved abad choice w either category, whetberas an unfinished 
or an injured work, as a sapieme test of the Lwpcnni process 

That his chemical soip speedily and effectually removes all 
dirt, vanw&lics, and fjteign matters from a painting, other tests 
on lofi-fiof pictures emphatically show, but over nearly all there 
rests (he suspicion that it is very liable io ov-erdo its work True 
It leaves darkened pictures in a scrupulously clean, exact, 
equalised stale, deprived of all ‘'mystery," butwith it depart 
likewise, in the cases 1 have seen, those delicate emphiscs of 
tint, shadow, and infinite subtlety of touch that thoroughly com 
pleic 3 picture m scntimeat .md execution, making of it a per 
feet unity There arc exceptions, especially as regards German 
and Doich masters, I am told, wbicb leave nothing to be de- 
sired If so. Its eITtCts depend either on the peculiar individual 
methods of pawling of the old artists ihemscivcs, or the care 
and dcLcacy willi which it Is applied, and it cannot be lightly 
intrusted lo any one But, on the other side, good judges, 
reftmng 10 the very same examples, aPirm that they look, 10 
theif new. guise, like recent ci'pies all done by one hard, me 
chanicai hand Before any decisive judgment can be pven, 
« should receive conclusive and exhaustive tests on pictures 
of no especial value m vinous cotfdrtions Should it CnsUy 
jusii^tbc claims of Lupcnni, a cheap, quick, and facile meaBs 
of cleaning oU masters and teraovtog bad restorations will 
iben be placed within the reach of m'lscums and eoHeeiioos 
everywhere, and the old h-uardous methods of necessity ntu** 
disappear 

1 must net, however, close this article without bcanog lexli* 
mony to a process 1 have seen rcecolly in operation w the 
studio of Signor Maixanti. of ITormee, an artist expert of much 
experitrice aud Vwuvdvdgu in these mittcvs The pTcparauett 
was ippliod in my presence to valuable old pictures both in 
tempera and oil, copiously laid on by brush Softening inwte- 
diateJy the varnishes and surlice aecumuLiUons of foreign sub 
stances, it enabled them to be easily wiped off, leaving the enginil 
surface as clean, perfect In tone, and solid in pigment a* when 
first punted, whilst retaining petficlly that indescrtbable 1umi« 
WOOS lustre and marks of uniampcred condition which ihcoxpe 
ncuced eye so values in old masters, but which, once lost, can 
never be regained Judging frq(n the tests 1 witnessed, the 
Mazzanti process, if somewhat slower than Uiol-upenni, seems 
salkr and more satisfictoiy in its technical andicslhetie results 
besides being so simple and innocuous thit it could be intruslcd 
to any professional restorer, or even expencoced amateur, to use 
at discretion 



THE ASTROLOGER. 

FROM TKE PICTURE DJ THE POSSESSION OF THE PUBUSBERS 


T^HE list of painters whose names have found a place in the I 
-k catalogues of our vanous picture exhibition, xnthia the pre I 
sent century includes several of the name of Lucas, the most 1 
wid,,ly known perhaps bong that of John Lneas a portrait ^ 
painter of considerable repute, who died m the year 1874 at an 
adtanced age Whether Jlr Seymour Lucas is a rd^ve of 
Uie deceased artist we know not but judging from some pictuies 
ho has of late years shown he is certainly in a fair way of 
Caro ng as great popularity as the elder painter, though in a 
viiTerent way Ibe picture which will perhaps L^ve of all Ur 


Lums s works, the greatest impression on the merooiy, is 
principal contnbutioa this year to the Academy , he sends there 
five subjects the largest and most important being ' The Gordon 
Riots • which has raised its author far above the level of 1 very 
large noTOhor of his brother artists and leads us to expect much 
from his hands hereafter 

•The Astrologer ' shows a well studied figure which, with all 
the accessories, is paiotcd with greit care The material of 
the whole composition has been utibsed to good purpose, the 
whole being put together most effectively 
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HOGARTH AND LANDSEER. 


r -IVTRODUCTORV 


'Tfrstsiqhi it niaj seem (hat there *as httle in 
Lommon between it esc (wo c'lcbratei! artist* 
eactpi their profession aort their fame The 
one painted mainly men and them m a spc 
eiatl} satirical manner the laltcraniinats.and 
these Its a patiiLutaily genial spint n« one 
was a satirist in grain the other a scntimen 
talist ^c^ if instead of considiring them a* artists ne look 
upon them as social beings docs ihcic tciemblanec appear to 
be more str king Bom rather more than a centuiy apart — 
Hogarth in 1697 Landseer iti 1802— they were separated in 
thought and habit hj a great gulf which was bridged by 
scarcely any community of taste except that of expressing thcif 
thoughts picloTiahy ^Though they belonged by b nh to the 
same class * and both by force of gen us achiescd social as 
well as artistic success, Hogarth remained what he was from 



the beginning to the end a sturdy, unrefined I ngl shmati bent 
only on exposing the faults and follies of his generation wi huuc 
Tcspeci of classes or puWic opinion , whereas iJindseer s marc 
pliable mind without sinking into sycophancy yitldid to the 
influences of the ansiocfatic company in irhich he was so ghdii 
Tecened and always labouted to please nthet than to taflucncc 
public opmirn 

ket notwithstanding these essential difftrences between these 
two men and artists a careful study of theirworks appears 10 
me to yield strange s gns of fundamental afllniiy, which arc all 
the ttioee interesting b^ause unexpected To trace out these is 
tbc object of the present papers 

Hints of resembitnccs, slight suggestions of adniiy arc scat 
Uted throughout tlie works of both artists No one who has 
studied Hogarth s March to rmchtey '.and Landseer's 'Drom s 
IXparturc could fail to rciBembcf that the disturbing laSu 



ence of the exodus in both cases extends even to the chickens | 
which are a notable feature m both composit oiis nor coold 
any one who narrowly exam ned Landseers Be >l never so I 
humble there is no place 1 ke borne fail to be struck with the 
1 ttle snail lathe foiegioutid which carries his home on his back 
a touch quite after the Ilogarthian manner of enforcing the 
action of his more important figures or be ghtening the general 
impression of a scene by allegoncal devices— witness tbe 
leashed dogs m the Marriage d la Mode or tbe spider s web 
over the poor box m the Rake s Progjcss But such hurts as 
these numerous as they are are too scattered and accidental 
to form any reasonable basis of companson To find this we 
must go to the root of their work and of themselves and we 
can scarcely begin better than by looking well at tbe portraits 
of these artists exch one paint^ by the artist with his own 
hand Two points of similanty are perceptible at once, both 
are looking straight out of the canvas not so tnnefa dt you as 
at the world and neither is alone — one has a dog the other 


two dogs Certam points of dissimilarity ate also very patent, 
both m the men and tbe dogs On the one hand we hare 
Hogarth s sturdy vineomptomising almost truculent face look 
iug with keen uasvmpalhetic eyes upon the world and itswii-s 
withoutacareor a thought as to what Uiat world may think of him 
— Its cnucanilsatinst 1 ke an artistic surgeon ready with Ins 
brush as with a knife to cut into the ■ proud flesh ’ of society 
or as w (h a probe to sound its wounds to the very vittls 
while Trump bom cynic as he is regards the same scenes 
with meUncboly contempt They are two against the world 
On the other S t hdwm s pleasant genial face has evidently 
found somewhere in the world some attractive object to draw 
wb ch shall please at vmuse wnthout causing pain 01 vexation to 
anybody IIis face 1 ke Hogarth s, is frank and full of eon 
fidence bat its bankness is undefiint, and his confidence not of 
combative kind— a confidence somewlnt complacent in 
deed 10 his own nch ability and power of pleasing, but yet in 


*Oi>r«nadmnbl,n br Iho k oJ Wmiui nn fr™- Ibt r 

*f (ke edekriiri p dure cf The C nn w'b t" rt u T • 

■«|ite»te4UTOlr«>lelclinci»tliaiogtooVOBO«r tki* Idr *' 
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spite ot h s coraplacencj the atiist ts so conscious of the opinion 
of the Viorid at his back that he humorously represents himself 
as exposed to the cntic sm c\cn ot h s oim dogs The brush of 
th s man is evidently no edged weapon it is soft hannless 
camel s hair And the dogs they like the dogs to all 
Hogarth s p ctwes and m all Landseer s differ as the r tnasters 
Ne ther Landseer nor his dogs are aga nst the world but part 
of It Uni ke Trump a k nd of familiar spirit shaimg h s 
master s opin OQS sympathizing in his depreciatoiy views of 
the human race almost capable like S donta s black cat of 
giving h m a useful h nt now and then Landseci s coUies if 
famil ar sp nts in one sense and perhaps devoted to him as 
their lord and master have no impl cit confidence in b m no 
bond of common character and purpose All es and fiiends 
almost equals they look upon him and themselves as belonging 
to the same world as the rest ot created beings all liable to 
error wh ch it is the espec al duty of such intimate fr ends to 
po nt out 

Yet desp te these differences of character so traceable in the 
mere portra ts of the men there are also 1 kenesses lying deeper 
even than the d ffetences Circurnatanccs may have been and 
as I shall show presently probably were accountable for the 
great d lergenee of character shown by the two men on amvms 


at manhood but from the earliest tune the) had two propcrl es 
of mind in commoo which circumstances could neier substan 
t all) alter properties which arc observable in the c cttl est as 
in their latest work and clearly manifest (»h ch is the present 
po nt) m these portraits of theirs These are— i Del ght m 
humonr i Sympathy with animals 

The r humours indeed differed m temper as lud Ij as the) 
could and were used for as d fferent purposes H gartl s 
h Iter sol taty a scourge for the back Landseer s kind ind 
social an loccnt \e to )aut,hter The one so constant in ns 
search for what was c\il n the world the other so on the alert 
farnbnt was harmless that the men (\ owed in rclat on to ilicir 
art only) may be d stingu shed for sake of short antithes s as 
an 11 humorist and a good humorist re'pecticl) 
TI eir love for an mals was probably at first the natural loic of 
children but it alicrwatds in islat on to their art (of which 
more hereafter differed as the poles Nevertheless the in t al 
‘ resemblances arc true and though no man or woman who reads 
th > needs to be informed that both these artists were humonsis 
I and fond of an mats few perhaps in their^ regard for Hogarth 
I rate al vts true value the intensity of his sympathy with dumb 
I creatures or in (heir est matioo of Landseer his keen percept on 
' of the ndicufouf m humanity Here we must rest So sbiftiog 



Iljgarih ami A i iA'f 


are the resemblances and differences between the two men that 
It IS d fficult to find a point from which we can evam uc them 
with something Ike method and stability but this is one— a 
small piece of ground indeed to stand upon and fix our mstro 
ment but sufficient and firm — sympathy with an mals aod delight 
In humour If we change humour into sal re or sympathy into 
loie we find Landsocr so transcend Hogarth m fineness of sen 
I ment and Hogarth Landseer in intcosity of nd cute Ihatcoin 

panson is impossible 

Wc must bear in mmd one more fact which may vitiate our 
deductions unless wc make due allowance for it vie that 
Hogarth in deadly earnest about everyth ng he undertook from 
sat te tv horse play emphas itd his horror of CTwtlty loan mils 
with far greater force than Landseer his nd cate of social 
absurdities and then taking the men as theywere one may 
fnrly treat each as the complement of the other— the one » 
humorist wiih a strong sympathy for animals the other an 
animal pa ntcr wnth a keen perception of humour 


\tt maye ther regard Hogarth from the LanJierr po m of 
vtevr or Landseer from the Ifogarth I propose to do U tl 
giving the elder artist the precedence and then af ct ten 
s denng Ifogarth as an animal punter in relation to Land eer 
look al Landseer as a humorist la relation to Hogarth The esc 
of two pouts of view will I think not only bring ou* w ih 
greater d stinctness the somewhat del cate bghls and »had<-i 
of the companson but wvll also tend to remove ary I n^e of 
that od ousness which is supposed proierbiatly to belm^ to all 
comparisons There ii no standard of Art cieept Nature arj 
she wiU not show- eiiefly the same fate to aoy two of hci 
adiR rere wc arc tberefore driven to perpefua; a'fempfs to 
form a standard by eempanson bet-ren d ffereat arthis 
with reswlts not aUuyi agreeable to both sides II how- 
ever each anil* be newed In tom in Kn oioit tii-ourab e 
IgM awy disadvan^ge to eilfcer ts balaaccd at tear/ at 
™r>« „ c 5, 
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THE TRIAL OF LORD WILLIAM RUSSELL. 

FROSI THE PICTORE Et THE POSSESSION OF THE DUKE OF BEDFORD 


«i» Gewci Him*. PiialCT 

T his picture is the work of an artist who, in the ea^paitof 
the present centniy enjojed a very large share of loj^ and 
an!.tocratiC patronage as a portrait painter Ills ui tlus cha 
racier that he is most worthilj known, though he painted a feu 
historical works nhich having been cngraied on a laige scale 
soon after their production, brought his name \eiy eslensiv^ 
lM.foie the pnhhc Of these pictures the most popular, perhaps, 
axe The Coronation of Queen X’ictona ’ ‘The Marriage of the 
Queen The Trial of Queen Caroline, ' * The Meeting cf the 
First Reformed Parbament and the picture we have here te 
produced on a smaller scale Six George Hayter was a faToniite 
at court, and at the time of his painting thi» work held the ap- 
pointment of Portrait and Slmiatare Painter to Pnoce Leopold 
of Sale Coburg, and was also a Member of the Academy of 
St Luke m Rntne, wheie he studied in his eaihet days the 
Academies of Parma Florence, Bologna, and \enice al-o 
elected him a member He was neicr elected into our own 
Academy, pos'ihlj be oeier entered his name asacaodidate 
On the accession of her Majesty Sir Ceoige was appointed 
Portrait Painter to the Queen, and in 1841 Historical Painter 
m Ordlnarr He died in i$7i but the last time he appeared 
as an exhibitor at the Royal Academy shewed a long interval 
between that occa*ian and his decease his latest picture 
seen there was a Portrait of her Majesty seated on the Throne 
of the Hou<e of Lords ' executed for the City of London, and 


^ - C C knrra. Fosrjwr 

exhibited in iSjS Sic George received the honour of knight 
hood IQ 1842 

The tnaJ and execution of Lord M'dliam RusseU, soo of to 
Earl of Bedford was one of the numerous acts of crueli) aa 
Qraoa) that disgraced the reign of Charles II He was tre 
at the Old Bailey on the charge of being concerned m what ha 
been histoiKally called the ■' Rje House Plot," was convicted C 
the most disreputable evidence, and beheaded 00 a scaffol 
erected in Lincoln's Ion Fields in j6?j Hayter appends to th 
title of his picture, as printed in the catalogue ol theAcademy. 
passage freni the “ State Tnals ” as de«cnptive of his fomposi 
non —"He was assisted during his trial by hia wife. Rachac 
Lady Russell and attended by many of his friends The fir 
two sfitnesscs (sealed m the centre of the picture) han®S hw 
csamiBcd. Lord Howard of Esenk w as sworn ' ' This per'oc 
' a inan of very bad character, and one of the chief witnes^ 
against RusseU, was himself one of the actual cDnspirit°'s< kn 
turned king's evidence and « was ifiamly on his sta'ov»*“' 
that RnsseU was ermderoned In the pichsre the * 

pointing to the two men who have already given their endeoet 
as if appealing to the bench against the truth of their a***' 
tions, while his devotei wife is seated undeiueath the " 
taking notes This admirable woman retnaiBed a widawdM 
ing tony «ub.equeBt years, always mourning the death of “* 
husb-aod ' 


ART NOTES FROM 


P ^Rl^— The French JJiou'ry ef Fine Arts has recently t 
issued a new regulation in respect to the pnre ef Rome, j 
in cosnection with the great annual exhibition Hitherto the j 
(onunate student who obtained this passport to three years ' 
sojourn in the City of the Soul " had but to espenti that pre 
Clous penod in continuous tod, in the study of loiagmatit'c 
composition togelhcrwiih the accomplishoicnt of fhe iniulstick 
and the management of mjstcnous ciagilp This onit; of plao 
ri henceforth to suhTOvt ta a trvpte asrawgevoewt The stwdeot 
proceeds in the first instance to Rome where he pursues his 
vocalion tor one year, theece he makes for Madrid, asso- 
ciating tor another year with the «p nts of Velasquez and 
Munllo and tor his concluding pilgrimage draws nutnraent 
from the nth reminiscences of liamlcts and its l>atdi vjcini^ 
for each locality an appropriate task is assigned to him viz 
a ttblcta in which histone recolleclions of the locus stt goo 
con~ec*cd with hrance and Frenchmen will he illiistraled 
These arc to be transmuted each year to Pans Thus ore 
c/i tree tout (i 

J arts OH S-rbii /,(,» of Sietchfs Sr /Sc OVJ/jxAvw— The 
great success i f the cutlecliow of OU Mastes M.ctebes so London 
has had the cfccl of stimUaling incHon of the like Lind ra 
Pans. Theft- did not however caisC in regard to bcib cases a 
Mcndird sidetatuov In Cnglawda temporary voidoftbedeepest 
interest haj to bv for awhile died op Our oeigl boers have 
on thi other hand, the permanent possession of Ibsl invaluable 
collect ivsv of such rf/iyuet as we allude to. crowning their Lousto 
ireavurej and ever under their eves MTicie wiB the tod og 
s'uilen* orfcrvil amateur be men turelytouid, but m Inger 
mg convetnpUiion of those cabinet gems m le ired saloons 


THE CONTINENT. 


where they are gaaeted’ The Mmutry of Fine Arts, howevei 
gave a foil coDcurrence to this proposed presentxaent of o- 
welcome surplusage, tvherem was ventably realised the ad»i 
table reaviU— wiihovit ovotflowing. full A few leading 
responded with free hands to the call made on this occasion 
and close upon seven hundred sketches and finished drawings 
lUoslrating the mastership of the great old 5chooV> 
consigned far exhibition to the tcote des Beaux Arts 
xprowowa amongst, wbondint ■SAortaViwe cowtwbutvms 
names of Michel Angelo, Leonardo da tTnci, Andrea dH Sarto 
and Fra Bartolommeo Rome gave some twenty dran'tiS* ^ 
Raffaellc and Cinbo Romano, from \enice came Tit£*" 

Jim, Paul Veronese, Canaletto and Sebastian del fior^ho 
Lombardy contributed Correggio and Luini , Bologn® 
Gaercino Annibale Carracci and Pntnauccio Frofi Span 
appeared Munllo, Velasquez, and Ziirbaran, Germany, 
and IToIbcin From the older Flemish came Van Dyke, Rubens 
kawryck.Memling Tensers and OoUiius , from UoUan'^ 

. Rembrandt, tVouvTTmaiis Rnysdael Hobhima Paul Pol’®'’,' 

I dekeldv. The French sthoolhad its PousSin, Claude. 

I Grouse Fragonard. Prud hon, and many others, closiOS 
j the last century The names of Hobbima Ruysdael am 
\an dc \elde were conspicuous tor exquisitely finished 
. colours For the finest part of this nch review of tvmc 
honoured Art Pans has reason to V grateful to th® H“‘ 
I d Vuinalc Our British Malcolm collection tollowed spintcuh 
I asdidthatofMitchell The prominent groupwas filed oP 
{ the names cf !),_ ChetmcvvvTCs Atmand. Outuit Dumend. anc 
j other con»p cuous amateurs There m no doubt that the x“«“ 
> of this exhibition will lead to others of a similar kind 
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A Art2, and in3»> others, for the tecoiding ot -^host naiaes «e 
Iia\e no spice Altogether the Dutch male an honounUe 
appearance and as v.e have said several of their artists aae of 
the \eo highest order 

Considering the limited sue and sparse population of tie 
country SviitrerUnd is numencally strong Including arehitec 
lure sculpture painting and engraiing, the eshibiisamoiiatlo 
something under three hundred, and of these, strange to say, 
about 3 third consists of architectural models and designs 
In the painting section landscape and genrt naturally late 
the lead but there are no painters in Switaerland with so«ide 
a reputation as some of tliose belonging to Belgium and HoDaad 
Still there are a few men of quabiyamoogthem L P Roberts’s 
classic picture ‘Thei:veningZeph3Ts, nmningandfloatingaboot 
a wood bordered dingle playing fifes and cj-mbals, fiddles and 
tambourines and all beneath a rose bated sLy, is as pleasing as 
It IS ncll painted, andwelldesencdibe medal that was awarded. 
Loiely m treatment also arc A Potter's sbetch ot flat, fer- 
reaching coast with pools showing huts m the middle distance 
and a low sunlit sea honron far away, and C Patta’s snow* 
field in front of a village onder a leaden slcy 
la ^ure wc could scarcely point to anything more successful 
than E Ravel's ■ 11 pUut.' tn which we see two young )adies 
with alpenstoebs and baggage all ready to start, but who ate 
detained by the ram, at which one of their mate companions 
loobs up disgustedly, while the other takes to yawning most 
eonsumedly and to S Durand s ‘hlamage at the Mayoialty.* 
showing a row of guests all seated bcfiiod (be bride, wbotihOes 
away the supreme moments hya^usting daiotily tie edge of 
her bouquet E Suicbelberg is another arust of whom Swifrer* 
land may be proud although his colounag is rather blacb when 
compared with ihesparbimg bntsof Durand His most pleasing 
picture IS that of gipsy children bathing lo a wooded nxer and 
otherwise amusing ihemsehes 

NNchave (0 commend also the worbs of F Oocioo.C Bodmer, 
E Cinrdet, h Weber of Dile and E Girardet Kormustwe 
hesitate lo assign a high place to E Qumaods ‘Village 
Dabcry or to the grand glacier painting of E Loppd, whose 
Ueatmeot of the higher Alpine scenery is not aliegether unboown 
to slay*at home Londoners Hearty approval must bo awarded 
also to the manly and viguroasway in which C Oreb has ten 
dered the heroic incideoc which turned at Sempach the tide of 
battW sA (isowr «( the desoted moantaiotCTs if cnticat histo 
nans of these modem tunes would not so cruelly interAre with 
our belief m all those legends whiett are brave and lovely 
There arc scvxral other pictures deserving notice in (be Swiss 
sectian, but, considenng our limited space we could not do 
better than stop al the canvas which represents so worthily 
the grand victory of Sempach 

Hungary belongs, as wc have said to the Germanic group 
only throu.^h certain political and educational scnilents In 
eluding arcluiecture sculpture, painting, medal worb, and 
engraving its exhibits are only eighty twn in number, bat 
among these are two or three o( the most rcraatkableworbs 
in the whol,. Lxhibition 

The moment indeed the nsiior enters the Hunginan section 
he stands before the picture which has gained the highest pruc 
the Commissioners had to bestow we allude to Michael Mun* 
kiesy s noble wxrfc of Milton dictating Paradise Lost lo h» 
Daughter The composition consists of four figures Milton 
in broad while collar and blacb dress Sits thoughtfully in his 
chair wnh his head shghlly bent while his daughter at the 
o her end of the table is vnling lo his dictation Another girl 
s*awd» ■wvih her hand on her father's chair and a third »rt» 
em’jriiJenng lake all Xfunkiesy s works this pteturr is dark 
and btick— not the so't low key of tie Du'ch Israels and ha 
school but a defuot self asserting chiaroscoro such as charac 
Icn cd the fenrirati ot Naples la the firs' haUof theseventcewh 
ccn'ury but into which Muakiesy has imported a cleamessaad 
a Tividoesi all hi« own It is this absolu c knowlrdgeof hose lo 
treat I gh* and dark wh,ch glvxs socH force to hii figom and 
ensb'-s h rs lo make them live and move tn a sxnUbleatmo 
•p* ere \\ 11*1 almost equal mastery he represents for us oa 


‘Artiwl's Studio,' lA which we see the painter in a grey suit 
Sitting jannaly on a table contemphtmg (he work of his band, 
along vnth a lady s isitor attired la blue, white a female child model 
sils behind the canvas His third picture is'The Consenpts,’ 
whom we see «vth national io5i.ttcs of red, white, and green on 
their breasts seated round a table, in front of which two lovers 
hold tender and soTTO-wful converse More rough and daring 
sbO in treatment, without being quite so black, is Louis Ebccr s 
two ragamuffins seated on a bench 

If Munkiesy is tnuwphant tn rendering diiaroscuro, Jules or 
GyuU.Benczuris equally supreme in ginngbnlliancytotcxiure 
'The Baphsm of St Stephen of Hungaiy ’ is a perfect /o /rtfc 
Joree of colour and fabric The robes ot the barbaric chief who 
kneels bare shouldered before the white marble font, and of the 
statdy ecclesiastic who administers the sacrament, are realised 
With (lamatchable bravxty, and the whole scene with its acccs 
social irealth, is proyected oa the canvas with all the pomp and 
d/VKur/v which are associated in our minds with the heroic in 

If Bus picture is impressive and grand, the nest is touching 
and tender in oo.ordinaiy degree We allude to Theodore 
Flescb s * Adieu pour yamais ' An old man and his two 
daughters are seen at the foot of a white bed taking a sad fafe- 
well of her whom they all love so dearly With % fine sense of 
what IS fit and becoming the artist leaves lie figure of the dead 
wife and mother out of the picture Other works of mark are 
Adolf Fichler's grand design in black and white of ‘The Death 
of Jacob,’ and F X. Weber’s ‘Last Moments of Sngethvar,’ in 
nbicb tbe red robed hcroiae, tritb a dagger at her side, holds 
tireateainglya red smouldenog piece of tow m a cleft slick over 
aq open barrel of guspowdu as some armed Turks descend 
(he steps 

lo animal paintiog nothing could be stronger than Adalbert 
PdUtek’s ’Sheepfold,’ or more chanmng m bndsQipe than 
Aipdd iesrtys ‘Midday Repose,' or more *otcnn than the 
effect of tie crenge’moon seen through (bo avenue of leafless 
trees The name of the author of this last work has, wc regret 
to say quite escaped us F Ingemar, B Srvkcly, L Oniek 
C Mfssfity, J Faetka. are all artists of repute , nor, while thus 
enumerating a few of lie names of those who do honour to licif 
countiy, must we forget Le^ld Uoroviu, who is quite a masler 
■a portraiture 

Aortna, like Hungary, depends for her anisiic fame on the 
works of two or throe most notabk and capable men Her total 
exluhits number two hundred awvl thirty, and her two greatest 
masters are Hons Makart and Jao ilatejko The litter is pro* 

I lessor at Ceacow, where he was bom, and the most important 
work of (he three which he has sent to tie Exhibition represents 
the * Union concluded at Lubbu.ia 1569, bctwxcs lathuamaand 
Poland’ TbreecincfatherskncelandswcaronthcCo'pels and 
ancUy furred functionary holds aloft an ivory crucilir while a 
venerable cardinal stretches out his tremulous hand id blessing 
Tbe picture is nch in colour , there is a generous use of pigmeni, 
yet not so much as to conceal altogether the texture of the 
canvas, space and atmosphere abound, uid the ladies and 
citiiens on the benches on each side all look towards the 
central ceremony, and help to oneness of effect and to the 
making of the whole scene realisable 

The glorious pageant, on the other hand, of ‘ Chirles \ . 

I entering Antwerp’ taxes histone credulity at the first flush 
. The young Emperor, m black plumed hat and bnglit fluteil 
' armour ndcs on a dun coloured vnr horse, accompanied by 
spearmen, cross bowmen and banner bcorers, while imtnc 
diatelypreccdiDg walk five lovely girls whose figures. In colour 
and contour are palpably felt through white robes of the most 
diajdvawous texture One of these strews the way with f oweis 
and we catch above Uie spear points the cronded windows anl 
balcoavcs. awd the quaint outUoe of the houses glimpses of the 
sky's green bloc The large spice occupiid in front with flesh 
tint and white modifies considerably the tone of the picture 
thraoghoor Here it falls into nch purples an 2 black andlhere 
{ glows Wirt lawny russets and red, but all are Lrougl t into 
pteasiag harmony by the dinng and deiterou* use of white In 
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OBITUARY 


FREDERICK RICHARD LEE, R. V 

T he ob uaiy 1 st nf the T n es of the ?ih of Jolf •utooo.iced 
the d cc\se of th s teteran pa c er at the age of « gf tj enc 
lied doa June 5 h oafar off couairj at aplace call dAl esch 
Bank Farm Capi. Colony at the same place d ed on May todi 
r d n k M Eaton Lee tvhom e may assume to ha c bicn 
om r I 00 but n what degree we know not to the an t 
The In cr was a nat c of Earostaple Detonsb re here he 
was born n i qg and when qu te a young man entered the 
n m ha ng obtained a comra ss on in the sbth Infaniiy and 
1 semed a ampa gn n the Netherlands 111 heal h howe er 
coT-ipt d h m to resign h » comio ss on nhtn he stisol td to 
tom h at entson to land cape pa oung In s8 8 be was 
adn ted as a student at Royal Academy and began to 
ract attCQUon as an artut by h 3 p cturcs at the Bnt sh Insti 
tu on from the D rectors of th s gallery he once recc ed a 
prue of £ ofor a painting he contnbu ed In 1^24 he com 
nenced eth b t ng at the Royal \cadeiry was elected an \ so- 
c ate in ^34 md Acadeni e an fburyears la er For tciy many 
yearsh perc 1 washusy n del aeating the «ccoet) olh » na c 
county ts open moors shady lanes atenues of trees bnt be 
by no means 1 m ted h s labouts to De onsh re for the land capes 
of other couottes and pon ons of Sco t sh scenes occas onally 
had h a cent oo Among his most successful works nay he 
enumerated The 5 Iran E^I The F'sherman s flaunt The 
Ford The a enng place The Ploughed F eld The 
Broken Bridge AVIIageGreen kHartestFeld In the 
enon Collect on ore tn-o of h s works The Co er S de the 
dogs and game sketched » by S rEd«u Landseer and Mom 
n^ on the Sea Coast both p clures are engrared n the Arf 
7 o > ol for 1$ 1 Among tbs Sheepshanks Collect on are 
Mr l*e a \ «V( neat Redleaf Gatbenns Seaweed and A 
D stint \ en of \kmdior The ooty fere gn scenes «e re 
merabsr to have seen from h s hand are The Bay of B cay 
exh b ted at ihc Aeadeniy n 1837 and G bralcar at the Aca 
d my n igd both of them p ctores nh ch by their ee reme 
natural n ind somewhat ongmal treatment added greatly to 
the pa nter's reputation The too general fault of his p etures 
s that o b s attempt to ga n fiesboess be lost atmosphere 
b s trees at too green and b s toads and earth banks too 
chalky to be qn e agreeable to the eye Several t>f b s latest 
p etures were pained in conjuncuoo with hs brother amt 
Mr T S Coope R K who put m the cattle 


The list i me 'fr Lee appeared at t’ e Academy as aa ex 
bb orwa in 1$ o X hen he sen: no f wer than fi e p cturcs 
ttro jeare af emards he cook h s name off the list of dcade- 
IB cans and It nns placed oa that of the Rc ircd list 


HENRT NOn. HLMPIIREkS 

The 1 alb of tS s gentleman whose cia m to 1 not ce in cut 
Jcutnal tests cb ePy on h » works itlai ng to the art of » lumiBa 
t on occurred a' ct a short illvess at h s res dcaCc m Wert 
bonnic Tettace on the joth of June Mr Ilumrhceys was bom 
at Btm ogham iti 1810 and was educated partly m King 
Cdnard » C ammar ‘^hool la that town and sob equcntly cn 
the cent nent he was the son of Mr James Humphreys, of 
B nn ogham Af er speed ng some t me m Rome he returned 
to England aod publ shed his Erst work I lerarj ^ketches, 
w th plifet by W R Cooke it has reference to Rome and its 
snrroond og sccoeij In tSjo apoearod British Cot erCies 
and thwrTraPsfonnat ons, the jo nt product on of Mr Hu® 
phreysaodMr J O Westwood. In the follow ng ycarwas pub 
t shed h * Ulum nsted lUustrat on» «( Fro ssart * Oiromeles 
intnototuices 3&diai846 The ParabUs of our Lord illis 
ID nated Three y ran later he produced a large fol 0 tolumr 
* th plates eni tied The Ilium nated Books of (he 31 diLe 
Ages OcberworksbyMr Hucophrovs are Co os of England 
Ilustrated w th fac sim les of eo ns printed in geld s 1 er aod 
eopperlS'o 184) The Irt of inum nat on {1*49 BntiJt 
Moebs (t* 1) Ancient Co ns sod Medals illsstmted w h 
tae stoles of Crrth nod Roman Cons 10 leleffif 0) The 
Collectors Maoual (» \ols t«jj) The Connie of the 
OntshEmpre (tSji)— later edit otis of ihairotk appeared a 
iS}3 and i«6i The IIis cry of the Aft of W ntiog from the 
H ereglyph c to the Alphabet c Period w th thirty plate* of 
t I era 10 fac s mile (tSvl^-a second edit on foUowM n tS r- 
to wh eh succeeded a M stoij of the Art of Prtnihig nthooe 
hundred plates Clones of an Archeologist and b s Fnend 
(2 sols I* b) Holbens Dance of Death bes des nurnerous 
mmOT publcatiocs of a saned and mtertsting chancer 
Id all these wo ks conyo ntly Mr Horaph«ys established h 
claun to be considered a dihgeq^ and accoropU-hed antiquao 
a skilled draughtsman and a learned natural st 


JUDITH 

Esen Sf C Mdpu frBD ika br Jn» Coxsta. t 0»iaE(>. 


T his figure personifies a woman of the Ileb ew Inbe of 
Rtubea who s celebrated n the book of the Apocrypha 
wb ch bears her name for having deb eied her coonuy from he 
tiands of the Assynaos by kUlicg Uoloferoes the t general at the 
.^eof Oeihtil 3 Jud th was 3 widow of a goodly coun ettance 
and eiy beau ful to behold Kolofemes mated her into hs 
ten and Judith was left alone iQ the teot and Hoiofeines 
1} ng along upon tus bed for he was filled w th w oe 
Then Jud. h approached to his bed aod la d bold of the hair 
othshcad aod sad Strengthen me O Lo d God of Isi^ Ihs 
day Vnd she smote tw cc upon his oeck wi b all ber m ^ 
and she took away h s head from him She has pos essed 
herself of floloferncs 5 fauch on from the bead of h s couch J 
and holds t n her left han d while with her right 1 Bed up to j 


I ea eo she sends forth her prayer for strength to esecute 
mine enteqinse to the destractiou of the enem cs which are 
nsen against us 

The EculptoT >s a French art st who studied under M. d 
Trequit and to the Pans Interwat onal Csh h tiojt of i' con 
mbsted two busts MTial woiks he has s nee produced beyond 
that here engraved we ha c no means of nghtly asceria ning 
t s certa o however from th s statue that he has reached a 
degree of excellence that eot ties h ra to be classed among the 
leadiBg sculptors of h s countiy II s statue of jud th was 
dh b ted at the Pans SJlon of t& 4 1 1 elegant n dcs go 

tbe action putted and appropriate and the face beaut ful 
as desenbed m the narrat ve yet resolute and determined as 
befits tbe lembt act she is about to execute 
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ART AMONG THE BALLAD-MONGERS* 

m LLE^\ELL^^^ jnVITT FSA 


’CHEVniNCS too are here and there reprc I 
srnicd on ballad cuts and niih more >r loss 
pietomlof sn^e cfTi-ct V sin^uhrls good 
illusintion shonmj, the staff U thcbkich 
the masked beadsman nith au the armed 
guard and the populace occurs on the biHiiJ I 
of the 1 n^lish Merchant tshtch aboae all { 
illustrates in an admirable and mirkid rnanner the singular | 
custom of a criminal condemned t> death htin„ sasel from 
execution bj begged t t raimagc some oncaiifliDg 

thus to rescue him This ballad recounts ho\ in a 

quarrel the merchant had killed a man at Lm Un for nhich 
heaeas judgd to lose hit head For his execution A 
scatfulj budded nas," and all prepared whi,n 

For two to bre b 1 1 fo ** 

Hating declined all these— 

"ooo bff Do«<r)In;d 
kolJlhrtuoJ 

and ptoeetdM 10 address her "plaint lothcteerchant dechr 
mg she udl lire and die null him 

Then tKX «s hfr * Sre 
onol 

and the) nerc at once marr cd and came home to England . 

The choice betneen death and martjing— or in the nerds ' 
of another tvnier between banging and wiaang or still I 
belter belucen halter and altar— has been the subject of man/ I 
not scry gallant alluiioes n ith our oU poets , thus — 

- on SAd dcAiS rlisM Uire- 

1>«rf 4 IM nniA 1*4 c*""* • 

‘■Otb»S«(Sn<'e« binS dSofrrt^^ 

Sut enough of obsolete and other mode* of punishment as 
illustrated by balhd® t new pass on to another aeiy difforcnc 

class of "Cuts' these that arc traceable to the seiy early 

cngrasirs and indeed way hate possibly bten pmiouslyused 
in some of the xcry scarcest of our black letter book* and those 
that illustrate some of the manners and customs of the pcopJ-* 


r ig 47 IS peculiarly nteresting both \n the costume of the 
guests m the amngomLnt of tlie tibic and in the odd ty of 
the hunchbacked ser\itor It occurs on one of Martin Pirker s 
btUad.f A \«.w Medley or A Wessi. of All los«bcr ) hut 
IS eiidcnily ici> tonsidirably older in point of date than b s 
tunc The same remark will apply to fig 4, from a black 
letter brllid The DiscoMcmed Married Man The ballad 
IS of the tune of Cbarhs I but the cut is probably a century 
rider than that time 1 he cut fig 4S aga n is adm table as 



/)/ 54 —A «tp Chnrkt t 


showing how much \ie o ie to the ballad mongers for the pre'ec 
lation of long past iHustrat ons The two signs of the 2 odiae 
Aries and Aquarius tell their own tali, and the whole of the 
accessortesare good it is from the ballad A FayreMarn ng " 
Numerous other instances of the use of veiy eady woodcut* 
being brought into later use a couple of centuries back on the 
black letter ballads of the time occur but it is not necessary 
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customs now faUen into desnetnd bat concern ngf «liich we 
come across so many pleasant records The sport of dancing 
round the majpole several times occurs and other gatnesaie 
far from unusual 

Funerals mth their attendant cercmon es arc now and then 
careful y dep cted and are extremely important as snpplyang 
links of knowled^ to what we already possess as to funetal 
garlands and other pleasant observances Fig ^ has the 


co&D of a tiigia borne b) muds in white and on the pail ts 
placed a funeral garland emblematical of the punty and fa th 
fulness of the deceased The cut is taken from an early black 
iMter of The Brides Bunall whch recounts how a 
lotelybnde atl red like Flora mherpnde died through 
a sodden ct U on the morning of her nuptials 
This pathetic ballad is a valuable illustration of the cus om 
of carrying or plating on the cofSn fiii^eral garlands 



/■/ S D, ngrTfitU Hthil-iiiO jS _ n% ‘•pmg at At Cartt Ttl 


' A GaiUiid. fnsk u j fui* 
ef Lillies tbw trat 
Is iirv* ksT VirriA j 
aft4 SB CvCia Laid ** 

The same cut occurs on another pathetically warn og old 
baUad— Two LnlortuDate Lovers or A true Kelation of the 



laraeo able en 1 of John True and Susan hlease of Coventry 
in ttanricVshire where agan as was usual 



also on The True Lover’s Lamcntat on or The Damosels 
Last I arc* rll 


Aoother very chanctenstic example oecun on the woodcu*^ 
F'g 5 J where the pall IS powdered w Ut garlands It is coped 
from The Obsequy of & re FluJlida of nearly three centuries 
back. It occurs also but w thout the grave A gger on Th^ 



Lncoostant Lover i Cruelty or The Dying DampscII s dreac'u! 
Desi njr and on an equally cunous one ’ The \ oung Man s 
Cn(i{b ivt or Answer to the Damoscl a Tragedy refem-d to 
abore and qna n !y described m the b-tliad itself— a more 
ktH nger* ore iban the wntcr had ever before heard 

Exai— 'le* of fu-aeral garlands —the real garbrds that 




TIIE ART JOURNAL. 


1S7 


iiere pncc cimcJ at the bunal of tillage maiilens— nmaia e\cft 
)•« in some of our rural fliurcbcs, « here, afier the funeral they 
base l»«i »u'i>eiiiSccJ, ami fottunitely jHmtJlieiJ to rcmiin 
Those «ho are eunous m such mailers will find en^asingi of 
some of these craiufli-S m The />c/i/uiry sol 1 tihire 1 
hue pveti a len^hy j'ai''.r on the »\sliv.ct llew T>tll Isg 53 
I lu.tratcs the lints from '■ The MaiJ a Tragedy of 1610 — I 



and ShiLsjsere s words jn ITiinilct— 

It^ie ilgLallowr-a 




/7/ fit ^‘S ^i'~ThtISasfttt 


lieprcMntations of aanous trades >"<1 oecupatlons, semciinics 
ttry tanous and alnajs Interesting, ate be found on ballad 
cuts Thus OB some nc hate the oM fashioned noodtn printing 
press, worthy ed Caaton or of Wynk)" da Worde with the paw 
of balls forinkinsnith, andall the fermal and clumsy arrange 
wentaof the ofiec in which the pnntcts and their* PI) s” | 
worVed two and a half eeotunesage, ‘he barber and pecru 


ijuier, with rarer shatmg basin wigs and all, the typefounder, 
with his hand metal pan moulds, and Iny fttnaoe, the shoe 
maker, "sticking to his Iasi, ’ seated on his bench with lapstope 
and hammer " St Hughe shones ' and leather, " tatehin ends ' 
awls and "cobbler s wax , ’ f the ticker, waCh his wallet of 
tools his bratier, and a load of ' kettles to mend, ' thetailor.— 
not one of the three famous Tooley Street worthies— cross legged 
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Master” and "A New Ballad sliowmgr the great miseiysos* 
tamed by a poore JIan in Esser, his wife and childrea, with 
ctherstrange things done by the Deni ’—as Mr Ebsworth says 
the beggar holds a large purse for small mercies “ Another 
remarVable example IS Fig 51, of the jear 1567 Itisadouble 
representation of Kicolas Blount in different attires The first 
of the tno figures shows him ‘ when he goeth wyth the tnm 
chion of a staffe, which staffe they call a Filtchraan , this man 
IS of so much authonty that meeting w itli anj of his profession, 
he may cal them to accompt and comaund a share or snap 
vnto himselfe of al that they haue gained by their trade in one 
moneth , and if he doo them WTong, they haue no remedy 
agaynst hym no though he beate them, as hee vseth comonly 
to doo He hath ye chiefs place at any marhet walke 

and Ollier assemblies and is not of any to be controled “ The 
other figure shows (bis same Nicolas Blount (who. I behove, was 
an off:,hoot of a very celebrated family of that name) dressed up 
as a professional sick man, a 'counterfeit cranke' passing 
under the name of Nicolas Genynges and made upwitb swathes, 
bandages, and cordings, to excite sympathy and gam unmerited 

Conjurers, mountebanks ' propheejers or prognosticators” 
adepts m feats of legerdemain, fortune tellers, andother disciples 


of the occult sciences, jesters, "Tom a bedlams, ’ and other 
strange characters, as well as monstrosities of ctefj conceivable 
kmd — each and all came in for \ share of fame under the 
engraver’s hanil., and find food for us for deep thought and for 
compansott at the present hour Fig 6j shows "Mother 
Shiptoo, * the famous fortune feller and " prognosticator,” 
plying her vocation 

On another ballad, in the Bagford collection, are three small 
woodcuts side by side, which convey in a humorous manner 
some sly hits” at the astrologers md " wise men ” of the day 
The ballad is entitled 'The Count-y Man's Xalender, of, His 
\stiological Predictions for the ensuing year 1692 ” Ithasa 
verse of simple truisms devoted to each month, and is a take-off 
of the 'ftophetic Messengers " of that time 

Then again for representations of the musical instruments in 
use two or three centuncs back one readily turns to ballad cuts, 
and (here finds ^tter and more reliable figures of their forms and 
tlie modes of playing upon them than any other senes of en 
gravings presents The pipe, such as the Vamom and other 

gentle shepherds' and 'rural sw-3iBs”played upon to their 
swceiheaits and flocks the bagpipes of the stroller, the fiddle 
of the street and the alehouse , the guitar of the female ballad 
singer, the Jute of the ecamoered swam , the drum of the ” nine 



dayi' wonder ‘ men and of the military the trumpet of the civic 
functionaiy or of the soldiery the hand bells of the cimsier 
indeed vlmost eveiy musical instrument of the day that one lias 
been accuvtoiwed to read of in the productions of the old w i i leis . 
has Its rrpr'sentation in one fonn or other in ballad cuts, and 
thus to them one is indebted for almost pneetess knowledge 
on the subject of their history 

Nay it IS not too much to say in conclu»ion ihat there is 
scartcU asubjtct in the whole range of inquiry into the habits, 
the manners the customs, the costumes the sentiments the 
home Ilk or the surroundings of the people of our own coantiy, 
dunng the periods over which ballad lore extends that they 
and the cuts with which they arc adorned, do not in some 
way ot other tend voulastrate 

In many instances the woodcuts have evidently, and wrth 
remarkable fdelitj been specially nude to illustrate real events 
ot allusions contained in the verses with which they are pnnted. 
but in a much larger number they have cot even the remotest 


connection with the matter of the ballad The old fashioned 
pnnter, with his lumbering wooden press and his ink balls, kept 
by bun a more or less extensive store of woodcuts, got together 
from any source and many of them cracked broken, and worm 
eaten with age and he placed these hap hazard at the head of 
the ” broadsheet,” or on the title page of the "garland,” 
simply to add to the beauty and attractiveness of his pro- 
ductions and to insure for them a readier and more extended 
sale, and to this it is that we owe the preservation of iro 
pressions of very many blocks • that had prevaously been 
used in the \eTy earliest of our printed books, and which 
but for the care of tie ballad monger, would have been for ever 

And so in principle it is in our own day The cuts done 
specially for one publication do duty for another and even, after 
a bine, find their way into the offices of a modern ‘Catnach.” 
®v a Rlt of Seven Oiils ” and are used— especially portraila-" 
for any thing or anybody that is wanted 
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'^HE IVSTITUTE OF Aet —This new association has been 
-b established, understand, for the purpose of encourasini' 
Art work of every kind esecuted by ladies and for facilitating 
the sale thereof With this view an exhibition of such work 
has been held, and we are glad to say with no small amount of 
success, at the Conduit Street galleries The contubutions 
included paintings, drawings, engravings, sculpture, wood 
carving, and paintings and drawings on china, terra cotta, 
velvet, silk, and other like materials Indeed, by far the most 
interesting portion of the exhibition was that showing how 
charmingly Art can be applied to all manner of textiles Ex- 
amples of lace, embroidery, tapestry, crewel work, crochet, 
fancy knitting. &.c , formed, accordingly, the mam attraction, 
not only on ordinary visitors’ days, but on the occasion also of 
the soiree with which the season was very successfully closed 
On the iglh of July the Art treasures of Hertford House, Man 
Chester Square, the town residence of Sir Richard Wallace, were 
thrown open to the roemhers of the Society for the Promotion of 
the Fine Arts and their fnetids This is the first time the com 
pleted collection has been seen by any large section of the 
public The hundreds who visited it on the day named 
were all more or less intimately associated with the Arts, and 
fomihar with European gallenes , and the general couclusion 
at which they amved was that, taking into account ns vancty 
and extent— for there are articles oltii’/uo! eveiy kind, arras 
and amour, porcelain, cabinets, glass, mioiaiures and works 
in oil, mainly of the 1 tench and Flemish schools, although other 
nationalities, including the English, are by no means without 
adequate representation— the Hertford House galleries contain 
the finest private Art collection in Europe 


Proposed Ecclesiastical Art Exkibitiov — Dunog the 
Way and June of nest year it is proposed w hold lu the Royal 
Albert Hall an exhibition, which shall be open to British aod 
fo’^eigi) Art, of all things pertaining to church use aod decora 
ticn There will be models of churches, fonts, and altars, and 
due consideration will be given to funeral reform, both lO Us 
religious and sanitary aspects Mosaics, stained gUss, car. 
toons, pictures, sculpture, carving, embroideiy, tapestry, mis- 
sals, music, sacred symbolism, and beJU— whatever, m 
belongs to a Christian place of worship— will he included m the 
exhibition We regard the proposition with the beaHiest good 
will, and the movement altogether as most opportune 
yws ago such an eiln'ortioo cmMi vcwcebj have been held 
first, because, with the exception of Pugin and a few earoert 
men, nobody knew anything about ecclesiastical Art, and 
secondly, because the general public were not sufficiently inter 
ested to learn During the present generation, however, eccl^ 
siasbcal Art has been the subject of patient study and rc^arch, 
and familiar knowledge thereof has been brought to the ve^ 
doors, we might say, of the humblest Wbeo, therefore, me 
contemplated exhibition takes place, it will be subject to ^ 
intelligent and appreciative general criticism, ana "“y 
well assured that nothing will be accepted or approved byth^ 
who take an interest in such matters which >» not based on 
soundest Art prmeiples The first division willctmsisf of » 
collection of mcdixval and ecclesiastical Art, the Mcoud 
be devoted to architects, artists, and others . 

works, and the third to works of manoficturcrs . 

doubt the exhibition mil be a marked success, and it will 
still more widely among the people the dcsiic ®* 

the house ot the Lord made “ beautiful exceedingly 
The Anglo IrvLLW Gallerv, Nevv dqnp 
always on its walls some pictures worthy of * 
besides capital works by such 
Musin, and Bolgum 
lures one by M Ci 


s trank Cox, R P Stapfes. 
show tw o ' cry excellent pic- 
rarrrevidcnt of the Ro)a» Academy a* 


Naples, and the other by Richard Elmore The former repre- 
sents mass being perfortned, at low tide m the Grotto of 
paco, with numbers of peasants kneeling reverently The fofly 
archway of this great natural sea cavern and Us darkling re 
cesses lend solemnity and grandeur to the scene and vhe artist 
has not allowed bis work to suffer for lack of forcible and har- 
monious colour Mr Richard Elmore's work is a view a 
sandy seashore, with a pool the immediate foreground ceflnct- 
ing the inky darkness of the passing .Storm Cloud ’ In Ific 
centre distance the sea is bright with emerald green, .xnd c'irt 
thcoogh the dark clouds to the right we catch a glimpse I’f a 
rainbow wbde across the foreground runs the low white fnhffe 
of the breaking waves The picture is well painted in rather “ 
smooth sweet key, without any straining after dash and effect 
In contrast to this mode of handling we would point to ihe vciy 
vigorous bcushwoik of A Eudovici, jun , in his portrait ®f 
Jifr Knight Aston accompanying himself on Ihe mandolin m 
the part of Piquillo m Offenbach's FertchoU The figure 
full of nch and lelliog colour, hatmoniringn ell with the broad aid 
effective manner m which it is treated This is the same art'^^ 
who painted ‘Monsieur Coulsn’s Dancing Class'— a row <>f 
chainnng young ladies m the snkle-icvcaliTig covlume of 
close of last century, all m the "third position," which ih® 
famous ballet master of the Grand Op^ra of Fans is in the i<Ct 
of showing them— that adorned Ibis year’s Suffolk Street Cvl 
lery, and which is certainly one of the most interesting picture® 
ID the whole exhibition Such a subject would tell admirably ‘d 
black and white, and oo doubt :t will yet be engraved 
The Old British Callerv, Pill Mall— S everal irn- 
portant additions have been lately made to this popular galler)’> 
and among these cot the least interesting is George Vincent * 
•View of St Paul's from the Surrey Side ' of the river, just W 
the foot of Waterloo Bridge The artist was we ot the most 
successful of Old Crome’s pupils, and this magnificent canvne 
shows how worthy Vincent is of the high place late eniicism ha® 
assigned to him in the Norwich school A picture of grealvr 
importance stiU, perhaps, is Sir Edwin Landseer’s ‘Wounded 
Lion ' It IS a portrait of the beast known m the daj s of Lxetcr 
Change as "Sir William Wallace," noted for the success with 
which It fought four traioed bull dogs, while its companion lion. 
Nero, was as quiet as a lamb, and refused to touch them Sir 
Edwin never parted with this picture, and it is, perhaps, mor® 
like the animal painting of Rubens than any of his other 
wta\ts Ww h.w biviw xww.VOTR..i, wix. V C 

Poole's famous ■ Lioa in the Path ’ and the late William Linton's 
• Positano, Gulf of Salerno ’ with its convent-crowned rock, nnC 
to mention very pleasing examples of B W Leader. R S 
Bond. F W W Topham, G II Boughlon, A R A . and t 
Goodall, R A 

I Alfred Schdecr's Works have, since we last saw them 
' received considerable additions, and the whole been removed 
from Buckingham Palace Road to the commodious j,xllcry in 
Piccadilly, seme of lie rooms ot which are cccupiid by S.irah 
Bernhardt's exhibition Such additions consist of the view of 
•The laike of Lucerne, as seen from the artists studio; 
•Moonnse in High Sea ' 'Th-eSca Kvs'e,’ tisingwvlh atvige 
fish m his beak, with ihe midnight sun lying low on ihe lurrixon , 
and • Snowxng m Dovierfield.' a .Vorwegun landscape, xnd the 
last work painted by the artist Mr bchoeck was a pupil of 
Deday, the timous landscapist of the Geneva school Besides 
the piclutes we have ovmed. there will be found very interesting 
transcripts from various other regions, extending from the 
Daonbe, in the east, to Nova Scotia lo Ihe west 
CiivitLE^ Mxrvon'S Etched Works —There has just been 
translated into English by Mr Marcus 1! Huish. lowhom we 
ate indebted for several .\rt troetures of an lalcresiiag a-d 
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instniclue kind, Mr Philip Burty s fresh cafilo^c of the 
etched svoths of the gifted andccecntnc Chnrlea Merjoii This 
prince of modem etchers, whose sicws of l’in» and of the 
sea \“ctor Hugo describes a* being not so much pictures as 
"Msions, so completely did the “ breath of (he [nSniie tratetse 
hiswtirks was. though bom in Pans. of Lriglisli onpn When 
a joung imti he served as an officer in the rrench navy, bat 
fueling that he had not (he stfeng(h for command, either phy si* 
cally or morally, he retired from the trnice and allowed his 
natural bent for Art to have full play In piinltng he faded 
but m black and white he became the greatest «f modem 
masters lie detoted Its etching needle mainly to the record- 
ing and preserving of whatever was picturesque or historical in 
old Pans and m thDse«ctched plates of his will be found many 
a poetic spot which the impenahsm of these Utter days has 
swept aw-ay Whatever was peculiarly suggestive about a 
locality he gave forcibly and Inithfullj— the vrery genius of she 
place was as it were, fixed by his etching needle— and he 
alwhys was careful of the introduction of some quaint device or 
other to show how entirely he sympaihiredwith the gloomy and 
the mysterious In thus giving way to the workings of a morbid 
imagination he greatly resembled our own Blake llis groios 
faded to attract the attention of his countrymen and in a fit of 
despair he destroyed the copper plates of his matchless work, 
and ended his melancholy career in the madhouse of Charenton 
Since Mr Burty s first treatise which appeared in the Gttetle 
lits Eta»x AtU in tSOa many now facts as to the life and 
labours of Charles Mcoon have come to light All these are 
catcfully embodied vn the new wotk, and the whole prefaced 
with a memoir It wilt bewr the same relation to Charles 
Mcryon'a etehtngs as the well known work of Bsrt'chdoes to 
those of Rembrandt 

The Unitbrsal Fim Art SociEty. Cc\ttun lUix — 
This society has been established for (he reproduction of oil 
paintings whether portraits subject pictures or landscapes by 
poikilographj a process whicivwc explained to the readers of 
this louraallasi year Tbe result of the process is a permanent 
£ic simile evea to the very texture of the canvas, of (lie original, 
wlvetbn that Cpngvaal be some boisterous scene at a Flemish 
fair or the divine face of an Italian Madonna Tbe gallery is 
up sea ts m the same buildiog where the ' Dudley holds its 
exhibitions and is a large square saloon in which the various 
works are fairly well seeo, but would look to still better advantage 
if the light, on one side at least, were more fultyand freely distri- 
buted The pictures themselves form quite a gallery of (be old 
masters and chr/s-J'ceujre of hlichael Angelo Titian Ruys 
dael Rubens, Vandyke, Murillo Rembrandt, Holbein Terburt^h, 
WouTcrraana and many others adorn the walls As was rc 
marked in our former article, the distribution of works bke 
these which have received the tmprtrnatur centuries and 
by the general consensus of educated men ate regarded as 
masterpieces must do much In educatmg Ihe eye arid etcvalmg 
the taste There is no occasion for any hesitation on ibe part 
of provincial schools or institutions in possessing themselves of 
such fac similes for a work by the poikilographic process is as 
near the ongioal painting as the plaster cast is near tbcongioal 
model 10 a piece of sculpture 

' A DRE*>5.t OF AVettVT ROUE BY AMDREW UaC- 
Callloi — To the thousand and odd works m painting and sculp 
lure winch adorn the galleres of the Royal Albert Hall and to 
which when first exhibited we devoted some considerable space 
there is now added a large and important canvas by Ur A 
MacCaltum entitled A Dream of Ancient Rome ’ In treat 
ment and m colour this picture remisds us of Tomer a (bud 
manner without suggesting for a moment anything imitative 
hir MscCallum throws into his poetiy too much of wbat is 
obyective and cohirenl for any slavish idea of this kind We 
look upon the Torum on the pavement of which to the left, ate 
seen crowds of wavUng women and chvldito, m whose laidcs 
death has already beco busj , to the right, in front of some 
fluted Connthian piUais behind which are a few atone pines we 
behold a regiment of BaechanaliaD women dancing wildly before 


Kero who, harp in hand turns his gnm vvsage towards the 
burning city, as he advances at Ihe head of his helmetcd 
guatds A pvartyr liku procession of Ginsiian virgins proceeds 
meekly (owarili the cenire foreground across the paih of the 
advancing I mperor, and one of his Bacehaniliati troup arres's 
their progress and points to the Emperor, as if aikmg them I® 
renounce their faith and follow pagan pleasures The blaxt®? 
palaces Kdecled on the pavement of the forum, the slradge 
blending of mirth and mourning, exultation and despair, all holfs 
to make the picture impressive in no ordinary sense 

' Birmiam BrFCitrs,’ py \ EP^o^ Hr-VTii — Kow that 
tunous beeches, by the spirited iwtctposvivon of the Corporation 
of tbeCity of London, are preserved to us. we cart look with oB 
the greater pleasure on the itvatvcllous photographs of thttn 
produced by Air V'ernen Heath, and which he has enlarged f® 
dvmetwvOBsfittingtherafurdrawing room adoraraeats He shon* 
the venerabte trees under the vinous aspects of the four seasons, 
and foe anything mote beautifully ptoaounced aod defined 
must go (o the objects themselv et and then w e shill have tangifi'® 
form and palpable colour The charm, however, of Mr Vem®® 
Heath's work— and m evety case he himself is the cperator--i» 
that he suggests so forcibly both modelling and colour In tf'’* 
landscape art of his Mr. Hevth occupies, in one sense, the sai®* 
RlatiOQ to this end of the island as .Mr Uilsun, of Abcidet^®. 
does to the other, only that both rove at will from John o‘ Croal’* 
House to the L®nd s End All the famous gleas and hili'i 
both of Scotland and kVales. are personally familiar to hft 
Vemoa Heath, and he is equally at home on the slopes ®* 
Windsor er within the shadow of Dusvrgaa Castle la the 
of SL)c As a truly marvellous example of fidelity In rendenitff 
details ve would poise to Ihe scared faces of the hills whi^h 
dotpisate the Trossachs Clen 

Mr Thou vsSTevBVt, of Coven'iy, has issued his cards f®f 
the season They ate in great varicly, and for the most p»f* 
good some et them, indeed, arc of great excellence, 
thoroughly 'up to the mark" as regards these graceful ati® 
often admiraMe An losiruetors. at well as season remindct^> 
of which tome thousands find their way to our tablvs wfaCR 
Chnsimas approaches, and greetings of a Kew \ ear hail us i® 
the not far off distance Mr Stevens obtained fame as pr®* 
ducer of tbe well knovm and descnedlj popular book marker* 
—the work of a loom In that branch of Arc he has had i<® 
nvaknor.as fat aswe know evenan mutator in the cards cdipn 
season be competei and by no means unsuccessfully, with tli® 
best iwaktis ut the inetTOpobs The Art is good . the Utlerpre** 
might be better These butterflies of winter surely vvould Io.°c 
xnrOvnig •Avlbmi'xakuc vlx'nej kuA 

Unhappily the poets cmplojedby hir Stevens wrote doggerel 

\Ve understand that ilr J R Dicksec is a competitor pr 
the appomtovenC of custodian to the Art treasures belonging to 
the Coiporation of the City of Iwondon We are glad to he^r 
that the Coiporation has created such an office, and we are sure 
It would give the Art vvorld general satisfaction if the appoint 
raent vserc given to the accomplished and practicall) qualified 
gcntlenian we have named 

Works of Willivu Hcvt anp Samiel Proitt— M r 
Ruskin has suggested to the Fine Art Society of Aew Bond 
^leei Bic desirability of forming an exhibition of the works Pf 
WiUtam Hunt and Samuel Prout m November, and dunng fh® 
two or three followang months The desire of the society being 
to render the coUoclion as perfect a> possible, and a fitting 
seqwl to that of the Turner drawings held la«t year, they as^ 
the assistance of collectors possessing fine eian pies of thos® 
masters The selection of such works will be made by Uf 
Raskin or by a committee named b> him, and he himself will 
coatnbute his own collection of Hunt and Prout drawings M® 
wish most bcartiiy every success to the comemplaled exhibition 

ll IS stated that Maclise’s largo picture of the ' Marriage cf 
StTOBgbow, recently sold at Messrs thnsue and Manson s fet 
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^750, has teen piesented by the purchaser a distiDs<nshed 
patron of the Arts, to the National Gallery of Ireland 

AiiONG Christmas Novn-TtES there will be at least one 
It issues from Belfast, the firm of William Strain and Sons of 
that energetic and prosperous town of Ireland It consists of 
cards pnnted on slips of gelatine the effect is exceedingly 
pleasing sinking asweh as new We cannot doubt that the 
very agreeable novelty will find its way to public fasour and that 
specunens will be purchased wherever they ate seen This is 
not their only rccommendat on they are good though generally 
simple, specimens of Art As another example of Irish Art 
industry they are welcome to our table They harbinger a near 
coming season If they he welcome to us they will surely be 
so to many others Our fear is for the proprietors— that pir^es 
will french upon their well occupied ground , 

llESSRi tVlLtls the long renowned firm of card makers 
have sent us a vanety of their ‘ season ” playing cards They 
are of several styles and orders of design, and are in nearly all 
cases very charming specimens of Art , some of them are pro 
duced specially for regiments or clubs Japan has of course, 
supplied suggestions Flowers naturally come in for a Urge 
share of subjects, while classic forms have not been neglected 
In fact a good artist has been employed to furnish the designs 
The cards may refine the taste of players while cootrtbutiog to 
amusemeat and enjoyment 

Forgeries or Pictures — A ease has*been tned at 
Bury St Cdmaads that may be taken as another instructive 
warning against buying pictures by raodem artists although 
the name and date of a painter may be very legible on the 
eanvas A cunosit} dealer who occasionally dealt in pictures 
sold one it was alleged on the ooe side, but denied on (he 
other, that it was painted by Sidney Cooper Mr Cboper swore 
that It was not by him, and that il was a wretched afeir worth 
about half a crown the Jury gave a verdict for the defendant 
no guarantee having been proved Although reference was 
made to the Arf »o far back as 18^0, it bore in no , 

way on the transaction Our readers need not be told that 
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I tiien, and during many subsequent years, we gave repeated 
warnings to picture bujers to ascertaw, le/ore ihty j,aid for 
I pictures that they were not frauds Our advice has been 
very generally taken It is not often that so glanng a case 
as Oils comes before the courts Ur Cooper stated that the 
picture was not painted by him nor any part of it He gave 
the plaintiff a certificate to that effect which be venfied, and 
which coctained this statement — that out 0/ one hundred and 
fifty three pictures submitted to him far examtiiafion en/y 
eUicn mere genuine and one hundred and forty tua acre 
Hoi so among which was the one m question The value of 
It was about that of the eanvas for no respectable dealer would 
have such a thing m his possession and its worth as already 
stared was about 2s fid In ctoss ejtamination he said that 
was his conscientious opinion It was rubbish worth nothing 
It did not matter where it came from It is a dreadful thing 
It IS an insult to asenhe it to me 
Messrs Eyre and Spottiswqode have issued tlvcir Chrvst 
mas cards early a large number of them are 00 our table with 
us they must stay awhile before distribution, for the merry 
season is yet some distance off The eminent publishers of 
these graceful things have large resources in their ‘trade ’ 
they hold the foremost plate , it would be doubly discreditable 
in them (obe content with mediocrity They hove employed good 
artists, such as draw as well as design, and who resort to fancy 
no less than knowledge to produce results that may teach as well 
as delight the senders of such cards (no doubt to be counted by 
iQiUions) when the old year, tS/p is about to give place te 
the new year, i85o The issues of Messrs Cyro and Spot 
tiswoodewdlbe chieSy of figures, each one of which tells a plei 
sent and pretty story They are not all apt to the season but 
they are pretty, and in many instanees excellent specimens of 
Art, that may be of value to those who either send or receive 
them There arc landscapes also in this extensive coTIeetion of 
very great tnent , thete are half a doxeo, more especially, of 
pictures of Glenganff and Killarney with characteristic nnd 
descriptive verses Certain!) these forerunners of the CJinst- 
roas cards give great encouragement to hope and expcetatisn 
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T) RITISH Art is largely indebted to Messrs Goupil of Pans 

■D and London, not only for a grand supply of first class French 

pictures annually exhibited, but for the issue ofnwnyeDgiavitfs 
of great interest and value They have thus, as well as by Iheir 
cvhibilions aided much to make the artists of France known 
and estimated in England gWiag healthful teachings to our 
painters and supplying to them valuable suggestions both by 
pictures and prvnts Of the Utter several are before us that 
which leads in importance is an incident of the wat — *• Franco 
Prussian ’ The scene desenbed with so much power by the 

pa ntet De Newwlle, is but a photograph or rather an example 

of Coupil s new style entitled ' Photogravure ’ jet it has the 
effect and nearly all the value of a fine eograviog The Cer 
mans permitted the French to bnog out their wounded from a 
church to which eight officers had relircd but which they 

defended wiih vigour and indomitable courage until they were all 

dead or wounded— a course honourable to both parties W the 
frightful war A group of German solders are standing by. 
while Iheirdisablcd enemies are earned out of the sacred ed Bee 
It 15 a nohl' pnnt, and appeals to the higher sympathies ol 
humanity at has many such true Seines to record . Ibis is 
one of the most touching of them Of a very opposite order is a 
print 10 the same stvle— The Rocks of Moueftes '—a grandly 
wild coast scene, a very serviceable sulycct to (be pxmter •»« 
and about arc wild set birds dashing in amid the sea spray 
The artist IS M Courant \\c have rarely - - "* * 

bcticr treated although a rrcnchman, and nt 


an LagI shman 


has done the work M e are losing our supremacy as rulers of 
the waves— in Art Other examples of the published works of 
H Goupil are the well known and veiy lovely picture by \clis- 
quex of the Infanta Marguarete Thcresc , another is of the yet 
more famous portrait of ifona Lisa, from the immortal pencil of 
Leonardo da Vinci but these arc engravings the first from the 
bunnofC A Waltner the other from that of Jules Jaquematt 
There is another a bold etching of a Coh^mienne by Couteux, 
after Frank Hals, an etching by Grcui after a nch sunset by 
Rousseau, and two most pleasant prints both illustrative of 
Cupidspranks theohe engraved byLevasseur after Bougufreau 
theotherbyAubert after Jules Jaquel these an. true engrav- 
ings of a high order Thus there are several very viluiblecon 
tnbutions to the portfolio of collectors each and all mvy greatly 
augment their Art stores while unqucslionahly the additions are 
of deep interest as well as much worth 
A tARCE number of woodcuts md photographs illusTalc a 
book of considcrabK value, * An Account of the Roman Cala 

eombs-bytwoleartieddisnilanesofthcRominChurch • The 

bookdeiRiad:, larger spice than we can accord to it. indeed, 
we can say of it h'tli. more than that it is admiratly rtinted .md 




192 


THE ART JOURNAL. 


\ety beautifiiUy embellished with engravings, some of sibich are 
partially coloured, to coniey ideas of the sacred onginals ta 
those catacotnhs that were satittuanes of the easly Chnsbans 
There are altogether no fener than one hundred and for^ illiis 
trations The channmg and attractiie tolume )S a history of 
early Chnstian Art The title conveys but a limited idea of the 
contents let us supply a few of the headings of the chapters — 

" The Antiquity of Early Chnstian Art. ’ " The Relabons of , 
Christian -red Pagan Art ’’ “Symbolical Character of Early 
Chnstian Art ’ ■ Symbolical Paintings ' ‘ Bibhcal Paintings," 

“Early Chnstian Sculpture ’ “Objects found m the Catatoinhs,’ ' 
&c It will thus be seen that the deeply important subject has 
been thoroughly investigated and eahaustively dealt with To all | 
biblical wnters the work supplies a nch fund of mformaiion ,>a 
prodigious storehouse of knowledge it la to the histonan and the 
antiquary while to the general reader it is full of exciting I 
and instructive matter The style is sobdiy yet gracchiUy 
Engbsh, eloquent occasionally and always clear and compre* 
henMve It is not probable that much of this merit can he ■ 
attributed to De Rossi The two ecclesiastics who acknowledge 
their debt to him are able wnters as well as learned men 
Tll£ life of Edward Matthew Ward was a more fuU life than 
that of most artists ,* be bad been much abroad in Italy, Get 
many, and France and had studied somewhat in several con 
tjaental schools Qut he was essentially an Engbsh artist, in 
style, sentiment and Rebng although many of hia subjects 
were suggested by characters, ineidents, and events that were 
ta BO way Bntish He was an honour to the profession of which 
be was a distinguished oreameat, estimable m all the relations 
oflife.asson husband, father fnend and few men of our time 
who quitted earth so early have left a better repuistioo, either as 
an artist or a maw Mr DaSotne has done ample justice to his 
theme Aided by twelve fisc engnvuigs of Ward's pnncipal 
works and a portrait of him in bis pnme, the author has pro 
daced a volume of much interest vnd value — an acquisition of 
importance to every Art library The details coocereing (be 
pieturcs are sensible and judicious , there is not much cnticiso, 
but It was not needed The Lfe does not occupy targe space, 
but it IS suffieieoc 

Autotype Company has issued a companion print to one 
we noticed some mouths ago from a paiaciog by Leonardo 
Caticrmolc, the son of the distinguished artist George Carter 
mole and himseU a painter of very considerable ability Wisely 
the son has adopted a different sQte from that of the latber. so 
well known and so largely appreciated which brought him 
honours not only at home, but abroad, for he received the Grande 
HfJailUifUoHrieuraxVins iiriSyy Leonardo Cattermole is 
doing for the horse much that resembles what Landseer did for 
the dog — making the animal semi human , he has been an apt 
student in stables in the field, at hunts, and at races, be treats 
ihc horse as if the noble animal were endowed with rcasoo — 
whicti in a sense he is The Amaron s Team ’ is his latest 
publication The lleuybohnms is another, that we have re 
viewed is Ueltec Skelter The titles convey some i^a of the 
subjects naii the treatment may icmiod one (but by no means 
unfavourably) of the Creek fncres The horses are repre^eoted 
m various aliiludcs — usually playful they have Dcvei been 
better painted or more accurately portrayed But the excel 
lent artist has given to them a pocuc character that greatly 
enhances the value of the picture 
A csiALL volume has been sent to us by the publishers t which, 
if it does nothing else shows that the pnociples and objects of 
Art are made (he subject of teamed discussion m other quarters 
than those of theprofessional cniic or the erudite amateur The 
clergy have long been among the classes who have employed 
ihc pen to advocate the views they may entertain oo the dete 


lopment of Art lO its various departments and the result to 
whidt an Art is tending, or should tend Mr Goldie proposes 
to dismiss bnefiy ra his little treatise the Idealists of .ktt in 
reference to Sculpture, Painting, Music, and Colour; and he 
assumes to do this more in a general than an abstract manner 
The leading idea that runs through the whole of his arguments 
IS that, in the present day, there is a grand struggle for the 
mastery in Art, as in all else, between the spiritual and the 
materul and the conclusion at which he amves is, that," whe- 
ther (he Idealism of Art is recognised or not Art has wonder 
fully progressed in several respects of late years. But one thing 
IS certain, that if it is noi realised sooner or later, Materialism 
will blast It and scorch it up like the east wind and we shall 
sink into a worse state than we have ever yet eipenenced ” 
In Mr Goldie's opinion, and he works out bis views boldly yet 
briefly, all Art, whether Painting, Sculpture, or Mu'ic, of the 
highest order, is a combination of the xsthetic and the lOtel 
lectnal, having Religion as its base 
“OCR Native Lavd ’’ a senal, of which Parts I and 11 
ate before us, will not add to the reputation of Marcus TVard 
d. Co It professes to describe the Thames.* but instead of 
being "bright and clear,” like the glorious nver it assumes to 
honour it is as dull as one of the standing pools that, here and 
there, deface >ts borders A heavy and unreadable collection of 
facts— which moreover, are well known being merely histone, 
biograpbic.ordsearily desenptive— makesuptheletteipress The 
writer IS not stirred opto a <pint of enthusiasm when at “regal ' 
Windsor, and (he lovebestof English sccneiy awakes no corre 
spoodmg fervour in bis mind, or at all events never moves him 
to language that might sbow his heart is in his work e 
kuow of no publication so insufferably dull Neither are the 
iHustnlioos good if Mr PntchrU himscK t^de the drawings 
on tbewood.be has been unfortunate in his engraver They 
are among the poorest of Iheir class, while the “chromo views" 
are very bttle better Messrs. Ward have given to the world 
much that is excellent u this way, they can perhaps afford to 
issue a bad thing, but it is a fine opportunity utterly lost 
ART students of all ebsses and ages owe a bjge debt to 
hfessrs. Rovraey &. Co , Uie eraincat printers of works m liiho* 
graphyandebromobthography The publication before uswili 
rauk amoog their best of many f We hare here a most useful 
senes of sketches in colours, pnncipvily of trees and fshago, 
wvth such accessories as cottages and carts They arc simple 
facts, not made into pictures, but so designed that the learner 
shall nuke pictures of them “ out of his own bead ” More sug 
gestivc "Art bits' It would be difficult to End there cii»t 
oonc so simple and comprehensive, so far ns they go, none more 
certatu to lead Uie pupd ot student nghl If we are, therefore, 
to thank the good publishers, we arc surely bound to thank the 
evccUent artist few men have been more useful to their gene 
tattoo Messrs Rowtvey hive also issued several admirable 
sea and nver sketches in sepia front the pencil of Mr Syer 
Messrs ifVRCLS Warc have added another to their long 
list of excellent books for the young f It is a difficult and some- 
what haxacdous subject to deal with but it is well done, the 
fair anthor has discharged her task ably and skilfully, interest 
ing while inslnjcting, little readers and in no wvy exciting 
doubts by inducing questions that cannot easily bo answered so 
ax to satisfy unfotwed miads The graceful volume is well 
illustiatcd by chromohihographs and wood engravings Of the 
falter there arc no fewer than forty seven if not of the first 
order they arc all good, and will certainly Uacb to little Art 
lovers ooUiing that can Icid them wrong 
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i’AJvDSCVrr jviintincr contiBofs to miintain its hue not been slow to supply Cresw cl the late F R Lee, 

suJ^e^onlJr in rtiRhnd though other cotintrcs the Ijonells litlicr and sobs D and \jMf Cole &.c have 

and etpceiilly trance arc mating great efforts remaned for the most part true to their country Turner with 

to ot-ertaVe us and hate niihm the list few | lisiasc cteaiise power found su tablt il emes for theexercse 

years wade vast stndvs m that d reciion jet of bis varied p ncil wherever hi» foot chanced to tread and 

with 3 rvalisl c rather than 3 poet c tendency Lngland had even beyond all other Luropcan lands the largest 

It w cnl) within lh« Usl fvw jeaw compata I share of 1 ts attent on as it deserved to 1 ave He perl aps 

tiiely that the glorious scenery of our native conntr) has re ' before all other punters taught his countrymen to appreciate 
ccivcd full justice ai tJ e hands ol Driish ailisli though our or at least d mled their thoughts to the magti 6cent land 

lead ng early pamler« Gainsborough Wilson Constable and scape combination eaist ng tn eur take d strict for till his time 

oJiers conEned iheir praet ce wainlj la home subjects One the sccoecy ol Cumberland and WcslrDOTelatid had been left 

reason may have largely contributed to this te<uU>*lhe dilTculiy almost neglected by our artists for that of the chafingZujderZee 
of tratell ng in fo«ign lands a eentuiy or more agocompared the muddy locality of Dort and the rocky and caslellaled banks 

wi h the faeil t) with which even the most d slant countries are of the Rhine And yet he was net inspired by the unsurpassed 

reached now and hate been for many past years On the other sccneiy of the lakes with any cmotisn that led h m beyond a 

hand ths facility «{ tnvtUng abroad and its very general few comparatively insigniEeant sketches but he showed other 

adoption by almost all classes ) s'c led to a demand forpiciures j painters the way to ir and especially the lale J D I^oe whose 
of foro gn seenei] which cur painters usmiadful of or tnd f ( Dniish Lake Scenery publ shed more than a quarter of a 
fcrenf to the Jaeomparabfe p etonaf matter «c possess at home / ceotury ago developed the beauties of thii local cy ta a matt 
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Denreot and in the romant c of Borro \dale There are 

it IS tine live LaVes of Gereia and of Como ’iitK othets that 
afford charm og passages of scenerj some of tihich do not fall 
far short of those to nhich reference has been made either m 
calm beauty or 


Alius on IS made as the reader nil! percene b) our Teinai).s 
to one part cular phase of Dmish landscape but other aspects 
might teaddv be sho«>n to support the new we haxe taVeo 
of Its fitness in eiery iiay for the pencil of the most gifted 
pa nter 

^peahing of modem land cape paint ng and comparing it 
ivith that of carl er times Sr Charles Easilake says in one 
of h s publ shed Essays that U has been teserxed entirely 
for modem times to cultivate its useful appl cations without 
endangering its more tasteful pretensions The topographical 


department of landscape painting to gue it the humblest name 
that has been applied to it can 1 ardly be traced beyond th« 
cailyparc of the last century Not only the great landscape 
painters but e\en the carl cst Ital an and FIlih sh art sts with 
all their timdty and accuracy seem stud ouslyr to have ato ded 
the representation of real scenes and sometimes appear to have 
been hut UtUe antious even to pteseue an ait of ptobah Uty 
this IS seen in the bact^grounds to some of Leonardo da \ inci s 
works — borroxed perhaps from s milar inventions of the ctm 
I lemporanes of Memlmg andVan Eyck It may be pen* 

, remarked as a s ngular fact that the style of landscape paJnt 
ingmlulywas to a comparaiixclx late penod if not from ^rst 
to last denred from the northern schools The account given 
by Titians biographers of his having taken certa n Cenpan 
landscape painters into hs house to learn ihcir style is cp° 
finned by the fact that the forms of his common bu Idings are 
atsrays Getman and such as are not to be met with in ihe 
Italian Alps Coming don n to Claude and other discipIcS uf 
the Fteoch school— as \Vatteau Lancrci Boucher hatoire ^d 



others who perhaps may be more correctly classed w th the without departing from the grand or del cious impressions of 

pa nters of genre subjects rather than n th the landscap sts general nature And thusour greatc landscape painters— ftu 

yet haxe their works generally so much of landscape as to and tar between as they may be yet much less so now than they 
entitle them to a place in any wntiog profess ng to deal with were half a century ago— bnng the powers of associat on senti 
that department of Art— we find a s m Ur ideal ty m Ihetr ment and poet c feeling to bear upon the r representations of 
composit ons rather than a decided ref resce to nature for nature as did Constable when he painted the mom ng deW 
there may be read ly traced lo them veptcsenlat ons of et^ects drops sparVIaig upon blades of grass and Turner when bept* 
transported from the rums of Rome and the p ctnres of sealed his scenes clothed in storm or s msh ne flood aod fire 

Leghorn and Genoa blended wath those of Ti ol Biit (he t m sts and exhalai ons 

inlorroat on which the arts now commun calc will hardlybedis The aboxc remarks will scarcely be cons dered out of place 9s 
puted says the 'ame’learoed authonty by the most lealons mtroductorj toa brief not ceof a landscape painters© farourably 
advocate of the taste of the s xtcenth century In general that known (o the publ c as is Mr JOHN Wricbt OuiZS ARk 
taste was Taste as dtsfi/ guished /rort Chi ty its humbler who was bom m i8ji at Sproston House ^proston near 
appl cal ons were only hnmbler dccoral on The arabesqoes of the (own of Middlewich in the county of Chesh re IlaxiPg 
the Roman wllas— the frescoes in the extensixe baddi^ of h ew sewt early ra I fc to la erpool he there studied the tudi 
Florence— the pa ntings on the Lrb no earthenware— the fires ments of draw ng and paint ng under Mr M J Bishop draw 

eoes n the open a r of Fr u1 — were all graceful redondanc es of wg master of the Li erpool College and th s appears to l>c 

the arts of cWgxnce in landscape howexcr it was reserxed for flic only Art education Mr Oakes ever received except what 
modem times to attempt jo satisfy the naturalist and botamst | he learned by the study of Ivalure the best master a young art st 



cin resort to butonlj when 1 *. Vno»s bow to use profitably the 
example*: she ■:cts before him olherwisu I e «ill flounder about 
111 the qaismites c( igtKirancc fotv-aiti ol -v suitabU. {p»de to 
show him the n;ht uay and how to atoil the msi-tkes and 
errors into which he is onl) too liable to hit niihout some able 
and fnendly ciiunscllor Cen us eten of the highest order 
requires culiiiation and adiicc 

Ac the ol about twenty Tour Mr Osbes had altaiied to 
such prof cicncy that he cons dered )c might with eieiypros 
pect of succcsslut acceptance send some of bis works to the 
Itntish Institution at that time a most taluahle channel by 
which }oung artists were enabled without running much chance 
of refusal to pbee the r p cturcs before the pubic Mr Oakes 
continued to send his works annually to that galleiyfrom 1847 
unt I It closed m 1867 h s conlnbulions being scenes cbicfly in 
various parts of Great Dniain with occasionally an example of 
foreign landscape The tarlest of these which gamed out 
atten on was Floating up Wrecks with the Tide — a Scene on 


I thclune below Lancaster exhib ted in 1801 in th s view the 
I spectator looks d rectly up the r ver Portions of the work— as 
tbesk) the d stance and the right bank— possess much sweet 
I ness of colour and arc made out w ith great firmness of etecu 

1 lion It s a pclure gn ng goodpram seofafutucenowreabsed 

I Another work sent by Mr Oakes to the Bril sh Institution was 
a \ lew of tie Old Pier Ilridl ngton Quay korksli re sent m 
I i8f4 a compos non contain ng a lanety of cap lal material that 
I tells most effect vely on tl c canias The feei ng of the picture 
1 IS not uni ke that of the French school as seen in the works of 
ouccouotiyman R P Bonington 
Mr Oakes was st II res ding in I icrpoolwhcn n 1848 le 
sent the first contnbul on to the Roial Academy t was a view 
I On the Greta near Res' ck lie next year he was well 
' repicsented in the same gallery by a p cture of W eUh scenery 
Moel gronn from Cwm y Glo Carnanonshire and in the 
year immediately follow wg by two other Welsh landscapes one 
, A Wet Day on Cwm tgtan Moor and the other The 




R vet Dulyn Camatvoashvte. lo i8-,t Mr Oakes sent anolber 
IVelsh view in the same county to the Academy >ear the 
Summit of Camedd Dafydd whch conta ns many passages 
very carefully pa nted lO fact he secms M have foade^niat 
vonshire h s especial sketching ground about this penod of Jt s 
career ftw two out of the three woiks he exhibited at Me Aea 
demy m i8,* were sketched in that county In 18^4 his wly 
contribution was a manne view tl e first we remember ^ hat« 
seen from his penc 1 u had for a t lie A Fresh Brw-- Fish 
mg Luggers leaving Peel Harbour and m 1855 we ™ ^ 

a single picture with Mr Oakes s waiwe attached to it Ms 

another of his Carnarvonshire subjects Twll du the Ucvl 

Kitchen — 


colours are brought down into the very depths of the chasm had 
been om tted 

Among later p ctures painted by Mr Oakes are the three 
engraved here which maybe accepted as good spec mens o' h s 
usual sfyle of compos tion and of his general treatment The 
first Morning — Lowestoft Beach shovs but a small 

gathenngof materials the main interest of the p cture rest ng 
with the sky and the expanse of sea the clouds as they roll 
I away before the nsing sun catch its bright beams on th^e r 
nearer edges and the waves of the sea on tier crests as they 
break qu etiy on the wet sandy beach on wh ch a fi herman s 
cottage boat and other objects throw long and daik shadows 
The artist frequently adopts the plan of introduc ng a quotation 
ftom some poetical water as supplying a clue towhat he has 
ptOTOsed to represent thus 10 our second engrav ng The 
BORDEK COONTEIC from a p cture exh b ted at the Royal 
Academy mz877 we find appendedlo the 1 tie n the catalogue 
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The composioon <hi>«s a <3st eipanse of mooriaod, occasion* 
ally intersected b) s'reatns Comas from the cstens ve motritain 
ndg^ knovTO as the Chenot HilU which tra'.'crse almost the 
whole breadth of Sooth Scotland The entire district, especially 
towards >he south prc'ents to the eje a large number of green 
hills, diffcnog m form and enclosing numerous deep, namra 
and sequestered mllej-s Such is the " countne ' Mr Oakes s 
pened has presented to us anih such fidelity and picturesque 
beauty the dark heavy clouds tesMug on the beads oC the 
Cheviots and in some parts conceabng them, portend a heavy 
stenn The third engratang is from a picture, The railon 
Field ' contributed to the Academy m 1875 , it had for aa in 
troductory motto — 

Ttw SulJ **11 cAVhom the wiaJj tell etn tne. 

The comments we made upon it when in the galleiy maysrell 
seive our purpose m refrmng to tt again After speaking of 3 
work clever, but dull and sad as a subject, tt was said, ** Let 
us get in o the open, and breathe a Uss tainted atmosphere 
Here we are, happily, m The Fallow Field’ of J W Oakes, 
one of the best landscapes he ever painted, and one of the best. 


loo, in the present exhibition The fallow field runs down to a 
piece of water in the middle distance, which is dominated m the 
di^oce by low, peasant hills ’* Tliere is no clue to the locality 
of the scene, but it bears a strong resemblance to some of those 
Welsh or north conn 15 landscapes where the painter found so 
many subjects ‘'The freshness of the spnng lime was never 
better expressed on canvas, and the lines the artist lUustra'cs 
give, in their turn, a gloss to the picture which saves a werld of 
trouble in the way of descnplion The pretty couplet, notwith- 
standing Its halting manner, runs thus — ■ The budding rook,’ 
&.C Mr Oakes is all brightness and cn«pness ” 

The number of pictures painted by this artist for the Bntish 
Institution, and annually, with one exception, for the Academy, 

I from 184$ to the present lime, is very considerable, and includes 
scenery both inland and on the coast, he did not. however, 
leave Liverpool to take up his residence in London till 1S56 or 
i8i7 lo Mr Oakes was elected an Associate of the 
Royal Academy an honour to which his numerous, well-studied, 
and fiUhful Itndscapos fairly entitled him I have a list of 
I nearly fifty of the principal of them lying before me as I write, 

. and this IS but a small proportion of the whole 

j James Dafforxe 


ART NOTES FROM THE CONTINENT. 


P kRIS —The maotb of July, 1879, was distinguished ^ an 
incident of deepest interest, not alone to Pans, but to the 
wide circle iniueaced by Fine Art. \ii the eompletwtt and reve- 
lation to public contemplation of M Cabanel s panelled picture of 
the senes of decorations by which the great church of SL Gene 
viese— the Pantheon— IS destined to bewhoUy metamorphosed 
Its protecting scaffolding and hoarding were then removed, aod 
assuredly the noble work of a true master hand was disclosedand 
Kalised— an unequivocal sanction of the vast expenment of which 
U foms & pact la Uus efface of geavus it cannot be doubted that 
all the finer faculties and qualities bywbich what maybe desig- 
nated the Cabanel school has been cliaracterited and bononied, 
arc fobcitoual) combined and displajed. It occupies an entile 
lateral wall of one of the itaosepts, or Sras de /a Croix, of the 
structure, and takes the form of a composed of a 

great centre and two wings the first aod (turd inustratiog 
single (ocidcats the centre uniting in one great scene, and, 
with due acquiescence of poetic Lceose, several distinct themes 
On the first wing we have the Queen, Blanche of Castile, fondly 
engaged aidcdby learned ecclesusUcs in imparting edocaUon 
to the heaven gifted boy wbo occup es a small chair of slate at 
her knee The grouping of the scene is admirable Jbe artistic 
ej’e will mark with -pecial approval a figure in the fotegimind, 
which bends deeply down in examination of a fotio volnme — it 
lives m every projection and without intrusion The sweetness 
and fervour of the mother, and her grace of attitude, are of 
Cabanel essentially 

The trnnrrastcd subject on the ngbiwmg bnngs os to a very 
diflcrent scene m the Ilolj Land The >oung king a pnseper 
after a disastrous crusade is sought for b> some ^taraceo msur 
gents who, having murdered their sultan offvrhis throne 10 (heir 
Christian focman On the one hand we have these nide sol 
diers ra frill Onental janoplv stubbornly urging their suit 
on the other, the young king the victim of ill fortune and 
broken health, yet, sustained hj his faithful friends at bis lent 
entrance, giving audience in cold, majestic calm Here, loo, 
the painter’s fine sense of expression is (ouehiagly obvious 
The central scene here depicted— quadruple the wings in 
extent— reveals the various currents of the royaf occupations 
which made Louis the benefactor of his countiy aod sanctified 
his name ‘ High on his throne ' and with a frill range of 
cooncillon lo advise and aid him, he dispenses cisilisiog laws. 


suppresses appeals to £«j ordeals, roorganues mueicipal in- 
siiruiioas, welcomes home the blind victims of crusading aod 
dispeuset a twerciful award to the repentaak cnmmol Great 
I judgment 10 groupmg, drawing to correspond, and a nch, 
j oetloiv hamocy of colour, to complete (his poaonreic coacep- 
' lion, will wui the prolonged attention of the spectator It 
I should be noted that, to occupy frilly the fransept vail to which 
this deboeation is applied, it is crowned with a processional 
fnete. after the manner of, hut with mote force of tme than that 
of FUndnn vn the church of St Vincent de TauL 
This fine work of ono of Fraocc's greatest artists u of high 
import, from the success which it may be said to assure of the 
donog project of painting the vast vails of (he Fanthfon 
Venly it gives a great light It is only unfortunate that it did 
not make its appearance somewhat sooner than it has done, 
for this simple reason, tliat it cught have presented a salutary 
example of what the nature of the task m hand required . and 
j It might further have caused to be withheld another picture 
' winch has non also taken posression of rx large space lu the 
I nave, fcpreseolmg the pastoral infancy of St Ccoevieve Here, 

I sad to say. the pervading poverty of design is associated with a 
mclauctK^y feebleness of colour There are, however, some 
Dames on the list of contributors to the undertaking which, it is 

I to be hoped and trusted wall be found worthy to sustain that of 
Alexandre Cabanel 

The jury of the Acadj.myha\e mada their report respecting 
. the coiDpeuiion for the Grand Prtx de Rome in the secDon of 
' sculplote Ihc first pnicis awarded loM LfonFagel cf\alen 
ciennes. pupil of M Caveber, the s-cood lo kf Mombur, of 
Eunezat. PUy de DCtne pupil of MM Dumont and Donassieux, 
and the thiid to M £douard Pepm, of Pans, another of If 
Cavelier s pupils 

Chinon — The Rabelois Lte, announced to fake place the. 
year at Chinon is postponed to the next, the block of marble 
required for the intended statue not having been delivered to the 
sculptor m tune for the due execution of the work 
DCsSELEiorp — K statue m bronze, of the distinguislied 
pamter. Peter Cornelius, who was born herein 17S7, will shortly 
be iDoiigutatcd it stands at the eitreniiiy of the street known 
as the KoaiguUec, which henceforth is to bear the name of 
Comditis 
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THE RELIGIOUS MOTIVE IN ART. 


' HERE IS a charactenslic featore of Uie Uteraiy 
and pictonal Art of the present day which 
affords, 50 far as we are able to judge, a seiy 
- pointed contrast to the leading motives of the 
Art of the noblest periods m the past In the 
drama and 10 the sculpture of Greece, 10 the 
painting and architecture of Italy on the re 
Mval of letters and of culture, in the monuinenfs of noble 
genius, fired by self sacrificing piety, that eiist m those glonous 
abbejs and cathedrals in our own land that hate cscajped 
the sacrilegious grasp of Henry Tudor, in the great worLs of 
Shaispere, Dante, Spenser, Bacon, Milton, Tasso. Anosto, 
Cervantes we have etamples of the mode in which the creative 
power of genius wrought in limes past by different methods, and 
in different materials We cannot fancy Phidias eastingaboiitfot 
a model or for a motii e that should catch the fancy of the Athe 
wiias, a.s\dat,ttityviineolsDmeftimg VJe cannot imagine 
•Alschjlus or Sophocles searching the records of the Court of Areo- 
pagus for the raatenals ofa sensation drama The ejeof Raffaelle 
may have been arrested, as has been that of the tounst of to day. 
oy seeing the ongmal of the rnajesiio wsiou of Itaiian. beauty, 
which the great painter has immorfalised as the Madonna di 
Santo Sisto, walk down the hill on which stands the litile town of 
Sessa nearGaeta Itwas not, however, as dnviag pigs or as 
selling butter that he placed the exquisite model on the canvas, but 
as surrounded by a halo of angels Lofty thought and earnest 
meaeiBg were the first characteristics of the men whom we 
justlyregard as the great masters of Art The fire 0/ genius 
burned withm them They could not contain the whispers of 
inspiration, and hence they wrought, not for a clique or for a 
season hut for manlcind and for all time The special aiin 
butes of worship which clothed the idea expressed in marble by 
the sculptor of the Venus of Melos have passed away Yet it is 
no dun. diserowned goddess on which we gate w this umquo 
marble Mutilated and disfigured, this unnvalled relic of the 
noblest Art of Greece jet produces on the minds of even imper 
feetly trained observers an impression more profound than it 1* 
wathin the power of any living artist to awaHen 
It IS very possibly one of the unavoidable consequences of 
the rapid growth of population that the position of the artist, 
w th regard to his age and his countiy, changes and that the 
character of Art changes with it There is no room to doubt 
that in the grand penods of Art to which ww trfer tliere existed 
vw AsSitos, TO Itome, or in Tlorence ^as in Kajfies at tbe pieseWt 
day), a class of Art workmen — mechanical copyists — men wSo 
moulded the lamps, and cast the hronze stafoetles, and jia nted 
the frescoes, which were in constant demand for the daily ser 
vice of the Art loving inhabitants of the islands and pen nsnlas 
of the Mediterranean But from this craftsmanship of p clonal 
or glyptic Art work the great masters stood out apart and d s 
tinguished And if wif seek for the philosophic cause of thi* 
distinction it will probably be found in the fact th^ on the 
one hand we see the manifestation of instinctive and irrepres 
sible genius, on the other that of easily adapted and well paid 
talent 

Regarded ftom this point of wew, the Relmg which is pro 
duced by a visit to almost aoy modem exhibition is one of * 
dispiriting nature, as regards the present and the foture pf 
European Art We see on the walls of our gailenCs the samC 
handwriting that fills the advertisement sheets of our news 
papers when they set forth the contents of most of the monthly 
magazines We see but few instances in which the artist iS 
dominated by his idea, and thus in obeying the irresisttble 
impulse, adds something, however slight to the Art wealth of 
the world We tee effort after novelty— construelioo of subject 
—attempts so to draw hints from the casual interests of the day 
as to obtain ready purchase on the part of those who des re to 
be amused, or, if they seek to be mstructed, tube instructed 
1879. 


with as httle trouble as possible Thus while ephemeral lite- 
rature IS banishing sound and solid work from among us (by 
rendering it tinsaleable) pictorial skill is fnttered away by the 
adoption of trifling motives and it is only as a refuge from 
the intense and undiscnmmating vanity which commands nine 
tenths of our portrait work m oil or in marble that we are dnvea 
to look at modem works of landscape or in ^enre 
Otcourse this view of the case vs only to be taken as general, 
not as exhaustive We will not pause to except any recent work 
of a high character It is enough to say that we have not the 
mtentioo of denying that any such exists On the other hand, 
it IS the test mony of every one who cares to discuss the subject, 
that our exhibitions year by year tend to attain a more general 
level Pictures of a high order are more and more rare, so 
perhaps ate out and out bad ones though how much of that is 
due to the hanging committee is another question General 
improvement 1$ admitted Manipulation is better technical 
faults are more few being perhaps, chiefiy committed by those 
artists who consider theit own powers to be so high that th#7 
may despise what they call mere Academic rules And in 3II 
this the central and predemmant element is the absence of any 
such outburst of genius as makes the spectator at once awaro 
that the artist wrought tbxt figure or sketched that face be 
cause It bauatsd his fan^ or bis dreams 
Closely coooectedwith this waiting upon the turn of the laackst 
on the part of the wTiter, the painter or the seulptcr, is an 
extraordinaiy deficiency m noble subjects The French hisCono 
school nay be open to very serious criticism, especially front 
critics who arc not Freschnen But it is better to aim, even if 
not quite truly at someihisg worthy of labour, than to take ao 
aimalall Where is the English histone school of Art f What 
people has nobler motives, m the records of its past history, for 
a magnificent An ehromcle ? How paiaftilly huciiliatiag have 
been our efforts in that direction is witnessed by what have been 
satincally called frescoes on the walls of our Palace of the 
Legislature, and by some of the coastnictioas that disfigure ouf 
streets Aga n. what modern nation has a literature $0 full of 
motives foe pictorial Art of the highest pitch? How have our 
painters and sculptors given form to tho creations of Shak- 
spare or of Spenser ? If we look over the whole range of 
^glish Art for such embodiments of Macbeth and Lady Mac- 
beth of Henry V or of Heory VIH , of Falstaff or of Fluelleu, 
of Miranda or of Portia, as Dorfe has given us of Don Quixote 
and of Sawtbo Paniw wt luck •atei'ist. \w Mvw Pevbajs 
Slothatd s engraving of the ‘ Canterbury Pilgrims ’ is the most 
truly classical embodiment of an English poem in existence 
Yet could even the literature of Greece itself offer to the true 
and heaven born artist more noble subjects than the finest cha- 
racters of Sbakspere ? 

When we pass from what is especially English to that vrhich 
15 the comroiH] property of Christendom, w-e find the same 
absence of artistic rendering What have we done for theillus 
tration of the Bible > In the way of collecting rnatenals we 
have perhaps done as much (although with far less self asser- 
tion) as our French and German neighbours ^\'e have ex 
bausted the problem of the geographyef the Holy Land, and 
an ordnance map of Palestine on the same scale as the 
ordnance map of England is now being engraved U e have 
fbllosed in the steps of De Vogu^ and De Saidcy in represent- 
ing the architectural and monetaiy monuments of Syria and 
Palestuic . we have produced students and translators of hieio 
glyphic, hreratic and cune form writing of the first order . and 
we have been foremost 10 lha recovery of much of the Art as 
wMl as of the history of the desolate Mesopotamian cities 
which were once the cradle of empire Indeed, in the July 
number of ouroMest and most influential qoarterlyjounial the 
£dzaiiirgk will be found a singularly bold challenge 

to the accuracy of German criticism, and to the thoroughness 
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ofCcmitn research Dut«ith all this additional materu) for 
the student, whatln\e ■rc done in the way ol An> 

It is not our purpose, in (he present lines, to offer any cntl« 
cism, sihethcr fasourablc or the reicrse, of any particular artist 
or artisan And wh.it we asoid directly doinj; we will no less 
carefully isoid domtf indireeilj Hut there is no disputing 
the fact that the best effort which his been mide, on any notice- 
able scale for the Art illustration of the Diblc in this countiy, 
has been merely the reproduction of the designs of a riench 
.artist, and that an artist who has never set foot in the Holy 
Land Can tlieto be a more complete proof of the absence of 
the true vpmc of pictorial illustration m Lnglish Art ^ 

This absence of that sacred Art wotlt which sprwRs from 
devout genius is more noticeable when we recall to tnind the 
fragmentary relies of the religious Art which from the cliventh 
to the siatcenlU ctntuTy. gayc outwatd fotm to legend, or prayer, 
or hymn, m the saintly forms shadowed by the niches and taber- 
nacle work of our mms'ers and churehes, and tn the glory of our 
ancii-nt window jewellery Helore the balanced grace ol the 
later English pointed traceiy was displaced by the tncLeiy 
of perpend cular roofs— which the architect did his utmost to 
show as menacing what they overshadowed, instead of aiding 
the thoughts to soar upwards to heaven— how constant were 
the offvnngs enshnned in our churches of the devout work of 
the artist 1 We have now- as little knowledge of the glorious 
wealth of sacred Art work which was rrecLed by the envious 
savageryof Scotch Prcsbjterianismand of Fnglish IhirKamsmas 
wo haacof the five thousand abbeys, churches, and sacted edifices 
destroyed by Henry Tudor Had that king's life been pro- 
longed for tea more years, we should probably now be without 
a siagiv. cathedral m the island Hut, here and there, relies 
yet remain which tell not only of the skill, but of the devout 
fancy and inspired meditation, of our earlier sculptors and 
modellers In the lofty tower of Chnst Church Abbey the 
Chnit yet stands uniqjurtd la its niche Whether it was (he 
actual height which tendeted lh« figure uwassaiUbte without 
long ladders that were not at the command of the asaaUants, 
or whether the remote situatioo of the abbey— hard by the spot 
on whveh Hengvst is said to have landed, and where the rude 
mound of Hengistbury still marks the site of a Saxon fortifica- 
tion— preserved a fceliBg of reverence for (he scene sanctified 
by the chanty of the monks of Chnst Church, may be doubted 
But though the tree of Jesse in the chined has been greatly 
mutilated, many Of the old misereres of (he stalls of the monks 
yet remain in Chnst Chutcb Abbey , and the spot is one whiclv 
may be visited with debght by those who wish to trace the 


remains of the Chnstian Art of early Digliih times Over tPe 
pewr oithe prior {now the family pew of the IjtI of Malmesbuo')’ 
which occupies a sort of gal'cry above the north ante of Ih'* 
nave of Oimt Cliurch is the head of a mitred abbot , n mere 
finish. It maybe said, put In the place o! a qaalrefo 1 or of ^ 
fleor dc iys, but one which may be cited as a lypicai instinec 
the manflcr in which the dev-out fancy bf the anis* took out 
ward form from his chisel. 

It Is much the same if we look at some of the ancient sainlt 
represented la our early stained glass The whole lechrical skill 
therr displayed is that of the glass Stainer, drawing, p-operfy 
regarded, there Is often none Proportions are frciyuoitly gre** 
tesrjue SytnboU and attributes are of the most obvious an'l 
obtrusive character And yet, in spile of these r^arLs of 
infancy of Art, how pure, lender, and true is the feeling dir* 
played' fatuvi XIV is said to have comp! nsented the tw® 
schools which for some time held a not uneriuat position i" 
France, by saying (hat be would lire with the Jesuilsacd d c wiih 
the Janscnists l>owe not feel that, in sp te of their utter inabihiy 
to pass a competitive examination so as to satisfy a modern 
school board, we should have been willing both to live and lodi'-' 
With the sculptors and glass stalneri of our ancient cathedrals ’ 

True excellence, either m Art or in literature, is, in our humbt*^ 
judgment, utterly incorapaiible with (he anxious search, by th° 
wntef or the artist, for a popular theme It is to this search 
that more and more attention appears to be daily directed “Toi 
boilers" replace poems Poetry itself u rated at so much pe^^ 
line It IS the name of the poet or of the artist which is bought 
by the pvrchaKr, for the name will sell the work As to thS 
genius It IS immatenaJ, for any defect as to that mil not be per 
ceivedbythe purchaser until sf er be has parted with hismouey 
Indeed, that pecuniary transfer has a weight with purchaser aj 
well as with seller " The picture >s by &Ir Bnisher, and 1 paii^ 
eight hundred guineas for it," is a sufficient answ er to a hint thaf 
a new purchase is rather one of doubtful ment, or one which, it 
good tn uself, ts utterly spoiled by its postuon, tlluminatJO’i, of 
surroundings On behalf of Art we desire to raise a warein^f 
voice Art must be supported, and ought to be nobly sup* 
poned. in order to live at all But when Art is"tnck^aAd 
frounced ' for the mere purpose of attracting pecuniary support- 
her future is but too diitiactly iadieatevl When Art and 
htetature shall base abandoned thttt lofty avssSon for the morf 
lucrative one of paudenng to the amusement of mankind— not 
to Dane any lower object— their dignity is gone, tbcir utility i< 
impavrtd. anu tbtir txccUence vs rapidly becoming a \bing of 


ART IN IVORY AND BRONZE. 


TT IS rather sad to notice the contrast between tlie targe crowd 
■L which spread itself over the Burlington Fine Arts Club last 
winter to admire the gaily coloured decorations from Japan 
and the small number of visitors who appreciate Creek Art 
and Italian Bronzes or Medixval Ivones There was a silence 
and repose about the gallery (to which on (his occasion the 
exhibition was confined) very conducive to study Perhaps the 
seeming indifference of the public may be partly account^ lor 
by the easy access which it has to the collections at (he DnUsh 
hluseum and South Kensington At the former are many 
ivones collected by Mr Maskell whose book on Ancient and 
Medimval Ivones is such a useful guide to both gallenes Tbe 
very pleasant collection both of bronzes and ivories at the 
Fine Arts Club enabled those students who are already well 
acquainted wath works in either matenal to follow up their 
knowledge by seeing scattered treasures brought ti^ether with 
which they might never otherwise have met 
About one hundred and fifty works m ivory were selected for 
exhibition, by far the greater number being examples from the 


seventeenth century, and of these about fifteen were executed by 
riamiaiDgo.orFlamaiid, asTranrois Duquesnoxisusuatlj called, 
well known as the sculptor of the groups of children on the 
columns of the high altar of St Peter s, and famous for the 
grace and beauty of his figures This alone ought to make 
the exhibition an aUtacUve owe He did not disdain small 
works m ivory Many lovers of Art fail to appreciate quaint 
groups of medixval figures minutely caned on tsblels or 
tclupiancs hut they cannot help being enchanted w ith Flamingo's 
children and the natural beauty of the saints and Madonnas 
of Italy m the seventeenth centuty Still we are told by Mr 
M a s k el l that there are no ivoty catviogs In existence equal to 
those made from about izSo to ijjo A few specimens of this 
penod were to be met with m the room the finest of all a 
plaque, placed over the mantelshelf, waih a portion of a book- 
cover CO each side all three formerly belonging to the late Mr 
George Field The exquisite workmanship of the little figures 
IS worthy of careful examination There ace sixteen small panels 
HI the plaque fitted with scenes from the life of our Lord, and it 
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IS disUnpnsh<-d arootigst the numcroi-s <xamplcs %crrsui»Iat 
IQ appenranec, with tihich we are familiir m out public col 
lections, b) the rcmsrkabli. cK smess *ind delicacy of Ua details 
A backinsof black icUet senrs to pie still gteater distinct 
ness to the pierced "ork The phque is supposed to be a 
portion of a shnne or rcliqu-it^ , the book covers are also veiy 
fine liorj collectors one much to the art of bookbinding, m 
the semee of which some of the best camngs have bwn 
executed 

Mr MasVell sa)» that he cannot suggest any way in which 
the very large plaques of ivory were obtained by early artists 
Many opimcms on the subject have been given by some people 
It is supposed to have been softened and flattened out bkc 
ham. but if so the secret of doing it has been lost In the 
statues and groups by later artists we must take into constdeta* 
tion the dfScidties they had to contend with in Uie natural 
shape and sire of the ivory there is usually an inclination to 
one $ do or the other in larger figures, according to the curve 
of the tusk, or a fault in some limb necessarily foreshortened in 
coQsequcacc of limited material In crucifixes the arms arc 
sometimes cut from a separate piece of nory, as m the beautiful 
Italian sixth century crucifix in the Dntish hfuscum 

Flamingo's works are not usually of a devotional character, 
for he delights in pbjful Cupids, Cacchanles. and sleeping 
iwfants there Tfeie twofine tankards carved byhim aodvanoua 
lovely aworrni Mr Richard Fisher sent two beautiful bo)s, 
on tnatWe pedestals, by thvs master . he also exhibited some 
lulisn statuettes in dbrk hard wood, sittecnth century, a 
St Anna and a Madonna in tvory, of (ho same period . also a 
fine group from the ‘ Murder of the tonecenis ' fifleenth ceotuiy 
To this century belongs a cunoui Florentine work, a plaque 
fepresentmg the Triumph of Death The allegoiy takes the 
rather unusual form of two brge mild oxen coming slowly but 
surely along, dragging n etr decorated w-ith skeletons, they 
tread upon the prostrate forms of old and young, nehaodpoor, 
tbeiT feet arc crushing a crowned king and simple country 
folk , the front wheels of the car roll ever the body of a pope the 
hinder ones over atnaiden, andvxnous figures fatlarousd the 
oar A cast of this plaque may be sren at the South Kensington 
Museum The design is very clear and spirited The original 
belongs to Mr John Malcolm 

From Statuettes and devotional tablets »e have to descend to 
doinotic objects, such as combs, mirror cases and nutmeg 
graters The double combs, with a wide space admitting of 
elaborate decoration, are very interesting some of them arc 
' ceremonial ’’ combs There is a French one fifteenth century 
The otoaisewtation is sometimes tnedaUion and pierced woilc 
Nutmeg graters have delicately carved cases , one has * King 
David’ another arabesques There were not tnany of the 
muTor cases, which have proved such a field for the exercise of 
thp nory sculptor’s art, and are well represented in cur public 
coUcctiOD , nor were there any of the strange mtmento mori 
which are to be seen at the Dntish Museum 

•The Ivory Head of an Egyptian King’ seems, by the quiet 
boldness of the statement in its description to challenge a 
controversy It bad wot actually any right in the gallery as it 
IS not '■ of European origin ” It assumes to be "probably the 
oldest known work in ivory carved by civilised man ’ Its 
claim to that honour seems to rest upon having been bonghC 
of an Arab at the Tombs of the Kings at Thebes m Upper 
^Sypt. nnd to be similar in type to a photograph of the tde 
brated wooden statue in the Museum at Cairo said to be siC 
thousaud years old The head may have been actoatly taken 
from the tomb, and be of the age assigned to it but the proof 
seems hardly sufficient In " Ivones, Ancient and Mcdiieval 
we have a notice of the wonderful incision or carving represent 
mg animals on ivory, which there is every reason to believe 
were made by man in prehistoric times Wo have examples 
of inlaid ivory of about j8oo B C , these are two daggers in the I 
British Museum | 

The cScct of a htllc pale colour or tinting on aome of the I 
mediaival ivoncs is very good, possibly more pleasing now than I 
when the colour was first laid on, but perhaps the taste is | 


better which leaves the polished punty of this material ua 
touched 

Mawy of the bronze works were of great interest The col 
iLCtran contained original works of ancient Greece and Rome 
reproductions on a small scale of classic masterpieces original 
works of the Renaissance penod, medallion portraits p -iques, 
alsodomcsticobjects, such as door knockers, ennobled by having 
been upon the doors of a Venetian palace inkstands too 
bcauuftil to be used as such salt cellars, and hand bells 
In the centre of the first case was a mask three and a quarter 
inches high Crico Roman work it was found at Pompeii, and 
probably decorated a vase There is silier ‘damascening’ 
on this mask, and it is popular from its eyeballs being made 
of glowing rubies There is a small figure in the Bntish 
klusetim whose eyes are diamonds Coloured stone ivoty, 
and enamel W give life to the eye were used generally says 
Mr Fortnum ly the Greeks, Romans and Etruscans This 
mask was lent by Mr Montague Taylor, to wrhoiB the fine 
classical collection in the case belongs Perbaps the most 
beautiful antique is a Venus holding a wreath la Case 5, No 
165, belonging to Mr Dnity Fortnum Professor W'estmacott 
attributes iC to the school of Praxiteles , it was found near 
Stratonice, in Cana Praxiteles worked m Cana but he 
only occasionally made use of bronze This lovely figure is 
about thirteen inches high There is an engraving of it m JJr 
Fonnoni's excelleat Art handbook on Srenres 
Atnwwgxk xeducUOM from the antique were vanalions ol the 
boyeitracttog a ihom.aod the Venus Medici Tliere were three 
reductions of (he Boeghese Gladatot, the last beiag one lent by 
Lord Elcho, a Florentine work of (he suteeoth cecturj, nineteea 
inches higb— a very fine example, but not placed m a good 
position on the top of a tall cabinet Another version five and a 
half incbes la height, w iih aa ivory plaque let into its base, was 
lent by Mr Fisher, also Florentine sixteenth century the latest, 
lent by Mr Monlague Taylor, is seventeenth century 
The • David ' thirty six inches high, the largest bronze cx 
hibited excited much intemt, which was partly due to a sup 
, position (bat It vs the tong lostbronte ordered of Michel Angelo 
there is ecarcely enoogh reason to believe it to be his work, 
although It IS a fine statue Benedetto Rsvexzano is said to 
have completed it, the sculptor who came over here to execute 
a bronze tomb for Cardinal Wolsey, to which such a cunous 
history IS attached Nelson now lies m all that remains of it 
Mr Fortnum says that there is no work of Michel Angelo’s lO 
bronze now existing 

There were veiy few devotional sobjeets amongst the bronzes , 
some of the veiy interesting plaques have fanned part of a pax, 
and served to transmit the kiss of peace Two beautiful 
statuettes — fifteenth century — of St John and the Blessed Viigvn 
are attributed to Ghiberti and fonncrly stood on each side of 3 
crucifix, they are about five inches high TherewasaSt John 
the Baptist of the same period coujectutally asenbed to Dona 
tello ten inches high We cannot help hop ng that these truly 
xeveieot and cbaTOCtemtic figures were teally the worts of these 
great artiste at the ''springtide of the Renaissance 

Riter Vischer, 10 the same collection was represented by two 
lakstands or rather groups There were also candlesticks of 
marvellous workmanship — fifteenth centuty— ' peri aps by Pol 
lamolo,’ pupil of Ghiberti These the catalogue says were 
executed in wax with the greatest care and boldness of model 
)wg A clear and graphic account of the process known as 
are ^f>iue or casting from the wax model may be found 
in Mt Fortnum s book, in the chapter on the Fashioning and 

UanipuJationofDrORze . 

OTieiw was# fine antique bull on one of the tables where also 
some of the domestic works such as doorknockers were ex 
bibited oneonargesizeandverybold design was taken from 
the door of the Cnmam Palacc-it is a mask supported by 
dolphins, sixteenth century A very beautiful hand bell, the 
i.,,.di» consisting of a boy with a tambounne is conjecturally 
ascribed to Andrea Clone di Michele, called Verrocchio pupil of 
DoDateflo Another bell has the arms of the Medici family and 
Plorentm# Idy 
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Lastly, tlic collection of portrait medallions Ilalan. of llie 
fjftceathandsalcemhccnUines wastvorthyofspccialsludy In 
one of the cases wire portraits signed by \ rltorc Pisano 
Sparandio and Eniola They represent members of the Me&« 
family, the fimilj D Este, snd other historical Camihes of Italy 
There vas a medallion of John Ilellmi the work of \i tore Gan 
betto known as Camclio Erancis I , by Reneenoto CeUini, is 
scry fine The medals seemed to form a gallery of porttai's of 


gicit interest besides the designs which thej bear, with which 
CO many historical associations arc connected As works of Art 
they are worthy of admiration 

The catalogue of the eihibitioo is, as usoal at the Hiie Arts 
Club, a capital specimen of what a catalogue should be 'ho 
cannot help washing that the preface had been somi-what 
and had gisea csen rather ful’er lafoimatioa and introduCtton 
than art. to be found m it 


A FLORENTINE BRONZE. 


T nr Threshing floor of the Peasant during the Vintage a . 

study from life m tlie yicinily of Florence — such is the title I 
wh ch Professor Luigi Inihni gi\«s to his first effort in sculpture I 
proper although long since he won distinction in wood camog 
for furniture It i« an alio rtheto in bronze, about three feet by 
five rqirestntiog a hartest reene common enough m Toscany 
in the wioe m-aking season the woiV was in the late Pasts 
Exposition The whole story in its rniouicst details is troth* 
fully rendered, without an) poetical or rotnaniic adornment 
Bnuiellcscbi s dome Giotto a campanile and the tower of the 
Palazzo Veeehio nsmg abot-e clusten «f trees are thowTi in 
the tmd distance, against the beautiful btekground of Fiesole 
and Its Apennne bouadancs rising high in the sky I ne 
The foregToisnd opens into the pased courtyard or thn-shiog 
floor of a farmhouse with its mossne doorway ancient stone 
well in the centre Moe*clad loggia on oqo side and on (he 
other the usual type of a well to-do peasant s habitation un 
changed in essential architectural fcsiures since tbe best days 
of old Etruna "e note the heaiy stone staircase outside 
leading to a eorered teiraee and second story ihewine vaults 
below, and sbelier for live steck nigh at band the cmiomaiy 
stnw stack with itslongpolc capped byaniovcrtedcattbvo pot 
the outljmg bastion like sheds the whole forming a piclurestpie 
commingling of the staple elements that constitute the material 
well being and mode of lirelibood of tbe lulian farmer whoci-hi 
rales his lands on the old system of sharing the produce equally 
srith the proprietor whilst taking a generous care of himself as 
thcsucecssise harrestsate npcniog Frulini s eomposition gives 
a complete new of his homely motive at its happiest moment 
The snow white oxen are serenely awaiting the discharge of the 
contents of their richly laden cart into the wane sals s little 
city cuss in tnm attire is filling her hat with flowers just 
brought ID from tbe fields by a sturdy pcasaut woman sicUc in 
hand whose face is overshadowed by one of those huge flap 
ping straw li'*ts which her class usually wear the portly agent 
IS obsequiously bonnag with one hand on his heart, and the 


Other, holding his hat almost touching the ground but grace 
fully as all Tuscans of his class so self know how to do to his 
young master who has jsst dropped in fresh from the ch.sse , 
the huge natch dog is looking suspiciously at the ciiy bred 
pointers and net it all imitating the jwliiic welcome ol his 
owner, a hare legged lad is plapng the harmcrucum to setcral 
couples of both sexes which, with old Cacchic fetvowr, have 
stopped work to indulge m impromptu dancing, reckless cf 
dispby of limbs or raising cf draper) , each individual if not 
beautiful a chameienslic type cf their class, and the whole 
forming a graphic, reabslic spectacle of such scenes as the 
estates of the Florenime nobles eshibit eiery au'umn The 
oiodclbng IS Mgorously accurate, grotping natural and truthful, 
and tbe combinations of vnnpatbetie tod local facts, and the 
self unconsciousness and graceful esse of manners of the Itaha*! 
peasantry which tnake them fvcl at home is the presence of 
Ibeir superiors, and as free of I mb and \«ice *is so many gain 
boiling young animals are admirably gitett. Indeed, wo (>uy 
cwll this clever work the perfect modern outeomo of picturesque 
sculptureasbegun by Ghiberti when, casung aside stnei class’ll 
roles of compotiuot lie made hts immoTtal essays in metal 
marble pictures invading m so many ways the kgttimate sppere 
of painting But while his genius united to the tetent) and 
importance of bis top cs. helps to reconcile us >n some deifree 
to bis confusing the aims and practice of sculpture with th^oo 
of painting, the work of Fnilini is pushed to that degree of Ihe 
technical commingling of the sister arts as to serve to convince 
one more surely than ever ol the scundness of the fucdametital 
principles of Greek Art, m drawing strict, lines of demarcation 
between them as to the d stiactirc luiutatioas of the nialenal 
means and treatment of spheres of sculpture and painting and 
that each should reserve its appropriate fortes for Jls eiwm 

I domain Fro3imh3SexecatedaBpintcilandmgemous/c/ir''c 

»n a topic la harmony with the taste of the age and 

I »a couformitj vrith the practice of sculpture generally of the 

I modeni school 


PRAYER IN THE FOREST. 

FROil THE PICTURE EV THE POSSCSSlOX OF THE PUBLISHERS 


'^HE painter of this picture is another of those artists whose 
a- wor^s the English public hate known chiefly if not alto- 
gether by means of Mr Henry allis s small but most inter 
esUng gallery lo Pall Mall ifr. S al. r im belongs to the Dus 
seldorf school of artists though his name is French he studied 
nehelietc underkautior There is nothing nmel m the sub- 
ject of tin. picture which artuts in conlinenta} countnes where 
facilities for roadside devotion meet the wavfarer in eveiy direc 
bon. very frequently adopt as do occasmnaUy soioe patuters of 
our own land when the subject comes within their route and 
they take a fancy lo it, as most assuredly not a Tinv would do 


who chanced to meet with such a p cturesqoe scene as is here 
presented— an appropriate architectural composiuon that looks 
like a miniature chvpel m the midst of a thick growth of light 
and gracefol trees and a pretty btlle maiden who has pot 
down her baskctwhilc she kneels with uncovered head before 
the shnne of the Madonna to offer up her itiwurd prayers 
for guidance safoty, and protection The sentiment of ‘b« 
eomposiuon is very chirraing whatever we may think of U e 
eedcsiastrcal side of the question while the picture is painted 
with great delicacy and an arraiigenieBt of chiaroscuro that 
most ^ective 
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HOGARTH AND LANDSEER* 


M— nOGXRlH \S A PMNTFR OF \MMVLS 

Hi. preathcd btciusc i l cruU not lielp il hts gospel was o£ 
ciampli nthir (hin prccipt See how beiutiful how faith 
ful b * brjit how pal ent how tender hearted are these 
ininiils he said intlftLl md his hearers or speetators drew 
thi m ril to U kind I!ut it was not m Hogarth s nature to 
Uait murals to bt infirred hu startid with them His preach 
ing «ns alnays to a leU and his exp s l on was alwajs forcible 
and t'-ncrallj icmbU. Nc>.crv,a» « mote tcinble than in his 
1 our Stages of Crutliy which are almost evLlusively devoted 
to inKlty to animaU Thtrc is no doubt about the lesson to 
be prrathed aod a tcmblc one it is Do we not all know the 
dreadful history of Tom Nero who began as a boy by brutally 
til using dogs and gradual ng in crucliv at length reached its 
pirfuction b) tnurdxnng the servant girl he had seduced from 
Che uais of both honesty and honour ’ Can any one forget who 
has once seen it (he tcrnbic dissection scene in wh ch a dog is 
about to retenge the cruelties committed by iom Nero on his 
kind by eating the felon s heart ’ The details of these en 
gratings are too tcitiWc to be put into words and wo revolting 
fvr any one to draw m the preseot day Perhaps we have no 
oced for them but yet did we not hear of a dog being roasted 
aliac only tlic other day > 


lirRC can be no doubt that ihx d l« iwil b> 
dumb anim ils to flu^ inh cscccihd that to any 
ilhcr artijl utipl Lanihiir ProbabK Ihiy 
owe a grealir dibl to taeb arli than to the 
Society fir iht rn-unti n of trmly to \dj i 
mats, I’aluabk and livnourtbU. as has been 
Its 'cniics The socKly has actL 1 in Ihconly . 
wav possible to U by prosicuting mdividuafinstancis of cruelty I 
and thus holding bifore the tyes of the brutal the terrors of 
punishment The artists, oa the other hand haai appealed to 
all il ki, whether young or ol 1 cruel or kindly by nature by 
means if pictures whiih were in tlicir days mullipltd almost 
innumerabii. penetrating oicr the whole of Lngland and beyond 
It, from the palace to the cottage, uniil they formeJ a valuable 
and inci liable factor In naiionit if not Luropean edacation 
They, however made their app aU to the public in airy 0 f 
ferent spirits if indeed Landseer can be said to have made any 
upp'^al at all The moral of his work is unmistakabk, but 
rt M in a great measure unconscious on the artm i part Tli« 
kindness of his soul, and Iiii love for the beautiful creatures he 
drew, are so ineoToraied in his art that they may be said 
to hive been tniicii with his colours and tu have filled his brush 




It IS a question nevertheless, whether Hogarth dd not m 
these and others of his pt nts damage the moral cITrct of lis 
work by unnecessary force espcciallv m the accumulation of 
incident Ncmc of the atrocities coimnitlcd by the Iw^s »a the 
first stage, or the men in the second were more brutal than what 
boys and men did then, and we fiar sometimes do now but d d 
anybody ever see at one and the same t me tbme boys torturing 
out dog a fourth boy tying a bone to the tail of anolbcr dog 
(which licks his hand), fifth and sixth boy, burning out the eyes 
of a fowl seventh boy holding a cockwbilc eighth hoythrows 
at it ninth boy ivith another cock ready to be tortured tenth 
boy hanging up two cats by their ta Is wbilc boys eleven 
to eighteen are looking on with delight and boys n neteen and 



twenty base just thrown a kitten with bladders tied to it from 
the top of a house? The impossib hty of such a variety of 
hoinblc cruelties happen eg at the same t me and place is 
so great that Uie edge of our md gnation is blunted by our 
■ncred il ty 

Had Landseer been as uncompromising a judge of his fellow 
men as Hogarth was he had the power to nval Hogarth in 
depleting the suffervaga endured by harmless animals at the 
hand of man witness the Wobum Game List wath its ternbli 
head ngs ofwouaded game his Otter ' wnthiiig on the spear 
his * Random Shot ’ but he was too much of a sportsman, too 
much a man of the world too mucli of a sympathizer with the 
faults aod folhes of human nature and perhaps too much of an 
artist for each subjects to lia'e an attraction for him A certain 
amount of cruelly is t from sport, from childhood and 
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unth nk ng jouth and a large amount of cruel y s n ^rable ofyouth that he e er seems to tolerate e -en the smallest amotJot 
from nature and he felt and pa nted all as only a deeply sens bf t— only then tvl en mured with the fun and frolic of thought 
l e and humane sptnt could Although he never like Hogarth less spin s \s I base elservhete remarked in h s numerfma 
entered in o a c. n pa gn against cruelty t is only in the sports eatly p ctores of cat hunts he almays places pussy in a safe 



Af f toKii rr*! Lt'A eg tj Tii Sj f 


pos t OB In one of h s eatlydran ngs be rep eseots abo) ndiog I hack I rep ng along under the ti-e ght of three youths but tpe 
a le hered doahey and thrash ng tnvth a stick * o another (of ' cnel^ oeach of the erases s of som (gated a form that mi-’n 
«h cb he made a beautiful c eb Bg)nc see a poo broken do m | Hogarth could look at them n thout an attack of riRuous nd g 



Crtm^ fw*0t ll gartk G n Laa 


na cn He would cot ha edrawn hem ho«-c es a heywoud morel When he d d draw an o erlad n an m ! as n the second 

wo hat been serious enough nsU'ices of cruehy i* enforce a Stage ot Cntclt) bedd t« 1 a vengeance 

Th sscneiof thc^tagesofCruel y sun queamongst Hogarth # 

7-»r». t Afr I } WO k for the prom oenc given to an mail and ih s pTotn ncncc 
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I p cn to rti bccaus n cessnry to tnf rce the I uoian Kc ntroduw them ( eely tb oughou all b » ok and alnsvs 
Mjnwlcv.asrretcbng Hulihough Uo^anh seldom fc cr d a s them h sp t and co ect kno vicdge of he cha acte s 

Ike I and ccr p n ed an cnals fat the t Qt.-n sakes h v.a» the and lab s So much may even be sa d of 1 s dogs and other 

tnl oI (y.h pinm-ir oolonn M „ h , l „ H«db>. „p„ * „ b a„ 

an St c value n rnhanc ng the moral ITccl of a pa n ed drama phcl s cat o PI c VlII I s true that hey a o not very 



flvm Th OU Sh (htfi l Ch /» rner fy Land i r 


t> tU d avvi) but Ih t cm c sm u 1 alto apply to il e human the mamage n h gh 1 fc the contract for wb ch a about to bo 

fiRurc* In th t catly oth 1 at better the tao dogs «i the t -med A» good at these ! not bettec ate the wo doga tt 

Cnt plate of the Mamage i la Alode »h ch a e cice Icnily the mamage scene of the Rake a F ogtes* (Plate V ) where 

dranti andwhehahotv though leashed together an uttcr«ant Rake cH s p«g i pij ng h s addresses o the fema e one 

t »ytnps by coe « lb the olbcr wh ch argvtcs K for the fa ute of eyed pan cl of h s lect ng one eyed old btids thus pare 
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which his horse is eatmg the striM packed in between a stack 
of earthen pans the first of tJie Rake s Progress in which the 
more than half started cat is one of the most teUiog indications 
of th<. roiserlmess of his father , the breakfast scene in the 
Marmgeala Mode where the mfidehtj of the tiewlj mamed 
husband is told bj the instinct of the spaniel which enufis at the 
strange cap and nbbons m his pocket the dogs stealing food 
in the death scene of thi 'ame senes and the D stressed 
Poet — we see Hogarth s full appreciation of the pctonaltahie 
of the rtlaUoDS between an maU an 1 men 
It maybe said that howeier difftrcot in disposition artists 
ma) be lbe> cataiot help seeing the same ih ngs and it they 
be humonsts also wiihout b ing struck with the same Ksem 
blances and that Landseer may hate sCuded Ue^tth nod 
imitated him But allowing for these arguments there i» a 
fundamental fellowship — wlnt may be called a fam 1 > likeness — 
between their cho ces of subject their manner of composition 
their \ cry tricks of incident which 15 all the more remarkable 
because U does not extend to their personal character or the 
spirit of their work Although many artists between Hogarth 
and Land=ecr studied men and animals and their social affinities 
and canid not help perceiving the sinking likenesses between 
men and the lower order of animaU we look u> vain m Wilkie 
or MorUnd or Leslie or Fnth or CiwiVsbaisk, lor any Mgn 


of Hogarth s monkeys the monkey in tl c South ^a Bubble or 
Ihemonkeyinthe Tastein H ghLife orthe Dkltame water 
ing the dead slumps of the Xrts and the laugh ra sed them at 
the expense of human folly will be found very d ffermt is quality 
— hard and biltcr wathout any cheerful nng of good binnour 
In the same waj Hogwnb treated Ihe purely pi^-s cal hkeness 
which exists bctieea the skate and the face of an old woman 
(see his plate of the Gate of Gala s ) not to shou boir cooiiraf 
aUlenessitis but what a hideous creature is aoold hag Both 
the wotka of Hogarth and Landseer would on exam nation 
yield many remarkable illustrations of the Hirwin an Uieory 
I^ndafCr’s by showing the effects of breed ra the ricxation of 
the type Hogarth s b> showing the reversion lo the lo W type 
under conditons of neglect It unot too much tosa> that the 
f cl ngs raised at the s ght of some of Ijudscer s noblest dogs 
such as The Old Shephetd s Chief Jtouraer and ^<pcttse 
arc Utile less intense and noble than if the figures wer* human 
— the brute is raised almos* to the level of humasit} and the 
same may be said of some of his pictures of d-ec but With 
Hogarth the conierse is invariably the case Two more iffustra 
t ona of th s wnl) properly close th s paper one in which Hogarth 
has used his utmost art to show how despicable man is by h $ 
Ikcness to (he brute the other to preach the same <cnnon bv 
contrast They both tFCCur in the same plate vu C n t --»n e 


that either of them thought such iicts worth) of pictorial illus 
ttation Both Hogarth and Lrtndseer did though of course, 
as nsoal in very different spirits The effect of such obseria 
lions on the variously sens tn-e mmd of Landseer w-as fertile m 
many directioDS but general!) 'petking it may be sa d to hate 
been twofold on the one hand, the likeness of men 10 anmials 
d sclosed a source of humour at the cxpvn«e of man capable of 
endless amusement of a pleasant kind on the other the 1 ke 
ness of animals to men disclosed a source of sentiment of an 
altogether sveet and ennob! ng kind— that 0/ the umy of 
creation by which the lower animals Cla med from man aJfcc 
tiooate tecagnition as f Uow creatures On Hogarth the effect 
was simpde , it enabled him to show more completely the degra 
dation of man not only by 1 kenc<s to what was brutal but by 
contrast with what was noble in animal nature The moral as 
welt as (he physical resemblances between man and brute were 
caoghtand nld sedbybothartists theone mainly for theexalta 
tion of the brute the other mainly for the depreciation of man 
Take for instance one picture of Landseer’s which nearly ap* 
proaches the Hogarthian spirit in its absence of elevated senti 
ment (be Tratcffed Jifonkey and we shall find that in <p te of 
I s budesque^ humanity the led ng it induces is caiber amuse 
ment at the exaggerated cleverness of the monkey than con 
tempt for the conceit and follies of man Compart this with any 


The fir't group is a most extraordinary instance of the reduction 
of thchnmvn to the brute in the whole of Hogarth s work and 
contains a dog and a man gnawicg the same bone ihcir features 
distorted by hunger and brutahty to the same degraded lei el 
How strangely Land»eenan is the power of this group but 
how strangely mi Landstenan the spirit On the right of the 
same tembl<. pnnt is the other group wh ch is specially suited 
to oar purpose by affording a compttisoa mth a welt known 
work by Landseer his noble't p cture of simple pathos The 
Old Shepherd S Chief Mourner This group m ght bt called 
The Drookard s Sole Mouracr On the steps lies the body 
tcduced by emaciation almost to a skeleton of a man who bis 
drunk himself to death his bony hand still clasps the glass 
which has been fashioned by Hogarth into a ghastly image of ao 
bourgUss as if to show that his time has been measured by 
gw UclcasuWDundcd but disregarded byhis fellow creatures 
his dog alone w-ith pauent and sad tice watch ng by his s dc— 
not only the only mourner hut the only rational being m the 
scene (if we except the pawnbroker) Here at least the two 
artists so different in their aims have each after his owai fashion 
presented with all their force that most noble quality of dogs— 
the love that lives beyond death But still the rcsolt in Land 
seers case IS the elevation of the brute m Hogarth the degra 
datum of man \\ c M 
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THE PRIME MINISTER ON ART AND INDUSTRY. 


0 contribution that can be made to human Loonlcd^ can 
A ' ha\c more \alue than an account p\cn by a man of the 
highest order of eminence of the manner in which be atvsincd 
hi3 position Among the records of this nature with which 
modem literature is ennehed the first place most be accorded 
to those biographies or ()et more precious) those autobiogra 
phies, which record the first aspirations of the unfledged genius, 
which detail the struggles and the toil of jears which display 
the bnght hope or the high resoKe that sustained the conrage 
of the combatant , and which show how the golden pnre was at 
length attained 

Next m talue to the actual records of the struggle and 
tnumphs of gemus and of pcrseserance rank those essays and 
reflections which men who arc confessedly masters in their own 
callings and professions ha\e left as to the great requiremenis 
and leading principles of the pursuits in which they base grown 
great Such are the maxims of a great general on the art of 
war, those of a great surgeon on physiology, of a great ph>$i 
cun on medicine, of a great statesman on political life When 
such utterances are dropped by the way, they should be care, 
fully collected and rcicrenlly treasured If they are given to us 
with the direct purpose of serving as an cducatioual guide, they 
tMy be even yet more valuable 

speech of the Earl of Ceaconsfield, in delivering the 
prizes to the exhibitors at the W’esfmiostef Indusinal Exhibition 
oa the izth of July, was an example of one of those occasions 
on which the man who has succeeded was able to give some of 
the lessons of a bnlliant cxpeneacc to the mco who desired to 
•uceeed At first sight there might seem to be a question as 
to the value of the particular tie that linked the leader of the 
most augnst senate new left in the world— the director, under 
the Crown, of the policy of a mighty empire— to the humble 
exhibitors of the products of the toil of self tanght artists and 
artisans But the more steadily we regard the sonndcst and 
noblest qualities of the two widely separated classes thus brought 
face to face, the more fully shall we understand (hat (rue brother 
hood which exists between them and the mere shall we value 
those long matured national habits and ■ostituticns which have 
allowed of the growth of so much that is of common nature 
under circumstances so widely differing 

ffor must It be forgotten that the chief interest and chief 
value of the address lay m its being the words of a man of 
eminently successful industry, addressed to others of lodustry 
more humble^ but qethaqs not less qcrsevenng. than his own 
It IS in the power of work of her leading men that the future of 
England depends It has been not unusual— particularly with 
the aim of catching a little fleeting sympathy from the majonly 
—to make a distinction, or rather to point a contrast belweeo 
talkers and workers Such a contrast really exists It u one 
of a very positive kind But the talker who, as contrasted with 
the wcpTker,is the idler, is the man who is tot et pmterca nthtl 
The mere talker is not the man who, wise m the nch store his 
cxpcnence, allows a few pregnant words, worthy of meicoiy to 
sLp &om his tongue It is not the mao who, on some fitting 
occasion, can nse above the ordinary humdrum level of Engl sb 
public speaking, touched by the fire of the orator or lit by the 
genius of the far seeing statesman The talker who is opposed 
to the worker 15 that man, full of words who is so far from bemg 
a product only of the present time that he was desenbed neariy 
three thousand years a^o as one who should not prosper on the 
earth It IS the man who is always profuse of advice half 
asked or unasked, the man who is so apt at dissecting difli 
culties and balancing doubts, that the upshot of bis oratory is 
confusion to his plain stra ghtforward auditors It is the man 
whose main motive is to convince his hearers that the only way 
to have anything well done is to intrust the exeenbon to 
himself 

Mischievous talkers of this kind abound, from those wboen 
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deavour to hide their ignorance of grammar under the fenoui 
of their denunciations, to those few less pardonable firebrands 
who wrap themselves in the toga of the orator— who can speak 
in • other pbces ’ as well if not quite in the same language, as 
on a stump The essential evil of the entire class lies m the 
fact that the outcome of their counsel is to divert the attenbon 
of the workman from his true present , it is to teach him to 
combine, instead of to work to watch his vote instead of to 
increase his Saturday night s pay Such are the men whose 
influence— whether they intend it or not— is bent to reducing 
the productive power of the English workman by the notable 
expedient of short time Such are the men who play into the 
hands of (he foreign producers by managing strikes at home 
AVhether advice cf this kind take the rough form of ratteuio" 
aodofterror to the workman who vshes tomake the best of his 
time for the support of his family or of the more wordy and 
vague denunciation of the institutions or the government of the 
country, the effect is the same Those mighty talkers are so 
truly the pest of the day, that they may be called the enemies 
of tbe working man no less than of other classes of society 
A great contrast to this flatulent mischief making will be 
found m the good counsel given to the exhibitors at West, 
tninsler It came from a man who, tbough rarely gifted with 
the power of saying much in few words, has been, through a 
long life, eminently no industrious man We are proud to claim 
him ox a brother m the honourable field of authorship by which 
occupation, even earlier than by his efforts lo the House of 
Cbramoos he first fixed the pubhe attenbon in days now remote 
The reflections that occurred to the Earl of SeaconsSeld on his 
visit lo the Westminster Exhibiuos must have been like those 
of some victor in the Olympian games on visiting a school 
where the children of Greece were first trained to athletic sports 
He could detect the possibilities of future emmeoee under the 
humble veil of immature effort. He spoke of the progress 
olreadymade by the exhibitors oa the spot, bow from a pare 
chial it had grown into a civie competitioa . bow it bid fair to 
become metropolitan national— why not interoabonal ? He 
pointed out bow that which was commenced for tbe purpose ef 
amusement and occupation of spare tune had expanded into a 
cradle of invention ; and how the efforts of the exhib tors had 
been almost equally divided between arustic and industrial work 
As to the means of aiding the amateur student of Ait, Lord 
Ceaconsfield referred (0 the spread of schools of design through 
out the country We fully share the regret e-xpressed by the 
noble lord as to the great want of corresponding appliances for 
the aid of the technical student But we would add an indica 
tion of a soerce to which inventors may turn for an amount of 
information that was inaccessible a few years ago The re 
cords of the Patent Office are now in such an admirably arranged 
stale that they can readily, and without charge, be consulted 
hy any inventor It is impossible to give too much publicity to 
this valuable fact Those who have been often consulted by 
inventors and those who have produced inventions of their own 
are the best awore of the incalculable value of the boon thus 
given to industry It is not too much to say that more than 
balfthc tune which is given by self educated inventors to cany 
out their inventions is purely wasted as far as any useful result 
to the world is concerned They have indeed to undergo the 
disapline of bard work But this is dearly paid for by the 
heartbreaking foilure of ultimate disappointment The same 
amount of work bestowed on a field that had not been already 
thoroughly exhausted might have produced some useful result 
The care of the iron violm exhibited at Westminster is perhaps 
not one exactly in point for it may be questioned whether the 
maker v^d have found anything sufficiently clear to deter 
him from so misdirected a use of great skill and ingenuity by 
reading the accounts of patents for musical inslniinents But 
for almost all those purposes which may be expected to yield a 
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food return for clever m'ention, the lists of the Patent Office 
supply a mass of mformalion which It is pure folly not to unearth 
before undertahinf the important anil toilsome task of endea* 
s ourinf to brinj a new idea to practical matunly 
And as to the iron Mohn, what a lesson does that instrument 
o6et of the Trant, in out education'll establishments, of that 
liyinj down of first principles on which esery art and every 
industry depends' And in this we refer, not so much to the 
absence of knowledge of any particular pnneipleot law, as to the 
apparent total ignorance that anj such mister principles exist, 
and have in the first phee to be Studied Thus a min who thinks 
be cati make a new musical instrument should seek, in the first 
instance, to form some idea of how musical sound is produced 
It might occur to the self taught mechanic that some grand 
ruling principle must be the cause why similar sounds nay be 
produced from the throat of a bird and from the slip of sappy 
willow from which the schoolboy makes his whistle Some idea 
of vibration as the cause of sound is a primary requisite to any 
clear notion of the nature of music , and the step from this to the 
desire to ascertain the vibn^orj character of different maferuU 
isaneasyonc For a man who hid got so far as this, the very 
A B C of the theory of a fiddle, not to asle why the most famous 
instruments of the kind had been made of wood and to mike 
some inquiry as to the probable effect of any other material for 
their coastruciiofl, before devoting months of toil to the labnea- 
non of one, would have been impossible The great want in 
tbis case was not so much thatof technical iostrQction{for the 
maker must have obtained no small portion of that before he 
arrived at the excellence of form which he attained), but of 
being taoght how to slake out his line of coaotry before making 
ft bbnd rush for the hedges— how to select and settle controlling 
principles before attacking pmciical details 
UTth Lord Bcaeonsfield s remarks on the decay of the guild 
ind apprenticeship system we ihotougbly agree tVe do not 
consider that the blame of that change lies at the door of any 
individual, class or party, although we do bold that smgubr 


blindness has been evinced by those statesmen who have rather 
helped and hastened the change tlian taken any measures 
fill the fnghtful gap so constantly growing wider between the 
practised master of any craft and the untaught novices who 
propose to carry on its teachings without .having had the oppr’f* 
lumty or the patience foe mastering them The movement h^s 
been too general and loo simultaneous to be regarded as art' 
ficial It I* one of those social changes the upshot of which 
cannot be cleatly known until itamvcs Tut of the raagtuiude 
of the change there can be no doubt And the mode in which 
It has diminished the ancient English pride of work is a matter 
of the deepest regret to those of us who remember what th® 
Fngiish workman was half a century ago Without passiPff 
beyond the limits of artistic and industrul interest, it is permit' 
siblc to express the comiciion that unless the strong tendency 
which now prevails towards the independent iction of the inch* 
vidual, as opposed to the organized action of the guild orciaff, 
be checked and Lssened, great eulswill follow And by that 
organization wo mean, not that of the hand against the foot, cr 
of both tho<e members against the head, but that of the nhclc 
great fellowship— past masters, masters, journeymen, and ap- 
prentices, of which any craft essentially consists 

It may prove to be the case that in exhibitions of the kind of 
which we have been *peaking there will be found an effiaeot 
means of stimulating the fading pride of the English artisan 
tus work True Art work in the absence of such a pnde, is of 
course impos'ible . jt is replaced by mere mechaoical foil 
industry ^s its rlemenis of individual existence no less than 
Art It IS in the stimulating of tbe personal love of the excel- 
lent, of the passion— not to much Co excel a neighbour as to <?<> 
the most which it is possible to do with a matenal, or m dev** 
lopmcnt of a design— that the only chance of our mamtaiatif? 
an industrial supremacy now depends It deserves the alteP- 
tion of the wotkiDg classes when they find the advnec of ihcit 
best fnends repeated from the bps of the Fnne Minuter 
England 


NEW ART LOANS TO THE SOUTH KENSINGTON MUSEUM. 


O N our last visit to the An galleries of South Kensington 
Museum we took a sumroary glance at the valuable eol 
lectvow of Eail Spencer Part of it has now been itinoved but 
there still remain several works of great value and interest pot- 
teivts fovx'vuoyte.tsyPvxswhnwoift Pvs-nk'&Jis.Eotiowe h3,V;icf>v> 
More Titian and Leonardo da Vmci not to mention likenesses 
of personages so ramiUarly associated with English history as 
Cardinal Pole and Anne of Cleves The former, a man with 
a fine inteUcctual bead and a Commanding presence, is tbe 
work of Sebastian del Piombo and the latter so jdunp and 
buxom that she looks the very counterpart of Henry VIII — and 
one wonders he could ever have divorced so suitable a partner — 
vs from the perhaps too partial pencil of Bernard Van Otley 
Turning to the late additions we find that one of the most 
important collections is that lent by the trustees of the Rev 
Pryce Owen Cons detiog that Wales has produced so distin 
guished a painter as Richard Wilson and so tecnarkably gifted 
a sculptor as the late John Gibson of Rome and bearitig m 
mind further that the first decided impetus m England to what 
we may call tnodera Art was given by our Welsh king, 
Henry VII it need not surprise us at this time of day th^ a 
IVelsh clergyman should have gathered together a coDecl on of 
pittures which would do credit to the taste and di>ciunination 
of a pnnee But the reverend gentleman, who died at Cbelten 
ham m i85j was himself a painter and etcher of no ordinary 
talent as may he seen tn tha Arf journal it iSd^wbenwe 
introduced a number of very remarkable engravifigs etched bf 
himself accompanying a brief sketch of his hfe and works 
Mr Owen was a preacher of great eloquence and popularity. 


and was well known as such for nearly seven years at Park 
Street and Grnsvenor ChapeL, m the earher part of the present 
century Among the larger canvases formerly belonging I® 
him will be found important examples by Mantegna, Tintoretf’ 
— \hwiattiaw vA ' Xhw EwVaswh'S.xvA — StcAV'eTOSits*, 
Moretto, and Del Piombo, representing Italy, Zurburan and 
Mnnllo. Spain , Holbein, Germany , and Rubens, FLuider^ 
These are not all of equal value and importance, but, taken 
a whole, they give one a very good idea of the characteristic 
qualities of the vanous schools 

Kor did Mr P Owen confine himself to the old masters b® 
had a keen eye for what was really good among his eantetu 
poranes We have accordingly 'The Toilette otVenus’ and 
* Manhus Capitolinas thrown from the Tatpcian Rock,’ both W 
Etty, ’Cupid on a Lotus ’ bj 11 PickcrsgiU. R A , ‘Th« 
SaJmoa W eit ' by \V Muller , The Monkey and Tniit,’ by G 
Lance and ' The Bndes of Venice,’ by J R Herbert RA.al* 
of which exhibit their respective authors at their very best 

There are some interesting works by Morland lent by Captail* 
A Hutton and a large canvas by the same master on which h® 
represents a Camec preparing to Start,' lent by the Earl 
Dnnmote who also sends a charming portrait of 'Mrs Gamck ’ 
byHogardi Miss E Craven contnbutes an important Spagno' 
lotto showing Elijah fed by the Ravens ’ while the olde«‘ 
hanking house in England is most opportune in its loan cf 
•Temple Bar.’ by John Collet the humoristic painter, as i‘ 
appeared about 1725 That and the house beside it so loDCf 
occnpicd by the Messrs Child, are no more, and Cofiet s pictun? 
thus remains a valuable histone record 
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The collection of Kenneth Mackenzie Es<j , tanks In impoi 
tance with that of the late Kc\ Pqcc Oircn, and like bis, iq 
eludes both old and modem masters \mong the former arc 
•The Conversion of St Paul,' by Titian nith the mid white 
horse whose tremendous build and fiery mien hiae so ftequcntly 
called forth wonder, as the tone and colour of the picture haae 
called forth praise , ■ John the Daptist,' by Bassaoo The Holy 
Tamily,' by Oominic Biccafumi Lucrciia by Guido Rem 
•Virgin and Child by Ghirltndsjo ‘ Judith with the Head of 
Holofumes,’ by Lcontrdo daV'mei The Consecration of the 
Pantheon ' by Paul Veronese ‘ Holy ratnily and Landscajie ’ 
by Bonifizio, 'The Baptism of Phocas by Paul \eroncse 
and a portrait of ■ Mona Lisa, by Lum) not to mention ex 
amplesby Dosso Dossi, Bassmo Saliiati De Santa Croce and 
Mabuse Most of these are of a high order, and all of them 
arc charactcnsiie works Coming to that section of Mr Mac- 
kenrie’s collection desmted to modem Art we are met on all 
hands by pictures eshibiling like discrimination and taste We 
have, for erample, the well Itoown work of ' Clinsl and the Foot 
'laiys,* by Ary Scheffer, J R Herbert’*, R A , " Martha and 
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Maty, a small itphca of Holman Hunt s famous 'Scapegoat • 

I and Jus Dght of the World, 'Apple Gathenug,’ by J E 
I Millais, RA, one of his early works, a very capital copy 
of his ‘Carpenters Shop by Miss Solomons, and excellent 
I cxampIesofG F Watts RA and F Sandys, the latter beine- 
cepreseoledbyhis T.i Belle Jeune Giicflfe “ 

Then the Royal Academy, as if to show its sympathy with the 
kindred insutution, has contributed some of its most valuable 
recent acquisitions Among such arc the beautiful Harmony' 
b> Prank Dicksee, so much admired on the walls of tlie Royal 
Academ) last year and the large canvas by W F Yeames, 
R A m which be has most impressively depicted the ' Death of 
Amy Robsart ' Besides these there are commendable works by 
I T M Rooke Joseph Clark and C W Wyllie Those there 
fore wbo base not been to South Kensington within the last 
j few fflonlbs will find quite enough for a day s interest and delight 
I among new works without touching on any of the other number 
kss Aft sectioas which make South Kensington Museum the 
wonder of (he world and a wide field fertile m all that is as 
I uislnietive as It IS amusing 


COLONIAL DECORATIVE WOODS, ETC, AT THE PARIS EXHIBITION. 


O N n q£ the tnorBS fureished by Messrs Jacksetv and Grabstn 
in the red terra cotts house of Mr Laseelles in tb« " Street 
ofKalioos," had eveiy article m it made of an omamenial wood 
seat oier by the Fmperor of Burmah for (he purpose of being 
tried as a furniture wood it is very heavy having tome rrsem 
blaace to teak, of a good mahogany colour aed a wavy palteni 
It seems well calculated to form handsome and tubstaotial fur 
tiiluffi msde out of (he lelid it is called padouk wood 
Out loRign possessions contributed to the Eabibiiioa vast 
collections of timber and other woods, tome of wbioh may fairly 
be espeeted to increase the rcscureei of the Art workman, aod 
they were arranged with fiir more care than upon 'ormer occa 
sions, and better catalogued India bat giicn us taodal wood, 
citron, and ebony, and many fine oroatnental irccds have come 
from the colonies, of which a few have been adopted by tbe 
cabinet maker, but the varieties stiU untned arc almost asm. 
bcrlcss 

Among the woods of South Australia were sandalwood, 
myall, and cherry wood, which have been used in cabinet work, 
red gum, of which there were splendid planks in tbe Eihibitioo 
four /cet wide n ichout a daw— {his is the wood of theBucaijrf/us 
roitraia, which promises to furnish a plain furniture wood 
of good colour— and malice, another Eucalyptus Among the 
woods of New South Wales were a rosewood— not, however, as , 
we believe, the real rosewood of the English, and theyk»//awffd>‘e 
of the French, cabinet makers — box, red cedar, and tulip wood i 
one of the most excellent omaraewtal woods foe inlaying Vic I 
tona, like the other Australian colonies, had fine red gum and 
hand:iome black wood, amongothers, for furniture work 
The colony which took most pains in the setting np and fie 
scnptioa of its woods was undoubtedly Queensland , its collec 
lion was catalogued with evident care by Mr Walter lIiD 
of the Botanic Gardens, Brisbane, who says that the variety of 
timber trees in the colony is perhaps greater than in any other 
part of AusUaUa The coUcctiou was said not to include one 
fourth of those which have already been described botaoicaDy, 
but it was a long 1 st and it is needless to say that in sneb a 
comparatively new colony there has not j ef been much soea 
tific exploration Mr Hill therefore appealed to Eitrppeaii 
builders shipwrights, and cabinet makers and wbrnever he 
could, he added the market value, refemng intending buyers to 
the general agent of the colony for further particulars Among 

crnameatalwoods in the collection was bunya btnya,.<lr<»a«i»w* 
Oridtiitli which grows from one to two hundred feet mbm^t, 
and from thirty to forty eight inches in diameter, the wood i* 


stteog and durable full of beautiful veins, easily wetked, 
takes a high polish The cores of Ihis tree are said to nach 
twelve loches in length and ten inches m diameter Asother 
of the same family the Araucaria Cunntvghamii, a still 
larger tree, oftca exceeding fire feet in d ameter, is oce of (be 
most usefiil trees in the country , it grans m tbe mouatains of 
(he iDtenor. yields a wood fine is grais and susceptible of a 
higher polish than even satin wood or bird s eje maple The 
present value of this wood is from sjr to yor per thousand 
superficial feet This is the tree known as the Moretoa Bay 
pine The Calliint celumellarts or cypress pine which has 
a diameter of tweoty to forty inches produces handsome close 
grained asd fragrant wood and the root is valuable for veneer 
ing , Its price is about noe pet thousand feet Tha wood of 
the swamp oak Casvartna ejntitti/ilia a tree of twelve to 
twenty four inches diameter has close grained beautifiilly 
marked wood, light and tough A still smaller tree the Forer 
oak. Casnunna ttrmlosa, is close prettily marked, and gives 
baodsome veneers The ted cedar, CeJreia Tmna is a mag- 
mGceot and highly valuable tree, growing a hundred and fifty 
feet high arid ssunetisjcs more than -SIX foci JO diamefer Like 
the wood of all cedars, it is light, easily worked and durable 
and IS already largely employed m Australia for joinery and fur 
nitore Those parts which form the junction between the trunk 
and the noble branches of this tree supply beautiful curled 
veneers, pnee about 150T to tyoj per thousand feet Another, 
but smaller tree, which grows abundantly in the same s (nations 
as the red cedar, is called light jellow wood fine grained and 
of good colour lor cabinet work , pnee Bor to gar The sweet 
phun Omtnm serasi/tra is a smaU tree not often exceeding 
eighteen inches in diameter but the woodis of a fine deep red 
well grained bard and takes a high polish The pencil cedar 
Oysoxylon mue/Un a fins tree growing to forty inches la 
diameter, is used for cabinet work pneo about loor to isor 
The native orange tree yields fine hard wood of a light yellow 
colour The enufjitai of the natives is a small tree, only a 
fewinches m diameter, the Atalanha glauca is very abun 
dant. the wood has a fine gram and takes a high polish 
The AnsKabau S®*'" ^0°^ y^antkoxylum brachyacanlhum 
IS also a veiy small tree, and not abundant , its wood is hand 
some ‘niftmoiralain ash attains twenty four inches in d ameter, 

IS very plentiful 10 the colon} and the wood is hard, close 
girnned, and durable, it is used for gun stocks and other similar 
objects One of the roost vaVuabla trees perhaps is the Uar 
which yields the tulip wood already mentioned. 
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It gTo«» to twenty four mcties dnmeter an \ h raihef abunAant 
The wood IS close grained beautifully tnarlced anj nuch m 
teemed for cabincl maVing Another tree of abcut the aaroe 
girth and »ery abundant i« the Jihus r! a/jnlhentti of which 
the wood IS of a deep )ellow colour beautifully matLeil and 
soft also in great fasour pncc looj to iitif pet thousand 
feet Ikcf wood wh eh Ins oftLn been used is the wood of lie 
Canista mte^n/jln a moderate si/ed Itic growing in many 
places in Australia J^xocarfus ht /<3l 4 an^tufirtsii/ormit 
broad leased eheny and common eherry arc smalt trees yield 
ing handsomely marbed hard and fngranl wood Tic bastard 
sandal wood J-romn/hi J MtUMh not a Urge tree fwnd 
commonly in the Parling Downs d strict supplies axciyhard 
handsome and fragrant wood much used f rteoeen One of 
the woods m common use by cabinet makers in Austral a is that 
of the I itex JiipiuBt ~i -r of a dark greyTih colour aery hard 
and of good sire up to twenty four incheswide Acommontrcc 
Acact t harpo/Mytla which gites planks twenty « more inches 
wide of a dark colour and with a strong violet scent The 
Acaaa fenduta or weepng myall is another but smalkr 
Molct scented tree the wood of which has a beautiful grain 
and IS much used by cabinet makers Another Atarta itnaU 
yields a hard light coloured yellow wood The Moreton Uay 
chestnut the wood of which resembles walnut a common tree 
growing to forty-eight inches wide is esccllcnt for furniture it 
Is the Ots/xnos/ermiim Ausfraie The musk tree ifjrlea 
ztti'tnxis supples the cabinetmaker with a beautiful bnght 
yellow wood black in the centre with a fine wary appeannee 
• Tntish Guiana showed a fine senes of specimens sixty three 
having been collected and desenbed by &Ir MKhel McTork a 
colon al reienue oflicer Determa as the natives call it Is a 
grand tree giving logs from thirty to forty inches diameter tbe 
wood resembles cedar closely and is much used Thewoodof 
the koorooballi or Irysit tree is hard close grained dark and 
used for furniture Aiine hard dark red wood is got from a grand 
tree growing to a hundred feet in height the bullet or buftieh 
Ar/n/iX MuUert There are four known satieties of it the 
wo^ o{ all these IS very durable A capital wood resembling 
ebony for inlaying is that of the waucara which ts to bo had 
twelve inches m width free of sap very hard and close grained 
Dukala balli yields wood of a deep red colour heavy and close 
grained taking a high polish aod being very durable (these 
last two are pretty general qualities of Austral ao wood) and 
square to twenty inches Caraba or crab wood while and 
red are well known and good funutunc woods grow ng to 
forty and more inches in diameter The h awi balii Omfhala- 
blunt Lambert! yielding beautiful cab net wood of large sue is 


in great jcquest the tree however is rare Siibilanoi i' * 
lard close graine 1 purple coloured wood used for inlayiAZ 
Ilitira wooil is 1 g! t and arpmaiic recmriended f r drawtr* 
and shelves, it loav be lad ten inclvs wide Tlic tree p ® 
duces the gum I laws or rein of Comma buTt as incen’® 
Kuraex or red cevUr is erv" ol the psovt valuable woods 
the colory an I grows to the 1 eigl 1 of a hundred fict arJ f f) 
incics in dtamelcT, moil smiceablc wood The waa^"* 
wasl ba or Diw wood ts 1 tile Vrown it iv remarkal ly icu^b 
ani of an ol le col ur Tib cuvi or bas ard I'tter wood 
sfiull rather rare, beautifully re ned and use! (ur lnla}i''" 
Iloro koco or letter wood is much of t’ e samecharac rr vs 
preced ng it is also called burracurra an 1 paira lurlii ^ 
kentcc is a Ight odoriferous wood rcicmbl ng satin woc’vi. 
squares to twenty inches Among the otlcr woods exh bi^^ 
in the Dniish Guiana Court were rebra wood brown ebony. 
dub wood and Guiana mahogany 

Jama ca showed rsahogany cedar jon per teak Mood we^ 
Ac and Trinity Irian 1 mahogany or yt est Indian cedar purf'v 
heart and teak The Serhel scxhbitcdipccir-cnicftliehai’'^ 
some (oeos wood used by iuroers candle in>od orange citrr^ 
nrd Wmon woods (or inlaying, non wood sandalwood a^vl 
several other trd and black woorli 

The above is a selection of the moit es’ecmcd or noit p'^ 
in sing d the decorative sroods of our colonies . but they 
not form half of those used or ft for cab net work The eolen‘^‘ 
couU supply the Art manuCjcturer with many other na'ut^l 
productsof use to him Thus Canada I ad very £ne granite gi^ 
and red marble ef various colours as well as whte, seve™* 
kinds of breccia or brrceiatrd marble sim lar to that t-sed "J 
Italy gtecB grey &e , a kind ef porphyry syenie a r«d 
jasper cnnglomtrate mica soapstone agates New 
Wales showed fine specimens of coral grani es andporphyn^ 
a kind of jasper smoky quanr or caitngem opals mabch^i'’ 
in several vaneiics rircon sapphirrs moss agates beryl aqti^ 
marine caraelian emerald ruby moonstone cat a eye, am« 
thysts oinne and diamonds \ letona also eahibited nearly ** 
many kinds ot omaintMal stonts and gtms with pcvils Sm* 
Avstraha produced a few diamonds from tbe Cochimga gd’^ 
field and M esiem Ausitalu showTd a number of specimens 
marble and gramie 

The Cape of Good Hope seat a collection of diamonc' 
Ceylon was remarkable for s leer work and fine varieties of 
toise and turtle shell pearls sapphires one of which weigh^u 
twmtycarats and was valued at ,f?jo and contributed also * 
collect oti of pearl oyster shells m the various stages of tif*^ 


VAN AMBURGH AND THE LIONS. 


FROM THE PICTDRE IN THE GALLERY OF IIlS GRACE THE DUKE OF it Ti-T T Tx RTfvv &« it 


O UR readers will no doubt equally with ourselves consider 
that both they and we owe a debt of grat tode to the 
llustnous owner of this famous picture for the permissioD to 
engrave \t Pavnted for the late Duke vt was exH bited at the 
Royal Academy in 1847 and shows the hon tamer asAan 
Amburgh was called as he used to appear with his animals on 
U e boards of the London theatres when the creatures were 
confined within the I mils of a strongly barred cage of iron 
Van Amburgh ts bab ted m a kind of costume after the bshion 
o! an ancient Roman he holds 10 his right hand a small whip 
the only weapon he was accustomed to use on these «ccas ons 
to defend h mself against any attack the an mats might be 
tempted to make upon h m though so for as our recollection 
of Van Amburgh s performances serves us tbere was oeverany 
or much danger attending them so thorough was the subjectum 
to which he had reduced the naturally savage hearts and that 
too as was generally understood without the exercise of anj 
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thing destmog of the name of cruelly The 1 on a nob* 
an mat has raised himself against the bars of the cage wil'* 
Ills mouth partly open behind h m is the lioness crouchinS 
down with her eyes fixed upon her master with an int ns fT 
almost lodeserihible yet with a mildness that is absolute)) 
beautiful so too is the face of the leopard beyond. The lione'^ 
the texture of whose sk n is a masterly piece of artistic handl 
IS coojontiy with the face of the leopard the triumph of 
p ctuie bom the expression thrown into them On tl c right 
the tamer is a “plcnd d t gcr growling at its companion^ 
and IB the rear is a young leopardess In the front of tl c cage 
on the door of the stage arc several objects riot altogether 
d sassociated from Ihealncal success or theatrical amusement* 
— a bouquet of Gowers a wvealh of laurel a playbill pieces 0^ 
orange puel Ac La-ndscer wcnct painted animal portraslvir^ 
mote naturally and beaut fully than in this composition wh Iv 
even the human figure harmonires w ih the subject 
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THE LAND OF EGYPT* 


n\ TDW \Rn THOM \S ROGER*; Esq lvii II M Cow. tr r.r^^ .. 

.. UMI II M towi \T Cuko A\D UN SiSTEr MARY ELIZA ROGERS 

The I)K\BINCS <% itosGEL Sicmois 




R‘'TE\Dofilc tend nglq 
lie Bile cimuje road 
by »li eh we reaebe 1 (I t 
Cilad i Be nun lake a 
nimncr path that Je 
»ccnda rather abn ptlj 
biinienmolnebuf for 
til tail r» to the (jaieBaj 
of llab al Viab formerly 
tliL thief approach to the 
(.itadci It IS fl inked b) ' 
hu^ tuners and homi e 
pencral eharacKr and I 
ornamentation may be ' 
alinbuicd to Mai k cd 
Uaher Urybars nhose 
reign (from A D u6o to 
tt,7) IS CsKbratcd not 
m irt f jr tl e signal mc i 
tones he obtained oser j 
the shepher I sold ers of i 
Tanary bIio had otst 
run ^jru and Palestine 
and »hom he drove be i 
yeadihe I upliratcs il an I 


After having passed 
llifoj^h th » gitovvaj we still have to walk between two turrets 
in the outer wall f om whiih two flights of steps lead in o the 
ep a space that hen. separates the Citadel from the town 
AM we have beftre us the fine c!J mos<iu« of Multan Jlass4n 
Afd the modem unfini hod mosque dedicated tv Shekhar 
R-ifal Tt s < pen space called the Rumeyteh has been re 
cently Irvtiied a basin has been coGstrueted >n the rentre 
la which a fjuota a is to play and a number of young trees 
have been planted To the souUi of it another open space 
Called Kara AfciJan I as also been levelled and planted vtith 
trees l) us converted into a handsome square it has been re 
named Hacc Mchcmct Aly 

1 ram the Kumtyleli the diparjurc of the Jlaj) caravan takes 
place ciciy jear the embroidered covcringof the kaabah and 
the mahmal being here officially delivered by the Khedneor 
his npresentativcto the officer of the caravan 

The custom of sending a mahmal to Jlekkchwilh Ihep Ignms 
IS said to have been introduced by the above named Maluk ed 
Daber Ptybars but it appears to have arisen out of 3 circuin 


vaused herself fob ackno vl dged as Queen of Egypt but she 
abdiLattd the tl rone after re gnmg three mi nths 

‘IhL performed th,. piUrimage io Mckkeh n great pomp in a 

magnihuimlv dvcoraltd holy or c inopied litter borne on a 
itmil mil for several successive ytars her empty hodaj was 
•am with the cariian merely lo add to the d gnity of the pro 
c vsion (ns empty state carriages sometimes appear at our 
fuiHtals) lUnoc succeed ng pnne s of Egypt sent with each 
year s earav ui of p l^nms a kind of hodaj (which rece ved the 
nameof OT »////// i,nntmblem ofrojally and Ihc sovereigns 
of othercountnes followed the revarople Tim mahmnl soften 
confiundcd w th the /•/j tr/j the embro dered cover ng wh ch is 
provided for llickaabab at Mekleh every 5 ear by the Sultan of 
Turkey and sent in state with the caravan ofplgrims 
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to the SulUn El JImzz Cz ed dcen, hut «he killed him in & ft 
of jealousy 

The iurii), Of bhek embroidered veil, nhich hati^ bek>tc tbo 



door of the kaabah, and nhich i» annually rcB<»Td. •* com- 
inoBly called the "veil of ouf lady Faiimeh.'* as tradition aajt 
that batimeh Shcjferet ed Durr, Queen of Ci.’ypc, urns 
the first punonnho presented a teil of this kind for 
the sacred doomay It is of the same shape as the 
veils ordmarily nora by ihe women of Egypt, onl) 
much larger tnd is earned m ihcjcifly procession 
upon an elevated framcnotV of «ood hxid on the 
back of a fine camel 

Ou thenestem rule of the Place Mehcmci My i» 
the letminusof the railna) lonelnln a bathing place, 
with wactn sulphurous spnngs This railnaj wa* 
finished and opened in l9;7 for the convenience of 
visitors to the bathing eslahlishmcat (see page loa 
aii/c) The 1 nc proceeds in a southerly direction, 
firstly between mined houses and then through Ihc 
extensive cemetery commonly called the Tombs of Ihe 
Mamtuks Many of the mausolca in this acetent 
cemetery are m the purest style of Arab architecture, 
the domes covered with intricate designs of ocua 
mental tracery, or in zigrag mouldings or nbbed »n 
delicate lines, the many miaatets square, round, or 
octagonal have windjng staircases leading to the 
balconies which are generally supported on bold sta 
lactite cornices The tops of these minarets too are 
of vaticrus designs • 

We do not know for whom the majority of these 
tomb mosques were built, and although local tradi 
tions attribute names to some of them such as Seyyid 
Muhammad ez Zummr Kas'm al azlr dc we can 
not in the absence of inscriptions or historical re 
cords identify the persons alluded to But still there 
IS little difficulty in assigning to these buildings ap 

proxirnate dates varying from the middle of the tlur 

teenth to near the end of the fifteenth century Uoforlunatdy 

all these charming works of Art — worthy of the careful stud} 


ofarehrterts and masons— are p-tmally reined, not so much by 
the pensliing of the raatwals of which they are composed a» 
from the neglect of occasional repair, and in some instances fron 
the mischievous robbery of important stones 

Ilefore emerging from this cenetcry into the desert, we per 
ceise on our nght hand, at a distance of about a quarter of a 
mile, the large dome of the mosque tonb of Ihe tmdr-i.evh* 
ShUe'i (see page loz itn/e)—me of the four orthodox doctors of 
IsUsR. and founder of that sect, the ShSfu'i, which is almost 
tJiisirsal in Egypt — with nuricruus tombs and family raulu 
rlustered around it Iknh of thf«e cccT'e''-ries are st II used a* 
bur il place* and tombs of mmy ili"'ctent ages art jet cxiaet 
those of the beginning rf tin* ceUiirj haling two upng'il slibs 
Ctlled one of wlicJi i» ernvncnted with the repre* 

renlationof a lutbvn, while thosg of more recent c'afe 1 ive some- 
time* a pUio tarbiish in 1 eating the change ol fasl ion But 
all these modem tombs— even tie rcnivated mosque of the 
Imlm— are poor in design and executii*) whrn compared with 
those of the period of the Mamiuk su] ans 

Itchii>d the imdm etJi ShUv i we pcfcciie mounds uf dibns 
which indicale the po«iiion of the towns of Asha' and FostU 
and on oor left hand wc have the range of Ihe Muk-altam tills 
At Tuna, a hv miles farther on wc perceive tn thw hil's the 
quarries from which the bivks of s'onewere extracted f r the 
building of lie pyramid* and winch cstn now furnish a large 
proponion of the stone used for budding in and around Cairo 
The cut ttoae* art ptveed m Inicka which an down an mclmed 
railway from the quamis to the banks of the Aile where they 
arc pjt in bargts for iranspor lo Cairo or elsewhere The 
empty trucks art drawn up to the quames by mule* eroaen 
At a distasce of about fourteen miles from Cairn, on a sbght 
etaimncc 10 the plain wc reach tie new town of JlcIwJn That 
Ihe ihenn-il mineral springs ol ileUdn were known and fre 
qucnicd ta aoeicnt limes it proved by the qoanti ics of fiiol 
chips, arrow and lance head* which are found strewed about 
over the sand close loihe springs and in senral oeighbcuring 
vaHeys and watet courses AUklAkrtry the Arab histanan 
alludes to Ilelwdn, but its waters had been neglected and lost 
sight of probably for iw-o or three ceniunes, until, in the year 
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value of the pongs and a 1871 Dr Re 1 a German doctor n 
h s H ghness s serv ce was authonsed to cons met a ba b ng 
cstabl shment there 

Under Dr Reis supenntendence a pr vate bath ng house for 
the Khed ve s fam ly a pubUc bath ng establ w th 

arous k nds of baths a lake sunounded by trees asaswm 


m ng ba h a large hotel with forty rooms and other u efui 
bu Id Dgs ne e constructed 

The efficacy of these naters for the cure of certa n sk n d s 
eases and beuma sm has been successfully tes ed by numerous 
T s tors dunog the last e ght years and the Khed ve generously 
afforded spec al iac 1 es to pr vate persons nho m gbi be de 
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Alihough the old street's of Cairo are mrro" the houses an. 
Spacious and are proMded with court)atiU ami ganhns fhe 
% Lft from the Citadel or from any other cmintnce, such as a 
minaret mil show more trees and gardens d stnbuted liel md 
and between the houses all oicr the town tlnti i \isitor «ho 
only gpcs through the streets and baraars could easily imigme 
As we stroll quietly on foot through the baraics of Cains or 
are impelled on our hired donhejs by the cunning po1)glot 
donkty bo) Viho reroa ns iramtdiauly behinA out raouni and 
by pcrsuison or force b> \-oice or slick and nowand tlenby 
a comb nation of both Weeps our patient sure*fooUd beast at 
the requirt-d pace and m 
the piopei direction wc 
see objects which are 
e erj day sights m Cairo, 
but which sir Wc a tu. \ly 
arniaid foreigner as pass 
tog strange 

In the crowded basaar 
with Ittle open fronted 
unglaacd shops on each 
side and shopkeepers of 
eaerj branch of trade 
quietly seated at their 
\anous handicrafts or 
selling the f wares wc 
see eatiae women of the 
middle class wear ng (he 
Aaiira or black sdk 
covenng which eni rely 
entelops the whole per 
sou and wl teh becomes 
inflated like a balloon 
when the wearer meets 
uten the slightest brecrc 
and the iurfio or face 
Vkil which suspendedhy 
a fiUet or hy a gold tube 
from the forehead h des 
all excepting the eyes 
Tie peasant women and 
the lower class oftowais 
women are less particular 
in h ding their charms 
and many of them wear 
no faceteil 

obliged to keep close to 
Ihewall ct even tomcnnil 
one of the stone seats 
called maf/aiaAt in 
front of the shops to 
allow a stnng of camels 
laden with merchandise 
or prons oos to pass 
w ihoul crush ng vis The 
shouting of a sa s a tun 
n ng groom (see page 43 
aiiit) who mhispretl) costume cons 
coat short baggy trousers wide flow 
tassebed larbush runs before the bi 
VO ce he clears the way announces l! 
for hich we respectfully make room 
tl at have no owners hardly deign to 
whi h bear a close resemblance to 
m ddk of the streets and do not 
approach of horses or mules as 
them and ne.ier tread on them 
are not guided it 
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ngofembro deredww st 
; si irt sleeves and long 
es n^lc with sick. and 
the appioaci of a carnage 
n w h ch the lazy street dogs 
to do These dogs man} of 
to jackals I e about in the 

hesc p ck the r way between 
but (he wheels of carrages 
and a p Icous bowl occa 


s onalty heard i» an announcement that another dog has been 
the V eiim of } 1* over confidence and of I is ignonnee of the 
weight of n carnage whtcl Morcoicr these dogs keep to 
special d slncts and quarters in the town eich fim ly or tr be 
orisrgirorcm3ll<.r numbers having a known beat and ifine 
ahould dare to stray bejund the convent onil I mils he is !m 
tncdiatel} pounced upon as an intnidcr by the owners of the 
iniaded Icmioty and fares bidly unless he can beat a 1 ssiy 
tettsM or WsowTv ftiends come to 1 ls rescue Still somttmcs 
at »j>wil leasons one member of a fimilj will dc ert thi 
parin^at home and seek 1 res dinci in another district in the 
hitherto unknown world 
ructtlng the gauntlet 
tl rough sc'cra! strange 
beats hotl) chased and 
iccasiomU) b tfen bvhis 
pirsuers It IS curious 
to sec the poor panting 
creature go d rcclly up 
to a good I loking dog 
ard as if by the taws of 
natural selection claim 
h s proiccti n ne al 
thoigh at frst snirling 
and app.ircBlly incl red 
to repsl the intruder 
quick!} un lerslaods the 
jwsition grants the re 
quest md ruthciofTwiib 
I M compinions to dm* 
awtv the -Ksadant* 
wl list the tupplunl wtU 
qu ctl} Kst in a comet 
m thenewlyadopted beat 
rceogn •cd as tliough by 
order of the espla n as 
1 new tnember of the fa 
m ly or tnbe Sonjetimes 
P tched battics occur bo* 
tween the dogs of differ 
rnt dstnets wlcn they 
fght to the bitter end 
until seme arc disabled 
or even kilted 

Ivotwiihsund ng the 
pieiurcsqucness of On 
cntal scenes the beauty 
of lie ancient menu 
mcnls the harmony of 
colours in the naive 
Cre'scB we are forced 
to admit that m passing 
through the streets of 
Ca ro our senses are 
being constantly out 
raged our organs of 
smell sight and hearing 
continually shocked b} 
the d rt squalor and mdeccncj which we meet with at every 

The swarms of busnng fiics that almost cover the dusty food 
expo cd for sale or eluotcr cruellj upon the gnmy faces of poor 
1 (tie neglected children the numerous miserable lookirgbeggars 
(for begging s an cstabi shed and flourshing profession in 
Ca re) and other unattractive s ghts and sounds must merely be 
alluded to here and not described but the} form a venous 
drawback to the pleasantness of Oriental 1 fe and dispel all 
preconceived ideas of Oriental luxury 
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POTTERY IN PREHISTORIC TIMES 


AMVG at \3rous times m lie pages of tbe 
Ar/ Jouf! it speJicn at some li-tigth upon 
an 1 given illustrative etamples of prehistoric 
pottery from vinous lacaUles both in tbs 
country and in Ireland and called attention to 
many of the more character stc featnns bj 
wh ch the vanous makes might be dis 
tiDguishcd 1 now proceed to not ce some remarkable examples 
which the \VoId> of Yorkshire and otlier places in the nonhem 
d stnets of Eneland have recently given up to the bands of 
the explorer They are at all events some of them new in 
form and peculiar in character of ornamentation and are 
therefore possessed of tnore than ordinary inferest to the 
antiquary and are of more or less importance in their suggest \e 
ness to the manviCactwrct in our own day The Wolds of York 
shire and the distncts of Durham and Northumberland from 
which the examples I am about to give have been dmved are 
extremely nch in graie mounds of the Celtic period and tbe 
greater part of these, until lately called upon to ' give up thetr 


dead had rema ned intact and uninjured except m processes 
fiir cultivat on of the land In the nearly two hundred barro vs 
opened in \orksh re alone by my fr end the Rev Ca ion Green 
well numeroas objects of nterest v ere found wide in about 
tl e same number exam ned by other zealous ant quaties equally 
important results have been obta ned 

fhe gravie mounds thus opened were naturally of varous 
forms and s res and doubtless were the work of d ffurent tnb»s 
but the character sties were well preserved and the objects they 
yielded of more than usual nterest The r age which it is of 
course tuan fcstlf impossible corrcctlj to est mate runs back 
into the dim &r off distance sodm ndeed that scarcely a ray 
of light ix^ond what is emitted from the researches in the 
barrows themselves has penetrated and n which wath all our 
skill and clevenvess we can only grope in vincertainty and 
nonderment 

That one class of barrows dates back to a pure oeobthicagc — 
a time long before any metal whatever was in use and when 
stone alone was the matenaj from wh ch the few implements 




required were made — is a matter beyond doubt and that others 
belong to a somewhat later t me when bronze became known 
and IS found along with the human remains they conta n is 
equally certain Of the former it is iroposs ble even to form an 
idea of age or period so far back do they run into the shades 
o! hoar awl q ty 

The t me of the introduction of iron seems to aH anthonues to 
be the most fcas ble po nt from wh ch to start on inqu nes as to 
age and period The use Of this metal was known m Bnta o it 
may he well to state at the t me of Julius Cmsar s invasion of 
tl e countiy in the year B C 55 and its introdoct on may be 
placed with some degree of confidence as datng from about 
18 9 


two or three centunes before the b rlh of Christ The use of 
bronze for weapons and implements which preceded Ih s time 
must have lasted over a len^hsned penod for ic is boC passible 
to account for the large numbers of articles in that metal wb ch 
have been found throughout the country and the high perfcc 
lion in manulactunng it wh ch had teen attained upon nny 
other snppos bon It seven hundred years are allowed as the tune 
dnnngwhch bronze was the metal used for the mak ng of cut 
tmg instrnmeots— aod this est mate is probably under rather 
than above the truth— the date of the introduction of bronze may 
be esl mated as be ng somewhere about the year B c looo 
Uuch of the potteiy therefore found on tbe Wolds as else 
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where throughout the kiogdom must ditc Mck to a penod fully 
a thousand jears before the Chrstian era and doubtless in 
rnanj m'taaces to some tentures c\cn before that Ue may 
therefore in round numbers say that a eoo* dcrabte proportion 
of the Celt c pottery brought to lig! t by the labours of the 
barro » d gger ire three thousand years oW x»hile others 
belong to the neit or bronre penod and long antecedent to the 
time of the Roman conquest of th s eountrj 

The Wolds of tho tnsl Tiding ofTorksIiirc ulere many 
most interest nt, and important 1 nds of preh star c pottery 
ha\e been madi, by the 1 cv Canoit CrLenucll and by Mhn 
earnest esplorers form a d strict Ijmg on the south side 
of the valley cf the r ver Derwent and opposite at a d stance of 
some miles to tl e range of ool t c lull* upon tthich many of 
the banons where the d scovencs have from rtme to time been 
made are placed Tl s tract of country the Canon writes 
cons stng of sicll ng and rounded chalk hlls interspersed 
ath w-atetlcss valleys and covered before cull vition had in 
recent t mes brought it ander the plough with s stunted segeta 
t on of short grass furie and 1 ng but with little wood occup ei 



The first is so fir as relates to the scolloped ornament arflurid 
the overlapping rim and (he body Itself of a type I iherto 
unknown This emenryurn which i» fifteen inches in hfgl^ 
and twelve and a half inches In width at the mouth w^as Dund 
tmerted over a depos c of burnt bones at a farm called R°»c 
brough Ml the Ntmh mbmn pansh of Dvrnborougli 
rest of the tcssel iji covered w ih rigrag and ot! r 1 ncs m a 
somewhat elalx rate mitinvc \s the earl vst known Lrtttvh 
eximpli. of scolloptd paiicm that is the edge formed of a 
senes of segments of circl « or as herald call) described 
rarve/e/— this vessel is unlqui and therefore of great fmpor 

The nest (f g z} is cf a h iherto unknown form and fl cff 
fore on that account vs well vs for its elaborate ornamentabvm 
is ot more than usual interest The ovcrlappng nm i# 
course common to Celtic urns and the holliw ng in of Ibe 
curved week is al oveiy general but the sides of the bod)'"'t 
more upnght and llcwhol out) ne more angular thaa usual 




a considerable space n East Yorksh re It is bounded on the 
north by the valley of the Dement on tl e east by ibe sea and 
the flat lands of Holderncss on the south by the alluvial valley 
of the Humber and on the west by the great pla a of Toik 
Tb s di tnct notwithsland ng its sparse vegetal on its want of 
shelter and ts scare ty of water presents abundant proofs mthe 
shape of defews it wesks ramparts i itbcs and the 1 Ve 
sepulchral remains and the thoussods of fl nt ch pp ngs that 
are turned up tl at n the v ery carl est t mes t was inhab ted by 
a numerous popular on and c s to (hem care ndebted for the 
many cur ous and mpoctant examples of early ceram c art that 
have been brought to 1 ght To Canon GrecnwcH uni eisal 
thanks are due for the care bestowed tl c energy d flayed and 
the ewt ghtewed trttSl genes exh h led in the es^oration of grave 
mounds and a the adm rable work* deta I ng his d sco encs 
which he has given to the v orlJ To some few of the rare 
examples of early pottery exhumed by h m in vitious parts of 
the countty f no v proceed v ery briefly to direct altent on 


* bn ill llArro^vi^ C vreflCvQ rrea« Osf cd. 


while the base is d Serent from most This fine example cfv hat 
li, techn eatly called a dr nk ng cup is elaborately co cred 
w th enatcl ng bncs and bands of knot-otnament and other 
patterns thewhole asusual producedbj (hemdentingof twisted 
thongs or fibres into the pi ant clay \nolher dnnk ng cup 
(r"g 3) from Coodn anham has a well defined pattern both on 
Its neck and around the body whchg cs t a marked value 
pout ot beauty far beyond most vessels of the penod Tie 
patteni jt w it be seen is produced by a senes of ngxag 1 nes 
form ng bands between tl c encitcl ng I nes and vw these th® 
tnangnlar spaces ( n the upper band those with the po "1® 
upward and m the lower thost with the points downwaid) ^re 
filled m in the one instance w h herring bone and m the 
other With bonrontal 1 ncs the vihole produced by pressing 
tw sled thongs or fibres into tl e clay while soft Around th 
base IS a band of hemng bone ornament Thefasted plajed 
in the dccorat on of th s urn and the effect produced by the 
very s mple means at hand in those pnm bve limes arc vciy 
sink ng and pleas ng 
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One „„„ „[ , „ Id ta, ,„ 

Wot thtch r“ *" "o "f™ ' ^ "■ ”“y 

before the Chnstian era the cross forms a prom nwt f ature 



Alw nton s a food vessel of the usual type but r ch v oma 
menfedandti hfourunp erced tars at the shoulder It s 
sajstheCaaw ^thonee cep on the most beaut ful spec mea 
of ts class both ti fabric and ornanienta on I lavte er met 
•n th Xhe markings appear to be due tod fferentappi cat on^of 
tta^aponW , ah ha, .onn ma. tae„ d„ „ 

o er the mo st clay at othe t mes nsertcd d rec y nto t bv 
whcl means both lacs and dots ha e been produced It 
assesses tie unusua fea ure of be n ornamented on the 
bo tom where s a cross formed by t o ans erse I nes th a 
r es of dots along each s de of he I mbs th s rare y occurs 
.. vessels of any k nd Ano her (F g 6 and 7) th s time a 
dnnk ng cup from Goodmanhara hos also a c c form pattern 
equally as sel defined as the o her on the bottom The 
groundBoik f t may be so cal cd s scored across n lines 
fo™ ng t nto small squa es or checks he cross tself be nir 
ft ha pla n sur&ce “ 

Wthcr eitample (F gs 8 and 9) has also a cruc form pattern 


eunous and archxologically it 
d arc of mmense ass siaoce 




on the bottom formed hy 
pi int clay but here t 
character of the ^Ibt cro 
spoken n these pag s 
The e yet rema os another 
esample to not ce Th s n as fi 
the base formed oto four f 
:cuc fonn character be ng bei 


concern ng nh 


e rema kable 
lorpe and I ad 
k nd of cross the r 
ood by a more h ghiy 


rac ng out tl e or g n end the h story of the ci 
ind as a component part of early ornamentat 01 
One of these (F gs 4 and j) a Northurabna: 


developed spec men ftom lie gh ngton of nh 
D beng able to give engra ngs n rj,s 10 ana ji 
base of ths ceniarkabe essel s shaped nto a perfect 
and the senes of segments of c rcles that rse f ora each 
mbs give t a petf ctiy un que appearance 
It will be seen froro these brief no es for how many 
.hat mportant types of preh stone pottery of our Co 

I arcbawogists and At manufactu ers are indeb ed t< 
labours of Canon Greenwell — labours that 1 do not hes ta 
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and value Other types beyond those 1 have named and of 
equal importance voth them have a’so been brought to Lght 
by him and have added itoaenselj to out knowledge of the 
state of the fictile arts and of the powers of design of our 
earliest forcCatUers 

It IS only by constant watchfulness for new types and by a 
careful d senminaung and cnhgh cned comparison of oiSerent 
eiampks from vanous localities— the PesV of Deibyshire flio 
Molds of \ rksh re the b 11s of Nonhwtibetland the downs of 
Dorset and W il s the tnirung districts of Comwall and other 
counter — that we can ever hope to form a correct eslt 
ma e i f the carh state of the arts in this country ot of their 
daw-n ng in tlie far-off d stance and their gradual dcvel:^ 
ment to our own tunes Every «“o type (or variety of 
old ones! such as those I have ncm ventuied to bnng tr^el 
notice fi-ims a hoE in our chain of knowledge and not only 


htdps oae to a benei understanding of the habits and seatuneuts 
of bygone races bfit enables us to place them on a higher 
tootio'r la the scale of enlightenment than that which has 
usually been aeco-ded to them Me owe far more m the way 
of des gn to savage races as vra are ignorant enough to 
^ti them than most people jiaagm-* and it is not too much 
to «ay that the very rudiments of most of the bvst geometnc.>l 
and other designs of cur own fat advanced dav may bo found 
ID their severe simpi city on the po teij a^d oiher remains cf 
our Itniish forefathers who lived and moved ard had tie' 
being three thousand years bef re we who pride ourselres on 
our ongmabty and high attainments in -Vrt were bom The 
sdt^ect iswid and intricate in its ramifications but presents 
to the cultured mind fields and themes for research and thought 
that ate etninenily ifitfesang and useful 

Llewxutw Jewitt 


THE NATIONAL PORTRAIT GALLERY. 


T he twenty second annual report of the tnistees of the 
KaUeoal roetrait Gallery has been pnbliihcd It mentions 
that dujvng the year numerous donations have been recevved 
sod gives a list of histoneal portraits to the number of siity 
eight vihch have bion trvasforred from the British Museuio 
The purchases made were stated in theprevious report to amount 
to three hundred and twenty nine, and a I st now pnbl shed 
^ngs up the tiumbcr In three hundred and f riy five §iiice 
It 3 when ongiiul I tters as specimens of handantiog in 
connection with portraiture were first exhibited m the gallery a 
considerable nnmbct of very valuable autographs have been 
rescved The report remarks that although toany of them 
possess great h itoneal as well as literary laterest they are ex 
clusivily donations at the trustees do not consider themselves 
wamnted to appropriate any part of the fund aauaaUy placed 
at the r disposal for the purcha<e of any object beyond direct 
portraiture either paiatmg Kutpture ^wmg or engramig 
The number ol visitors to the gallery last year wus Mvenly two 
thousand one hundred and five Being now m possession of 
more ample space and prompted by a dee re to render the 
collccuon more generally available the trustees have resolved 


to open the gallery to the public without restnction every day 
m the week esceptiog one Fnday has therefore been set 
apart for the purpose of ctearjiwg and occasowaJ alteraboas 
and on that day so one is admitted Artists will bt. allowed 
sutyect to the isles already laid down to ccpvcn Tuc'day* 
Mednesdavs and Thursdays between the hours of ten and 

Mo gave very reeeatlv in our August numbw a hotf 
statement of the alterations and additions which within tho 
present year have been made to this gallery lhe®e add tioas 
especially the p ctures from the British Museum are most 
valuable and though the coHeetien of portnits of British 

worthier both male and female le etill very far from com 
plot* It IS by one means or another either by gifts or by pur 
Chase assumiBg an nmpl hide which vs in every w ay honooraWo 
to the country If not in its Art aspect so escellent altogether 
as evriy lover of An must desire, yet as pictures mtroducifiS 
us the features of so many of the great and good who have 
helped to make England what she is aaoog the natioes of the 
earth, the collection vs certainly ooc to which oot countrymen 
may point with oational pnde 


THE ART UNION OF LONDON. 


T he forty thud exhib t on of pnre p ctures has been opened 
m the society s new building bo Ii 2 Strand. It con 
nsts of one bandrvd and s xty seven paintings and drawuigs 
tbe works of one howdied and tbiity ei|bt anisis It is tu 
be noted that there is in the list not one hfember or ^aocute 
of the Royal Academy Me may hope it is because no atti<( 
holding that high pos tion had a picture to sell It ss a good 
exhibilioo showing much advance on prevrous selections for 
It vs made up by the ptvie gauiers on the exertvse cl their 
judgment and lOlel gcnce entirely depends its character aod 
the year i9 ii o suppi es sufficient evidence of progress id that 
respect There are few if any decidedly inferior p cteres m 
the collection while by far tbe larger cumber are tmqocslioiiably 
good examples of Art rawtlng among the best thngs that were 
seen at the srrera) exhibit ons of tbe metropol s danng the 
past season It Is not now e iher necd'ul or de» table to com 
ment on the Urge araount of good ach eved by Ih s wcietv 
djnag the forty ihrce years of its ei stcnce those who knew « 
H Its infancy snj have watched i* grow up to its present B*ate 


of vigwims manhood wiU bear testimony as to the inPueffc 
It has exercised and the large share it has bad m extend ng 
knowledge and appreciation cf British Art which ob ects it 
was established to promote and extend. They w 11 rejot® 
that the lost tution now occup es a very elegant conven enf 
and in all ways suitable bu Idiag lo the ‘>frand erected 
aod but josl completed by Mr Charles Barry KA Me 
see in the piu'penfy of the instilnlioo conclusive evndence 
olthoon progress otBntish Art such willbe the vaew of aflwb® 
compare it n iS-g with its position in ifijy— its gradual rtseftum 
less than five hundred lo more than thirteen thousand suh" 
sevibers and its pnres of a doien pictures lo its d slnbiitien 
of one hundred and seventy If it be a fact that forty years ago 
to sell a paiDling by a Cn ivh An pa nterwas a rare evtot— if « 
be certain that often at the private view cf the Roial Academy 
there wav not a s rgle painting on which was the mart: * scU 
there surely needs ne tber argument not proof to carry ccwi'ic- 
t on of the good work achieved by the Art Heion of fxindcn 
licagtnay itl-vel 
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factory nature of the boarding school instruction she had 
recei'ed- Accordingly she obtained permission from herparents 
to enter as a student at South Kensington for two sessions, eon 
tinuing her studies at the aOiated Bnstol School of Art when 
residunt in her Chfton home, and receinng a third grade certifi* 
cate on returning to South Kensington She passed, m 1S70, 
into the schools of the Royal Academy, and her progress was as 
rapid as natural mtelligeace and industry could combine to 
make it Her ‘ Ruth and Boar,' which appeared at the Lady 
Artists' Exhibition and the Bnstol Fine Arts •bcademy, showed 
facility in grouping figures and handling drapery, poetry ot 
treatment, and richness of colour The head of ' A Monk pray* 
ing.' conlnbuted to the same eshibitiens, had wteitsity t>f e» 
pression anda Mgorous though subdned tone, admirably snbor- 
dinated to the sentiment of the picture Bnt Jlaiy Tovey's 
«peciality was portrait pamiing, in which she became \eiy sne 
cessful in the refined and sbghtly idealised school of hlillais, 
whose recommendation, and that of Sir Frederick X^ightnn, 
assisted to procure her a wide eltenfiU Jlany of her poruaits 
were exhibited in the Royal dcademy, among them may be 
specified a beautiful and poetic portiait of one of her sisters, 
the motto being the following passage from Tennyson — 

tVhA l»i Jon, lorr, jtnf 

or pAsrre tSMrSt AAd upect 
twtti snd frail I 

With great personal attractions, an amiable disposition, asd 
a sweet temper, Mary Torcy made as many fneeds by ber 
quabties as admirers by her talents, and great regret was 
felt u artistic ctrtles when she left England in ] 9 ; 9 , on her 
namage to Robert, nephew of Sir Robert Cbrutison, the emi* 
sent Scottish surgeon She did not, boaerer, intend to abandon 
the art she loved A studio, with every necessary appbaoee. 
preceded her to her new home, Lammermoor, Queensland , aed 
it was hoped that the liminant vegetation and glomog sun 
sets in w^ch she took delight would afford a new field for 
her powers Other and more important work for the religions 
and social benefit of all around her— especially the black 
servants by whom <hewas greatly beloied, and a little naave 
girl she had adopted— occupied much of her time, and a life 
of varied usefulness seem^ before her Uohappily it was 
cut short after only a weeks illness by mtermitteot fe\er, 
and she died in a room opening on her studio on the ist of 
Apnb It would not be fitting here to enlarge cn the intense 
gnef ot her bereaved family— of her husband, left alone m (he 
distant home which her accomplishments, her warm heart, 
arid her tamest Cbnsaianitj bad made so happy and ol b« 
parents and relatives who expected in a few years to welcome 
her back to England. But the deep sympathy of a large circle 


of pnvate friends and fellow-students will attend the early grave 
where rests all that was mortal of hlaiy Sympson Cbnstison 
G. U. T. M 

CHARLES GOTTZJEB PESCHEL. 

■Xhe death of this German afist, an histoncal painter of good 
repute, is stated to hate occurred at Munich in the month of 
July, m the eighty-first year of his age His life offers one of 
those satisfactory instances which prove bow a kindly disposi- 
tion, assisted by aatnral talent, may develop itself fitoutably, 
boweier circumstances are against it Pe^hel was a natiie of 
Dresden, wbere he was bom in 1799. and where bis father held 
a Government appointment ot no great value connected with the 
finances of the country By the aid of some small pecuniary 
assistance afforded him by the Academy of Dresden, and a 
twiiiH fiind be had himself amassed, Feschel foond it practicable 
to undertake ajoutney to Rome in 1S25, where be remamed to 
study about a year, and then returned to Dresden to assist bis 
master. Professor V’ogel, in the frescoes the latter was pamting 
in the chapel and dining saloon of the cbdtcau at Pilnitz, which 
were completed m i8r8 The Saxon Artistic Society found 
danng many years employment for Feschel, who exeented for it 
several pictures of ment , among them were ‘ Rebecca at the 
Well' and ‘Joseph sold by his Brethren ' When Dr Bartel 
had a stately mansion, in the Italian style, erected for him 
at Leipzig, from the plans of the architect Hera Hermann, 
the doctor, who was a warm friend to Art, engaged the painters 
CinetU and Fescbel to decorate the edifice with fresco pictores 
Tbe latter decorated the Uj-fuf with paintings m the style of 
Raf^elle, illustrative of the beasons Afterwards he was occu 
pied Id paintiDg some frescoes for M de Quandt m a villa, or, as 
It has been termed, a thaltaj/ert, on the summit of a moimtain 
saned Belle-Hauteur The subyects selected for these were 
cluefiy from Goethe’s romaaces aod ballads, among Uie 
pnacipal were 'Le Chanteur, 'Le Salut det Espnta,' and 
* Le Roi de Thole ’ He also assisted Bendemasa in his fresco 
in the Royal Palace of Dresden Poschel was appointed a 
teacher at the Dresden Art Academy about the year >8j8, 
when Bendemann was placed at its head the former retained 
his post to the period of his death, a length of time exceeding 
forty years 

ALEXANDER HESSE. 

M A Hesse is rCTwrted by the French papers to have died 
in Pans, in the early part of August, at the advanced age of 
seventy three he was a painter of bistoncal and religious sub- 
jects, aod was held m considerable repute m Fans for works of 
I tbisVrofi bill we do not TETnembet cvet to bate seen any o1 bis 
I prodnctions in England He succeeded M Ingres, who died m 
I 1867, as a Member of the Institute 


THE YORKSHIRE FINE ART AND INDUSTRIAL EXHIBITION. 


E V’ERh snceeediog Art exhibition held id the pr onu cc a 
impresses us with tbe wealth of (be pnvate coPcctims of 
EngUnil, no less by what is present than by what t$ absent 
The Italians used to boast that some of their second rale cities 
contained more pictures and irorks ot Art than the whole ot 
England put together This boast has long since ceased to be 
true, ot (o be made and it is now by no means an uncommon 
thing for coniincntal An prafisvors to visit this country in order 
to coniplctc, 10 (he gallcnei of private houses their studies of | 
the Italian and Flemish masters A vnsil to the Rne Art Fvtu 
blion at \ork. which has now been cpelied for three moBths 
and has yet two months of existence be'ore it. would amp'y repay 1 
such a learned peripatetic He would be newly imiiressed sath j 
the possib-lilies of EsgLih Art. and the high appreoatioo la | 


wbichtbegreat masters are hvld, and if he visited some of tl e 
comparibvely ondespoiled collections m yorkshire and the 
adioioiog counties, he would marvel still more at the growth and 
vanelT of the artistic collections in the provinces Kor is it 
improbable that he would be arrested by the fact that the Art 
treasures now being exhibited at York are gathered together in 
abiulding Itself a work of Art though awaiting further embel 
bsbaent, mlended to be permonen Ij devoted to the Fine Arts 
and tbe resnlt of local effort and zeal In the presence of so 
many rebgioQsIy preserved raemonaU of the past as abound in 
yorfc, he would also discern a certain fitness n its being one of 
the first cities m the provinces to provide a home for Art coUce- 
bcnis and studies worthy of such objects aod worthy of itself 
The pennanent building itself may peihaps claim a fu'I 
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EXHIBITION AT SOUTH KENSINGTON OF THE PRIZE DRAWINGS AND 
DESIGNS OF THE NATIONAL SCHOOL OF ART. 


T HC atmaal «xhvbslssn of these ^oiUs 'aas opeoed to the \ 
public earl) m Auput, moae of the upper ^alienesof that 
part of the edi&cc ohich oterlooks the Rojal llorticulrora) 
Society s Garden The number of works sent up this jear 
amounted to no fewer than upwards of coo, contributed by | 
students in 1 45 schools , from this latge tiumhet of competitive 
works about 1,100 have been selected for exhibition, the sub 
jects of the compeiiuon being Sgure drawing and tnodelling, 
painung m oils and in water colours and in design, all being 
especially applicable to manufactures The adjudicators of the 
pntes, to whom was assigned the laborious and responsible task, 
of wading through this mass of contributions in order to select 
those most worthy of disDnction, were Messrs E J Poynter, 
R A . L Alma-Tadema, A R A , J F Hodgson, A R A , G 
I,eslie A R A , Val Pnnsep. A R A , J E Boebm, A R 4 C 
Aitcheson.W Moms, and] J Stephenson Thepniesawatded 
were 10 gold medals, 45 silver medals, jj bronxe medals, and 
upwards of 168 prizes of books 

We may state generally that the exhibition as a whole is 
exceedingly good, and shows considerable knowledge of their 
duties on the part of those who have the supenntendcnce of 
these schools, and industry, combined with taste and judgment, 
10 those who attend the classes Among the recipients of gold 
medals one was awarded to Andrew Garbult, of the Westminster 
School of Art for a spiral column in plaster, decorated with 
donated braoches and with Cupidons, dc this object also 
obtaiaed the first pntc offered this year by the Plasterers’ 
Company A gold medal was awarded for an attraeuve and 
wtU drawn Roman design for mosaic pavement byj M Brad 
bun, Coalbrookdale To G TV Shepherd, of the same place, 
was given a gold medal for an elaborate design for metal work, 
wrought iron entrance aod side gates nch in scrolls andfoliage 
Maty Denley of Wesifflinster, gamed a gold medal in the class 
of textile fabrics for a des gw (or a carpet , Joseph Castle, Man- 
Chester another gold medal for a very delicate aad pretty design 
for chinu or muslm dress This design took our fancy greatly 
the pnneipal feature m it u the sirawbeny plant— flowers. Iruit. 
and leaves, the colours chiefly sage green and light pink 


There ate several excellent designs tn this class well worthy tPS 
attention^ofthe manufvetorer 

Kotiinghani, as might be expected, takes a leading posiliiJu 
tD designs tat lacc curtains A J Sewell of this place w 9 ^ 
awarded a gold medal for a nch design for this descnp'n’f 
of textile (abnes Another gold medal was ebtamed by J 
CUrbe, of the South Krosingfoa School, tir studies of bronzes 
and enamels , aod another by C M TVood, of Eloomsbury, {at 
an oil paioliag, a group of V'ose with Cowers reflected la tt 

Silver medals were given to Alfred Ilatt,Bngbton, for an t'd 
picture . aod to Maty II Surenne for a composition — a group 
earthenware, cleverly arranged, excUlent in drawing, and truth 

ful ID colour \V Dunn, TYcstminster, received a silver medtd 

for a design for tnoslin , R T Bonoallo, Nottingham, one (at 
laca curtains , A Marshall for a design, drawn with pen aii^ 
lolc, for a cathedral church, F Marriott for a paoeUed ceil njf> 
J Thomas, Halifax, for a design for mosaic pavement, Poth* 
pcian in style , J F Marshall, Notbngham. for a design for » 
boudoir ecilmg of a clas'icehTracter, P O'Keefe, Uestminstct* 
for a design for wrought iron gates , IV*. SchoDar. also of W esi 
mioster, for some admirably drawn sketches of w-roughl irt"* 
work at Si Paul s Cathedral, and in various places round th^ 
metropolis, aadVV Mills, Birreioghara, for awatcr ColourfiTsi* 
lag of earthenware and bronre 

It IS scarcely necessary to notice at greater length (he ma$t 
of diairings, dc , which are displayed at South Kensington, ai*^ 
which oa the day we wsiied the galleo. attracted the attcntioo 
of a large number of persons, manifestly mweb interested m wb^V 
was before them Evidently our Schools of Art areBowrdoiOS 
good work, and are supplj-isg those masnfixcturcR whonre wi^« 
enough to use them with a class of designers able to meet ihe’t 
requirements, and in a way that will, as a rule, place the prO* 
duetions of the (ormet on a level with the best Art uidusiries bi 
contieenial countries All that is now wanted is a fair field {ft 
the exercise of their taste aud eoergies, which, under the prcscitl 
commercial depression, is scarcely to be looked for, but eveO 
one mast desire and hope it mvy ^cedtly come to an end 


A SPANISH WORKMAN. 

Esziw.Tde««lbetVctwab/J Jmtiw AsxiroA. 


M odern 'tpamsh Art even as developed id the highest 
class of subjects differs very widely from that we know 
as practised by Munllo Velasquez and their compeers, though 
It IS still as seen in such works as «e have just aQudedto what 
It was in former days a school of painting as Ford m his 
Handbook of Spam writes grave, religious draped dark, 
natural and decent But yet he denounces and not without 
a degree of viTnlente every work issuing hom the Madnd 
Academy which he sajs has too often been the ht4bed of 
jobs and the nurse of mediocrity ostensibly founded So restore 
expiring Art its duty has been that of an undertaker to put op 
a hatchment The spirit of ancient Spanish natioDa] Art >s 
fled everilbing is borrowed, there is neither high Ait Bor 
originality the best modem pictures arc but mediocrities " 
These remarks however in no way apply to ^wre subjects and 
such works as this ideal potltait o! a Spanish oir-rrer, which 
the ariisis of lUe country have learned in Frauce, wbere some 
of the pnrcipal of them havu bccoino domiciled in Fans klimt 
of the pictures painted by Leon > EsC0«ut3, Cisbcrt, It. de 


Madrazo, L and J Jimenez and others, and especially theic 
water^olourwoifcs, ire nch in pomp and dispbyofwhat ma) 
be termed drawingroom and boudoir finer), curtains, robes 
costume, and omanents of eieiy kind, furniture, Ac painted 
wub a free and Imuruius pencil and with the most bnlhanl and 
vnvid coloonog 

Pictures of this class have lately found theif way into the gaJ 
leties of our leading dealers in London , almost every season 
brings forth noted specimens of this description of artistic work* 
which may be seen m the rooms of Messrs VV albs. Macteai). 
Tooth Everard and other well known administrators to the 
rEquirements of our collectors 

The ‘tpamsb \\ orktnan ’ here engraved, is, in its way, typical 
of the Art which has now become fashionable and in good odour 
with a targe class of amateurs In his todgh but picturesque 
costume, and his bold and independent demeanour, the maO 
ssacapital stud) and were his */«/</ somewhat lighter than »l 
■5, he would look as if he could be transformed into a first 
class jmz/iza'o/’ without much trammg 
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long been accepted as among the ^cIy best — the best for use» 
that IS to 5a> , bymostuhist plajers they arc preferred above 
all others These md the season cards are admirable spcci* 
mens of Art There are several hundred \anciies that the 
cunous in such matters may esamine If they ate principally 
Coral, many have admirably drawn figure* — single or in groups 
—the productions of first clvss artists , often they arc pictores. 
such as may gratify inciperienced admirers, jet more than 
satisfy the advanced critic Art lessons— they maybe made to 
benefit all Art students It will suffice to say that Messrs 
De la Rue s issues foe the season 1S75 So anil amply snstnin the 
high reputation they have obtained, and that they leep a 
foremost place m the production of a class of works that are 
bterally designed for " the million ” 


able odours cannot be absorbed, as they loo generally are 
parous slabs That is, at all events, the argument on i^hich 
Mr. Greener bases his claim to the public patronage he w’'* 
DO doubt receive IIis productions do not vie in grace, dch* 
cacy, and Art refinement with the tiles we have been .acet)* 
tocned Co see , but undoubtedly they have compensating qualities 
They are of singularly hard glass The "marbled ” design 1* 
earned through the tile, so that no near and tear can imp?>^ 
It Indeed, of wear and tear there can be none, the glass mosaic 
titeawitl be the same in a hundred jears as they are to-day* 
A* a novelty they are one of the most promising of recent 
and certainly an aeqcisition of great value in places nherc 
ordinary tiles, honever beautiful, are often less to be coret^ 
than guarded agaiost 


AfrssRS Klwiv AM> nr-ATH are manufacturers of plated 
andelcctro>pIatcd articles, such pnncipallyasare ihcDecessanes 
of every household— tea and coffee services, cruet stands, 
butter coolers, sugar basins, and a score of other matters, some 
of which are indi«pcnsable in every home that claims to be con* 
sidered furnished— from the loftiest mansion down to the plainest 
cottage or the, lodging of the artisan But these intelligent 
and enterprising, and indeed, far seeing gentlemen hare long 
been dissatisfied with the forms and omacnentation to which such 
articles had been too generallj subjected time honoured Shef- 
field having of late resigned its long enjoyed claim to supre- 
macy in favour of more energetic BiTtningbam, where, however, 
with a few most honounble exceptions, the old yet triumphs 
over the new Messrs Ruhin and Ilcath, whose "works *’ am 
in Birmingham, have fitted up rooms in Charterhouse Street, 
London— rooms that in themselves arc redolent of Art— and 
have there shows to a number of assembled entics the produc- 
tions of their establishment Their Art adviser and guide is Dr 
Dresser, under whose educated taste and practical experience 
they have procured a targe collection of singularly excellent 
Art wotics vast improvements on the " have beeos" of earlier 
times, aad fully meeliog all requirements in the present state of 
Art progrese They have done this without increasing the cost 
of such artielca, supplying ample evideoce of the principle loog 
ago advocated in the Ari yeurnal, and in a measure adopted 
asits motto, that “beauty is cheaper than deformity ” We have 
etamined with veiy great satisCictien the articles to which we 
direct pubbe attention, and it is our duty to accord to them high 
praise, not only to co-operate with the able and liberal maou 
f acturess, hut to ewcouvage others to do hVcrwlse So much is 
pubbe taste advannng among all classes, poor as well as nch. 
that ere long "a thing of beauty " only will he found in all our 
factones and shops, and that which offends the eje be as rare 
as that which is distasteful to the palate We have lived to see 
that almost an accomplished fact, of which we merely dreamt 
at the commencement of our labours to associate Art proper 
with the Art of manufactore We have left ourselves but bnef 
'pace to describe the productions of Messrs Hukin and Heath 
but It IS not necessaiytodo more than give to them the character 
to which they are justly entitled — that of very great ezcellcDce 
They have acted under the advice of a competent Art teacher- 
there are few better — and they ought to, as they surely wiH, reap 
3 productive harvest from the seed so skilfully planted and culti 
vated The works of their own special trade are those we 
admire most , many of them are positive studies of grace com 
bined with the useful — simphcity and punty of form vnth 
readiness of application to the purposes Co which they are to be 
applied. BntMessrs Hukin and Ileath reproducesevetalofthe 
Persian and Japanese Art works with accuracy unsmpassed — 
perfect copies indeed — by the electric process such specimens 
being selected for reproduction by Dr Dresser are of course 
always beautiful examples of Art 

Mk Esvry CR£ener, of Sunderland, has been exhibitang, 
through his agent, hit Thompson, of Thavies Inn a large 
number of glass mosaic tiles, or panels, applicable to all the 
purposes to w hich such productions can be appropriated — mantel 
p eces, hearths, flower boxes, but especially for sanatonoms 
conservatones, and baths — places where damps and disagree- 


Mes&rs. Raphael TrcK and Sons, of the City Road ha“^ 
sent into the British market something likeathousandChn<tm:t* 
and New Year's cards— generally, if not in all eases, theproduC' 
tMMii of Cermao chromo presses They are very vaned, aed 
told at so little cost that the poorest gift giver of the seasr'i' 
will not find It difficult to transmit a token of remembrance arid 
affection to "friends far off Of near " As Art works, especially 
the floral emblems and groupings, theyare of great ment ai<d 
beauty Some of them arc novelties— such as those styled 
•• slanting shapes , *' others that have been seen in all our shoj’s 
consist of half a-icore la one sheet, easily detached for ornd 
tnentM mountings la short, they ate eseenent csamples 
good An, very skilfully executed, yet to be obtamed at a cot‘ 
that bnngs them withyi reach of the steaderesi parse We ax’ 
bound to add that the verses which accompany the cards, 
all mstaoces we believe by Eoglish writers, are of more than 
ordinary eicellenee , some of them, lodeed, especially tho^c 
signed " rasey Roc^t," are of very great merit. 

Mbnsrs Maaccs Ward d. Co —In out report of the Cogltsb 
aod Irish prue gamers at the Pans Exhibition we omitted 
the eminent and exceUcot firm of Belfast asd London They 
obtaioed two silver and one bronte medal, and none will dout>t 
their bemg well aad duly earned. Moreover, the senior partner 
Mr Francis D Ward, received the decoration of the Cross 
the Legion of Honour It is needless to add that amon? 
bcnefaeiers to Ireland the name stands very high Theyhav^ 
pventoita most important and valuable new industry, which 
has produced for Uiat country vastly heneScial effects 

Messrs Hirsv aie, we believe, the oldest of Cmish plapn^* 
card makers — at least we remembet the name as famous in oifE 
boyhood, but An, as applied to them was then unknown, cr 
certainly unffiought of The backs were usually plain, but toinf' 
tunes, that the packs might not get mixed m using, were distif 
guished by coloured spots Nowadays each card is a bcautifid 
picture, refreshing to the eye, while absolutely an Art teachef 
Messrs Hunt have sent to us their pattern book for the season 
iJyp 80 We have gone through it with much enjoyment 
there are at least a hundred vaneties, and if some be better than 
others, there are very few indeed that will not satisfy the mo#f 
Eishdious taste Perhaps the first page is the best ic is com* 
posed of jewels arranged in a very graceful design , then com* 
a pair of peacock feathers , then groups of birds, flowers an*! 
leaves are abundantly used, while geometric forms are mad* 
availaMe in all ways , Etiuscan vases and cmamenls are found 
here and there, aod into some figures are prettify introduced 
Several arc especially designed for* clubs In short. Messrs 

tfunt have gone to good artists foe aid, and have obtained if 
The collection altogether makes a charming volume 
Close to the sUtue of the late ift George Peabody, in th* 
Ri^al Exchange avenue, there is in course of erection a drink- 
ing fountain, designed by Mr J S Edmeston, architect, and 
coBsistiiig of abase andprfestal in red and grey polished gramt* 
of vaned tints, which rises to a height of three feet sit inche. 
There are four basins, facing north, south, east and wesf 
respectirefy The upper porUon of the fountain consists of A 
canopy «a bronie, resting upon double columns at each of Ih* 
four angles, surmounted by enriched capitals An ernamenta* 
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turret rises above the canopy the extreme height of the fountain 
including the base and pedestal being about sixteen feet The 
statuary within the columns under the canopy consists of a. fall 
sized seated figure of a female, iMth a child on her knee, and 
designated' Chanty ’ It is the work of Mr Dalon sculptor, of 
Chelsea The entire cost of the fountain is estimated ».t£i 500 
the expense of the statuary alone being ;^3 oq 

' Westmacotta' is the name guen to a material suitable 
for external and internal decoration When treated for external 
or open air decoration it is impervious to nater throughout the 
mass, and is not chemically affected by an impure atmosphere 
as marble or stone IVhea required to be cleansed use water 
soap and brush All plaster casts of the Art schools in con 
nection with the Science and Art Department, are authorised 
and appointed to be subjected to the Westmacotta” internal 
processes at a small extra charge Specimens can be seen at 
Brucciani s Galleria delle Belle Arti, 40, Russell Street, Cosent 
Garden 

M EitiL D&trKi of Buckingham Palace Road has added 
to his gallery a new oil painting by Alfred Schoenck, a Swiss 
landscape painter, to whose merits as an artist we drew the 
attention of our readers last year He is a pupil of Diday, of 
Geneva, under whom also studied Calame, one of the most 
popular painters Switzerland has produced M SchoencL’s 
picture, which covers a large canvas, some seven feet by four, is 
called 'The Reindeer's Horae m the Arctic Regions ’ In the 
immediate foreground, which is rocky aad snow covered we 
have some heavily antlered reindeer, and beyond them an un 
frezen lake, in which the sunlit crags beyond and all the soowy 
waste around, are mirrored The artist is free, but at the same 
time judicious in the use of impasto, and be has succeeded 
eminently in bringing some of the wilder features of remote 
nature mto a pictorial whole There is another equally im 
portant canvas m the same gallery, and by the same artist, 
showing the bold wooded headland of storm beaten Cape Mabou 
m Hova Scotia 

Tub Bath Abbey Library— A respected bookseller of Bath 
who bas large kcowledge of the insides as well as the outsides 
of books, has published m that city an appeal, with a view to 
protect from imminent peril, as well as to make useful and 
instructive to a large public, a collection of curious and singular, 
but none the less useful and lestructne, books that have been for 
nearly two centuries hidden in what is by courier called “a 
library ” attached to the venerable Abbey Church Mr Peach 
strives to open it, so that its contents shall be available for 
the benefit of his fellow citizens, to whom it has hilberto been 
as thoroughly useless as if the books formed part of the 
library of O Donahue that are rocks m the Lake of KiHaniey 
He has not as yet succeeded — a fact not very creditable to 
the custodians of many saluable bequests It would seem as rf 
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theyareagreed that to read them is an offence that to keep them 
shut up rs n religious duty and that to admit ordinary people 
to a share of the luxury would be to spoil the appetites of those 
who are at present alone admitted to feed upon them Yet the 
books are m all cases only sucli as may be read safely, such as 
ought to be read largely, and which, underothercircumstances— 
m the possession of so great a treasure store— it would be a credit 
and an honour to the city to possess It is a xenerated fable 
that of the dog in the manger We desire that the chapter (if 
fliere be such a thing in Bath) attached to the Abbey Church 
should read for us the moral We cannot enter at length into 
the very interesting subject, but the higher and the humbler 
classes of the city arc bound to look into it and remove impedi 
ments The pamphlet of Mr Peach ought to have their senous 
coQsideiation it is fall of learned inquiry exhibits cxtensixe 
reading famishes all requisite information, and shows how easy 
it would be — and how safely it could be done — to render the Abbey 
Library as useful as it is now useless \\ e do not know, or 
care to know, who is to blame, but a scandal there is somewhere 
it ought to be removed, either by entreaty or by force 

Mdlle Sarah Bernhardt’s Works —The collection of 
paiotings zmd works m sculpture by Mdlle Sarah Bernhardt 
now 00 view at the gallery in Piccadilly would command the 
respeetfa] attention of the Art cntie had their author eexer 
wen fame ro any ether field of emotional and intellectual activity 
The pictures amount to sixteen are painted with a full gene 
rous brush, and with a fine sense of chiaroscuro , and the colour 
ing, ID Its strength and vivacity, follows the great school of Dela 
crotz Miss Bernhardt’s quabties are best cscmpliCcd mwbatwe 
maycallhersketches and studies For example 'laDormeuse' 
0) a fair sylph like creature in white, diaphanous head gear, 
leaeing back luxuriously against a ennson cushion can scxrecly 
be called a fimsbed work, yet it bas all the artistic effeet of one 
It IS a portrait of the artiste herself taken ftom the looking- 
glass, and if the visitor would form a tolerably correct idea of 
the dark grey, well set eye, the dcbcately yet pronouncedly 
chiselled nose the fresh thm lips, the ethereal head, with its 
crown of pale, flame like hair, hifre is the veritable presentment 
Again, 'Deux Fantaisies' (7) two female heads in fancy cos- 
tume, are charming from their force and spontaneity Another 
*raoUisie*(i4)is remarkable for the tcDdemess of its greys, 
aod were these studies, or almost any of the rest, presented to 
us without a name, wo should never dream of atlnbuiing them 
to a female band Her life sited, full faced Marcliande do 
Palmes,' a handsome lady in black hood and red lining is one 
of her finished works , but with the exception of the colouring 
and chiaroscuro, we entertaui neither for this nor for 'La Femme 
aux PcTTuches ' (4) a lady amusing herself with her parrels the 
seme amount of ^mralion that we do /or several of her smaller 
and less important productions Her works in sculpture, 
numbering ten, arc also remaikable examples of Art 


ART PUBLICATIONS 


I T would be difficult, one might suppose, to name a painter 
whose genius and productions of all kinds have foimd so 
wide a field for hleraiy discussion and cntieism as bas been given 
to Turner His histoiyhas been written by several authors more 
or less skilled m the use of the pen , scarcely a book upon Art 
publishedwithin the last twentyycars and treatingon tbesuljeet 
of landscape painting but bas something — and often mueb— to 
say eanceming him, and now we have a sraag treatise, chmSfby 
one who was long on intimate terms with the great landscape 
painter, on an especial feature of Turner's pencil • And there ■ 


,* bj J eb. Uwi, R.r«l I 


I IS no doubt the subject of Turner and his Art Is far from 
exhausted he created an era in landscape pamlingwhich, in 
I all pcobabihty, will supply materials far Art wnlera fang alter the 
I glow of his canvases has become dim bylhe lapse of time The 
hand of the engraver will transmit to future ages whaf maybe 
no longer tisiblc in the paialings thrmselies And this bnngs 
us to the uninediate subject of the book bearing on as title-page 
the names of hlessrs I^e and lUyel The share each has had 
IS the compiUtion of ils contents is not easy to distinguish , bu 
■t IS the latter who speaks, wc assume in the following para 
graph —-AP the papers left by Mr Pjewhich were supposed by 
his family to have any bearing on the subject of Turner s li'c or 
srorkssrere. portly after Tje s death, placed by his executor la 
my bands." with the view of carrying out the old engraver's pro- 
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jeet of pubUstuoff a bnef notice of the '* Liber Stadtorum ” and 
ol the latter part of Turner’s life *• 1 found tbera,'* Mr Ra)rf 
continues, "to be ^ery fragmentary documents, and after 
eiamiomg and arranging them, came long ago to the coticltf- 
sion that, beyood a few facts connected m ith the painter’s «OTlt> 
(more particularly the ‘ Liber btudiorum they contained little <ir 
nothing of importance which was not already koowTt to lb® 
public ” \\ Ith this eon'iclion, and under these eifcumstanceS 
he finds the principal malenals lor his booV in the history of tb® 
"Liber Studionm,’ its intention and scope, traosactioos <w»- 
ccming It between the painter and the rngraters, opinions of ft 
as expressed by the press and sanous writers, with a mass of 
other matter which, m some way or other, bears upon the main 
subject discussed E\ery one taking an interest in the "labcr," 
and the drawings which gare ns® to it— many of them are |o 
he seen m the National Gallery— must also feel an interest (H 
whatever is written concerning them 

Messrs Griffith A^D Farr in of the west comer of 
St Pauls Churchyard arc tuectssors of the long-rcnowtied 
firm of Hams, but they hate a better boast — they publish 
better books than he did, alwaj s eieepting (hose of Mrs llol 
land and a few other writers for the young, whose works are »* 
fresh healthful, and good as they were to the generation for 
which they were issued, some sixty seventy, or eighty years ago * 
Here ts one of them "The Son of a Genius " by dear, honoured 
and venerated Bathara Uotland, who published it first with 
Hams about seventy years ago This senes might be largely 
increased in value by containing some prefatory biognphical 
matter It iswell to presene these sacred remaiot of a long 
past : they may be profitable tor all time There are others by 
Mrs Hofiand Dear old lady ' w e rometnbec her old when w® 
were young, her work was done when ours was beginning 
She was the advocate of all the tirtues la domestic life, and 
would have been ae Uttle likely to enlist under the banner of (ha 
strong minded as to join the ranks of (hose who consider free 
lore social duty and infidelity a wise and rational creed \4elh 
let those who can, nad her books— any of them— and be 
aure to have profitable readidg tV'e cordially thank Messrs 
Griffith and Farran for (his reissue of a literary treasure, we 
know of none so good, although we hate glaoced through (b® 
loog list of books for children that "glonfy ' the existing age. 
finding good books as wide apart as used to be the plums in a 
Christmas pudding \Ve say to the eminent publishers In 
St Paul a Churchyard, " Go on and prosper " 

AvoLtTMB de luxe, entitled "Luxunous Bathing” is very 
welcome to our table as supplying us with on® of the nebe^t 
treats we have ever received from Art t The miin object is *o 
inculcate the duty of that which is nest to godliness Luiu* 
nously bound, luxunously printed and most luxunously illua 
(rated it is a book of books for (hose who love and appreciate 
Art It impresses a solemn truth, and cannot but render more 
than merely popular a practice more promotive of health than 
can be all the teachings of Phatmacoporias, showing what a 
blessing is ' the fresh luxunous ba'h ' and proving by eloquent 
words what a vast amount of good may be conferred by vt. 
whether taken in ihe small dressing room, or where nature 
supplies her safest surest and best assistant — water increased 
health, appetite vigour and good spintS mental as well wv 
physical power making duty a pleasure, and pleasure a duty 
doubling all the enjoyments of which either body or mind, or 
both in unison are capable Thus Art is brought lo teach o®® 
of Its loftiest and most practical serviceable lessons contnbut 
mg mightily to the welfare and happiness of Ihe whole fomily of 
man and also to the enjoyment of animals of the lower wrorid , 
m a sentence it may be said — of all created things 

The letterpress is foil of illustrative anecdotes — encourage, 
ments and warnings It is written in an easy colloquial style 
There are no efforts at display in composition, no aSectatioi)®. 
it IS all, from beginning to end a prescription, with Ihe advRU* 

•The FmonuLibraiT-iol II ■‘The See of iCeo ei “ EyXSnHdsa^ 
Ftchjari laiUel.,ac hy Settee Shirpe. ruhlxihoC bj Feld en® 


tag® that It may be read with prod! by ihose who are tcholar* 
afid thtnken, as well as by those who ate, atcoiding to the 
ordinary meaning of the term, uneducated The writer rnay 
rob the doctor of half his customers 
The liiustritive etchings are of great excellence Each of them 
cootams something of water here we have the glorious nver 
Thames, (here Ihe gentle stream that glides by one of the 
Tilhge churches that adorn its banks, here water laves the 
broken walls of some venerable rum consecra’ed by history, 
there It washes the white cliffs that hail and greet the home* 
come wanderer , here It rev cIs among boats and ships, there it 
bathes (he roots of forest trees In short, it is water! waterl 
everywhere And if we m!ss from the set wayside fountains 
and brawling streams rushing ov-er mountain rocks (and we do 
miss them), vve have enough to eonipcnsate for (heir absence 
10 the great vanety of treated subjects with which the ch.'irming 
and valuable sotume supplies us We thank boih (he artist and 
the publishers for one of (he most enjoyable volumes it has ever 
been our good fortune to possess 
\t e give a cordnl greeting la the first part of a work that will 
be at^uabAe acquisition not on^y to fheartist.but to the amateur 
and (he student, and hardly less so to Art lovers At large, 
whoare cenamly increasing la numbers duly By them such a 
publication is needed , and to them it will giv e great pleasure, as 
it IS a fund of igslruetion The work is published by (he 
Autotype Company * We caanot speak too highly of the serves 
thus commenced, and earnrsily hope it may extcrid to a Urge 
number— to as many as these by which the great master ef the 
age sought to make siudents of eature the iatinatei of nature 
Mr Elmore has Judiciously chosea his theme so as io obtain 
vanet) though of one tint, he has so managed that the one has 
many gradations . they art indeed charming pictures, and may 
be accepted as of more value, because eloser lo nature, than 
ebrofflos and ordinary prints The four now before ns are ef 
scenery ID North Wales, eombmiog the grand and the beautiful, 
as nature does wvih siogular felicity lo that picturesque dislnet 
of our isUed Mr Ikichard Elmore has obtained high raak as 
a taodscape painter we have m a degree made known the 
ments of his large picture of 'Windsor Castle'— bejond doubt 
the bo« of many that have been painted of that glory of the 
Thames—dhe chiefosC of the rojal tesideoces of Great Bntain 
la this most promising work, if continued as it is commeocevl. 
be will be a public bcneractor. We accept it also as evidence 
I of the valuable resources of the Autotype Company 

5IosT of our fairy tales ate importations from the North 
Seaodinavia was alwvys lavish of supplies The fiines of all 
oations have, indeed, a common country, and however much they 
may vary in form and feature, they have all a likcoess the one to 
aoothcr by which their descent may be of a surety traced We 
bave here another addition to a long list , f wc cannot have too 
niaoy.lbc i* these dajs ot tnumphaut mattet-of fact, vmigins* 
lion IS sect to the right about, and fairy lore is a lore forbidden 
to (he young Yet it his been, and maj jet be. the foundation of 
all the virtues Mr Mojr Smith is an artist He gives us no 
preface totbis cbaTming little book, but nc may suppose he has 
been among the scenes he occasionally pictures, and allhougfi 
he maj not be personally acquainted with the heroes he paints, 
hemvj have seen the places to which they have given renown 
The book IS pleasant and very readable TheArt is good os 
a rorerunner of Christmas guests it is very welcome to our table 
AUEWcdition— ihelenlh— ofMr G A Rogers’s litUe treatise 
oaV.oodCar««igyhasioadeilsappcaTaiice Mr Rogersis as 
was his father, a great authority on this beautiful art. and the 
fact that ten editions ot his book have been called for is suf 
ficicot proof of Its populanty It had our warm praise on its 
first appearance a few years since . 

Arta«P»C«Ilieanr Prn.t(silil«epl»TlW. kj tVo AvVM^TcOTtirMy 
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MR. RUSKIN AS AN ART CRITIC. 


lie position Mr John Rustju. blc Slade Pro- 
[ (csvar « OsCjtd, holds as ao An cnt«c imy 
' he considered the most emment m Puropc 
' Ko siTi er on Art is so ncU l.nonm nor any 
I author's iiotVs rfitstt indtly read among Art 
lovers than his lie is, in short, the Art 
entic of the dij, and altogclber one of the 
rrmaiVaUo men of the age Uy the earaest dcioiion of * 
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lifeline he ha* gained a repuutlion never before aiuioed by 
any writer on a hie subjcel, and lu* cniieism i* more eagerly 
loohed for, sod rceciies more eonsideraiioo from all shade* 
<f cpiflion, than might he eipceted to le the esse with any 
tmiet, howeNCt great this •* »iated. it is not meant 

that evciycne agree* with him (though he i» a bold man who 
semure* to disagree wuh him), but a* the pbin ststement 
of a fact Doing possessed " of the most analytieal iruad In 
Eerope,” • he is alirays able to gise, m the most forcible jet 
besutiful language, the reaaoas for the conclusion amved at , 
and though these may net always be m haitnony with the 
reader"* prceoneciicd idea*, there is aeser any dillieuUy in un 
derstandingwhat he. means 

Mr RusWm'* father, when a j-outh, wcat to London trens 
Penh was a clerk in a merchant"* house for nmc jears without 
a hoi Jay, and then began business on his own aeeoimt At 
four jears old juung Ruskm begins to recollect things and hi* 
caihest memories are connectedwiih watching his father making 
drawings in lOdno-Hik ^ While haring hi* portrait painted at 
three and a half years old, the artist, Iforthcotc. asked him 
what he would like at the backgiouad of bis picture, he 
answered readily. ‘“Blue hiUs’— a whet cunous fact, and not 
Without promise m a child of that age " t At five ycir* old he 
was sery fond of read ng and was sending to the circulating 
hbraiy for his second lolumcs Ilis mother wished to make him 
a tkrgyman, but this was not 1 ked byjoimg Roskm. much to 
his parents' disappointment evidently, for years aner «e tma 
his father remarking to a InenJ with tears m hi» eyes 
“Yes and hcwould haic been a bishop!”} lb* fatherwas 
head partner in the firm of wme merchants, Ruskm. Wford 
andDomecq in Leadenhall Street, London To thisMr Ti^orA 
Mr Ruskm is indebted for his first means of carefully Joo^g 
at Turner’s work Mr Telford gate the boy Ruskm the iHus 
trated edition of Rogers’s " Italy,” which we may believe Kushui 
studied very closely In “Fors” he says 'he might, not 
wiihout some appearance of reason, attribute to this gift tte 
entire direction of his hfi-'s energies " Dut he adds It is the 
great error of thoughtless biographers to afinbnto to the ac ciden t 
which introduces some new phase of character, all tbemn^ 
stances of character which pic the accident importance The 
essential point to be noted was, that I could understand Tomer s 
work, when I saw it, wot by whnt chance or in what year « was 
first seen Poor Mr Telford, nevertheless was held by 

papa and mamma primarily responsible for my Turner insani 
ties.” R Also nbowt this time he was taken journey fa ^ 
Telford’s old English chanot by his father and m^er. fr^ 
which he had a comprehensive view of all the connbiy through 


which they passed They went from forty to fifty miles a day, 
from SIX A u in four P si If during the dme there were any 
gentleman s house to be seen his father baited the horses and 
took Ins mother and h m rei-ercntly through the state rooms, 
always speaking a little under his breath to the housekeeper 
major dome or other authority m charge ” My father,” Mr 
Ruskinssys had a quite infallible natural judgment m painting, 
and ihougb it had wcvei beto cultivated so as to euable hinv to 
understand (he Italian schools, his sense of the power of the 
nobler masters in northern work was as true and passionate as 
the most accomplished arbsts He rrer, uJ/tn I uat old 
CBor/g-i t9 care for vkat he himself tiehghled allomd me 
to hot fur OH ins/inf at a iailfuture and iftberewerea 
Reynolds. Velasquer Vandyke or Rembrandt in the room, he 
would pay the surliest housekeeper into pabence until wo had 
seen it to heart s eontciit, if none of those, I was allowed to 
look at Cuido. Carlo Dolce, or the more skilful masters of the 
Duichschool Cuyp. Tewers, Hobbima Wouvermans butr/rwr 
at any second cate or doubtful examples ' * 
rrom these lostaaces and notably the latter, it will be seen 
bow very carefully Mr Ruskm was trained m Art His father 
n«« allowed him to look at a. bad pictura— aothwg under a 

great masterwork— picture* painted by men of a thousand We 

at ihc present day, seeing so many cheap and therefore hastily 
execoted illustrations, and all sons of pictures, wheoevet we 
choose to look at them, cannot very well comprehend what this 
means It is. therefore, not easy at first to understand why 
Ruskm was eo moved at hearing Turner ignorantly condemned 
as A bad painter, but when we consider how he had always and 
only been accustomed to notice the greatest masters it is cot 
so difficult He must have fJt, when he saw one of ihis artist’s 
great pictures, and heard it called strange, wrong, and un 
natural, that its merits were overlooked or not comprehended . 
and having the power and knowing it to be demonstrable that 
the paintefwas right and true and that his critics were false 
and base, he was. as he says, ' dnven into literature, that he 

might defend the fame of Turner ’f At the age of twenty be 

bc^n his most famous book, '‘Modem Painters ” The first 
Totorae was written m great haste and indignation, and the 
second after he had got engaged almost unawares m inquiries 
which could not be hastily or indignantly pursued The other 
TOtunics followed fa about ten years after the second Thesi- 
Gie volumes of "Modern Painters ' are i ’ 
against the criticism of the time which c 
bad painter The bookwas onginally m 
and the Ancients ’ ' ”■ 


defence of Turner 
Hed Turner 

suggestion of friends he changed 

change rather to be regretted, and which was certainly 
regretted by the author ' Modem Painters ’ teac les e 
claim of an lower nature on the hearts of men of the rock, and 
wave andherb, as a part of their necessary spirit life J its 

object IS to summon tho moral energies of the nation to a for- 
gotten duty to display the use force, and functions of a great 
body of neglected sympathies and des rec and to elevate to its 
bJtbf and beneficial r^ierat on that Art wh ch. bemg alto- 
gSl^addressedto them rises and falls with their vanableness 
rf Vi^nrr ’ } Every sensation produced by form or colour is. 
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traced to us source, and neatly all Tumer’a best pictures arc 
d«clt on, and shown how true to nature and Art they are An 
artist, he tells us, and we must ajreewiih the definition. Is “a 
person who has submitted to a law which it was painful to obc), 
that he may bestow a delight which h it gracious to bestow 
that IS. a painful lab , J ct full of pain not in the sense of lorlute, 
but of stringency or constraint, and labour, increasing, it may 
be, sometimes into aching of limbs and panting of chests Such 
a one was his hero Turner, a man bom and bred in one of the 
lowest parts of Ijsrvdon. butwhow’ai able to produce some of the 
finest sea and bndscipe picinrcs es-er painted , for tnstancr, hit 
■ Eunal of Sir David \\ ilkie at Sea • AH w ill remember its 
striking colour, its feeling of grandi-ur. the cold, still water, and 
the pail, and tnoumful rnoonhghl thu, with the heble gbre of 
the torches, which are like iheweak dicker of human lid, con- 
trasted with the great rock of Gibraltar, or symbol of eternity, 
in the background, makes up one of the grandest and most 
impressive works in the National Gallery 

In the last chapter of *' Modem ramfers *’ he says, *• roll cf 
fit deeper reverence for Turner's Art than I felt when ibe task 
of his defence was undertaken. I am more in doubt respecting 
the real use to mankind of that, or any other transcendent Art, 
incomprehensible as it must always be to the mast of men "t 
“ Only another Turner," he continues, "could apprehend Turner 
Such praise as he received was poor and superficial. Be re- 
garded It far less than censure My own admiration of him w-as 
wild la enthusiasm but it gave him no ray ol pleasure , he could 
not make me at anytime understand his mtin meanings he 
loved me, but cared nothing for what 1 said and was always 
trying to hinder mo from writing because it gave pam to his 
fbUow artists "f And again, inoaeorhiilatecb^ks, Mr Ruskin 
•ays, "U may surprise you to hear the author of 'Modem 
Painters' say that hts chief error in earlier days was not m 
over estimating, but in too slightly acknowledging the merit of 
living men The great painter whose power while he sms yet 
among us, X was able to perceive, was the Tint to reprove me 
for my disregard of (he skill of his Mhw paiaters , and it is 
surely well that X record these words of his spoken then too 
truly to myMlf, and true always more or less, for all who are 
untrained m that toil, ' You don't know how difficult it is ' 'S 
Me Ruskin however, is not always judicious in what he says 
about Turner In ‘‘Modem Painters," while dealing with wateiy 
clouds, their form and colour, he makes the remark that there 
were certain kinds of Clauds never caught by Turner, but Cor- 
reggio, putting out his whole strength, could have paioled 
them — no other man , then as vf feanng his idol might he 
thought to be cot so great as prenouily spoken of. be hastens 
to put a note that he does not mean that Correggio is greater 
than Turner, hut that only in Correggio's way could these clouds 
liave bees painted Now, however walliag we may t>c to believe 
Turner a great painter, we surely can be left to understand that 
besides him there were other piicters who could paint welt and 
that he was not the only man who could paint a cloud coirectl) 
At the same time there can be no doubt that hir Rusfcin wasm (be 
mam nght in what hesaidaboutTumcr he does not indiscmni- 
nately praise him tor he tells of at least one distinct failure of a 
picture 11 but when critics wrote of him as does llaxlitt — a once 
famous Art writer — that his landscapes arc nothing else but 
stained water colour drawings loaded with oil colour, <| it is no 
wonder that a young and enthusiastic ‘ graduate of Orford 
who knew that such cnticism was nonsense rushed into print 
even at the boyish age of twenty But he regrets that be had 
to begin so soon and says he was obliged to write too young 
when he knew only half troths and when he was eager to set 
them forth by what he thought fine words •• 

Mr Ruskin has often been accused of having changed bis 
opm ons and there is no doubt m many ways he has changed 
but in Modem Pamters ' these oscillations of temper and 



prvgrcssiORS of discovery oi era period of seventeen years ought 
nottodiminiih the reader's confidence in (he book l,et him," 
says the author, "revl assured of this, that unless important 
changes are occurring in bis opmian conlirually all bis life 
long, not one of those o[ imons can be on any (;uestianable sub- 
ject true Alt true opinions are living, and show their Ii'e 
by being capable of nounihment, therefore of change: but tbcir 
change is that of a tree, not of a cloud " * lie also says. 
•• I do not wonder at people soraeiimei thinking I contradict 
nysclf when they come suddenly on any of the scattered pas- 
sages m which I am forced to insist on the opposite practical 
application of subtle principles It may amuse the reader, and 
be finally senaceatte to him, in si owing him how necessary it 
Is to the nght lundlitig of any subject that these contrary state- 
ments should be made, il 1 assemble the principal ones toge- 
ther *’ Then, after giving a few inilances of seemingly contrary 
statements with regard to (iniih of pictures, 1 e eiplains how all 
these passages am perfectly true , and Ihe essential thing for 
(he reader is to receive Ibeir (ruth, however little he may be able 
to see their coosiiteney, and he continues,’" If truths cf appa. 
ren'iy contrary character are candidly and nghily received, they 
will fit themselves together in the mind without any trouble, but 
no inith maliciuuily received will tiounsh you or fit with 
others,** t which is an easy way of getting over a diificul: ques- 
tion It IS not easily seen what he meant otherwise than that 
he IS to say what he lAes, and the reader is to receiie it all in 
respectful admiration , which aUo is much the same sentiment 
as etpressed by Mr U'bistler in his defence, where be says 
there should oot be any critics, but work should be received la 
silence, as it was in the days to which (he penmen still poiat 
as an era when Art was at its best \ Rut it is pcrhvps as much 
for thiscontrancljr as for anything cUe that Mr Kuskt'i ts felt to 
be so intensely human It is said. "Woman at best's a eentradic- 
iionstill,’ but It would have been as true to say, ' lufoatbest 
ts a contradiciion siil),*’ for as day after day passes, and expe- 
tience is added to eipenence. here a little, there a little, tine 
upon line, precept upon precept, our ideas slowly but surely 
unde^ change Xjfc. in fact, is change, but tt is, or should 
be. the change, as Ruskin says, not of a cloud tarred hither 
andlbithet by every wind that blows, but the slow though Steady 
and necessary change of time and growth 

'Modem rsioters" is dedicated to the landscape artists of 
England by Ihtif sincere admirer " The Author, and rnany are 
(he useful hints he has given (hem m it " Remember always," 
he says " in painting, as in eloquence, the greater your strength 
the quieter will be your rnamvei (in painting) and the liner y our 
works , and id painting, as in all the arts and acts of life, the 
secret of high success will be found, oot in a ftful and various 
expenenee, but in a quiet singleness of jus'ly chosen aim " { 

" Fine Art is that In which the hand, the head, and the heart 
of roan go together "H 'Draw everything accurately and 
I knowingly, not blunderingly and by guess If you can paint 
I one leaf you can paint the world, but only the very greatest 
I anists have done it ’ *1 •• The study of Art cannot be rightly 
, undettaken except m furtherance of the grave purposes of life " 

I • Art cannot be learned at spare moments, nor pursuedwhen we 
have nothing better to do, but to o<fvance it men’s lives must 
be given, and to receive it their hearts •• 
renters themselves he divides into three classes— punsts. sen- 
sualists and naturalists The punsts take the fine flour, the 
sensualists the chaff and straw, but the naturabsts take all 
home, and make their cake of the one and their couch cf the 
other He comforts the unsuccessful in Lfc by telling them that 
areally good picture is ultimately always approved and bought, 
unless It IS wilfully rendered offensive to the public by faults 
wluch the artist has either been too proud to abandon or too 
weak to coneet 

On a careful perusal of " Modern Painters," it must 
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tniticd (hat a coasidcrabt<: change of is made in the \oA 
The first t«o>olumcs, thoush sinking and occasionally inter* 
estiag, arc dry reading compared with the fiAh This \olunie 
Without exaggeration, may be said to contain some of the (nest 
writing eier produced m the English language It is not so 
strictly cco&oed w paiaung as the ea'l/*e '.alina^a ase 
deals with alt subjects lilcly to anse in loquinog as to the 
motiics and aims of artists and as to ishat is required to be 
able to appreciate correctly bow these hate been accomplished 
by artists 

About the age of thirty Mr Ruskmwrote" StonesofVenice 
which, according to the author's shoving teaches the lavs of 
coastructne art, and the dependency of all human work, or 
edifice for its beauty on the happy life of the workman • The 
immedute reason of this solume basing been wntten was that 
Mr Rnskm was unable to find out the date of the budding of the 
Ducal Pabce m Venice To arrive at a correct conclusion, he 
examined nearly e^cry stone in the building, and discourses 
about them m a manner so plain as to be able to be uoderstoc^ 
by the most unlearned In tbe*‘S«en Lamps oi Atchiiecture" 
there is also much instruction to be received by the artist as 
well as the architect Ote passage is particularly striking, at 
It sums up the ration ^i/re of painting so well It Is this — 
*■ It may be thought, and has been thought that the whole art 
of painting ts nothing else than an endeavour to deceive >ot 
eo . It It on the contrary, a statenent of certain facts in the 
cleaKst possible w-ny For instance I desire to give an account 
of a mountain or a rock . I begin by telliog its shape Out 
words will got do this distinctly and f draw its shape, and say 
' Thi* was its shape ' Next I would fain represent its colour, 
but words will sot do this eiJier, and I dje the paper, and say 
' Thu was its colour ' Such a process may be earned on Motil 
the scene appears to exist, aed a high pleasure maybe taken 
in Its apparent existence This is a cotamumeated act of ima 
ginatioo but no Le The he can consist only in an atstrium 
of Its existence (which is never for one instant mhde. implied, or 
bebeved), or else m false statements of farms and colours (which 
an indeed, made and believed, to our great loss, continually) 
And observe, also, that so deeding a thing is deception to 
even the approach and appearance of it, that all painting 
which even reaches the mark of appaiect realisation i$ degraded 
lu so doing " t 

Mr Buskin would often lake joumeysJ to find out places 
sketched by Tamer, or to see a painter s work, or even a par* 
ticular picture! and w ould spend a whole winter studying them 
MrTiila doing so he would feel attracted to other pictures id other 
towns, and did cot hesitate to travel long distances to see what 
he wanted, thus having a. most complete and accurate kniiw 
ledge of almost all the Art galleries in Europe He writes m^oy 
other books on questions with which at present we have notbiog 
to do, and he also introduces subjects in bis Fine Art works 
which do not seem to bear heavily on the object in hand . but 
he always does this so delightfully as to make pardonaWo »a 
him what in another would be almost absurdity One of bis 
favourite themes is pobtical economy, but a more mlerestlng 
one 13 Sir falter Scott, of whom he is an intense admirer lo 
■‘Modem Painters" he quotes him frequently, and cbieSy to 
show his (Scott’s) knowledge of form and Colour, notahly that 
passage la '‘Marmion’’ which contains the descrrptioo of 
Edinburgh 

The colours mentioned in the stania are really wonderful, and 
well worthy cur close attention He also quotes other anthqrs 
such as Dante and Homer, and very frequently from Sen, 

After making some quotation m a recent work (187S) be 

I am beginnmg for the first time m my bfe, to admit some 
ootion into my head that 1 am a great man, because I find 
I’lyself entirely at one in niy views of nature and life with every 
great classic author, and alone in a modem crowd which rgects 
them all. This is something to plume myself upon smowfiiUy 


eoongh, but haughtily also ’’ This is one of Uie pecutianiies 
of Mr Ruskm— he bas an unbounded bebef in himself, and 
which, as we see he hardly hesiutes to mention He always 
brings ID his own expenenees and never doubts for a moment 
that he can be WTong He is also, as a necessity with this, dog 
snaiiw ktoft, tit kiTOisVif partly afimiis this,* and be so thoroughly 
loses himself in the subject which he is treating that he quite 
forgets others may hold a contrary opinion which, allhough he 
differs from he should always at least courteously acknowledge 

It IS probably due to this serene dogmatic self sufficiency if it 

may be termed so— that Mr Ruskm fell into the unfortunate 
mistake of so very vehemently expressing his d sapprobatioa of 
Mr Whistlers contribution to the Grosvenor Gallery in London 
m 1877 Mr Ruskm with his command of language could 
easily have said what he wished to say as strongly andvoth 
(he same certainty of showing he considered the Art bad m his 
usual beantiful and flowing language as he did m condemning 
the works m words one woiUd hesitate to attach to any presum 
abiy booest mjD ThslasK it sivst be confessed, was applied 
by Mr Ruskm to Mr Whistler almost without mercy 
SympatbyiBigbt have gone with Mr Whistler a little in this 
natter and especially since his recent misfortunes— no doubt 
a result of the trial— if he bad net published bis brochure, 
"Whistler V Ruskm Art and Art Critics ’ an extraordinary 
and extravagant produeboo He vibfies Ruskm far vil Tying 
him, and begins by aeeusiOF the whole public press of having 
willingly winked at the tree spirit of the aatter He calls hts 
case tlm bepnoing of a war between the pen and the brush, 
aadwTitesa^ifhewero leading the vanguard against the peo 
From begiooieg to end hj> facts are hary and his reasoning 
illogical, he mamtams that as 00 polished member of society 
stall affected by admitting himself neither engineer, inathe 
matieiao, nor astronomer and therefore remams willingly dis< 
ereet and taciism upon these subjects he shonld do the sane 
with Art or ID a matter of taste Now we know that those who 
have studied any of these sciences a quarter of the time Mr 
Ruskm has studied Art are usually thought capable of enticizmg 
citherabndge a problem or awork on astronomy Cut Mr 
\Vhisller‘s definition ol what criticism m engmeenag or the 
others is, ts rather nncertain. and it is difficult to see how the 
cases are parallel For m the case of hlr Ruskin's Art enti 
cism he has studied it eo loag and eo earnestly that at feast 
one should be witling to admit him a hearing , hut " No, ’ says 
Mr IVhistler "let there be no critics, they are not a necessary 
evil, but an evil quite unnecessary though an evil certainly, 
bnnn they do, and not good Then, after some curious floun 
denogs, be goes on to say, " Mediocrity flattered at ackuow 
fedgiog mediocrity and mistaking mystification for mastery, 
enters the fog of diieltantism ’ and so on ilr Whistler never 
considers that whatever a cntic says truth will be maintained in 
the tongnm, but the whole affair between the two is simply 
this— Mr Ruskm thinks Mr Whistler wrong and can proieit 
whdeMr Whittier thinks Mr Ruskm wrong and cannot prove 
It Artists andArt enbes af® und always have been, men of 
quite distinct genius What artists feel few— honoured Sir 
Joshua Reynolds among that few — have been able to explain 
but it IS the special fuuctioo of Art enticism to do this, though 
the exceUence ci a Ruskm can only be attained by lifelong 
labour combined with highest genius Jlr Whistler says no 
one except an artist should criticize a picture and from his book 
the inference most be that he thinks Mr Roskin is not an artist , 
bnt he never was more mistaken in his life for at the end of 
last year the exhiWion of Mr Ruskm s works, held vti Loi^n, 
showed the keenest appreciation for natural beauty, and all the 
refined delicacy of touch only to be met with m the productions 
of emiocot artists Mr Ruskm traveUed wtth the well known 
artist J D Hardmg on the continent and sp-nt many a month 
at painting hat he felt he could do more good as a cnlic. and 
that he was more specially fitted for that than painting It will 
be seen that this argument also of Mr Whistlers falls to the 
gnnmd but the pamphlet is so evidently written under excite 
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inent that it may be ■pondered there are not more fallacies »a it 
He mould have been thought far more of if he had not attempted 
to reply to >Ir Ruskin on JIc Ruskia’s own ground If he had 
painted a picture either in this ncm style, or such a one as he 
could produce if he t'led — for he is an accomplished arUst jn 
etching, il not in painting— he mould have answered the cntic 
much more completely As it is, Jlr. ^VhlsllcI lias only pitned 
his inability to WTite, without at all proving Mr. Rushin’s inahl 
hty to cnticue or to paint 

Goldsmith lays it down as a piece of fundamental Art cnli- 
cism. and as a nniversal rule, that it can always be said of 
works of painting, "The picture would have been better >t 
the artist had taken more pains " But even this is only 
true to a certain cstent, there is really no golden role m 
Art cnticism beyond this— that every picture should be judged 
&om tbi; artist's standpoint , that is, because a landscape pic* 
ture IS not a figure, or bccacse a figure is not a marine new, 
therefore it is bad Art, is absurd, although this sort of ciilicisTn 
IS very frequent in newspaper articles The picture should be 
judged from where the artist desires the «pectator to stand but 
of course objection may nghtly be taken to ibis standpoint 
In adverse criticism artists should always remember that "it is 
not the provnnec of wholesome cniicism to regard merely the 
feelings of too sensitive artists, but to direct the public mind to 
a due appreciaUon of merit , and though we should be sorry to 
drive 'artists of lesser importance to the gTare,* we cannot be 
detEnedfromthebonesteapiession of owi opinion • So says a 
wntet in Arnold' t ilagaztnecfthtFint Arts in 1833 * 

hlr Ruskia has had many evidences that he is appreciated 
by the country He isthooneof the few authorsof Fine Art books 
the general public care to read His earlier works are at a 
premium, and his reprints have gone through many editions 
He was chosen by the nation, m iSjy to inspect and artaoge 
for public use the thousands of sketches left by Turner In 


1869 he was elected first Slade Professor of Art at Oxford, a 
post he hns recently resigned on account of ill health In 1^74 
he was offrred the gold medal of the Royal Institute of Arc! 1- 
tects, which, however, he did not sec his way to accept At ihc 
mid oflnstjcnrho was presented wjlb the Jong-coveied drawing 
byTorner o! ibe'Pass of Splugen,’ and even his cipcnscs at 
the Whistler trial have been defrayed by public subscnption, 
merely to show the subscribers' regard and esteem for bita. 
The asscrtioa is sometimes made by ignorant and thoughtless 
witters that Mr Ruskin is mad So one who has rend any of 
his great books could truly say so Wildly enthusiastic he un 
questionably is, but insane he certainly is not Rnthusiasts 
have frequently been termed maniacs bj the foolish people of 
their time, but many a so called madman of one gcnerationihas 
been hailed as a great and eahglitened genius by another 
to coDctusioa, we think wc have a right to consider him the 
best-qualified man to lead the public taste in Art, and though 
he may sometimes be prejudiced m his judgment of pictures, 
yet, on the whole, he is ns ttupartial as ever Art cntic was — we 
would almost go the length of saying as ever cntic can be He 
brings all the learning of the age to bear on his subject— and 
nothing IS more dull and uninteresting than to read wnters who 
know Orly one subject— -and he oner hesitates to spend much 
labour in ascertaining the exact truth regarding any of tlio 
points uiid..r discussion There can also be little doubt ho has 
done infinitely more good as an Art cntic than ever he could 
have accomplished as a pamter Uc himself admits that be 
would never bave>becn a great painter, although possibly he 
would have been an onginal one But all the world baa lost 
■0 losing his paintings is amply made up by the benefit he has 
done ta placing Art cnticism la the position it ought to and 
docs hold, namely, of abibty to appreciate the highest works of 
artists, and adequately interpret then for the benefit of the 
pubbeasd of painters tbenselrcs D C. Tbouso> 


WOOLWICH DOCKYARD. 

FROM THE KCTORi: DJ THE POSSESSION OP THE PUBLISHERS 


'T'lllS viewof the royal dockyard was sketched from (he artist $ 
L yachtalongsidethe steamboat pierat Woolwich Thedock 
yard itself claims, and is usually allowed to be, the “mother dock 
of England ’’ havingheeaappropiiated to the purpose of building 
sb ps fox the royal navy from vhe reign of Henry VIH , and here 
some of (he noblest war vessels in the service have heen launched 
mto tlie Thames The largest ship of the time named afIR 
that monarch, Hcnr^e Grace de Dteu, was launched hne uithc 
presence of the King and his Queen, and" well nigh all the lords 
and prelates of the kingdom who dined on board at the King's 
charge ’ in October ijiy Some writers say the dup was built 
and launched at Erith, a small viUage a few miles Iowr down 
the river but there is not the slightest appearance now of Enlh 
having been at any time a place suitable for ship buildmg 
especially of large vessels A large line of battle ship was built 
at Woolwich in Queen Elizabeth s time, afterwhom the vessel 
was named ~t.he Royal Sacercign the largest ship our island 
ever saw till that tune was built here m 1637 she earned one 
humlted gisns Other important contributions tothcBntishrcyal 
navy from Woolwich have been the Royal George nbich imfbr 
tunatqly foundered with her commander, Admiral kempeofclt, 
and her crew on a bright summer s day at Spithead m the last 
century , the Kelson, which we believe has only done service 


• ttmtlfiUtca^nirfOitFintArll ^g IlUJlI; ill]] 


as a guaidship at one of our other chief naval ports , the Hoyat 
Albert, built in tSjj , and others Woolmch Dockyard, which 
for some centunes has supplied its full quota to the naval strength 
of England, n. now used principally as a great depot for war* 
hkc stores of every kind, and as a place for shtppmg and no* 
shipping Uicm 

The Messrs Dawson, father and son, have long been busy 
with their pencils amid the coasts nod navigable nvers, the 
ports aod liarboars of England , they have occupied the 
" waters " heretofore almost monopohzcd among modern artists 
by Turner and Stanfield, and very ably have they laboured at 
their tasks In this picture little of the dockj’ard itself is made 
visible except some sheds under which the old wooden ships 
were boilt The frigate in the distance is the Warsjutc The 
Ibr^ptoaitd of the composition is filled with a vanety of sbipp ug 
and boats, all tuorc or less engaged m the business earned 
on 10 the royal yard the large vessel near the spectator is 
one of the Steamboat Company s coal hulks The picturesque 
buvlduitj on the left is the old office of ^\oolw^ch Dockyard, and 
the bu Idings at a distance op the nver are in the neighbour- 
hood of Limchonsc The smoky atmosphere of London has 
travelled down the nver and reached the royal dockyard, cn 
vclopmg the jjace and its adjuncts mtU a thick veil through 
which the sun finds it rather difficult to penetrate The general 
treatment of the subject is qmet, but very agreeable 
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THE LAND OF EGYPT” 

Tl)\\ \KB T«OM\S rocrRS I o U\TI II M CONSIL \T Caiw ^\d I is Sister LLI7\ ROGERS 

Tne l>«Awi cs » Ce tcR L. S?ivoc» 


rn\ri] r \i 


NO ihose «ho rtn un ler awl 
/VratiC cll il>d nio la 
Tn jtd Ti ll people of il 

clTssca MV ll I Tid 1 1 ">jn 
f n full> reij el 1 e rf I 
1. il\y (1 po ed and p c 
sU lie r^vp I" ♦'f th* 
t o,eronltndl ranU -Me 
\l I o eiy » nvpl m nd 

Cd they h^Wx aj^refa 
cl ■cines't and • t n o hers 
c CO when tume I to the r d s 
n iRe 

Thej are ^porall) xeryd 
VO I witlou hone cr b ng 
fnstcai anlanounl Ihey 
ha can nh r le 1 eon empt far 
all rel gvons cteepr Nfoham 
wedin m they do not often 
g -e erpivss on lo Ih s sent 
wen' 

The peasants arc pal ent 
tfldus ( ous and hard work 
vflg an I eapab e of endur ng 
much f »i ffuc They I a e been 
♦ubjecied f om t tne mmctno* 
rat under PI araol s Creek 
and Roman Co mors Khal 
i hi 'liRvluks an t TwV sl 
Pashas lo extort n and 1) 
fanny and conse<i«cotly only 


demandel fcxrngthat f 
thej p^y too read ty they rnxy 
be asked lo pay wore If 
ho c er they could o der a 
humane go emmen be con 
a need that only the legal fixed 
sum would be deinaod d and 
11 at they covjld oWa n redress 
n case of an at empt at cx 
tort on they would read ly pty 
that sum n its legsl nstAl 
meals and in a short < me 

the pun »1 men s no resorted 
ry m ghl bo abo shed 



10 and wh ch are a d sgrafe to tl e - — 
a! ogMber llapp ly lor these oppressed peisan s the c mate ol 
) gypt IS so beneficent ll at ll ey can sleep dur ng the 

part of the year in the open a r and t * nose oushatds^ 

11 em that Ihc r mud cib ns are small and comfortl ss TI e 
wants a c few as Iheyl vc pnne pally on beans lent Is onws 
da cs and m let bread the produce of ^c r \ tlages and tbe^ 
cons tu « -v nouns! ng and substaol al d ct They take 1 tie 
Ihougl t of lo raorronr n the confi med connet on thalwla ever 
s t ' be n II be and that all a preorda ned n tl e imehange 
able decrees of dost ny 

T! e V llagc she kl s ho ever a e geicraly n good c cum 
sunfcs 0 VI. ng la ge tricis of land flocU of sheep and goats 


as ell ss esmeU oxen and buffaloes They oppress the r 
poor r brt, hien c en more thin do the Go croment agents as 
I y know n ma clj wha caci od dual possesses and piy 
n he ! to any enggera dp cnees of po rij 
\Nhen any publ c «o ks t e lo ho carr U on such as the 
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of theif condition may nov. be hoped for The Ejyptfan 
Govenmenl has under consideration a pUn tor Ibe better 
regulation of labour on public wochs and is also appaieotly 
endeavounng to abolish many unjust prerogatnes claimed hj 
certain large landonners 

The middle and upper classes merchants and proprietors, are 
cleanly « their hab u and persons gentlemanly in their bearing 
and graceful in their hospitality but both classes are 1 able 
to lose their urbanity nhen they enter Goternment scnicc 


The spirit of the Mohammedan religion thoroughly penades 
tbe Ines and chaiaclcrs of the Egyptians The Koran la 
bequently quoted m ordinary conicrsatioo and the name of 
God isiatokcd continually eicn on the most triiial occasions 
Some of the characten»tics of the people are apparently lery 
contradictoiy They load and goad their beasts of burden to tbcir 
utmost endurance and yet they u 11 not kilt one of them when 
lame or broken doum but uill turn it out into the open country 
that Codulio gate the 1 fc may retake It in due time ' They 





deem It a mentonous act to d str bulc bread and to proi de 
Mater for the numerous housel si and ownerl ss dogs but 
desp se them and repel them e\cn mth crueh) if Ihej approada 
so near the person as Co threaten poUuC on from d reel contact 
The Egyptian merchant or shopkeeper does not scruple lo take 
false oatlis to 1 s oun adiantage and after siseanng that an 
article he is olfenng for sale cost h m a certain sum be «ill 
without shims sell it for much less and be qu te satisfied mth 


knisans ire gencralli both laryand careless in their tiork 
and unless overlooked theyperform their tasks ina lety slotenty 
manner There is no spirit of n\ ilry or emulation among them 
and except in very rare instances the) do not aspire to eiccllcnce 
It must be idm tied boMcicr that there is an excuse for them 
m the fitt that 1 tile or no encouragement exists for anything 
beyond medoentj a skilled uorkmin laiing reason to fear 
be ng impressed mto-Goicrnmcnt sen ice It is to be hoped that 
th s impediment to progress may soon be cntirclj rcmoicd 
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F\ejy guild is presided over by a sbeilh appointed by Goiem- 
ment, on the recommendation of the senior raerobers of the 
guild A fee of about £10 is paid by each sheikh irben hia 
name is registered at the Goremment cfBce The sheikh iS 
the absolute ruler of his guild , he admits tieiv members, 
arranges contracts fijes the wages of craftsmen, and selects 
«orkiai.B to cany out the vanous norks he has engaged W 
execute He collects all taaes hom his guild, and ts rtspoosjbJe 
to the Gosernment for them 

The members of the guilds receive oa their admisston, certifi 
ca cs stating their qualiEcations and the rates of wages to 
uhith they are entitled They are as a rule resttKted to one 
craft or trade and if as rarely happens, they arealloued to join 
two gu Ids they are obi ged to pay an ciira tar in each 
rUcsilicr^mithsand goldsmiths still reproduce their traditional 
designs and the potters repeat cofttinnally the graceful forms 
familiar to their forefathers centuries ago Embroidwingwilh 
gold or sdicr tlircad on cloth or sehet and silk is an important 
branch of industry, md very eflecuie work is produced 

\5 house servants the Egyptians arc generally found to be 
trustworthy, but the caterer considers himself entitled to make a 


considerable profit on his market purchases , indeed, cooks fn:< 
quentl) refuse high wages at establishments where the duty of 
marketing is not included m the engagement, while they 
gladly accept half the pay if allowed to make the daily 
purchases 

Murder, burglary, and open acts of violence are extremely 
rare amoogst the natiics, nheo these enraes are peqietrated in 
Cano or Atesaodna they may almost always be attnhuted, to 
Ion class Europeans 

Few natives are seen in the streets later than two or three 
hours after sunset, except the watchmen and guards and the 
porters at the gates of the by streets and of the different quar 
ters of the city The sentinel or guard calls out to the ap. 
ptoaching passenger, " UTio is that ? ’ and 1$ answered, "A 
ciitien *' The private watchman m the same case should say. 
Attest the unity of God, and the proper reply is, “There is 
no deity but God “ It is supposed that a thief or any person 
bound on any unlawful tmdertakiog, would not dare to utter 
these words 

Mohammedamstn, as presented to the mass of the people to 
be practised and followed as a guide of life, appears perfectly 



competent to make j,o<xl citizen* of its adherents (cbiePy 
pethap* 00 account f the temperance wheh it enjoins) but 
when s udied a* ii i« id the I nivers ty of Cairo in the Mosque 
of Al Aihir where on an average about ten or ekven ibonsand 
sluJcnlS ase be wg edweatvd we we d sadsaidages There 
■itl moJern sciences arc condemned no hing i< -iieepted (bat I 
ha* no* I s germ r c n^rtnat on in the K ran the book which i* 
bci evcJ as a dmne ord nance to conta n all that i» necessary | 
for the gosernmcni of a people in this worl! -in I a* their jpndc 
It) the world to come \1I the doctors and student* m the 
t niversiy condemn as herctiijl ihe theory ol the earth* 
m non round the sun This fact of itself force* u* lo adm t that 
Mohammedanism when scrupulously followed ind exclusively 
adhered 10 is a itumb ng bl >cfe lo progress and civil sation 
The la e khedise know mg the exclusneness of Ihe ^beskhs of 
the \ihar and in envriy dcs reus of cnligh co pg li* peojde 
es jbl shed some yeirs ago a normal ichool at which student* 
*elcc*ed fretn the Aihsr n gh* 10 addition lo the knirmity 
cumculups be rrajaed also Jo the I beril soence* and thus be 
rvad* <i.gb!c as professors in the * jtious Cosernment seboeb 


I and this has already produced good results , for whereas 
formerly the profouon in the Lniversity were often found lobe 
I utterly deCcient In the most elementary knowledge of caligriphy, 
I arithmetic xnd the natural sciences, the students at the nornial 
school wo* pas* examinitiow* in mathernatics history , &,c 
Occasionally however a man of an intelligent and thoughtful 
mind U desefoped and shines forth out of the darkness of the 
Azhar and studying the few liberal and philosophicit books m 
the Arab c linguige obtims and retains ideas which he dare 
not express m presence of Iheso-callcd learned men of his clats 
During the last ten of Ebcen year* a very great change has 
come over the character of the Egyptians Their intercourse 
with Europeans and the elevation of many ratiie and foreign 
ChnslunstopoutlonsofraBkaod authority intheadminUlration, 
have caused IheFgyplans 10 look with less disfavour on the pr®. 
lessors of cAher religions and at the same tune they have become 
less obsers ant of the outward ceremonies of their own It is wo 
fongvt a common s ght to sec Mohammedan* petforining Ihtir 
aUiitjoas and say log their prayers in thopi or by the roadside 
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MR. GLADSTONE ON BEAUTY IN MANUFACTURES. 


I T IS alaavs agreeable to listen to the utterances of a mao of 
cultivated taste and of oratorical repute on the sulgect of 
Art Political differences should, heforgotten by those who eater 
onthatneutral.orratbersacred, ground Wedooot mWestem 
Europe, show our reverence for halloived ground as is done m 
the hast, by pacing it unshod Yet some sumval of this ancient 
mark of respect may be traced in the traditions of our cathe 
dials, where a fine is imposed on the unwary intruder -who enters 
the chancel in spurs Thus we are fully prepared to welcome 
the appearance of Mr Gladstone on occasions when as at 
Chester on the zith of August, he appears as an advocate 
of Art 

Of course a public speaker has to travel on a road already 
beaten by the fiet of many of his audience We cannot expect 
to hear much that has not, in one form or another, been again 
and again advanced in oiir own colnmns It is more satis 
factory than novel to be told of the improvenient m our cotton 
and other tissues and to hear that our reanoEicturers, instead 
of obtaining their designs eselusively from the contioent, now 
exchange patterns with the manufacturers of MuQtauseo 
The improvement in our glass manufacture is another topic 
to which Mr Gladstone called attention In speaking of the 
contrast now offered to the character of our domestic glass 
forty or fifty years ago, it is, however, proper to refer to two con 
siderations not mentioned at Chester One of these is the 
powerful infiuenec on our own manuCictures of the very beautiful 
work produced— we believe to a great extent by Bntish capital— 
at Murano The exquisitely tight wise glasses resembling 
bubbles crystallired by magic, which now adorn our dinner 
tables, w ere anticipated by lhe TemaiVably I ght glass of Mura&o 
On the other hand, there was a very beautiful style of glass 
manufacture— we should say, speaking from memory, at least 
forty years old— the nchlycut English glass, which u now rarely 
to be met with, and which, m its way, is as beautiful as, as 
well as much more durable thaa, the lighter glass mwhichwre 
emulate the Italian manufacturers We have never seen in 
Italy anything to rival the old English cut glass 
The beautiful designs of Messrs Elkingtou in metal, also 
referred to by hfr Gladstone, are produced by French artists 
That there has been an extraordinary imptovemeul m porcelain j 
Is another very gratifying fact, and one which it is desirable to I 
place fully on record by citing the ehe/s ^(cujre of our chief 
manufacturers But even heregrat tude bids us recall the name | 
of Wedgwood Mr Gladstone, as himseW a collector is no 
doubt well aware of the unappioached beauty of some of the old 
W edgwood and of the prices it now commands 
But the most characteristic part of Mr Gladstone’s address 
expresses a view which it is no doubt desirable to bring before 
the world, although it is putting on the lowest gTouwd that 
which we trust is better placed on a somewhat highw, nobler 
and more thoroughly truthful basis We refer to the value of 
beauty In Mr Gladstone s address this value takes almost 
exclusively a mercantile or financial form That it has fliis 
form we admit, although we doubt whether the mercantile view 
of the case is not apt to he overcharged The Englisbraaa 
according to Mr Gladstone "has not got so much as he ought 
to have of the love of exceUence for its own sake *’ We fear 
there is much truth in that remark Persons most thoroagjily 
acquainted with the industrial classes bear witness to a great 
decline, within the last five and twenty years m that pnde m 
the etcellence of his w-ork which used to be the disbnguishmg 
characteristic of the English workman We do not suppose 
that there is any doubt either of the fact, or of its cause 
The fact Itself is rendered the more disagreeable feoiis the 
very facility with which the finest works of the foreigner ate 
V made attainable to the English prnduc" r.r wnrlmon 


Wc apprehend that the 


;e of the decline has been the 


dwetion of the energies of the workman, by evil coonseOars 


from industrial and artistic to political objects We shall gladly 
welcome any acknowledgment of this unfortunate detenoration 
that at the same tune does justice to its cause 

There are those said the Right Honourable speaker "who 

win say It is a very visionary idea to promote the love of excel 
fence for its own sake Maybe that is true Such persons are 
not however to be found in the ranks of even the huihblest 
students of Art But 1 hold continued Mr Gladstone • it 
is not VIS unary at all For depend upon it every excellence 
that IS real whether it relates to utility or beauty has got its 
price and value in the market, and it is an element of strength 
m the market ’ We are cot greatly concerned to debate 
whether that be so or not To a certain extent no doubt, it is 
true butwc hold that it is to a certain extent only But that 
which strikes us as a somewhat odd way of arguing m behalf of 
‘ the love of excellencB for its own sake ’ is to insist on the 
market value of the virtue From our point of view it is the 
eager attempt to secure or to augment the market value of the 
work of the (nan of letters the painter, tie sculptor or any other 
artist which exerts the most fatal influence uj the destruction 
of " love of excellence for its own sake ’’ Hew can a man love 
Art for tlte sake of Art if his real mdueemeat be to produce 
works of Art which are most teadily saleable ? The end is of 
more importance than the means The end set forth as the 
aimoftheworkman inthisea>e is the command of the market, 
that IS to say. the ready return ef the highest ptvee Now the very 
master evil with which the lovers of what is excellent in Art or 
ID manufacture have to contend is the anxiety of the artitt or 
manufacturer to secure the largest and the most immediate pay 
To work for fame, siill more to work Irom a conscientious sense 
of duty, is one thing, to work for the readiest return is another 
Very frequently the two objects are, for the time at least dia 
metrically opposed Overacentuiy or even over s lifetime the 
most excellent workmay perhaps command a more durable sale 
and thus, on the whole, a more lucrative return than work that 
IS purposely scamped Bucover four or five years the contraiy is 
but too feequently the case And it ts to this very eagerness to 
secure the most rapid return from the market that the detengra 
tion of many of our manufactures— such for instance, as those 
of iron and of cotton— may directly be attributed 
The contrast between the appreciation of excellence by ns 
market value and the love of what is beautiful, is as marker) as 
it IS possible to conceive It was the latter and llie nobler 
motive which ruled those to whom we are indebted for that 
, whichis unmortal in Art as every Creek scholacought to be fully 
aware The idea of the great Greek philosophers was that the 
citixen should have his mind trained from childhood by the Con* 
templatioa of the beautiful, he was not to be allowed to gigw 
up amid the visible images of moral depravity The artist 
should be trained to discern the true principles of beauty, of 
grace, aad of sublimity Thus would the young dwell aojid 
healthy associations m a land of health amid fair sights and 
sounds '• Beauty, the effluence of fine woiks, will meet the 
senses like a breeze and insensibly draw the soul from early 
childhood into harmony with that true essential beauty which 
is the outward symbol and embodiment of the beauty of the 
soul We confess that we think teaching of that nature as 
much more forcible, as it is more noble than that which lauds 
beauty as an element of strength m the market ’’ 

We leave it to our cousins across the Atlantic to reply to the 
cnocism that ■ if we take the industnal productions of Amcnca 
I am sorry to say we find that very few have any beauty at all ' 

We cannot assent to that remark although the full reply may 
be awaited from across the Atlantic It is not the Art of 
America that is called m question or we should point to Albert 
Bierstadt as a refutation As far as our own acquaintance w nh 
the matter goes, we should say that in that very high order ©f 
bean^ which IS displayed by invention, especially as regard* 
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of desi^ and econom> of natenal and of labour, 
\niencajieldstbe palm to no people 'i*hate\er ’We ha\e not 
much personal acquaintance vnth the use of the axe uiucb \ras 
one of the Aniercan products specially referred to by Mr Glad 
stone but ne have long since been informed that the fomer 
excellence of Sheffield in producm;; that tool is athiny of the 
past and that Anienean or Canadian axes are far more nsefiil 
and durable tools than any uhich vte esport AU persons hate 
a full right to select their hobbies Eat the lover of the beau 
titul in nature or the admirer of what is stately and dignified in 
ancestral temtonal propertj, regards the felling of a tree as one 
of those misfortunes which are at times inevitable, but which 
are e\er to be regretted. The woodman maybe as respectable 
a member of society as the butcher, but most persons of cnlturc 
would as soon seeh for amusement m an abattoir as mdestroyiog 
timber Therefore we are unable to speah positively as to what 
looks like the cnticistn of an amateur on the executionof anotk 


tn-iTi to the effect that “the Amencao axe is not an axe ii' 
tended to cut a tree away neatly, but to cut a tree away qaidtlf 
The Amencao does not care a pm about beauty of work ■’ " c 
gbnll be glad to hear the Amencan new of that part of the 

We fullyagiee with the conclusion of Mr Gladstone’s address 
to the effect that it is to the union of the vaned qualities of 
beauty with the different characteristics that make tip the utility 
of udustnal productions that excellence is attributable, .^nd 
that natural pre eminence is due , even so far as to say thnt 
the avoidance of what is ugly and mean is a matter of econo- 
mical as well as aoral value we are at one with the speaker 
Bat the difference between love of excellence for its own sa^c, 
and admiration of it for its market value, is sowude, that 
cannot but feel that the higher and nobler cousideratioB 
obscured when an attempt is made to enforce it on the pica. 
* It pays so well ” 


NOTES ON THE INTERNATIONAL ART EXHIBITION AT MUNICH. 


I hCLUDIhG cabinets and sa/eiti~ie rooms great and 
small — the number of apartments in the Munich Exhibitioo 
reaches sixty four, and the works of Art they contain, including 
drawings, cartoons, paintings arebueetunl drawings engnv 
lags aad sculpture about two thousand and fifty It was 
erected in tSjt under the direction of %oit, after tbe stvle of 
out first Great Exhibition of s8jt ft is eight hundred feet long, 
by a handled and sixty broad and the centre of the transept 
has for the purpose of (he present lotetnational show, been 
made into a square vestibule of the noblest aRhitectunl pro 
portions uflei a nch Bnnnissanee design by Albert Sebnudt, 
and decorated by the first artists m Msuicb To the left of this 
hall lies the German section and tbe nghc is devoted to tbe 
works of foreign artists In tbe Utter wing is also a nebly 
decorated octagon reoin, and thu and tbe ball are tbe only 
archicectutal features in the building 
Pa<sing through an ante chamber hung with lapcsliy, after | 
Kaphaet s famous designs in the toggle, into the latter which ' 
has m the centre a tnple jetted fountain surrounded by bosky | 
greenery that almost conceals the play of the water, and I 
from the thickest masses of which uses a colossal bast of the 
present Kmg of Bavana so as to Uce the visitor ra his m 
trance one cannot help being impressed with (he <(ruf 4 ftrtl 
it. lalntws. psnnv wre wpptopnme s\:ftwes 

in marble and tbe centres of the wall panels are occupied by 
high class paintings both inyihical and historical vaned by 
a portrait or a landscape In 1074 for example we have one 
ofkcrtunm s Nile Uodscapes with tbe sim setting beyond some 
palms and as a pendant (o it on the other side of the entrance 
an equally glowing view of a Procession in Sorrento by 

H Corrodi who like the last named artist belongs to Rome 
Then there are life size portraits of Moltke (zi02}3ad *Bis 
marck (sioj) by F Lenbach of Munich while m classic 
mythology we have a Perseus and Andromeda (iiai) neb m 
colont and admirable in composition by G Wcnheimer of 
\icnna and a raedimval legend Loke and ^ygm (1118} 1^ 
O A \\ergeland of Munich in which we see the here 
chained to a rock with his open mouth imoiedialely broealb 
tbe serpent that drops poison into it but whose felt purpose 
IS truslratcd by the heroine s continually intercepting id a cop 
the drop as it fills To a similar period belongs J Sebnudt s 
hero Hagen gazing on the Daughters of the Rhine ^iy)as 
they disport themselves m the water Me have also amaig 
others a bntlianlly treated Temptation of ^t Anthony (013$) 
by n Phil ps. ol Munich, not to menuoa A Treidlers Inter 
view between Francis 1 and Charles V at Madnd ’ (rq^), and 
J Schrader s quiet, low toned picture of ‘ Mrs Clayp^ dis 
auadmg het Father O Cromwell from thmkmgof the Oowd * 


Leaving this magnificent hall, which, from the cored ceilii>g. 
With lU raedaJlicns of great artists, to the floor with its evCr 
greens its fountaxDS, and its statcary, does infinite credit to MI 
coDcened to its design and decoration wc enter the obleOfT 
apartneet beyond, and find ourselies confronted by a largs 
canvas, on which P Reller, of Kailsruhe. has depicted in the 
bnOiant manner of Malart, the impetuosity with which th<( 
Margrave Ludmg ^V3he]m of Baden and his fierce follow^t* 
artacLed aXurkisb caispwhea the fortune of war placed it b* 
their power The leader^r, as his countrymen callbd hi^ 
* the Turlt eonquerot''— ts mounted on a firm ercarn enJour** 
charger, which the arost has made his chromatic key note 
On one side of this great pictnre hangs a quaint winter <eeUO 
by A Burger, in which an old man has come upon a dead dfCf 
in the forest and is now regarding itnediativcly, andon t^s 
other a wood in sommer tine, with a nvulet metindenng threugft 
It by E Ueichberger Another fine landscape in a waft» 
yellow green kej, IS H P Feddersen s • Herd of Horses m Ri*®" 
Sian Poland’ with fine rolling cumub overhead \c7 

spinted also m spite of a tendency to spottaoess, is the ' HuT>t 
ing Party" (325) by M Gieiymski, of hlnnich, m which the 
genUemen are all attired to blue uniforms of last century s 
fashion and are seen dashing across an open Copse 

Oeb\cf s '5>netpN\afui)S’ to k* Vi’i*iaVeh\3v'S^ vs cue sC 
the best pictures of the kiud wc remember A fine ram ajid 
I sheep occupy the centre of the picture and they bleat oier twin 
Iambs which stand before them while the watchful dog lics 
quietly on the floor The same artist s dog teanng up a hare 
(317) is equally well painted , but few sportsmen would care for 
such a snhgect as it woidd be a perpetual and imtating 
minder of how badly the dog had been trained There is in th>^ 
same room a fine group of cattle on the slopes of a nch grccn 
hm, with darkling sky beyond and we regret the artist s natf® 
has escaped us Not so the 'Approach of a Storm ' {1153). 
which we see the sheep and cattle hurrying down the inounta>“ 
s de to reach a shelter among the rocks while a great bull i® 
being forcibly held back lest he should hurt others m his fight, 
bythe sturdy herd who belabours him across the muzzle with 
a sbcL. The artist’s name here is H Zugcl, of Munich nrtf 
bis special qualities arc forcible realisation and a wonderful 
power of representing rap d motion 
A landscape which, from its fresh dewy look reminds one ff 
Constable u numbered rn the catalogue fjS and represent® 
some cattle being put into a boat on a Norwegian late It 1® 
from the hand of G A Rasmussen, of Das^eldorf ThisfaeuIlT 
of rmitaliag almost any stjle of work seems peculiar to German 
artists especially those of the Munich school The tone and 
colour of ‘Hcinhaosen s clever picture of 'Chnst and the twO 
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Aposllcs’(roJ3)arepr«cisirly those efoarP F Pooic.RA , and 
the smiWgroupoI* rurV»*(SiJ) byA W Beer isjustasnnchu 
thi. manner of G^^3me as the t»orks of C Seilir(962 and 963) 
are in that of Meissonier oc M RobenVi In that of Israels 
As an erample of grttre in the best sinse, ne nould poiot to 
the old piople in the room ofaworUiouse apparently reading 
the Hiblc The tone is a tjjiet grey, and the ckaractenration 
as in almost all German »,orl.s of the kind is admirable full 
of character aJsO though in a dull key are the mtenor of a sytia 
(473), by L. Horoiitr, and the row of poor peep'o waiting 
for the soup with which two Sisters of Chanty are about to serve 
them, by M s-on Schmadel, of Munich l\c hive praise also 
for the eJeamess witJi which the boats and other details of a 
* Norwegian Harbour' (j/S) come out against the slat) darkntss 
of a gathenng storm Its lulhor, N Ilsustcin understands 
perfectly the atmosphene action as to light in northern Ittilodes 
This docs not blind us to the fine effects of sunlight on a sandy 
bill, where fi«hcr lassies empto) themscires blithe^ making 
ne*s, rendered by C MOclc. of Ddsseldorf I 

As an eismp'e of dclicite, bright raodclUng In portraiture, ' 
such as Itolbcm loved to produce, we would point to W f <-,h1 s 1 
young 'navanan Woman’ (ao^i)). and as a speciineo of the j 
freer and fuller manner of a later time we could scarcely show ' 
•snyihing more jojous than F Kaulbaeh's lifC'Suzed portrait of I 

aladyCs*!) I 


One of the most ambitious pictures in this room is B Pigl- 
bein s ' Montur in Dto ’ (2140) showing a broad gleam of sun 
shine falling 00 the cross while an angel stoops over to kiss 
our SaviouTa forehead The colour is warm and suggestive 
and a fine religious fccliog pervades the whole At the opposite 
end to this grand canvas hangs what 13 perhaps the most 
emotional picture in the whole eshibition, and it is from the 
pencil of Gabnel Mar, the painter of the well knoim head of 
our Saviour It represents with quiet intensity the remorse 0/ a 
liiolhi.r who has killed her babe whose httle head she now 
presses vainly to her lips She is seated m a solilaty place 
among rushes at the foot of a rock and the details are all so 
(oucbingly rendered and the whole icmblo sentiment of the 
ihiog so completely expressed that one is pained to look at tt, 
and jet over and over again its fascination pins him to the spot 
The work will have an immense populanty There is nothing 
else m the exhibition to divide the honours with it unless it 
be the dark auburn haired fiank faced white robed boy of 
twelve who disputes with the four aged Jews in the Temple, and 
which divme incident E. Zimmermann, the artist has recorded 
with a new gfoss, fresh insight and with a quiet power that 
place bim in the front rank of living artists 

J FORBES Robertsor 
irr 


BIRMINGHAM ROYAL SOCIETY OF ARTISTS. 


A MCTROPOUTAN daily paper remarked, in a teaduig 
article, a few days ago, ‘ U it an tmtU dittiucMn to a 
busy centre of trade and industry like Dirminghtm to be able (o 
point ai Ihe lamcmoffleotioiwo such conspicuous instances of it* 
higher civilisation and culture a* the thowof its Societyof Artist* 
andiiitnusiealjubilee " (ThelitterhasreferencetotheBiccning 
ham Musical leslival, which opened on the adth of August) 
*' A town that ts largely occupied with the maCenat pursuit* of 
money making, the disturbing lofluenccs of political jealousies 
and sectarian wranglLS has reason to reflect with salisficiioa 
that while It IS developing a respectable school of focal artists. 
Such famous masters of the brush as Iilr Milbis Mr Jlorsicy. 
^fr Hunt, kfr hlmore, Sir Ansdcll should exhibit (heir works 
in the gatirnes of the Birminghani Society of Artists for the 
first time '* Birmingham has long taken a lead among Ihe Art 
societies of (he provinces, and has founded a school cl painter* 
which has been and still is most creditable to the (own we 
doubt if It has been surpassed, even if equalled ifanf jAtce 
beyond the metropolis except Edinburgh and Glasgow More- 
over, It has succeed'd in attracting to its annoaf exhibitions the 
works of no sma'l number of the chief artists of Lowdon mem 
bers of the Royal Academy Thus, m the rooms which were 


opened (0 the pubbe on thezjrd of August, for what is called 
annual Autumnal Eahibitioa, we find among the eight 
hundred and fifty cightwotks there displayed examples of Che 
peocil of Millais in bis ‘ Frinccs tn the Tower,' exhibited last 
year in the Academy ofVicat Cole in his beautiful autumnal, 
study ‘Lcavesare but Wings on which thesummerfiies ’ Kere, 
100, are AosdclTs 'Toho } C Horsley* 'Sunday After 
noon in Kensington Cardens ap 1780 J fi Burgess's 'The 
Convent Carden aad J £ Hodgson s 1 11 serenade no 
more Among other works whose acquaintance we had pre- 
viously made m London are Bnton Riviere’s remarkable and 
onginal picture, 'The Poachers Widow ' J Bretts view’ of 
Carnarvon Castle, to which he has given the somewhat inde 
finite name of ^e Stronghold of the Seison and the Camp 
of the Kittywakc (seagulls) A W Hunts ‘Leafy June,' 
•The Apjde Loft ’ by A Hepkvns R Beaxis's ■ The tjvd t>f 
the Day— Returning from Ploughiog Ac Many of the local 
arti&l* shoxr works not in any way undeserving of companion- 
ship with those just pointed out among them are H T Munns, 
C bV Radclyffe, A L Evecitt the secretary of the society, 
\Y T Roden C R. Taylor, H II Hams, W Hall, S A 
Baker, with others 


ART NOTES FROM THE PROVINCES. 


A SHBY-DE la ZOL’CII — Aloftycross raodcllea on the type 
of the famous "Eleanor” crosses, has recently been erected 
in this town to the memoiy of the late Countess of Loudoun It 
19 a tribute from the inhabitants of the town and neighbowibcod 
to mark their appreciation of the deceased lady The cross is 
fromlhedesigns of the late Sir Gilbert Scott, R A ,staBds»eventy 
feet in height and is nchly decorated 

Dublin —Foley’s fine equestrian statue of Lord Gough ts not 
yet erected, though ready for diliveiy, but nothing has been 


detennioedas to its site The statue committee wished to place 
It m Westmoreland Street, but the Coiporalion refused pcmiis 
Sion and the matter has been the subject of controversy ever 
aace It vs undccstood that a site m London has been offered 
to Ihe committee for Its reception, but it will probably be erected 
in Dublin, m the Phcenix Park where the Corporation has no 
jonsd clion —A statue of the late Chief Justice Whites de is 
to be erected in St Patrick s Cathedral it will be the work of 
Mr Albert Brace Joy who bas already completed the clay 
model which represents the learned judge seated in an arm 
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ehait in ihe costume of a Doctor of law his right hand is 
resting on hts knee and the left touches lightly Ihe arm of the 
chair The figure is between seven’and eight Ret high — 
Mr Crock who since the death of Mr Foley has had id 
hand the O Connell monument Is making progress »uh the 
work and fully expects it will be finished by the time spect 
fied m the contract wheh is the year l88i The pTincipal 
figures intended to ornament the central drum are now in the 
foundry and the model of one of the winged figures is almost 
completed —Scicral of the public journals announce that at 
a recent meetins, of tic Municipal Council the town clerk, 
read a letter from the Science and Art Department London 
staling that the Dtpariment is unable with the ccmiractcd 
means at command to repair and transmit to the Dublin branch 
of that Department all the easts bequeathed to it by the Ute 
Mr J H Foley R A or to pronde space for such works 
That a comm ttee of sculptors has been appointed to mtle a 
selection of such as could b<. put m a state for cxiubitioii for 
£%OQ and the Lords Commissioners of her Majesty s Treasury 
desired to know if the Corporation of Dublin woul t baie any of 
the statues on the same terms as they would be offered to 
schools of Art Mr that they shall difraythc cost of packing 
and remoT ng them it was subscquenily riloicd and canted 
that the matter be referred to the General Purposes Committee 
CO consult the legal adiaser of tho Corporation to ascertain from 
h m whether that body can legally spend any moocr for such 
A purpose, and also la ascertain whether if the Committee 
brought the models or any portion of (hem the Corporaiioo 
would take possession of them 

KikUAIlNOCk.— A monument m memory of Dorns was placed 
in (his town m (be early part of August it is tn the style of tho 
old Scottish baron at architecture aed is from des gns supplied 
by the arcbiieets Messrs ] and R S Ingram In an alcoi-e 
of the monument is a I fe sire statue of Hums by Mr M C 
Sieienson otEdnburgh cxecurcd in Sicilian marbR 

Edimicrch — The monument by Mr W Drodu RSA 
intended ns a tribut* by the fnenda of Mr Sam tlough RSA 
to his ncmcry is m full progress when completed it will be 


placed in the Dean Cemetery The matcnal of th* structure i» 
of granite the design being of a simple massive character 
the leading ftature a bronie rehrvot the deceased painter’s 
head modelled by 'Ir Brodic A base of about five feet In 
width supports A large slab which tapers to a much narrower 
width at the top and is surmounted by a moulded cope (be 
total beiglit of the monument being nearly ten Ret In the 
centreof theslabwill be inserted the bronte head and Ihi* t* 
enclosed m a circuUt panel oacthung with a wreath of 
leaves a palette and a number of pencils also lo bronze ihdi 
caiuig the art that was practised by Ihe sleeper below will be 
placed on the Icdtc of the ba«e —In the stud o of Mr ^leien'tm 
the sculptor IS a model of a monument lo be erected m hJ u 
burgb lo the memory ol John Knox At each of the four con’ct* 
of the pedestal will be placed if funds admit of it, figiites 
respectiie!) of Patrefc Hamilton George Ulchart CccrSe 
Ruchanao and Andrew Menvale The cost of the moouriient 
IS not lo exceed £i ooo somewhat more than a fourth part of 
this sum IS already subscribed 

Bt RSLEM — The new rooms recently added to the U edgw-wd 
toslilote at this place are now open with a collection of potl*t> 
purchased at the late Paris International hxhibitioj by the 
I beunte and Art Department Several petures by the 
I George Mason A R.A and James llolbnd are also on 
■n the sane rooms 

I I It ERTOOL.— the niBlh autumn exhibition of modem pictiW* 

IS BOW open In the M ilkct Art Oallery In the cellietion 
, works by Fnnk Walker RlIA J Matt J E IlcNJgf " 
ARA Wallet Crane W Smalt A Elmore KA E 
tage R A JO Connor F D Ilea S r F Leighton P R ' 
r Crofts AKA Union Riviere \ R A , 0 F \\ atti K ' 
Sit John Gilbeii R \ r Goodill R A Holman Hoot & 
Kossiier A L Haig Miss Montalba C Dunean C K Dafh 
Carl Haag and mtny others The Corporation has deaded le 
purchase for the W alLer Gallery Mr I Croft t p clure of 1 *^ 
'Lveniug of the Rattle of Waterloo a work wheh attracted 
much Dotiee in the last exhvbpon of the Royal Atadei”> 
The price ol the paint ng is stated to be £co guiacas 


PRIESTLY ADMONITION. 


H err SCHLOESSER is a German artist of Ihe Dasscldorf 
sfthonJ. wrwb. wWvK wroskju we. tas. biocwswe 
about tenycarsago in the gallery of Mr Wallis in Pall Mill 
where he has continued to exhibit almost annually Since lS6* 
but withm the last two or three years he has come Over to 
England andmade Txndon his res dence contnbuUng this year 
and the last p ctures lo the Royal Academy lli» works are 
mostly of a humorous character as the r titles would lead one 
to anticipate such are Fotb dden Fruit (l‘‘69) An Important 
Transaction (t* oj The Interior of a Cathedral at Rome 
exhbiied at Mr Wallss gallery in i8;i was an absolute de 
partuie frtpm Hen *^chloc3$ct s usual sutgects but he was 
evidently not at a loss m his novel uodertaViog In iS*z he 
sent to the same saloon with others an amusing peture Their 
F rst Bottle of Champagne a peasant family round a table 
waitng to taste the contents of a bottle of wine probably of 
home grow-th the aim of the artist was evidently to concen 
trale the 1 ght of the picture on the ci ele of figures and tl is he 
managed to do very effectively Another picture of thesameyear 
was A Country Lawyer Some of h s productions call to ra nd 

in subject many of William Hum s humorous drawings such as 
Schloesset s An Epicure (iS z) a boy tast»g soup Too 
Late ’ and ' The Pol 1 cal D scuss on all three of which hive a 
note of commendat on m our catalogue appended to theic titles 
Kept In (1873) IS another humorous picture from the penclof 
the artist whose only p ctures— two >n number— sent to the 


I R^al Academy in i8>6 md the present year were replicas 

vch>j«.Vs ■wvVSMKsmw wV.«5.\v«A Vv-vi ww 

Unquestionably Pnesily Admonition is as a compos tiun 
among thevciy best works of the pi ntcr it is full of roatcfal 
cap (illy worked out Those two youngsters have certa eb 
given thcic spiritual adviser and confessor great offence t*’® 
expression of his face is very far from am able and the cloud uf 
anger has not passed away from a countenance which IQ 
ordiaaiy aspect cannot be otheimse than handsome with a 
look, of benevolence He grasps his snuff box and his hacdkcr 
chief somewhat careivssly while he watches the Decs of*^® 
juvenile delinquents 10 observe what cCcct h s lecture has b^d 
upon them Outwardly there are signs of repentance but *“ 
the b gger boy it is to be feared thit the admonition has ti®! 
penetrated very profoundly into the leart and Conscience— it 
little more than skin deep Even the dog at the feet of 
pnest looks snsp ciously at the presumed Iran’gressors 
baps he know 5 by cxpcrence what lorrnems they are lo dogs m 
the streets The group of the pnest and the two juven Ics 1 * 
well painted and each figure susta ns the character the art*^' 
meant to give it The room of the cottage used for 11 0 nonco 
as a knvd of confess on box and all the accessories are 
perf ct hannony with the entire scene 
Id 1873 this painter was awarded a medal at the Intemt on®* 
Exhibition at Vienna and was created Chevalier of the Order 
Merit by Louis of Hesse 
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AMERICAN PAINTERS— FREDERICK EDWIN CHURCH, N.A. 


hndscapc art o'acs s targe than of 
;tion to the productions of Mr F E 
his Heart of the Andes • ‘ Niagara ' 
s of hisnorks are famous theuorld 
I s great reputation his been Tion Iqr 
us un ted to resolute purpose and 
idustry In the purse t of his art he 
has Tisiied cicry zone acd el me from the frozen north to the 
heart of the tropics beginning on the 3\cstera Cent nent and 
end ng nith nmbles througti Greece and Palestine Ten artists 
have been more zealous in studying thetaned aspects of Nature 
fi.iv are possessed of the enthus asm which has upheld h en in hit 
frequent pilgrimages to her shnne 

Tredexick Edw :n Chlrch was horn m Hartford Connecti 
cut io:8z6 At an early age he man feslcd a loiefbr ^rt His 
talent found encouragement in the companionsh p of the late 
sculptor Bartholomew whowas at that lime struggling to obta n 
an Art education m his nalne city The pathwajs of ilese 
young aspirants for artistic honours soon ducrgcd and young 
Church after some prehminarystudy became a pup I of Thomas 


Cole and thereafter made Catskill his home In the Catskill 
Rguui among its mounia n peaks and stony raiincs Cole first 
became inspired with a loie for landscape art and there too 
young Church s genius was moulded and developed under the 
guidance of his conscientious and painstakuigmaster Although 
under the influence of Cole s strong intellect young Church s 
pencil showed from the outset during his student life a marked 
individual ty, and as one of h s tvarmest fncnd> has st d * a 
Tcmarkablc independence in style ycC sight as was the 
zesemhiance ex st ng between master and pupil it was impos 
sibte for any artist to be associated with the gifted Cole without 
gaming from his lote for the beaut fu! and I is rcicrential 
obsenrations many inviluable suggestions The Catskil! region 
has been since the days when Coh s pencil first drew attention 
to Its pictnicsque beauty Nature s great Academy of Amencan 
landscape art and it is not strange that Mr Church whose 
student 1 fc was passed withm its w Id prcc nets should have 
made his home during his later years in tlie same delightful 
region For studies of our Northern skies of atmosphere 
phenomena of rugged mountain forms of the manifestations of 






nature m the seasons and for the accidental 1 ghts and shadows 
wh ch give vanety to a landscape the Catskills ate unmalled 
and however lar away from home or kindred the American 
landscape pa nter may be Ike Church he always tcIuths 
sooner or later to the fascinating influence of these pnmeval 
haunts There it was that Cole painted his ideal landscapes 
Church GiSonl Kensett McEntce Durand the Harts and 
many others have painted its famil ar scenciy unt 1 one would 
suppose the ent re region had been exhausted of beaut es But 
it IS not to forwe suspect from Church s new canvases brought 
out from time to lime ihat many of the ncl eat places of Catskill 
scenery are yet uapa nted Mr Church from the bcgiuniog of 
his carter went to nature for his subjects and yet his skieu and 


the suggestions ind cated by his magic touch are as full of the 
imaguiatiic element as one of Turner’s weird caniascs Mr 
Church s pleasant companionship wuh Cole was early tcraiinated 
Iqr the death of the latter but the hab ts of industry formed in 
that genial Catskill home well fitted him to enter alone the broad 
field of Art and tended to insure his artistic developmenL 
After setting up his jtsel as an artist Mr Church continued 
his stud es from nature ass duouslj and his name New England 
as heH as the Catskills furnished much material for his pencil 
Asacolounst cicn from the beginning of his career ^is works 
were remarkable for theit truthfulness ^\lth Church the local 
colour of the Catskills is never accepted as astudyfurihe hills 
and vaBeys of New England He chooses his subjects wisel). 
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and always prepares h s stud es as to the texture of the rocks 
the character of the fores s and the pecul ar eofour of the earth 
from actual observat on therefore when we see an olive tree n 
one of h s p ctures of Palest ne we may be sure ts connteipait 
3 grow ng on Lebanon 01 n some o bet spot wh her Cbindi s 
d stant travels ha 'e led h m Mr Church commenced n New 
Yo k as all of h s con emporanes ha e done at the begmn ng 
of h s ca eer but h s rambles have been so w dely distnbuted 


and h s s udio hfe so hnef a the c ty that he is almost looked 
upon as an a on fie assumed a pos t on as a master from 
the ery beg nc ng of h s studio 1 fe and niS^gwefindhm 
when n h s twenty th rd year an Academ c an of the Nai onal 
Academy of Dcs gn hav og been dec cd at the same t me wlh 
Ja cd B Flag„ the late Mr Kease t Jun us D Stearns the 
la e Edw a \Vh te and Thomas P Ross ter It was about th a 
t me that he pa □ ed h s lewof East Rock near Now Haven 



A in^at Vt/amlgk 


a wo kofextraord naiyment wh ch gaveh m prom nenceasaa 
art SI more c en than was due to h s cicci on as an Academ c as 
and th s was followed by a senes of landscapes of borthem 

iccweiy b cb won for h m incmased rrnowtt 

In Mr Church went to South Amenca and madeelabo 
rate s ud es of the magn Ecent scenery of that con Dent As 
the result of that ns t he pa nted a P ctnre of the Great 


MounU n Oiv n of New Granada «li ch attracted « dc atten 
t on The exh h 00 of Jfr Church 1 Sou h \m ncan p ctures 
was n*e «d w h so much £1 our lha af er eihaus only a 
part of the matcnal oh a aed in h s first is he fell that h » 
m s on was not yet ended in that d cci on and aga n set la I 
n 183 far * more extended lour of the trop cs As the result of 
these » 1 ts to Sou h America he pa n eJ the Heart of the 
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Andes,' ‘ Cotopaxi,' * The Rainy Season in the Tropics,' and 
•Chimborazo,' the latter of nhichwc cngraie A disUosuished 
cndc, in a notice of these ivorks, says, •• la the Ksult of 
Church’s studies we haac, as it Mere, an epitome and typical 
portrait of the entire country , or rather each landscape tepte 
sents a region. Mith all of its local peculiarities In the • Heart 
of the Andes, philosophically as well as poetically so called, 
the charactenstics of their fertile belt arc, as it Mere, condensed. 

It IS at once desenpUte and dramatic , the deep azure of the slry, 
the far away and soanng snowy peaks the central plain, «ith 
its bamict and water courses the lapsingwllcy, full of liuunant 
xegetation from pslms mimosas in rich festoons, a scarlet 
paroquet, a gorgeous insect, a church with red tiled roof, the 
wayside cross flowers foliage, and all of the tints of tropical 
atinospliere and all the traits of tropical segetalion combine, 
in harmonious and comprehensive as well as esquisitely true 
effect and detail to ' conform the show of things to the desires 
of the mind and to place before it the spectacle of a phase of I 
>.ature which to Northern vision is full of enchantment ” 

On the return of Mr Church from his last visit to South 
America he painted a large picture of Isiagara Falls, which 
was at one time owned by Mr John Tajlor Johnston, of hew 
York and IS well known from the engraving Mr Churoh, after 
having made himself tamihar with the character of tropical 
scenery, at well as the picturesque landscapes of hew England 
and the grindcur of Niagara was not satisSed to sit quietly 
down nod repeat himself from year to year but at oace turned 
his attcn'ion to fresh scenes, and, bent cn a new pilgrimage, he 


faced the frozen North On his return from Labrador after a 
summer sisit to its stcnle coast, he painted ‘The Icebergs,’ 
which was exhibited m London in i86j. and was praised by the 
En^ish Clitics One of these writers in allusion to the brilliancy 
’ of 'The Icebergs,' says, '■ This Iridescence may be ore of the 
stumbUng blocks to those mattcr-of fact personswhose imagioa- 
I tions arc so utterly homely that they arc apt to turn away from 
I any beautiful truth not substaotiated by their eiery day expen- 
cflce; but we, who haic seen sunset come with fiiiyr presence to 
the depths of a Swiss gtacicr, readily accept all of this as a 
fact " 

In tS66 Mr Church visited Uie uland of Jamaica and made 
a large tiumbet of studies, all of which showed the same con 
sciCBtious care so matveUously displayed ra his South American 
sketches In a word, he appeared to grasp every local trait of 
the island, and left nothing to gcneuhsation IIis largest 
picture of ‘Jamaica,’ painted from these elaborate studies, u 
now m the collection of Mrs Colt, in Hartford, Connecticut, his 
native ci^ A year or two latef Mr Church became again a 
rambler, and made Ins first visit to Europe and Palestine 
Irom Athens he obtained studies of 'The Parthenon,’ he 
visited Damascus, and painted the city from the heights of 
Salchiych. and in Palestine he studied with zeal, and afterwards 
painted 'Ll Chisnf,’ the famous rock temple of Arabia PLtiroa, 
and also tlic great canvas 'Jerusalem ' ■ Chimborazo,' which 
illustrates very forcibly the earnestness of Mr. Church’s tropical 
studies, and 'A TrOPICAi MoosUCHT,’ are owned by Mr M' 
H Osborne, an Amcncan collector 


IRON AND OTHER METAL 'S'ORK 


A ll the world has a lively sense of the value of gold, our 
standard to say of asythmg that it is worth its weight 
m gold sounds grandly but is in fact, poor praise ^Vhat is 
the relative value, weight for weight, of gold as conpated with 
a picture by one of the great masters, an etching by Rem 
brandt, or an exquisite specimen of point lace? But for the 
most striking comparisons we beheve we must go to the com 
moaest, but most useful of metals, iron or us half brother, 
steel The balance spring of a watch Che almost invisible 
hair that lies spirally beneath the wheel which performs the 
part of the pendulum, has been quoted as the most extraor 
d nary instance of increase in value by the hand of man , but 
m that case the mmuteness of the amount of matenal used 
enormously incrcvses the difference Perhaps the most sinking 
effect of skill employed on a common material is produced when 
r rfoussf omaTiicntation is applied to iron take as an example 
the Milton shield now in the South Rensmgton kluscum. 
Of Pilgnm shield by the same admirable artist M Morel 
Ladcuil exhibited at the late Pans Exhibition, both produced 
by Messrs Clkington Here we have a moderate sized oval 
.piece of sheet iron with a small quantity of silver mtiodoccd by 
way of contrast converted into a work of Art of the value of 
£t ooo or more XVe might give a hundred insiaoccs of the 
same kind of transmutation by the power of Art but the above 
arc sufficient to show what an admirable vehicle is iron for Art 
purposes 

The Exhibition which closed, as it seems to ns but the other 
day m the Champ dc Mars was rich in ironwork of all kinds 
British contributions were not large but (hey were generally 
admirable of their class Messrs Mark Feciham s prodnebons 
including the beautiful wrought and polished steel sCovc m the 
drawing room of the Pnnee of Wales's pavilion, and the many 
excellent specimens in iron and steel, cast and wrought, in the 
metal section of the Exhibition may be cited as fonoing one of 
tbe muse brilliant as well as solid collections of British icon 
and other mclal woik in the ExhibiDon . while those of Messrs 
Musgrave & Co , Messrs Rosser and Russell, Messrs Steel 


AT THE LATE PARIS EXHIBITION. 


and Gazbod, and the calonfcres of the Curacy Company, were 
unsurpassed, each m iLv speciality, by Uic raettu workers of atiy 
other oatieo Ja all cases there were decided evidences of 
improvemcot m taste, ability in drawing, and cleanness, light 
ness, and sharpness la casting aad hammering Messrs 
I nard, Bisbop, and Barnards besides exhibiimg their much 
I admired pawUon, with lU sunflower caclotute, la the grounds of 
I the horticultural portion of the Exhibition supplied a very chaste 
I wrought itoo jr/A’e far the Prince’s paviJion, a wTouglit iron 
stove Ibr the dining room tn the same building and many 
specimens of cast iron seats, Ac , far gardens 
The Coathrookdale Company has more tlian woa its spurs in 
lodustnat tournaments, it earned a foremost place in the first 
rankwheo it contributed its fine iron rcproduclionscf (he ‘ Eagle 
Slayer' of Mr John Bell and other works of Art, to the Great 
Exhibition of iSyi, and its directors may consider that the 
bmous foundry need no longer strive for honours , but nai/twc 
oJ/rge, we hold and we were sorry to miss the well known 
name The only productions of the company in connection 
with the Exhibition were a casting of the royal arms over ihc 
I entrance of thcofEces of the Bniish Commission house, and the 
. ironwork of two CrepUees designed especially for decorative 
tiles, shown m the collection of Messrs Craven, DunniU A Co , 
of the JacMiefd Works near Ironbndgc 

In the interesting ‘ Street of the Nations," which must rv- 
mam one of the most charming souvenirs of the Exhibilion, 
and conipnscd a multitude of wonders, Messrs William Cubitt 
A Co of London by the side of their charming old English 
residence, exhibited a pair of entrance gates in wrought iron, 
after the design of Mr Edward M Barry, R A . made for one 
of the approaches to Crewe Hall, Cheshire The design of 
these gates is simple, effective, and eminently artistic , but Ihe 
wWk was not seen to full perfection at the Exhibition, as the 
Intended ^llxrs which ate to be of stone, were replaced by 
cast iron, and thus the pleasing contrast of metal with stone 
was lost, and the effect of the whole dimmisheA 
Mes^s Hardman A Co , whose names must be ever asso- 
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ciated nith that of Welby Pugin and the revival of metallic and 
other Art workmanship, exhibited, amongst other first class 
works, an admirably designed wrought iron jardiniere Messrs 
Hart, Son, Peard & Co had a cajii'al collection of articles in 
past and wrought iron and other metals exhibiting great aanety 
mthin so called medi$\al limits On page 85 of our Catalogne 
of the Exhibition is an engraving of a pair of nrou^it iron 
gates of peculiarly onginal and most effectiie design On 
p3ge 58 of the same Catalogue will be found one of a pair of 
gates by Messrs Jones and Willis, who (like Messrs Hardman 
and Hart) have establishments m Birmingham and London 
these gates are conceived and executed in the true spmt of the 
early Gothic period, when die omamentaUaw was teal hammer 
work, true forging unspoiled by attempted imitations of the 
dehcacy of tlie productions of the goldsmith The amount of 
work expended on these beautiful gates may be estimated ap 
ptoximatively from the fact that they measure about ten feel in 
height, and weigh about four tons 

The CoalbrooWdalc Company, as we have already stated did 
not exhibit on its own account, and therefore did not come 
within the cognisance of the jury, hut every British exhibitor 
of decorative ironwork mentioned above — and we believe «e 
hate been guilty of no omissions — was honoured by the award 
of a medal In fact, every British Art metal worker obtained 
a medal, and some of ihein two and men three each We 
missed many names of excellent firma that we shoold bke to 
have found, besides the one already mentioned, but the ad 
ttnrahle character of the whole of the work sent from Great 
Bntain is at once stamped by the decision of the juries 

As in the casting of statuary and decorative articles in bronze, 
eo in onaTnetital iron casting France takes a very bigb posi 
tiea The peifection to which castieg has been earned in that 
country was admirably shown by a number of busts, statu 
ettes groups of figures, and vases la the condition in which 
tbeylefttheisoulds exhihitcdbyM Tassel ofFans ThecoUec 
tions sent by the French founders were superb, and would have 
made an adinirable exhibition of themselies FroRiioent among 
them were the productions of the great society of ironmasters 
and founders of the Val d'Osnc, including eieiykind of ona . 
mental casting from an iron balcony to the grandest sculptural 
work, to which was awarded the diploma of Grande MeJatlle 
d'Henneur, M Barbienne being the only French bronzist 
honoured in the like manner M Thiibault had a noble «s 
hibit at the French ezttemity of the grand vestibule, principally 
of bronze and copper, surmounted by an eguestnao group of 
Charlemagne attended by two knights The castings of these 
firms are too well known to require further meotion, and the 
same must be said of the superb iron castiugs of M Duienne, 
of Pans, whose tnowuroental fouataiws, groups, statues, and 
vases are almost as well known in En^nd as in France HiS 
principal works lu the Exhibition were two immense fountains 
placed la the horticultural portion of the grounds m the Champ 
de Mars, one in the stjle of that which stands in the gardens of 
the Horhcultural Society of London, the other somewhat like 
those of the Place de la Concorde but whether large or small 
the castings of M Dureooe ate all but perfection, and the 
designs full of taste and fancy On page 204 of our Eihibi 
tion Catalogue there is a very graceful fouutaic, the principal 
Basque of which is supported by three charming figntex, while 
others decorate the upper part , and on page jyj will be found 
fine examples of his smaller productions replete with elegance, 
and the details worked out with great artistic skiH The only 
other exhibitor of sculptural and decorative works m cast iron 
that we noticed were MM Denonnlliers et Fils, of Pans, wbo 
showed charming productions of both kinds Prance fnmishes 
more Fine Art castings m iron than England does, but the 
best productions of our own country in several classes are un 

Cast iron statuary and ornamental work have, through tbefine 
•quality and colour of the metal and the capital and varied 
selection of models become an important branch of Art in 
France Champagne is the chief seat of the industry, the ores I 
and also the sand of that department being of exreptional | 


quality, and producing iron of a soft character, very fine m the 
graui, with a close surface of a bluish tint This iron is also 
extremely fitted for the purposes of the engraver and chaser 
The anfma] production of such work in cast iron is estimated 
oflSciaDy at twenty millions of francs per annum about one 
sixth of the whole is exported Witbm ten years the cost of 
works of Art in cast iron has been reduced about 25 per 
cent , and balcony and other decorated work which is m large 
and constat demand has fallen within the same period from 
forty five to thirty five francs per hundred kilogrammes This 
large reduction has been effected by the adoption of cast iron 
instead of copper models by the substitution of coal for charcoal 
in smektng and by the preparation of the sand by toachmery 
instead of by hand as formerly a change which effects a large 
saving 10 expense Another circurastance has tended greatly 
to the increase in this interesting industry, namely, the perfec 
tion towbichthe covering of iron castings with copper by the 
electro galvanic process has been brought, and the close iraita 
tion which IS now produced of fine bronze 

Among the most noticeable works m hammered iron on 
the French side were those of M Eugine Baguis of Pans, 
engraved on page 109 of our Catalogue — a flower vase on stand, 
and a chandelier both are very remarkable, and the chande 
ber, as a piece of elaborate harnmei work, is one of the most 
jDteresting specimens produced m our time, and of a very high 

Aoolber example of wrought iron work will be found on page 
IZ5 of our Catali^e , it is a clock case by M Leroy, of Fans 
and London, and, we believe, a production of the former city 
The design and execution are undoubtedly good, but we incline 
to think that east iron like bronze is more appropnate to wotks 
of Ibis class than wrought iron, which offers on the other hand, 
infinilely more scope in such articles as the chandelier above 
fnentiosed We have seen east iron clock cases of great beanty 
Other fine examples of hammered iron were exhibited by 
MM Bergues, E Bodart J B Bodart, Hechelette, bfarron, 
Masson Pemt, and Stassar, all with one exception of PaTie, 

M Marroo being of Rouen The works raoge from fine hsuse 
I ironwork including raibogs, balcony work, &c , known in 
I France as terrurme d'Arf to the most debeate fancy objects, 
such as lamps lanterns, brackets, &c All the French work of 
the batnenered class exhibits much fancy and the larger kind 
of ironwork such as tailings and balconies, is generally ad 
mirably des goed for its purpose and solidly executed The 
same cannot be said of the smaller and more decorative pro 
duciions, (he details of which are too often over dcbcate, and 
nnGtled for the material in which they are executed This ultra* 
delicacy bas naturally led to a departure from the true practice 
in hammered iron The leaves and other parts being too fragile 
to bear welding, are brazed on to the mam parts, the durability 
of (he work is consequently greatly diminished while breadth of 
effect IS sacnficed 

Italy contnbuted some admirable examples of both cast and 
hammered iron, particularly the latter Signor Bnm of Turn, 
exhibited excellent reproductions of ancient cast and chiselled 
work, including six bucklers from the Turin armoury a targe, 
or shield said to be the work of Benvenuto Cellini, several 
coirasses and casques and a large number of swords and others^ 
skilfully eiecntcd On the top of the Italian fajade in the 
"StceetofUie Nations’ was an elegantly designed 
^eau, which supported the Italian flag, by the Cheialier P 
Fiwnci of Sienna who also showed aveiy handsome candela 
brutn in hammered iron Similar works were exhibited by Signor 
ZabaS, of the same city 

Almost every European country exhibiting funi shed some 
examples of artistic iron and other metal work M Viklund, 
of Stockholm showed some beautiful castings, SeCor P 
Znknga, of Eibar-Guipuicoa, in Spam, exhibited most admi 
Table specimens of chased and damascened ironwork. We pre 
some that this talented artist is of the family of Messrs 
Zoloaga ofMadnd who have for a long period been recognised 
as (he most accomplished workers in the charming revived art 
of damascening, and whose works have been illustrated in the 
i Q 
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Art yaurtial But Seuci Zulaaga tot tlic on^y Spanish 
esHbitor of beautiful metal wort 

There were a handsome iron candelabrum by a TVarsaw eih 
biloi whose name has escaped ns some tsceLent contnha 
twns of a s Tnilir tmd by Herr K Schwartz of Bnda Festli> 
and oJiefsby Herr C W Pichtsr of the same ci^ 

Vienna however was the largest contributor after Pans and 
the esaiDp es were mostly of the hghest class Herr^ Gnin 
wald showed repojssl steel artcles mcmsted wth gaM and 
silver Herr A_ Biro eshibited a capital hammered iron gate 
for the cathedral of St Ltienne Berr J Gillar an extremely 
elegant hammered iron lantern for gas adopted by the coort 
anil far the museums of Knstna and Hungary Herr 1— Grtdl 
'honed beautiful eiamples of bold hammered and fine Yrf6.taf 
work in iron and three other exhib tors Herren JocLl Milde 
and Schmp Brothers sent works of the same Lind. Two 
other exhibits deserve special meotian that of the well known 
firm of Waagner namely a park gate of great bean^in the 
Florentine Renaissance style u cast iron the general effect of 
which IS shown in an eogtaviDg in the Catalogue of 

the Eihib uon page 152 The other work alluded to consists of 
iron ornaments m ri^iizre for the doors and fa^de of tbe\otiTe 
Church at Vienna, and a pair of gates in hammered iron by Herr 
VVilhelm the design and execatioa of which were admitted to 
be unsTupassed if equalled by any in the Exhibition 

IVhen artistie work is in qucsboa Belgium is never absent 
fxmous Antuerp furnished three exhibitors of copper and other 
rtfausu metal wurk, Messrs Vreas Broers and Jacquet 
W e may here mention that of la e years the old an of ham 
nered lead has been revived in France aodvnthezceHene resolts 
as a more effective finish to bold Renaissance roofs eould not 
be prodeced and lead lends itself admirably to the re/os/xe 
process. Mhl hlondu t Gaget Gautier & Cie showed many 
admirable examples of this load of work is lead and copper 
v&cludmg large statues >ase* and other scnlpteral w»tk^ 

VV e have confined cur remarks almost entirely to iron but of 
Ute years the Art workman has exhibited much mgeouiy in 
combia sg vanous metals and even la availing hiaseU of fine 
minenis and precions stooes to increase the nchness of bis 
effects as instances we need only refer to many beautiful gales 
and screens of our own metal workers The productioQ of such 
large mixed works as those to wb ch we refer has created a bold 
itylc of treatment and hammer woA has been largely appbed 
not only to iron but to copper brass lead and some other 
metals giving nse to productions of the highest quality of their 
land Gradually the practice of this bold treatmeat has had a 
nost salu.aiy effect upon all metal work much of (be poverty 
and conventionality of cmaraent in out brasswotk ti»s been 
corrected and the best examples of tb s class now present 
elegant des gns earned out in a masterly manner Remarkable 
instances of such workmanship were shown m the British see 
tion and drew forth great admiration and the marked approval 
of the Junes ^^e need only mention the elegant brass and 
other besteads chandeliers gas fittings Ac of Messrs. Wing 
f eld A. Co Messrs Peyton and Peyton s excellent bedsteads 
the lecterns candelabra and other works of Messrs Bart, ^on 
Pcard d. Co Messrs Jones anditilLs Messrs Hardraand; 
Co and Messrs Singer and the beautiful fireplace decoraboos 
of Messrs Felhaffi Mark A. Co and Messrs Lofigden A Co 
The same superior treatment of the metals is as endeol m 
France and some other countaes as in our own The Trench 
section was nch to tnpods and other stands ebande! era and 
nuitigs m various metals wrought pmcipally by the ksmmer 
many of (hem exquis te in des gti and adm cable as regards 
execu on Tberc is also a rpecial appi cation of metals 
wh ch has ansen wi h n a few years in France that was well 
illostra eJ namely the escu chcons and other mounts wh ch 
give so charm ng a f n vh to the worts of the Fans an and other 
s Pvery one who has any Oste for tne a-irae 
acqua nted w th the brass ormolu or gilt mocntings of Bnhl 
snd other lurallure ol the time of the later I .00 s— some ol ftiem 
pretty aed tasteful bat by tar the larger port on coarse beaxy 
V|,ty and pmfese as it was bad. The fum tuxe moonts of the 


present day are as unlike those ns one bit of tne.al onarBea 
can be to another Designed with admirable tas eand tncverv 
style of vanous dimensions bat all on a very moderate scale 
they arc the perfecUon of me.al ornaatntahon They are £ae 
casDogs chased with 3 delicate hand and are execu ed m 
iron steel, bronze brass and copper The visi ors to the Eihi 
b (»ui will recall perhaps one very chamung instance of tuch 
I mounts in the delicate cabinet with the ivorv angels on p4lar5 
of lapis lazuli at th* four Corners exhibited by that mas ft cf 
the craft of tients/eru 5L Fourdnoiec 
Another and a very d.2erent form of meal work ecc up ed a 
most prominent place m the French section namely ecclesias 
bcal plate and ornaments The s^le of this work — still greatly 
overlaid snth ornament aecordmg to our ideas and taste— has 
ondoubtedly partaken in the general renaissance of meta wprk 
mg bat we think that our church metal workers may baldly 
I challenge the world f r eicePence of design m the m*darril 
style and perfection of workmanship The collection of ssch 
^ productions was small to the BntuJi section but the names 
I of Hardman ^mger and Hart are a warrant of the oualitym 
I aU i c'pec t s hlessrs. Singer exhibited a remarkable collection 
of rose water dishes and church plates decorated with subjects 
and portraits skilfully executed m rrpojsse and damascene 
I onian>c3ta.i0o and a new kuvit of decoration consisting cf 
copper inlaid in nickel silver wh cb called forth much adici-a 
t on Messrs. Chubb and Son also showed good church and 
j lock metal work 

Id the French section the «pecjmens of rtfoussr work 
were many of them of grest beauty the most remarlcable ex 
ample being a Centaur is silver a statuette cot a bas relief 
Frement Meunce Messrs Barbedieaae Fasoiere Fibres 
ChnstoCe Odiot and other goldsmiths displayed much beaubfvl 
reficutst and chased work but the produetjoas cf the fencer 
clue exhibited by Messrs Blusgtoa & Co — tbegrand Pilgnm 
shield by M Morel Eadend and the PmdiAg of Moses by M 
wnims— were not only by lax the most important to be seen u 
tbeExhibi&en but rank with the finest bown specimens aneieot 
ottnodevn 

Some good work of the above classes was exhibited 17 Mestrs 
Tiffany ofNew^ork whose produeboos have oFen been alius 
tnted in the Art JvurTiai, and M Beikes of Leeuwarde 
Holland exhli tedafine re/oaerre cep with scenes of the chase— 
a royal hunt-executed in surteeath.ceBtui 7 Gothic «tyle S gaor 
J ^rtocco of Padua showed some examples of chasmg on 
copper and hi K CastcUani cf Rome some interesting 'pe- 
cuneos of bfonre inlaid with silver and copper Las ly Japan 
supplied mnumeiable mstasces cf refouisl and almost eveiy 
other kind of decorative m-tal work but notcl the highest class 
Ihou^ uneguallcd in fan^ and execution 
The renval of the most perfect of the old methods of deco* 
rating metal the rtfoisil has culminated in the y^oducUon of 
colos^ figures composed of sheets of copper or other metal 
beatm to the form of the model Some fine examples cf 
this kiod have been prod ced id Germany and are too well 
known to require further notice but a portion of perhaps the 
grandest work of its k nd appeared m the grounds of the Champ 
de Mars last year This was the head of the projected Colossus 
which IS inteeded to serve as a lighthouse in the roadstead cf 
Ivew \oTk. The entire figure will be more than a hundred f<:e 
in he ghi the head measunng about thirteen fret one am 
of It was shown at the Philadelphia Eihib tioo The face 
of this figure IS very grand, and reflects great credit upon tjic 
artist hi Bartoldi %\i hin the head is a staircase aod the 
light vs to be beld m one hand Liberty calsghtenmg ibe 
\%orid IS the name given by the sculptor to hswork it is 
now while we write being set up on a p ece of ground behind 
the Palais de 1 Industre in the Champs tlys^cs 

On the last page but one of our Catalogue of the Pans Eilu 
b uon win be seen an engraving of a s ngularly beautiful work 
by Meires. M lafield A. Co. cf B rmingham It is a grahd 
wiDvgbt ron corona n black and gold with ooe haodred aijd 
fifty gas jets The pass on flower is the mo ive of the decora 
tMn wh ^ IS <labo-ate and adm table 
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art notes from the continent. 


B ERNE— We Cnil the following item on conttoental Art 
IB the JSuiUtn^ A'lns — 'A t'cw museum of Art »as 


opened on thc9th inst at I5cnie The recently deceased Duchess 
deColonna, who under the assumed n^me of Marcello acqoifed 
considerable reputation as a sculptor has by wJ] left all her 
OB-n Borhs, as well as a large collection of objects of Art toller 
®aiiTe canton of trciburg cn condiuot' that tbeybe kept in i 
special department of the 1 rciburg Museum 7his is to be 
called the Musde Colwnsva awdfisi stssMte.tcnmcttllwdacts.'aMl 
lady has left a sum of 50.000 francs ’ 

Bourt-Vt — The equestrian statue of fl R ff the Pnnee of 
Wales — the j,ift of Sir Albert Sassoott. C S J , to the city of 
Bombay — has been erected there and umeitedwjih due cere 
mon), on the jfiih of June, by theGotcniof, Sir Richard Temple 
The statue, which is the work of Mr J B. Boehm, A R A , has 
already been described in our pages 
BscssEts.— The Palais des Beaus Arts of Brussels is about 
to be ornamented with a senes of sarious sculptures, for which 
the follon ing arc to be the subjects, the sculptors and the prices 
pawl for the works — * VEnseigncmetit de 1 Art,' M Vandcr 
Siappea, £j,^qo, ‘ L'vVrt recompense.’ M Paul Devignc. 
£»^oo, 'Music,* M Desnoie, , ' Seolpiorc,’ M O 
Geeps, 'Painting,’ M Melot, £'Co> • Architecture,’ 

M Semam. 'Indualnal Arts.' M Bt'Join, /900, 'Sfusic ' (a 
'ccond represcataiiOB), M \lneotte, ‘hree busts 'Van 1 

Ruysbrock,' byM Baini, 'Jean dc by \f Cuypers. I 

aad ‘ Rubens ' by M Van Kusbourgh £200 will be paid lor 
each of these busts I 


Dkesoev >-A]ded by tbe powerful topp^rt of ibe director of 
the Royil Callsntj of Eamlings at Dt»dcn, and iry a aumber 
of pmate gentlemen, Herr A Cutbier. of that city, has sue- 
ceeded in btiaging together a >eiy intereilmg collection of 
works of Aft representing the chief ffoduelions of Raphael 
The cahibilion, which was opened la the middle of August, 
occupies a number of re«tos in tbe exhibition building at 
Dresden placed at the disposal of He" Outbier by the Saaoa 
Mioister of the Intenor The catalegutf • which has been drawn 
up 00 the model of Ruland » cxecUeot l‘*t of '**« Raphael col 
lection atWndsor, shows that the pifseat cshibiuoa coosisis 
of not less than 1,376 reproductions in od. water colours, copper 
plate engravings colour prints and photographs The whole 
are classified under the heads of Raphssl s portraits. Old Testa 
ment, ^ew Testament, larious religioti* pieces, Holy family, 
life of tiuiViegn. vasvjiis portraits, Vatican fires 

Coes, loggia, sanous frescoes, architectonic works, sculptures, 
drawings, and studies The collcctioo accordingly presents a 
rare opportunity for inspecting and comparing the entire senes 
0! the great painter s producUons and tbe different stages of 
his development In addition to this collection of leptoduc- 
lions the cxhibiuon includes twenty oioe original, and for the 
most part, well authenticated drawings, lent from the collection 
of PfiQcc George of Saxony the royal cabinets of engravings 
at Dresden and Munich, and the collections of Count K^nd 
Riesch. of Nischwitz, near Bautzen, Baron von Diegelcben. 
lien B Jolles, and Madame Grabl, of Ditsdeo There is, 
further, a collection of nineteen paintiPS* to od. sketches 
the authenticity of which is disputed, and upon which Ibe judg 
ment of Raphael connoisseurs is sol cited 
MtJNicn —It IS proposed to erect in ibi* otj ® rtame of Alois 
SonefiJder, a Bohemian, who in 1 796— af wb‘ch time lie was era 
ployed ra Bavana-mvented that most useful and beanhfiil art 
known as bihography During the 
large number of persons connected with the ^phic 
Germany and other parts of the continent have been eo^g | 
Subscriptions for the alleged purpose chiefly ‘u ^erJ n 1 «PS'^ 
and Hamburg and about;^i,i 


•ft IS, however, proposed to collect a 


aid, have been raised I 
.uch as £2 yw, as tte ( 


bronze statue by which it 15 desired to perpetuate the memory 
of Senefikler cannot be produced and erected at a less cost It 
was m Munich that the invention was first discovered atid 
brought into use The English Society of Arts awarded tlie 
imentor Its gold medal m 1819 

New YoRi. — It is stated that the unique varied and nch 
collection of portraits and objectsof all kinds made by the well 
known traveller Mr George Catlin, during his wandenngs 
among the Indians ofRorth America will come into the posset 
sioo of the Government of the United Sutes Mr J Hanisoii 
of Fbiladctphia acquired the collection with the object of prC 
serving to his country these curious interesting rewseuiz-j- of the 
Amencaa abongines and the widow of this gentleman intends 
to present them to the National Museum —Tbe ninth annual 
report of the Trustees of the Association of the Metropolitan 
Museum of Art has been forwarded to us After detailing thii 
financial statement of the kluseum which includes tbe purchase 
of (he Cesoola collections of which some portion is still unpaid, 
the balance of accounts being slightly in favour of the trustees 
the report "duecis atlejvtioa to the visible rtsults already pro 
dueed by the establishment of this Museum and its exhibition# 
of works of Art ’ The founding of the institution and its early 
success have resulted m a vastly improved 'condition of Art 
education. Art manufsetures, Art importations ” and Art sales 
and It bas “led to the founding of similar institutiess m other 
cities, and to nomerous local exhibitions of speciaiena of beau 
tiful work gathered out of old famihee vastiucting the new 
generation, and surprising them with the evidence that their 
ancestors had possessed higher lot e of beauty than they bad » 
bented from them ’ TbctrusteesappealtoAmeneanpabioUsiD 
for help to enable them to enlarge the usefuhess of the Museum 
whicb is eobrely dependent upon public aid for its support All, 
as wo ooderetand the report to say, the legislature has done 
was “to include in the tax levy of the years 1679 and 188a a 
sum not to exceed 30 000 dollars in each year, for the equipment 
and furnishing of the building —the new institubon m the 
park— “and the removal and establishment of the Museem in 
It “ Recently the trnstees organized an effort to raise a fund 
of 150 000 dollars for the Museum this is the appeal they have 
made, and it is now in progress One cannot suppose that a 
community 1 ke the nch and intelligent citizens of New York 
will allow tbcir Museum to be straitened for lack of support 
StrASBOOXC —The grand portal of the cathedral according 
to the Fans papers, is at last finished The two doors of bronze 
consist of s,500 pieces, 650 ornamental headed nails, 300 
rosettes 98 large lozenge shaped plates, 14 figure scenes, 14 
hairiozcDges with amnals, iBz lozenges with plants and fob 
age. and so forth The subjects are all from sacred history 
The PeiopOVNESCS —The Oljmpiaa researchers closed 
their Operations of this year on the Z4th of June Their results 
have been reported, and, amongst other incidents produce 
the followiDg — The sculpture in the Temple of Jupiter must 
have been polychrome This is conjectured as a consequence 
of the appearance presented by facial fragments — hair, for 
instance of head and beard Such a conclusion is eonfinned 
by the discoveiy on the northern steps of the temple beside the 
tambour of a recumbent pillar of a fragment representing the 
folds of a robe, the front of which is covered with a perfectly 
preserved deep toned crimson tint This fragment belongs, 
beyond doubt to the chlamis borne on the statue, which com 
mauds the west central front In this quarter have also been 
recovered two statuettes of deities the one representing Jupiter 
the other Apollo The latter leabses in its delicate charac 
tenshes agem of arehaicArt Objects of bronze, drawn from 
the earth hereabouts, prove the singular abundance of vases and 
utensils ministrative to Insuty which, in antique times embel 
lisbed these sacred retreats 



244 


THE AKT JOURNAL. 


OBITUARY. 


EDWARD ELORE, D C L., F R-S , F S.A. 

T his gentleman, whose name is familiar among artists and 
architects, though he had for many years been laid aside 
from the duties of active life, died at his residence. No 4. Man 

Chester Sgnate. cm September 4th, after a long and painful illness, 
within a few days of having attained his ninetieth year The 
Times has givenabnef but comprehensive report of Mr Bloreaod 
his multifarious labours &om this statement we learn that “ he 
was bom m Dechyshice on September ijth, 1789, and was the 
eldest 'Son of Thomas Store, F S A , a member of the Middle 
Temple, well Tnown as the bistonan of the county of RuSand, 
and author of other works His early days were spent in Rut- 
landshire, and in early youth he evinced that love for ecclesias- 
tical and domestic architecture which distinguished him in after- 
life Before he had attained the age of twenty he had executed 
the original drawings for the illustrations of the ' History of 
Rutland,' the first part of which was puhhshed in the year i8ti 
The eicellenee and accuracy of these drawings brought him 
prominently forward as a draughtsman, and during the next 
few years he was engaged by Mr Surtees, of Maiosfortb, to 
make the onginal drawings for the architectural plates in the 
'History and Antiquities of Durham,' and by Mr BnRon, to 
make the sketches of York and Peterborough in his senes of the 
‘ English Cathedrals ’ Many of the engravings in ’ Clutter- 
buck’s History of Hertfordshire’ were also copied from his 
drawings Vrbile still a young man be became intimately ac- 
qoamted with Sir Walter Scott, with whom he alwaya maintained 
a most ftiendly intercourse, and who employed him to make the 
designs for the exterior of the new house at Abbotsford, which, 
as It now exists, was one of his earliest works Mr Blore iris 
also intimately associated with Sit Walter Scott m the beautiftil 
work entitled ' The Provincial Antiquities and Picturesque 
Sceacty of Scotland ’ In this task (le was associated with 
Tuner, Nasmyth, Calcotc, Rev J Thomson, and many others 
of the most distinguished artists of the day Mr Blore was 
among the first to revive the taste for Gothic architecture, which 
had languished since the time of the Reformation Ooe of his 
largest uodcrtakings was in connection with Peterborough 
Cathedral, where, besides numerous structural repairs, be de 
signed the present organ screen and choir fittings Under 
Archbishop Howteyhe was employed m making extensive altera- 
tions at Eambelh Palace, and under his supenoteodence the 
residential portion of the palace was entirely rebuilt, and the 
chapel and library carehilly restored Bis practice as ao archi- 
tect bad now become most extensive, and he was engaged in 
all parts of the United Kingdom, many of the finest houses at 
present in existence having been built or reconstructed by him 
The magnificent palace of Aloupka in the Cnmca may be spe- 
cully mentioned as having been erected for Prince Woronzo 
entirely after his designs He was soon after appointed archi 
lent to King William IV and had the honour of servug her 
Majesty Queen \ ictona in a similar capacity during the earty 
part of bet reign. He executed numerous woilcs at Winasor 
Castle and undLitook to complete for ;^too 000 the boilding of 
Duckingham Palace which had been commenced by Nash 
The whole front towards the Green Park is his work, and be 
succeeded in carrying it out for less than the estimated sum 
He was at this time offered the honour of knighthood a dis- 
Uneiion which however he thought £i to decline Hewasotxt 
appointed architect to Westminster Abbey, a post he filled for 
many years, and in which he was succeeded by the late Sir 
Gilbert Scott ilr Blore then finally retired from his prnfes- 
tioo. and as a recognition of the eminent position he held m tt 
he had the honorary degree of D C L- conferred upon him at 
Oxford In addition to tus high reputation as an architect. 


Ur Blore was a most admirable draughtsman, and has Jsfl 
behind him perhaps the finest existing collection of sketches 
of chniches, castles, and other objects of antiquity, mainly >n 
England, the result of more than seventy jears’ labour 
was a member of many of the great London societies, and itiso 
an honorary member of many of the provincial archrcologic*! 
societies In conjunction with Mr Albert IVay, with whom b« 
was especially intimate, he was one of the founders of the 
Royal Aichzological Institute, and was for maDy jearson the 
Conned, both for this society and the Society of AntiquaneSj 
which he became a Fellow m 1824 *' 

LUDWIG VOGEL. 

The decease, at Zunch, on the 21st of August, of U. Vogel, 
removes from the list of living painters perhaps the oldest msm* 
ber of the profession, for he was horn in 17S8, and consequently 
had reached the age of ninety one at the tune of his death H® 
was a Swiss by birth, and all hi» Art sympathies were associstsd 
with the history of his country A correspondent of the Tini^> 
wTiUng from Geneva with reference to Vogel s decease, s^y*. 
“He showed at an early age so great a predilection for Art, 
and acquired, almost untaught, so much experiocss alike 
drawing, pouting, and engraving on wood that his father, a 
respectable burgher, sent him at the age of twenty to \1eon®. 
asapupil m the Art Academy of thattown ” Butthn system 
of stndy laid down by the professors of that school was so little 
approved of b> the. young man, and he criticized it so openly 
and in terms not too mild, that when it reached the ears of the 
authorities they summanly expelled him from the Academy 
In tSto Vogel found his way to Rome, whither Peter Cornelius 
likewise gone Cornelius bad also been a student in theVleite^ 
Academy, and, like Vogel, was dissatisfied with the teacbiOS* 
of the professors The two young men contracted an intunnte 
fnendship with each other , they studied together, painted tog®* 
ther, and read together Ovetbeck was at that time profeseor 
■n (he Academy of St Luke, in Rome, and among the students 
there were several more young Germans, as Pforr of Frankfort. 
Wintergarst of Eltwongeo, and Lutter of Vienna these young 
men combin'd to create a new school of German Art u the 
city Ooe of Overbeck'i pictures, ' Chnst at the House of 
bIsrUia and Mary,’ painted in 1815, became the property of 
Lodwig Vogel 

What Orerbeck and Comehns effected forChnstianArt— (he 
one torn a medi*val or Romanist pout ol new, the other from 
one more nearly associated with Protestantism— Vogel did for 
the militaiy and domestic history of his native land, and deco- 
sionally in illustratuig some of the fanciful stones found i® 
the pages of German bteraturc, which be read with Cornelma 
wbeo in Rome la the notice to which reference has already 
been made the following are named as among Vogel s principal 
works, but none of them seem to be known to any great exteui 
far beyond the range of his own country, nor can we find any 
special allusion to them in any volume within our reach speak- 
ing of European Art and artists The pictures mentioned by 
the Times' correspondent are ■ Return of Swiss from the Battle 
of Morgarten,’ painted m Rome— one of the artist s earliest 
mrks. ’Wmkelncd’s Pi^t with the Dragon ’ 'The Fight of 
Adam Naf for the Banner in the Battle of Kappel in 1531.* 

Ten etohtaemg his Son after the successful Shot,' ‘biVolau* 
von der Flae and the contending Confoderates * Putting the 
Stone on the Rigi ’ ’ TeU before Gessler at AUorf m the act of 
showing the Landvogt the second arrow with which he intended 
' toLiU him had the first arrow struck his son,’ &e “Ludw>g 
Vogel continues the writer, "was a true master of his art, afld 
a pamter of indisputahte genvns ’ 
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HOGARTH AND LANDSEER/ 


in— LANDSEER AS A HUUORISl 



my article lO the bsi number 1 cliicfly treated 
of llogrirlh as an animil puntir >n the pre 
sent 1 propose to dual wnh Landseer as a 
humorist, m compmson or contrast ahich you 
Mill, ttith Iht older master 
Wc base seen that the points on vihiuh tiiesc 
artists differed* ere points of personal charicter 


anil the nhject of their art , and the points in ntuch they resent 
bled one another ncrc delight in humour and sympathy with 


animals together tilth a strange affinity of artistic perception 


nhieh lud them to nouec and study certain tacts m nature for 


their artistic \aluc. nhich half struck no other artists as impor- 
tant in the same degree 

In Mcwing landsccr as a humorist of men and manners m 
relation to Hogarth «e shall sec that the two artists approach 
and recedt from one another m much the same way , butwc 
shall also sue »liat was not sO capable of demonstration in the 
prcMOus article — Iio» closely the two men resembled each other 
m certain m jrti and artistic qualities especially in honesty and 
absence of finesse 

I^dscer as a social saiinst is of course heavily handicapped 
at the outset, from the fact tliitt he was an artist of dogs, and 
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must if we do not go to Hogartli seek among the lllustntions 
to pb>s and stones by such men as Lesl e and Lniikshank 
Apart howtitr altogether from satire on the one band, and 
from animal burlesque on the other Ijndseer s reputation as n 
painter of human charai.tet is deservedly fat less great than as 



OrvufJi'tM n girrA r fiu t »/ 7ht Omt-ir 


A pamler of animals but this s due rather to the cstraonlman 
p teh of perfection to ■nhich he earneil the one than from 
natural incapacity to shine in the other Mis petutesof men 
are all good h s Highlanders especially and his study of il c 
illicit distillena TheHighUndU'hiske> still is a masterpiece of 
character yet for all this and m spite of the undoubted fact 
that after he went to Scotland to see ^lr\^ alter Scott m the 
■pint of his work changed from the animat to the human so that 
subsequently to that date the interest of Ins works though com 
posed principally of animals all centred m the relation of 
animals to men one feels m looking at his human figures that 
they arc wanting in force and that there is more interest— not 
only animal and artistic but also luman — tn a f<.w (ouches 
bestowed upon an animal than in his most carefully eiecuted ' 
figures of men and women With the esceptions cf the hard 
date deni feaiures of the whiskey distiller and the wonderful ' 
but terrible face of debauched beauty m his Comus there is 
scarcely n buman countenance in his gallery (etceptiog g>or 
traits of which more by and by) which ran bear comparison 
in strength and interest with those of his animals 
As a rule what was said by Fielding of Hogarth s men 
IS true of Xandscers animals iiz they think bat as much 
cannot be said for li s men Rut it is difficult to beheii. that 
an artist who was capable of insp nng the faces of bis dogs 
with the express on of so much human foil) could not base 
become a real rsal of Hogarth m human faces if he bid 
devoted his life to this branch of Art and as for ibe greiter 
port on of his artistic life he was far more interested inhumiDity 
than most art sis it need, something more than his excep 
tional loic for an mals to account for his never allcmpting a 
scene composed of human figures which would exhibit his 
really cons derable natural talent for catching thevanousexpres 
sions of different men 

How fully Hogarth entered into the characters of animals m 
their lelation to man Ins already been shown from his works 
but Ihc works of Landseer do not show to the foil h s powers 
of drawing humorous pictures of men U s not genetally Vtumn 
what a qu ck and clover car catunst he was and this not by any 
aodue eraggeration but by a power of seizing and enforcing 
the natural pecul antics of a face and figure His sketch of 
Paganini s the only instance of this which can be shown here 
but numlwrless are or rather were the hwmoTOWS sketches 
wh ch he drew of the men whom he met in society It was his 
habit 'o make these sketches and pass them round for the 
amusement of the circle and then to crumple them op and 
throw them m the fire As a pendant to Pagamni Hogarth s 


figure of the Conductor of the Oratorio Is given whtchwas fro 
babty not more of a caricature than the other 
Of this reticence of natural faculty it is difficult to say J'ow- 
much was due to Ins early training, and how much to nati'ral 
bent of dwpnsitiin towards animals , hut that the (orwer J'ad 
much to do w ith determining the eiiaracter of his compositions 
w 11 not I think be doubted Though Hogarth m his earliest 
published works showed himself at once as a satirist of men and 
tnanoers It roust be remembered that he was at this time twen’y 
three years of age IIowii to this period he had been emplcpjtd 
as an engraver upon silver, executing coats of arms mottces 
and initials fur that eminent silversmith Mr I Ills Gamble, rif 
Cranbourne Street WTiatever essays in Art he made prcviPu* 
to his apprenticeship are lost to ut but he began as a child 1° 
draw and his copy bonks at school were more remarkable hir 
I the drawings which adorned them than for the correctness w‘ih 

which the exercises were performed Among these, if we could 
recover them we should doubtless f nd, together with eancalures 
of schoolfellows and masters (if he dared to ornament his books 
with such penal impiety) drawings of those animals of which 2II 
children are so fond If he had been allowed as Landseer 
to pursue Ins boyish taste exclusiiely—notonly without let cr 
hindrance but with every assistance which his father and brotper 
could lend him—we should probably have found that animal* 
figured veiy largely among Ins chosen subjects, for though 
Hogarth even in his childhood showed his taste for satire h) 
mimicking his fellow creatures no child s world is complttl^ 
without Its animals Uut L.andseer was also a consumm^ls 
miitivc at least m after hfv and buTnamty played a much w*'® 
important part m Hoganli a early life than in Ijindscer » I" 
the first place Hogarth went to school in London and was td ^ 
far greater extent than Landseer a London boy The icho^l 



Crtupfntm don the L<m hy Landseer 


room Yrithitsiahabitantsyoung andcld was hiS first studio and 
this was atlcnvards exchanged for the crowded streets and the 
shops and shows of London life — he was n cockoey, pure and 
simple hforeoicr he I ad to think for himself poverty pressed 
on his parents and it was by his own wish that he to avo d Ibi^ 
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till iSij iliat Tihat 1 hue elsewhere ternied his natural 
history stage was completed and he began to loolc upon lifp 
through huntaR spectacles and to treat animals principally ij, 
(heir relation to man ^o that just about the same time Oj 


mikut> which in lus Uthet s case lie saw cvertaVe the struggling j dogs of ditTcrcnt and charactensUe breed It 
*ch lar gaie up the hopes of higher education or a free . .. . . 

artist s I fi to biod himself for scien jcirs to toil m \ sKir 1 
sm ih s shop Thus by the time that his appnnticeship n is 
oicr and he was abk to d vote hi» energy to Art he uas ' 
thiugh still j-oung a man of the world with viens of lik fonntd 
b) dailj intercourse mth men an I with a store of human expen i 
cnie ga ned by study of their pcculimdes in long jiars of 
l.on ion Ik llowcvTr duboua such an elucation may have I 
been I) lira as an artist it was an ixcelkni trainin., tor an 
oUsetver of life and he tame out of it a highly trained satirist 
with a string natural gcniur f r \rt with his love (or an maU 
not ciiingiiuhcd but altogether subordinate to his Une for . 
satire 

h was altogether different with I-ardsccr whose ginius for 
\rt if possible more pricocious even than lli>(.arth s was I 
fostered to U e exclusion of every < thcr study from (he earl cst I 
age Though born and bred in f/in Ion it was in no crovdid | 
thoroughfare, but in what then formed the northern outskirts of I 
the me ropolis with little hut open fel Is stretching between Iiii 
fith<- s bouse in 1 olcy <;jrect and the bills of lligbgaie anl 
Hampstead Theopen coun rj instead of a schoolroom was his I 
first studio and his studeswere cows and sheep horses and 
dogs hroin the age of file when he could draw animsls well ' 
the drawing of thern was his cxclusii e pleasure and duty lilt he 
grew to manhood Without for a moment denying that he 
showed an extraord airy bent m this direction there is no 
doubt tbit this bent was so exclusn'cly culutated and so little i 
intemipted bj any more human studies that any natural di« i 
position 111 may have had to study and satince the ways of 
men had little ehante of showing itself in bis antiUhe grew into ' 
a man The cunous thing is not that it d <J not show itself more I 
but that It should have shown itself as strongly as it dnl but 
he had only one way of expressing himself pictonall} and ihat ' 
was by drawing animals Thus wc fnd him as a boy of twchc | 


: I 






kr »nj Diopnii Ij Landsur 


I life as when Hogarth publ shedhisfrst sat ncal prints Landseer 
was beginning wiOi his Catspaw (18x4) and his Travelled 
Monkey (iSsy) to show that he though a pa ntcr of animals 
was s humorist at heart and had a keen ey e for the foil es of 
i humankind Dut at this t me he was a highly traioed artist 


With his love of a 
live for animals 
^ at twenty one or 
the trad tions of their c. 
icw I oe 10 Art— the e 


extinguished but subordioate ti 


ThtUfCk I y Ilf garth 


contrasting the tbaractensUcs of Cnglaod and France byhs 
Cimo IS drawings of a 'trench Hog and a British Boar in 
a sp rit wb ch may properly be character red as llogarthian 

anl fve years latcrwo have the picture of The Braggart in 
which kngjand Scotland and Ireland are represented by three 


thereabouts both of these artists left 
arly Cffiployrnent to strike out each a 
c the animal propensities of men the 
other the human pmpenstes of animals Without thereby 
vAfi)iiig"vVhft**W^pnTlbe' JifitiiTo' .t.alnn'.vnv,.isflnrii!.alji\tli.*jlavv 
mgof human and Landseer s of animal faces and forms yet 
after Ijindscers early life ic would have been as difficult fur 
him whatever his bent to have developed into the designer of 
the Marriage i la Mode or The Bcncli as for Hogarth 
to lave panted. Night and Morning or Laying down the 
Lav Landseer had been brought up and educated m wl at 
may be called ajnraal land and had learnt its language su 
tboronghty that for eier afterwards he thought in it and h s 
ideas however human clothed themselves is mturalfy mammal 
forms as funier s in rocks and rums and clouds and 1 ght and 
would have had to go through a process sim lar to translat on 
befocc 1 e could express h mself otherwise 
One other reason may also be urged why he d d not exercise 
more fully h s natural talent for humour His m nd if Uss 

Hogarth was a humorist only always fa ling when be attempted 
sentiment whereas I andseer was a lover of nature a sports 
man and a pOet bes dcs a humonst Humour was Hogarth s 
business but it w is Landseers pby and it is therefore no 
wonder that we find the number of purely humorous works that 
the latter executed was comparatively small ind that those 
which win belt anything I ke close compar son w th Hogarth 
are siwalter still at tlic same t me the dist net \ c character of 
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these f.wx\orks is so unm stakabk and they are scattered so 
cvculj ihraughgut Kis artistic I fc that they ate plainl) as kgi 
timate growths of I s mmd as his 'Old Shcphenls O cl 
hlouriier and b s 1 lood in the Highlands The most im 
portant of these arc lie Twa Dogs (iSaa) thi. •Catspw 
(1824) the Traidlcd Monkc> (1^27) High Life and *Loh 
L ife (1829) llighLand Music in which tht idea of 

d scordant sounds is almost as painful as in Hogarth s ‘ Dis 
tressed Musician Jack in Office (iSjj) Dignity and iMpu 
dence (18J9 Lajing down the flaw (1840) Then there 
comes a pause the commencement of his attacks of nersons 
depression i hlch force 1 is thoughts away from the care 
Icssncss of humour to the sadness of sentiment In 1849 came 
the \1 \aiidi.r and D ogcncs most humorous of all perhaps 
but mo l laboured and in tSfij the plaj-ful Connoisseurs ends . 
the 1st Miscd with hs more serious work throughout his 
He c\ n to the last wercman> bright genial and sub humorous 
pictures but none to compare wath those rocntioned in the 
Mgouf of their humour st 11 less to compare with Hogarth 

To compare even these m deta 1 mth Hogarth s petures 
would scarcely be a fruitful task The views wh ch they took of 
human 1 fe and the objects they sought to attain being so dif 
ferent the tesemhlances which can be easily found between 


them ate of a more genc*al kind One or two of them we *‘'11 
tnealion and leave cur readers to pursue the coropansoa further 

if the) will 

The first of these is the power thej both possessed of plac'OS 
a 1 tUe humorous pictona! drama of their own upon liic stage 
that it told Its own stor) witliout ncel of words No’ c'*” 
Hogarth could have devised a scene fuller of greater vancl es 
' of human meanness than Landscer s Jack 10 Office ofwhich 

I and of hisolher pictures of tl e same class Land«eer might li?'*^ 
said lit the words of Hogarth slighil) al cred Let the figures 
m iti> pclure be considered as players drcs'cd for gentee' 
corned) or farce for h gh or low life 1 have cndcavound to 
treat my subjects as a dramai c vitrier my p cture is raj sit?* 

' mj dogs and roonke)s arc m) players who by means of certitto 
actions and gestures are to ethibit a dumb show 

It IS however in 'Alexander and D ogcncs that I^nd 
approaches most nearly to the vanct) of Ifogarthian humoor 
This picture despite its difft-rcnce in subject and the nature of 
the haman foUes laughed at has jet man) points of rescr" 
blance to the boudo r scene in the * hlarnagi. d la Mode 
The composition is s milar The left is taken up m both pictui'cs 
by the two principal figures who are engaged with one aootl 
white the rest of the company amuse themselves on the 


The levee of D ogcncs is indeed very d fferent Crora that of Lad) 
Squand rficld Alexander has no sim lanty in character to 
Counsellor Slvertoaguc but for power of express on Ibcre is 
I Ule to choose between the cynic sm of the tub pAnlosopher and 
the seductive gallantry of the lawyer between the dangerous 
delibcrat on of the lady and the insolent pnde of the conqueror 
while if we turn to the conce ted folly of the courtiers in both 
pictures we recognise our friends quite as well among the dogs 
as among the lad es and gentlemen The 1 vo 1 eids m 
Hogarth's Taste in 11 gh L fe arc 1 owever mote comeuient 
for contrast with the can ne coulters of Landseer than an) 
wh ch could be selected from the JIarnage i la Mode and are 
accord ngly engraved here 

Hogarth prided himself on not be ng a Caricaturist and 
tightly in the mam (otthou,,h he may have by accucnulatian 
of incident and by the exaggeration of (act be gbtened the 
power and humour of his scenes he never distorted or falsified 
nature In tl is 1 cs the «ccrct of the greatness of his power 
wh ch in sp tc of all h s coarseness still keeps and mil for 
evtr keep his fame impregnable from aH attacks of the fasti 
dious and in spite of all changes of manners and thought from 


the corrosive process of lime M illiout this the morality of hi* 
purpose would have been of Utile avail morals are vety cheai’ 
and those ho chose to illustrate the cheapest of all That ^ 
hartot and a rake go to ruin that roamagesof convenience en^ 
in disgrace and enroe that industry succeeds better tl an idliJ 
ness arv facts almost loo tnte for a copy book and if the forcir 
with which he had showoi these truisms had been aided b) distot 
t oils of fact or CO ice's ons to the popular feeling of the period 
they would have decayed with the age that brought them forth 
But bis force was genuine and unadulterated e ihcr b) th*- 
temptation to be effective at the expense of truth or by ih*^ 
fashion of the dav This creueism docs not of cour'c appl’' 
to his occasional squibs which were ephemeral in their ret? 

It IS early jet to speak of the endurance of Landseer s lepu 
tation but in the majonty of his works the same praise ma) I?*! 
gnen They are I oncsi straightfcrward and man!) to thit 
backbone and though some such as the once famous p Cturit 
of Bolton Abbey ’ may decl ne ID popubnty as it was painted 
In accordance with a popular sent ment which was ephemeral 
because founded cn ignorance or partial knowledge the majonl) 
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of his works should retain their place m the public honoar, 
because, la addition to their cleverness, they are tree, in just 
the same sense as Hogarth’s are true, viz that the hamonr of 
them and the sentiment of them, which gain our tears or 
hughter (humour and sentiTnent both as cheap as Hogarth’s 
morals), are not enforced by any concealment or distortion of 
the truth, but at worst by such an exaggeration of it os was 
necessary for an artist aho made his animals act the characters 
of men In his picture of ‘ Alexander and Diogenes, in which 
he exhausted the resources of his ingenuity to make dogs look 
hke men, the effect is produced by such a subtle exaggeration 
of natural canine expressions, that were each dog cut out and 
placed m a canvas by itself, it is doubtful whether anyexag 
gelation would be perceptible , and this is m a picture of inlen 
tional burlesque, to which it would be almost as absurd to apply 
the usual tests of truth as to an extravaganza 

One out of many more radical resemblances of disposition 
may be noted, viz tbo simple straightforwardness of the method 
of expression There was never any doubt in the mind of what 


th^ wanted to do or howto do it, no confused, vague Rorkin 
flieir handlmg, no ludefimteness in their aim, no attempt at 
concealment of thought no stnvmg after half conceived ideas 
This IS especially observable in their portraits and their pictures 
of tenor The first of both artists represent the plain, unaf 
fected impression of their minds, without added sentiment or 
artistic flattery of any kind Hogarth’s portrait of Captain 
Coram and Landseer s of his father the former’s portrait of 
Uiss Rich and any of Landseer s portraits of the children of 
the anstoccacy show how much can he done by the simple, 
unaffected portraiture of benevolent or sneet faces In their 
pictures of terror on the other hand no amount of pain bunted 
them As Hogarth painted the child on the spit Landseer 
pamted Ihe otter on the spear . as Hogarth did not shnnk from 
the terrocs of the madhouse, so Landseer could face the dread 
of the creel bears disturbing wuth bmta! irreverence the bones 
of the Arctic travellers, and there is no picture of Hogarth s 
which IS more temble in its plain rendering of sensuality and 
lust than Landseers illustration to Conus W C hf 


MODERN ITALIAN PICTURESQUE SCULPTURE. 

THE RISING SCHOOL OF REALISM GORI, ALBANO. CARNIELO, AND GALLORI OF 
FLORENCE, THEIR WORKS AND SPIRIT. 


I T IS sufficiently lamentable to witness the preference given 
bya large class of painters to painful vulgar, or debasing 
topics, andapredilection for the ugly and commonplace, patiico 
latly those emotions and conditions of humanity which show its 
special degradations suffensgs, petty aims, and least noteworthy 
phenomena, under the specious plea of rendenag natural truth 
Thnold feeling for thesstbetie in Art is superseded byapassion* 
either for a low standard of realism, mere surface imitation of the 
most familiar things of every day life, or anabnortnal appetite for 
whatever is difficult, sensaooaal, and bomble, chiefly for dis 
play of technical dexterity, and of shocking the pubhc mind 
rather than entertaining cr instructing it Petty matenalism and 
demorahsvng sensuaUsm ate thus banishing fcotn much of modern 
Art Its primitive spiritual essence and function, and substituting 
for Beauty the Beast in its inmost soul Sculpture not only 
follows the lead of painting in its baser choice of motives’ but, 
contemning Its nghtful limitations invades the realm of paroling, i 
seekiDg to outdo its sister art in realistic efiects, and tbose I 
imitative details which, colour, Jight and shade, and linear I 
perspective of the brush alone can adequately depict Ctrose- I 
quently rt tends more and more to lose its true dignity of ' 
character and become a mere tnck of the chisel as superficial ; 
in aim and expression as children s toys, and of scarcely more 
account in the world of thought 
Highest Art essays to transmute the indefinable and sug- 
gestive into visible, sensuous form or sound. It is the <^>cning 
Hide of the windows of the imagination for the soul to look into 
the realms of an ideal universe of which it is both the song and 
prophecy Owing to its organic ynitity and freedom from gross 
elements as an Art vehicle marble has more of latent sprrtoal 
power than colours, however nobly used For, like nnistc, 
besides their intellectual suggestivencss, they ineviUMy quicken 
the sensuous apprehensions of men Pure form in sculpture. On 
the contrary, is strictly intellectual and spiritual m itsassoaa 
tions and interpretations Mind must conjure up out of itself 
base feelings and ideas to wTCSt ic to mean and sensual uses, fim 
Its tcRex action in this direction is not mstintUxe, as wvtli ats 
sister arts Hence in trying for the picturesque and grossly 

real sculpture plays an unnatural, unworthy rile m which, com- 
peting mth painting, it can have no permanent success even in 
the artistic sense it struggles for . whilst, as a corrupter of Uste 
and stimulator of debasing ideas, by inciting the mind to com 
prehend its ambiguity of mcaoings and salacious artifices, it 
IS, 9. 


becomes a pander to the lowest spnsgs of human action and 
character We must acknowledge that modern sculpture with 
little exception instead of representing aiy wholesome idealism, 
1$ rapidly dwindling into a more or Jess vapid plagiarism of past 
heroic or lovely types, or else a confession of its incipacity to 
create anything that is cot absolutely realistic and pietonat . in 
fine, a tow standard of mutative art, overwhelmed by heavy 
accessones or ^tty details, wbieh, however proper to painting, 
have CO legitimate place in sculpture 
InstronglycondeTOCifigthjsreabstie pictorial tendency, justice 
demands the recogniUoa of one feature coincident with it, alike 
honourable to Art and human nature This is the broad spint 
of humaitt^ sometimes seen in an endeavour to realise, in a. silent 
eloquence, (0 our senses the trials and struggles of honest life, 
with the view of begettiog for it practical sympathy and respect, 
and of widening nnd deepening the tics pi human brotherhood 
Any motive of this character, if seriously treated, although 
foreign to the scope of the classical rule of xsthcliCs, comes 
within the broader compass of Christian Art. I give one instance 
in point as a hopeful sign of the times 
There \s now eshibvting m Florence a statuette, by Sigtiot 
<7on, called 'Senza Lavoro '—{Without Labour) — representing a 
tall vigocous, well made man, in the prune of life, of good brzm 
and noble countenance, unkempt hair head cast down, seated 
in forlorn posture, meditating on his hopeless condition In Ins 
eiuaciated, deeply furrowed features, and sunken eyes lost in 
vacancy, there is no ferocious despair, no dcgiadiug appeal 10 
chanty or expression of xindictivcness, but a touching eon 
scsousness of utter vaabiUty to contend longer against the 
iijevxtablc The shrunken limbs, gaunt body, fhreid worn, 
much paKhed clothing, still neatly respectable in decay, unmis- 
takably bear witness to a hard fought battle against want , of 
wilhngness and cipaeity to labour, and the scicniy of the defeat 
that has overtaken him This little work has a beauty of its 
own for Its rfjlfully subdued real sm. joined to pathetic senti- 
ment and recognition of the claims of labour, raises it to the 
levdof Fine Art. and sanctifies it for all time 

ftaly*a studios and shops of sculpture are as busy and full 
m this nroeteenth century as ever they srere when the art was 
IB its prime Tbe demand does not abate, but only changes 
Its taste Indeed the passion for festivals is not stronger in 
the Italian mind than for sculptured monumeuts and por- 
traitnre As in classical tines, marble b the farounte med unt 
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of Art expression and commemoration, from the simple msial 
tablet to the projected mODument to Victor Cmmanuel, costing 
millions of francs In all other civilised countnes sculpture is> 
more or less, ao exotic, but in Italy it is the natural outcome of 
the deeply ingrained intuitive feeling for plastic art, xrhich 
makes this country still the chief source of the world’s supply 
or inspiration Hence both the moneyed expenditure and native 
skill are quite sufficient to sustain a much higher standard of taste 
and motives than now obtains, and to redeem sculpture from the 
low position of catenng mainly to debauched fancy, or providuig 
genre novelties for uninstructed persons If the epitomired 
plastic reproductions of the paintings of the old masters, now 
so popular, might be coafined to groups like those ptagiansed 
from Raphael s best pictures and others equally facile for the 
chisel, none may object Although not new, they come from a 
lofty and altogether lovely ideal — wholesome to look upon and 
keep in daily remembrance But Raphael erotically toying with 
the charms of a mistress model, a group conspicuously exhibited 
in a fashionable shop Tiindow, is indecent Art and a wanton 
libel on that artist, whose types of virgins and mothers, sacred , 
or profane, are always comely and pure Every observer 1 
can note for himself the multitudinous inanities of which 
sculpture is now guilty in simpering, skipping, lascivious, 
impish, freakish, over and under-toileted forms, ridiculous 
atutudes or fashion plate costumes, peeping and muttenog 
ladescnhable things, savouring more of Art travestied in some 
grotesque carnival than sane work, and which wiD amuse or 
disgust him according to his own asthetic sensibibty aod 
understanding, as they greet his eyes with evety aUuneg device 
to make them marketable 

leaving these aside, let us esimiee specifically a few of the 
works of some of the young sculptors of noreoee who evioce 
undoubted capacity, and seem destined, for better or wone, to 
Impress their idioeyccrasies more or less deeply on tbe taste 
of the present generation carryiog realism to its extreme plastic 
limits Three prominent names will suffice to illustrate the 
scope and practice of the nsiag school which makes war on all 
old traditions and motives These ate Albano, Carsielo, aod 
Gallon 

Albano is a native of a rude hamlet in the Abrum Moon* 
tains, where there was no Art whatever to suggest to him a 
career as a sculptor, so that the impulse which, despite every 
obstacle, forced him to become one, sprang wholly from within 
himself, and m tbe outset was quite independent of example, 
instruction, and patronage Indeed, it may be remarked that 
very many of tie great painters and sculptors of Italy have 
been bom lo similar localities where there was little or nothing 
to prompt them to the choice of a professton which required 
tbeir migmtioa to the chief Art centres for its perfect develop* 
meet In most instances they owed nothing to systematic 
academic instruction, but developed in themselves those pnn 
ciples and that finished execution which led subsequently to 
the foundation of regular mshtntions of Art instnichon Real 
genius comes lo the front in its own way with or without these 
artificial helps, which never create although they may aid it 
Albano has a peasant s power of persevering toil, aod is as 
sturdy in physique as one of bis native oaks Still m his most 
vigorous jouth he has filled a large studiowith a variety of ideal 
and realistic works, grave and gay that in number wonJd suffice 
an average lifetime Too many, however are baslily gotten 
up shop merchandise wanting in refinement heavitymaleiialistH: 
in feeling with, in the fancy busts overmuch pseudo picturesque 
detail The sculptor is unjust to bis own genius in bestowing 
his tune on them These unmistakably crude and bad works 
appear all the worse from then contrast to those of an eppa 
site character in which the actual ability of Albano is shown 
Tbe most graceful m lines and contours significant in action 
onginal in sentiment, well conceived and modelled, is called the 
'Slave ' It IS the nude figure of a girl m the first feeshness 
of her charms impotenOy struggling to free her hands from the 
rope that holds (hem her beautiful Hce and sbiinkiog body 
aglow with passionate indignation and mingled shame, there 
being more aoger than fear in her glance The movement is 


energetic, feeling natural, and both serve to enhance the bar 
nODious beauty of a form undisfigured by exaggeration of action, 
although sensible of the greatest indignity that can be offered 
to pure womanhood By a happy unity of subtle modcll ng and 
lively emotions, if not quite subdued to (hat lesthetic repose 
which IS one of the lughcst elements of Art, there is no obtru- 
sive consciousness of nudity cither in the maid or the spectator, 
but chaste beauty and lively sympathy become the predominant 
impressions This result is highly creditable to the sculptor, 
besides the freshness he has given to a hackneyed motive, so 
unmeaningly treated and unskilfully executed by Hiram Poncix 
Turning from this ideal composition, we see an extreme of 
realism in the shape of an eld man croochmg. so true m 
wTuikks, unelasUc pose, and shmcllcd flesh, with anunahsed 
dotage stamped on evety feature, as to seem almost to be a 
cast from some decayed specimen of flesh and bones itself If 
any good can come of Art devoted to material decay, and which 
shows only what is unpleasant tn look on and repulsive to reflect 
about, without any intellectual reason for its treatmeol, Albano 
show-s his power over the same But tbe reality of disease, 
decay, and death is too near all men at all times for any one to 
take delight in looking on their counterfeit reminders in Art, 
reflecting as they do a matenal bondage out of which eveiy soul 
capable of aspiring lo an ideal life eagerly looks forward to 
escape 

More masterful and imaginative is its companion piece, n 
colossal group Ulen from Dante’s " Inferno,” of the Lcdra, or 
Thief, agODiring in the folds of biUng serpents, which eotwtae 
his limbs in every direction Although recalling the idea of the 
Laocoon, it is more homfyiog In character and exeeutioo , ex 
presses loteoser, hopeless, slow consuming physical torment 
As It has received n Salon medal at Fans, and not been sold, 
we may conclude the cleverecss of execution has not been able 
yet to cooDterbalance the disagreeableness of the motiie The 
places for which such Art would seem lobe best fitted an penn) 
settlements and prisons for the worst cnminals 
In his latest statue, of Faust's 'Marguerite,* Albano bee 
shown equal capacity for the other extreme of ideal composition 
It IS beautifully modelled and draped, with a pure conception of 
maidenly love and pensive refiecDon The type is vet) lovelfi 
aod the whole figure thoroughly refined, simple, and chaihc* 
(ensue, with acute appreciation of the motive 
It will be noticed, however, from the four natewortby examples 
ated, and his minor compositions, that Albano is equally seasi* 
tive to tbe classical and meducval traditions and treatment of 
his prefiisstOQ. even if he yields too much to the exigencies of 
modem Uste m flond picturesqueness or unqualified realism 
This la not the case with his sUU youthful rival, Canuefo 
He finds nothing to please him m classical types and aims, 
aod throws himself zealously into the modern passion for truth 
of nature as ofposed to the Grecian spirit of ideabsm and re- 
stneted choice of the beautiful fbr forms of Art Unmodified 
naturalisoi >s his Art creed Like all extremists, he leans back- 
ward in bis enthusiasm of emancipation from old theories ahd 
rules, exaggerating the freedom of his own until his work borders 
on the sentimentally ridiculous or grotesque This is especially 
exhibited in his studio in several carefully modelled sepulchral 
monuments in the shape of fiat sarcophagi, with figures of men 
aod women bending over them in presumable gnef These arc 
gracefully posed and accurately executed, the attitudes are 
most decorous and the men all have the latest immaculate cut 
of clothes, with stjrlish hats and canes m fashion plate poisc, 
whilst the women might serve for Worth’s lay figures to exhibit 
the elaborate details of long, extended dresses of richest mate 
rials, which, descending from their tightened bodices. Cow in 
npyding streams over their delicate limbs, and expand on the 
ground into freshets of costly dry goods, dying gracefully away 
in snrges of nch trimmings Exquisite fans gloves.and every 
teneb and accessory of dainty toilets, are fashioned m stnC* 
fiddity to nature— if this word be expressive enough to coverall 
the craft and artifices of bodily decoration — completely exlin 
gvushmg the body itself, and drowning any incipient grave- 
yard sentnneut and moumfulness, to say nothing of the hope* 
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and fears of a future ciistence, m a swashing flood of world* 
Imess, which ser\cs to recall both the last flirtation and the 
modiste's bill The old pagans of Rome and Greece were not 
fond of unpleasant symbolism m tlieir cemeteries regarding the 
mysfenes of the tomb, but la Uieit wildest imaipnations for 
diierting the mind from distasteful thoughts they never m- 
aented such a commingling of the pomps and vamties of life 
wath the memorcs of the dead as we see flgured in Canuelo's 
groups, and actually cut in marble on a large scale by other 
artists in the Campo Santo at Genoa 

Careielo also has tried his band on old age, and produced a 
bust Caen more strikingly materialistic than Albano’s It cer- 
tainly does not make the spectator any fonder of wrinkles, crow s 
feet, muscle shnnkage, and anatomical structure, whdst seeing 
nothing of the soul they hide. 

But this sculptor's supreme effort is his ' Dying Mozart,’ 
which has been bought by the Minister of Public Instnictioo 
Pans, to be placed in the Consera'atoire of Music The great 
composer is represented just as his latest breath has escaped 
him, attenuated by a wasting consumption, his lips apart, httle 
tufts of hair sprouting on bis sunken checks, bis head turned 
sidewise, half buned in a large square pillow, and his meagre 
form extended in a capacious high backed arm chair Aveiy 
heavy, cumbersome dressing gown encircles the body with wdl- 
defined folds, disclosing the drooping anatomy beneath, the 
lines and contour of which are well suggested Besides the 
face, only the thm neck and hands are shown These are 
admirably modeUed of a reCoed character, and taken from the 
sculptor a own handsome extremities One ties on the auto 
graphic sheet of music m Mozart's lap conUimag the Jit- 
ifuiem The expression is not painful, nor is It ecstatic or 
precisely peaceful, but as if there were either some apprehension 
of the future or the matenal phenomena of death had not quite 
subsided into perfect rest It just imsses the spintual element, 
because of too much study of the physical There is no doubt 
of Its being a clever realistic representation of a death bycon* 
sumption of a young roan of prepossessing appearance, but it is 
nothing more, nnd except the sheet of music, has no special 
significance as regards the proposed motive Beyond its bap 
tJsra, the spectator must derive whatever consciousness of (be 
dying scene of Mozart he can quicken in his own mind, from his 
own associations or knowledge True to his theory of oncom 
proisisicg eje foct as his basis of Art, Carnielo so carefully 
stuched in the hospitals the death scenes of several dying young 
men, that the cntic has no fault to find with his plastic repre* 
sentation of the usual phenomena, simply as such, in this statue 
But It leaves the impression on the mind that a ruotive of this 
character is not suited to sculpture, especially if treated in the 
picturesque style, in which the accessories oveipower the sntgect 
when given in marble, embarrass its interpretation, and con 
fuse Its delineation Those logical sequences and natural 
conditions of things which are facilely shown by painting are 
most difficult ID the more sobd and less subtle materials of 
sculpture They should be simply suggested, not directly nui 
tated, but completely subdued to the chief motive, whose tecog 
mtion must he complete and immediate to be effective 

Unlike, however the emphasis given to organic decay, desti 
tute of feeling, and in aspect repulsive, as seen 10 other works of 
this new school, the motive of the 'Mozart' is pathetic and pore, 
and the imagination incited to healthful action Its foilure is 
partly due to the surplusage of accessories and partly to its 
unfitness, as treated to sculpture Neither the naked truth nor 
the whole truth must be bluntly told in Art For it has a higher 
mission than to record facts, this mission is to suggest ideas, 
invent newjoys and so manifest the true and beautifnl that this 
last feature shall always be first m the mind s appreciation, and 
precede analysis and instruction The only immortal Art is 
that m which the ideal and msthetic dominate the real and 
changeable whatever the creed or circumstance 

The new born nascent delight in organic ngliness and low 
motives reaches its climax in some works of E GaHon likewise 
of Florence Realism in its coarsest vein he fondles asif it were 
the sweetest nosegay In his work there is the heartiest good- 


will as wen as skill of hand Loving it himself he wants all the 
world to like It equaUy and flings its insolent shamelessness 
into our foces as freely, according to Ruskin as Whistler does 
his pots of pamt which pictonal feat, however, is innocence 
itselL or at worst harmless phantasmagona, compared with 
Gallon’s plastic revelations of mental and physical filth 

The first example to he gibbeted is that of the half figure of a 
big boned toper, prematurely aged weather and vice battered, 
with clothes in keeping leaning on a Tuscan wane cask, 
and beodiDg forward m sympathetic fondness of his support, 
resting his skmny, deeply furrowed cheeks on his claw like 
fists One eye is sightless, apparently battered out and the 
other buned in unwholesome swellings has a cavernous look of 
light gleaming bodingly and jeenngly out of some demon s den 
Combinedwith the other rugged malevolent features they give 
an audacious leer to the vulgar satyr hke countenance His 
sunburnt muscular arms are like sharply trained whip cords 
The open liquorish mouth shows stumps of decayed teeth and 
two whole ones retaining a pipe Hair, beard and moustache 
resemble the stubble of a burnt field The entire conception is 
an artistic apotheosis, sfaitlmgly well done after its beastly 
fashion — may the brute creation forgive me ' — of brutal human 
degradation rejoicing in its depravity seemingly bereft of every 
saving clement, a compound of carnal appetites and plenary 
ladulgeoee, minus a soul 

But this abominable Art invention is undefiled religion by the 
Side of Gallon’s masterpiece, the statue which a few years since 
caused so much discossion in Italy and is sow circulated 10 
statuette fonn takes from the colossal original It is called 
‘Nerone,’ being an effigy of Nero, of heroic sire, m the maddest 
freak of his debauchery and folly attired as an actress As 
regards the special motive and strong physique of the emperor, 

It IS powerfully modelled posed, and fittingly costumed, with 
accurately stuiLed details of a foshionable Roman lady s toilet 
of (be most sumptuous character, and every meretricious orna- 
ment and dainty device that the most prodigal foisale vanity of 
dress and person could sigh for The lineaments and form, 
despite the 6sguise and counterfeit action, are heavily mascu 
bne, the type of features and movement being decidedly 
ponderous and gladiatorial contrasts repulsively with the as 
sumed part, feigned grace, and smirk of Nero, simpering in 
admiration of himself, and watching with tiger gleam of eye 
for any failure of the spectators’ applause to equal bis Icvia 
(ban self conceit If the work were less seriously and cleverly 
executed, the sense of the grotesque ludicrous might be upper 
most on seeing it But it is too thoroughly a realistic exhi 
bilion of human diabolism concentrating into one emphatic 
expression and action all its possibilities of lechery, vanity 
deceit, and malignity, a male debauchee and tyrant, intoxicated 
by supreme power, inventing a fresh supreme debasement of 
himself and meanly attempting to pass it off on the world 
as tie true ima^ of the sex which he ndiculously and foully 
seeks to iBi tate 10 borrowing the artifices of dress, the luxuiy 
the outspoken coquetnes, the obscene allurements and the 
monstrous vices of the worst of the women of a court that 
was a bottomless abyss of lukt, cruelty, and falsehood No 
doubt Nero m bis paroxysms of wickedness was quite the 
Temiltmg monster that GaHon has made him, but no good can 
come of Art that spontaneously and with pleasure exhibits the 
depths Of degradation which humanity can sound within the 
limits of Its free choice of good or evil, for it generates and per 
petnates ^es of wickedness and ugliness that to susceptible 
souls only suggest even greater progress hellwards, and 
famihanse them with the paths that lead thitherwards Evil 
Art hke public executions chiefly operates to deteriorate 
Immaiuty increase immorality, and multiply criminals The 
greater the talent shown in its creation the more powerful it 
becomes for mischief Modern taste should at once stamp it 
out by welcoming only that which is sound in principle and 
pure m feeling, as well as true and beautiful in execution 

jAxixs Jacksov Jaxtes 
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A COLLECTION OF THE OLD MASTERS IN PERU.* 


T ilt Ti-z^/rceilaiai the f-llo^infrcunoLt If’ter, ♦hteh pvr* 
at account of a rcmarV4'i.fe colkct ji of the oJd rtattm 
at IJma — Wlio wciild bel eve that lamt. «hith baa r* 
mwisi c( the fne atu, hu, oevenhelrtt. a f^vafe eo'l ctxm 
by the* leof »*t ch many an I umjvjan cailery tk-ouH be k lour- 
Ics*— a eolirtiion of more than eleven hundred pahttjny*. Ihc 
K^aSet jsvTtofthetn stsnvdhythe noUc*» tiaweief I'-eSjtaivih 
Italnn Flemish, I'Kitch, and French tchoolt? Ye' there 1» 
nothing more true ihin ih" exiiimceof ihU extttfvd natycol’ee. 
tian , the proof is that I have »eea it. and thi» It what 1 »aw In 
one if ih- pIJ-ii housM in the ci'y I'-ere Inc* a hotpitab’c 
gentleman, Don Manuel Zabillo* ’ \\T oeser b” tcltat ihednor 
of hit house it well received : but 1 ought to iay that general'y 
none but utrangtr* etef present themtelves The rennian* 
s'^m to be ignoiantol tbcCollrc'loa Zababot.tloub'le** because 
they hate none too much Amc to adm re their frmnlc corn 
patriots In the Cril toon are a hitttJred tmill ^panKS and 
Italian pt ntings, perfect gems in their '•ny The tntstcr »*'i»ti» 
us, with a certain o'! handedness, three admirab'c itanllos, 
and, aU’ioiigh sre are laet neJ to ipesk non* at length cf ihi» 
' Magdalen,* this * St John ' and this * Oe*ceBl from the Cross, 
he lends OS into bis Salon Cam. aad confronts ei h a 7t.rbaraa 
vrtll VnoiNn to, or at Unst tnwh sevight afer by. eonno»sseun-~ 
•The brf*ta*y of St Francis, ' ea the ngh* sre i»o suj*wb 
Rubens, on the left a Van Dyck on eveo *'Je bang hapharanl. 
in tarnished and wonn eaten fnnoi Ibaphaels Oaude l.er 
rainer. and Paul I’otten In the next room is the same pr^uSKm 
r rt\n the same disetder , (he eehoolsare a porfcct 
Jumbk , the aubjeets injure one enoiher, here and there the 
fnmea overlap , bat itiU here are die names of the same great 
attiati Itefare these ea&sases, UacVcncvt, sni«k«.d'seotooted. 
lit arranged our doubts vanish . oer fuel ngt of asronishmeot 
and admiration are better guarantees of the autheat.city of the 
aignaiutes than the signaturei themselves riAany sre cn*er a 
gallery ubere there are perhaps firy paintings, the middle and 


I’wtTvoendsa'coecsjp'eil by three paHings.fh'-ef^r/'. <,*<rn"rr 

, — tbc'Conmuninn 1 1 ?t, Jerome'—’ If.*.' yeow Jl say, " j la*” 

. pekjngfi.n at us, ray f ne felbrw, the 'Ce rmuricn tf ht. Jc'cr*' 

. ijr DoncnicMoo It in ih-* Vaficant everyone ha* seen it line, 
cseiyone can *ti 1 ire It there Ifecaotc j-oiare in I\tj >«<> 
think you can toll u* fne I’anJ'n, In my tun ; I *rs stry 
*otty ( c the Va'vcan, s oce the •Ccncrcni'm ef Su * 

wbichisihere tsonlya copy cf th» oni. nat, ahithli b'-'c Ih> 
you *ri»h a p'oof of »hat I afm? Lo.,k a* the • Dca’h tf 
St Jeroa-e,* at t'•e tl'er cod si tfce galU’y, Vy t^e same 
Dt-jca chins. aHith ha* lywer beers cvpicd, a* fir a* 1 tro», 
and you *i J agree i.h.st it U djfTjruIt to be I'eenrcd when f'si 
h*sc befute yovr cyr* tVo St. Jemme* in the tame icre and 
afmoit In the same ai'/jJe Lc' u* noseon Hrre a.gain 
fitted RaySacl tsstgsns, I ttoUa ba’sle p.cce bySalvn'ot Tiea. 
a* fne at ttai In the Loime. three (1 u me) trjLcs'nan fvrr* 
trai't lybclaujjfS, *ora« Tintorettos, a’ least as fne a* there 
m the Itucal Palace at\er:ife Next Is a compVe «•.*« i n •'f 
the lien th Schnt. •nJi Tenicr*, Van Oitaifei, Gerird IVm* 
cooogb to csci'c theervyof the MuseBma* the Hague; there 
ate, besides, three Reirb'aftdts Whoever •wsU it-dy fbe 
Spanish schorl, too li’tle tneim, avuld da itrll ft come hrie tn 
study It lU would set here a Caoo, that ^pswvh blisM*! 
Aogt’e, repmscntieg the ' H rfh ef Qirnf,’ whe*e cneh Cgu'^ ** 

j n eotnpl-”* p cute in Itself There b rot a grea' parv uhirh 
it rot repiTsen’etl ty l*o t r three canvases, mot a pfetare ahi«b 
Is »ot Ml of ! fe, m«TTim, passim In ihc’t, lease 1^'* 
house isocder s’ntben. cnehar’rd with euf discovery, ahd 
envious of D-n MaautI » goml firtune H being silo to f*®^' 
the«e snastetp eces at all heurs. J..t bef >•« *e leave 15m, • * 
sutyv>*e*s,*on<e inOTt TaVmg t*om an o'l lAUisXIlI bu'<** 
a sheet of yellow paper, be say*. * I art atrap grateful lo fhe 
ftangcT* ufcA con-e to see my pamting*. but I c*ly preserve f'** 
name* of those tl myfrlliw.eilitevii«)ii) visit no Here i« a 11*1 
begun six years ago, and see, there ate not yt( Cfty eanot I ' ” 


BLIND MAN’S BUFF. 

Eoffr**u] tf It r*lDC^ fr,,* IW Su<«« *7 r* P^nrifST 


I T IS somcuhat strange that Ihc nation uhesc ancestors In* 
homed a portion of the genius shoum by the ancient Greek* 
in sculptme and especially In poclic sculpture, and a pccple 
which ha-s gathered into the museums and galleries cf ibcir 
country the fnest »pcunicns lime has sp.ircd of the uotk* of 
those renowned men should baie set the example of introducing 
into the world and in a ccrtaio sense of making fisbionabte. a 
description of sculptural works which miy be considered nioiost 
the extreme of rcabstic Italy possesses the ApoHo Deindcre, 
the Venus de Mcdici, and a score of other great statues wbwh 
she holds for the ixncfit of the whole world and to see them 
and to study them men go from countries far and near From 
Italy too, came such sculptures as Thu Uishfol Dcggar fhe 
Veiled Vestal.' The Reading Giil,' and other* wbicb it i* swt 
necessary to point out At this present time there are sculptors 

* T1]«sli0.« citnrt ha. b««a iml to at soonimoutly th« itavyl* sommCifak 

tIutonB iiklaio.l ipj ipou 4 to fiooll fonlirr roSI oW wo Jo fooftly to*oc«lafn 
if asy of our reoJon m otilo loTrn^ oncli oa eiljaorJ Dory tlalcOKaC 


in ITorciiwreartying the real sm of the r art to a print wLith 
wculdbe ludicrous were it not sometimes repulsive 
I Tbefgure we bate engraved here nast also he ckisred wdh 
[ the revlislic, except that it is semi nude \\c conclude fr®m 
I his name that the sculptor it nn Italan though wc know noihiog 
I of him M JJarraghl was Imog in London in i^/i.whcn ho 
sent two smiU statues in imirblc to the exhibition of the Kct *1 
Academy, this one called ’Mosca Ciec\* (translated FliPd 
Mans Huff*) and the other ‘A Eil of Vanity,* a Jitl'c g“l 
Attired in a dress which the wearer displiys , n a manner th^it 
Justifies tbe title To tlie lalcraalionil Eshibition held in l.n't* 
don in l9yi be sent two small statue* also In marble, boih 
beingon thesame subject, and called ’ TlicChild Moses ’ thesv. 
so fax a* WQ can ascertain, are the only wmiks this sculptor h's 
eiu: exhibited in our country The statue ‘Blind Sian s Bu*'.* 
gamed great attention, as much from tho originality of iP® 
tbenieaod Its clcicr treatment, as from it* mancllous dclicaO 
ofezecutiOD, which can scarcely be surpassed. 
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REPRODUCTION OF THE MURRHINE VASES OF THE ANCIENTS. 


T he beautiful eiatnplcs of the art of glass making, la irfucb 
gold was fused into the crystal glass «eree\en m the time 
of the ancient Egj-ptians of great ranty and by the Hninaiis ex- 
tolled cnder the name of \asa AIurRHIna Glass vessels 
instudded with granulated gold are now very scarce There are 
specimens m the British Museum and in the H6tel de CTuny 
also in the Slade collection there is a small glass bottle of the 
Roman era, with loops or festoons of dark blue green, and pow 
dered gold edged with brown, all amalgamated in the substance, 
• and penetrating from the outer to the inner sur&ce At a later 
period we find B>zaotine vessels, showing leaf gold engraved 
with a point in subjects between two films of glass, specimens 
of which from Cologne and the Catacombs of Rome are now in 
the British Museum 

The Venetians imperfectly succeeded in embeddioggranulated 
gold on glass whichprocess is thus described by Blanconrt (“Art 
of Glass"), wnting in the seventeenth eenlmy — ••Take a glass 
and moisten it everywhere you desire to gild with gum water, 
and lay on jour gold leaf, letting it dry This done, run the 
gold over with water wherein borax has been d ssblved, and so 
dust it with impalpable powder of glass Set it afterwards by 
degrees into your furnace until it becomes red hot, and the pow- 
der on the gilding be melted and run , then drawn out leisurely, 
letting It cool at the mouth of the furnace, and you will have 
your glass very finely gilded, so that nothing in nature can spoil 
It unless It be broken ” 

All these, and a variety of other beautiful objects in glass, 
can be successfully imitated by the discoveries and iDvenbons 
of M D Humy, and a company is formed for eanying them 
out under his supenntendence The most important inven 
tion m an aztittie point of new is (he reproduction of the 
ancient hlurrhine vases " MQrrhea<^ue in Faithis pocula 
coctafoeis '—{Proptrtiiu) Cold silver, and plaiioum as well 
os other inlOnor metals are amalgamated by fusion into the 
body of the glass, aad M D Humy has each perfect control 


over the operations that he can not only place the gold in 
the centre, but can incmst it on the outer or inner surihee in 
any desired pattern at will so as to become impenshable 
and indestructible by wear, hence the beauty of the invention 
when adopted m coloured glass, in tints cf ruby, emcTald, 
sapphire and other precious stones can be imagined but must 
be seen to be fully appreciated, and gems are produced which 
have never been surpassed since the times of the Egyptians 
and Romans In fact precious stones themselves may be 
embedded m the body of the glass by fusion, simply, or with 
their gold settings Cold ciphers and initials can be inserted 
in the same manner, and we have been astonished at the skill 
of this experienced glass worker, by the introduction of gold 
flies, beetles, and other msects into the substance of the glass 
the outer surface being highly polished Beads buttons, and 
other personal ornaments can, of course be made of infinite 
variety and beauty The Venetian filigree glass vessels of 
threads and twisted canes of white and coloured glass, 
arranged id lengths or sectional cuttings forming mosaics of 
great rmnety are successfully reproduced, the brilliancy being 
enbaoced by the introduction of gold Elegance of form is also 
strictly attended to ths most expenanced glass blowers the coo 
tioenican supply beieg engaged to achieve with precision the 
delicate ooihnes fiirsished then to copy Beiog produced by 
sblfijl raanipulauon alone, it follows that eveiy specimen is an 
onguat rrork of Art Another invention is blowing an ona 
oenied glass vase or goblet into n metal mounting, such as 
basket work with stem and foot 
One fictory, under the direction of U D’JIumy himself a 
clever artist and designer and an efficient stall of assistants, is 
newatwork Agahcry has been opened at Regent Street, 
for the display of these beautiful objects, pnaeipally of an 
artistic character proving how capable thie fragile mateRvl is 
of onamenUtioD with the precious metals and gems in a 
manner hitherto unknown 


THE TURNERS’ COMPANY EXHIBITION. 


T he tenth annual Exhibition of the Tumeis' Company was 
opened at the Mansion House on October 6tb Fortum 
mg in wood there were fifteen pnres for turning in stooesix, 
and for like operations in steel brass audgun metal, seven lo 
awarding these prizes the qualities chiefly considered were 
beauty, onginality and utility of design, novelty of applica- 
tion truth m tumiiig, with due regard to proportion as affecting 
stability, strength, and elegance of form Special contributors 
(or the purposes of the compeblion were the Baroness Burdett 
Courts, Mr Alderman Cotton, M P , and Mr A P Bower 
In wood the number of exhibits was not so great as in lanaeT 
years but the standard attained by the various competitors was 
much higher The first pnre, consisting of the Freedom of the 
Company, a silier medal, and a complete copy m four volumes of 
Holtrapffel s " Turning and Mechanical Manipulation, ' was 
awardedtoJir J G Koms.of^j Cowper Street, City Road for 
Ills pau of black ebony vases inlaid with tulip-wood with turned 
medallions and handles The tuhp rase in ebony and ivory 
which earned off the second prize was also a work of great taste 
and beauty 

The first prize in stone turning was won by D Penny, of 47, 
Old Street, with a monumental stone in Portland having bos^ 
and circles as the basis of bis design kVilh this and one oriwo 
other exceptions the examplesof stone turning were scarcely up 
to the expectation of the judges 


Nor did the specimens of tumiug m iron steel brass and 
guD metal reach, either in cumber or eicellence, the standard 
looked for Although however in a general way the judges 
were justified in expressing their disappointment stiTl, on the 
other hand there were several cases in which theworks exhibited 
were ofthevery highest quality The first pnzeboldcr, for lostance 
F P Muoroe,ofSoutb Cottage Thorley Park, Dulaxch exhibited 
asectionofsoIidDaady roller which struck us as beiDgthc tteflus 
u/A-w of dalicacj accuracy and finish The second prizeholdcr 
also showed wonderful exactitude and perfection of workman 
ship lu his chronometer escapement Aor roust we omit men 
tioaiog the two boxes chalice, and vase in Mexican onyx of the 
second pnreholder m stone They were exquisite in every way 
Therewere some cups and vases in Torquay scrpeulroe which 

were also worthy of admiration for their design and finish. In 

woodtutning there was much to admire besides the works we 
have mentioned There was a flat Hebe like oval dish m I ght 
wood of classic design which struck us as being remarkably 
beanbfiil, and our admiration was as frankly given to some 
special turning in candelabra for their delicacy, and lo sons 
hexagons squares, and triangles for balustrades on account of 
their nicety and mathematical exactitude 

If aB our London Companies would follow the eiaraplf cf the 
Tnroers, we should bear less than we do of merging the City in 
the MeticpoLs 
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MINOR TOPICS. 


T nr Aetist IlrRKOiirR rccf»f» one ef the neUt* 
awarded at Munich* he i* the on!y nritith painter omijwnn 
the honour hai hecn eonftirtd Me do not for a moment doub* 
hi» de«rt ne are riuite »urc the dniincllon ii amply merited, 
hut hewn not the foremost and best of the llnttth artist* who 
competed, and it cannot be unjust to uy that heonedhi* tuccei* 
mainly to hii Havanan descent W’e do not behese the award 
to be altogether agreeable to the eminent and distinguished 
gentleman to whom it has been made, and are jui'jfird In ttating 
our conviction that the atbUratora of destiny at Munich were 
not altogether guided by a sense of pubic duty. They cannot 
contemplate asliog Dritish painters to compete again 
SciHtERS, TUB ACSTRJIUAN SctLPTOR —This vrry admi- 
rable artist, who died too joung, upon whose career famewa* but 
dawning when he left earth, is to reeeiie honour In hi* smn 
country A bust of him ts to be placed in the shire ball of 
Somerset, of whleU county be was a native lortunately he 
has found an appreciative friend, who loved him In life and 
honours him m death Mr P A KinglaVe U also preparing a 
biography of the artist, to which we shall rnale due reference 
M'e hate before os another of the many rtmiodert that Christ- 
mas is at hand— a collection of Chnstmas and New b ear cards 
produced by Messes Goodalt Flegaat and amusing they 
are, with all the tariety that penonauoni of the foral, losect. 
and animal kingdoms can supply The only faultwecaa find with 
them IS one that it is tery diQeult to remedy— vir that Ike 
most other cards for thewiatry season, they hate no more appli- 
cation, as far as design and words apply, to Christmas than the 
dews of summer h-ive to the snows of winter Perhaps It It best 
so . the sight of glowing blossoms, radiant butterflies, and bdies 
in the scantiest of apparel tends todircR our minds from the cold 
frost, snow and east winds of realty and m imagination we can 
inhabit a land of fatiy orchids, ruby butterdies, gunt grass- 
hoppers and all the supposed beauties of a tropical climate 
Messrs Goodtll s playing cards are. -u usual ehaming m 
design and fnish and will keep up their character as she 
favourite cards of wbist plajcrs The firm has tong been 
of esisblished renown if that renown is only sustaioed. much is 
accomplished 

Mr Scuisv has sent to us examples of his cards for Christ- 
m-is and the New Year They do not malcnally suffer in compa- 
nson w ith the season ofTenogs of other producers or importers, 
for wc presume Mr Sulman is the latter They arc gowl speci- 
mens of Art— floral or figures— and certainly sustain the claim 
of all such productions to be considered Art teacher* 

Mbs E M Ward whose Art studio for ladies ss at ff. Mil 
Iiam Street Lowndes Square, will very soon comnsence her 
winter course of lessons on three days of each week kVehaie 
only Co add to what we have already slated that the project 
prospers it was sure to do so such an mstilulios, as auxiliary 
to Art. was greatly needed Her own advantages as a teacher 
are of a high order and she receives the careful sutseiilance and 
personal aid of Fnth Millais Horsley, Alma Tadcroa, and other 
famous artists 

BosT OP THE Late Sir Rowland Hill K C B — A highly 
satisfactory bust of this distinguished public benebetor has just 
been completed by Mr Wra Day Keyworth jun It has been 
modelled from the cast which (be artist was permitted b> the 
family to take aher death and from the success of the result tbere 
IS little doubt he will be called upon to execute sevend copies in 
marble Of the late lenerablc Archdeacon Slusgtave, D D , 
the same artist has just flnished the model of a recuinbent statue 
to be executed in statuary marble and placed in the pansh 
church, Halifax The subscribers to this memorial have reason 
to be pleased with their choice of an artist, for whether we 
regard the happy way in which he has caught the benign ex- 


prevsim of the Reverend Dxlor’s fare, the repose cf the figure. 
Of tie treatment of the drapery, we cannot help regard ag this 
as Mr I)jy Key-worrh’s most sjceesiful e'^'ort la fnonu'n-fal 
stataary, and we sty iMi with the fu’l rrcoreetlen of the rem-i- 
bmt figure of ano-her eminent divine, which *e roticcd la 
Liudatory terms last year. 

The Worev nr U'ittiAU IlLvr Ast> StMCEL PBorT — 
We woutl remind oor reader* that, at tbercqoeit efifr Roskla. 
there Will be LtU la the gallery cf the Rre Art 5«ie*y. denrg 
the winter mimih*, an rshih 'Ion cf the works cf William Hunt 
and Manuel Trout, The aid of collector* poi»e*«ing fine ei- 
ampfet of finished work*, tketche*, or pencil drawing* 1* soli- 
cited, and every care wi'l be taken of such loans Mr Kutkm 
will coninbute hii own cMIection cf Hurt and IVoct's draw-isgv, 
and will fiirther enhance the value of such loan bywrting a 
senes of note* on the artist* and their woiLi. 

The Iate Stu Horcit, RS h,— The mooumect designed 
by Mr. W Bred e, R ^,A , in memory cf thlt eraiPent ficottiih 
painter i* a simple itrurture of grey New Calloway granite, bear- 
ing on one side a brotte rel evn cf the late ariiit's head and 
bust, noddled by Mr H-odie. and cax, it is fated, at S r John 
Steele's foundry it ha* been lately placed over the painter's 
grave In Dean Cemetery, Edinburgh The cpmmi"fe, lo who*« 
energy we are inJtbttd for the apprepnate reer-onal cf a di<> 
iiogLithed palmer, wa» presided over by Sir Dariel Marnee. 
PRSA 

Mr R CAYTOs.cf Aldertpa’eStfKt. ha* Issued Every erctl 
tent collection cf Chnstma* rardi, each ba* a good pictbre. 
srell designed and drasen, and of more than ordinary worth as an 
etampleof ehremelithegraphy Many ef these may be classed 
with the best the aeasea has produced Most of Iketn are foral 
in prevailing character— fowett in graee'al and often errble- 
raatie groups . but such, although most numerous, are not the 
most prominent . resort has been had to figures, and these aro 
fromtbe studies ef competent artists There is a valuable a* 
well a* a large assemblage from which choice may be made, and 
those who select eanaot open go wrong Mr Canton this year 
sustains, if he doesnol add lo, the high reputation he has acquired 
by the production of these umrersally attractise reminders of 
t^nstmas and the New Year, 

CilRiSTUAS Cardv— Mr RmuEL again enters Into conpe- 
titioo with the best makers of Fsgland, and uby do means second 
best Ills productions are in neatly all ease* French— French 
■n design and maQufacture they are, as will be expected, Ighi, 
graceful, and effective, for the most part charmiogly designed, 
and exhibiting thorough Art knowledge This j cat the Almanac 
(a pxsnly and pleasant annual that is as jctwiihout a nral)for 
1879—80 gives us portraits of the great musical composers— 
ebromos on gilt ground There is also an almanac grotesque, 
the cover of which is perhaps the best of it But the Chnstmas 
gifts of Mr Rimmel are by no means limited to Chnstmas cards 
There are beautiful boxes, picturesque packages, imitation 
hampers, and so forth , a choice may be made out of a hundred, 
wbUc the indispensable crackers are literally full of fun Mr 
Runmel wilt be a valuable caterer in thousands of households 
when the year >679 is closing in 

On Tdesdiy. September t6th, the picture painted by hfr 
A n Towlcr, of Ryde, representing theconvejance from Cowes 
loNewpoitof the last great charter granted to that borough, 
was futmally presented to the town by Mr Vivian Webber at 
the Guddhalt in presence of the Mayor, the members of the 
Corporation and others interested in Art The charter dealt 
with 10 the picture was granted in i68j "when the countiy.” 
said Mr WeWier m his speech on the occasion " although only 
Just recovered from the tremendous revolution m which King 
Charles I bad been beheaded, was on the eve of another revolution 
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-nhich tooLplacem the reign of James II when he sacnficed 
everything for the Roman Catholic religion ’ Mr Webber bad 
given the CotjwtaUou three other pictures representing the\aiums 
ships and yachts of the present day, as was stated m the speech 
rehirmng thanlcs lot the present gift It would appear also, from 
what the Mayor said on the occasion, that an Art school haebeen 
established in Newport, the pupils of which have earned off 
rnanypnaesat South Kensington Last year Mr V Webber, 
who, we need not tell our readers, is an enthusiastic lover of 
Art, presented to Ventnor, Isle of Wight, a similarly charac 
tenstic painting, representing the grand naval review which the 
Queen held at Spithead in rSyS 

Mrs Botler — It is said that at the last meeting of the 
Royal Academy Mrs Butler lost her election to the Associabou 
by only one vote. Neat time v.e hope the Academy wiH honour 
themselves by unanimously honouring her 

Sir Covrrs LiifDSA\, Bart , has delnered an impressive 
address to the Art section of the Social Science Congress It 
was a rambling discourse, with no special end in view, yet 
abounding in judicious remarks and sensible advice /it is 
very largely indebted to the liberal and enterprising baronet, 
his work is only commencing, but it will continue At present, 
perhaps, he finds himself in a thicket out of which exit is not 
easy He is, we feel sure, destined to do much for Art with 
power derived from ample means, refined taste, and great love 
of the subject m all its beanngs, U is fortunate that a patroa— 
such he IS in the broad, and not m thenarrow, sense of ibelenn— 
IS found to study the true interests of Art with a view to advance 
them 

Tkoiias Moore —A memorial window has been placed in I 
the churcti at Brombam Wilts where thepoetMoore.hiswidow, j 
and two of his children are buned, close to the humble cottage | 


Sloperhm, where hehadhvedupwardsof thirty j ears, and whet® 
I he died in 1832 The window was obtained by thecombined a‘d 
I of 200 subsenbers, brought together by S C Hall, with who"! 

I the pnqect originated The list is worthy the high purpose I** 
view— to commemorate the genius and the virtues of a great po^t 
iriio was also a good man, of whjm Mr Hall thus wrote — " f 
regard hloorc as the one of all the authors 1 have known wb® 
reflects the highest credit on the profession of letters— as the oci® 
of them all who was most perfect in the several relations of life-” 
as husband, father son, brother, fnend The list, headed bV 
fl R 11 Pnoce Leopold contains many names high in rank, 1“ 
letters inscicnee andart theseveralorders of societyarcduly rtf 
presented The project, therefore is to be described as a thorough' 
success The window contains this inscription — ThislVindo/ 
was {daced m this Church by the combioed subscriptions of sot* 
persons who honour the Memory of ‘ the Poet of all circles anrf 
the Idol of his own,’ THOMAS MOORE ’ " It is the west 
window of the venerable church that has been filled the cast 
window IS amemonat window to the estimable wife of the poet- 
placed there by her nephew, Charles Murray (recently dead)- 
who considered it right that a ‘ Companion ■' should be pro-' 
vided by the public that duty the public has now discharged 
It IS an elaborate work— a work of the highest order— dcsignei^ 
and eiecated by Mr VV H Constable the eminent glass 
painter of Cambndge, who holds highest rank as an artist in 
that way It has been produced by him without thought ol 
gaio therefare, though costing a eempacati'icly small sum, 

It may be eompared with any production of the kind in the 
kingdom The subject, which represents the Last Judg- 
ment IS addressed to all Christians for among the sub- 
scribers ar« Roman Catholics and Nonconformists, as well as 
tnembetsoftheChuKhof England The window was‘'unseiled" 
by Mrs S C Hall on Saturday, September ijth 


ART PUBLICATIONS. 


T he portion of this thoroughly ergitial work* which calls for 
notice in out columns consists in the illustTWtions, and to 
theacighth chapter on Art and Science among the Israelites 
The illustrations compnsc four plates of Jewish coins, eight 
maps, and a plate of the alphabets used in the Holy Land, from 
the first monumental relies dating about fiyy n C The Ata 
Tnaic, or Phtsnitian letters, the Samaritan letters, and the Ashutv, 
or sacred wnimg, m which alone it was lawful to transenbe tbe 
law, are shown side by side and tbe dates of tbe rawed 
Aramaic types are determined from monuments and coins 
■Vne ^ewiin coma mw ■swpnssAt^ wa Vsvmwi ■». •weJh 

comparatively lew breaks, from the time of Elvashib tbe high 
priest to the close of the reign of Agnppa II An example 
of the first named coin has previously been engraied by II 
de Saulcy, with the rtraatJe that the legend is iHepbte Mr 
Conder has shown that the letters form the words "Ehashib 
the pnest ” They are arranged m an irregular boustrophedon 
mode, but are little, if any, more irregular than is tbe case with 
somelater in the senes One of the coins of '■ Elcazar tbe pnest” 
IS remarkable as eviacmg the inSueoce of the Creek spinC in 
Palestine not only m the improved beauty of execution, bat in 
tae arrangement of the tetters from left to right in reverse of the 
usual Semitic order The eariiest coins bear Hebrew legends 
Under the Maccabees the coins are bilingual, Hebrew on one 
side and Greck.on the other Under the Idumcan reign Creek 
litters only are used on the coins 
Great interest wiU be excited b) a plate showing the coins 
referred to by name m the Old and New Testaments such as 
the golden *' drams” of Neheitiiah , ihs quarter shekel offered 
to Samuel by the servant cf Saul, the "shekel of the sanc- 




tuaiy,” the •• Peter’s penny’ or cam found 10 the mouth of 
tbe fish , the dmanus, «t ‘ penny ’ bearing die ' image and 
superscnpiioo ' of Tibenus Cssar, the assanon, or "farthing,” 
forwhich cno sparrows were sold, the " uttermost l3rthing,'’a 
fourth of tbe assanon and ' the widow s onto Itiinecdlcss 
to remark what vivid illustration is afforded to the sacred text 
by Uws senes of beautifully drawn coins 

The maps possess no less value and onpnaJity There 11 a 
shaded map of the Holy Land, giving the results of exploration 
down to tbe present day A map of ancient Jerusalem shows, 
bsv ih&fixvS.'ssR.tift. esssak w!.tfWR.e.f, the. bse. w:k.ew.w.bgtb. 
the city was built which vs now obscured by rubbish that in 
' some places is more than seventy feet thick The discovery 
of the engioal contour of the ground enables tbe engineer to 
settle most of the long-disputed questions ax to the position of 
tbe sacred sites These suggestions are indicated m red on 
tbe black map, so that there can be no confusion between the 
actual facts now brought before tbe world and the inferences of 
the authors 

One thoroughly new and interesting portion of the book is the 
map of Paicstine before the exodus The places marked are 
taken from the Egj-pUan records of the marches of Thothmes III 
through Palestine and the erisieoce of B tie names at a penod 
distinctly determined ai previous to tbe invasion under Joshua 
sntt be read with great interest 

The chapter on Art and Science deals wi h the alphabet ard 
langoa^ of the Hebresrs with their ideas of poetry and cf 
music w«h tbe musical instniments of the Temrje. sene cf 
which are represented on the coins with the vessels and silver 
smiths work of the Temple, sa h the designs and eieculicn cf 
tbe corns and with the purity of the metal of which they were 
composed The fragmentary notices given by the great lleb-ew 
and Arabic wncers are illustrated by actual rekes, and what has 
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hitherto been ^9fuc nml ehadowy a* to Jf»uh Art ani tclence 
!s now indicated »ilh precision, on the authority of thoie ehitfly 
coateTned The t.ei£htt and meaiuses ct the Jc«i» are tUlA* 
ratcly oplaincd 

Av EICIIISO of Salisbury Callicdral ha* been published by 
McLean, it is t copy by Mr j M YouBRman from the 
picture the property of the nation, and tank* among the moit 
saluablc of the noils of John Conitable Ituaiago^ thought 
thuj to bring » grand a painting tnithin easy itath o! tho»e 
who can and do appreciate the highest order of Art Mr 
Toungman has done it well , he hasgtsena MluaUeconlnbution 
to the portfolios of all An losers The etching Is ihotougldj 
tiell done, nith luIEcictit Mgour, jet manifettlflff great delicacy 
and refinement 

Messrs Moxos, son A Co base supplied a valuable boon 
to a very large public by the issue of a senes of " Gift Hooks." 
four IB number each containing nine engraving* from the 
designs and draning* of Gustave Dori It is a reissue, under 
circumstances that bring them uithin ihereaeh of ordinary put* 
chasers of illustrated hooks * admirably printed and bound, each 
maVts a tuho velume of imposing me. for the engravings art 
not small, and are ihonm to advantage itith a tuOicieney of 
margin They arenot i»ood engravings, but engravingi Oftsteel. I 
in nearly all eaiesfromthebunnsof ten'isrned llncitheogtavcn I 
To examine these four bools is a treat noaada)* «heti to 
much that Is meretricious, prepared fur only a season, comes 
to claim patronage nhen, perhaps, taste is let* ftstiJiovs 
than It IS at any other period of the year The nine pnnts eoo 
lamed in eaeli of these four graceful and goodly gift book* arc 
intended to liie, and mil liie among the best Art sehievemeat* 
of the centuiy Gustaie Dor^ fuund faiour in England from 
the (irtt dan n of hts genius his popularity has lactcased, and 
beyond <iuesttofl he holda foremost rank amoogtheArtfavountet 
of this country— perhaps as thoroughly so as he does in 
Trance Conclusive evidence of this is obtained by a visit to the 
Ilori Gallery in N’ew Bond Street , tt is al* ays crended. though 
other Art eahibition rooms maybe empty These very remarkable 
volumes canaot fail to be estensivrly circulated, (he sutgect 
matter is universally interesting, for the time mil oever come nhen 
the names of King Arthur and Queen Guinetefe fall on Ustleia 
cars, and nbeo that of hferlin is heard with ladifTerence These 
stones arc the classics of rairjlitnd— just such as should be 
read by our flcesides, nlietc the k ulc log is burning, and eheer* 
ful greeting* go round among fnends made happy as uell as 
merry at Christmas time 

■‘CusertT" IS abock for young people, one of the annoal Issue* 
of htessrs Crifhlh and Farran, who lead other publishers and 
go a long way before them, in productions of the class such as 
children desire and ought to have— instructive without bclog 
over didactic ood amusing without being trifling as to lessons 
and their results There are not many books better than this 
before us f the lady who writes it is a very close and farm* 
liar acquaintance of children , she know* all their ways, all 
their wants all their needs, without prcschmg to them the 
teaches them , and if her stones are sermons, the little ones 
will not know them to be so That is after all, (be grand 
secret of writing for children if medicine be administered ibcte 
IS no good reason why it should not be disguised by something 
sweet We hope Mrs- Phillips has httle ones of her own, and 



that the mil be fortuna'e In their bringing up far of a surely 
l*rovidence has j.i'en thim to one v»ho knows well hosr to ca'er 
for their future The book she has »t ’ten Is in all respects 
charming " Bunchy," who Itlls her own tale, |i a careful guide 
thnnigfa the thickets and over the quicksands that inpenl th* 
soyapeofti'c. she can not only help them onwards but provide 
for them enjoyment as they go. and lead the way |o happiness in 
the end The book Is one of the very best cf the present or cf 
any season 

We place together two more of the valuable books cf Messrs. 
CrtfEih and h arran, because both are stimng and esci'lng 
telation* of adienturo, Cctme* based on tru’h, detcnptioas cf 
peculiar people and laarrelloBS scenery, in cotnbmatioit with 
anecdotes and illustrations that Impress U/th * U'e care 
not Mask how much of tHa volumes U true, and how much has 
been added by fancy They will be read with eager delight by all 
bo)**: and to boys we specially recomrerd them, allhoogb ehil 
dren of cider growth may peruse them with almost as much f’ea* 
sure Ycl.alihoogh they sometimes ihnil and even pain nerreus 
readers, (heir enjoj menl, like that denved from wnitrn or acted 
tragedy, arise* from a lourre (hat be* deep la all human hearts 

Wr doubt if any cf the Christmas txwks will, in beauty and 
imetett. equal that which the emiaenC publishers. Ward ard 
tsick. place upon our table \ It 1* a cesr editioa of a most 
charming took— charming as loi’i lileraty confeBli and charm* 
ing a* (0 its Art cmbelliihmen's There is no living artist to 
whom the task of illustrating (he Sabbath could hare been 
Intrusted with greater confidence The pic’ures cf which be 
make* lessons atedrbcioui bilsof simpT' Knglish scenery , etch 
10 some way commemorates (he Sunday— a day on which It 
' becomes a solemn duty to rest and be thankful, for the bleis eg 
of which *0 many good and gifted men and women have recorded 
thanks In smpetlihable wrse Jr is well that the artist should la 
I his way echo the voice* of the poets. The editor of this admi* 

I table pft book hvsdone hit part with great industry and abi'ity 
' It would be hard to Cad a poem or a por’ieal pasuge on the 
subject that he has omitted Item the collection The •e'lrs 
bej^ns With " The Sabbath Sonnet," ore of the very happiest pt 
was nearly the last) of the compositions of rclicia llemans 
Then follow about »5itypoem* cm the deeply inlettsUng topic, 
taken from all the leading poets, wha have Imprtssed In tm* 
mortal verso the value of the Sabbath day—adaytohe "rerjem* 
bered ” We hate but la add to this hnet notice that the bool 
IS beautifully "got up," and that Its numerous illustrations a*e 
srell anil akitfully printed by Mr. E. Fvans 

CEtROTMXLS *nd bndalsl The subject l» fertile, and nviglit 
supply tnatcnal for a very Ivrge volume. It is, however, 
Ireat^ wsthm small space in a very pretty bool t by Mr 
\V T Marchant Although a compilation— the information 
being obtained tlirough several channels— it is slilfutly put 
together, and cannot fill to interest all who marty, or expect 
to nsriy, and would fain Icow something of the holy state 
into which they desire to enter. It is said of j-oung tad es’ 
Prayer books that the leaves which show most certain signs 
of use are those that easily open about (he middle— the service 
that begin* with "dearly beloved," and ends with "aniare 
raent " Well, «t ought to be read often and carefully by those 
who contemplate a change on which must isevatably depead 
much of the happiness or misety of after life It wiU do no 
ham— nay. it may do much good— to candidates for matrimony 
tu peruse these records that wall tell them " all about it ” It 
is by no means a sermon they will have to read, perhaps it 
19 too much the opposite, although entirely free from a single 
passage that can cause inquietude Kaowledge is plcasanllj 
conrcjed, and the style is graceful and effective There will be 
fewer books more welcome to any table, and that whether they 
taduce thought of a past or hope of a future 
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of Rilkh t\ '^ho flounshcil about h P tioS i»(tlcd tn 

this manner fjr ih rt) 5 x ho ra 

fhey arc commonly called danc n;: derx ihcj by roropeani 
nnJ the) pcrignu the r pecul ir Ur n the Mcnijue cl 
AWbar t\cty 1-nday I om two to three o eloeV in the atteniom 
Vs ton ma) vi hour epee at permission enter the mowjue 
and take the r teals cuts do a ra I ng wh c! enciosrs a c rcutar 


and a %ety Wl I i.l't coloured ek rt or k It Teaching to the 
anklet After bt>r< ag before the she kh they begui ta nove 
tionly in a c rcle no telcssly » h cl set! e)cs and out 
atre ched arms the palm of one hand be n/ turoe I upnardi ami 
the oH tf do«ftuatd» an 1 the r heads t her tl town back er 
lean ng on one s dc They turn on the left foot propel, ng 
Ihemscl es by touch the naied Co- r f m t me to : me ■ h 

the ngl t II ey make about f r y er £} y an 1 eten sixty gyra 
I t ons in a m nute lJunnj, the dance the beat cf the ttmboun e 
I gradisatly accclcrstcs the ik rti of tie dancers become fully 
I <t endei and the loees of the Pule grow louder tint 1 a s goal 
I IS g sen by the she kh and sudderly the e is s lence and the 
diftcen a* suddenly i op cross ng tJ e r anni oter the r chests 
Thetkince fs petf med three t mes by all eicep* the supenor 
1 The Utter howisrf walks se eral I mes no ties ly thwio^h the 
( ffl dst of the dancers who al hoogh the r eyes arcclosed aro-J 
contact wl h h m and w th each other Tb s itr general y 
eccup es one hour A backth h ef one or 1*0 p astres ts cx 
I peered from sSs tors at the conclus on of the cereinory 
' The rsembers of some orders pndc Ibemielr s on the long 
I ha r an I perform the r ir stteJing an 1 w thout ll e r 
turbans tl ey bend f nrard 'Cfy low and allow the r ha r to 
sweep the ground and Its ns n>, they loss »t Isack o cr the r 
, sh utlcrs The pi js al exrrc se U so r dent ard the deep 
j groan w ih wh ch the name of Mlah 1 is cttrrrd a' e each 
{ backward and f mar I tnotlois of I) c body is so laagu that 
' some of the ten shri af er almost esrty peK nraiice faUdowm 
1 n epleptc fti perfectly tsR I ard foam n^ at the moo b the 
rest of them be ng more or less la a suie of g dJy vncoaic out 
ness or of w M frenr) 

Wlien worked uplo th s p tchef entbususm they are prepared 
to tonore theraul es or to be tenured by others they » A 
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Many other degrading and re ol ng performances arc ptac 1 
f sed by the dervishes a large proport on of vihi h are merely 
feats of juggler) tvh 1st others are se e e ordeals 
A man of the Hantdsh sect for nstancc n I throw a cannon 
ball into the air and aUovp t to fall v. th a temhlc thud on h s 
ba e shaven head thereby produc og a wound and an mmed a e 
flow of blood stream og down fi s fact and Deck He then 
approaches h ssbe hh who passes his hand onceover the wound 
and dism sses h m apparen ly restored by the magic (ouch 
Some of the RiUy a deti shes 1 e on the ground h 1st 
the r compan ons place sKords deep atherflesh Thesheiji 
of the order supported by hs attendants then walVs over them 
pressing h s feet on the swords as he passes 


^39 


On the atm TCcsar) ofthe Mauled un^eb thebrthdayof 
theftojdiet whch s the most mportant fesl alof the Moham 
medan calendar the she hh of the Saad yeh demshes ndes on 
horsebacL over the prostrate bod es of several hundreds of 
devotees Th » ceremony which s called the Doseh takes 
place on the ele en h day of the month of Rab al Awwal 
wh ch o th s year i8 9 corresponded w th March 4th when it 
was as usual performed w th enthus asm n the large open 
qiace of ground near to the road f om Ca ro to Boulac a the 
p esence of fif y or s ny thousand people includ ng the late 
Kbedi e h s sons h s mm sters anous raembersof thcGoiero 
men assemUed a raagnificent tents pitched for the t re 
cep on and also by a large concourse of Mohammedan lad es 



Ax *1^1 ra /nixJjieJ M Hrrtfyrh w ha Ux moirm tertex ttfjrt tht i W ^xeta! Iht 

eteu/ani e/lMvuiJfvaatJnmeftatatimgkhnmaxdfax: 


members of the Khedi e s and other Cam I s who rema oed a 
the r closed carnages drawn up n 1 ncs three or four deep 
oppo Bthetents Theothcr port onof ihegroundwasoccupcd 
with the tents and the booths of the people 1 ke an ord naiy la r 
The derv shes haviag been wo ked up n o a stale of rel gious 
enthusiasm at the various rotpsques and Kospwes ate brought to 
the appointed place preceded by banners mmed afely afer 
noonday prayers They 1 e down side by s de in a long row on 
their faces many of them be ng apparcnll) ent rely unconsc oas 
somcfjutngw h the noonday berf but Ml rout ebog Utah 
Allah! Allah I w thout nterm ss on 
When the long lane 1 ncd w th eager spectators and pa -cd 
with the I nwg bod es of three or four hundred eolhu as s a 


formed a due order the she kh approaches r d ng on a *h e 
(torse preceded bj men bcanflg banners kVhen th s process on 
am « at the eommencemcot of the row of bod es s ps 
si^tnly and the Fat hah -that is the first chap er of the 
Kona— srccted Thehorse s always evidently very imw W n„ 
wplvcchsfooton the first ofthepro ratrfigarti btf onfcenj. 
I db> two men and forced by others from beh nd he s nduetd 
to begin tliecercrnoDy wh 1st the she Vh supported nthesadu.c 
by a man on each » dc sways about apparen ly in a s 4 0 of 
abstract <mi The spectators mmed aiely g c vent to the r ei 
c eaient by a prolonged cry of Allah la la la lah 1 The p 
cess on goes on slowly from one end of th s 1 nglane to the 
other all walk ng uo th pros jafe dervishes who arc so closely 
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packed together as to prevent the horse s hoofs from slipping in 
betneen them Each roan receives two treads from the horse, 
one from one of Ins fore legs, and a second from the itmA lej, 
while the attendants often cannot help treading on the beads 
and feet of the men , Kt each one directly the procession has 
passed over him, jorops np and tallows the ^eiVh, tvidi the 



ilMqiuofa Zjmiat(^in 

people pressing from behind or he is dragged from the ground 
and earned away by his friends Thus the long lane is by 
degrees broVen op and it is almost impossible to ascertain if 
any of the devotees have been seriously hurt It is not mnisiial. 


however, to sec them seized with ep leptic fits after the ccreiponj, 
and this is no*’ regarded by them as a calamitj, bnt rather as a 
maiV of dose commnmon w ith Cod 

It IS said that persons who have properly prepared themselves 
for the ordeal by repeabng certain prayers and invocabonS. are 

never injured by rt bat that those who have ventured to Lndctgo 
it in an unprepared state have been severely hurt or m cn VtHed 
The ongin ©f the “ Doseh," which signifies “ treading ” ot 
■ tiainpling,’* is ascribed to the immediate si-ccessor of the 
Ibuaderof the Order of Saadijeh, who possessed the power of 
nding over glass bottles eggs, and other fragile objects 
btcahiogthem His successors, the inhentorsof his scxaHed 
fiuracutous gift, have for aboat st century thus annual^ ridden 
over the devotees of the order 

These practices of the dervishes are condemned by the 
ofthodos ilohammcdins, and cannot fairly be said to have 
arisen from Mohammedanism On the occasion of the perfh™ 
ance «f the ' Do«ch’ iii iSyS a Mohammedan gentleman ei 
pressed his opinion of it thus — “ It is iniquitous that this sheikh 
should be alloired to trample on human beings God said to his 
holybook *Y«ily, we have honoured man above all other crea 
lores,' and this sheikh debases man by causing bis hot^ to 
Irarapte upon him *’ This being the opinion of the raajonty of 
the most thoughtful and most religious portion of the populatiea 
of Cairo, it IS remarkable that such perfiitm antes should be not 
only tolerated but countenanced. 

The devotees, m their credulous inlatuation, are induced to 
doanythiog that their sheikh may direct them to do, rod«d 
they vie with each ocher so the seventy of the ordeals 
The sheikhs aisnme and tBaiotainan air of eanctityand m 
superaatural power, and possibly they nay be sometiocs led to 
have tilth in themselves 

The rest of the population, from the lowest to the highest 
imbued with supersotioa from Snfanej, bel eve in the tniraculeus 
pretensions of these men, and even while they condemn such 
praenees as die “Doseh" la pnvaie conversation they pes 
soBally revere the sheikh, kiss his hand, and have more fuJ* 
■n the potency of his written uhsmaa for the cure of a divoara 
ot the averting of enl than m the presesiptaea of the most skilled 

physician or the adoption of the most ordinary prccanticns 

It IS highly probable that by means of the implicit Ciith and 
eonddeoee they inspire, the sheikhs of the varvous orders of det 
vvsbes mny frequently have been the means of curing disord*™ 
of the nervous system and maladies depending ©a the state of 
the mmd and that they have thus been enabled to maintain 
their supremaej Dervishes of the order called Khalwetee® 
distinguish themselves by occasional scclosioo and take th**^ 
name (tom “ Khalweb.,’* a. ceW SuuMttinies 3. Khalwetee wul 
enter a sohtatycell and remain in it for forty days and fort) 
nights fasting from daybreak to sunset during the whole tune 
On theoccosion of the feast day of the sheikh Ed Demirdashec 
a number of these demshes visit his sepulchral tomb at the north 
of Cairo and confine themselves, each in a separate CcD 
remaioingthere dnnngthree days and three nights eating onl) 
a I ttle nee and dnnking a cup of sherbet in the evening ThriC 
special tarms of prayer are not imparted to the uninitiated 


A MOORISH CHIEF. 


J E Mmirs R A-, PvjilTr , 

•^IlIS study of a Moonsh Chief ' by J T MiUais R A is 
d- in his third and latest manner When at seveaceru years 
ot age, he won the gold medal at the Royal Academy bis inqu 
ration, if we may judge of bis Rape of the Sabmes now m 
the Munich International Art Exhibition came from the works 
^tty both as to colour and form A few years aftervaids he 
adopied ibc practice of some earnest young students who made 
minute elaboration and detail a sjve qua nan in all they d d 
thus sacciEcipgto patu that thought and cocsideration which 


C CecBtvS Enrntw 

should hare been given to the whole and became the ackniJW 
kdged high pnesl of this so-called pro Raphaebts brotherhood 
After many years of this most painstaking and labonous work 
he fen ojidet the p,j«onal influence of John I’hill p of Spam 
and the Erst picture which gave a suggestion of a coming 
change id his method was that of ‘The Romans leaving DntaH' * 
On Mr PfailUp s death he abandoned his fonnef manipulilifm 
and successfully addressed himself to the brovder and mpm 
vigoroBs pracbee of that great colourist and cbaractcT pamter 
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NOTES ON THE INTERNATIONAL ART EXHIBITION AT MUNICH. 


‘JFCOND NOTiCC 

T urning m foreign sections of Munich Eibibitum, 

which occupy the nght hind half of the building the im 
partial Msitor issert soon struck »it*i 'he magnihcent appear 
ance nadi. by 1 ranee Indeed Munich artists thcrasehes 
acknowledge the surpassing etccllcnctf of 'he lunch section 
and eagerly account ierr it hj sajing Iha' the 1 rerich aulhonties 
10 onlcr to make thus brne a show and produce pictures of ibe 
atii rtittit, VC* s'i.iAa.c.k. vSa tsfOTW-ipsA 
halls of 1 ranee ard send to the Gertotn l-shibition whatever 
can\a«es could be spired from thewaUsof Gotemment recep. 
lion rooms and other public places 

In this assertion German enthusiasm or rather yealotis} goes 
a hitle beyond the mirk It is true Ihe authorities of the 
■“ WmimstrationcfthchineAns ’ uiFr^ooehaseehoscnpicturea 
from public collections, and that the wotds " App au Gomcme 
tnent Frannia” oceor repeatedly in thecauloguu but mostly 
all the pictures thus chosen haie been produced within the last 
two or three }C3rs and may be regarded fairly lUnsIrtting the 
■present state of \rt m irance * 

The grand muni triptych, for esampK of 'St Cuthbert*(s») 
by E \ Duet of Fans wa. cshibited iB this year s SiUn so 
also were the • rnterabed Jesus ’ (yS) W Jets Jacques Oenner, 
now belonging to Ihe Lyons Moscum the 'Birth of \eous (9) 

byW A Couguereau, also bought by the French Covemment, 

the powerful portrait of 'Victot Hugo (S). by I^oo Boenat, 
trpriluciions of which, in bliek ind *hite are 10 be seen in 
almost ever) pnat shop in Europe , Aifi'‘-_Pcfct s scry touching 
pictnre of Ih# procession of the ‘ Holy ' laiicom ' (ijy) which. 
Uke the • Birth of Venus,' has been purchased by the Cosero 
nent, the ‘Estatique’ (iiS) stretebeJ open the cross in (be 
mid«{ of a too credulous throng, and 'Bliochc of Castille Queen 
of France’ (117), lumamed 'L'Amour dcs Pauvres ' both by 
Moreau de Toun , and the ' Deliierantfc of those immured by 
the Inijuisilion at Carcassonne la ( 9 ^' hy Jeao Paul 

Uurens, are among the most importint pictures of the French 
depanmeot It is true tha', snth one or t«* ««eptions they 
all belong to the Goieniraent, but only since (he opening of Hus 
year s Salon, for everyone of them was eihibitcd on its waits 
Turning row, on the other hand to ascertain who are the 
owners of the more notable pictures in the Gcrutan half of the 
Exhibition we find such expressions h* ‘ Eigeothum der K 
National GaHene in B«hn " Eigenthuiw des Museums m 
Breslau " " m Komgsberg '* " Eigenihii'n d Cblner Musenois ’ 
arid tSie \Ac,®ccwTrWi% a^mand aja\n 'n the ratalogae. and 
we have no he«iUtion m coming to the conclusion that each 
nationality has done its best, and that lO the competition France 
has deservedly borne away the laurels "c “O' 
however that Piloty is only represented m ‘ho seetjon perLiining 
to "water colours and drawings,” and that bis great pupil. 
Makact, IS absent altogether 

Asm my notices last jear of the^great International EihibUMn 
of Pans 1 desenbed with aO approaimatK>n t° fulness the cha 
ractenslics of the leading masters of (he French school, it is 
scarcely necessary nowthatwc meet the™ aS®*"' *» rccapitu 
late former remarks • 

It ought to be menlioned however Ifat the Germans appear 
to hive done their best to conciliate Ihoc faw foes by crccliog 
vn their section a hand=oipe octagon loou’. richly decorated with 
statues and va<*es.and having a single jetted founUin m the 
centre tViLh the evcepiion of the centre vestibule and recep- 
tion hall described In a former article, this is the onlyarciu 
teclural feature in the Exhibition On 'ts waBs will be found 
some of the most important pictures belonging to the French 
section James Bertrand s 'Acis and Galafata,’ for examine, 
remarkable not only for its clever pamlmg. »>“* f" 
and onginal treatment The lovers-twO >-oung creatnres-who , 


cling together under a rocky xiall and look up like frightene 4 
chddren at the homd head of tht Cjclops as if they had becA 
caught stealing apples arc delightfully ecndi.r iij treatment • 
and as wc watch Poljphcmus laying his hand on an ugl) piccft 
of rock we feel that the fears of the young peopk are bym’ 
means groundless There is m (hix canvas a blending of thi^ 
nursery and the academy of the realistic and the ideal whicb 
IS at onic curious and taptivating It was first exhibited ii> 
this year s Sa/an Another Salun picture of mark is L^ot* 
\i«eimA\vs w Vt ?aTton ViouToaTrac ti mw'nic'n xie see sora^ 
•hue capped peasant women walking in procession along th^ 
seashore of Finist^rc preceded bv-persons beanng a cross and 
two lighted candles Four of the women bear on their shoulder^ 
a wooden platform on which is placed a sculptured Ae/u Tho 
scene is characteristic of the country, and is rendered with much 
tratsemb 'ante 

More realistic still however, in its treatment and more start 
lingm Its subject is Ohvier Merson s \\ olf of Agubbio ' which 
was exhibited in last year s Salon Those familiar wiib the 
legends of the church niU retnember that once on a time 1 
cenain tiAvn was kept in a stale of perpetual terror by a fero 
Clous wolf which whenever occasion offered spared neiier man 
nor cattle The good St Francis of Assisi met him one da), 
and by a word la season, coDverted the beast, which ever after- 
wards was most exemplary in his behaviour Tlie episode the 
artist has chosen to depict belongs to the converted period of 
his life and we sec the wolf with lots of good conduct medals 
round his neck, receiving one winter's day bincr enough, as 
we may observe, to freerc the waters of the tows fountain a 
piece of meat at the band^ of a butcher standing in his shop 
door The ciiitcns of the place look os with interest siiscd 
wKh admiration for thry know that the gasnt looking beast is 
a Christian and a brother There is nothing grotesque in the 
rcndenogofihis and if the incident ever happened— and it is 
quite possible— we f.cl assured that it must have happened in 
thiswise. , 

Two very naturalistic and powerfully painted pictures in holh 
of which the figures are life sire, ate Paul de la Boulaye s row 
of xvomeo hstesing to a sermon, and G Haquettc s ‘Cher le 
Garde ’ in which an old man offers an unwilling but laughing 
boy a tumbler of wine Powerful also m brushwork and perfect 
la churoscuro. is the picture of two codfish lying on a boird 
byA Volloo. and m the strong, dark, Neapolitan manner of 
the post Raphael period of which ‘tpagnoUtto was a notabW 
ciponeal.wc could scarcely have a finer example than T Ribot s 
two monks washing devoutly the wounds of the marlyrcd St 

Turning to another school winch affects greater smoothness 
of finish but scarcely at the expense of force, wc would po nt 
to Charles Landells 'Angel w-ecping by the Thom crowned 
Cross ' and to Jules Joseph Lefebre s magnificent embodiment 
of 'Troth' holding aloft in her hand (he enlighlcningtorch and 
to his no less lovely * Huntress Diana ' 

There are three fine examples of Jules Duprf two of them 
landscapes and one a marine subject, in all of which his im 
petoous brush conveys at once fact and thought hor must 
honourable mention be denied the veiy remarkable landscape of 
Hector Ilanoleaa represcnlmg a dead sedgy pool the haunt of 
unumerabtc green fiogs overshadowed^by lofty green trees, 
through the bnnehes of which a lovely glimpse of a distant hay 
field is caught The picture belongs to Ihe I uxembourg 
Another rcmarf.Able landscape is L^on Pciouse s ‘ Rosy Sunset ' 
bdund snow covered coMagxa and trees The grey vjual ty of 
he evening snow is most truthfully given In contrast to this 
..exrenid point to the bright green but vnlhal rather spotty 
landi^mpe, showing the ‘ \ alley of domance ’ by Henry Har 
pignics, aivd to the serene beauty displayed byA Segi in his 
common, golden with blooming fii^e and sunshine Then Jules 
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Didier has a proression of yoVed eatllc astending & nssng 
ground, beyond wh eh there is a sxveet, cloudJess, grej «enuig 
shy— a picture northj of Troy on Rosa Bonhcur has a pictnie 
of ■ Ploughing ■ which is in c\cry way ■worthy of her reputation 
•V Ilagborg s canvas showing shnmpers on the sands, with a 
nice grey sVv m the Belgian manner, is rather too large for his 
theme, although punted with great knowledge and mastery 
In choice of subject, or perhaps rather m treatment— for there 
Is a certain similanty between them — many will, no doubt, prefer 
r Feyen Pernn s procession of pretty fisher girls coming from 
the oyster grounds 

Hcnrictte Browaie sends a very pleasing picture calkd * BAion 
de \ leillesse showing a bright young girl life size, >n a lemon 
dress and broad white bonnet leading with filial care her grand- 
mother who is attired in black lace, and leans on her stall, 
and 11 P Delanoy shows what can be made of objects of so- 
called still life when treated by a master Chez Don Qut 
chotto represents a collection of antique objects, such as shields 
and armour of all kindb with gorgeously illuminated tomes but 
all so finely grouped and so richly painted that one forg«s he is 
looking at a collichon of dr/c a brae 
In flower painting we have two hnlliant examples by Dus 
surgey Chabal and George jeannm The former shows a great 
rose tree growing up most Uxunanily by an architectural gate | 
way, and the other a truck load of all kinds of beautiful flowers 
[o the names already mentioned might be added many more 
of high renown such as Cabancl. Hsbert Rousseau. Corot, 
Robert Fleuiy, Isahy, Daubigny , but enough has been said to 
show the high character and quality of the French section At 
the same time we cannot close out remarks on the French 
scclion'sithout according our hearty admiration of two histone 
works which bespeak for their young authors the highest rcoown 
m tbeir profession The one is by Lucien ^{£lmgue. and repre- 
sents Stephen kfarcal, the prosost of the merchants, hastJy 
exchanging bonnets with the Dauphin Chartos during the dis 
turbances of t3a&. by which the life of the latter iKas saved, 
and the other is by A h' klorot who was a pupil of Cabanel, 
and earned off the Grand Prtx de Ron%e in 1873 His picture, 
which IS fine both in composition and colour, represents a fiery 
episode in Thierry a ‘ History of the Gauls " After (he defeat 
of the Amhnns by the Romans, the wocnea of the tnbe defended 
the cetnp so effectually agnnst the cavalry, and attacked them 
with such dauntless bratcry, that Che Romans were fain to 
retreat The artist has seized the most ferocious moment of tho 
Xmazonian onslaught, and has rendered it in a spmt m every 
w-iy worthy of so heroic an occasion 

Turning to (he Belgian school, which forms the nest most 
imtiortant section of the Exhibition we find many fiznuliaroames^ 
and not a few pictures, whose acquaintance we made in last 
year s French Exhibition Jan Verhas for example, is repre- 
sented by a lery clever portrait picture of two children in a 
garden of asters G \ an Luppen by one of his fine landscapes 
showmg some cattle comiog round the rocky corner of a ■wood 
m autumn F R Unteberger bv a splendid moonlit scene on 
(he coast of Norway with wreckers busy plundering a beached 
ship . not to mention important works by the two De Vnendts, 

J StaKatrt bcViamphelecT P J Gabncl. the incompatable 
De Haas, and, above all Charles Hermans whose workman and 
family contemplating wath pity and surprise as they go to their 
early labour the piliabic exit from the den of their carousal of a 
iipsy youth and his two flaunting companions wall be in (he 
memory of all who saw this wonderfully realistic picture when 
exhibited In Loudon two or three seasons ago 
The glory of the Dutch school u fully maintained by the two 
Mesdags the more famous of the two If 'Icsdag sending 
among others, the two remarkable sea pieces whicJi received 
out highest praise when thryadomid last year the walls of the 
I’aris International Exhibition, representing (be one thesettmg 
tut of the I ftboat to rescue the crew of (he h ngUsh ship IL.pr 
tell, which IS seen a helpless wreck on the coast of Schevc 
n ngen, and the othir the triumphant return of the sanotiro I 
and the saved The bus le and anxiety of the crowd, the ' 
teUntUss aspect of the sea , the Vocal truth as to the beach and ! 


tts beVoagings, are, to both pictures, rendered with a Tuasltry 
that IS scarcely to be equalled by any other marine picture if 
the whole rxhibiiion Next in importance to Mesdag is un- 
diMbtedly J Mans, also of the Haag, who paints sea pieco* 
(Dochin the same manner, but wath scarcely the same freedom 
brush At the same lime bis ‘ Sea'hoTc,’ with fishing smacks 
on the sands, and a grand grey sea rolling bq-ond is a work of 
rare merit There are many other notable Dutch artists besides 
those named but the German catalogue is in such a miserabb 
. incomplete sntc that it is impossible to reconcile it with ouf 
own notes, and feel anything like confidence as to the accuraf? 
of the names introduced 

Our remarks on the Bntish section need not take up muijft 
space, for the works exhibited, though of a very high order, afs 
sadly few in number This anses from the fact that the German 
authorities did not think fit to place the collecting of Bnti?h 
works in the hands of a regular London Art agent The firm m the 
City who had the administration of their affairs is of the highest 
commcTciat position, but tlieir influence in (be Loudon Art world fs 
absolutely ml Thcnaturaleonscqueneeofthiswas that the Oalish 
school was confined to about half a dozen artists Considennff 
what a brave show the Bnljsh section made at (he Jnteination^i 
Exhibition of Pans last y ear, this is a melancholy falling off. 

Sir Frederick Leighton’s lovely ‘Mignon,’ in palegreenrobc 
and white dress, leaning thoughtfully against a wall, is a fiuit 
I example of the Engbsh Academy 1 ‘resident's ineffably tendr^ 

I luanner, white his portrait of ‘Captsm Burton* shows what 
I amount of vigour he can throw on a canvas when bis sittet 
IS of the manly and heroic stamp Tlio bold defiant bnishwork 
of J E MiUais, R A , IS well illustrated by his portrait of 
Madame H 1 - BischoSshem , and what be could do whan ft 
ltd in his teens u shown by his gold medal picture of the ' RapA 
of the Sabines ' G h M’atts, R A , is represented by hi* 
powerful portrait of ’ Robert Browning and Alma Tadema 
R A , by his * Sculptor’s hfodel * and by three of his small 
genre like wotVs, which prove how inbraaVe he J* with the 
habits and customs of antique Rome F Coodall, R A , has A 
small replica of Ins famous picture of ' The Finding of Moses 
and Philip Calderon, R A . has a work no less fhmous, viz 
•The Bunal of the Patriot Hampden ’ The manly ability of 
Marcus Stone, A R k , is vouelved for by his ' Return of tW 
French Conscript’ to the welcome bosom of tus wife and family—* 
a picture wath which German artists have been greatly pleased 
Hubert Heikomer, A R A , appears only in the water-colouf 
section. With a few of his fine tlavanaa drawings, and his noble 
life sized portrait of ' Richard W agner ’ Tbtsis tlicouly mcmbci* 
of the Royal Academy who has received a medal at the Slnnich 
Exhibition. 

Such IS the appearance which the Bntish school makes S'? 
far as they go, our readers will see that the works, as we have 
said aroof the highest Class but most inadequate as to numbers 
On the opposite wall to that on which hang most of the Enghsh 
pictures will be found a noble histone work, largely and broadiv 
treated, by F Pradilla, of Rome, showing the crazed Johanna 
standing by the coffin of her husband Philip which the weary 
bearers have placed on the ground to rest, while the wind blows 
back the flame of the bunuog candles, and her courtiers look 
fatigued and hamssed 

Hungary IS mainly rcprcsciftcd byj Munkiesy’s remarkab’e 
pictnre of'MiIton dictating Paradise Lost’ to his daughters* 
but the great rcprescnlative of Austnan'krt is absent wc refir 
to H Jfakart, of Vienoa llis famous picture, however, of 
Charles V entenng Antwerp' will, mail probabihly, be shown 
■a London next season by the well known Munich house of 
I Fleischmann Russia supports her claim to Western culture bi 
two of Siemiradski s fine works, whicTi appeared m Dst year’s 
FrenrE Exhibition viz 'The Goblet or the Ijd).' and 'The 
Mendumnt Acamao As we described all these pictures in our 
notice of last year s French Exhibition it is needless to go over 
(bemagain Our conclusion is that so fir as German Bclgiin, 
Dutch and especially Frencli Art is concerned, the Exhibit!' 11 
IS a decided success 

J FOBHES-ROBEItTSOX 
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the AUSTRALIAN EXHIBITIONS. 


A t the exhibitions to be held at ‘■ydfiey during the present 
year and in Melbourne m i?®o, the line Art colkclioa* 
Mill hold prominent and valuable places Our readers are aware 
that on the 4II1 of Apnl a Bniish Rojal Commission for the 
luo eshibitions, under the presidency ot the Pnnee ol WaKs, 
n-as appointed A xotc of ^6 aSo for the expenses of the com- 
ta\.sei xn BaxV.amtnt ju«. before the cto«« ot the 
session The Rojal Commission proied specially favourable 10 
the Fine Art collection, concerning which difficulties at first were 
apprehended A loan committee was formed. Sir Frederick 
Leighton acting as chairman, and the DuVe of Manchester. 
Lord Granville, Mr Childers Sic D Cooper Sir Joseph Hooker, 
and Professor Owen as members N\ith such efficient assist 
ance all obstacles were overcome and some taw and valuable 
works have been forwarded to Sydney Insurance premiums 
to the amount of £3 000 have been paid oft works ot Are alone 
Foremost amongst the ‘lenders 11 her Majesty the Queen, 
who has cwr generously proved her wnllingncss to spread the 
refining infinenccs of Art, on this particulaj occasion srtung an 
example which has been promptly followed. Iter hiajesty has 
graciously lent Leslies fiimous picture. ‘The Queen receiving 
the Saeraieent the concluding part of her Majesty’s Corona- 
tioB,’ also ‘The Rojal Family m 18^7’ (copied by Signor 
Belli from kVlnterbaltct a picture at Osborne) * The Marriage 
ot H R H the Fnaee of Males, by Fnth and’ThcRojal 
Fioceesion to Si Paul « on Tbanksgiviag Day. b> Chevalier 
The Friace of M'ales has lent a picture by (be hst named artist 
— 'Ceremonj of the Opcnuigof the Inceraattosal Exhibition In 
\ienna 1873 

The Society of Arts has forwarded Oarry** famous work, ‘The 
Temptation of Adam,’ and two valuable examples «t the 
Correggio School hate been lent by J S Laurie, Esq —‘The 
Holy FattiUy.' and • Panel Pietuw bought from a pnvate family 
la Syraeute ' A rate specimen of Cairaeci's works hr* been 
lent byM’iUiam Ross, Lsq , David cooeolmg Oathsheba .* Sir 
Tredenek Leighton FRA, sends his ‘ Samson and Dehlah . ’ 
aod Elmore contributes three of his fine works—' Lcoore ’ * On 
the Kousetops, Algiers, and Jehci Alden aod Pnstvila In 
deed the hst of lenders aod contnhutors contains many illus 
(nous names, that would occupy more space than we have at 
our disposal to enumerate , amongst them are Mosa-Tadema 
Goodall, Amutage Ibiascp, Archer, aod E tV Cooke 
The Sculpture Gallery iscludes a worthy coEecboo of some of 


the bcs» works we possess, among (hem arc'Youth at the 
Stiexm,* by the late J JI Foley, a perfect speeiraco of its kind, 
which the Royal Ilomculturat Society has kindly lent , also two 
original models of busts by T. Adams-^\cton of Mr Gladstone 
and Mr John Bright , Focardi's statuette, ‘boa dirty Boyl’ 
which created such attention at the late Fans Exhibition tert by 
Messrs A and F Fears, Great Russell Street, inobronte basts 
l^MooIncrof the Poet Lanrente and Charles U ckens . aod four 
beautifully exccu’cd rneJallions by A Bruce Joy of 'Irs Scott 
Siddons the \*i<couniebs Monk, Mrs Divid Mclvcr, nod the 
provost of Oncl College. Oxford 

The water cotour drawings ant numerous, and include mvnv 
favourite and cbarmiog works of Bnlisli artists Sir John 
Gilbert has Caewarded his ftmtliar ivork, ' Louis XIV*. trans- 
acimg Business with his Ministers 10 (he Apartment of Madame 
do Mamtenon,’ and Louis Haghe his ' Rood LoR is the Church 
of Pixmude (Belgium),' both highly finished works of Art 
Among (his collection is ‘ The Dead Cbrut and the Mater 
Dolorosa,’ attnbuledto Domenichino 

There mil also be some exhibits of architectuial drawings 
The etigRVUigs and etchings form a valuable collection They 
include twenty nine etchings of James Bany's, lent by tic 
Society of Arts to the Royal Commission, all of which, at the 
close of the exhibition, will be presented to the Coteramsnt 0! 
Aeu South U'alcs SixofthoscetcJiings— 'Orpheus, ’’ACrecian 
I Harvest Home.' ‘The Vitlots at Olympia’ 'The Tbame*,’ 

I The Soaviy,’ and * Elysium, or the State of Final Rctnbu 
(100 '—represent the scries of paintings executed for the Lecltitc 
Hall of (he SocietT 

The Art Union sends seven engravings after Frith, Mach'e 
Setem, and Stanfield . the Tioe Art Society, specimens el Miu 
Thompson's faroons • Roll Call ' and • Quatre Bras/ with other 
engravings after varveus artists, and Balha, four etchings 
the 'Battle of Trafalgar' Speeiraeax of photography have been 
also supphed, together with tome beautiful designs of decorative 
stained glass Sevres vases and valuable Gobelins tapestry 
M e bcl eve lung Leopold i> an exhibitor m this latter bianeh 
of Art 

Altogether the 471 paintings, sculpthres drawings, and cn 
graxings form a very worthy exhibition of British Ait, and vnll 
we have oo doubt, prove of exceptional interest to the Australian 
roloDisIs The Arts of Manufacture einll al«o be duly repre- 
scored but of these aa adequate notice must be postponed 


THE RESTING-PLACE OF THE DEER. 


T he home and studio of Rosa Bonheur, like those of several 
othei artists are in the maginScent forest of Fontaine 
btcau and she has chosen as we see one of its most retired 
and umbrageous spots carpeted wnlh (ein and overshadowed 
by oak as The Resting place of the Deer The doe and her 
two young ones rest securely and confidently on (be velvet turf, 
wlvvlc the buck stands quietly over them at gate 

The picture of this eminent artist wtucli first attracted public 
attention in this country was The UorsC Fair which waa Cv 
hihited many years ago at the French Calleiy and whicb is 
knoWTi throughout the world by means of engraVTngs Since 
then she has made great strides in her profession in treatment 


texture and colour In the present Mnnich Exhibition, firr 
example, she has a large picture of • Cattle Ploughing ’ which 
Iqr nomeacs suffers in the spectator’s estimation when he turns 
his eye to Constant Troyon's ' Oxen going to Labour ’ The 
only one m this country who can be successfully pitted against 
Rosa Uonheur is Mrs Butler, belter known as Elizabeth Thomjv 
son Indeed the latter has the advantage over her French 
Wister, masniuch as she u equally at home m the dclioealion 
of men and the depicting of animals It is not the'only branch 
of the Art school inwhichwe claim and obtain preeminence , but 
^areanr dames is sure!} a golden rule it is mote tlianplcasatit 
to prepare wreaths ol laurel whcrcvviib to crown two great artist* 
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"LUCKS” ASSOCIATED WITH ART OBJECTS. 

By IXEWELLYKN JEWITT, F S A 


ITHOUT e\en for a moraent entcnng inlo the ( 
general subject of Fairy Lore or Fairy Gifts — * 
templing and fascinating though that subject ( 
undoubted!) is — I purpose m this brief article 
to call attention to some rare norks of eariy 
Art, the possession of nlitch according to 
popular belief insures to their owners so long 
as they remain intact, good luck m their families, ondertakings, 
and estates In diffs-rent ages and in different localities these 
" Lucks," as they are called hate found their roystenous way 
mlo the possession of families more or less noted, and hate been 
treasured and handed down with religious, or rather superstitious 
care from generation to generation, and the beliefs, the legends 
the traditions and the rh)Tncs by which they are surrounded 
howeterwild and impossible they may he, are beheted in with 
a steadfastness of faith worthy a better cause 

"There was a king and queenc of Phaine, says our royal 
James in his " Datmonology," " that had a jolly court aud 
traine , they had a teynd and duetie as it were of all goodes , 
the) natural!) rode and went, eatc and dranke, and did all other 
actions like natural men .and women Witches ha\e been 
transported with the Phaine to a hill, which opening, they went 
la, and theirw saw a Fame Queene, who being wow lighter gave ' 
them a stone that bad sundne rertucs,' — ^nd not only so but 
cups of rare saluc, goblets of wondrous make and of choicest 
material, or cups of ce} stal and glass that were be)ond Iiuioan 
skill to make or human calculations to ever estimate These 
were supposed to possess marvellous powers both for good and 
evil, and, where fear or awe had not prevented their acceptance, 
were carefully retained as heirlooms " One day these fames,’ 
says Moses Pott, "gave my sister Mary a silver cup which held 
about a quart, bidding her to give it to my mother, but 
raother would not accept of tt," audio anotliet the j gave a gift 
of a cup/ and after haiang themselves fed the recipient with 
sweet fair) cakes gaveheroiatmentsand salves to he^ diseases 
with, and a power to do good for herself and others so long as 
she retained the cup perfect as received by her 
The most charming, bswever of all the fairy stones of lock 
attending objects is that of the ‘ Luck of Edcohail,’’ to which 
1 propose first of all to draw attention 
Cumberland is undoubtedly the " luckiest " of our Eeglish 
counties, for within its confines no less than three so called 
"Lucks' — the first that of Edenhall having a fagy ongvn, 
the second that of Muncaster, being purely histoncal , and the 
third that of Burrell Green seeming to have no foundation 
beyond simple tradition — are carefully preserved and each 
having Its own peculiar stoiy are held to be beyond measure in 
interest, and far above pr ce in literal value 
Undoubtedly of all the traditional stones superslilious beliefi. 
and fairy lore tales attached to the histones of any of our grand 
old English fam lies, the most pleasing in incident venerable m 
age, poetical in conception, and well supported and sustained by 
actual ciruumstawce that of the 'LVCK Of EbeskMX ’con 
ncctcd with the famous historical fimily of Musgravc stands 
pre eminent not only for its beauty andonginalify, or tbe unique 
excellence of the cup itself as an early work of Art but for the 
mmense stake that is believed to rest on its safe keeping In 
mo=f cases as I have elsewhere wntten the stones attaching 
to old families and homes have no tangible object connected 
wuh them They are mere old world tales that have passed 
current for generations and have had their onginal foundation 
in some dark deed or other 'woful circumstance" associated 
with the forebears of the line, but they have nothing to show as 
a tenureby which they may be held and perpetuated hot so with 
the Edenhall tradition its mission is the preservatiOT of a 
choice object of ancient Art, and the perpetually handing of it 
iS 9 


dowD, age after age m the safne family, by the sure means of 

nnrtuiuig the Ihmight that the welfare and well being the 

Luck m fact — of that family rests and depends on its safety 
It would be difficult indeed to find a surer or mote effectual 
means of securing the safety of an) precious heirloom than that 
of attaching to it a religious belief that should harm come to it 
the downfall of its possessors would inevitably follow and 
doubtless to some client, it is the superstitious belief m the fairy 
prophecy that has held its own for so many ages and has 
taken such fast hold of the minds of sire and son during that 
time, and still it is to be hoped lingers at the present dry that 
the Edenhall cup is row at the hour in which I write as safe as 
It was when it first came from the hands of its maker 
The fragile cup — the ‘ Luck of Edenhall — on the safe 
preservation of whch the ■ luck ' of the family is by this 
popular tradition said to depend — is one of the finest cs sting 
etaruplcs of ancient glass, and its preservation is matter of 
sincere congratulation with all lovers of the antique It is of 
very early date, and m form differs from most glass drinking 



cups that are preserved to us In size it is about siiTinches in 
height, lour inches in diameter at the mouth and two inches in 
diameter at tbe foot It is of clear glass with tbe slightest 
passible tinge of amber, and is exquisitely ornamented in 
arabesque pattern with eoamel and gold Its shape is extremely 
elegant and well proportioned the flow' of its outline pos 
scssing an case and grace not alwajs apparent either in old 
of modern Art productions It partake^ much of the form of a 
Chinese beaker— wide at the mouth, curv ng inwards at the 
sides anil narrow at the foot The pattern is particularly rich 
and effirctive It ism gold and enamel thickly laid on uponihe 
Snrfiice tbe cslonrs being red blue green and white It is 
different in many of its cbaractenstics from other remaining 
examples of ancient glass 

The “Lock — »e this exquisite and priceless glass— is pre 
served in a marvellously fine mcdimval ct/ir bouifh case made ^ 
espeoallyfor Its reception and safe keeping Thiscase whichis 
of the same form as tbe glass isofwood and retains ilsongiml 
green lining It is covered with emr bouill!, elaborately and 
beauUftilly pressed or carved m the usual manner with uptight 
bands of scredt work and trefoil foliage and other ornaments 
while the lid, which StiU fastens w ith its original leather thongs 
has an encircling border around itscun'ed nm and the top filed 
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! turned tbe loci 


er been brulea 


Nor has it down to the present hour It rests saflv m 
Mun^ster Castle guarded ttith the religious care so em.nwilr 

»f h ri ® ""'"I 'rJ'®’" “ ‘'“’y eihumed from 

one of these occasions being that on uhich my dear fnend Jacob 
recent tusit made to the grand old castle for the purpose of 

Which so exquisitely represents its manifold beautKs. To him I 
m peally indebted for the drawing by uh ch I am thus able for 
the hrst time to offer to the antiquarian and Art world an 
engraving of this inestimable relic 

..d 

u.d d,.=1, 1’ih'.dt ' 
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Muncaster that until feceotlra uamt 

"SS= = I 

5Sg~S.-X%'S|! 


left hand It js rudely drawn but possessed of special mtere't* 
a longfa sketch of it is given 90 the preceding page 
A third 'Luck "to which however I can butverybricflyhere 
refer IS that known as the* Llck or BCRKZkl. Grees buti» 
totally different in Its own character and in that of its trad tionaiy 
st^ from either of the others The legend connected w ith this 
relic IS obscure and very vague in most of its particulars It is 
said that the Luck ' was given to an ancestor of the family 
m the olden time ' by a fairy or “hob 1 th hurst ’ to whom 
kindness had been shown— or. according to another version -v 
witch or soothsayer, with 3 strict injunction that it should never 
be parted with for love or money, ' or be allowed to pass cut of 
the family and that this injunction was eraphasired b} the 
uttenog in prophetic tones oftbewords— 


' Iftli I e sb be I 
wacll lie In 




This couplet IS evidently a tolerably modem paraphrase cn 
the well known lines of the Luck of rdenhall This ennous 
tehc belongs to Mr Lamb of Great SaJkeld m Cumlerbnd in 
whose family it has been carefully preserved for some genera 
tioDs.and to whom I am indebted for permis«ien to engrave it 
It is of brass circular in farm, and bears around its central 
omaroent an almost illegible inscription as follows 


.ffiam .faslhfT Of .Jtsns ^abicnr Of /Hni 

— mold Eogksh charaefers and 10 another circle outside tbs 
»e IS (be Luck lasenptioo, in vcjy much more modem 
Uttering — 


IF nils DISH Bt SOLD OR 01 ZV FAREWELL THE LOCK OF 
BVRREIL GREEN 

The diameter of this braren dish 1$ sateen and aquarter inches, 
and Its depth one and a half inches Its form and device wiU bn 
best understood by the accompanying engraving from a drawing 
specially made for me by my fnead Jacob Thompson It is the 
fitsi Dmc this interesting object has been engraved and it is 
eaineotly fitting that it as an early example of Art metal work 
and the Muncaster relic m gUss should first be given to the 
public along with the Luck of Edenhall ‘ through the me 
diuntof the A rt Jo tn at 
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cum.™ i»£,n » ta„b.? lie .M ”Ja'ihi™n,*''S*,Z“ 

ho«.„ ol 11, d„l„ b«,„ p,,n “ 

That manuticture> and trade are at a a,...i ut . 

this country few of our readers need “ 

through anyof our provincial towns whether in Vni 

land the traveller sunds aghast at the n 

workmen he sees hanging about at even cor^Jr 1^^ 

distncls factory hands are on half Lme and in others the 

SdfwthmTSrse lit: 

On the back of this prostration comes the oresen, k,,* u. 
vest the third and worst of a dreary succession eilcivdmg to 
other countries than ours m wh ch asmurtia. ,r. ^ “ 

b. smsh lb, ch„, ™, „r ,o™.,t„i 4,1,52 
nately for the populat on of these isUnds the crops m Amenca 


and elsewhere have been abundant and m this fact wiU he the 
mam hope of continental and British artists for the neat f w 
years 

Amenca we think has reached the nad r of depression and 
bcrcommercial sUr is already on the nse Indeed dimug the 
pesenl season the only pictures of any consequence sold in 
were bought by a weU known Amencan citizen and with 
this sole exception Art transactions in the metropols havc^ 

'“S'"' »■! m 

PP ne^ihitions as well as to dealers and we fear another 
™ before e ihet the one or the other can hope to 

ex^uce anything I ke a healthy reactioo 

m, p„„'„ ^ 

•; '”P« "ill b, «0. 

Amencan coffers and amonc ii,- - * n j , 

allowed by aU who are far^n" 

<niTi«v ..w/. _c .1 lamu ar with such matters are to be 

to modem t ies ' ““*' ‘ patrons of Art and letters knowu 

^ns an,! Ta a ff® In fOT those best things in Mun ch, 

such treasures are 

' ““"‘‘®''®‘^®C“stoinatybtcathingtmeofpcacc and- 
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to almon its cDlite sie -mih tbe sacred Tnoacgran ifec tsqui- 
s«t\y lonaed iO the kather The case u undoubtedly one of 
the seiy finest most interest ng and most delicately etecnted 
examples of cuir bouillt that has yet come under m> notice and 
u a choice and unique example of raediaval Art The material 
ol course s not, unusual for cases for cups an4 for stabbatds 
shields and portions of armour but I hnov. no example that m 
beaut) and mtncacy of design elaborate tooling or eitreme 
del cacy of treatment cquaU the case that enshnnes the price 
less Art treasure of which I hare <polcen 
The legend traduon fa ty story or what youxtiU connected 
with this cup and which throws such a halo of uterest not only 
around the Vrt object itself but the home and family of »ts nght 
worthy owner is simply this— that n ages now long gone by 
one of the family or their retainers (the butler it is popnlarl) said) 
wentonenght aswasusual to fetch water from Si Cutiiheits 
V. ell close by the mansion a. Holy W ell that stiD remains 
there and gues a never failing supply of the purest water— and 
on approaching saw near the well a glorious company of 
fames with the r queen in their rmdat dancing and holding 
high court and reieViry onftie greensward IhsuAwd awienn 
fused at his approach they began humcdljrto disperse when he 
seeing their regal goblet left standing by the well se red it and 
held It fast Enraged at this rape of the cup the little 
people demanded its return and menacingly endeavoured to 
retaVe rt ttoa hva grasp In this they were nnsnc 
cessfiil the man retained his pnae and then thequeen 
IQ her rage and vexatiaa nttered the ominous and pro 
phetic words— 


As these prophet c words clearly and shrilly enpha 
s aed f 13 on his ear in the st U night air the whole 
company d sappeared and the man returned to the 
mans on beanog h s captured treasure and from that 
moment to the present it has there been preserved with 
rel g ous care and with a due reverence to the saletnuty 
of the. fairy queen s maledioaon 
This sweetly pretty tradition which from generation 
to gencraiion has been handed down from time imme 
mona] has formed the theme of many ballads songs 
and stories whchhave more or less departed from 
Its ongioal s mpl city and given colouring after colour 
mg to Its supposed inc dents One of the ear! est tnelncal 
alius OQs to the cup is the famous ballad by the prufiigate Duke 
of Wharton (on themodel oS ChevyChase ) entitled Upon 
a rcmitkahle DnaVmg hlatsh. beWL at Svr Cbrvvtopbux ■'Ins' 
grav c s * which begins — 

Lack vl* nemlull I 
Tken Ulelj 0,4 brCAn.** 

bhland the German seized on the legend as one after b s 
n heart but so utterly transformed it as to destre^ its connec 

- .u. „i - .,..1/ TT.. . • J Long 


Th* IjbcV of Edenhxll as of course the drinking glass v* 
called, is shown with case m the preceding engraving The 
sacred monogritn of ifif on the Ldof the case has caused much 
specttlatum amongwnters as to its origin some having supposed 
tom this that the glass was a ebahee used as such at a time 
xthew It was trasale to have these vessels made of costlier 
metals on account of the predatory habits which prevailed on th* 
border* and others forming equally erroneous views. In the 
absence of all record as to the true history eras to the time when 
the treasure first came into the hands of the Afusgnres or their 
alliances it is difficult to form a correct conclusion hat I ai® 
clearly of op own that the glass is of Onenlal (Saracen c) make 
certainly not Venetian as has been stated by some and the 
probabib^is that it was brought back as a trophy from the Holy 
Wats by one of the Mnsgrave knights and that the case — 
certainly of cons derably later date than the glass itself— was 
aftenrards made for its preservation and the Cbnstian mono* 
gram properly wisely and most appropriately added to sym 
bolire (be occas on of the bnnging of the trophy The 
ornamentation of the glass is purely Oriental , its age so £if 

as one IS able to judge corresponds with the period oi the latte* 

Crusades and the whole matter seems sufficient to warrant me 
in assgmog rtie Luck to that penod The events of the 

RoiyWan too werethemostproIificofallthemesintheMiddle 

Ages for wild romance and fabulous story which were investerJ 



n with the rel c itself His 1, 


fellow wnth the prefix of a note stating that the cup is stn 
preserved at Eden HiU and is rot so etUrely broken as the 
ballad desenbes — a statement ludicrously absurd, lor the cop 
IS at the present moment in which I wnie as perfect and as free 
from injury or even blcm sh as « was on the first day of ts exist 
enee now several centuries back when it left the hands of is 
Clever and gifted maker But r has had its najrowr escapes— 
notably when the wild reckless hut highly gifted Duke oC 
Wharton to whom I have alluded above having drained its 
^ eon ents in drinking the health of its noble owner and success 
and perpetu ry to h s race inadvertently let it il p from b s hand 
The Luek was however as luekwould hasert instamty 
caught by the wary butler who had brought the draught and 
thus saved from destruction 


b4I*4. swi Mhm Cm> 4^ ei 


’t«k®r E4«h*n- 


27 1 Ziiei (Aouiarree 

I with addit onal interest by surround ng them with such a halo of 
supersQuon and romance as would best take hold of the popular 
mod Thus the legend of the fauy origin of the Luck would 
bale WTvsen and wo baTmg once becorue part wofi pastel tf 
popular bcl ef would remain current as it has done to our 
own day ^ Long may it cent nue so ! 

The Luck OP MtTNcasTEa for part colars ofwh ch I am 
indebted lo its noble owner the Right Hon Lord lluocasler is 
also of glass but of diftercnt pvnodand form and owes its name 
and interest to a purely histoncal circumstance This remark 
ably curious and I bel eve unique glass bowl is five inches 
and five-egfathsm diameter at the lop and two aod a quarter 
mchew in height It is formed of glau of a green sh hue with 
s tuple ornamentat on in gold and enameL The two upper rows 
of dots (brm ng as it were a senes of trefoiU as shown m the 
• engraving are of a pale dull lilac coloured enamel on the glass 
. Itself the next band is a row of white enamel spots upon a 
gold ground with a delicate gold I ne above and below next a 
. band or line composed of small gold squares and the next the 
I same as the first but reversed wh 1e the lower part is roughly 
’ oroameated on the glass it«lf and has hlmosl a broored 

I Xhu canons and h g hly interest ng rel c w-as according to the 

^ fam ly tradition given to the d reel ancestor of Lord Muncaster 
Sir John Penn Dgton by King Henry on leaving Muncastcr 
after the batilc of Hexham or of Tow-ton S r John was a 
staunch adherent of the unfortunate monirch whom he sheltered 
at Moncaster Castle on his fi ghtfrom thekorkists. It has been 
staled by Mr WTi te that the Wogwis twice thero— first in tt^t 
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when, iccompinkd bj his Queen and their j oun^ son, with the 
DuVes of txeter .and boniersct. he fled wilh gre it precipitation 
from ScoOind , and. second, after the battle of tlexham, which 
was fought on the isthof Maj, i^6j On his dekai at Hexham, 
some friends of the fugiinc king took him under their pn>tect«m 
and coiiicycd him into Lancashire During the time he 
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that they could not muster courage enough to satisfy their 
apprehensions It therefore (according to the traditionary story 
still preserved m the family) remained unopened for more than 
forty years at the expiration of which period a Pennington more 
hardy or more courageous than his predecessors, unlocked the 
casket and cxultingly proclaimed the safety of the Luck ’ 
InRobys Traditions is a raetncaUersion of the story not 
very cleverly put together and eniircly different in its incidents 
from the tradition In it the King is made to say to Sir John 
Pemnogton — 


remained in eonecalmenf, which was about twelve monibs the 
King visited Jifuncister On this occasion the rojaivisit appears 
to have been attended with very little of regal pomp or ceremony 
Henry having made hia way into Cumberland, with only one 
companion, arrived at Jrlon Hall soon after midnight but his 
quality being unknown or the inmates afraid to receive him, he 
was denied admittance He then passed over the mountains 
towards Muncaster where he was accidentally met by some 
shepherds at three e clock m the morning, and w as conducted 
by them to Muneastet Castle The spot where the cneeiiegtook 
place IS still indicated by a tall steeple hke monoment on an 
eminence at some distance from the Castle " In refcicoce to 
this Lord Muncaster informs me that according to the family 
tradition the King was only eret, not twice, at Muneaster 
Cattle, this was after the battle of Hexham or Towton when 
he came as a fugitive and of course devoid of all regal state 
the rcmcRibranc'' of the visit of the King is still retained at 
Muncaster in addition to the tradition of the “ Luck ’* bya bed 
room being called "lUnty VI ’sRoom orthe "King’s Room 
and IS said to have bvcn the one he occupied and* was concealed 
la at the time he was flying from his enemies, in 1461 when 
Sir John Pennington, the then possessor of Muncaster, gave a 
secret reception " '• The posts of the bed in which he slept,"' 
continues Roby, ‘ which are of handsome carved oak, are also 
m the same room m good preservation ' On this point, not 
having seen these supposed remains I express ro opinioo 
The Castle was much altered and restored by Mr Salvin, but 
Lord Muncaster informs me that much of the old building Mill 
remains particularly the corridor in which ■■ Henry VI "s Room ' 
IS situated and a tower In which were found (when allctations 
were made a century ago) Roman bncks and a gold com of 
Theodosius "The bed posts,” his lordship adds ‘are tm» 
doubtcdly old and probably of the dale of Henry VI ” 

On leaving Muncaster Castle the monarch is said to have given 
this precious relic into the hands of Sir John Pennington, saying 
to him Your family shall prosper so long as they preserve (^is 
glass unbroken ' " The benediction attached to its security 

being then uppermost in the recollection of the family it was 
considered essential to the prosperity of their house at the time 
of the usurpation that the Luck of Muncaster should be deposited 
in a safe place it was consequently buried till the cessataon of 
hostilities had rendered all further care andconcenlmeotonneces 
sary Unfortunately, however, the person commissioned to dis- 
inter this precious jewel let the box fall m which it was locked 
up which so alarmed the then existing members of the family 


Roby's ballad then makes it that in the border wars Sir John 
Kanitg for the safety of the Luck sent his " kinsman good 
at need ' “Sir William of Liddislee ’ to Muncaster to his 



but he, traitorous knight as he was. got the cup on pretence of 
buiyiogit.andthen with the intention of destroyingthc luck" 
of the house, threw down the casket and fled' Years after, as 



ThfLucts/Burrsll Green • 


the aeqiiel of the ballad recounts, the head of the family havino 
* Lady Margaret" at LJiw tlier.waf 

^ ^ tc'atned moodilv 

or’ goblin’ 

-who ottered the prophetic words, ■ There s a key w Muncaster 
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aU ihe sot cly trash in the world couW cstr aetoiitplsh 
Dra n slnclly from the I fe— anJ that J fe be dctodof taul s 
atid f 1 fijis such as some svntcrs gtoit O'er and bnn^ to the 
fore f t the purpose of insur n;ja grcaicr sale foe the rnorLs— 
the chatietcts o Tldmu t possess a chatro n the t \«y 
ni ene s and s mpl c ty il at s cm nen ly pleas np and refresh 
n j There is throughout no ugly etcresccncc one *«>ul 1 w si 
remo c<3 no scnienec one tioulJ des re to see cspungcd and no 
blot to be « pc 1 out Em ncDily ered able to tic heart and 
m nd of I s nn cr the bnoV has a good tendency and w | be 
reec cd and read n th pleasure and th tnenlal benefit 
Of t! engra ngs mould not be easy to say too much for 
Ihc) arencUandcarcfullyeaccutcd and 1 a og been drawn on 
the wood by the pa nier h mself and engra cd under h s own 
superintendence they maj be sa d to be t terall) the wotL of h s 
own I and and as such they possess a charm ent rely and pecu 
latlyth town These plates are fourteen in number and cm 
brace frstofall ll eserylafest of Mr Thompson s product ons 
LIdmu f or Sol lude a p cturtwl at cm nenily and to 11 e full 


! Carnes out } s truthful and grand percep on of colour and of 
atmospt enc clT cts and sho«s how true to natu e s h s eve y 
touch and how each accessory no matter how m nute or bow 
subord nale m pos on or del ca c n deia I s made to plaj U 
I part a the one grand whole The p elute a lo ely scene of 
I moo laodand lake n th d stant mounts n ccntralwooded sland 
and rchly hcalbcrcd foreground wa h ts one noble stag sol 
taiy and alone save for s own reflex on the unruffled surface 

ofthewa r s ndecd sol tude person fied and made apparent n 
the sety calmness and cl 1 ng raidd ness of the e en ng atrao 
ephere 

Next s a pleas ng t cw of The Herm age n tl e lake 
country wh ch for some forty ) c rs or thereabout bas been the 
home— a true Home of An of the pa nter and f om wh ch 
all fa s pa nl ngs ha c emanated Th s s fol owed by h s we I 
known p ctures of the Mounta n Pamblers engraved n the 
Artyo raa! Trst Lessons n Dane ng the FtstLamb 
Sunny Hours of Chldhood the He gbt of Arab t on*” a group 
taken f om the cbaim ng p cture of that name of which a steel 
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ART NOTES FROM THE PROVINCES. 


D ublin — roi.E\’s o co^^^LL mom went — Outofacor. 

nspondcncc between Mr Brock and l!ie committee ha* 
arisen this fact— the statue of O Connell is clad in a huge and 
ungiinlv cloik O Connell used generally to wear such a one, 
but that IS no reason for tliL ungraceful lOtreduetion Mr BtorL 
nijuias power which he will nodoubt reccne, to lessen tu heavy 
eh-iiactci h may help the decision if we state tbatwKeowe 
first saw the design ‘ in the raw." we strongly objected to lt» 
iiverpowcring effect, and tlitt holey entirely agretd with ua in 
(he new we took and ccrtainl) intimated his intention to modify 
It The figure is of necessity large O Connell was a man of 
more than usually robust form— a brond shouldered man, with 
iciy stou! limbs The artist possibly thought to lessen them bjr 
a cloak covering but it was a mistake, and Foley fully felt it to 
be SO lie would have surd} done that which his successor pro 
poses to do That It ought to be done there Is no qaestion 
The pedestal is, it appears to be of Insli limestone : would not 
the Galway marble be far belter? 

KipnERStiNSTER — \ new school of Art, erected by public 
subscription, bas been opened at Kiddettninstei The site has 
been giien by Mr D \V Goodwin, a former maj'Of. who has 
also presented land for a future science school Mr John 
Brinton presided at the opcaing meciing, and among those 
present were Carl Ceauehtmp Lord flamptoa t,otd I yttcitoo. 
Sir WDliara Fraser M F , and Sir C I.echmere, I’ Call 
Beauchamp formally declared the school open, and m subse* 


qaently addressing the meeting commented on the tinne of 
I such an insiitution m connection with the local carpet trade, 
' mentioning at a tigmCcatit fact that there were half as 
many Art ftndents in Kiddctminileras in the much larger tow-n 
of MaDcbestcr Oit the general ijuestion of Art In I nglaud he 
san] he thought this country wn of cn unjustly depreciated 
I I wglatid was renowned (orgolJ'mtih.t' wotkbef ire theCorques* 
Its artistic embroidery was highly esteemed in the medLcval 
ages Ceglish sculpture stood high in Luropc li'l at least the 
I thirteenth centurj , and in artliitcclure and jain'ing they had 
also held their own Their schools of Art were established bj 
I tbewasdomoflhe rnneeConsort, to order that the true principles 
of design might ho pUced within the reach of the commercial 
minuficiarer. lie heartily •mgrafulated them on their new 
school, and hoped it would long conduce to the prosperity of 
tbeit town 

WATEKFOKt) —-This city has had an exhibition of Art— Art 
manufactures and antiquities — a collection of very great inlcrcsi, 
gathered principally from the stores of neighbouring geniij. 
liberally aided by Ihe South Kensington Mu^um It has been 
well supported and isnotonlj an artistic, but a Cnanctal suiccss 
Many ^ the gentlemen of the town are not merely coelnbuters, 
hot reatous supporters of the insiiiutien Foremost among them 
are the Major, l)r Macheieo, Alderman St Ceorge Freeman, 
and Mr Ware, the editor of the Jl’a/rr/arif J/irrur , while 
Dr Atkins and Mr Bolton hate lectured to largd audiinces 


NATIONAL SCHOOL OF ART WOOD CARVING. 


U NTIL the tune of the late WHIiatn Gibbs Rogers, who was 1 
taken from usonly a few years ago, we have had no native* 
bum artist who could at all compare in wood caniog with | 
tha famous Dutchman, Gnnhng Gibbons, whom Cvetyn recom- 
mended to Charles 11 That the beauty of his art was fully 1 
appreciated by the magnates of that day is borne out by I 
numberless csatnples which arc still happily extant the hght- 
ness of hu Sowers and foliage, and the loyalty with which he I 
foUawedWaluie can be lUusUaccd by his matchless performances ! 
it. CbaJ.sw.'i'Si.. BwsVivjb., i;v*s,<KVi», vsok kw muAsew bvs eitwa ’ 
mental achieiemenis for the choir of the Chapel at 'Windsor or 
for that of St Paul s Cathedral 

A hundred and fifty j cats elapsed before Gibbons founda worthy 
successor in the late Mr Rogers and although his taboors 
were scarcely appreciated to the full extent they desened, 
he nevertheless received practical encouragement m many Jugh 
quarters The aesthetic sense was not so widely spread among 
the peoplewhen Mr Ro^eis was at his best as itisnow. and 
It is gralifjmg to think that this highly interesting branch of 
the Fine Arts has at last attracted the attention of gcDtlemeo 
sufficiently influential to establish at the Royal Albert Hall, 
Kensington a National School of Art Wood Camng 
Th“ Committee of llanagement with Lieut Colonet J F D 
Donre'Iy RE as Chairman embraces such well known names 
as W Chapman Esq R W Edis Esq , F S A , W P 
Sawyer E«q J H Donaldson Esq , E J Fojntcr, Esq , R A , 
and H T Mood Esq The Secretary is T Healey Esq 
The rfr^ect of these gentlemen is to encourage, or tathex 
rciiic, the greatly neglected art of wood carving and that 
efforts m establishing a school for that purpose bare been 
greatly aided both by the Society of Arts and the Drapers 
Company, which latter body has given various indications lately 
of Its Wish to forward the interests of Art, and administer its vast 
revenues as becomes a faithful steward 


The committee we have named have engaged as master 
Signot liullelti, an eminent Florentine wood carver and the 
Royal Commissionenforthe bthibitionof i6ji have now placed 
an excclfont room in the Royal Albert Halt at their srniec, 
and through the liberality of the Drapers Company the com- 
DiiUee arc enabled to provide for the instrection of twelve free 
students. Such students will very properly be selected from 
persons of the lodustnal class intending to ram a living by 
wood carviog Other slwdenlt are admitted to the day classes 
vA Mie sc'nntA on paymeiA. rd £> wmonVbi.M £y,'aij-ant\w 
(he rvcoiogcLisscs on payment of 15s a month or a qu-irler 
All siudvntsarc required (0 provide their own tools The school 
civims the work done by free students but students paying their 
own fees may take away ibeirwork 
AUUushasosr heartiest approbation and nc wish the school 
every success While fully impressed with the fact that no 
institution of tbis kind can flourish unless it be self supporting— 
and wo arc glad to see that the committee are keeping this fully 
mnew — stiU during its tsinonty as itwcrc, some extraneous aid 
wilt be needed, and on those of our readers who take an interest 
in such matters we would urge the claims of the school At 
present the foes strike us as being rather high for the class of 
persons far whom the school has been established and there 
fore thenecdofcontributions One other suggestion we would 
make to the coramittee and it is this— that the classes be thrown 
open to female sjudents Any one familiar with the process of 
wood carving must be aware that many passages occur in sculp- 
tnied wood where delicacy more than strength is wanted, and 
with whose details and beauty a female hand would sympathize 
mneh more readily than that of anymale carver If the com 
inittee would keep this fact before them, and. when opportunity 
offers, act upon it we cannot help thinking they would secure a 
much larger body of active co-operators than if they were to 
Ignore altogether the claims of our poorer sisters 
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THE LOST REMBRANDT. 

n\ GEORGE WALEIS. ISA, Somi Kensinoton 


‘ICTURES ha\e not unfreqnently disappoarcd 
- from public {pillettcs tMibout a trice ot th«t 
uhcreabouta beio^ discoicrcd and it has not 
been an uncommon thin^ for the posscsaori of 
UnevorLs of Art hiving only a life intemt m 
then to hate them clctirly copied, leating 
' thovc copies to their heirs, la order to realise the 
ntrkct ttluc of the onijimls aiihout ineumnff the penalty of 
an inIraclioT of the Uni of entail, as also bequeathing to future 
genera ions the task of finding out the unpleasant fact that 
redigrees raa) apply as tnueli to copies as to original works 
The disappearance of a well kniwn picture by so famous an 
artist as Rcrobrandf, after it had been publicly soM by the 
Institution at Amsterdam, «herc it had remained from the 
period at nhich it was painted, 1656. without any trace of its 
fate might well cacite inquiry, espcciatl) in Holland, as in that 
country its eaislcnce. down to t$|i, was well authenticaleil 
The missing picture w di-scnbcd by Sir Joshua Reynolds m 
hi. ' Journal of a klsit to Holland in i;8t ” (CadcU a edition. 
1*19 tol II page JS7) onder the head “Surgeons* Hall 1 
Ams»crdan '* Af er describing the picture of • The lecture ©a I 
Anatomy,' now m the gaUciy at the Hague. ReyaoUs says, ' 
“ Hmsc sUirsuanother Rembrandt of the same kind of subject, | 



IVofi-ssor Deemao standing b} a dead body nhich is so much 
fimshoRcacd that the hands and feet almost touch each other , 
the dead mao lies on his back with his feet towards the spec* 
tator There is something sublime in the character of the head, 
which reminds one of Michael Angelo the nhole is finely 
painted the colouring much like Titian This is a clear state 
mcot by Reynolds of what he thought of thi< work in 17S1 
Smith 10 his * Supplement to Catalogue Raisonnil (edition 
lft|* page 79}) says under Rembrandts Anatomical Lec- 
ture, This masterly and powerful production of Rembraudl 
represents on the nghi a gentleman of about forty years of age 
of a mild and intelligent countenance seen merely in profile 
Slew habited m a dark dress relieved bya plain pendent collar, 
attached (nth strings and tassels . he bolds in his left hand a 
portion of the cranium and his right is placed on his hip He 
appears to be engaged in a profussional discourse upon a male 
subject placed before him m a foreshortened view to the spec 
tator. and coeered in part by some hnen The figure is shon-n 
to the knees, and the name of the painter is written 10 bold 
characters at the bottom of the picture This was painted at 
tbe most energetic penod of the irasler for the memben of the 
Surgeons IlaU at Amsterdam ' 'imilh then gives the site of 
the picture as three feet eight loehes by four feet fire loehes. 



and adds, “Sold by auction at Amsterdam, iSjt, for fioofl 
(/Tso) Imported by Mr Chaplin ’* 

It will be seen by these extracts that both Reynolds and 
SmiiYi regarded the picture which they saw and described as a 
complete work by Rcmbriiidt, and did not In any way consider 
It as only a portion of a much larger composition 

In the German journal 0/ Pictorial Art{^Zfit>chrift fitr 
Pildende JCunsP, edited by Professor Dr Carl von laitrow 
(vol vui page ig) is an article on “Tlie Anatomical Pictnies 
of the Netherlani, '• by Dr C Vosmaer, of the Hague He 
*ay3, "In 1636 Rembrandt was asked for a second tvnve tapauit 
a similar picture (/ c ‘o the picture now at the Hague, and 
known as 'The Lecture on Anatomy’) ‘ He was to paipt 
Dr Johann Deymann, who, since 1653, had been Inspector of 
1879 


fhe hledical College at Amsterdam together mth eight of his 
edleagnes When Sir Joshua Reynolds Yis ted Holland in 1781 
he saw this pictuce m the budding of the Surgeons’ Hall ’’ 
(Or Vosmaer here quotes thepassage from Reynolds s "Journal ’ 
already given ) This picture sufiered severely from fire m 
X723 and was sold in 184s (') to Mr Chaplin, of London, for 
fiooflorms AVhat has become of it since then ? No one hides 
a Rembrandt The picture was quite unknown until I was 
fbrttmate enough, a few years ago to purchase, with other 
anatoraical drawings one byj DiUhoff, 1760 in black chalk, 
from a sketch made by Rembrandt It shows a corpse as 
described above, exactly In the same position which Reynolds 
and SiDi{h (Supplement No s) '—as also already quoted — 
“describe, ubBst near to thd table stands the Doctor {Dey 
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mioii) and holds in hand the cup shaped scalp of (he cofpsc 
No other £giucs are there I’robably tic hate in this <!ra«ia{f 
some trace of the lost picture which it may now he possible 
to £nd out Dr \ osmaer here inserts an illustration eogiased 
after Dillhoff s draning iti his possession of «h<h ouf first 
illustration is an impression 

In a foot note Dr V'osmacr states IlcrrJ son Westcrhecne 
saw in the eshihit on at Leeds n p cture entitled Ihc Med eal 
Lecture and -ittribulcd to Rembrandt which u perhaps our 
picture Had ^\csteIhccne quoted the description of the pc 
ture giicn in the iJtcds catalogue correeilj Dr Vosmacrwould 
haicsecn that it was idcnt cil with that of the missing petnie 
for as ue shall see presently the proper Ltle was giicn at 
least so far as known to S r Joshua Rejmclds and hm th 

Dr \osniacr concludes Ml the ciiJence as to the further 
compos tion of the picture is den ed us tlie drawing leads ut 
to suppose that the corpse arid head of the doctor art cscccd 
inglywcll treated Subsequent!) however Dr \osinaerwas 
fortunate enough to discover unmistakable evidence of the full 


composition of the picture and I ) mate good use of it In hi» 
articlci m the Trench journal t- Art Les Lejons d Anaiomifi 
daws la Pemture IfoUindavsv to be cited in due course 
^\e have ttcn (hat Reynolds records tJ i. fact that the picture 
koona as ‘The Lecture onAnatomj now m the Hague Cal 
Iny uas in the Surgeons Halt Amsterdam in iyj(i Thit 
petare accord ng lo Mr Nieuwcnhuys in his Life of Kem 
brandt was painted in i6j2 which must have been immediatel/ 
after Kcoibrandt went ii> reside at Amsterdam It was tbC 
Rift of'Professot R Tulp who presewitd it as a ttmtmbrance ©f 
himself snd his colleagues. It remained in ‘burgeons Hall unt • 
i 8}9 when accord ng to Mr Nicuwenhujs it appears chat the 
Directors of the Anatomical Theatre reiolrcd to sell the picture 
for Ibo purpose of augtneniing the funds lor supporting th# 
widows of members and in consequence (he sale was announced 
for Monday <th of August iSaS The king of the Nether 
lands opposed the sale and orders were given to the b!in stet 
of ibe Home Department to obtain it for jaooo gulden and i( 
was placed where it now u In the galleiy at the Hague 



The picture painted by Rembrandt in i6^fi representing Dr 
Johann Deymann and eight of his colleagues wbcb as already 
stated was seriously injured by fire in 1723 rercmnied— or rather 
the unbumt portion of it— iinul 1S41 when that also was sold 
by the Directors of the Surgeons Hall to Mr Chapin as stated 
by Smith in iStr and by Dr Vosmaet as in 184a 
The quest on now arises IVhat became of the pcluie after 
Mr Chaphn brought it to England > The p ctnre appeaR to 
have been utterly lost sight of by those interesCed u the woAs 
of Rembrandt as shown by Dr Vosmaer s inquines 

Earl) m 18^9 the trustees of the late Rev Ptjee Owen of 
CheUenham oSCred to tbs authonUes of the South Kens Dgton 
Museum the loan of a collect on of pictures and I eisitcd 
Chellcnbam for the purpose of inspection before acceptance 
Amongst other works was a p cture wh ch had been lent to the 
Leeds Estub tion of 1868 anddescobcdinthecatalogue pagefiS | 
as by Rembrandt van Rhm 863 Dr Dceman demonstrating 1 

fruiw the dead subject The celebrated work leftired ta 1^ Sn j 
Joshua Kejmolds and not described as represented to Dr 1 
\o 5 maei by Herr \\ estetbecne , 


The picture had cvidcatly been considered by the late owner 
as unsuited in a domestic tense to the prominence which its 
merits as a work of Art ent lied it and it was hung m a dark 
comdor where it was pracUcally invis ble This apparent 
neglect bad probably led to some doubts as to its autheniicit) 

I had so i ttle doubt that it was selected Jbr acceptance on loan 
to the Museum wilh other works On careful eramination in a 
good I ghl after its removal to London it was pronounced to be 
an undoubted onginal by Rembrandt but cvidtOlly much 
painted upon and deteriorated on the surface The result is 
the restoration in the proper sense of a magnidcent fragment 
for it IS onhapp ly nolb ng more or less cf the picture painted 
by Rembrandt in 16 6 signed and dated 

The evidence of its destruction — or rather the greater part of 
•t— by fire IS complete foe on cleanng awavthe added paint 
S.C bebngiDg to the/f»x#and probably a subsequent restora 
I on the hands of the pnac pal figure of the original group 
of eght or more figures became vis ble pajnted with iingular 
power above the head of the corpse one hand hold ng an in 
stnunent with which the operatoris demonstrating upoa the beam 
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Ey our illustrjl on of the prisint state of the picture it uill 
be seen that the upper portion above ihcwhite tine burnt 
may The red scovered hands bear evidence of blistering hy 
fire and the added cam’as above thu uh te line uas cut bum 
some other picture evidently a porf on of a painting of Danae 
part of a curta n and the shoucrofgold bcingvrrydislmct 
Ilapply tic fine head which was assumed by Sir Joshua 
Rej-nolds and gencnllj believed to be the portrait of Dr 
Johann Dvjmann escaped the fire though u has evidently 
Twen aff cted bj the heat to the eatent of minute blistering in 
the upper portions Th s head which deserves Reynolds s 
praise of its grandeur and colour is now restored to ns but 
that u IS the portrait of Dr Deimann is mote than doubtful for 
fortunately there exists evidence of the full compos iiui of the 
painting of that physician and his eight colleagues 
Mr Sii of Amsterdam the present rcpreseotative of the 
fam ly of Rembrandt s patron the Burgomaster Sir has m his 
possession a small pen and ink sketch by Uembrardt of the full 
design for the picture of Dr Johann Deymann and hi» cot 


leagues which he was comm ssioned to paint in 1656 Mr Six 
kandly offered to place th s drawing at my disposal for the 
puiposcof illustration but Dr C \osmaer hanngdiscovered the 
sketch had used it m the senes of articles in Z. Art as already 
mentioned It is inserted here * to show what the p cture was 
intended to be as a whole and is a fac simile of the sketch m 
the possess on of Mr Six 

ft must be ev Umt that the central figure of the group the 
hands of wh cli are ind rated above the bead of the dead sub 
ject as earned out n the fragment of the p cture retrieved &om 
the fire of lyaj must have been intended for Dr Johann Dey 
mann and therefore the fii,ure preserved to us is a portrait bf 
one of h s coll agues Is it now possible to ascertain who this 
nos Can Dr \osmaer rhron any)ght upon this question* 
Looking at the change m the composit on as seen in companng 
(he fragment of the p cture it is possible that the sketch in 
chalk by Rembrandt from which D llhoff is stated to have 
made, the drawing m lyfio now in the possession of Dr Vos 
maer was a study by Rembrandt for the change finally made 



Two figures are indicated »n the pen and ink sketch the bead 
of one being placed above the other The composition as 
earned outwas evidently changed to the stand ng figure as we 
see it and another placed at the back tor In the pa nWg Vbetn 
are indications of the hand of such a figure with fa nt sd;^ 5 
tions that the hand held a glass or goblet too fa nt however 
to be property indicated in llie illustrat on 

Of the high artistic character of the p clore — or rather rein 
want of It left to us— it 15 sufSc ent to say that it has all the 
power and wonderful facility of handl ng depth and pun^ of 
colour of Rembrandt at the highest point of h 8 practice which 
was certa nty about the date of the work 1656 Thesgnature 
is one of hia grand ones and the date clearly traceable although 
the lower portions of the last two numerals are partly destroyed 

hythe stopp ng used to level the I n ng canvas empl^ed to 

keep the p cture together after the fire 
The -work as a whole mast have been a magnificent one 
The compos uoit and group ng suggest a tl ealre for anatomical 
demonstrations afford ng great freedom in the placing of the 


several figures so that all could be brought out effect vely 
Fine as The Lecture on Anatomy at the Hague certainly is 
one cannot butfeel that thiswork mitsentrety must have been 
very much finer 

ftd grees of works of Art are as often mislead ng as confirma 
toiy The best proof is always in the face of the work itself 
This proof IS here but it may be interesting as a final I nk in 
the chan of evidence quoted to state that on consulting the 
records kept by the late Rev Pryce Owen— h wself an amateur 
artist aod a personal fnfnd of Etty k ndly placed at my d s 
posal by h s trustees t is found that he also states that the 
metute bnog in the Buigews Hall at Amsterdam and after 
alluding to the sale of the Tulp p cture to the Dutch Govern 
ment for the Hague Gallery he notes The cause of the sale 
of these renowned productionswas to obtan funds for the re 
bulduig renewing and etJargiog of the Amsterdam Suigeoos 
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Ilali The propnetof has letters from Amsterdam itsaidm? j chased the Rev Ptyce Oaen from Jlr Chaplm and re- 
Ihis TvoiV of Art to Mr T Chaplin This picture was paiii»ed j tnamedinbis possession until his death, and now forms o»c of 
fir the Surgeons' Hall m Amsterdam where it remained natil ‘ thempst interesting works in the colleetion left byhim 
the day of the sale, which took place vn that town Decemhet ( Asa. matter of fact it maybe stated, in couelusron. that the 
1841 " Thus coBSrmng the year git en by Smith dimensions of this picture correspond snth those giten b' Sftuth 

it IS almost needless now fo say that the picture was pur- «i his "Sopplcment to Catalogue Raisocin.,” as alrcadj quol®'^* 


PHOTOGRAPHIC EXHIBITION. 


T lIC Photograpluc Soticty of Great Britain opened their 
annual exhibition on lie 6th of October, at the gallery 
sf the Society oC Painters vn Water Colours, Pall Mall The 
number of exhibits reached four hundred and four and it is 
interesing u> note how much nearer to nature the art teaches 
jear aflerjear When we say this we hate in our mind sctentific 
espcnmentCTS, a class represented by suen men as Colonel U 
Stuart Wortley Major V'an-der W'eyde, Captain G lL\eniej, 
Captain Abney, A Lombardi A Boucher, William Bedford, 
Matthew Wliiliog. Payne Jennings, andNemon Heath 
The last named photographer occupies a place of honour at 
the fat end of the room with his enlarged Undsespe view «( 

' Stoke Pogis Church (8) and in its iramediatc neighbourhood 
will be found bis Rumlum Beeches ' (7). For pictorial treat 
mentand troth of detail this most tucecssful iiiaQipoIator finds 
aworthynvtl la Captain G J 1 \crne> ef Csher Ris vices 
of 'Tlatera Abbey’fy^ sad 76) and ‘ Raglan Castle '(75) are as 
well ehosea as they are happPy ciecated How (he former 
subject can be treated architecturally is admirably exemplified 
m K, 16 and 17, ehieh hare been manipulated so cleverly b> 
nem^r* of the " *<bool of Mihtaiy Engtaeenng 
Beneath the Autotype Comptey'sealargeraeat of* Stoke Pogu 
Church,' already mentioned mil be found very small negadres 
and carbon enlargements of ' Lion and Lioness ' (iti), by T J 
Dixon, also a Lioa‘(ii8) by Henry Dues, all remarkable for 
their fulicit) of pose as well as truth of texture W'e can 
iflugine the operators waiting a long tunc before the beasts 
aiiumed-Hinconsciously on their part, of course— an aitirude to 
pleas* (hem 

Tunung la the opposite end of the gallery — that nearest the 
door— (he place of honour will be found occupied by the 
Auto*yp« Company, with a large colleclioa of enamel photo- 
graphs burnt la upon porcelain and earthenware Some o( 
xisivis. ^avt.Tprtvitig'ij Vaige, \ssft.xiw« sS WivmhRncitode'Vwaey 
and rehncmenl. nor the power and decision, to be found in the 
paper pnnling process, as illustrated for instance, by the rtv/ 
and the geUitht Ua^apes of Vayne Jrmungs ox in the dry 
of James Russell and Sobs 

Colonel ''•aan Wortley’s sea and cloud studies (1,77 to xoj 


inclusive) ate as full of natural fact as ever, and they are all 
lAstantaneous gelatine plates Several of these represent ixhat 
one not fiimilmr with the process woaldim.'igine moonlight hut 
they are 10 reality all sunlight pictures , and the resemblance 
anses from the fact that the high lights come out so rap'diy 
that the operator gets no detail in hi« shadows hence the 
peculiarly lunar character of scieral of the plates W'ewtfuld 
, call especial attention also to the instantaneous xiews of *'^111 
Boat Kace'(37j) by W ratten and Wainwnght, and to the- 
various pietonal landscapes by \\' WTUis, juo , the Armenian 
news of Leon Wamerke, the ' ^ tews in India ’ by A T Pe°nr 
and I Calc 

lo bfe sixed portraiture we hate a tery bnlliant exantpV of 
what Signor Lombardi can accomplish , bis portrait of Chaffs* 
Reade, ooiebst aad dramatist, is as chainctenslie in 
as It IS truthful in feature See aUo bis beautiful 'I^dyCilfotl' 
(tyy and 27S) Ko less seecessfii] are theW oodbuiy Company n 
I portraits of Professor Haxley, F R S , and Itirbet Poster 
1 ealaigemcnt la the last named case is from a negative by 
Lock and W'bitfield Then we have, besides many exquisite p®*’* 

I ttaits of a cabmtt site, all taken by the Van-derAVeyde ele^nc 
bght, a bnlhaot Iife-sitcd enbrgcment of the Pnace of 'Wales* 

1 M Van dcr Wejde was neier more successful than here 

Thoinas and Robert Annan are names new to ux, but their 
I vanous portraits will satisfy an> jedge that excellence to fhe 
I photographic art IS by no means new to them A.BoDCher wh®m 
we haieatrcad} meniiencd, desenes special praise for his 'P°t 
1 titutsdirect from Life' {137) There 1$ rrraarVahlesuavityas'ite'ft 
j as tranfmitdnce about every one of them They are aracng 
' the very best examples of the art which the eihibition supplies 
Were wc to single out any we would name the portraits of o 
Lady (4 and 6), and that of ■ Major CenenI Cameron ^hutc, 
C B , JJ P * We have somewcU-cbosen bus of nature by the 
T Tbumpson, and Ttioie iwtVimfiaAj by K Wtmrfih/V'* 
moist collodion . but our space is already exhausted, and sUch 
accomplished operators as the Uon Mrs Holden Jlambrou^h, 
Mrs S G Payne and ter husband also W noggins. D 
F R.S , Samuel Fr}> Lieut Damm RE must for the pre'^ot 
rest satiaficd with honourable meation of their names 


ARNAUTS PLAYING DRAUGHTS. 


J L. CfxSvt. Txiflwv 

T ins picture by Baton Crtrim*. rf twoArnauts seated on 
a wonjen crate playing dnughls alihough apparrntlr 
Minpk in cotnjxMition mil be found co a little closer examiaa 
non to have been the result of no small amount of Oiooght 
The hncs of the c', -apery in both figures crpeeux ly in that of the 
oar smoking ate eiccvJnjly graceful and there isacooseu 
ahcnii the divpoviiion of the two figures — a boihlv absoiptirn 
so 1 1 speak — in whit they are about, a> well as a ornlal con 
centratton. that qui'e nrets the atfen'ion The term Araauu 
or Arnanthi as the werd was uiually spelt two bandred years 
ags. vs auMher ttaine Ut the Albanians who la cU time* as 


we learn f-om Richard Knolles. were esteemed bj the Tuf^® 
to be men of dull understaeding. notm hslanding that aomc^f 
them rose lo the dirtincinn of being Grand \iricf In lhf«? 
‘ latter day* <t «* prohihle lie Turk* have considerably mod'* 
. Ced their opinions respccling the menial capacity of fhe 
Alhaivvaas At all events, the region whish produced au^b 
heroes as John Castnot aril Scaoilirbeg Is at present cccupjii’ff 
DO snun amount of the atleotioo of turo^an pol litians a"'! 
tf brai-eiy gire* any claim lo freedom, the Allanuos willdouht 
less get Oieire The pnnt is one that will interest all genu 
An lovers. 
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MINOR TOPICS. 


A X Trich TRinurr 10 the Qiten —Let none aho miumur 
at sif^j ot Insh discontent question Imh lojaSty as 
ttjaiJs the Queen AH classes of -til parties and aU religions 
honour and love the illustrious lady who rules over both islands 
A people true to the mstincls of domestic virtue and homo 
dututs, With t.aTOx and syropathwA tot bath toMwAVmg \ 

every order of “ socict),' from the highest to the iowesi have 
at all events this merit — that afTeeiion 00 less than homage, is 
giveo to her .Majesty bj the Insh of every lectiaa and grade 
The principle that we know to be universal has recently received 
a s’p-newhat remarkable, and certainly an interesting, illus 
tration It is •" An Address of Condolence from the Mothers 
and Daughters of Ireland to her Most Gracious Majesty the 
Queen on the death of the I'nncess Alice ,' an lUuninaied 
volume, (juarto sue, prepared to contain a letter of condolence, 
signed by about one if«usand ladies They arc uv nil cases 
ladies of rank, deniiens of every Insh county The address 1$ 
veiy beautifully wniien and as beautifully embetlished by a 
senes of drawings— emblematic Ooe contains a picture of the 
hone of the rnneesi at Ilessc Darmstadt , another of the home 
at \\ indsor There arc figures representing Enn in sorrow, 
and other kindred subjects Art and T eilers have combined to 
render it acceptable to her Majesty in her adUction. it has 
been received and recognised by the Queen with thankfulness 
for kind feeling and espressions of sjtnpaiby on the part of so 
large a number of Insh ladies The projeet ongvnated ssith 
the Hoa Mrs Mere Smyth and Mrs .Mitwcll It is more 
than creditable to the press of Ireland, but that is its least 
nen* , it has a value far beyond its worth as a work of An- 
as the production of so tnaoy women of fretand, mimsten of 
“condolence"— and no doubt eonsolaiioa— 10 the deep sorrow 
of even the Queen of the United Kingdom of England, Ireland, 
Sctnland, acd^^ ales 

Ms G L. Sintot's whose illustraiioss of Egypt, pub 
iished m these pages, have attracted coosiderable attention 
bas gene to the south of Cpain and Gibraltar lie has under 
taken to make some picturesque sketches of some of the most 
latercsling towns iif the disirct for the Arljeurnal 

The late Mk W C Ait«n. of BiRuisCrtAai — When 
our old and much valued correspordent Mr \V C Aiiken, died 
m i8;5 x more than wdinaiy demonstration of public respect tot 
hii menoiy and appreciation of his services to his adopted town 
was tnanifesfed at Oimungham and it was decid^ that a 
suitable memorial should be erected over fais grave >n Hands 
worth Churchyard, a local ty in which he took great interest 
when living, as the resting place of Dali and Boulton, the 
famous Soho partners, and Murdoch ihcir servant and friend 
the inventor of gas lighting The chmcb has been under repair 
or restoration for some years and the bunal ground little better 
than a builder s yard , therefore the erection of themcmonalhas 
been debjed The work is now completed, from a design sup 
plied by Mr J H Chamberlain archit»ct, and crecuted by 
Messrs Chaplin of Birniinghani It consists of an oblong 
block of Portland granite, five feet sis inches long, two feet si* 
inthes wide, and the same in height, divided at the head into 
three gables surmounted bycinopics, the roofs of which together 
With that of the other portion form a cross The canopies 
are filled with carvings of the foliage of the wild rose colum 
bite, ivy, and hawthorn This tomb rests opon a stone slab 
seven fret long by four feet wide, carrying a small wtonghl iron 
railing for the protection of the monutoent, on which is the 
following mscnplion —"This stone isplated in lowng memory 
of William Costen Aitken, by friends who knew h s worth and 
mourn his loss Devoted to that which he knew to he good, he 
spent the best years of his life in teaching men how work was 
rightly ennobled when thought was joined to labour, and beauty 


wedded to skill Bom at Dumfries j March, iSiy Died at 
Birmingham aj March, 1875 ' 

The PoiTER s W OKK made famous as that of " Lambeth ’ 
has found several energetic and able followers— wc do not say 
imitators for the art 13 by no weans modem, although its revival 
results from the efforts of ooe manufacturer, to whom England 
owes a large debt loremost among those by whom the pecubar 
stjlehis been taken up is Mr R W Martin his reputation 
as designer and modLllcr is not of recent date One of his pro- 
duetioQs in terra cotta A Girl at 3 Spijng was engraved m 
the Ar/ yournal m 1875 The works he now conducts are 
at Shephetd s Bush ifiecs he has established ateliers m 
which the cfays are moulded, the models designed and the 
furnaces erected lo which the productions are baked They 
are, like those of Lambeth of all sorts and sires utilities for 
household purposes and vases for decoration with works of 
higher importance for the architect and builder Mr Martin i* 
an artist, but he is also that which ne seldom meet in England, 
although often encountered in France— he is also the workman, 
the manuficturcr, and the merchant 

The Sketchjsc Clcbs attached to the Metropolitan Schools 
of Art known as the South KeDsingloo Male School, the South 
Kcnsiogioo Female School, the Lambeth School, the Gilbert 
School and the West London School bad their competihon for 
pnaesonihe aSth of October, when the works were nhibited at 
theDudIryCallery TheadjudicatorvwereMessrs G D Leslie, 

R A , P R Moms, A R A , and S L. Fildes, A R A The 
Lambeth School received the award of honsur for general 
sopenonty of work, and to Mn ^parkrs, of (be same school, 
nasodjudged a pnre for a study m sepia of a given subject, 
‘The Fupuves This lady is the wife of Mr John Sparkes, 
late head master ot the Larahcth School, to whom ic owes 
so much for the cSciency it has long since attuned Mr 
O Deere another of the students at Lambeth, gamed the 
sculpture pnre the subject given being ■ Vlctoty ’ whiek was in 
his ease represented by a small naked fgure kneeling in tho 
altitude of thanksgiving The pnre for landscape was awarded 
to Mr Tidmarsh. of the West London School the subject pro 
posed being ‘Afrcr Ram ’and that foe aoimalrwas awarded to 
Mr Breach of the West London School The aumber of 
works submitted tor competition amounted to one hundred and 
eighteen > 

The Statcb op George Psabodt, close by the Royal 
Exchange, has now for a companion an ornamental drinking 
touoCxio, erected by suhsenption at a cost of about ift.soo 
The fouotam itself stands upon a pedestal of red and grey 
polished granite, having on each of its sides a basin of the 
same malecul, taken from the Fenrbyn quames Above is a 
maiWe statue of ' Chanty seated with an infant upon her 
knees This group 13 surmounted by a bronze canopy and 
tunct ornamented vrith gold, and represented as resting upon 
double columns at the four cornets of the fountain which alto 
gether is about sixteen feet in height * 

Mr POin-ter, of Brighton continues to be the artist who 
devotes his skill, expeneocc and ability to the service of his 
special sitters— cats He is a valuable ally of the society for 
exteuding “ humanity to animals his portraits conveying con 
viction that the latter think as well as act not only the cats but 
(he d<^ he pictures give assurance of the higher attnbutes of 
humanity— mcmoiy, comparison, gratitude affection, devoted 
and self sacrificing fnendship They manifest the passions 
also— the good and tlve bad— and are obviously endowed with, 
(hose that elevate or degrade men and women An etamina- 
UOD of Mr Rjinter s singularly large collection supplies mate- 
rial for thought, it greatly amuses it is true hut it appeals 
W 9. mucli higher sentiment than mere amosement the phy* 
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siopnomist may study chamclrr here Some of the mere for 
Ixans 3TC intciestsns and touching, the countenances eC these 
lower animals being often full of esprcssii-e eloquence Dot the 
artist has certainly understood that a pnncipal part of hts husi' 
ness IS to amose — to rccdor bis productions popular A senes 
of Art works better calculated to bring pleasure, amounting: to 
del ght to a fireside at Chnstmas it would be hard to dniac. 
Take up any one of the hundred we have subjected toesamina* 
tion , the) are not cancatures, although they represent the dog 
or the cat, stnglj or in groups, as imitating the ways of roan To 
desenbe even a few of them would require greater space than 
we can give the subject, novel and interesting thou^ il he 
llovr the photographer roust have trained them— what patience 
he must have encouraged — what docility he has nursedl iJow 
exact IS the portraiture of an original that had not studied how 
he or she should look ’ How devoutly would all artists pray that 
his human sitters would be as docile, patient, and yielding as j 
Mr Pointer's dogs and cats 1 The collection is one of singular | 
interest , Mr. Pomter will give joy not only to those who love 
Art, but to those who worship Ivature 

Twj.t.kTS.P r roots. —Th<iw\H,dite.4Tehcuat5^h.tSj7, 

of "Mr Paul Falconer Pooh, R A , late of Uplands Green fliU 
Hampstead, who died on September aand, 1879 proved by 
John Mogford and Francis Henry Huntington, the executors, 
the personal estate being sworn under ;ft6ooo The testator 
leaves to his wife, Mrs lUnoah Poole, £*«. hu freehold estate 
at Clstcad, Surrey, and all his horses, carnages furailure, plate, 
aud household effects except pictures, drawings and sketches, 
to the tTvislee* of the National Gallery any of his pictures that 
they may select and Ihmk worthy of being exhibited in that 
colleetioa and will undertake to exhibit pemaoently, to his 
meutor, Mr Mogford his picture of • Laming Weeds,* and 
legacies to his sister. Mrs Ruth Westbory, nieces, oe^ews, 
and others The residue of his real and personal estate >s to 
he held upon trust for his wife for ffe, and then, subject to the 
payment of a few other legacies for hia five nieces 

Mis^ C Macds KtCHOU, a young lady who belongs to the 
long renowned school of Honvich, has submitted to us several 
etchmgw from naturu of more than good promise, some of 
them, indeed, arc remarkably exeellcnt examples of Art, and 
several have been on the bne m the Rojal Academ) She has 
sought and found themes m vanoos cooninev-in the forest of 
loniainebicau among the wild sea coas'x of Comwratl. and 
especially In her native city where pieturcsque bits are very 
fiuincrous, so singular indeed as, when pictured tosceroerca- 
tionv of fancy hliss Nichols has achieved reputation as a 
painter, but it is to her skill as an etcher we desire to draw 
a'lcsiion. It IS alsnys a pleasant duty to praise the Art works 
of a lady , it is not often we are cal’ed upon to do so as regards 
the rva«t graceful and e'^cetire of all Art branches \\c can 
select from these eximpTei many that would do credit to a 
veterati m the art Their value is enhanced by the knowledge 
ihai they emanate from the hand and mind of one who «s 
desuicd to do even lietter things, good av these are. The ait 
ts day after day becoming more and more popular and 
there ts none better suited to the dclicaie hands ct woman 
She may be even more at home ' with the dry point than with ' 
the ordinary pencil The occirpatioa is sure to be a soorve of 
enji)-ncrt it mvy be also a proftable emplojrnjeat. CoIIecbona 
<i( etched pria'i may lhai be ennebed. whili* largely avdmgthc 
Art progress of lady amateurs or lady professors 

Tiiz Scirvee axv Art DtrARTstEXT— The total nomber 
of persons who received direct instruction as s'udmts, ®r by 
means of lectures in conoesrtion with the Science and Aft 
IJepar'men* in |S;$ is pj} showing an increase a* ««" 
p» ed sr h the nunvbsre la the prvncms year, of si| iRosor tiwre 
lh>n t6 jwr cen* The at*ewdanee at the Art and Ed«,eatioojl 
labren-s at Soafh Kens rgton and at the Nat ofial labtAtycf 
In-Uiid in l<en 7* c-fij or an lacreaso of 1 yjt o«v that 

ef bst year The mosrums and collections under the •Bj'vna- 
ttnience ef the rVp3r*-vert in London Dubiiu, and Ed nb^Xah, 


were last jearvuited by a d’p.Syy penons, showing a decrease 
of 5x8,889 on the aumhcc m 1877 The teiunis received of the 
niuaberof visitors at the local Art and Indastnal Exhibitions to 
whreb objects were contributed from the South Kcnsingtpn 
Mosenm show an attendance of 513,986 The total numbpi of 
personswho during the juarjSjS attended the different insti- 
tutions and exhibitions m connection with the Department has 
been upwards of 3 089,487 This total, coroparedwith that of 
the previous year, presents a decrease of 672,1^2 Tlie eipcndi- 
tore of the D,.partmeat dormg the financial j’ear 1S78 79 ex- 
clusive of the vote for the Geological Survey, amounted to 

£iii.SS3 »«s 5d 

Messrs Wooixet&Co .the eminent playing cardmakersof 
London, require from tis a few words concerning the Art of their 
{Koductions They maybe words of high praise, notwithstanding 
the iflcomprehensible titles given to some of them — a senes of 
Eofcka Harry s, figured Japanese Moguls, and gilt Highlanders 
whence the dcnvations we should be glad to know, for the cards 
by no means carry with them the needful informatioo Many of 
them are very beautifully designed, and may be received as Art 
educators, teaching those who play, and teftcshing heart and 
romd They are in great variety— floral, guometnc, eveiy style 
indeed, or of no style m particular, such being often the best 
Here, too, the artist has found advantageous employment 
Toe CoRroRATTOv or Losroov has had presented to it, by 
Mr Hartndge, oac of its Tnembera, a large colltclion of on 
gnviags and woodcuts iUustraimg the vanous changes which 
have (akco place mibe butoiy and topography of theextiamnral 
parts 0! the old city The pnsts fill twenty-one volufflcs. 

SiiVERSMiTES’ Work —The pnxe of £tco offered by Mr 
E J. Watberstoo, through the Society of Arts, for an Essay «a 
the Art of the Silversmith, has been awarded, with the socicly's 
tdver medal, to Mr Herbert Sioger. The essay strongly recom- 
mends the abolition of the duty upon gold aod vilver plate, and 
further that Halt teaikiog should bo voluotaiy, and cot a com* 
puUory proceeding It has been left to Mr Singer to publish 
his etsajr or net. as he may think fit 
MtRccs Ward & Co . of Belfast and London, have issued 
their season coUectioti of Christmas cards They are such at 
justify their claim to lead m this class of Art work, good in 
design, and eiecHcat m execution, and fully sustaining the firm 
to tl*« high jKJsitiDiv thiry occujjy atnting ptoduters of illustrated 
publications The cards are of all sorts and sires, some costly, 
some cheap wc are not sure that the cheapest are not the best 
As sfrth all such works this year, Chnstmas with its yole-log 
It* chimney corner, its home meetings and greetings, its sacred 
and hxppy oictnoncs, its talk of the past an 1 hopes of the future 
— such seldom supply themes to either tho artist or the verso 
wnter The cards commemorate Chnstmas, with the part of 
Chnstmas omitted But they arc charming, and often beautiful, 
pictures, that will gladden hearths in winter, and bung to house- 
holds healthful joys 

KdTEi. ArrucATiON of PnoTOGRArnT,—U is stated in the 
Ifoal Tnufc Ke~iro that one of the silk manufacturing firms At 
Lyons is introducing photography into the crnamcDlation 0* 
textile tibncs Several pieces of silkthustreatcd arc said to have 
been exhibited at a recent meeting of the Fhotographic Society . 
some of which are Liken from pictures by the old ma<lefs 
TTIOUAS \\ RIGHT, M A . F SA —Readers of the Art 
yburtt-il an tira bar with the name of one of the most useful 
authors of the century Some of the more valuab'e of his pro- 
ducbxns were ongiftally published in this work to many they 
base been boons of gratification and information Like most 
men of letters by profesiioo ' he left to his widow nothing but 
histime he hid a pension but that she does not inhcnl In 
addiiiou to the unprovided sute in wluch kfrs M right wax left. 

If shout! be knosm that she is almost blmd— indeed, for any 
I ptacucal purpose, quite so— and thereforf requires ertm assist- 
I *ore Up to the present time a few of Mr U'ni,ht'* friends 
[ >sd the Literary fund hare found what was needed 
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A/TESSRS SviirsoN Lo\\. Marstovi^ Co arc pubtishm? a 
i'a senes of books • which can scarcely fail forvanousrea 
sons, to be of the greatest use to Art sludents of ciety iunil the 
Crstatuljinmafytcasorvbcingtheit handiness forthtyoccui^ 
a pUce between the meagre sketches one generally finds m 
biographical dictionaries and the more elaborate histones nbicb 
ba\c been wntten by men whose sok object seems to have been 
to collect every atom of information that could be gathered 
together respecting the life and works of the artist who chances 
to ha\c been made the subject of the book At present five 
onlv of these elegantly got up and most interesting volumes 
have made their appearance these arCTiltan” byR Tord 
Heath, M A , Rembrandt,” by ] \V Mollett, B A , Iron rtie 
test of C Vosmaet, "Raphael," by hf D'Aniers, from the 
test of J D Passavaot, "Van Djek" and "brans Hals ’ 
by Percy R Head, BA , "Holbein," byj Cundall, from the 
German "Holbein und seine Zeit" of Ur VV'oltmaon, and 
"Tintoretto’' (J Robusti) bj W.RosaeOslcr 

Though the names of these writers are, with one exception, 
perfectly unknown to us in connection with Art, they have, for 
the most part, done their work with judgment and discretion, 
the ladurcs being generally m the attempts to desenbe the 
pictures which seem to awaken no enthusiasm m ihemnidsof 
the writers, and show almost entire ignorance of practical Art 
work and of Art language Glancing over the history of the five 
painters above neslioned, aod wath the recoliccueo of many 
of their pnecipal works Mvidly impressed on the "mind s eye. 
ose cannot but be struck with the marked conirasc presented 
by each— Raphael and Rembrandt, darkness opposed to light , 
Ilotbeia and Titian, materuhsm as against the spiritual— at 
least in portraiture Yet each Has his points el exceUcoce, i 
which no true connoisicur or Art lover can ignore, or w'ould be | 
desirous of ignonog These welcome little volumes contajn a i 
few iIlGstraboBS frm some of the most popular pictures of the I 
*ev eral artists , and a list of a Urge number of their works, mat | 
or asiuned, is appended to each biographical sketch 

VVe are ptcaaed to know the publishers of this senes of I 
volumes do not latead to limit them to the painters of (he great 
eld continental KbooU but (hat artists of more modern times. I 
wiihsomeoiourowncouniry.wiUbeincluded among tbeseUtcr 
artists we find the names of Gainsborough, Hogarth, DeUrochc, 
and Vcroct are m the hands of various writers, preparing for 
publication 

Messrs LecherTIZR Bvrue fk Co have recently pub r 
lishcd a veiy interesting book on painted tapestry.ta tniissU | 
Uon from one by juhen Codon Thewotd 'tapestry" cames the 
mind very fir back indeed The temples of Babylon were 
decorated with it; the palaces of Assyrian kings were hong 
with gold and silver tapestry, faithful Penelope’s web Is 
famous , and later, when hcithcn temples had given place to 
Christian churches, royal ladies delighted to employ tbeir leisure 
hours in decorating the holy edifices with tapestries embroidered 
with gold and eonched with pearls Butwe are more prosaic 
now Masses share the elegant employment of the once high- 
born few, and thousands of buildings need adomnient where one 
stood in the earlier days Private houses as well as public 
buildings are now decorated in a princely style yet what could 
ue more elegant, instead of painted or papered walls, than 
tapestry? It will clothe the framework of our habitations as 
well as covet it— a great advantage in our moist and chilly 
climate Woven tapestry in the fourteenth century superseded 
liand worked hangings, as the invention to which our attention 
IS now drawnhas that of painted tapestries which, though equal 
In beauty can be produced at infinitely less cost The canvas 


IS woven in imitation of the various fabnes of ancient cloths 
Having no body ' the liquid colours used penetrate into the 
material of the canvas as viould a stam or dye ’ Painted 
t-ipcstiy may cither be hung against the wall or stretched on 
wood fiames or fastened wath an adhesive substance It 13 
more durable than any process of wall painting, and has what 
some may think a great advantage, an infinite vanety of 
design (hat piper cannot allow of— your walls will not be peg 
ciscly like those of your neighbour ' 

Mr Buclcncll an architect and the translator has given a most 
interesting account of tapestty from the earliest days and all the 
laformation required by would be tapestry painters to induce 
artists and amateurs to try a new field for their invention aud 
the cultivation and satisfaction of their Art tastes Specimens 
of ftmous lapcstncs are given, and all a student can desire to 
know IS set before him with cleatnesa and m an interestiijj 
manner, that cannot fail to induce very many to adopt it as a 
new vehicle of Art that vvnll be profitable to artists and satisfy 
owners of dwellings who desire Co beautify and adorn them m 
a novel, elegant, and not extravagant stylt ’ 

I Mr Morton Edwards Has published aw mteiestrog arid 
valuable little book “ A Guide toModcHing 10 ClayandWat " • 
It IS what It purposes to be—" Sculptural Art made easy for 
beginners ’ Mr Edwards is himself a professor of the art and 
enters on his task w th much knowledge and large cvpeneace 
llis little book IS well calculated to become a safe guide and 
sure insiniclor The loformatien is conveyed in simple lari 
guage. there is no overloading of teehaical phraseology, nor 
aoy professional >nels the learner nay read as he runs, he 
wall here find all he dcsitet or seeds te know, ud bat only tg 
cany into ptaaiee the lessons he obtains 
I Titc collection of works sent ua by those excellent catetetg 
I for old and young, Messrs CnSth and Farian, are, a« 

I usual interesting m subject, charming m style and beautifully 
* got up ’ The first we open 1$ * The Bird and Insect s Fo8( 

I OlCce "t by Robert Bloomfield, author of ‘The Farmer a Boy,' 
a book that by its illustrations mil delight all readers, but 
It IS questionable whether the letterpress will prove equally 
" lakuig" with children Robert Bloomfield s style is hardly, 
easy and Cuniliat enough to attract the r continued attention 
the instruction is not disguised sufEcieatJyundera bright and 
shining veil— the language is too stilted There is not m these 
letters the charm of geniality and fun that makes Mrs Catty s 
stones a never ending joy But of the illustrations wc cannot 
jujv too .much., every one is a.nictnrq. full of.noetji jind,vet 
a * speaking likeness of the bird or insect it portrays The 
rising generation is indeed fortunate when such books arc 
brought wvthiw the reach of patents and the eye is educated by 
truthful portraits of tbe common sights of the gardens of old 
England In bnef, the engravings are worthy of better letter 
press, but it is an interesting fact that the editor of the work 
IS (he grandson of the author 

This is a charming and touching story to place m the hands 
of young people — a story of country life and country interests J 
The development of character m Lottie the squire s daughter, 
andofEfEe, the orphan blind girl, is well delineated and the 
whole uroply told while the highest and holiest of Christian 
teaching tuns through the tale though not brought forward so 
conspicuously as to be vveansoine or goody goody ' The 
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UlustratiQiis, from the pencil of H H Collins, are exceUcst asd 
tender in exeCi-tion 

FoRXilOST amoD^ theworVs I'sned byilessrs GnSih and 
Farran this «eason ne must place a fine translation of * *'Das 
NibtJungen'ied *’ • It is heantifully illustrated, and the tnals of 
Siegfried and Cnemhild, the treachenes of Bn.nhJd and Hagen, 
that ha\e been lately brought before the elders of society through 
Wagner’s music, are now laid before the juniors of the fiutuly 
in elegant English, which yet seems to follow most accurately 
the onginal German This poem, which the Germans regard as 
their national epic, first appeared in the twelfth century, and is 
a rare and beautiful spemmen of tnedimral poetry, TheiUnstra* 
tions are m the best German style 

As a great treat to loi ers of pets of all desenptiona, we can 
safely recommend this book about fereign pets t Beginaiug with 
“El£t,” apet nam^fot atnaiTtUouslysaiali*'mghtape,” siReett 
inches from the tip of bis tamed op nose to the end of his loog 
tail continuing With cats, wonderf^ ponies, bellicose ostnehes, 
native smallerbirds, an enl disposed baboon the roost intelligent 
and ** failhhil UTito death” of dogs, down to the mote generally 
despised toad (who wenlto church), and a hat whose tiest was an 
old inkstand, Mrs Parry has given ns as charming and especially 
interesting a narraPve, because true, as any that we have ever 
read tm such a subject. Some of hex pels we might not cate to 
haie, and of many we can well bebeve her nalie remark, when 
their natimely death has to be recorded, ” X think his death was 
arebuftomyfnends,” The concluding chapter, ‘AfewWoids 
abowl Ihe Kaffirs,” is most interesting to read at the present 
time Her opinion of them is highly tivoscable, and the Zulu 
Kaffirs she calls ” the geoUemea amongst Kaffirs ” Fowls and 
eggs are sold to the English, they never osing them themselves 
except fn the t’dpeople who have grown lastvdioos and require 
such dainties, for Kaffirs take care of their old relationa and the 
elde<t wife is quite a queen over all the others, and is not set 
aside because she has grown old and ugly The descnp&oa of 
the kraals is lateresting. and altogether this ts a chartoieg book 
for oldaadyoong— one tomake us tore the lower animals more, 
and give us a more tnendJ] and appreeia&re new of so-called 
savage lifu by one who has lived amoog the dark races of cartK 
AhOTBER, but less ambinouf. work on the same subject,! 
animal I fe, is one by Miss Maty Hooper, who has gtreu us so 
much that is calculated to instruct and amuse When ae say that 
the twenty three lUustratioos are by Hamson Weir and others 
woithy to associate with him , we can give the book no higher 
pnue “Jack thinking of his Mother" is channing, and the 
tale which the cut illustrates shows, if we may say so without 
offence, that Afiss Hooper can indeed enter mto a donkey s 
feelings •• Pink,” the conceited hen, is quite a character, her 
failure to obtain n pnre at the Ciystal Palace Show bemg qu te 
touching as to its effects upon her tnmd, and the result of the 
disappointment is quite human in its appiopnateness, for even 
tually she becomes a ‘ meek hen," and is content to ' lay eggs 
and bring up chickens for httle ^rtie and her mamma " The 
pig who knew Monday was wnshiogday, and had hei back well 
scrubbed with a brush and soap is a patterti of pigs The tales 
of tobiss and small birds at the end of the book woidd be pso 
fitabit. reading for bo) s with a taste for bird s nestmg and Miss 
Hooper may certainly feel satisfied with the results of her labour 
of love, for her little book will surely find many readers all to 


nse merrier and more animal loving than they were before they 

These are sischroaiclesof Comertotre,* anuitnreofturyand 
domestic lore, very charmingly wntlen. with vanous pretty out- 
line cuts to SSn^trate the tales ‘‘The Golden ^^eddlng'' 
chronicle is very taking, and the description of the aged bnde, 
who senes all her own children asd friends to the yonngest 
mfint before herself tasting a morsel, ts quaint and "foreign ”m 
Its idea “ Let her alore,” said the old grandlaiher, when the 
guests wanted to interfere, "it’sabnde’sduty, she began it on 
her first wedding day, and has earned it on till now She will 
carry it on with the angel* in heaven, bles» her' 'ome day " 

** The Two Birthdays, or the Passion Flower,” is also very 
well told — where the seeker after immortal life on earth finds, 
af.er years of toil and striving after truth, that his immortality is 
in his son "The seeker after truth is immortal on earth, not ' 
in himself, hut jn those who come after him ' ’’ 

BairraxT has been made familiar to England by many recent 
writers “ The Breton folk” are our neighbours, in some sense 
our aficesteis . at least the only conquerors of Britain were of 
the brave and stubborn race whose descendants yet people the 
western shores of France. Another illustrated volume desenp- 
live of a deeply interesting country, httic changed danng the 
cme cantvuvcs that have lapsed since the Conquest, cannot but 
be welcome to our table t 

The book is designed to take its place among the choicest of 
the Cbnsireas gift books , and it is worthy to do •«, altboagh 
truth u more directly aimed at than refinement, and the 
eagnvifigs by which it is profusely iQastzated seem to approach 
the verge where the actual becomes so coarse as to he almost 
repnlsiTc Tbe theme is neb in legradaiy lore, asd the author 
has dealt with It very skilfully , while his desenpuona ace graphic, 
comprebcBsIble, asd forcible in the uepresaioos they leave on 
the Bind of the reader Tbe artist is well known, u indeed 
renowned be seems to have thought that startUsg effect would 
aid his purpose better than laboured study, and that a touch «c 
two would suffice to tatis^ the " artistic ” foUowen whose com- 
pany he seeks dnnng bis tour among the "Breton folk.” The 
eograver of the whole ooehimdred and seventy woodcuts la Mr 
J D Cooper therevanoenenfthem&eywhnengvaveonwood 
wbocouldhavedone the work better, he ho]d> a very foremost 
rank in hts profession II the arQst is dry m bis details, prefers 
the commonplace to the picturesque, fact to fancy, and the 
seventy of tniUs to the inspired suggestions of poetry, the 
eogiaver has been ro ro/^orC with him , and, seen in the light 
thus pTodoced, artist, engraver, and author have produced a 
remarkable book. 

Tbeke are few authors who labour more usefully for the 
yoong than James Macanlej M D asd M A., Edi'or of the 
Zetiun Hour His ".tnnn.vl ” for boys is before us.| fidl of 
sound lostrncbon and useful information but by no means over- 
didactic , f ot It ccntaino a grea* deal to mtecest and much to amuse , 
while tbe Art u decidedly good, some of the engravings, indeed 
reach to a degree of eicetlence that would be creditable in pub 
ticahoos that seek readers among thosewhowerc bo} s long ago 
Aldungb one of the many valuable publications ot the RcUgious 
Tract Soacty, it is rehgious only m so far as its prevailing tone, 
and the continual study to impress on the mmd of the young the 
highest of all high duties 
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THE EXHIBITION BUILDING. 


the many millions who tisited the Ethibition 
of 1878 none failed to be stniok by its psantic 
site, Its endless variety its imposing aspect 
Few.howeier very few amongst that immense 
number had any idea of the difficulties that 
had been overcome m its constmctioo. or from 
the ticasures it sheltered, turned aside to bestow a thought 
on the buildings themselves Nevertheless these were as de- 
serving of admiration as anything they contained, rot only 
from their intnnsic architectural merits, but likewise as fro 
phies of the advance made by practical science in our day, 
and the marvellous command obtained over it by mankind 
making it subsenient to their every want, nay, wish, 00 matter 
how ambitious Had the Eshibition of 1878 been suggested 
but for this one end alone, it would have answered a pur 
pose, and marked, as it undoubtedly has done, an era in ibe 
history oftheworld 

Those who saw the ‘ Palace ” on the Trocadfro with its 
cascade, the glass builjmg on the Champ de liars rising above 
Its beautiful gardens only when completely finsshed cm fonn 
wo idea what the enclosure had been but eighteen months be 
fore, andwe mayienture to assert that at noprevoous epoch 
m history could such a transformation have been effected to so 
brief a period Although the project had been spoken of tor 
some time previously, the decree which aulhonsed Ibe Fihibi 
lion of 1S7S was only signed in April, 1876 , the official Commis- 
sion Was not appointed until the end of May, the plans and 
Jrchitccls not selected until August, and (he ground not handed 


over to them, nor tbo contracts finally concluded before Sep- 
tember. wrhen the work was at length commenced which all had 
undertaken to complete by the ist of May, 1S7S 
The Tr»cad<ro at that time was an uneven hillside, the 
Champ de Mats an and desert, both separated bj the Seme 
and Its quaj-t. the Pont do Jfna being the connecting link The 
order given was to join these two pieces of ground vvithout 
loterruptmg the public traffic, to build two ••palaces, * the one 
permanent, and therefore solid, on the Trocadtro heights, the 
other of iron and glass on the Champ de Mars, for the usual 
purposes of an International Exhibition but of one on an un 
usual scale, (he intention being to gather into this one the 
produce of modern art and uidustiy , in the other, and for the 
first time, specimens of ancient work, both as models for im- 
provemcot and as standards of comparison whereby to judge of 
progress or amend shoiicommgs The ground between was 
to be enclosed and filled with gardens and water to sene for 
many subsidiary as well as ornamental purposes In other dajs 
It would have required a Ciiry s wand to cany out such a com 
maod In 1876 the schools colleges and ateliers of the nine- 
teenth century had produced minds educated to conceive, and 
which were trained to execute, almost any work that m ght be 
demanded Still it must be owned that so great were the 
difficulties so etiormout the cipensc that this vast undertaking 
IS said to have been twice on the verge of being abandoned, 
and its final success is no doubt mainly due to (he indomitable 
persevnanee of M Kranti, head of (he Commission and its pre- 
Ki]joggnMus,ai> eogiaecr officer of Jnfioi eenerpyanJ resourre. 
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and who had djstinjfuished himself highly m the defence of liis 
country during the disastrous isar of 1870 
The space enclosed for these exhibition putposesis stated to 
base been about one hundred and sixty English acres, Incnfy 
of rvhich ate on the Ttocadilro side of the nier Of the one 
hundred and forty on the left, or the Champ de hlars bank, U 
«as decided to lay out thirty m gardens between the Pont 
de Jfna and the mam building, sixty seten to he covered by the 
latter while the remainder was 10 be dmded between the outer 
avenues surrounding it and those along the quays, to be occu- 
pied by imrobetless supplemcntati annexes for agrtcalturat 
implements and sundry other smaller exhibitions, space for 
which would not exist within the large edifice itself The 
variety, the number of subcommittees, architects, builders, 
artists decorators engineers mechanics of all sorts, which such 
a scheme required is more easily conceived than described, 
there was room for every kind of talent, every description of 
invention, but the harmonious manner in which all wmked 
together, awd the ewergetie administration of M Krantx.'which 
kept everything in its proper place are just matter for admira 
tion — in fact beyond all ordinary praise 
'Especially given control over the Champ de Mars, M Rrania 
at once selected M Hardy, a distinguished architect, to provide 
the plan and commence the huilding on that portion To level 
the uneven ground was the first object to be achieved It had 
ade»eeot towards the nverwhich it was impossible (ofill op, 
oorwas it more feasible to lower the whole surface the removal of 
a mountamwere not less formidable than either scbeine But, 
to meet the difBcul^, M Hardy decided on placing his nver 
frant on a terrace along its entire Uagth, advaAtageous archi 
tectnnHy and eminently imposing while slightly levellisg the 
part under the mam building he purposely left it m a rough cod 
diuon— the rubbish and loose earth being preserved for use in 
case of fire— placing over it the fioonog, with a vacant «pace 
of ten feet betwceo it and the ground, which space he then 
utilised as an air*rcietvoir, laying oa twenty pipes of twelve and 
a halt fi.et in diameter 10 every direcbon, worked by four huge 
ventilators erected m the outer avenues, and which contributed 
to maintain an even temperature during the whole summer 
amidst the enormous mass of human beings witbm thewalls, 
often exceeding looooo, or the population of many a large 
city 'Ey this ingenious contrivance flie atmospbere was always 
at a fair medium the air in the air reservoir being m Ibc hottest 
months at 8° (Centigrade) lower than that iDSide, and the pvev 
sure upwards through the Openings in the fioorat the average 
rate of twenty three and a half in,.hes per second In this 
space too were the water pipes supplying every comer of the 
enormous csiablishment with the utmost abundance of the pre- 
cious element keeping down the dust cleansing coding and 
refreshing gahenes gardens and human beings on whatever 
s de or m whatever direction one chanced to turn Nay under 
neath the boards were also hidden away the tiny Tailroads used 
for the first time inside an exhibition building and of which 
when It was finally opened the ordinary visitor bad not the 
slightest conception In the gardens and avenues they also 
existed but as on forniec occasions b,or can I easily forget 
the strange effect when on returning to the Champ de Mars a 
week after its formal closing, I heard the whistle of an engme 
in one of the most beautiful and retired corners of the gardens 
and beheld labourers tearing up the smooth walks and dxs 
closing the rads beneath , while inside the building the floonng 
had almost disappeared and cases were being rolled on hand 
carts along the rads that had then suddenly come to view 


The narrow, oblong shape of the Champ de Mars, and 
UDexpected demands for space made by foreign countries— fsf 
exceeding ail anticipation — were other difficvsities aws ling tho 
' architect Mote than odcc regret has been expressed that tbe 
circulirform of 1S67 was not repeated, as being belter adapted 
for classification and for the labours of the jurors, butcicn tf 
the idea had been entertained, it had to be instantly rejected, 
for the ever increasing demands made its adoption utterly nH 
possible if Hardy consequently had no choice but to con 
struct an edifice dictated to bim by the circumstances, nam^vf 
for itscstrenve length, and made narrower even, than the ground 
Itself by the necessity of having avenues on cither side for tk® 
steam engines, railroads, and general systom of communication 
These seemingly unfavourable circumstances, however, enabled 
him to give his building a more architectural character than ‘t* 
predecessor of 1867 Tie fonn, a huge oblong, he terminated 
by twin fapadcs, with cupolas at each angle, an additional 
centre one on the nver front further rclienng the monototjy of a 
j tong unbiokea Ime These cupolas, moreover, rested on fottr 
' sided fan shaped gables, giving lightness, height, and j'C* 
solidity to the whole stniciure 

Tie breadth of lie buildiagwas made Id ct>Ttt«pondwiti ti® 
front of the tcole Miliiaire— three hundred and eighty yards*' 
while from end to end it measured exactly eight hundred >ard< 
The two facades led into two lofty aad open gallenes extendiPS 
across its entire width, the one used for trades at work, lie 
other frontingtheSeine. for lie national manufactenes— Cobs* 
lias and S8ms— on one side, the erewn jewels in the centre, ti^ 
Pnnee of Wales's presents nod Indiaa produce on the oth^t 
Two toog and tower lines connected these two gollenes, nmatitS 
tie whole length of tie budding lighted from the roof, whifi 
wascoveredwiti sheet iron, and subdivided again intonuRibeile^e 
smaller ones for ordmaty exhibitors, each side Banked by another 
one open from end to end, and seventy feet iigh, exclusivell 
devoted to the maeluDcry in constant motion The low ines 
the right were allotted to foreign sections, of which Engknii 
claimed the eighth part , while the whole of the left was giv 
op to the Fiecch, the main contnbutors, being upon their ot*^ 
ground 

The Fine Arts had also to be accommodated as on no pre- 
vious occastou and for them M Hardy constructed two other 
lines starting from the inner centre of each terminal gaUetTi 
and reaching to about onc-third of the entire length, they 
abutted on aecoadaxy but hawdsome galleries which crossed, tpe 
buildmg at these points In the vacant space between the 
Fine Arts it was originally intended to rpake a central gardeti, 
covered over by a te/uw. where nsilors could rest during tpc 
heat and gather fresh strength amidst their wanderings But 
again the demands from without forced a modification of this 
portum of the plan for the City of Ban;, not being able to 
obtain the room it xinshed inside, claimed this ground for its 
share, offering to raise on it a pa~i!!o» at its own expense, 
and for its own especial exhibition 
The utmost skill and talent were necessarily required to prC 
vent this enormous mass of iron and glass from producing the 
heavy monotonous effect of the building in 1S67 But sinre 
then polychroniy faience, terra cotta the decorative arts l" 
general have made gigantic strides their resources were nQ®" 
bnmght into play and on a scale never before atlempteih 
Kowhere was their aid disdained but the two pnncipal gal- 
leries were made the chief scau of their display Exlcroally th« 
ironwas everywhere painted blue, lines of red and yellow likewise 
nnnuig throughout the whole edifice , but the gabled domes, anil 
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espec ally the central Porte d honn?ur v.erc ncrusted with 
masses of faience terra cotta and gildng Spral staircases 
led up to a balcony n the centre ftont ng the Trocad^ro 
1 fe and colour re gned throughout but so toned down by the 
n crmed ate glass that the effect never became e her harsh 
or qcongruous The fajade fronting the Se ne be ng the most 
consp cuous was espec ally chosen for the poet c rep esentation 
of the underlj ng mot ve of the bu id,ng the ga benng of 
naf ons m peaceful p ogress Here the arch lecture had re 
<ju red huge iron p Uars to support the gigantic front and these 
were non each made to rep esent a nat on con but og a column 
to the common ed £ce The dea was earned out by a colossal | 
statue at the base charactenst c of a chantry surmounted by ts | 
sheld and Us banner float ng abose The concept on was fine I 
the types n the raa n well rendered ^nd the statues stood as | 


though guarding the fnenty eo ranees tifuch on each s de of 
the large central one led from the terrace nto the bu Id og 
Internally the gal enes we e eh efly ornamented n staff the 
material wh ch n Pans has superseded s ucco and plas ef_ 
wh le the 1 ght 1 nes of the roof were full of colou and the door 
mouldings ornamented m h la ence and e en mosa c Cut the 
porches of the F ae Arts section — the Loggie —were abo e 
all the rest dc oted to the decora e arts The large blanK 
wall snrfiices affo ded opportun ty for e ery vanet) and enabled 
coimo sseurs to judge of the r respect ve merits At the 
I nofthemmost Deck displajed a large mosa c n fa once but 
I alas too crude n colour on the o her hand Ehrmann s pa nt 
I ing allegorical of the Arts was n d aw ng colour and concep 
t on fill! of poetry and maginat on The oppos te Ixiggia 
I showed a door des gned by hi Paul Sed lie an arch lect of 





renown profusely co ered w ih fa ence and terra co ta though 
Ike Decks too harsh n tone too bea Jy laden loheviewe 
as a work of Art but close by were a copy of Flandrin a Cot 

lessors and a bas relief of Jlonk s both 1 kewise n ^ enr* 
the most beaut ful and succcs ful spec mens cf the mural art 
«h ch the 'Exh b t on produced 
These then were the lead featuruj of M Ilardy’sgigan 
work executed w th n the prescribed e ghtecn nwoths and cost 
ing about ao ooo ooo francs or /8oo Coo In the avenues ool 
s de ho 'ever were— besides endless Ooun less annexes for th 
p oduec of tn DCS for in tance for ra Iroad Ira ns the w nes c 
trance ts tclegnphs I ghthouses ^nd the 1 ke— good s if 
bu Id ngs for the adm n strat on fOr the post and lelegtapl 
olSccs w th the Press Pa on n aimed ale prosmtyb 
these ts ch ef reqo rements S earn cogines had al o to b 


housed oulsde the bu^d ng four en the fore gn seel on $ d 
fi e on the French of wh th the huge ch mneys could not be 
h d always n use for the maeh neiy n the long i de gallenci 
andthe tubesof wh ch ran undetnea h in all d rec ons 

hforeo er bes des M Hardy s wo k the Champ de Man 
conta ned coalnbu ons from various o her arch ects. The 
Pa lion de U \ 1 e de Pans n s cry centre built by 
M Doovard also cLi med as s ma 0 decora or no less a per 
fonage thaa M \ o let Ic Due h mself The buling cf on 
aad destoed to be remo-ed elsewhere was con dcred a very 
model n ts way but not content wi h s npl c > fur rt 
s mfU the c y dc erm ned to place t in full harmony r h all 
IS art s c furronnd ngs Iltnc* the craamenta em the d a 
grama fw ftieres and Cowers were prepared w h eliborate 
care ty the flr« Fo^i h arch ect of the day «b ch gave to 


MU 
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this separate exhibition an originality and interest tar eicecdiog ' 
any Mbich bad been at fivst ctmtewplited 
Nor IS It possible to forget the most distmctite charartenstic 
of the Exhibition of j8?«. the “Street of Nations/ considered 
many as its mOjt successful portion, and the roecit of »hich 
belongs to M Berger, “Director of the horeigo Sections” 
Though timidly suggested by bun at first, the idea met luih a 
ready response from all parts, and the consent of the different 
countries being obtained the execution of the prqect lost all Ilf 
diflicultj Lvety foreign Cooiinission undertooW to erect at its 
07,Ti expense and choice some specimen of vis national aichi- 
tccture and no one who saw ii cam easily forget the saned, 
picturesque couf rf'rtu/’Bhieh the long aienuc bctxreeo the Fine 
Arts and the Foreign sections presented, xvhen the plan was fully 
tamed out 

England being the largest foreign contnbulor as a matter 
of nght also cHimed the largest share of ground, and speedily 
erected thereon several specimens of private habitations for 
present day use of the Elizabethan and Queen Anne penods 
The so-called " Pnnee of T\atos*a Pavilion ” naturally attracted 
most attention, but the cottage built by Cubiit hir Mr Red 
grave was looEcd upon by all foreigners, and described at 
length by them, as the typo of that ideal * home ” nnlnon-n out 
of England Its comfort perfect taste above all, its snugness, 
were to them a never-ceasing theme of admiration forgetting, 
however, wath strange perverseness the btetc sunshine we pos 
sesB, and how eagerly xve eonsequeeUy long for light, the large 
bay window was to them inexplicable in a land subject, as 
iheybelieve only to wind and rainy weather Moreover, despite 
the admiration for English “home life" common to all foreigners, 
theic innate architectural sense was somewhat shocked by the 
absence of anymore stately buddings, such as they are accos 
tsmed to sec m every corner of the continent This deficiency 
was supplied by Belgium, whose Ifdiel de ViUe not only told of 
her ancient days of glory and of present true artistic feeling, 
but served at the same lime ns an exhibition of all the marble 
and stone quamesforwhich that little country is now becoming 
celebrated Next to Belgium, Russia eonstrueied the most 
original building, one of olden style, truly national, and eonvc 
quently most in accordance with that spirit nhicli is there so 
rapidly reviving It nos said to be a copy of the palace at 
Kazan where Peter the Great was born.ennched however, with 
balconies, staircases, and gables, coloured and painted as many I 
old Russian dwellings no doubt are, but as his birthplace cer- I 
tainlywas Dot Fartberon Portugal, having nothing new worth | 
showing wicli the utmost wisdom presented us with a be simile 
of the exquisite doorway to the cloisters other famous MoDasteiy 
of Belem SxotzerUnd too was true to hertype but itwould 
require a volume to describe each properly aod {here is much 
else to see even before we reach tbe Trocadero 
TVhilc all this marvellous collection of buildings has been 
rising on tbe Champ dc Mars what a cbaiige has also taVen 
place outside ' The gardens have been made and studded nth 
restaurants and m nor erections while the quays have been 
enclosed on both sides of the nier The difficulty of petfbnmi^ 
this feat without interrupting the traffic was surmounted by 
sinking the two roads— that on the left bank nearly sixty six feet 
in one part, that on the right sixteen feet— and bndging them 
over at some spots for communication between the quays and 
gardens The Pont de JiSna also has been widened to view of 
the enormous crowds expected, large additional ptanLiog bemg 
laid upon n, supported by iron girders underneath 
But before us, as we cross it stands *0 FaUceof the Tro- 


cxdvro. it* cascade issuing from beneath, and its jr/i tfeaJ 
nsmg tnd Calling as the mass of water rolls down the hiU. their 
spray showing mdescent in the sunshtnp around. AVhalevcr 
maybe the difference of opinion as to its architectural beauty, 
the iRcce fact of its creation under the circumstances li a wonder- 
fulfnumphof \ft and energy On the lyih of May, t8;fi,fivc 
and twenty days after the plan of this building was opened to 
intereatiociil competition, and before any coramlttecwasofTciallv 

appointed, no less than ninety four designs were sent in from 
eveiy part of Europe Soon they were rvlegaled to a sub 
canimiUee for inspection, and later M'l Ecfuel and \ lollcf le 
Due— members of the Chief Commission— were requested to 
maLeafinil selection, when their choice alighted on that pre 
scaled by Mdt Davtaud and Bourdais 
; The stjle adopted his been vcljemently cnlicized, and it h 
so oewr, or rather mixed, that It defies classification The archi- 
tects themselves and Ihcir patron, W \1ollet Ic Due, base its 
chief ments on the requirements of the edifice ind the nature of 
tbe posiiioo. The pnmary objects they were ordered to achieve 
were a large circular concert worn, with lateral galleries for the 
Art cotleciiofls to be gathered from all parts They have also 
been blamed for occupying the entire height , but thus was done 
designedly, to form a Imd of closing curtain, and to disconnect 
the exhibition from the outer world beyond In all these aims 
they have eminently surceeded aod if truth and adaptation be 
Icadiog essentials to architecture, time will silence enlicism aod 
ratify tbe favourable ludgmeot of their friends 
Tbe concert room naturally forms tbe central point of the 
biuIdiDg, Its circular shape being perhaps sorBCwhat tooMsiblv 
on the side towards the gardens, where it is serrounded by two 
stories of open galleries looking forth on the magnificent view 
Larger thao the Albert Tlall being two buodred feet in diameter. 
It accommodates an audience of four thousand five hundred 
persons, and is so carefully veotUated— the fresh air entering 
from the top the bad driven out by its pressufo through open 
ings below— that on Its hottest days and at its most crowded 
moments tbe atmospherB is always pure aod deaf Here, too 
“staff” and paintiog have been largely used in the dccoraoon 
by some of the best Parisian artists Under the same roof *re 
several yooms foe smaller (chamber) concerts, conretcticcs, and 
the like, while the entrances from the “ Place du Trocadiiro” 
are through pillared vestibules below This large building, of 
which the dome is twenty three feet higher than that of St Pvter, 
ts flanked by two towers one hundred and eighty feet in height, 
with belvederes on top, reached by Urge lifts, or asernseurs, 
and fotnung the highest point of this part of Pans, forty five 
feet higher than the tower of Notre Dame 
On either side stretch away the Art gallencs and their open 
cotonnades two hundred yards in length, forming a hemicy'*^ 
magraceful bend , In this compass we have a little of cveiy 
style The masonry consists of alternate layers of yTlloW stone 
aod the rose-coloured marble of '^mpsano in the Jura, a system 
so common in the old province of Auvergne that the French 
have chnstened it “Auvergnois ” The towers have a rcmi- 
msceuee of the famed Gitalda and of the Palazzo A ecchia at 
Florence the ornamentation, of which there is much, is Persian. 
Moorish, and Byzantine the long colonnades are pure Greek, 
and the most appropriate portion of the whole, whdq the 
cascade recalls St Cloud and the days of Louis N\', Seen 
from many points of Pans— for instance, from the Pont de la 
Qmcorde — its high towers, with their gilded tops, and the Greek 
colonnades, form a beautiful picture On the other hand, the 
entrance fayade on the Place du Trocadito is far from altrac- 
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I ve cut up n s ra Jlit I nes and telling no h stoiy not evea 
SOTO dest nal on mak ng as all the mo e ndnlgeot to the 
somenhat excess e rotundity of ts o her s de If we en er 
hovever 1 om th s quarter nsteadof com ng up from the Br dge 
of J^na the glonous prospect uh ch bu s s upon ourvew aa *e 
saunter round the gallenes makes us forgetful of all hot adm 
ration at the sk Iful manner n nh ch the arch ects ha e & filled 
the r task and turned all the advantages of the pos t on to the 
nttnost account Before us sp eads one of the most beaut ful 
panoramas exist ng both for ts ntnns c beauty and the crowd 
ofasocations t recall Beginmng on our left n es the dome 
of tl e new chu ch of St Augustine tl eo the he ght of Mont 
martre the new Opera House the tno end wings of the Tnde 
ties h the c burnt runs he ween overtopped by the he gWs of 
Commun st Belleville next folio v the tower of old St Jacques 
the sp res of Lou s Fh I ppe s S e Clotilde Notre Dame and the 


Sa ote ChapeUe tell ng of St Lou s and the Crusades St Sul 
pee the Panthion the gilt dome of the In aides that of 
Lou s VIV s Val de G 4ce he wooded h 11s of Meudon ^v es 
St Cloud w th the r sad roemones of the s ege and Commune 
wh le right n f ont on the Champ de Ma s stands M Hardy s 
gigantic cd fice ts long lines \ s hie from these po Ms and up 
to onr very feet the founta ns nse and fall set n the f amewo k 
of the verdant gard ns the Se ne winding on bet een ts banks 
of trees right f oto the cen re of the old cap al of France 
Fo centuries past th s s e has been a fa oun e As the 
vilbge of Cha Uo we find men oned n the elc eoth century 
The d sCnct (self nas fi st cal ed N m o and was given by 
Clo a re II to the Chu ch of Fans Lae wefind cdividedno 
two ofnhch onevillagc bo c he name of Clia I— mean ng n 
Ce tiC the dcslruct on of t ees the otl er Auteu las t ex s s 
n the presen day Cons antly t seems to ha e been bes owed 
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on favoun es by tier kngs I^u s Tl for nsiance gave i 
to h 3 h storian Ph ppc de Comm nes and Dassorop cite 
Hen rv » fnend and compan on possessed t for some l me 
bu Iding a handsome chi eau of nh ch engra ogs s I rema i» 
hfeant me Cathenn de MW c s had obta ned t for a short 
p nod but t became ch cfly known wheu Henrietta w dow of 
Cha les I pur based t on her return f om Eo^laod and the e 
estab! shed a convent of Les Dames de la Vs aUon Here 
she ns sted on be ng tuned and n ts chw«b at her fuoeral 
Bo suet pronounced that oral on wh ch found d his feputation 
for th 3 bran h of o atory 

Slrangeiosay the mpro ements ol J86 lywhch iwas 
ntended to clear the ground caused one of the greatest Misiacles 
to the arch tects of i8 S Quarries no doubt were aI«3J^ 
known to have ex sted n th s reg on and al hough the ground I 


under the left colonnade was found to be firm and untouched 
that Qad*r the central bu Id ng was without sup se d sco ered 
tobeamassof gal enes wh ch had to be fi led upor s rongly 
ached but the nght w ng was to s and o er a port onot wh h 
at first he dfficul es seemed almost nsurmoun able Hid t 
been merely erca -ated 1 ke an nrd nary quarry t could cas ly 
ha e been remed ed but the anc ent gal enes had n many 
places been filled up w h loo e rubb sh n o he s m ned and 
undenn ned during the wo k3 of tSfig fl a way apparen ly well 
ngh ireincdabl 

The foundatons therefore of th s Peoples Palace hi e 
been the grea est achtevemen 3 of s bu Iders one eo wh ch 
and scry jus Iv they most h ghly pnde themsel es and the 
subs met ons unseen by tbc pubi c eye are cons dered mod Is 
of such mascDiy 
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Bcs des the d com e arts \»h ch hate beeo profusely used 
la e cry port on of ihr strticiute— poljchromy cerames muni ' 
pain nj scn1p ure a d sti ned class— a» in the Qanpde 
Wars ts mechan ca! ro Vs ate also on t gicant c scale tout , 
huge h)dfaulc mteh nes of ^oohorsc po*er placed €>n the 
Qua d 0 II f nc a p r' ct n cr of Rater up to ihesumm t ^ 
of the Trocad rt> 1 en. it f st eniers resenors «. s 1 j 
Thence pass ng through the bas n of ih** founta n in the wjoare | 
It ru hes a a large \oIutnc underrcalh the hu Id ng <. «n the i 
cascade a fall of tnent) n re f e! supp es the acpiarum and j 
earned across the Se ne by p pcs £!I the rn n atwre laVes in the 1 
garden and th“ whole cstabl hmenl of the Champ de Mars 
\a} mor the 1 f s in the two to “en are irorkcd by tb s same I 
wa er the je tTca 4 is thrown up to a he ^hl of s x y two feet 
and the gardens watered w th an abundance wl ch pteserre* | 
the r freshness n a manner astound ng to all bcho Jen. One i 
account sia es that e ghteen m In of casi ton and Cse of I 
leaden p pcs were employed for tl cse purposes and there 
seems noth ng incred blc in the report | 

Before commcnc ng the works on ih s s de of the ‘^e nc the 
Comm ss oners were rel e ed from much anx ely by the C y of 
Pans agree ng at the end of the Cxh b on to purchase it from | 
them at a eerta n raluat on The sum engmally contempla 1 1 
waa 9ceioooo francs <rr ooo The state of iheq srres 
however s said to ha-e much increased the cost onginally 
est mated The grounds too are covered w h creeboas not 
intended to be permanent but naey of great Want) such ^ 
at the Algcrun huh by the colony at a cost of /soooo | 


These howe er are not as a matter of course iccl ded in 
the regular Esh b on expenses wb ch amount to a total of 
ooo oca fracct er £1 000 The deia Is of th s large 

sura ha c not yet been ofSc ally pub! si cd but one acco nt 
has tuppl fd the follow ng items wh ch if not stnaly accurate 
arc at least approx malcly *0 — 

Tl e construct oa of the cascade 000 

CansI sat on of (he water supply fooco 

llydraul 0 nscl 60000 

Cas metal sts ucs round waterfall a <00 

Candelabra n the tih b t on 1 ?ao 

I.apng en an 1 supply ng gas 8 Soo 

Uooden pal ng round mclasure 
IxicLsni hs w rrk j oco 

bxteraalpi nt ngofl the lapdeef IheTrocadcro 3 100 
Hoonng of the mach nery gallenes 6 oc«j 

U dm ngcflhe Pont de J na more than ^oooo 

flat howr er great has been the cost the rrerch ar» both ab e 
andw 1 ng to bear it 

Wh le in I* but 42^33 exhTi ors came f rward tpwa'ds of 
5x000 now responded io the call though Europe was agitated 
by the war 10 the East and Turkey fur that reason ceeld take 
no part tn th s groat ga henng The moral eff ct moreo er 
has been inealrulable for it has proved that a strong nat oa 
s Usnm es and that when will and energy are present alao*t 
any feat in Art and industry can nowadays be accomplished 




O NE of the most chmciensuc feetures i 

olthe NUt QBd napcllous^xlijb tioo 

ikh ch atuacted the ttortd to the Chtiinp do I 
Mirs aod the Trocadero from Ma/ to ho- 
tember a thejear i 9 8 «as undoubted!/ 
the collect on of examples of the arelutec 
lurcofthee Uiscdworld Tbs aterest of 
feature «as first lotmdaced n the^o e of 
tbe Exh'b t on of 1887 aod all nho s s ted 
that «ill remember the Turkish mosque 
the beautiful m o ature palace of the V ce 
roy of Egypt the Caro house the Eg/p an 
museum the Russ an faimhouse s ables • 
lie and other t mber stnic ores of North 
ern Enropc a th many more ntcresc og 
buildings I 

In the programme of the late Exh b on 
howq -er the plan was broader and more 
systeraat c and although not earned out 
to the full exlen formed a most attracti e 
feature Almost every one must be ac 
qua oted w th the gene al plan of the bo Id 
mg on the Cbamp de Mars an ramense 
quad angular cd fice of uh ch the famous 
vest bule uhere the e\qu 5 tc product ons of 
Sevres Gobe ms and Beauva and the 
unmaUed no k of our Indian felow sob 
jecis n lb the crown jewels of France 
attracted all eyes formed the front the 
ntcrest ug Process Court the back and the 

tnonoble macb aery courts the s des wh e 

the bu IdiBgs de oted to p ctures and sculp 
tu eoccup edthem ddlel ne being sola ed 
to protect them from tbe chance of fire by a 
broad space of open ground on each s de 
Each oi those spaces was more than two 
thousand feet long and wide enough for J 
four or more carnages to pass abreast if ! 


I they bad been allowed That on the left formed the garden facade of the French 
I half of the Exb b uoD that 00 tbe i ght held the same nla on to the other sections 
I The ee ire Ime of both these f oots was mended to be filled w th arch tec ural 
examples but from some cause or 0 her the French half of the plan was not earned out 
On the foregn sde the A e det ^.atons began to at ra attea on at a verj 
carl) penod of the works aod from May to November t was th onged f om moro ng 
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sect an he ■wanted whether belonging to the scorch ng East the balm) South or 
the cold regicms of the Korth He had but to wa)h dotn the Street of Nations 
where each was charm ngly marked by its architecture its flags escutcheons and , 
other de ices and the features of the facades were so bold and so marked and | 



I'kt Hms of Jlejm 

the gmieral eff ct so sink eg that all was nearly taken o at a s ngle glance 
The Sued s \et ant became ttuly the recderious of the peapkt and on all des 
were heard WewUmeei notatPhiiipp but— at Japan Cre«ce Rus.t3 &c U 
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« no easy to say how much th s tatade anangement coUnboted to the comfort ^ 
of ns OTS to the fo e gn s de of the Exh'b t on and how nuch t a ded in the sys 
tetritic study of the whole 

The amount of artist c skill and labour bestowed on those two thousand feet of 


frontage alone will neter be known but it 
must have been enormous and amongst 
the contnbntions those of Great Bniam 
must be da sod not as the larges or 
grandest but as present ng the greatest 
variety and Ihej were further remarkable 
as be ng complete structures and mostly 
fitted and furnished in a {nil} artist c man 
ner Two of the fi\e Engl sh houses were 
indeed so attractive that tickets of adm s 
s on had to be issued and long lines of 
« tors awaited the r turn all day long 
Entenng the Sue des arts from the 
Grand k est bule the first model edifice 
was the small red terra cotta house of Mr 
H Lascelles of London ft hsuld 
howe er be ment oned previously that the 
frontage of the Ent sh section was more 
than five hondred and forty feet long and 
that by reserving small gardens between 
the five fapades these appeared to much 
better eSect than they ■would had they 
formed an unbroken 1 ue as did nearly all 
rise rest of the ^ aothiwg of 

the adm rahle effect of grass flowers creep- 
ers and fountains m compleOsg the p C 
tore The idea was a very happT one and 
eminently tuceessflil to its results The 
Japanese alone of all other Commissieas 
adopted a s m lar feature in their fsfade 
The house is question was constraeted to 
illustrate a pa ented im ution of red bnch 
work cose sting of thin aUbs of Portland 
cement concrete fixed by means of screws 
to wooden frasewo k asd faced with thin 
slabs of red concrete lepresentiOS bneks 
The style of the arch eeture was that of 
Queen Aone the honse be ng af ei a de 
s gn by Mr R No'inan ^haw R A 
The next and largest of the English 
edifices the pa ihon of H R H the Pnaee 
Pres dent of the Comnuss on deS gned fr>r 
the Royal Comm ss on by Hr CTbcrt R 
Redgrave is u the Elizabethan ytyle 
It was opened to the ns tors generally 
t th the formahty of a card and proved 
one of the most attractive features of the 
Ezhib tion and one of the mo t frequent 
top cs of conversation not amongst Engl sh 
only but amongst French and other ex 
hib tots and vis torsdunsg the whole season 
of the Eih h lion That t should have 
been so will not he sutpns ng when we say 
that hlessrs G How k. Co supplied the de 
corat onsaadfum ture Messrs G Jackson 
and Sons the enrichments of the draw ng 
mom n teria t p erre Messrs James 
Templeton &. Co the carpels curta ns 
and portieres Messrs Barnard Bishop 
and Barnards the iron entrance gate and 
dining room grate Me ws Jlark Feethara 
& Co the wrought steel stoves in the 
drawing and morning rooms Messrs Ifn 
ton Hollins &. Co encaustic pavement 
decorati e tiles &c Messrs D ck Rad 
cl ffe d. Co the consCTvaloty at ached to 
the draw ng room Messrs Mintons and 
Doul on A. Co the founta ns in the gar 
dens that the craafrents plate and table 
furn ture were suppi ed by Messrs Elk ng 
ton and M n ons tie glass by Sfessrs 
James Po^aell and Sons and the elegaoc es 
of the writing table bv Messrs Cetjemajins 


THE STREET OF NATIONS 


Xill 


and lastly that a porlra t of her Majesty 
the Queen and e ght p eces of tapestry 
w th subjeofs from (hat n m able farce 
The Merry TVi es of Windsor adm rahly 
executed at the Royal mdsor Tapestry 
Manufactory fonned a nch decorat on fo 
the waUs of the pt nc pal room that the 
curta ns and fum ture of the dran ng room 
uere charm ogly embro dered at the Rojal 
School of Art Needlettork the mom ng 
room enl vened n th a beautifully fane ful 
fnere n the Japanese style in gut 
ooik aod the nail panels executed at the 
lades Work Soc ety Here v,as a com 
b nat on of deco at re ah ly of nh ch tie 
may tvell be proud. But t requ red sf 1 
another element to secure the fill est effect 
and that nas not o etfooked the ent re 
fitt ng and furn sh ng of the pat on 
^ere comprised m one general des gn 
the xtork of Mr Henry and Mr Hay 
Messrs G 1 otv s art sts and t was th s 
comb ned action tvh ch gave that del gl tful 
sense of harmony that e ery vis or felt 
though he m ght not be able to express it 
and n tbout tth cl no number of the best 
Art uorkmeo m the world could ha e 
acb eved success The wo k was earned 
out in the true sp nt of the grand old artist 
towhaaiaothmgwasw mportaatthat would 
Q any degree contnbute to the ccmplet on 
of a des ga The produc oas of our Act 
nanulacturers suipnsed naoy peopi and 
these complete art stic tr umpbs perhaps 
note than any 

The th rd structurewas mnensel/ac rac 
t ve espec aUy to bu Idets aad pot ers I 
presented a chamung spec men of des gn 
by Messrs Tamng and W Ik nson acd an 
adn able example of Enghsh po teiy 
Most Londone s ksow the vciy sink ng 
structures built by Messrs Douhon at 
Lambeth the spec men erected by them 
in the Street of Nat one was of the same 
class constructed of red bncks w th terra 
cotta fac ogs colonnettes and cour es the 
effect of T\h ch was grea ly he 5,h ened by 
theuitioducl onofbnll anilyca ouredbosses 
of the beautiful aod well kooera Lambeth 
wa e oh ch ghstened 1 ke gems n the sun 
1 one si ght except on ths house oas 
perfect the bncks be ng of T ench make 
were not qu e of the colour oc should ha e 
p eferred. The arcbitecls n reduced a fca 
ture 1 cl oas nco to us and deserves 
notice the o ndows bo b m f out acd at 
the s d wee prov d d h flower bores 
oh ch formed part of tl e ter a cotta of ll e 
buWng — a very happy idea The nlctot 
of th 3 house was decorated C ed and fur 
n shed by Messrs Shoo bred &. Co and 
t! c loner room a perf ct gem of a hou 
do r in tl e En”! sh style o h sta ned glass 

0 ndow pane led s k oal s and ciqo s e 
sat n ood fum urc oh ch oas v b o to 
all V s tors as mmensely and most de 
servcdly adm red The olioe of thcoo k . 
oas do gncdbyMr II W Batlcy 

Totally un Vc c ther of the three houses j 
already men oned the last too ocre pecu j 

1 arly rema kab e for the r st ong nd 
dual ty the first be ng n half I mbered 

1 Ouse a mode of bo d ng n I gh fa ou 


for t o or three hundred years o England wi h wooden frame si ghtly decorated 
w th carvng and plaster panel des gned by Mr G Ibert R Redgrave andbul by 
Messrs Hm Cub td.Co the latter an Engl shcountiyhouse □ thewell known style 
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of the H II am HI penod des gned by Mr Collcu t and erected by hlessn 
Col osoD aod Lock Both facades were of cons derable length and h ghiy effect e 
evideo ly rebi ons yet with very dist net ve features acd the r effect was much 
eohanced by gay parterres between them beh nd a pa r of beaut fill wrought iron 



en raoce gates mamifactured by Messrs Cub f from the des gn of Mr E JI 
Batrv RA for lord Crewe s pa k If these thorougMy comfortable look nghenses 
mth pretty cl mbers and Cher plants Id the Eogl sh manner ocre spec al y pleas ng 
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to Eng^sh ejes they ‘sreie almost as attract vc to otir o« gMjow’® fro® theraovelty 



ntUuua/JMUftJ 


Co sod some beaut ful entpett by Messn jobs Bnnton ^ Co the filtogs aod 
furn cure o{ (be first oi these houses «ere contributed ^ Can^ ^tt manufaelvrecs 
the rooms be ag used as the offices of the Comm ss oo of that colony «h ch m 
ts glass cases aod other tura turn exlub ted many beautifiil omamcnUl woods and 



aLi-n rab e cab net wofV The e hee house was decorated and fr™ shed Ummjbtnit 
» h great la» e by Mrs rs CoH nson and Ixck as described n the no cs on 
Fur- B e and Decoration already alluded to It was a {xtreCtiyevof a Iw sc or 


rather of the front port on of a house tjalh 
good entrance hall conjuning an ample 
hearth an extremely snug dining room an 
adnurably constructed stairea c a fine 
drawing room with grand how window and 
aneatlitllc bedroom apparently qu fe ready 
for ts master and enli ened throughout 
withebo cc spec mens of ch na and earthen 
ware its succe s was complete 

The first fajade bey ond the 1 m ts of the 
British Cotnmiss on was that of the Ln trd 
StatesCoteinment a remathably n ce p ece 
of constnicl on m wood and fura sh ng an 
example as we imderslood of a comfort 
able res dcnce so planned as to be readily 
taken to p eces packed removed and set 
up in anew position 

The i mber stiveture of the Sweden and 
Norway Comm ss on attracted much atten 
t on the des gti was compound yet the 
whole efiect was ol great s rapl city Tlie 
construct on cons sted of two parts one 
Swedish the other Norwegian the fonrer 
to the left and the latter to (he nght hand 
and coDDceted by a s mple central portion 
with a narrow porch supported by two 
coloBBette* The style adop ed is that 
in common ese in the southern port ons of 
the two countries Two k sds of fir wood 
ate employed one lor the nia n t rabers 
ye sts and framing and a second of a 
1 ghier t nt for the filing » boarding 
&e Uwill be seen by the ewgra mg wn 
supply of th s structure that tl e Swedish 
pavil 00 IS tnore taper a iis cons’ruct on 
thasthatof sne gbbeur morcoter teen 
ta nsanextra floor Thcreare m fact four 
di tinct parts oiheitructnre thebclltower 
1 of a church of the fourteenth or fif eenth 
century the arcadcsandgallenes arc repro* 
duct ons of those of some \ciy ancient 
houses St U stand ag the port co is n the 
style of the cl urches of tho Norwegian tal 
leys and the fourth sect on is the tt 6ur 
or storehouse attached to all Scand natian 
houses and w wh ch are kept the provt 
sons for the long* Btermoa hs Tl e <Je 
sgnwas by Mr Trap-^teycr andwascar 
nedoutby Mr Haoebor^ ofHoImei.s Prog 
near Drammcn The whole is mounted on 
a fraro ng of s out t mbers wh ch isolates 
t from the ground and allows (he air to 
cireulite beneath The jo s s of the ground 
Coor extend beyond the outer walls of the 
stnirture and form corbels these btler 
toge her w th two long consoles cob iructed 
of the project ng ends of (he t rrbers of the 
s de walls support the advanc ng upper 
story ft has been rernarked by an ero 
ncnl French arch ect M Crrsar Daly 
whose adm ralle wc. ks are well known n 
Englaad ihi the d pos on of the w n 
flows resernblcs that of Romanesqae bald 
ngs e jiceially n the Swed h pa I on th 
captals ofwhch dec dediy n-call those fre 
quen lycmruijcd n the twclf h eeo ury 

The facade of the Jtalan Comm ss oo 
was a large s recture measonn^ about one 
hondrexZ feet in feogth ard half as much 
as that ID he ^ht and w th the four fol w 
ing strociunrs formed the frontage of the 
central sect on of the fore go s de wh cb 
faced the chatmisig crielovtd garden in tlie 
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midst of which stood the pav lion of the C ty 
of Pars and opposite each end one of the 
handsomely decorated entrance porticos of 
the two sections of the Fine Art gallenes 
As this garden was the general place 
of rendervous in the afternoon these fine 
fa?ades were amongst the most popular 
objects in the Exh bition 
The des gn of the Italian facade was by 
an cm nent arch tect Professor G B F 
Basle It was m five parts each having 
Its special ded cation first a grand 
central arch was devoted to Italy herself 
the nat onal arms surmount ng it wh le 
below were the arms of Rome with medal 
1 ons of four of the most illustnous c tiaens 
that ennoble her h story and indeed that 
of the Arts and civilisabon of the whole 
world — Dante M chael Angelo Raphael 
and Tit an— a company of dem gods The 
first of four lateral arches was devoted to 
Music and over it stood a grand lyre m 
terlaced w th laurels wh le beneath were 
the effigies of Ross n Bell n and Doni 
«ttj The second was given to Architee 
ture andborelhegrandhcadsofVtnivius 
Palladus and Bramante Of the two other I 
sections the firstwas devoted to Commerce I 
and the other to the Appl ed Arts the 
Jllustrat ons m the former case being per 
traits of Columbus Marco Polo and Flav o 
G oja and m the latter those of Cal Ico 
Volta and Oalvan Italy m ghl be e\ 
eused for being va n of such a band of Art 
heroes On the cornice too were tie por 
traits of others of her great cit zens aod 
eh elds with the arms of the v ir ous c t cs 
so long severed but at last united and 
h gh over all supported by a fine speci 
®en of wrought iron noth floated proudly 
the national flag The arcade was dcco 
rated in perfect keep og w th the extenor 
and eontalned statues busts and medal 
Ions in majolica and other ware of the 
late K ng Victor Emmanuel and the present 
I^ ng and Queen of Italy and many other 
distinguished persons Amongst the sculp 
ture were specimens by S gnon Alegretti 
Fontana Massni andotherem nent art sts 

A greater contrast than that wh ch ex 
isted between t1 e t oneghhours Italy and 
Japan brought s de bj s de by acc dental 
c rcumstances and not by an alphabet cal 
arrangement it wouldbe d fficult to imag ne 
So complete was the absence of approach 
to a resemblance that each added to the 
effect of the oil er 

The Japanese was fu ly as character st c 
as the Ital an structure but small m com 
panson Itcons stcdpnnc pallyofa s ngu 
larly bold porch formed of great beams of 
sandal wood vvi h a heav ly studded d or 
surmounted b> a pcntl ouse and above 
all by a handsome fnere In a panel on 
one s de of the door was a map of Japan 
and in an oppos te panel one of the c ly of 
Tok o V h ch we call Jeddo There was 
also a s de door with ihc never forgotten 
penthouse even pal sadcs m Japan are 
f°«f d over to keep out the wet Right 
and left of the door were two founta ns 
in the form of gigani c flowers at the feet 
of whch were fintast c groups of crabs 


m creatn«s The whole of the work for this fafide was executed 

The Ounese facade had alao a very great success it was not large butemnentlv 
charactenst c and although certain critics ma nta n that Mr Sun S ng Rung the 
resources of Ch nese An bad drawn upon 
extent whch he would not have ventured upon at home the 


a fancy to a 



flitade tooureyes was as Ch nese as pots ble Whether the work wis realij class c 
Chinese or not matters I tile it was highly effect c and Mr Sun S ng Rung eihi 
b ted a decidedly art site eye The body of the struelure v as sombre in colour and 
the upper port on br Uiaot m gold and verm 1 on The walls I ad the appearance 
of latt ce or I Ic work and were decorated n the follow ng manner the plaster 
ng of black pa nt or sta n and then a pntlem was me sed 
ew aadproduc sg an admirable resembhnee oft les wh ch 


covered w 
bneg ng the plaster to 



e much m nse m Ch oa These t ! s ornamented w th octagonal fgurrs arc 
d to be pnne pally cmplojed on the walls of temples. In il e m ddle of ihe fa^vde 
IS a heav) wooden door studded in an extraord rrary mia-icr on Ihc i ncr s le 
ih a luiodred c fculir wooden studs about three inches in d ameter and f -ur or 
e inches h ^ some of them hav ng a small ornament m In-asv on the r faces 
lese studs are sa J to have ongtaatcvl enl aly lo the bra a of Mr ‘tun t 
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Kung Doots and sWds '^ere a!l co\OMTcd th %cnn I «i Jo?t abme the (came 
of the doors on the right and left were two small pit grodps of two wamors 
mcnac ng each other funously and between them a sh eld trifh (he arms of the 



Celestial Emp e The eotabUture cons sted a the 6r$t place of two courses of 
c'ir\ed woodwork n low rel ef pa nted of a grey slate colour eooboued wiihoct 
nterrupuon along the sal ent part of the com ce »1 cJi forms a* ooce the crown sg 
of the door and the central mo »e of the compos c on The roof Isdf s of a slaty 



have been in cbscur ty Th s is we should 
th nk apurelj Ch nesc uoLon and a h ghly 
ingen ous The marvellous fanc) and ma 
eual devten yof Ch nesedes gners carvers 
and other ornamental sts were eahib ted on 
a grand scale not only on th s facade but 
in the court of {he Comm ss on Tl e cases 
wh ch conta ned (he cbo cost specimens of 
work m s Ik ivoiy jade and porcelain were 
model pa lions each with ts cunous roof 
turn ng up its angles in the air carved m 
the most fantast c and elaborate manner 
and coloured g Ided and fm shed n a way 
that no Art workmen but Ch nese and Japa 
nese can effect The amount of labour and 
sk 11 lavished on that court was almost 
fabulous 

The Spanish contnbui op to the Street of 
Nat onsrequ res I (lie desenpt on It w II bo 
seen reference to our engraving that the 
a'o'le arcl tect 'Senor'N itiajos went to tne 
Alhambra — wh ch Owen Jones had rendered 
fam I ar to h 5 countrymen cot only for b s 
dcs gn bnt also for the deta Is of h s orna 
mcnlat on and produced a very charm ng 
m n atvirc palace The pleas ng I ne« of the 
iread s and the gencinl desgn are pven 
clearly in our engrav ng but t must be 
observed that the whole was pi nted w ih 
great earc and eol veecd with br II ant 
colours The door of the pavihon towards 
the left hand led into the Span sh sect on 
of the Exh b 1 on through an elegant vest 
bule and it was n the latter and on the 
facade of the central pailoa that the 
greatest amount of d eorauon was appi ed 
w-i h admirable taste and ehnnmng effect 
Tb s was not the only spec men of Span sh 
arch lecture at the Exh b tion but ws must 
not anac pate 

The central block fac ag the enclosed 
garden already referred to was completed 
by the grand fa^ad erected by the Au tro 
I Hungarian Comm is on Th s construe 
I t on was one of the very largest and most 
I effect -e tn the street t was more than 
two hundred feet long and the arcade bad 
a w dlh of about six een or se entcen feet 
The end pav 1 ons ooc of h ch conta ned 
I the offices of the \ustnan and the other 
I those of the Hungarian Comm ss on and 
' the arcade wi b ts coupl'd Done columns 
were h ghl> effec e the decorations of 
I the panels o ihc upper pirt of the pi i 
looi on the fnere and between the 
arches was execu cd n da k nc sed 1 nes 
known as s^ajjita but the pnne pal oina 
I ments were sculp ural as w!l be seen 
n the engrav ag The w nged figures 
represent gen and the labels bear the 
. names of Ibe following em nent artists and 
others — F scher von Erlach architect 
Rcssl cred ted wi h the n ent on of the 
screw propeller Eunch pa ntcr K Don 
Dcr sculptor Mozart Cnllparer poet and 
1 two Ilunganans the poet Petof and 

bt cheay agreat manufacturer Thestatues 
arranged on the corn cc represen cd the 
Sciences Commerce Na gat on Indus tj 
Alin ng Agticul ure and Cattle Rcanng 
The same subjects were adm rably treated 
0 the groups wh ch crown the parapets of 
the two pavil ons. The senes of statues 
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and busts in the intercolumniations \,tn 
examples or reproductions of ih. best sculp 
lural tiork executed in the impcnil and 
ro)al dominions since the last Great Exhi I 
bition held in Pans Many other spcei I 
mens cf the same class stood wiihm the 1 
arcade, the >ial1s of «hich were painted ' 
'Mth much taste The architect of this I 
faijadE was Herr Corompay who has earned ' 
a high reputation and who coninbuted I 
largely to the erection and decoration of the ' 
\ icnna Lxhibilion building 
It wilt be remembered that the Russian 
Commission erected two aery remarkable 
timber constructions in the fare of the 
Lahibition held on the same spot in 18O7 
one a regular farmer s homestead with its 
enclosed >-arJ which attracted much aiten 
tion and a long range of slabi ng which 
wih its grooms and fine horses was per 
haps more popular From an archifcclural 
and h sloncal point of Slew howeicr the 
bu Iding to which we non- ref.r is infinitely 
more interesting it presents far mop* du 
cided st>le than ci her of the farmer and it 
represents a real structure of great interest 
namely the house in Kolomna la which was 
• bom Michel Romanof afterwards the ec 
eentnc hut able emperor Peter the Great 
who first united a number of straggi ng 
dependencies into ao empre The solid 
lugs of pine of which th s really handsome 
house was built were put together so neatly 
that It was almost impossible to believe 
that the Russian builders scarcely use any 
other tool than a smalt sharp axe by means 
of which they fit one log into the other by 
» halving process with marvellous neat 
"ess As in the ease of the Swedish and 
' ®^*pan facade already referred to woods 
of d tfs-rent t nts are used to give variety of 
colour 

The Swiss fa^adewas a great success 
not only Was the idea of the arch tect ad 
m rably earned out but the style of the 
building IS veiy 1 itle known out of SwiUer 
land Those of our readers who did not 
'■5 t the Exhibition will form some idea of 
the effect of the facade when told that the 
great bay shown m our engraving had an 
opening fifty feet m width and afforded an 
admirable view of the prmc pal court of 
the Swiss section The style of the build 
ing IS a renaissance of the old architecture 
of the city of Peme The great doorwas 
designed after the ancient gate of that city 
while all the wooden parts of the structure 
the roofing and the painted decorations 
rreall the elegant old chilets of the plains 
of Heme Mittelland and Upper Argovia 
The massive raised roof is the pnncipal 
feature of the chdteaux of the great land 
owners m that part cf the world the cfftct 
of this roof terrace with its azote star 
'pangled ceiling was remarkably bold 
1 ght and pleasing The fine old chAteaux 
are rapidly disappearing and those erected 
since are much more plain and less costly 
and this fact added to the interest of the 
onarm ng souvenir in question Specimens 
of the old chTteanx may however still be 
found in the cantons of Emanlhale Argo- 
''in Zurich, Turgovia and Toggenburg 


he has resided for some rears hut nUn .k r e «jarrance wnere 

edifice called the ViUa Helvetia at Frankfort and a7th?tame tTm^thari^h"*^ 
preserved all the local coknmng of the old architecture of his nlTive country 7 



this facade he has contrived to give it a certain amount of original ty and has 
totally avoided the very common although piciurcsgue character of tlie ordinary 
chalet ^ 

The largest aod in many rcspecia tbc most remarkable of all the fijades is that 
of the Belgian Commiss on erected after the design and under the super mendence 
ofM Emile Jaulet architect, of Brussels the builder being M Hermebique Gernay 



The Hmu efyt^n 
ro hnndrod feet in length the bell t> 


This superb facade is two hnndrod feet in length the bell tower being upwards of 
one hundred feet high M Janlet had the happy idea nf making his structure at 
once a perfect example of Flemish architecture and a collection of specimens of 
[ the finest marbles and build ng stone forn shed from Belgian quames as well 
_uoftheslate bncls Ac ofthecountiy wisely seeing that when brought together 
and oarefotly arranged they would atliaet an amount cf attention which could 
• be expected of 
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suitable fajade therefore. M Janlet invited the propnctois of quames and other 
producers of building matcnals to contnbntc <pec>meBs for Us coostniction, each 
of nbich should be exhibited m its proper place and under a proper tight, in 
such a « ay as to relict e and bring out the effect of all, and Uras also to giv e a 
real ty and effect (o the structure which no imitauon process and matenals could 
possibl) produce, and render it a ivorthy representative of the national architecture 
rhe maible and stone supplied were denied from twenty two different qtiamc^, 



including the famous Carriirts 4ts £cauifiiitt and JJomlaux whuh centnbuied 
the fine blue stone whereof (he pnncipol porch aod the whole of the fofade to (he 
Tight of It were composed This is a wonderfully fioe s one which has served in 
the constnietioo of the finest monuments and w-orhs of Art in Belgium in ancient 
as well as modem times It is very dense, weighioga ;oo kilogrammes to tbecubie 



Tkt Unut •/ifi.n 


m^ire will bear a pressure of Sit kilogrammes prr square ceutiOLlre and is so 
I tile aPcc ed by frost or damp that its durability is consid..tFd indefinite The door 
t>l the tower aod other ponions were coostnicted of anather variety of this blue 
Stowe (torn the Carrilrri <iei Kpimant in the previncu of laige The phwb and 
far ngs of the arigtea of the lower were of the black sUne of Cbeicq ler Toumay 
and La Baguet e The beautiful red marble whielt fonned ibe entire faatuatrai] ng 
and some b’ue Iio-e co'cnoclles eatnv from MerbeS'te Cblreao The black marble 


emplojed on the first four of the grand 
entrance includingthepolishedblockbear 
mg thewurd BelCIQCE wbeh weighed a 
ton and a half was from Basedes, Hauiaut 
Amongst others there were white itone of 
Gobertange of which the tower, the left 
gallery and the left pavilion were con- 
structed, several varieties oT maiWe from 
ScKaerbeck,Baseclcs,\Vau]sort,andCheuot 
used for plaques and pavement a mag 
nificcnt marble chimnej piece in what was 
called the roj-alan/ow ic Three eminent 
Art metal workers, M Schryvers M 'Uau 
ters Kocepv, and M Fraignctix, supplied 
some beautiful hammered and other iron 
work, including the finials of the tower and 
ether parts The windows wete pamted 
bj M Dobbetacr of Bruges and M \\al 
ravens of Brussels, the great clock, cl the 
lower was bj M Taman of Brussels the 
four caryatides were by the well known 
sculptor M CharlesAugus'eFraikm, whose 
works have ofen been noted with admin 
tion in the pages of the Art Jeurna! 
and the models for all the ornamental work 
of the £i?ade doors 4c were by M C 
Routstonr 

31 Janlet natural!) look for the style of 
his facade tbc Fleinisb Renaissance of the 
latter part of the siateenth ceniuo > era 
ployed m Ihe Low Countnes sol only as 
ibe most characienstie but as being almost 
extinct for being the st)Ie which was m 
vogue during the worst penod of the his- 
tory otthe Netberlaads that of the Spanish 
domination nothtogremainsbucbitsspread 
here and there over the eountiy— not a single 
Complete edifice The example before us 
then IS neither nn entire nor a partial re 
production of any building or buildings, but 
an ewiirtl) onginal composition w rewais- 
sanec of this grand old national style of 
the Flemings composed as already stated 
of ibc best and mo»t beautiful of the micitral 
riches of the country 

The great door of the facade led directly 
into the Belgian Court of the Exhibition 
by what was called La Rue de Selgj/jue 
The utSottete/Hm/ of Ibis street was nobly 
indicated by this fine poreb, over which. In 
relief on the stones of the arch itself are 
escutcheons executed m enamels, of the 
nine provinces of the Netherlands above 
which is the name of the country m gold 
letters on the pel shed marble block already 
mentioned On each sideof this mam door 
isapavilion projecting and crowned by two 
gables which stand m bold relief against 
the roof The entablature of these pavi 
1 ons IS supported b) ciryntides represent- 
ing the four public 1 bertits — Religion Pub- 
I c Meeting Education and the IVcss On 
the fnexe are inscribed m Hcmish and 
Fr*nch the ‘wo kinguages of the counity, 
the two following ancles which form the 
basis of the Belgian eonsniulion — 'All 
Belgians are equal before the law ' and 

All power emamtes from the people 
Above the caiy-mdes between the consoles 
which frame the Ineje is inscribed ibe date 
i8jt which IS that of the constiialion 

The central pavil cm dominates the two 
of which we have just spoken i it Is crowned 
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fcyjh# ami of the country above m arth 
tfctu al mot le li the centre of nh ch ii 
therojilcrtir Th » central port on it 
» J be seen tecorJi in iti compos i on the 
t i orv of the foun lat on of the kingdom 
c^I^nam the procUmat on of the four 
* ab-^e nam 0 announc nfj m I'ji 

the pronuva on of the const ul on ihe 
foenjj on tf the indeprnJ ncc of the 
CO n ry u J f K njj I^polJ 

R ijht and left of ih i man port on cf 


inctud ns the mitenaU ai /ao ooo but the Dclffian Comm ,5 on has presented it 
ai t stand* to the French Omimment and i « l[ rema n an adm raWe obiect of 
« d» for aKh traoni pup I* and oih r* *ho love the old s )les and iv U be all the 


valuable fnna the Let that it 
possess a second example 

\i the Lonclns on of the Pans Exh b 


a Celjiua docs not 


. *86; the Morocco Comm ss on in Lke 

o™„ ftc n, handsome paloec oh ch taS 


the bu .d n? a 


t»o stand open sallcries 


3-Ji. t a., that on the left hand on the p\ , 

1 on term nat ns n the h ..h ehanctens 
cIocK loser common to clj FI n sh chi 
teaov snd that on the n,.hl han I on the 
ti?a I of the p,s\iL n con a n ns th foj vl 
Ml>on and 1 * dependencies In the m dJ e 
c^eaeh cf these satl ncs it a bold and 
e -ct V n ns bu irrxi conarctedtr h 
the wall in the rear by means of a flat arch 
and on i*"'' roof above is a branre fimire of 
a wmor « b the fiee turned tosards the 
^ *1 CB ranee as a tern nel guard ns the 
li-Isvanconj tut on These 1 atue* sund 
•j ad-unW> nga nit the slate roof 
The facade of the royal Ml»n alread 
all ued lo forns the lecon 1 important cle 
wrrt of the 1 nieture It conisti of a 
tnaia sable beanng n the cen re n ctaad 
oecorat teetcu chwn on «heh is the rojal 
moposraph rest ns ot ^aie ncs (emolem cf 
wc peep c to »h ch it is bound by ol e 
CraBchei p ctonriff the un oa of sovere gn 
“ 1 reep-e »» p^ace The project ns and 
coteted baleocjr ef th s patil on is of osV 
oeco-a ed « ih ean-ed norfc f r nh eh ««l 
an art sii are famous as each stcat 
«h ^ I on has shown The elesant I il 
coor to the extreme r „ht leads to a back 
*ta t«$o the case ef this door is sculp 
t-iM ard ciwwnel « th an elesnnt c r 
«Ur I ght tt <r ! dt t<ri/ protected by 
MalwneMoOp.htiron«ork The door is 
also j-rov ded » h a jw <•/*«■/ t>xja./ts and 
anoraamenjl wrousM ron koockcr The 
toof of the t rvclurc supples several ex 
amptesef slate rooCns and Ihe monotony 
^ the Ians 1 ne Is nell rel eved by the tno 
wld mansarde n ndjws lowanls the right 
harj and the many small dormers each of 
*h ch IS surmounted by a urought ron 
term nal 

The number of varousmatenaliemplojcd 
■n th s faqnJe differ ng not only in colour 
but also from the manner m which thej 
«o ked produc ns various t nts firm 
blue grey to blick give t a remarkab c 
“*P^t and supply an adm table lesson 
t^c polychfomat c treatment th s var c 
^ ng s 11 further increased by the fact of 
the colonnettes balustrades and some other 
parts be ng pol shed »h Ic the majority arc 
left n Ihe grey and st It further by the 
ntroduct on » th a 1 bcral hand of old dark 
pold and enamel! ng the effect be ng equally 
V gorous and bnll ant It should be added 
that black marble plaques bear in gold let 
ters the names of each of the quarries and 
factories from wh ch the marble stone and 
other materials were den ed 
Th s superb f4?ade s sa d to have cost 
000 in cons nicl ng and t is valued 


f I 


i 1 


Tht JUuu e/At tn-Uunfarjr 

a great attract on in «hat was called Exh b t on fart dunng that season Th s 
palace his been re ereeted in the 11 w fart of Mentsouns neat Monlrouge and 
supples a captal example of Moonsh arth treture The pesenaton of such 
structures is a boon to the art si Of course the great m^or ty of those erected 


I tihbt 


I grouods a 


e lath and plaster— m t: 


It structtircs— freseni og 



TJuMeuuefSv .jrteni 


noth ng of peimanent value whatever but when such enportanc and h ghiy nter 
csl ng exam^s as these and some other tirades that m ght be named are be ng 
constructed al t le fore bought would p esene them for after serv ce as educat onal 
models In the gxnunds of the Trocadj o st 1 stands or d d not long s nee the 
Algerian palace whch m git well be reta oed as a sem Irop cal garden house 
and other peturesque buildnga arc be ng removed to s tes la wh ch they w 11 be of 
sen ce u mere ways than one 
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A cliann off centrist to the preceding s formed by the fa^de of the Greek Com 
miss On an e'es^ot ftpirtoftbe Kwiseol Penctes Th* del cate 

example ofCreekarch ecture cons sted of a s ogle room on the gcoBod floor «hch 
fonned a sest bule to (he Greek sect on of (he Eih b I on and the facade of an 
upper floor the windows of wl ch were boJdly bracketed out from the walk The 
colour of the wall was pure \th e charm ngly rcl eved With fine \ennihoa and azure 



1 xea marking the cunes of the brackets mould ngs d.c In the front of the hease 
between the two lower windows stood an alums h a bust of M oeira andon la 
branch of oU e and o her ofi^ngs The cc I o<* of the tcstibulc was pecubir and 
effect! e l was formed oto squa «s appa ently by crossed flooring jo s s about 
n ne inches deep by s e nches w de and the ^ces between about a foot square 
were colaired ofabnllunt azure and decorated w th anoos des gos a gold the 
JO sia be ng of a dead white 



Tit Fmdum o/il nett 


The facade of the Dan sh Coroin ss on wh cb came next was a s mptc though 
pleasuig example n the Renaissance style as practised nthatcoimti) 

The Comm ss ons of Central and South America made comb ned arrasgemen s 
w th an etnment arch tcci M Alfred \audoyer and presented s &gade of con 
* dereh e eiten affording examplrs ot Spimsb arch erta e as mod fied n the 
several countries nee t was ntr^oced o the eai^ part oflhedxteentbcentniy 


On one hand there was a slender pavil on 
V. three floors acd surmounted by a 
pi radar or bel -ederc n the style of the 
clock tower of Lima Cathedral These 
fii radoTx are common in good Lima booses 
pud are used by the inbab tants to catch a 
breath of the cool evening air so grateful in 
I these cl mates ‘ksmet mes these towers 
are filled in w h brilliantly coloured glass 
Id the upper part ard I ghts be og placed 
Wi h 0 a tery gav and p ctare<iqae effect s 
produced Next toth s towerwas a port eo 
rompo cd of three sem c rcular arches rc t 
; Jig on p liars the bases and cap tal of 
' whcl uerc rchly caned \bo c was a 
long CO cred wooden gallery supported by 
brackets 1 reprodun an of that of the tal 
cOny of the Casa Marques dc Torre Tagl 
at Lama except that in place ot the elabCK 
rate can dwotk of the original the arms 
of the Cl y were emblazoned beneath he 
pent of the canopy Connected w th the 
balcony and after the same ongiru] lasa 
two-stoned build ng of some * ze repre 
see ng the res dcnce of an opolont inba 
t> taat of Lima and which evsU ced the 
offices and recept on rooms of the vttsbs 
Commsions Thestjleofaidi ecturehere 
Ilustra ed s common sot only to Lima but 
to Montevideo Buenos Ayres aod o her 
e 1 es of South Amenca It must be ad 
m ed that the onsamestation la !az more 
elaborate and Ies« studied than meets £u 
mxan Us 0 n general 
Bes des the ma n Cifade above described 
ihechataetens ct of constzucuoa to various 
sia cswcrehapply llustrated by the archi 
tect m the various eouRs of the sect on 
The Argent ne RepubLe had a port eo of 
three arches af er a new bnilding la Buenos 
Ayres Poru was represen ed by a monu 
merit from H ^.b Pern the portico of J]ua 
nuco \ ejo and the fneze from the ntenor 
of the Temple of Paramonga Uruguay 
was marked by an elegant light open gal 
leO or balcony inwoodwork such as is 
common o Mon evideo Gnatcmala pThi 
b ted an example of ihe Indian s ie of 
polych oma c decoration The N cara 
giian court cons stedof a highly p clnresque 
hilt or ra cAo constructed of bamboo and 
de o ed to cocoa and the o her natural pro- 
dye OSS of the cotratry 
It was proposed to complete the examples 
of the arch tec ure of C^traT Amenca by 
gi ng ipcc mens of those wondrous stnic 
hires wh ch still form one of the roost inter 
esuignddles d connection with the hurnan 
race thern nedTemplesofPalenque Luna! 
aodCheken Itza but on cons deration tl ese 
supposed momrmenls of the Incas presented 
Such fa gh walls decorated only with a few 
bas-rebei anipteTcedwtlhoniy aUw win 
dows and these not mportant ofeow ha 

s Ogle door in the whole length of a facade 

that a rep oduct on would ba e been at once 

nconveruent and ineffee e 
Jiext to the Soulhern States of the New 
Wo Id was a stnk ng speamen of construe 
t on from remo e Asia, a bold aod chaiac 
tcris c portal n t mber from Annain The 
structure cons sted of a fiat arch support ng 
tw-0 large green dragons loot ng fire and 
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M^Iy flat and half round produciDga\«y , example of Gothic decomion ** gorgeous 

good effect Within the gallery to which 

this porch led was another pleasing ex I 

ample of Annamiic construction m theshape 
ofa small pavilion forming a bazaar I 
J^extnirc charming small specimens of 
the architecture and decoration of Persia ^ 

Siam Morocco and Tunis cleverly com 
bincd into a plcasingwhole by M Dravei 
the architect to whom it was intrusted by 
the combined Commissions Each example 
was only a very fov feet wide but sufficient 
to at least indicate the prominent features 
cfiu country s style That from Persia 
was principally remarkable for clever imila 
tions painted on wood of the bnlbanifaience 
tile work in use in that counlrj The 
Siamese specimen was distinguished for us 
cunously fantastic decoration, including 
of course, the famous animat venerated m 
that country, and for the seventy of the 
coloration, the whole being constructed of 
dark brown wood and the dLCoraied work 
of a kind of bronze lint The roof of the I 
little ed See pretty closely resembled those i 
Chinese buildings The eontnbution I 
of Morocco affirded another sinking eon | 
trast the chief cliaractenstics being a door 
Mp^ by a pointed Mauresque arch a I 
simdow fitted With the jealous grating of ' 
the Elast and walls decorated with hon I 
*»ntal sfnps of white and bright blue A I 
similar method of decoration was exhibited j 
in the Tunisian example which consisted i 
of a square tower wiUi two round topped I 
OOors below a haadsome pierced wooden I Tht Tajitun ef Utt Vautfrp/Pui/i. IS'arh Frtntt 

wwfAi»«ae^oveftb«waodawioftheupper I 

"Oor, and over all a fourtlle roofed with I The Portuguese fa{ade presents wbat we must call Gothic decadence m its most 



The Portuguese facade presents wbat w 


snnllgrecntiles m the foraof leaves which elaborate development- 


it call Gothic decadence lit its n 


. , - M.tt.u.wvnBuics wuimi »• •uiiuBJiae atch vety broad in proportion to its heght 

naa a charming appearance In ibiscasc profusely sculptured in every moulding and flanked with small towers capped wit 

»lso the walls were barred with coloured mostcimously elaborate tracery in the shape of canopies illustrating a form of tb 

honrontal bands on a white ground but of 
a bnght bnck colour in place of blue In 
the courts behind were amongst many 
other beautiful objects admirable speci 
raens of Siamese carved and pierced wood 
work painted in gold on a red ground and 
a very remarkable collection of chests cof 
fers d.c inlaid with mother o pearl in a 
highly anisiic manner 

The Pnnee of Monaco contr butedasmall 
wamplA in the Ionic style as practised in 
bis dominions a neat little house coloured 
white enlivened by the arms of the pnn 
eipal ly consist ng of brilliant rod lozenges 
jn ochequerarrangcraent on a while ground 
The Pnnee also erected a vety pretty and 
interesting pavilion in the grounds of the 
Champ de blars 

The Commission of the Grand Duchy of 
Luxemburg, bke that of Denmark supplied 
® very neat specimen of Rcoaissance as 
adop cd in that country in fact it was a 
example of Renaissance common to the I 

^at"onrwltTien«^If aml^’ine^sf^Ves”^ j flamboyant compared with wh ch our late decorated Gothic is absolutely classic, 

thus oc u f Xor and on Oiat account attracted considerable interest Those who did not visit the 

■way into Italy, from°Im!y into Japan from | Exhibition may form some idea of the elaboration of this Portuguese work from 


profusely sculptured in every moulding and flanked with small towers capped with 
mostcimously elaborate tracery in the shape of canepies illustrating a form of the 



I flamboyant compared with wh ch oor late decorated Gothi 
and on that account attracted considerable interest Tbos 
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specimens similsr in st)ic in the architectunl court of the South 
Kensington Museum The architectural specimens iRcre conti 
nucd all through the Portuguese section each court beincfioafed 
snth an arch m wluch the tracery resembled twKtcd cordage 
rather thancarsed <tonc,cunouslyelab9rate but certainly not to 
be emulated 

The last house in the Rv.« dcs KatKwis is that of the Kether- 
lands Commission represented in our engranng This Cifade 
occup es considerable space and ts one of the most com 
plete examples in the street M %’an den Unnl., architect to 
the CommisMOn, nho designed the facade, borroned his pnoci 
pal elements from the Hdiel,de Villo of the Hague, but the 
nhole maybe accepted as typical of the style generally preva 
tent in Holland m the middle of the seicnteenth centuty The 
H£tc1 dc Villc in question is just tuo hundred years old. The 
dale of ibyS is inscribed on the front The clevatioo includes 
tno principal floors v,ilh a third partly attic and partly io 
eluded in the central raoiiie, vliich is tertnioated «i(h a 
fronton of good proportions The tower adds greatly to the 
importance of the whole structure it is crowned hy a cam* 
panile which has a scry bold and elegant effect Over 
the door is a bust of William III , the present King of Hot 
land The smaller door at the foot of the tower giics access 
to the offices of the Commission in the upper floors The 
fronton o\er this door supports the lion of the Hcthetland> 
bolding a shield between its claws The four windows of 
the first floor are each diiided by means of stone mul 
lions into four equal squares and these arc glared with 
small panes set m lead tike the lattice windows of out Oita 
bethan period The hicre of the enUblature of this chief 
fleer is omaraented with modillions and metopes separated 
by roses Rizht and left of the single bay of Ibe second story 
are two niches containing alhgoncal figures and above the 
fronton gable the arms of Holland On (he fnete of the second 
floor IS the losciiptiOD Ne Jupiter quidem omnibus placet 


The structure was formed of dark coloured red bricks broufi^f 
from Ilolland for the purpose, and every part of the work *3S 
e»cutcd with much care We have spoken of the rooms oc™* 
pedt^ the Commission on the upperiioors but the ground fJ^ur 
contained one of the most attractiiccolleciions of objects in the 
whole rihibition. and was crowded with visitors from tnommg 
uU cvemng It consisted of a long senes of figures of people ‘‘f 
the cuddle and working classes all life size, admirablymodeJ**’^ 
anddressed and set up with much art hach group had tts 
appropnate sctiiog a bit of Indoor fitting, or a rustic view >u 
one Were two figures in a sledge, in another a sei ere old 
tasiog her young giant of a son with some misconduct , here 
women were knitiing and chatting, there a porter bent undcf ^ 
heavy load and m nne we saw the meeting of twoloicrs o" ^ 
pIjnL bridge In addition to this eollection, which filled the 
lower part of the house, there was at>o a kitchen scene in wh 

w ere figures of men women andchllJren comfortably seated 'ti 
Ibe midst of their quaint furniture and surroundings and all h^^T 
With ibeir every-day work while m a third place was agrt’up 
consistingof (he directress of a female orphan asylum with(*tie 
of her young charges standing before her Besides that 
these figures were most artistically modelled and dressed 
eoneclMA was remarkable from the fact that everything abPut 
Ibcm—fumiture utensiU tissues ornaments, ^c— was rC^*' 
making up an extremely interesting ethnographical museum 
the I.OW Countnes on a small scale A senes of very simi^^f 
groups of Swedish Norwegian, and other ScaBdinanan natit"’* 
waa shown in the vestibule of the grand retrospccuvc galleries 
(he TrocadSto * 


• tlndnl)»S«aj'epiiiSeslU>ctvs*'<lwterit«Wil,M<' lbenim«iB^>r 
•tSmIa tli«p«sid>el tlit Clitop •!< llsn isi! sB ilisTioeidera Illutini 

«( tfiw# uuitlr iSt V* t>l^s envlBd Vf lh« kUructu Cm m uin %tA tm 
SafvlioM of Uto Srpixlomu of tV oris ssd IV oodo sad VI if®'* 
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EXHIBITION 


The grcit artist GLSTA\r Dor£ having cslabl sbed his 
claim to nnl. « ith the chief pa nters of the centuiy asserts his 
right to high place among its sculptors He exhibits tno r 
markable orks of ivhich uc g to engrav ngs The one has 
for Its title Amoret Parca am3ste llustrat on of a youthful 
victim paralyzed by passion and borne away in the relentless 



or Ihiart ^Vllh such product 
be ful le to deny that M Dore s 
Tlough sm Ur inslanccs are n 
IS not tl e only pa nl r »ho I a: 
aaaits those uho pn cntly and 
d slinction as professors of the so 


I-H 


ons as tl ese before us it would 
a'pirat ons have been real ved 
ot by any meins numerous ht 
. contended for the palm that 
pcrsevcnngly labour to attain 
•t r art I c billon in England 



of a winged Destiny The other work is a roiy rhapsody 
invention Here we hue a vast Vase wh ch is to be sup 
posed bnmm ngwith the false fel oil es of love andw ne 111* 
'vreathed with flower branches by the aid of wh ch mortals of 
both seies unencumbered wnth vestments to 1 in spismod c 
«Iforl to ascend 'while Cupds circli. about to encourage 


and Hod Piton in ‘<otIxnd are exaoiplcs of a I kc amb i on 
To tie genius of Gustave Dor' »p have frequently accorded 
just cem the columns of Art Journal The exhibi on of 
hispciurcs in Lon Ion is now one of the eeillcdin t tulions of tl c 
melropol s an 1 there is none more nlfract »e In England 1 e 
receives and has longrecr red menteJ homage and honour 


*1/ amount of Art even the highest figure drawing The 
ghtest touch of the small revolving wheel dressed with some 
cutting substance 1 ke emeo makes a mark on the gliss and 
il is not d fficuh to undcrslvnd that a sk lied i oikman » ih a 
design suppi ed to him can with its a d trace letters C phers 
crests or inj other k nd of ornament on the gbss <ioch work 
f rms the ord nary occupation of the gbss engraver but the 
degrees of excellence to wh ch it is earned are man} The 
ord nary style of decorat on is s mple and th s is more fill ng 
than compl cated work for objects of evety-diy use A glass 


decanter or jug to conlx n bnl mily coloured wine* certa nir 
does not can for (heappi cat on of much Art a crerf ore pher 
a few s are a I ght elegant band of ornamental on near ll e 
nm del cate flowers and f 1 age arc the mo«t ftl ng decora 
tons and the french as wcU ai the Fngl th manufacturers 
snd engravers have brought such glass to h^h perfect on 
In som cases the amount of ejqu » le engraving Untied 
on tabi glass appears to us to be a m itake f * of those 
use such glass take anv not ee of ll e engraving and it woukl 
beeatremely uapleasani Ur a guest to hate the re tUrtone tj 
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brcin. one of a set of glasses ssh eh cost a pound each Vs to j and eseo class c subjec s ssh eh to an artist c eye are s tnply 
common ct> tn ed 't.-o h caccu cd tpy menns of fiuonc ae d n | h deous th s k nd of so-calied omanientat on is tiapp y 
des gns co enng the oholc surf cc and la ng no More effect on the oane and elegant s cnpl c ty has assumed its proper 
than a h t of the con memest mach ne made lace they are ntte ly ' place 

unaorthy of not cc except by »ny of condensat on But But glass alfsrds a fine field for the true art st it s so beau 
when a beau ful object I Vc glass whether pla n or colon cd t ful n tself and eicept agn nst nolenee so last ng that t 
an be dcco ated u h comparat ce ease the nducement to I oTeia an eiheTtiely temp ng matenal to »ork upon const 
la bncss n MTiamcnva on sxtry great and con eipumlygl-t * j gomly* hn afewyear- ne ha c seen much trucArt aoV on 
cngia -ers » hout an 5 c talent or apprec a on ba « co ered ' glass Beau fill de gns of floucrs and scroll ao k and c cn 
acresofrub) green »h e and 0 her glass « hhuntngsemes elabora e compostons ncludng figures ofea drawn from 




fnjthol "y ciccu cd on claret JUST* and la Pat \«ne n 
Iw Ics ha c become common of ta e many of them eiqu e 
’'0 I.S of Art nh ch ha 0 b en pu chased at great pne S f r 
museums and by such conno sseurs as could afford 1 e on 1 y 
A tas e for engra cd glass has been thoroughly es ab hed 
and an sts and \rt rto Im n sec og the r opporlun > ha c 
« cd upon and mpro ed Onginal y all Ih s V nd of cn 
jrra ng was left du 1 and nnpol hed ani ih con ra t be »e« 
‘he nai cd om m n a on and the bnl ant ground seitcemely 
picas n,, t was also n \ciy low relcf or m her s alow 


a agl o bol the i ■*ht pa hrou^h he s b e f I 

glass produced he effect of bas relef 
La el hone <r cn'wa cd glass has daelopi 1 n m an 
one d rcc ot new f rrrs and mod a ns n he s y of en 
go n„ ha e ctea ed q e a rew epoch n h beau I an 
Wien he o I shapes nere ab. nd ncJ the d can e a Ij 
ba ed 00 he rrreL am b ra anl he Pa \enr aa tx e 
regneda mos i prsnie now we hive a large -a ty ef f rm 
pnn pa yadap~i nsef heeb c by'fe rs W boanlV'C 
I of ^ onibnd^c and the Co h c aa 1 Ce c f ms a ready men 




I oncd The reproduction of the Cc] ic ■$ pecnl aily bipp} 
Ijke the Goth c the oull nes of (he Tes5eU are con cal but the 
t eti c etamplcs are shorter in the bodv than the f mter and are 
moonteij st«h metal handle* and coscra l« the Goth c <pe« 
mens are filled n ih tioppcT«in the ua lal was in these beaat fid 
votka thedes pi is arranged in panels and bands the glass be ng 
cut anay so as to c re two or three d fferent levels prodocing 
charm ng effects This method of s nk ng certa n parts of Ibe 
groond an 1 then engravitis; port ons cr the whrde of the sur 
fice calls into pby all the talent of the des gner and eo 


giater In th s k nd of work the enpating is of very si ^^1 
depth Ano her d \eIopment is that of deep bnshi cuttii’o 
somet mes in rel ef I ke a cameo some! mes sunk as in I® 
laglo in either case th ck. gla s is emplojed and the derp® I 
port ons are sunk to the depth of a quarter of an inch or mo'' 
Th s method has been adopted w th peat effect both bj jh® 
French and Kngl sh manufacturers and engrarers Ourne/f* 
boots— we may ment on e pecially the Cristallcne de Pant®" 
and MM Pannier I^hoche — have adopted scene square 
rbombo dal forms t m far to those cflen employed by the Ch 
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e engrave a singukilyperleet example of des.Tj and makp. I ». ' — 

n I^ce the producuon of Fr.^nz BolLrth oA enna^ I S?I b t on n Pans Th s mos 

des ^ be ng from the pencU of the artist J Storck ^ ^ tv-orkmansh 

be„ „.™ed b, „„„„d o, b„ ^ I ■»», 




mad by the same producer from des gns b) the same aecom 


^shed ad st of these we may hereaf er give eograv ngs 


^ey are shown at a good t me for in tb s branch of Art 
industry very I itle has been doao by e Iher France or kngland 
Of machine made lace there maj be enough and to spare but 

Igence atect ana suoilc hands mccu e surely the works pro- 
duced to-day ina> nval those of the long a^o that hare Urcorc 
so tare as well as so beaut ful as to be co e ed at vny cost 

and Japanese potters and have produced bold Coral pallcms I 
« th b rds and other objects m th s deep engm nng »h ch is j 
brilliantly polished It should be stated that in ll s d ep en 1 
Era ng pans may be undercut and thus an evtraord naiy effect . 
of rcl cf produced when des red Our own countninen have 1 
largely employed figure subjects generally taking them from the i 
ant quo In Messrs Webb s coll •« on s a pod on of tbefriere 1 
®f the Padhenon cvccutcd in rcl ef and pol shed around the j 

heckefavase produc nganobject oftrulyh gh Ad Thegraod . 
pdte awarded to Messrs Webb was undoubicdlv well canied | 

It s ahnost superfluous to saj that work 1 ke that last alluded 
1 to IS Dccessanly ezpens ve to produce such an object of Ad 

1 requ res bes des (he ak II of Ih* glass blower in cbta n ng a 
beaut fid form the labour of a sk ful engraver for many nor hs 
hence has ansen a seres of rases ard other objects m glass 
»h ch have ro connee on w h tabic glass are not in ended for 
any csefid purpt se but arc at truly geno nc works ef Ad as an 
exqu s te ^ivTC* or o her rase W orks of th s k nd may be seen 
in the collect ors of our own minufac urers and to a t-ss 
extent m t‘'Oie of the hrerch and othcmaocfactu-ers 
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the product on of a Ihoughtfi:! scholar who laboured so that l« took 
upon ts results would be refresh ng tern nders of the b gh ways 


\ st 11 more cur ous and irt st c form of ornamental glass has 
eo lately appeared n what s aptly called sculptured glass 
and Ih s It nd of glass has an ntercst ng h storj When the 
amous i^se now n the Bnt sh Museum known as the Rwt 
land or Barbenn vase from the palace n Italy whch t had 
decorated pe haps for centurcs was brought to England b> 
the Duke of Portland the secret of ts manufacture was an 
^ of Art w h 

adm rably drawn figures translucent n pa. 
on a dark ground J«o glass n inufacturer 


that made England Irulygreat In fv 
IttsofcboD} raostoftheillustrai \c 


the cab net sah story 
d nts bcngofbronie 


““to 

"" “I"' »"■! obj^. 
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\\ e engrave the second of tv.o R<jse-wafe< D shes the pro- 
duction of the renoomed firm of ElSINGXON They are de 
s gned and modelled by if Morel Ladewl an artist ahose 
n^me is knomiand honoured not only m Europe hut mAmenca 
He has been a pcreKfol auaiiiaxy to the great cstaWishracnt m 


B rniKighain and has no doubt largely a ded in extend oS ils 
fame As already observed the subject illustrated is thefoar 
Its nontbs and the s gns of the zodiac the centre gronp <^5 
children gathenogthe fru ts of the earth As in all tomP®'’ 
tons of M Morel Ladeuil thorough proft-ss onal Lnonledge 



rfucated taste and 3 devoted lo c of '^rt are man fesl andthe he hns so long been a dueller in England a to he recogn sed as 

three in comb nal on ha e produced il e great uorLs that are anatuial sedfcngUshman h enbefore then/ /urwr/vri /W1S3I 

dent lifdu ih b s name He is b> fio means the only Art pemer engravings of the works of Messrs Ellington graced the psS's 
that has made Messrs Elkington famous M A \\ 'V\ Ihns s olxitK Art Joan al and there is no fall ng off to sayihe le^st 

another otlhe r aids and if 1 ke h scoadjulor hebe a (oregner in Oic pos I oa they occupy in the Eih b non at Pans in iS S 


flashed over a vessel of wh c glass and ornamental en | Messrs Webb have introduced charming vanations in th s 
graving cut through the coloured stratum and allow ng the party-coloured work, of wh ch they have produced numerous 
coloutl ss glass 10 appear through somet mes the ciddiiis and 1 evawpl s vanous and beaut ful m form and most dchcalely ™ 
the treatment were revrersed and mod fied In general tfaeen graved one vancly in 1 ght opaque or sem opaque gre^n 

grav ng on old Ijohcm in work was not of a h gh. class and v,h « with a I ttle-ntll d sposed fol age and other ofTiamen* ** 

vomelmcsuwas and still ts very rude the figures of an mab extremely del cate liut these cnicipn ngand skJfiil manu^^® 
be US nil caved rather than dcs gned in a very inartistic stjte Urcis and the c Art. d reevot Me O E^ou have -made auQtlt" 

Therehasbeen however a great iirtprovement both m fcrm and nront on n superpos ng glass of three I nts in the same obj^ 
ornamental on of late years as tie show of the Boheiman I and engrav ng to vanous depths so as to produce not only ‘It® 
manotacluiers at the Exhib tion clearly proves i three t nts but the r half t nis and even gradations of ll 




Supposing a \ase m white cjysta] over which is first a layer of 
Mue, and then one of }ellow and that the various parts of the 
ornamentation are engraved to different depths the two lowM 

strata would show through more or less conspicuously and 
renew, green and blue, m aU their graduated tints would be 
visible Ue have selected positive colours for out illustmtioii 
but most of the examples referred to are in secondaiy and tM 
tiaty lints and many of them extremely delicate cspeoally 
tvhere they are translucent , 

Another beautiful form of ornamental glass is that of cnamei 


ling The churches of Spam and elsewhere were in old times 
decorated widi tamps of glass generally green enamelled with 
bright cobored flowers and other ornaments These arc 
wcU Lnowo to amateurs A number of exquisite examples of 
this <dd gbss arc included in the Oriental section of the Retro 
spechve Museum of Art in (he Trocadcro Palace Some fen 
)ears since M Brocard of Fans revived this elegant manu 
factme and produLCd and still produces admirable representa 
tioos of old picecs as well as many adaptations of his own 
The new glass has attracted much attention and may be seen 
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hilhertotinmallcdfibricants of Germany and France Messrs | tain Dntish scpremacj in a class of Art in which not many 
Jeokinsoa take rankaa one of those entcrpnsmg firms that mam- 1 years ago wc admitted mferionty They are a credit to Scotland. 



Supposing a vase in while costal, over which is first a layer of ling. The churches of Spam and elsewhere were in old times 
Uue, and then one of yellow, and that the \anous parts ®f the decorated wath lamps of glass, geweralty green, enamelled with 
omamentalion are cnspaied to different depths, the two lower bright coloured flowers and other ornaments These arc 
strata would show through more or less eonspicwously, asd wtB known to amateurs A namber of estjuisitc essmpUs of 
yellow, green, and blue, in all their graduated Irate, woidd be i this old glass are included in the Oriental section of the Kelro- 
visibte We hate selected posfue colours (or our tUustcatiOB, 1 spective Museum of An in the Ttocadv.ro Talace Some few 
but most of the examples referred to are m secondary and ter- j years since if Crocard, of Paris, revned Ihn elegant mmu- 
tiary lints, and many of them extcemcly dclscate, espeesany 1 (acturc. and produced, and still produces, admirable tipresenta- 
wherc they arc translucent J nons ©f old ruecei. as well as many ndap-alions of hi» 







ample exndence of Olir capacity w deal with iron uii\3«\»nety of tosaoiTOiUws Iheiesscoaeot carpowet tousert 

m any ol the great museums Other French glass manafac productions are most brilliant and cffeclne tut such worV is 

lurers have followed in (he footsteps of It Droeard id producing alwajs in some danger of being earned to ercess Another 

enamel ed glass nrare oT xanous degrees of escelVnce of their inodes of decoration is that of gilding the body of the 

The Austrian and Doheraian glass manufacturers hate intro* sessel and then laying enamelled work on the gold ground 

doted some newr and beaut lul modes of decoration taking some eery beautiful eiamplcs of this kind are exhibited but the 

simple forms such as that of the Bask or the amphora. In pure (act of the glass d sappeanng entinly and being converted in'® 

crystal they cxtrlay it with a kind of filigree wortc in gold or goU is scarcely admissible from an Art point of t icw If » 

go d coloured glass and produce xery pleasing effects and metallic lase be required it had better be made of copper *o<f 
with the gold i!x many instances ihty have intrudottd eoJoored gBt a gilded glass xase is a brittle subtuiute MM M0 »ct, 

enameU more or less laxrshly When execu ed niUi skill these Ulloeh, Clemans Rasch and other Bohemian manufaciiifcis 




n rable »-orks d s cncd » h rarr rT^ r. i ... — 

_ “«> iTw^hoie wo Id his Ions boon a siholesik borrower 


in^fs of»h»e bcau.jful MrVt fcqoently mounted i» shwarwi ] 

:,Kn' aX“''"TS s 

•emer d s^CTfd ,V', e I “ Th«eare»eo ''•*« 

L' ‘“i” ' -'S™ "■“’ 
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hen ue consider the anliquity of glass — ihe exact date of 
»hich we hare jet perhsps to ham — when we regard the exqui 
site work of (he Creek artist m (he Rarbcnni vase and liunL of 
Wedgwoods reproductions it ccrtainl]’ seems manelloos that 
the application of superior \rt to glass should liase been >o long 
<l>.fi.rrcd The reign of cut ^lass seemed tnumphani as it were 
but the other d-i) and now it is nearlv ended The work of the 
sell cngraicr and cameo cutter always stood high in (he esb 
miiion of connoisseurs and such earoeos as those we see in the 


lUbtiotb^uc Jvauonale of Pans and other great institutions 
are held priceless but the engrivecon gems and onjx ts sadly 
confined by the cost of the material m which he works rnd the 
sue of the pieces at tus di.positwn , and the shcH is a very 
poor substitute for the onyx cameo 
la the beautiful hnUianl glass of the present day we base 
3 maienal which possesses lery remarkable qualities none so 
high perhaps— transpiruticy alone cscepted— as gold sdstr, ot 
fineinarble for exampK possesse* but suU undoubtedly great. 






a company at Staines M ddlesei The dc* „ftheart We have'selected other specunensforengravmg 

variety and generally very beauti/ul ohs ously product ons ot « 

,h. £„d .( !..«= ““ ’ 

^ost any s ze and at a coraparat vely ^Some oterest ng spec mens of a new and pecul ar k nd of 

of homogcne ty an mportant fact to the glass sculp ot ^ French departmcn the result of e« 

•as ly of be ng unaffected by el mate Cons denng a lenmen s made by M Fe 1 who w h M Frduor surpnsed the 

crcumstances t s not rashto assert thatthe art stcor^m^^ by p oiuc og by chem cal means masses 

boa of glass s yet far f om hav ng at a ned ts ^ 5^1 „b and o her rare s ones wh ch are to be seen 

capable of be ng earned to a h gh degree of perfect OT a attheEihbton Th s glass s of a m Iky wh eness and is 

one art It must not be forgot en that t ^ the on y ent o tta r that s havmg someth ng of the 

substance wh ch may be made of almost any co our heaut M reflect ons of motl er o pearl 


rt sts thorongb yacqua nted with the appl cat ons and ie 
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The Curtains coffraved on this pajc are the rrodurtwas of 
the eromcnt finn of and JtllXtR, Glasgow They 

are of mingled siIV aod nool, from original designs, as are all 


capaniies of Ihe fahnf . the dado of the praeoch cortam bemg 
storied in as many as fen colonri The numereus producfior's 
eshiluted >a rans furnished endence in aurport of the sJJte- 


the issues of the establishment As products of the Jacquard 
loom they are accepted assentable Inuniphs of maaufaetimng 
skill The number and arrangement of colours engage the liill 


ENAMELLED WORK. 

Closeis connected with the two subjects last dealt tntli— 
namely, Pottery and GU«s— IS die. interesting one of EoamelliDg , 
but although so closely connected with these, it i* laigefy 
applied to metal -woilt, from a cast iron saucepan to the njut 
exquisite production of the goldsmith or jeweDer Enamel ts a 
coloured glass or glare, and requires to be submitted to 
sufficient heat to citnfy it and, being once vicnfied, may be said 
to be indestrucuble, or at any rate unalterable under ordinary 


raent of the house, that “iheircontinuals'udy is to combine artisbc 
merit in design and cclounng with excellence of quality and 
moderauen in pncc.” They are. therefore, eminently successhd 


circumsUnces UTuIe the substance bolds together the colour 
IS as bnght and beautiful 35 the day it was recited in its pLace 
Every nation 0* nearly so, whose works are known to us, had 
Its methods of raiMielltng la Europe until very lately it bad 
admost been forgotten as an art , in China acd Japan it con- 
tinued to exist as an indastrr, but the art rnay be almost said 

tohavebeeo lo>t . and.while old Oriental enamels were estimated 

at fabulous prices, new work was regarded as almost beneath 
notice Much of th s arose doubtlessly out of the ignorance of 
dilettantei'mandtbesemlefollowmgoflashion M Campion— 
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iWjv 'jj- ^ ^4 ' 1 

rs^ Kii)ujA,7 


'v«r\f 


If * ti*t”'"* th< ifli rucijon* of | rnaJc mtumrty f»f I tn All the dcs jn* are \ancd do » 

«r llolmr. undft Ih* •i.pffvUion of h * fqiTJCBtative* aoJ j tcin? al ko In Me best lense of the term J e i* therefore ll 



"'wuficrerer It *.11 be »ccn from the few eiamplcs -e J!n>e j by the chis« It I* a noble and laedable enlerpnsc that 
that they arc of admirable foreH and ^cry beautifully decorated 1 bnngstofcnglwd these rare Art treasures of the rich Last 


a French chmist who went lo Ch na some jears since and 
brought home and pub! shed much valuable information respect 
'"Sr Chinese indusincs, obtained by the true Jopcal method 
‘hat of see ng all he poss bty could » th h s own eyes collect 
">ffall he could from native sources and comparng results-- 
‘»y» that at the present day the Ch ncse can copy an old wrek 
perfectly but that they hive no longer 11 e capac ty for 
“f’pnating anything new of the best class This sounds almost 
fancirul but it is not so— the famous Sivres ch na works were in 
”®orly the same pos lion a fuw years since the able roan then 


at the head of the establishment had no art st c genius or 
usght he improved the manufacture wlile the art dropped 
almost as lowas wasposs blem a country so art si cas France 
jijipply the m stake has been remedied as we had the 
pleasure of show ng in our not ce of the works of that famous 
national estabi shmeat 

Strange that »h Ic fall ng out of use m Europe and into 
decay in the fir East euamell ng should have maintained in 
Ind a all its anc ent beauty There is no fall ng off either in 
the colanrs «h ch still transcend those of all other enamels 




creations have always at hand the pncest models of the Iwst 
schools Moieovei they are soiaodly educated Itts thtrelore 


and defy the scrutiny of the ablest chem sts and other scientiGc 
men of Europe or in the workmanship But hefore go og 
further into the quest on of Ind an enamels it sull he neU for 
the sake of young students n industrial Art to make a Sew 
prel minary observat one There are several varieties of maotel 
and of methods of Enamelling there are transparent and 
part ally transparent or translucent and opaque enamels they 
are identical in compos t on with the single exception fliat a 
I ttlc oxide of tm is added in the case of the latter The com 
position of orS nary enamels is given in most manaals ot m 


almost as a matter of course that they produce only works 
'wheh are ventahle achitvements of theh ghesi order of menl 


dostry bat that of the Indians is unknown to us the best 
enamelling be ng executed in absolute secrecy As regacds the 
composition itself the Chinese and Japanese enamels wh Ic 
excellent in colour are often injured m effect by numerous pn 
boles the French and Engl sb are perfect in composition rarely 
exh biting any such faults wh In the lod an enamels have a‘ 
once the colour the punty and almost the brilliancy of gems 
the niby and emerald coloured enamels being especially ad 
m table Two em ncnl scientific men m France have recently 
produced quantit es of true rubies and other stones by chem cal 
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Messrs Creev and JvErnEs\, of London eontnbuted sneni admirable es 

ampics of glass, as applied more c«i'cci'>»3 •«> Cliandilicrs The) base done so ' 

at neirl) all the exhibitions since that of i?,i and it has been our ptnalege | 
to engrave several of them They arc conspicuous for Ightncss grace and I 


It 15 above all things necessary they should be 

beautiful— a perpetual refreshment tothec)eand 




ly of composilion and arc alwa)S charming specimens of good taste 
ngement it is needless to say they give light either by g^ or 
h works are prominent ornaments in gtacefoUy decorated apartments 



processes— rot with the view of industrial application— and it 
's possble thit their discovenes may have an effect on the 
future compos tion of our enamels 
The varieties in enameling are denoted by the expressi^ 
painted clo,S07i>,( and ehami> Irl The fimt method 
"quires no description the enamel being laid on with a came 
fcair pencil Painted enamels may however be effect^e her 
'ith transparent or with opaque enamel the most 
application of the former is to be found in the enamelled gold 
’'urk of the best age of Italan Art that known as the«>r?«« 


cenU period Cell ni and bs pupils and followers exhibited 
an amwmt of art Stic original tj and skill in deal ng with the 
precious metal* which has ccrtainlj never s nee been surpassed 
ff It has been equalled The works that are to be seen m 
theroagnificentcoltection o\thf.GcmmfSetyoyauxd hJ-rance 
in the gorgeous Cafe''": tT ApoHon in the Louvre in our own 
Bntish Museum in that of South Kens ogton and in other 
coDectwns prove incontestably the consummate ability of (he 
Itahan school— abillywhch however i* pari ally accounted for 
by the &ct that at that t me the architect the sculptor the 




€nn of Art manufietgrcn nho«« tnid« id aII ^oscnptions of i woti:» lodxpulobl} taU nnW amrnc the best pioduetions 
fjta tore IS among tbe ^er; licge<to( the meito^tts aod^hosc I ofiheirelass Dur i-nBCi{'a1 object on Ih s ^ge ts tocran) an 



painter and the goldsmith nens often united in one matt and and other ornamental nurl. redolent nith fane) i ghtncss and 
therebeingno generaldemand for suchartrclcs as those referred bnll aney The figures of gods goddesses andammals some 
to there was no attempt at reproduction and consequent!) eseiy t uses not larger than a fly n-ere cast or chased with infnite 

piece produced was for some nch patron and was an original art their proportions being in the best worl. perfect, and all 

worU of Art la these e\qu site specimens of ornamental and the o her portions were finished with the most elabonic care 

fanciful Art the imagery of the mythology the gads and When all was done the d agon rcccued a coat of emerald 

goddesses of Olympus the heroes and the nymphs and the enamel oier his scaly armour the gods and goddesses were 

hundred lesser creatures of eanb air and water the dtagon painted with a del cate hand and every flower and leaf received 

the gnffln and a doren othef mythical animals fonned the its proper lint butthebeautifulgoldwasnothiddcn muchofthe 

pttne pal elements of the design which was compleUdwnh scroll nchty wrought surface was left, uncovered and the rest gleamed 
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\ ^ Stodd\kt ,<1. Co of the CIcnpaUck Carpet desgns fum shed by an e^percncea staff of excellent artists 
W orks PaisUj are eminent manufacturers of the fabric from ] »eU acquainted » th ll e special requirements of the extens ve 




The second enqrax ng is another spec men of the Dnoleura 
Patent Hoor Cloth manufactured by the Co npany at Sta oes in 

through the beauteous film of enamel 1 he 1 ght through i 
pa nicd tsindOR For a long penod th s exqu site fanlasm 
''otk ceased to be produced Infenor but still skilful 
'^ere made such as snuff and comfit bo%es-tbe 
and do„io„ Hires beloved of the collector m -nh ch transpareni 
enamelswerclaidoverengraved or engine turned«ork pi^ns 

a very br II ant effect ^r a long period no one 
n al the Hal an »ork and gold m tl s show ed 
in abstain ng especially as regarded figures for ^ ^ 

" th great skill the latroduct on of the human form 


mnutcscale Is an absurd ty the taste is alnaysquestionable but 
ill esecuteddollsarosupremely r diculous Within comparatively 
afewye-trs hovever the standard of goldsm ths nork has been 
greatly rased in France the spread of artiste feeing called 
for someth ng better than the stereotyped forms of jcnellcty 
(imkets and ornaments Improvements in style appeared little 
^ Itlle galdsm ths and yenellers turned then attention to 
noiks of Art instead of masses of s Iver gold and precious 
stones blended without sk II and evljibit ng ostental on rather 
than taste the mprovement nas rapd and at length arose 
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The enjravinj on lbs is of the Boi.-’o t of her Rojal . \dams it>le the walls bein? hung with blue and decorated 
H ghness ihe Pnneess cf \% ales the much lauded %<«V «t } sal n The t cM> mb. d and engtaeed \ oodwo k has in parts 
Messrs Giixot' of London and Laneas er II is in the I pbqaes cf del cate caning in boi wood Much interest is 



centred in the p b$ er^ the grouadno k of wb cb is of cream | shad sof del cate blue It s an ent rely new fea ure n ntenor 
colour nbbed satin w di a des gn upon t in raised gold and decoratum and cannot be surpassed for nchness and deLcaey 


anart t Froment Meunce w ho rece red the hoconrable and enamel! n^ has perhaps never been surpassed 
juef of Ibe Ccllin of France This admirable artist died n Happly the nipiil»e d d not eihaust tself the hou.e of 
the commencement of the year I* «hen h s « dow con Froraent Meunce k Co erh b Is some of the mo eaqui e 

tnbuted some of h s la est wo ks to the first iQtematiaaal product ons w the present Eah b on and maoj o her tirtis s 
Eshbtionheld n Pans where they attracted uc er«al adm amimgtwhom sM Ph bppe se eral of whose *o ks hare also 
rat OB as they had already done at the Grea Esbbttoii of been engra ed n he Journal may bv quo ed as cf the fi-s rani. 
183I Many of Fromen ilecn e s product ons ha e been In England 1 ttle has been done in enamelled gold m Ihs 

engratd n the pages cf the rnu/ and npartcular wo ..or the mo e oma e class bu bo h tran paren and opaque 

alarge and magn Scent brooch arowcdl u eomlabon cf a kke enameU are frequen ]> employed n an cl 5 of tewellen and 
work of Beat enuto Cell n wh ch for perfect inodell n^ fin b I sotret mes on gold and other pla e 




of design, ihc elegance of form and the bnll anejr of 
that distinguish the most celebrated old Italian majol ca Tne 
oahibition made by Messrs Farina and Son in the Italian sec 

For a lone period enamel painting was employed m p"g 
'and France and other countries o( Europe for miniata^ 
anl for subjects to decorate small gold objects as the 
tout, -ires and bonbonn!irts already meni oned 
of such norks are to be found m museums “ 

amateurs and brie i brae shops many of (hem exiiiint gie 
skill and the -nork of such artists as Pelitot in Frawe arf 
Henry Bono in tngUnd was and stll is 
but they cannot be placed high as works of Art 
them being liiite more than curiosities Their prod 


beset with difficulties the enamels which were except in rare 
cases <^que had to be la d on not by eye but by previous 
knowledge for when used the r colour was totally d ffereatfrom 
that which appeared after they had been through the furnace 
and properly fired then the various colours required 
diSeient degrees of heat to fuse and vitnfy themj so that each 
colour or senes of colours of the same composition had to be 
1-ud on and burnt separately those tvh ch required the greatest 
amount of heat first the intermediate next and those which 
would bear little heat last It is impossible to imagine any 
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^Veg^aee this page with some of the Jcitcls of goia the pro 
ductions of the renowned artist manufacturer OsrEti-^M of 
Rowie \s ie,d hotwuccd thwujhout the 



world These are oot absolute copies from (he antitiue although 
vt IS eas> to ooic tha source of mspltatisn They are of putv 




taught by teachers who were dust th rty centuries ago The 
£xh bitiOss waseonebed by th s goldsmith of the etisluig epoch 


A Vase of great menl inJ beiulj, m bronre the worh of 
AlXSSlSOKO SiELru, of Rome, fiJy accompanies (he jewefs 
of CattclUcu t he IS a very prominent artist of the httmal 
Cit) The figure* that surround the \asc arc models of per 



great artistic quality any breadth to be produced by means of 
such a process and the pretty fanciful little ait has d s 
appeared 

But there arose another form of enamel pamtiogof a Rid^ 
higher character and capable of a h gh stjle of Art namely the 
frisail’i or grey style which appeared at Limoges m France, 
in the first half of the sixteenth century The Limoges enamels 
rank amongst the most valued objects of Art and deservedly 
so for they are full of interest and artistic character and 
admirable as enamels These are executed on copper arid as 


but one colour was used in ilsvanous tints the difficulties and 
confined capabtl ties of ordnary enamel painting were in a 
great measure avoded A marvellous collection of Limoges 
enamels ts included m the retrospectiie gailenes of the 
Trocadim Palace by the most timous of the enamel painters 
first Leonard Limosin who painted in the middle of the ecu 
tary, agnr/«/reAi#/e and other work by him shown here hear 
mg date 1543 — 7 includ ng portraits of Catherine de Midicls 
and Diane de Rut ers the Repose of the Cods, and the History 
of Psyebe by another famous artist of the same period Fictrc 




The he ;;ht of these objects vanes from t«o and a 

fset The upper three represent a Clock ana Candela 

Reymond portra ts of Tranjo s Premier and Ctasmus bj a 
third famous hand Jean Pen caud tlic second rf the 
and a Descent from the Cross by Jean the ^ird and^ 
tvorks by celebrated artists of the best period -ahu* 
ralh»r less than a century But aU the L moges enam^ 

are not ^ grtsa.m at first they seem to 1 aveb^ » th« 

Vie find gold and other t nts introduced and J 
colours Perl aps the most beaut ful and amongst 
ttorks executed m colours are found here rto 

very large panels the enamels tbemsehes representi ^ 


ti elve aposUcs each about tRO feet h gh and not much u 
than a foottsde and nere done byLdonard lamosn m 
from drawings by M chel Rochetel executed for Fr, 
Premier m ia 45 At the death of tl e King fhc/Re' 
file Chilean of Aaet and in 1802 the authorities of ih. 4 
mcDt presented them to a church dedicated to S 
Cbaitres of t h ch they form the greatest artist c 
they were lent by the authorities for exhibit on her*' r ' 
cemrse of years the enamel painting pf j-,_. ® 
thonoi^r debased but the number of esisUn-r Dccame 
““Off Sne works is 
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We fill up th s page « th another spec mea of L noleum the 
product on of the LisotEtM Patekt Ploor CLtmt Co^ pv’n 
It IS one of roany good des gns ssued by the firm be og at once 


enormous Here too has been a revival aga n lamoges 
enamels’ are appear ng n the Art world some eraDiples 
eshbted n the Pottery Court of the French section beng 
beaut ful works Limoges s one of the great centres of the 
jpOrcela n manufacture of France there be ng no f wer thin 
th r y potteries n the vie n ty aod the mun c pal authont cs 
have establ shed a pract cal School of Ait wh ch has done 
much to elevate the standard of taste The e amels here 
esh h ted prove tbs About two years 8 ticc MM Dalpaynt 
and Lot took op enamel ng in the old style that s to say in 


s rapleandeff ctnc Thepccul arfabncwu may hereafter find o" 
oppoitun ty to describe Though a subsliiute for it it has n(>f 
d splaced the t me honoured o I cloth That st II bolds us place 


grua Mr w th translucent enamel allow ng the copper to 
gleam Oirough id the background A large oval compos i oo 
represent og Aeptune and Amph tntc □ iheif car surrounded 
by attendant wassermans and naiads is a fine eramplc 
They also show other works decorated w th figures and flowers 
and a large panel Composed of a number of coloured plaques 
They have 1 kew se ntroduced a new form for decoral vc want 
small vases lamps \c in wh ch the copper is covered atb 
tchtranslncent amber luted enamel that forms the ground and 
baa an adm rable effect MM Barbedienne and others in the 









execution they arc original although based on apprmed 
authorities — a lery important matter in produclioDs of the 


enamelled uork the vase or other object is first glazed 
and the colours themselves contain sufScieot flux or glaze 
to become vitnfied and bear an immense degree of heat 
as already described in our notes on I’otteiy The majolca 
colours nhich are s milar to those eraplojed Bernard 
Pal ssy ate enamels or coloured glazes but they do not 
require and will not beat the amount of beat appl ed to 
true enamels In cnamelbng porccla n majol ca or other 
fa tntc the design is sVetebed or traced on ibe ware and the 
colours la d on with the camel hair pencil in the usual way but 


class Thetihole of the noth— cot only that m metal but that 
produced by the embroidtrer — is manufaetured on the premises 


as the body of the colour is of good consistenc) it can be laid 
on In relef and nhen burned in is highly cffectiie and this 
effect IS often enhanced by indenting the cut] ne In this n-a) 
an adm table imitation of tUisonnf enamelling is produced on 
porcelain or faience France England Austra Sarony Den 
mark and Snedeo all successfully praet se the decoration of 
porcelain with enamel colours in Ibeir own manner Certainly 
Done excel the Sivtes the ‘^taffordsh re and the Worcester 
ptodnctioos but some very fioo plateaux by M Rostrands of 
Sweden exhibited here deserve special notice 












materials for the four engrav ngs g'en on th s page They 
aro of a raatenal wh ch he calls Mural i or the Sunbury 'Vail 


elegance aoil grace as «ell as n-armth and comfort in aey 
apartment here it may bo adopted The dcs gns are for the 



Decoration U s in fact the ^imni 

i^hch has node its y.^y to general esc the 

that beats hs name There s m cl, d IBculty n descnbnff 

appl eat on of such elaborate w-orkmansh p to ° 

IS io be lamented Ano 1 er eximple is of a 
t , m the form of an !nd an good la about ten 
be ng an nkstand or t ! "i/t Th *tcrn s» 

.If™ TbX l' I . u r...*-- ■> "‘“X 

an I coral colou cd enamels and the eff ,i , e %*c*P 
SM sr»™J .. r, r,U= Ihm ■■ l«. d~ ' ' “f 


roost part as they ought to be s mple but they are of much 
\rt excellence as they may be expected to be from the tn nd and 
band of the esteemed and excellent art st »h<, produces them 

» ihcoact of gorgeous beauty ^ perf et is the colour of these 
enamels that they are somet mes employed »i h rub es and 
eoeraldt and lose noth ng by the jujiapos l on the »c nijj 
! onsof the d amund seem alone to be beyond the reach of these 
roataenous Art siotkmen There are also n the Prince s collcc 
ton here se eral examples of Cashmere enamelled sin k tn 
nheh the «ell koomn shaul pattern Is cut nthegoM aod C ed 
in« h tunjuo se^oloared enamel som mes says Dr I! J 
«ood IberaKcmu filed inn th a dark greeo interro ted » h 
* blue perf e ly hartoon red by the gold and prodac n., a terercly 
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ILLUSTR^VTED OVTALOGUE OF THE 



good Art m dcwgn for the absurdities and monstrosiitrs that Embossrd Hocks They are eharmiag esarsple* of pore aod 
ow in\ojue a quarter of a century ago The ‘pecimcns »c good style A hupdred others might be gitett of equal merit 
gs^oott thw page ate of tteit Uteat irapToaemeiitt— the Pateat e>cU calcula'ed for the moms inehichUity art to he applcd— 



drawing rooms dimng rooms libranes bondoirs halls &e 
The producers claim for their patent several advantages 


necklaces with clotsonn/ bcad^ nicning from a quarter to half 
an inch in d anieter The attaching of the c/a sons — partibons— 
to such small sphencal bod cs must requ re const&iahte skill 
but (he Oneotal artist is patience person fied When the celts 
are all preparea to rcceiie the enamel this IS filled in u a pasty 
state with brushes accordiog to the design those coTontsnlucb 
require most firing he ng put in first as in the case «t porcelain 
decoration desenbed oboi'c When mthdrawn from tbefhinaee 
some of (he Cells will be full some half full others nddted with 
airholes all ihe lacancies have to be filled op and tfaenrori. 


cannot here giie the space necessary to desenbe them, but we may 
find — as we unquestionably ought — another opportunity to do so 


fired again and this has to be repeated tmtil the cells arc 
quite full This IS pot effected m complicated cases, widiout 
the olgect under hand passing th-ough the furnace fcom siitcen 
to sometimes as many as thirty times The firing it should be 
stated IS effected in a mufBi. either of fire clay or metal which 
protects the work from flame and dirt. The firing finished and 
the enamel thoiougWy cold the whole surface is rublted down 
with pumice-stone and water and then polished and the 
visible edges of the cloisans gilt Thus described, the worl. 
snwld seem rather mechanical, and so indeed it is , the art con- 





are hand made The fabncaot is especially des tous ibal w ^ ^ 

l*y stress on that fact for la Italy as m England the cheap I of (he produce of hand aadm od Signer Valerie ts well knon i 



to and h ghly est mated by conno sseurs in the art. Influenced 
by pure antique models and gifted w th much artist c fcnonJedge 


sists in obtain ng good colours and blend ng them st. Ifullj nnd 
th 5 the old Ch nese and Japanese enamcllers d dmth marrclloos 
skill There is nothing remarkable m the composit on of the 

bodyoftheenamel many examples have been analyzed indt^ 

results are given n the work of the French cbem st already 

alluded to M Campion who says that the frequent occurrence 
of small holes is probably a necessary eff ct of ihc compos t oo 
of all the r enamels The enamels used are al! opaque so that 
the whole surface is flat or matted m appearance > hen 6n shed 
present ng a striking contrast to the Ind an work wh ch looks 


1 ke a mosa c of gems the opaque enamels however ofler a 
moch better field for art stic ornamentation than the transparent 
or translucent It does not seem iroposs bic that the ino should 
be blended I ke burnished and matted gold 

Dr B rdnood says that the Japanese produce a spurious 
enamel) ng I7 pa at ng in the pattern coarsely and Ihen cut 
1 D ng t r th str ps of copper or gold to im tate true c/otsonnf 
\ orfc hot oe haie never met w th examples of this mock elai 
sant I enamell ng 

Vot many years s ncc appeared the first cloisannt work made 
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i£o 


To ihi. contnbutions ol TceUsnstTal NNorV in brass and also 
in embfOidcn produced b> the renowned frm of Poi'i'lELOtE 
RU5A^D was jusllj award d the -W/j He dor They arc ol 


IhcbsbestonJeref menl not onWasArlwoths butase5hi\)^Bg 
reiittenimt and Cush in execution such as to have pLicoj the 
nam* among the most renowned producers of the French cjp uL 




Tn^hah — the Fendurs that arc necessities in every hoDSehdid i (acturers supply both Their productions are Art wor»^ of eon 
from thereryhumblest to the very highest These em sentmann I sideoble mcnt and go far to preserve the renown of '•hcfSeld 


in Europe— smaJI object* prettj though mlher weaJ.. m cha j modidcalions even in o that Vuch of this work >s cdir»r;t 
racier and excess ely cosily The Art workffteo of France 1 or incised aTier the Ind an fash on but executed m opaque 
and England soon found means of adapting enamels to the enamels lie those of the Chinese and Japanese Oneappljca, 
taste and to the erd nary objects cf the Eurepean w«ta In 1 non of enaoieain*' e\eciiteil m this manner is highly eRecl,ve 
spte of all the adm ration wh ch Ch nesc and Japanese | mmeh the introduction of plaques w ihOowers or other osoa 
clotsan If had ehc ted the stvie of its decciral on does not inentxjon m enamel m the sides of hroivic or gilt sases and 

harmon re well wnth European work and ttirefore Engl sh and i other Oijefi iTArt But a st II further innotxt on has teen 

French art ts hate gwrn Iheirwork a cachl a charactered its made tn the production of the mcfall c bodj of the work by 

oms which 13 highly attracuvb at the same time they hate moddl og and carting and finish ng it to rcccitc the cnat^cls 

not adhered solelj to the r/o/ronwr s)st m and hate inlniduced by band tbs method has been applied with great suCce'^ lo 
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engfra^c a Grand Pedal Harmon um manufactured and 
exhibited by Mr Giliilrt L. B\cer ofLondon This instni 
mcnt IS intended to represent the p pe organ as nearly as con 
stent uith the use of s brating tongues and ts constructed for 


! m small churches or chapels students organ pract ce or 
a substitute for the real organ in opera or drama on the stage 





i lbc manual and pedal coupl rs s extrcmelys triple Itisabeau 
t (ill example of Art manufacture be ogdes gtied w thgreatjoilg 
ment and taste as as a taluable spccinicn of wood carving 

talcd after that of the p pc organ and the taccban sraanecung and it is well enl tied to the h gh honour u obtained in Pans 


The ne sed method has m one respect a great idvaolage over 
It c eh ionnf In ihe latter the outlines arc all of one breadth 
\ Ve a cobweb but when the wotb is cut out ly the gtater 
many sanations maybe ntroduced thosl nes may t* gradaalljr 
tapered o7 t noih ng and spaces of my shape and s re tnay 
be left here and there txcelleot effects are obta ned by these 
means the spaces beng engiaicrl or other* sc decorated and 
thus producing an agreeable contrast « b the go ct and beauty 
of opaque enamelled worV_ Another charm ng appi ca on of 
inc sed work s n the Introduction of enamelled borders and 


ornaments in table sen ecs and other domest c metal wort 
especaaltyihatofihcwTitiog tabic andmanybeaui fut examples 
of ih s V nd art to be found in France and Logland 
Another and a seiy great innovat on has been mfroduCCd n 
the method of f II ng the cells or tnlerst ccs w th the ecamcl 
The Ch nese and Japanese aswell as the Ind ans generally tf 

not always confine themsel es to the ifitroduct on not otilyof one 

colotir but of otierindecfeachcolnur mat ogle celt sothatthe 
wort becomes a L n 1 of mosa c of s mple coloured tester* very 
bold *eiy eff cti -e hut somewhat hard Tt c enamellcm of 
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The Kamptul con of Messrs W O HAl UY d.Co of London a pnsor e^te s bynh ch meaos perfect no k s ob a ned 
has for sc eraljears helda prom non place amoDgp oduc ons I-tomaniass fpalernssubm ed to us ve ha e sel cted t ose 



the blocks be og 61 ed I the extens c no ks W e congratulate them c 


measunng nearly a ja d n diameter one show ng ducks in a 
sedgy pond the other a beaut ful golden pheasant s "S 


example of enamell ng on — or rather in— cast metal e « 
port on of the doo s of (he casket ns de as well as out ( 
fionts of the drawers and shel cs a e all glow ng in bnl a 


seagy pond the other a ® There ate o her famts of the drawers and shel es a e all glow ng in bnl ant 

about as f splay hs spend dp umage There enameU beaut fully harmon zed in tl e Oriental s >Ie the cells 

P ctures and pU eaux as well as " ® having been modelled and east The beaat ful b rdsand flowers 

mented hutacasketdesertesspccalpase Ihese^^re^ of Messrs tkngton^Co nndMM Ba Ud enne present 
c/o ro f enamets— at leas wed j, e ^ 1,3 e the 6nest Ubstrat ons of (he shaded method at eadyallu led to 

work-but n t»’=«3ecoratunofbmnres MAI Bart. auistcSc exh b t a beaut ful smaU sase two bold 

appi cd the oc sed me hod w th g ^ sbout two f ct ornamental \ase$ des gned for a ball or grand set bule and 


appi cd the oc sed me hod w th g eat s 
object deseri es spec al not ce— t s a cal 
h gh and w de and a foot n dep h Th s 


s n both (la sonni and nc sed w 






^ , c .t, «ork of (be | soundly cdocatcd and truly expcnenced Ml (be issues of the 

Bos^ ^eno« g -e throe esainpUs ‘'‘VI.TeTd W . ^ nd firm rue m good Uste refresh ng aud not confos ng to the eye 
establ shment -fth ch is pres ded mcr and directed Py » "■ | ^ 


] . handed nth a Tiew for anyth ng 1 ke a general re en and after a few remark 

and Accessories These facts deserve to b gcaton upon the contnbut ons of other naf ons ne must confine our 

M h 1 nn« ns e\erv ropro ement in eiassn countrj-men and th s is the mon 


Th, ,hll.n Oh »[ Ih„ mr, hplolot^ 

certa nTy the largest the finest and the m ta,s af n these classc 

The contnbut ons of the sk Ifu! J In (he Free. 

France alone required a dozen \ s ts to e ) ^ ij 

anythnglikeanadequateideaoftherSTcat ^ a bf^ond quest < 

star^::r^n^^'"harr:uf^^^^^ 


sel es to those of our oivn countrj-men and th s is the more 
mpeiat c upon us from the fact that the Brush section not 
only attracted all the wo Id of «s tors but reaped h gh honour 


cl on the Rena ssance wts as usual predo- 
loujtt of fanes sk 11 and taste exh b ted wis 
nmcqse the infin e nrKt cs of form the 
can ng and alas ng the richness of the 
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!S8 


Mcssr Dovlto% &. Co ^hoseLamt«ih PoitMy hasobtasnedrenOTOthroagho^jt medal then a medal of brants this 
the world and achie\ed nn almost universal populan^ lO Eo^aod had manellous being for dram p pes The principal jn 



success in Paris acquiring first the C/-rf»rf/Vx,r next the gold isedal (hen a silser they explain thccharactcr of the nhole 


mitenals emplojed the dating contrasts of wood oictal and h deoos spnnoos classic of the First Empire M Fourd no,j 
maiUe thelaTisb employment of the most bnUiant colours and whose productions an* Vnown to ciciy conroisseur ezhib tod 
most delicate tints the happy combinations and completeness of among other worhs an ezqu site cabinet m satin wood with 
most of the contnbutioos called forth the highest encomiums class c ornamtolahon in metal ivory and lapis lazuli inl^^d 

In those enormous gallenes — we tn ght almost say streets and work of the most del cate description and eiaroples- of line 

squares— of the French funv turecouctswete spccimensof almost combnations of pierced mind and carved woodwoth siir 
every 5t)1e yet conceived from the severely class c to the two- passing anything of the kind jet produced MM hogUs 

Creek pass ng through every phase of the beaut {al Renats Mennce Mercier Cutret and many others ezhib ted carved 

sanee to what may well be called the fiambojaat There was stood of ezquisite beautj from the most del cate fretwork on 
one itjle charmingly consp cuous bv ii> absence namely the , boudoir funatore in the roost precious of woods and pansjj 
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A very graceful page is suppi ed to us by selections from the of Stoke apoo Trent They are not merely makers of ordinary 
numerous productions of Messrs Minton, Hollins S. Co | Tiles although thatjs the staple of their extensive trade They 




produce paintings on porcelain for all the purposes to which the but there are a score of wajs in which they giro beauty and 
Art matenal can be applied — fireplaces principally perhaps I value to interior decoration Those to which v\e specially refer 




u a . j.. ,na are reallY charming pKtutes often I cxecul on from those that are ord nary Ihemcs-kavcs and 

aSL'Il'i” f p.” .n4 EMd Art in dn^gn n. nJ « .n I tn.m nnd b.rt—p I. Ihort ll.nl hn'n cl. m 1 . bn n.n.Art J 



UcBrt Mm»n Holbn. A Cn Ute lie I .4 "■ | lb- .mpnrt.nl ..d ..o. c.lcnsl.c departme. nl Art .ndn.lT 


decorated with chaste carving m lowest re *' *" « i-coiated work inclod ng a couch surmounted by drapery 

forms of ornamentation in ebooy and o j cflect an easel and several pieces of fumiiurc in which every branch 

a...,c, M.d,mvnl nnd J"' o.. nrt .n. c.rt.cd on. .. .be h.sbc.l Icp-n 

of Art teaching in France is nownere exideotlvdone goigeous *wr de/^rte the dream of an industrval Rubenc 

cb.cm n- dccomm 'J' ™ ,1. ».,l. Ihcmrthc And m cn.uin .,lh lb,. Eonic... let d .ill. ..d 

by \ttworkmcnwho iltney o anot ^ of the artist s damask and gold there were around many examples of wood 

appreciated fully and reproduced «' JT best toclish works work lo the st)lu of the Middle Ages Still .1 was ftl by all 

pencil The same maybe temarke ^^ connoissenrs that generally speaking our nc ghbours cjpenJ 

now but It could not have been said th rtyy Punsdf th«t admirable taknls for oraamentalion far too profuvely 

exhibited at an ange of one of the transepts woas ^ ^ 



ILLUSTRATED CATALOGUE OF THE 


We p^e on ihis page engraMcgs of fo«r of tfse. CaTpets of I andobUJoed the nell-earned rcnaid of a gold medaL \11 the 





h ghest ortlLf of mcni lO tics gn id fabric and ic 


I nenced artists headed by their ch cf ilr John B Ccorgr 


No Lmd of omanentation has lately eshib led more unprote' 
meitt Ihan carting ae have already referred to that of M 
Fourdnos in which inhying and carting are most baj^Hly 
blended and lo the delicite p erred and other worh of french 
artists but other sect ons of the Esh bition caQ for special 
not ce In the Italian Court were numerous examples of camog 
by S gnor brull ni and others wh ch hate never bees sirrpassed 
t Ihtf as regards artistic feel n;, or perfccTiorr cf exectition 
The Belgian Court was unusually r ch in carted worj, especially 
that executed m oaC for eeciis aslical purposes and tn the 


British section the coUertion of carvings generallv in the st) 
of Cnnling Gibbons but w ih some exquisite cltssical «pccimei,s 
by Mr G A Rogers the Gothic work of Sir Items of Exeicr 
and the oaV and ebony carving of Messrs Marsh Jones arid 
Cnbb were all excellent in their various styles lo no Art 
wore arc there more gradations the elaborate carvings ofteri 
bestowed on second not to say fourth rate furniture arc a 
hideous offence to the artist c eye wh Icia s mple panel a b t 
of ord nary wood decorated by a Fourd nois or a Rogers is Ss 
fan of charm as rr/eusj/oc chased work id s her or gold 




,le patterns uut -• -- „ to and gold make such n ork gay in effect but of Art there 

e appeared of late jears-dh.ch have no The Japanese sho v us qu te another k nd of cartin 

Art sto k than has K' "»*»«=' ' ^ T"" 'f "Kne 

^ X p\"pr the Ind ans a>ho a e answer that it onmnated with them for t fits n wath none 

IS tnu«f find aum rers ineunue== r 





ILLUSTRATED CIT^OGUE OF THE 


t g^ve on th s page engra ^ngs of four of the Carpets of I and tAiaiocd the weti earned reward of a gold medai \11 the 



h ghe^t order of iscnc m dcs gn la Citnt 


I nenced art Ms headed by the f eh ef ilr John B George 


*so k od of om'ime&talion has lately esb b ted mo e uDpnnr 
menv than tamog tie have already ttferted to that of M 
Pourd no s la nhch 'ih)-ing and canang are most lul^y 
blended and to the del calc p ■Tccd and other ifork of Preach 
arusls but other sect ons ol the Esh b tion call for specal 
not cc In the Ital an Court nere numerous examples of carving 
by ^ goor hrull n an 1 others «h ch have neter b«B surpassed 
e ther as regards art st c f-el ng or perfect on of caecnl oo 
The lletgiin Court ».as unusually nch in carted sreik c<pe«al^ 
that eiccu ed a oak far crefes asl cal purposes and in the 


Bnt sh section the collection of cartings generalli in the style 
tA Ctinl ng C bbons bnt mth some exquis te class cal spec mens 
hp Mr G A Rogers the Goth c nork of Ifr Hems of Eseier 
and the oak and ebony carving of Jlessrt ^^a^5h Jones and 
Crbb acre all etccHcnt in ther various styles In no Art 
»orl. are there more gradations the elaborate carnogs often 
bestoaed on secontl not to say fourth rate furn urc are a 
h deous cffeBce to the art st c eye tih Icra s rople panel a b t 
ofnrdinaty v.ood decorated by a Fou d nens or a Rogers is as 
full of charm as re/sussf o< chased nork in s 1 er or gold. 


PARIS INTERNATIONAL EXHIBITION igt 

The Pottery of Lambeth has obtained Iarg;e renono The [ SiiFi and Sons of Lambeth a lonj established firm \\Iioha\-e 
pccimens «e cngTave on this p3,^e are productions of Messrs but recently stnicn to bnnj Art to bear on their comn oner pro 



duce Thou(;Ii second lather. 


lefordistoston iheyarcnorthy 1 compeWors lot boftow* CowpeUtwn w the life of trade 



Messrs Stiffhavegood artists toaidthem 

give doe care to finish and are iss uing 

The Indian and -he Chinese Courts 

of carved «ork some of it very beautiful 

no qual ty but tliat of elaborSt ion or pn^uct ons 

worhoftenexh bits admirabletaste esp L, j jgdian caned 

and simple patterns but glasses of so 

work have appeared of latesearsv orpanel It 

be called Art '^orL than has a«orm for tbii- but 

IS not however the Indians who are j,„d 

cena n European eniflo>crs (-[;,„ese also produce some 

thccunous mu't find admirers 1 he t-nine 


gouldoot be out of placem the choicest museums of 'he 

I while fitted fiat daily use and brought within reach of the ma 

I beaut foi carved 'wotk not unlike Ind an in feel ng but tl 
^ ,u other cases revel in the elaborate and ^otesq 
There IS no doubt of the ability of their carvers and there 

I ny no doubt about the tn stake which they make in the ey 
St ng repet tion of tr iial figures and quamt forms vermil 
.loti b.i of I.t 11.™ 
1 ..!«*’ The tmancse show us qu te another kind of carvii 
In^shfewliich is peculiarly their own it is tolerably safe 
sav It ongvmted with them for it fits in with none 

the « sting lulns of Art recogmsed by other naliors. L 





autifnl forfos of mast lia -e DOt ced the decoration of the sandal trood ^tes of 
fh oitsaij>»ssed the Japaoe e farm n the Trocadero grounds the panels on 
ttj leaf «veiy each s d« o< these gates ete decorated r^ th eiqa s tc cafv ng 
appears in the mveijhjwrtl ef of grasses flowers frn t and foliage and on 












We en^\e t»a o( ihe & Kec Doudd c llox£s of Messrs ]o\E.« | a* well as examples of eicct[eQt?,otl.nianihip thcmiV.«rsh4\s 
of St James s Street London They arc good spec mens of Art i therefore successful]/ competed with French nianuficturers 


took admirable adtantage The erections of other nat oos acre I Cngl sh Comm ssion ah ch «as thronged by eager ertrads early 
« thcr mere lacidcs— several cl them scry remarVabh: — or they | and late Here a host of famous Lnglish Art manufacturers 
masked a plain ream or t«a occup ed as offices In Che | exhib tcd Iheir taste and sk U m a mere complete manner than 

I ngl sh sect on al ne the houses nere more or less fure shed and ni any former exh bit on Messrs C How wl o had already 

decorated and t«o of these formed most attract se featorcs in earned all the honours not only suppl cd the furniture for the 
what was happily cal ed by emf tie RhbooTS La Rue det \at onj sesnal rooms in the pavil on but the r artists Mr Henry and 

Cla ra ng precedence for more than one reason we refer fir« Mr Hay des gned the cab net work as wcI) as til the other 

to the pa\i< oQ of 1] R H (he rnnee of Wales Pres dent of the otyccts eib b ted there with two exceptions namely Messrs 



tT’od «le» ^ It ti al-Bott a tifw induitty in a {Treat dcfffce I the much u«cdan)i.Ic uhich forms a lar^reand ertcnding trade 
femoMt;; f-om cie the Ltae henoi-red cl cleih but Messir | —a trade that has grtn't) enenncutly mthm a teryfew >car» 



they ought to be generally simpli. 


it three 


colours and exhih (isg to advantage any description of design 


Doution 5 tety cu; 
Mciirt Minion t 
Messrs IJamard 
forged iron gate 
Messrs rcetham 
brass work Mes 

Hollins KCo the 
Ponell acoloiircd 
James Tcmplcti 


lous founts B mod lied by Jlr Tinworlh and 
fiunta n from the des gn of Mr CrnnoJcro 
n shop and Hamard suppi ed ao deganl 
to the pas 1 on and one fireplace nhile 
produced another a beautiful p cceof steel and 
SIS Elkmgton ll e table sersiecs and chimney 
<r. M nton the porcela n Messrs M ntoo 
pascmcntanddecorativetiles Messrs 
vC 1 ng and del cate table glass Messra 
the nch carpels portieres and curta ns Mr 


Andrews of Belfast the damask table 1 nen and Alessrs C 
Jackson the ornaments The Royal Windsor Tapestry Works 
soppl ed the pnne pal roori with an excellent I keness of 
her Majes^ the Queen and eight p eces of tapestry w th sub 
jects from the Merry Wits of Windsor and the Royal 
School of h.eed3cwork and the Ladies Work Society appi cd 
Tciy beautiful embro deiy to panels fnezes curta ns hangings 
and frun tore 

The frmiilufe and decoration of the largest anartment — 
d ning room or council chamber— were very bold and striking 
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Messrs JOH-? Brinios 5,. Co the long tcnO'Mied firm ot j design but tot sound value of malenal and perfcctjoti of f nish 



Kjddertmaster exhibited a- large numbet of Carpets asd jusil> The estaMishment ranV* among Ihe mo*f famous as well as the 



obta nod Che honour of a gold medal cot only for excelleDce | most eiteosiceoF the Liagdom itsounsrtists supply ng designs 

A grand manlelpiecc dado and cornice jn walnut woed deco mantelpiece oter which was the Iilcness of her JJajestj m 
rated with camng and ivory and other inlajs with Ihetapestiy tapestry 

alrcadyalludcd to an immense central table and two side tables On ooe side of this room was an octagonal drawing room 
or bwSets and a set of sdid chairs the fioor coveted with a decorated and furnished in the Adams manner the walls covered 
fine Aam nsier carpet aod the entrances draped with portidies with neb s ILs and satin and Ihe furniture in satin wood inlaid 
of Eogf th seb-tt aU vw adta tabie Vctping gi'« toora a vttdv bvsWj wrtwtic and delicately cantd woih in boxwood 
noble air which was enhanced by a handsome steel and brass On the other side was a charm ng mom ng room in Ihe pre 
stove set am dst beaut ful tvles and p eces of rtfaussf table j sailmg senii Japanese taste with some very rare ant que woiV. 
service vases and other beautiful olyects on the tables and i from Japan introduced the walls covered with tcliet and the 
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I’lnus anJClTliriKT'CA cfr^nJpn itnoo„ mio) 
Tccl rnt an 1 iriisiic evampli't of liou'choK! fumishing ixhibit 



b.tdramdtn„.l,.,ns .= 

of solid rosewood enriched with "O'y 
rejianssf sili-et orwaraewts lo the w 

“r:sr.r:”»d E.»! “■ 


The \\ iU«iTO III house of Messrs 
Bcnted an admirable esampla of an 
furnished in the Queen Anne style 


Collmson and Lock pie- 
Englsh eounliyicside®*® 
Hem one design was car* 


\\c engnie another erampk of the ecclesiastical metal work 
of the ser> famous fimi of Tot '.'iflqle Ri-itRo of Pans 
It i» a Cioss imde for the cathcdnl of Sens full of fanciful 



details, an admirably modelled from the design of M Vioilet* 
Ic Due. an artist of high celebrity m this special style of Art 


ned throughout haU dming room staircase drawing, and bed 
room m petkcl keeping fully furnished, and enlwened by a 
ondnsion of cunous china and faience The drawing room, 
howerer, piewwted a feature which gate nse to much discus 
tion some of tlie Cabinets and other pieces of furniture were 

nfrosewood and others of satin woml an innovation which was 
otnectedto by many connoisseurs A judicious union of these 
two beautiful woods in the same pieces of furniture would we 
think, base a better effect 

On tlie ground floor of the cliarming red bnck house en- 
3 d 





which flhile of hgh Art character are produced at compara | t »ely small cost They are well finisl cd n all m nor dela Is 


decoration and furn sh ng was most happy and the result cm 
nenlly sat sbctory The Junes and e ery ' s tor of judgment 
saw- numerous spec mens of Art noth of a 1 k eds exh bit og 
not only nOThmansh p and /ja sh of the h ghest class but also 
full evidence of (rreat arhst c taste and sk 11 n the adaptat on «rf 
vanous styles t d fferent c cumstances and purposes and n 
the hamon z ng of the rnany elements w th »1 ch the Art 

workminhastodeal and th s was freely adm tied by nray 

One firm howeier demands spec al not cc namely that 
of Messrs Jackion and Graham The excellence of the r pro 


doctons has long been recogn sed and e cry succeed ng 
exi bton has added to ther reputation In the present in 
stance honever they have made an ad ance wh ch has been 
ma ked the h ghest honours of the ExI bton The g eat 
maniifactanog power of tb s firm enables t to employ the 
b ghest sk U ava table and to deal equally successfully n th any 
and all s^Ies In add t on to the fum lure al eady men 
t oned inMr Lascelles house thesecoutnbut ons included works 
nOrental Itatan andFrench stjles asircl! as after the manner 
of our o»n countrymen Ch poendale and Adams and were in 
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Messrs COLLivsov and LOCK made cood their claim to iSttf 1 eclubifed but for produclions that have placed the firm high 



the r contributions Itisofrose n'l P l*''^ > anesamplcofthesulethatmade 

v.ood of the highestorderof finish, I, , vlit j ..i'^ ti. > j t'.. . ' J . i ‘ -j- - ..t L IL j the manufacturers famous 


Iroty has been ertensitely emplojed for inlays and other 
modes of decoration la all countries but 3 notel treatment ms 
esh b led by Messrs Giroux of Pans m nhat they call nofy 
mosaic of nh ch they sent a number of beautiful examples 
in the shape of cabinets trays &.c The ground is formed of 
%‘enccr of dead uhite iiory and the omsmentation piodneed 
by inlays and lucrustaiions of \anous metaU in the Japanese 
manner mth figures of b rds foliage &.C. in choice colonred 
noods 

We have already spoken of the beautiful nail papers of Messrs 


Jeffrey but nc must add that those of Messrs Woollams &. Co 
ard of Messrs Allan and Son also attracted much attention 
Ibr beauty and chaslencss of design and harmony of colour 
ing No decorative Articles perhaps hate been more improved 
danns the last fewyears If any have it is assuredly caipets 
and none more so than those produced by our own eounlryinen 
The spe^tnens exh b led by them in Fans were generally ad 
mirable ID des go colour and execut on Messrs John Bnnton 
&. Co bes des carpeting Messrs Cubitt s pretty half t mbered 
house exbbited about twenty carpets all fine Rojal Wilton 
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\\LOCRAru\ IS the name given to a new process of protins i on wood appl cable n many ^ays to the purpose of a 


decoration Its inventor and Artdusgner is Mr T \Vh tbum | of the firm of Whitbirv and YorNO the sole producers 






wood theyarethea under a regulated pressure and w Ih pg 

ments spec ally prepared made indelble They may be sa ely 

Jacquard or velvetple exceptUo rNhich were what are c ^d 
tapestry vehet Messrs Bnnlon have for a long I me b^ 
faLus for the art stic characUr of the r des gus due pnoo ^ 
we beleve to the taste and pract cal knowledge of colours 

and matenals of Dr C Dresser the Art adv ser of the firm 
Many of the examples were xery beaut ful espee 
was Lscr bed as nsp red by a mom ng wa k 
Heath when the March mangolds were m the r glory 
1 arebells peep ng forth Altogether the Engl sh carpets made 


I washed be ngall but indestnict ble A full account of the nter 
I esl ag and useful process has been given m the Art journal 

an admrabc show includng many kinds by a consderable 
number of manufacturers among whom were the well known 
names of Templeton Southwell Thom and Lawson Woodward 
Giosvenor&Co 'WT! s Tomk nson and Adam Widnell Smith 
Tniben Ue and Son Henderson Cooke and Gnmond all of 
vhose product ons showed the influence of Ind an Art so admi 
rably U strated n tl e Grand \estbule by Messrs V neent 
Rob nson Lap orth Turbervlle Sm th and others 
Great mp ovement appeared also n the peeul arly Engl sh 
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TUc Founti n is of cast iron the produce of the tc 
nowied frm of Dt enne of Pans ho has obtafaed 
tnented I oaou s n all tl e exh b t ons at «h e) he has 
coTBpeted H s dcs gns are of tl e h ^best order made 



^^c gve aaohitr of the adm raUc examples of Caiveil Wood rum 



Ib e the p oducbon of M Jo ep t PARwi of Ca o The ma 
tenal as wcH os the s }Ie s pecul ariy and ■eiycffrc vcly Efc-yp an 


t bnc of 0 I cloth and espe tally ti bnoleum and other s m lax 
product ons Abappyappica on of the la ter was exh b edby 
s nven or M F Wal on under the name of f> ura! s a thtn 
k nd of lino sum wh ch t thoroughly nipemoos to mo s ore so 
tough ns to be prac cal y evcrlas ng and wh ch f necessat} 
cou d be scrubbed w hout njury T] e patterns produced are 
em nen ly art s c ranging from s mple d apers and ronn ng 
parttros to beau ful dcs gns n many colou s some resemld og 
those of the famed Co dena lea her Adm table mtotonsof 
woodwok for dado now so much n ogue were nclud d 


among the spec mens exh b ted tike the famous Span 
icathe the mura s maj be fred to the nail w h af n tacks 
and lemo ed w hout trouble Tl c matenal seems to lake a I 
colours eqnal y well 

The deco ation of textile fabr cs has been earned out to an 
exf tit wh cl seems mposs ble to surpass but ngenu ty s 
ne e at a loss to supp y fash on The French Sw ss and 
Bn h sec ons were rich n lace curta ns handwoked 
nuch ne mad ort e result of the tno methods comb ned exh 
b Dgnar Uous tanej and sk 1 but these we e surpassed bj 
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Messrs Stood VRT) & Cg ofGlcnpatrck Pai^cy «bose excel ence of flic rdesgfns but for the goodness of matenai and 






«rMELl.ERlO of Paris Itiscotn 1 ^ 4 ■■ •'UTl 

posed of twelve shields in comme j le friiitijicm The nedalkm represents the glori.of Jehovah and the creation of the 
nioration of St Michaels pcotecto j aog^ls The tnojenelBioocbes areexamplesof the ordinary produce of thb estahl shment 


cmtnoiderj was the roost remattable The French fare. Core ^rustic effects some cf the fahnes ye^erahle bath towelling 
court nss resplendent with it in the form of baagings sofa and othCK thick hcav} \ehet and all fall into graceful folds The 
chsrcoNcrs ant qae bed-enrta ns and covcibds asul Messrs decsratiAa is produced In some cases in the loom and m 

b mpson and Sons exhib ted charming specimens while Messrs ' others Iqr the printer Among the most remarkable items 

Barlow and Jones of Bolton contributed avmdat work, adna ate window cuitains woven in two colours or two tints of the 

rably executed on a cotton matenal This Srm also showed same colour a th cl astd classic patterns others printed tilth 

a van ty of objects of a different kind and havii^ a much I gh^effiecUiedcs gns composed of floverS and fol age qiults 


Slats They a e of great beauty dcs gned vn h mud Art tn&w ^ 
the same pnnc pics a e appi ed-these ate all p od^ on^ 

the direct on and fcoirf the des gns of D Dr sser whonas ^ 

vi sc madevanousmodiBcationsoftheJIarse Uesando nerqu 

some Qbeau tulnhte matenal of the f nest tCT unv» bj ' ' 

liantpnntcd bo de s othc sofachearecchataete butnae 

cate though fast t n s and anumbcc of sma le . •» 

a toilet CO era of 11 dc'^ees of fineness and deco “* 

chaste bo der wo en n red As all these articles aip of e 
ceijt product on and some qu c nen they desene ^al 

notice as successful app cat ons of true ArJ to ord nary fabric ^ P 


Wh te fabncs w th red otnamen at 
the Russian sec on but pnnc pa ly 
apd n the Austnan Court was a s 
napLms calcd Danuban Inen w 
The e we e many other e ndences of t1 


m ation were also csl b ted n 
la ly fb art cles of do h ng 
a show of table cloths and 
w h effective red borde s 
of the same tendency on the 


British s de of more or less irportance Messrs Barbour and 
M n r of Glasgo exh b ted m xed fabncs for hang ngs panels 
and o her purposes dcco ated w th beaut ful Goth c Indian 
and other des gns n wh ch field flowe s and b ds of bn 1 ant 
D umage a e made use of w h adm rable effect the des gns 
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ILLUSTRATED CATALOGXH: OT THE PARIS EXHIBITION. 


We £ijy close Ai* llluslrated CatologMftoI the Pans Eclijb tioa j hj cngraviiig anothcc of lha \ascs of long rcnowce 
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